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WHAT DOESN’T KILL YOU SYNOPSIS

Based on events from director Brian Goodman’s life, WHAT DOESN’T KILL YOU stars Mark Ruffalo (Brian) and Ethan Hawke (Paulie) as friends who grew up like brothers on the gritty streets of south Boston.  They do whatever it takes to survive, living by the code of their dog-eat-dog neighborhood.  Petty crimes and misdemeanors grow into more serious offenses and eventually, they fall under sway to organized crime boss Pat Kelly (played by Goodman).  As Brian becomes increasingly lost in a haze of drugs and ‘jobs,’ even the love he has for his wife (Amanda Peet) and his children does not seem like it will be enough to redeem him.  Meanwhile, Paulie plans “one last heist” but knows it will take both of them to pull it off.  How can they escape the only life they know?

ABOUT THE PRODUCTION
Real Tough Guys
Brian Goodman’s WHAT DOESN’T KILL YOU is a gritty, true-life crime drama based on his own life.   “These characters are like the guys who work for Jack Nicholson in THE DEPARTED,” co-star Ethan Hawke explains.  Indeed, the film follows the friendship of two men who grew up without strong parental guidance, without enough to eat, and in Goodman’s case, without a place to live in the tough-guy-dominated bars of South Boston.  “It’s about becoming a man,” says Mark Ruffalo, who plays Brian in the film, “and all the ideas that people associate with what being a man is.”  

The film is one man’s journey from small-time crook to bigger-time crook to addiction and jail, and what that life cost him and the family he supported financially, but was never there for.  For Ruffalo, the theme of what it takes to be a good parent these days is central to WHAT DOESN’T KILL YOU: “It’s about fatherhood today in America, all the weight it puts on your shoulder.”

 The road to success as a father was a tough one for writer-director Brian Goodman, but the struggle drove him to better his life and to get his movie made.  “I considered myself a complete failure as a father at one point in my life,” Goodman notes, “but I always had a conscience.  And that killed me because of the love I have for my sons.  I wanted to write and make WHAT DOESN’T KILL YOU because I wanted to tell a story about a guy who wants to be a father and doesn’t know how, who wants to stop drinking and drugging, but has no idea how to do that, who wants to stop grinding out crime on the streets, but knows nothing else.” 
In the film, as in real life, Goodman grows up in poverty in a culture saturated by tough-guy South Boston gangster culture.  In this environment, options are limited.  As co-writer Donnie Wahlberg, who himself grew up in neighboring Dorchester, points out, “In the streets of South Boston, there was danger and opportunity around every corner.  But the opportunities are to pretty much grow up and become a cop or a criminal.”  Unsurprisingly, since it was a life of crime that enabled young Brian to stop sleeping on the streets, it was the career he pursued and the career he stuck with.

Goodman married his childhood sweetheart and had two children.  He did not have many options for traditional career-building with the pressing need of his family’s survival hanging in the balance of his success or failure.  But as Ethan Hawke, who plays Goodman’s partner in crime, Paulie, observes, “Paulie and Brian are finding themselves getting too old for the job and need to do something with their life, but they don’t know how.”

While WHAT DOESN’T KILL YOU focuses on Brian Goodman’s life and the cost of his actions, it is still a universal film about choices and how they define us as human beings in all our complexity.  Ethan Hawke notes, WHAT DOESN’T KILL YOU is “an honest portrayal of how hard it is to pull yourself up by your own bootstraps in this world.”
The Real Brian Goodman

Brian Goodman knows all too well how hard that can be.  He was the kid who slept on rooftops.  He was the kid for whom crime seemed the only option, who married along the way and had two kids to support through a life of crime.  That life of crime eventually landed him in jail, addicted to drugs and alcohol.  

Then Goodman got sober in 1994.  He used his time in jail to participate in an acting program which led to his first audition.  Eventually, he started getting jobs, mostly bit roles in big films, among them a pivotal one where he met Mark Ruffalo.  It was in a movie starring Robert Redford called THE LAST CASTLE.  His re-birth as an actor led him to purchase a notepad for 37 cents on which he began to scratch out the first draft of WHAT DOESN’T KILL YOU.  Says Goodman, “I never dreamed—well, I did dream—but I never imagined that we would be here shooting this story I started on that notepad nine years ago.”

Brian Goodman approached the making of WHAT DOESN’T KILL YOU the way he’s approached his whole life, with conviction, with determination, and with persistence, and these qualities helped attract a star-studded array of collaborators.
Many who grew up in his circumstances would not have dared to have such dreams.  But Goodman has clearly proved he is not a victim of circumstance.  As his co-writer Donnie Wahlberg notes, “Brian had to make a lot of tough choices to survive, and the challenges that he faced sometimes overwhelmed him, but no matter how dark the times got, there was still something in him that let him hold on.  Even if the string that was holding him up was thin and tearing, he still somehow found a way to hold on.”

From the beginning of his friendship with Goodman, Goodman reminded Wahlberg of someone he’s very close to—himself.  “I maybe didn’t venture as deep into the dark side of life as Brian, but I grew up on the same streets, the same stories.  It wasn’t me that ended up in jail.  It was my brothers that ended up in jail, but I had to sort of dodge the same obstacles and was faced with a lot of similar choices.  That’s what really drew me into Brian and into the story.”

What initially drew Mark Ruffalo into WHAT DOESN’T KILL YOU  was Goodman himself.   I love this guy,” says Ruffalo.  “He’s a good, good man.  Brian’s quiet and humble and has such a strong presence.  When he talks to you, he looks you in the eyes, and is very soft spoken and real, very real.”

Ruffalo’s respect for Goodman has only grown in the time they’ve known each other.  “Brian has a strong moral code.  It’s almost a kind of chivalry.  It’s a code of ethics that is so strong – not ambiguous whatsoever.  And the code is that for Brian, between family and friends, there is nothing else in the world.”

Goodman has said on numerous occasions to Ruffalo, “Hey, not for nothing, but I just happened to be a little bit smarter than the rest of the guys I was running with.  I don’t know why.”  Ruffalo feels that “There’s an intellectual curiosity to that kid.  Ever since he was a little boy, he had a thirst for something else.  He wasn’t educated, but there was something in him that longed for something more.  Even in the crime there was a kind of style.  There’s a panache about it.  Even its brutality.  There was something that was always longing.”

For Ethan Hawke, the decision to take the role of Paulie was very simple.  “As soon as I met Brian,” Hawke enthuses, “I knew I wanted to make the movie.  Brian’s super honest and he’s got a tremendous amount of energy and conviction.  I thought:  This guy has something to teach me.”   Hawke holds Goodman in such high esteem that “every shot you worry.  If you somehow feel you’ve done a bad reading or misplayed a scene that you let him down, not just for the movie, but you’ve let him down as a man because this film is so important to him.  None of us want to let him down.”
Conviction Equals Chemistry Among the Cast
Goodman’s ability to inspire passion for his story has inspired an incredible amount of dedication and commitment among the cast of WHAT DOESN’T KILL YOU.  In an atmosphere of such passion and commitment, the actors found themselves having the time of their lives.
“I’m having a blast,” says Mark Ruffalo.  “And a big part of it is because of Ethan and Brian and Amanda.  I’m working with great people who really appreciate what they’re doing and love what they’re doing.  It’s a gift to be able to do a movie like this where it really is just about the work and acting and the characters and the story.”

Ethan Hawke agrees.  “I haven’t had this much fun making a movie in a really long time.  There’s something special about when a project’s personal to somebody.  People aren’t here for a paycheck.  Everybody is here for right this instant, right now for this moment.”
Hawke feels that getting to do WHAT DOESN’T KILL YOU is a reward that he and his fellow actors are giving themselves.  “We all worked hard to get to be able to play like this.  Mark and I have both worked hard to get this movie made.  You need some luck in your life to finance independent movies like this one that are just about people.”

Amanda Peet, who plays Brian’s wife Stacy, shares in the enthusiasm of working on WHAT DOESN’T KILL YOU:  “I honestly couldn’t be happier,” Peet says.  Of her co-stars, she observes, “I’ve watched their work for so many years.  It’s really an honor to be with them both.”
South Boston: Starring as Itself

Over the years, Goodman received several offers to make his movie, but the production would have take place outside of South Boston, where it all happened.  He turned them down, knowing in his heart that there was only place this film could be made.

Ethan Hawke agrees.  “If we shot this movie in L.A., we could have a million people doing Boston accents and doing it up a storm, but it wouldn’t be real.  It would be just terrible.  The location forms the subconscious of the film.  If it’s not authentic, people can smell that.”


Co-writer Donnie Wahlberg says that the culture of South Boston enhances the production of WHAT DOESN’T KILL YOU, “In South Boston, people know what it takes to survive.  There’s a mutual respect and an understanding that people have to do what they need to do in order to survive.  If it’s a mother with six kids, she’s going to find a way to survive and take care of those kids.  Even though she might have made different choices than Brian might have made, she will still have that respect.”

Hawke concurs, noting that the location helps him as an actor, “It becomes infinitely easier to act because there’s our director and other people around that can help bring you into a world of authenticity.”

To Ruffalo, part of what made shooting in South Boston so essential was Goodman’s connection to it.  “Brian has a story connected to everywhere we go in South Boston.”  And he does mean everywhere.  The site of Ruffalo’s trailer was the same place that 15 years ago Goodman almost died.  Goodman explained to Ruffalo, “He had a .45, and it’s a good thing.  It saved my life because it was so long he couldn’t get it out in time.  So I just grabbed it.” 

Remembering the story, Ruffalo notes, “That’s powerful.  I wish everything he told us about his experiences here was in the script, but we just don’t have the time to do it.  It’s amazing.”

Amanda Peet appreciates Goodman’s way of “elaborating on the stories of his former life.  It makes you feel so excited because he’s bringing them to life as he’s telling you these things.  And then it makes whatever scene we’re working on so much more substantive because he gives everything such a great context.  It’s very rich.”

Co-writer Donnie Wahlberg says, “People talk about six degrees of separation, but when you’re from the neighborhoods of South Boston, it’s usually one or two.”  This was certainly borne out on set, where not a day went by without people coming up to Goodman to congratulate him on his achievement, or to tell whoever would listen ‘I knew Brian when …’ or to share their memories with crew members standing out on the frozen streets of South Boston because the sets were actually where the action had taken place all those years ago – and they were too small to accommodate everyone.  This dynamic reminds Wahlberg again of how much he and Goodman share in common:  “I could have walked through the streets and had cops chasing me and had people throwing rocks at me and shooting bullets at me, but instead, when I walk through the streets now I get pats on the back.”
The small-town feel of South Boston is apparent to Hawke, “Brian grew up in this town, and what that means in a town like this is I can’t go into a restaurant without the waiters telling me that he grew up with Brian, or the guy who owns the place telling me he was his high school teacher.  He knows everybody.  It’s a testament to him that everywhere I go I meet somebody that loves him.”

Ruffalo has found that some of that love comes from surprising places.  “I met his parole officer,” he recounts.  “I saw Brian greet this guy Frank and then he called me over and said, ‘Mark, this is my first parole officer.’  The guy clearly loved him.” 
Later, Ruffalo met Goodman’s second parole officer.  Ruffalo recalls the man telling Goodman, “I’m really happy for you, Brian.  You really did good.”  

Ruffalo observed that Goodman commanded great amounts of respect, admiration, and love wherever they went.  He attributes their response to what he himself experienced when he first met Goodman: “There’s something somewhere in this guy that everyone responds to, even his parole officer.  He has a hope for greatness, and he’s made a remarkable achievement.  It’s remarkable to get a movie made in Hollywood.  It’s tough.  And that’s why the community loves him: because he’s a guy who went out and did it.  He made it.”
Wahlberg is confident that Goodman won’t let the success go to his head for a number of reasons.  “He’s not going to walk around and start becoming Joe director and being rude to people in this town.”  Though he’s confident in Goodman’s decency, there’s another check to balance his ego should it ever threaten to get out of control: South Boston and its residents.  “It’s one of the beauties of this town,” Wahlberg observes. “They’re not going to let him do it.  If he tries to do it, somebody’s going to say:  ‘Hey, you grew up right over here, buddy.  Don’t try it.’”
The Journey to the Screen

They say that in Hollywood, getting a picture made depends heavily on who you know.  WHAT DOESN’T KILL YOU is no exception to that rule.  The long and interesting journey Goodman undertook to get his story to the screen begins with his friendship with Donnie Wahlberg.  

And fittingly enough, that story, like the man at its center, began in South Boston.  Wahlberg remembers, “Family members of mine knew Brian, but Brian and I had never met.  Brian got out of jail and showed up at my house one day for a little function I was having with a bunch of mutual friends.  And we had an instant respect for each other.”

The feeling of respect and friendship was reciprocated.  Goodman recalls, “Donnie comes from a younger generation, but he was a real gentleman the day we met, and we hit it off really well.” 

Over the next few months, Goodman and Wahlberg kept in touch, and during that time, Wahlberg was offered the lead in a feature film shot in Boston.  Wahlberg remembers Goodman joking, “Get me a job, boss.”

Wahlberg, who had to go to New York for another part, did not end up getting Goodman work.  When he returned to Boston, Goodman got back in touch with him to say, “Hey, boss, you know what?  Never mind about getting me a part.  I got my own.”

Goodman’s self-sufficiency made Wahlberg’s respect for him grow, and it strengthened their friendship.  Wahlberg appreciated that, “Brian’s a guy that will make his own way.  He’s not too proud to ask a friend for a hand, but if a friend can’t lend him a hand, he’ll find a way.”
Wahlberg reflects on this as a defining moment.  “Without even being in the business, Brian had an understanding that ‘This is Donnie’s opportunity.  It doesn’t mean it’s mine.’”  

What made this stand out for Wahlberg is his intimate knowledge of the world Goodman came from, so much like his own.  Wahlberg explains, “A lot of times when you grow up in a small, tight-knit neighborhood, people instantly put their hands out.  It’s not that they’re being disrespectful.  It’s just on the one hand they’re happy for you, but on the other hand there’s sort of a sense of entitlement because you’re so close.  It’s like, ‘Well, if he can do it, why can’t he help me do it?’  And Brian’s a guy who will survive.  He did it on his own.”
It was this friendship founded on mutual respect and shared backgrounds that inspired Wahlberg to agree to co-write the script that eventually got placed in Mark Ruffalo’s hands.

When they met on the set of THE LAST CASTLE, Ruffalo, like Wahlberg, took an instant liking to Goodman.  He remembers one of their first encounters.  “Brian started telling me his story, and I was very moved and impressed by his coming from the streets and hard drugs, prison, to being there, shooting a movie starring Robert Redford.”


Because he found in Ruffalo someone he very much liked and trusted, giving the script to Ruffalo on the one hand felt natural, but he was also sensitive to “not trying to corner” Ruffalo into reading it.  He remembers that this was at the time Ruffalo “had some good buzz going from YOU CAN COUNT ON ME.”  Goodman did tell him about WHAT DOESN’T KILL YOU, but he also made Ruffalo aware that he was sensitive to how many scripts he must be inundated with.  “I told him not to bother if he didn’t have time to read it.”


Ruffalo recalls this moment as well.  “Brian told me, ‘Hey, man, listen, you know, I know people do this all the time to you, and, you’ve probably got a stack of scripts in your trailer right now, but I wrote this script.  It’s kind of my life story.’”

Goodman was right.  As soon as an actor gains any measure of success, everyone they know has a script they want read.  So initially Ruffalo had some reservations.  “I was like, ‘Oh, Jesus,” Ruffalo recalls, adding quickly, “but I knew Brian was the real deal, so I started reading it.  And usually, in cases like this, I just read a few pages, and put it down.  But this script, I just blazed through it and I loved it.”  

Then Ruffalo sought out a trusted second opinion, “I gave it to my wife,” he says, “and she loved it.”

Ruffalo was so enthusiastic about the project that he was ready to direct and take a smaller role, but production of his film IN THE CUT began earlier than expected.  “That was one of the many walls we hit that set us back,” Goodman notes.

Before Ruffalo became available again, Goodman had a couple of opportunities for him and Wahlberg to play the two leads.  Knowing in his gut that this film had to be shot in South Boston, Goodman said no.


He also encountered a few high-profile directors that he had to turn down because their vision for the project did not suit his own.  “No offense to them,” he says, “but if you don’t get this world, you don’t get it.”  
Producer Marc Frydman concurred.  “We worked on setting the movie up for seven years,” he says.  “It came very close to being greenlighted but always with the condition that the shooting had to take place in Canada.  Brian always rejected that possibility, knowing that the integrity and veracity of the story demanded to shoot in South Boston.
Goodman was even more confident in turning the directors down when Frydman weighed in with his opinion, since “he’s been behind me and whatever I can call a career since the time I got to Hollywood.”

Like everyone else involved with WHAT DOESN’T KILL YOU, Frydman instantly sparked to the script and got behind making its production a reality.  With Frydman’s support, Goodman decided that he should direct the project.


Once he took the helm, Goodman again reached out to Mark Ruffalo, whom he asked to play the part of himself.  Ruffalo responded enthusiastically, and agreed to approach Ethan Hawke about the part of Paulie.  
Ruffalo recalls the night that he gave Hawke the script, “I had gone to see a play Ethan was in with our mutual friend Josh Hamilton.  As I saw him work in the play, I got very excited, and thought that he would be so great for Paulie, so I called Brian and said that I was going to go backstage and talk to Ethan.”


Ruffalo intended to “slip Ethan the script and get past all the agent blockade stuff,” as he puts it, adding, “because it’s hard to get a movie like this made today.  It’s low budget.  No one’s going to pull down a huge paycheck from it.  No agent’s going to get a big commission.  So they kind of block these things from happening.”

Hawke recalls Ruffalo telling him, “There’s a great project with a great director.  It’s a first timer but I absolutely think he’s the real deal.  It’s his life story.  He has the goods.  I think he has a genuine sense of honesty and grasp of that world.”

“I want to believe in a world where somebody can take themselves from prison and learn a few things, and write their own script and get it made, and direct it and have it turn out great,” Hawke says.  “I want to believe in that world, so if you’re going to believe in it, you’ve got to help make it happen.”
“Finally, we met with Bob Yari,” Frydman concludes.  “He understood the project as well as the necessity to stay faithful to the original location.  With Bob on board, WHAT DOESN’T KILL YOU finally had wings.”

The Scripting of a Life
More than ten years ago, Brian Goodman stood on set as an actor.  He studied the script he was holding, and thought, “Maybe I could do that.  So I started with interior, South Boston, and just started writing.”
Reflecting upon his experience as a first-time screenwriter, Goodman says, “I think eighty-five percent of us walking the face of the earth have some type of story in their life that could be a movie.  But to put it together from A to Z in a screenplay of only a hundred and ten pages…it’s almost impossible.”

Goodman, who does not know how to type, much less handle a screenwriting software program like Final Draft, wrote his life story on that cheap notepad he purchased at an Osco drugstore.  

When he completed the initial draft, he brought it to long-time friend and fellow Boston native Donnie Wahlberg, who was a bit taken aback.  “When Brian came to me and asked me to read his script, knowing his history made me interested in hearing his story, but also knowing his history made me kind of say:  How did this guy write a script?  He was in jail six months ago.”

Wahlberg describes the unique condition of WHAT DOESN’T KILL YOU’s first draft: “The script was sort of mismatched paper.  There were even a couple of napkins thrown in, but it was a collection of great stories that he had of his journey.”  Despite the script’s unconventional appearance, Wahlberg felt a real connection to the story.  “I thought it was a story that should be told,” he says.  

The two decided to collaborate.  Wahlberg says, “We went from napkins to script paper.  Neither one of us could type on the computer or work Final Draft or anything, but we started hacking out ideas.”

Enter another South Bostonian, screenwriter Paul T. Murray, who has the honor of being the first South Boston resident to make it out of the old neighborhood into Hollywood.  Goodman describes the collaboration:  “Donnie was good at crossing T’s and dotting I’s, and Paul was good at the structure.  It was asking a lot from a screenwriter who’s had a few movies made to take that on this job, but in the end we came up with what I believe is a good screenplay.”
Goodman’s Freshman Effort at the Helm

For a first-time director, the cast is in agreement that Goodman has outdone himself.

Ethan Hawke reflects on what’s so enjoyable about being directed by Goodman, “I enjoy the hell out of it because this is not a job to Brian.  This is part of his life.  It’s his life’s work, and that’s contagious.  It’s wonderful to be a part of that.  If this script was being directed by some young guy at a film school who like had some jazzy ideas of some shots, it wouldn’t be interesting to me.”

That Goodman is the writer as well as the director has also been very helpful to Hawke, who says, “It’s a huge advantage in this scenario.  I mean, it’s like, acting in TO KILL A MOCKINGBIRD and having Harper Lee there, and you can say:  ‘Well, what actually happened when he ordered the beer?’”  
Mark Ruffalo agrees. “I mean, the great thing is I got the guy there.  Any time that I don’t feel like I know what I’m doing as the character of Brian Goodman, I just go over and talk to the real Brian Goodman.  I ask him what’s going on here?  What were you feeling?  And I can also just draw from his physical being and how he talks.  He’s such a great character himself.”


In addition to being a tremendous resource to the cast as a primary source of information about the script, the actors praise his directing style.  Amanda Peet says that “Brian’s wonderful to work with.  He is very generous and he doesn’t have a huge ego.  There are a lot of people who require you to stick exactly to the lines and exactly to their vision, but Brian has a lot of faith in us. We’re let loose, and it’s quite exciting.”


While he gives his actors their freedom, he is also quick to rein them in when they misstep.  Hawke recounts a scene where he tousled Ruffalo’s hair.  “Brian says to me, ‘Cut, cut, no.  Paulie would never do that.  He’s not 13 years old.”  

Hawke told Goodman that he thought the hair-tousling idea was a funny addition, to which Goodman said, “It is funny.  But it’s not right.”


This attention to specific detail impresses Hawke.  “Brian can smell when something feels fake.  The level of detail he pays attention to as a director is very precise.”


Ruffalo had a similar experience with Goodman when he was shooting the pivotal scene with Hawke’s Paulie at the end of the movie.  “The actor’s first inclination is that it’s traumatic, it’s sad, it’s almost sentimental, in a way.  That would be most actors’ first choice about it.  My instinct was that it should be this emotional goodbye.  Brian stepped in and said ‘It’s lighter than that.  It’s just more matter-of-fact.’  It’s a simple thing, but it works so much better the way he sees it.” 

Ruffalo also credits Goodman’s acting ability with contributing to his effectiveness as a director.  “Brian’s a great actor, so I will even ask him how to say certain lines.  If you had someone who didn’t know about acting as much as he does and who didn’t love actors as much as he does, and who didn’t love the process of acting as much as he does, this could be a nightmare job because somebody who’s doing a story about their life and then directing that story, they have very specific ideas about the way that story should be.”


Ruffalo rates Goodman’s performance as a director as “better than many veteran directors” he’s worked with.  “He’s doing amazing, “ Ruffalo enthuses.  “The guy’s got just an unbelievable eye for honesty, for truth, and he’s also a great leader.”
Ruffalo expands on Goodman’s leadership: “Brian has confidence and he knows how to engender confidence in his actors.  And he knows how to engender a team feeling.  He’s very protective, and he knows the process an actor goes through, so he creates a lot of good space around us in which to do that.  In my experience, there are not a lot of directors that I’ve come across who really understand those things.  He hit it naturally.  I have been blown away by his leadership.”
A Return to the Golden Age of Drama

Goodman’s passionate leadership drives WHAT DOESN’T KILL YOU into a league of dramas that Hollywood has gotten away from making.  Ethan Hawke observes that WHAT DOESN’T KILL YOU “is a powerful piece of filmmaking because it has what the best movies do:  it is simultaneously dramatic and exciting and entertaining while offering the audience something true about living life and somebody who’s learned something.”  
Hawke observes that big studio movies are grounded firmly in bigger than life, over the top, FX-laden summer tent pole genre pictures, leaving less room for films like WHAT DOESN’T KILL YOU.  Not that Hawke is disdainful of big action movies, he’s quick to point out.  “It is fun to be in a big action movie.  It’s amusing.  But they’re much more fun to see than they are to work on.  The problem is people think when you say that, you know, you make fun of action movies, that you don’t like them.  I love to go on the Fourth of July and see an action movie and eat popcorn.  I like to do it all the time.  But to shoot one for nine months is dreadfully boring.”

Ruffalo agrees.  “I always wanted to do like some shoot-em-up action stuff like this, but those movies are usually so stupid I can’t stomach it.  With WHAT DOESN’T KILL YOU, the material’s fun.  It’s fun to play these kinds of guys in a way that’s authentic.  It’s great because get to do all the shoot-em-up stuff and still I can be a real person and see the cost of that shoot-em-up stuff to somebody’s life.”

For both Ruffalo and Hawke, WHAT DOESN’T KILL YOU  is a throwback to the golden age of blue collar dramas.  “It has that RAGING BULL kind of intensity to it,” Ruffalo says, explaining that “it’s just really honest, gritty, and real.  It’s got all the kitchen sink stuff.”  
Hawke agrees:  “It’s going to be good the way ON THE WATERFRONT was good.  It’s going to be a keyhole into another universe for people,  a very specific, very real universe - the same way MEAN STREETS was when Scorsese made it.”
For Hawke, WHAT DOESN’T KILL YOU fulfills his life ambition:  “I wanted to become an actor because of the old school kind of dramas that they don’t really make anymore.  The reason I want to do this professionally is because it’s straight from somebody’s heart, and there’s something very moving about this story and very true about it, and there’s something very moving and honest about Brian Goodman, the director.  And this is exactly the kind of movie I have always wanted to make.”
ABOUT THE CAST
MARK RUFFALO (Brian) – Mark Ruffalo is one of Hollywood’s most sought after actors, easily moving between stage and screen and working with directors including Ang Lee, Martin Scorsese, Michael Mann, David Fincher, Fernando Meirelles and Michael Gondry.
Ruffalo recently wrapped production on Paramount Pictures’ thriller SHUTTER ISLAND, directed by Martin Scorsese. Ruffalo stars opposite Leonardo DiCaprio in the film which follows two cops (DiCaprio and Ruffalo) who are sent to Shutter Island to investigate a missing patient at a mental institution.  SHUTTER ISLAND is scheduled for release in November 2009.  
Ruffalo will next be seen in Miramax Films’ BLINDNESS, directed by Fernando Meirelles (CITY OF GOD, THE CONSTANT GARDENER). The film is and based on the book by Nobel Prize winner Jose Saramago, which follows a plague of blindness that affects everyone in an anonymous city.  Ruffalo co-stars opposite Julianne Moore and Danny Glover.  BLINDNESS is scheduled for release on September 19, 2008. BLINDNESS screened at the Cannes International Film Festival in 2008 and will next be seen at the Toronto International Film Festival.
Also upcoming is THE BROTHERS BLOOM, an international conman adventure directed by Rian Johnson (BRICK).  The cast includes Adrien Brody, Rachel Weisz and Rinko Kikuchi.  The film is scheduled for release on October 24, 2008.  Ruffalo has also wrapped WHERE THE WILD THINGS ARE directed by Spike Jonze and the Kenneth Lonergan film MARGARET with Anna Paquin and Matt Damon.
In 2007, Ruffalo was last seen in the Focus Features’ film RESERVATION ROAD opposite Joaquin Phoenix and Jennifer Connely.  The film screened at the 2007 Toronto International Film Festival. The same year Ruffalo appeared in the Phoenix Pictures film ZODIAC opposite Jake Gyllenhaal and Robert Downey Jr.  Ruffalo portrayed the infamous Detective Dave Toschi, who devoted his career to tracking down the Zodiac killer.  Phoenix Pictures have purchased the rights to THE BRASS WALL as a starring vehicle for Ruffalo. He will play an undercover cop who infiltrates the Lucchesi crime family in New York to solve the murder of a city firefighter. 
In 2006, Ruffalo received a Tony Award nomination for his Broadway debut in the Lincoln Center Theater’s revival of Clifford Odets’ AWAKE AND SING!  In the Depression-era drama, Ruffalo played a World War I veteran who lost a leg during the war.  The cast included Ben Gazzara, Zoe Wanamaker and Lauren Ambrose.  The same year, Ruffalo was seen ALL THE KING’S MEN with Sean Penn, Kate Winslet and Jude Law.  The film premiered at the 2006 Toronto International Film Festival.  
In 2005, Ruffalo starred as the romantic lead opposite Reese Witherspoon in Dreamworks’ JUST LIKE HEAVEN.  The previous year he appeared in the Michael Mann directed COLLATERAL opposite Tom Cruise.  He was also seen in Warner Independents’ WE DON’T LIVE HERE ANYMORE opposite Naomi Watts, Peter Krause and Laura Dern. Ruffalo served as an Executive Producer on the film which screened at the 2004 Sundance Film Festival.  Also in 2004 Ruffalo starred the romantic comedy 13 GOING ON 30, opposite Jennifer Garner.  In March of 2004, he was seen in Charlie Kaufman’s ETERNAL SUNSHINE OF THE SPOTLESS MIND opposite Jim Carrey and Kate Winslet.  In 2003, Ruffalo was seen opposite Meg Ryan in Jane Campion’s film IN THE CUT. That same year, he appeared in the independent film MY LIFE WITHOUT ME, written and directed by Isabel Coixet and also starring Sarah Polley and Scott Speedman.


Ruffalo earned critical recognition in 2000 for his role in Kenneth Lonergan’s YOU CAN COUNT ON ME, opposite Laura Linney and Matthew Broderick.  For his performance, he won the Best Actor Award at the 2000 Montreal Film Festival and the New Generation Award from the Los Angeles Film Critics Association. The Martin Scorsese-produced film won coveted Grand Jury Prize for best film in dramatic competition and the Waldo Salt Screenwriting Award at the 2000 Sundance Film Festival.


Ruffalo’s other credits include  THE LAST CASTLE, opposite Robert Redford and James Gandolfini, WINDTALKERS, opposite Nicolas Cage, XX/XY, COMMITTED, RIDE WITH THE DEVIL" directed by Ang Lee, 54, SAFE MEN, THE LAST BIG THING, and FISH IN THE BATHTUB, with Jerry Stiller and Dan Bootzin's LIFE/DRAWING.

Ruffalo’s acting roots lie in the theater, where he first gained attention starring in the off-Broadway production of ​THIS IS OUR YOUTH, written and directed by Kenneth Lonergan, for which he won a Lucille Award for Best Actor.   Ruffalo has won several awards for other performances, including a Dramalogue Award and the Theater World Award.  In 2000, Ruffalo was seen in the Off-Broadway production THE MOMENT WHEN, a play by Pulitzer Prize and Tony Award winner James Lapine.  

Having trained with Joanne Linville at the distinguished Stella Adler Conservatory, Ruffalo made his theater debut in AVENUE A at The Cast Theater.  Ruffalo continued his relationship with The Cast Theater, performing in several of Justin Tanner's award-winning plays, including STILL LIFE WITH VACUUM SALESMAN and TENT SHOW. 
A writer, director and producer as well, Ruffalo co-wrote the screenplay for the independent film THE DESTINY OF MARTY FINE, which was the first runner-up in the 1995 Slamdance Film Festival in Park City, Utah.  Additionally, he has directed several plays and one-acts. In 2000, he directed Timothy McNeil’s original play MARGARET at the Hudson Backstage Theatre in Los Angeles.  
Ruffalo resides in Los Angeles.

ETHAN HAWKE (Paulie) – An Academy Award® nominated actor for his work in TRAINING DAY, an Academy Award® nominated writer for the BEFORE SUNSET screenplay and a Tony Award nominated actor for his work on stage in THE COAST OF UTOPIA, Ethan Hawke constantly challenges himself as an artist. He has uniquely established a successful career acting on film and on stage, as a novelist, a screenwriter and a director. 
On stage, Hawke performed in the play THE SEAGULL at the National Actors Theater and Jonathan Marc Sherman's SOPHISTRY.  In Chicago, he starred in the Steppenwolf production of Sam Shephard's, BURIED CHILD directed by Gary Sinise.  He was recently on stage opposite Kevin Kline in Lincoln Center Theatre's HENRY IV and headlined The New Group's revival of David Rabe's play HURLYBURLY, for which he earned a 2005 Lucille Lortel Award Nomination for Outstanding Lead Actor as well as a 2005 Drama League Outstanding Performer Award Nomination.
Most recently, Hawke made his Off-Broadway directing debut with the world premiere of Jonathan Marc Sherman's dark comedy, THINGS WE WANT, part of The New Group's 2007-2008 season.  The play stars Paul Dano, Josh Hamilton, Peter Dinklage and Zoe Casavettes.  Also, Hawke co-starred in Tom Stoppard's three-part epic THE COAST OF UTOPIA at Lincoln Center. He was nominated for a Best Performance by a Featured Actor in a Play Tony Award, as well as, honored with a Drama League Award for Best Performer.
Hawke made his feature film debut in 1985 at the age of 14 in the science-fiction film EXPLORERS.  Shortly after Hawke's performance in EXPLORERS, he landed his first big role as Todd Anderson in the Academy Award®-winning film DEAD POETS SOCIETY. He then went on to star opposite Jack Lemmon and Ted Danson in DAD, and in the screen adaptation of Jack London's classic Alaskan adventure, WHITE FANG directed by Randal Kleiser. 
Other film credits include RICH IN LOVE with Albert Finney, WATERLAND with Jeremy Irons, A MIDNIGHT CLEAR, Disney's true life adventure film ALIVE, REALITY BITES, the critically acclaimed GATTACA, GREAT EXPECTATIONS, Michael Almereyda's wild depiction of William Shakespeare's HAMLET, ASSAULT ON PRECINCT 13, TAKING LIVES, and LORD OF WAR, among others.  Hawke also starred opposite Denzel Washington in Warner Brothers' crime drama TRAINING DAY directed by Antoine Fuqua, for which he was nominated for a SAG Award and an Academy Award® for Best Supporting Actor. 
Hawke has collaborated with filmmaker Richard Linklater on multiple occasions.   FAST FOOD NATION, TAPE, WAKING LIFE, and THE NEWTON BOYS are among the films Linklater has directed with Hawke as star.  However, their collaboration on the critically acclaimed BEFORE SUNSET and the sequel BEFORE SUNRISE, opposite Julie Delpy marks perhaps their most significant and meaningful film.   Hawke co-wrote the script with director Richard Linklater and co-star Julie Delpy for which the three of them were nominated for a 2004 Academy Award® for Adapted Screenplay, 2004 IFP Spirit Award for Best Screenplay and a 2004 Writers Guild Award for Best Adapted Screenplay.  The film was nominated for a 2004 IFP Gotham Award for Best Feature and received a Special Mention For Excellence In Filmmaking Award from The National Board of Review.  
In 2001, Hawke made his directorial debut with his drama CHELSEA WALLS.  The movie tells of five stories set in a single day at the Chelsea Hotel and stars Uma Thurman, Kris Kristofferson, Rosario Dawson, Natasha Richardson and Steve Zahn.  He directed Josh Hamilton in the short film STRAIGHT TO ONE, a story of a couple, young and in love, living in the Chelsea Hotel. 
Hawke wrote his first novel, THE HOTTEST STATE, which was published by Little Brown in the fall of 1996. The New York Times Book Review described it as, "A sweet love story...[in which]... Mr. Hawke does a fine job ...[and]...easily evokes the restlessness of being 21 in the mid-1990's south of 14th Street." The San Francisco Chronicle called it "Touching and engaging...Authenticity is what carries THE HOTTEST STATE."  The novel is in its 19th printing. In his second directorial endeavor, Hawke adapted for the screen and directed the film version of THE HOTTEST STATE and also directed the music video for the film. His second novel, ASH WEDNESDAY was published by Knopf in 2002.  
He was recently seen in Sidney Lumet's highly acclaimed drama BEFORE THE DEVIL KNOWS YOU'RE DEAD for which once again Hawke has received much praise including Best Ensemble Cast Awards from the International Press Academy, Gotham, New York Film Critics Online, and Boston Society of Film Critics.  
Hawke recently wrapped production on James DeMonaco's STATEN ISLAND, Michael and Peter Spierig's DAYBREAKERS, and Antoine Fuqua's BROOKLYN'S FINEST opposite Richard Gere, Don Cheadle and Wesley Snipes. He will next begin rehearsals for Sam Mendes' double bill of THE CHERRY ORCHARD and THE WINTER'S TALE for The Bridge Project.

AMANDA PEET (Stacy) – Amanda Peet is an accomplished and versatile film actress who is best known for her diverse choice of roles in romantic comedies, dramas and thrillers. She was recently seen with John Cusack in the New Line Cinema drama THE MARTIAN CHILD, and starred as Jordan McDeere on Aaron Sorkin's television series STUDIO 60 ON THE SUNSET STRIP alongside co-stars Matthew Perry and Bradley Whitford. In addition, her voice will be featured in the animated film TERRA along with the voices of Luke Wilson, Evan Rachel Wood, and Dennis Quaid. 
Upcoming is Roland Emmerich’s 2012 for Sony Pictures and an as yet untitled Nicole Holofcener dramatic comedy opposite Catherine Keener for Sony Pictures Classics. 
In 2006, Peet made her Broadway debut in the revival of Neil Simon's comedy BAREFOOT IN THE PARK. She and Patrick Wilson starred as newlyweds in Greenwich Village in the 1960s. Last summer, she starred to critical acclaim, in the Neil LaBute off-Broadway play THIS IS HOW IT GOES opposite Ben Stiller and Jeffrey Wright. 
Her numerous film credits include the Oscar® nominated Warner Bros./Section Eight thriller, SYRIANA, also starring Matt Damon, George Clooney and Chris Cooper. In 2005 Peet starred alongside Ashton Kutcher in A LOT LIKE LOVE. Other credits include Woody Allen's MELINDA AND MELINDA opposite Will Ferrell; THE WHOLE NINE YARDS and its sequel THE WHOLE TEN YARDS; the 2003 hit SOMETHING'S GOTTA GIVE with Jack Nicholson and Diane Keaton; and the thriller IDENTITY, with co-stars John Cusack and Ray Liotta. In 2002, Peet was seen in HIGH CRIMES alongside Morgan Freeman and Ashley Judd, and CHANGING LANES opposite Samuel L. Jackson, Ben Affleck and Sydney Pollack. That same year, she appeared as Jeff Goldblum's mistress, a beautiful and privileged young woman who is hooked on drugs, in IGBY GOES DOWN. Audiences first warmed to Peet when she starred as Jack on the hit drama, JACK AND JILL. 
A native of New York, Peet graduated from Columbia University with a degree in American History. While there, she also studied acting under Uta Hagen, which ultimately led her to pursue acting as a career.

DONNIE WAHLBERG (Detective Moran) – With an impressive background that spans across the worlds of music, film and television, Donnie Wahlberg has captured the attention of audiences worldwide. He has proven his versatility by transforming himself from a teen pop sensation to a noteworthy dramatic film actor and critically acclaimed television star.

Wahlberg’s more recent television credits include co-starring with Harvey Keitel in ABC's special event miniseries PATH TO 9/11 and starring alongside John Leguizamo in the Spike limited series THE KILL POINT. Other television credits include the critically acclaimed NBC drama series BOOMTOWN and the award-winning HBO miniseries BAND OF BROTHERS, in which he portrayed real-life WWII hero Lt. C. Carwood Lipton. 

Prior to BAND OF BROTHERS, Wahlberg received a great deal of attention for his pivotal role in THE SIXTH SENSE as the psychotic former patient of Bruce Willis. The role was originally intended for a 13-year-old boy until Wahlberg met with M. Night Shyamalan to inquire about rights for a theater production and ended up convincing the director that no one else could play the role. He also co-starred with Mel Gibson as the kidnapper with a heart in RANSOM, directed by Ron Howard, and starred in the independent film SOUTHIE. Other film credits include the blockbuster hit SAW II, Disney's ANNAPOLIS and the independent MARILYNHOTCHKISS' BALLROOM DANCING & CHARM SCHOOL.

Born in Boston, the eighth of nine children, Wahlberg began performing in plays and banging on pots and pans as early as the first grade. In high school, he attended a fledgling arts program and became involved in theater, acting, writing and directing plays. At age 14, he started a band that in just a few years went from playing at high school parties to becoming the pop music sensation New Kids On The Block. At the height of the group's popularity, Wahlberg decided to go in another direction by focusing on writing and producing for his brother Mark. He then decided to explore his interest in acting and landed a role in BULLET with Mickey Rourke and Tupac Shakur, a project that lit a spark and motivated him to devote his energy to the craft of acting.

 
Fall of 2008 exemplifies Wahlberg’s multiple talents.  The phenomenally received reunion of New Kids On The Block has yielded a soon-to-be-released new album and the beginning of a world-wide concert tour.  He will be seen on the big screen co-starring with Al Pacino, Robert DeNiro and John Leguizamo in Jon Avnet’s RIGHTEOUS KILL.

In addition to co-starring in WHAT DOESN'T KILL YOU with Mark Ruffalo and Ethan Hawke, Wahlberg also co-wrote the script.

ABOUT THE FILMMAKERS
BRIAN GOODMAN (Director/Writer) – After hitting the streets at age 12, Brian Goodman did whatever he could to survive as one of South Boston’s homeless. An altercation landed him in prison from 1989-1994. He was twice paroled, both of which he violated.  One thing that kept him going, was the idea he could be an actor. At age 8, he saw the TV movie, BRIAN’S SONG, and just knew this was something he could do.  While in prison, watching a lot of television and movies, he commented to a fellow prisoner, “I’m going to be an actor someday.”  After serving his time, he heard about a casting call for a film being shot in Boston.  He went in for an audition and was given his first role in SOUTHIE, a drama about a gang in South Boston, starring Donnie Wahlberg.  


Parole regulations stipulated he could not leave the state of Massachusetts, so he took it as a divine sign when his next two auditions turned out to be in Boston and garnered him speaking roles in the feature films,  SNITCH, (a.k.a. MONUMENT AVENUE), directed by the late Ted Demme and IN DREAMS helmed by Neil Jordan. “Not bad for a kid from the streets to nail his first 3 auditions,” said Goodman. 


After completing the terms of his parole, Goodman moved to Los Angeles in 1998 and pursued his acting career, initially playing a lot of golf and gambling.  Eventually his fortunes turned and he landed the role of a “suit and tie business-type guy” who kidnaped Jeff Bridges’s character in the film SCENES OF THE CRIME.  He served as technical advisor on the picture.  This brought him to the attention of producer Rod Lurie who championed him for a role in his prison drama, THE LAST CASTLE, starring Robert Redford.  Goodman’s prison experience came into play once again, through his portrayal of the character, ‘Beaupre’ in the feature film.  He is once again working with Rod Lurie, creator of LINE OF FIRE.

Goodman also appeared in Steven Spielberg’s CATCH ME IF YOU CAN.   His audition for Spielberg to portray Leonardo DiCaprio’s character’s father (which eventually went to Christopher Walken), was a memorable one. “It was just me and him and a camcorder in a room.  He called me two weeks after production began and said, you know I want you in the movie somewhere.  I did a scene as a motel clerk with Tom Hanks.  It was fun,” he said. 


His other features include BLOW, (re-teaming with director Ted Demme in his final film), MUNICH, ANNAPOLIS, THE FAST AND THE FURIOUS: TOKYO DRIFT, THE BLACK ROSE, JUST ONE NIGHT and the short film, ORPHAN.   His television credits include appearances on BOOMTOWN, 24, THE CLOSER, LOST, CSI and THIEVES.

Goodman’s favorite role is that of being a dad to his sons, Mark, 15 and Brian, 21. He works out and enjoys a variety of sports as participant and viewer: tennis, basketball, golf, softball and ice hockey.  He resides in Los Angeles. 
PAUL T. MURRAY (Writer) – An edgy, volatile, talented, and very funny Irish bundle of dynamite, Paul T. Murray grew up in legendary Southie abiding by the Irish Claddagh Ring adage of Love, Loyalty and Friendship. Upon making his bones in Stand-Up Comedy he transplanted to L.A. becoming a successful actor-writer-producer-director. Along with extensive Film, TV and Theatre credits, Murray is a prolific writer having penned scores of scripts. 16 have been produced thus far, including CRUEL WORLD, starring Edward Furlong & Jaime Pressly and the critically acclaimed, VERY MEAN MEN, in which he also starred with Matthew Modine, Ben Gazzara, Charles Durning, Burt Young and Academy Award® winners Martin Landau & Louise Fletcher.  Variety raves, “The funniest crime caper to come down the pike since LOCK, STOCK AND TWO SMOKING BARRELS.” Upcoming features include BOILER MAKER, which he also directed, starring John Savage, Arie Verveen & Jack McGee.
DONNIE WAHLBERG (Writer) – See “About the Cast”
MARC FRYDMAN (Producer) – Marc Frydman began his career as part of the founding team that created the French pay TV channel Canal +, where he eventually became the Vice President of Feature Film Co-productions. In 1992, when Canal + created Hexagon Films, Frydman became Hexagon’s President of Film Production. After Hexagon, Frydman moved on to form Battle Plan Productions with his producing partner, writer-director Rod Lurie.  
In addition to WHAT DOESN’T KILL YOU, Frydman’s feature credits as producer include Rod Lurie’s NOTHING BUT THE TRUTH starring Kate Beckinsale, Alan Alda, Matt Dillon, David Schwimmer, Vera Farmiga, Noah Wyle, and Angela Bassett, Lurie’s RESURRECTING THE CHAMP starring Samuel L. Jackson and Josh Hartnett, Tony Bill’s FLYBOYS starring Jean Reno and James Franco, alongside producers Steven Soderbergh and George Clooney for John Maybury’s THE JACKET starring Adrien Brody and Kiera Knightley, Lurie’s short film, an Official Selection of the 2003 Sundance Film Festival, THE NAZI starring James Cromwell and Maura Tierney, Dominique Forma’s SCENES OF THE CRIME starring Jeff Bridges, Lurie’s Academy Award® and Golden Globe nominated THE CONTENDER starring Gary Oldman, Joan Allen, Jeff Bridges and Christian Slater, DETERRENCE starring Kevin Pollack and Timothy Hutton, Mike Binder’s THE SEX MONSTER starring Mariel Hemingway and Mike Binder, 1997 Official Cannes Film Festival Selection Gary Oldman’s NIL BY MOUTH starring Oldman, Mark Rocco’s MURDER IN THE FIRST starring Christian Slater, Kevin Bacon and Gary Oldman, with Dean Devlin for Roland Emmerich’s STARGATE starring Kurt Russell and James Spader and James B. Harris’ BOILING POINT starring Wesley Snipes and Dennis Hopper.
In television, Frydman and his partner Lurie recently executive produced the drama COMMANDER IN CHIEF for Touchstone Television and ABC as part of an overall multi-year deal between the studio and their company, Battle Plan Productions.  In 2006, the show’s star, Geena Davis, was awarded the Golden Globe for Best Performance by an Actress in a Television Series. In 2002 Frydman executive produced Lurie’s one hour television drama pilot, LINE OF FIRE, in conjunction with ABC, Touchstone, and DreamWorks. The series was given a thirteen episode commitment and aired on ABC in the fall of 2003, making Frydman the first French executive producer of a major network television series.  The drama series was called the “best new show of the year” by the Associated Press and the Miami Herald.  
Currently Marc is producing the feature remake of STRAW DOGS for Sony Screen Gems, with Rod Lurie attached to write and direct.

BOB YARI (Producer) – Bob Yari is the founder of Yari Film Group, one of Hollywood’s fastest growing independent studios with an annual production and release budget of over $300 million and a yearly slate of 10-15 films. In addition to his work with YFG, Yari also produces films as an individual producer.

Bob Yari began his career in Hollywood after receiving a degree for Motion Picture in Cinematography.  After working for several years as a Producer and Director, Yari concentrated his efforts in the real estate industry. 

His real estate ventures have included syndication, construction, and development of office towers, malls and residential complexes. Yari also is an owner and board member of the Mexmil Companies, an aerospace manufacturing group with over 1,000 employees worldwide.

Yari has produced over 35 features including CRASH, which won the Oscar® for Best Picture.  He also produced THE ILLUSIONIST, which was one of the top grossing independent films of 2006.  

Yari Film Group’s upcoming titles include: ACCIDENTAL HUSBAND with Uma Thurman, KILLING PABLO, the story of the life and death of Cocaine Kingpin Pablo Escobar and ASSASSINATION OF A HIGH SCHOOL PRESIDENT, a High School Film-Noir with Bruce Willis.

PETER R. MCINTOSH (Executive Producer) – Peter R. McIntosh is a New York based film and Television Producer. Born in NYC, he studied at New York University, receiving a Bachelor of Fine Arts Degree from Tisch School of the Arts. 
McIntosh began his career as a film production assistant on feature films shooting in New York. He soon moved into production management, and his first producing assignment was for the Rolling Stones Music video, TATTOO YOU. On this project he worked with Executive Producer Lorne Michael. He went on to produce his first television series in 1986 for Executive Producer Michael Mann. The series, CRIME STORY, was a period crime saga on NBC that was nominated for two Emmy awards, winning one. The series was listed as one of the 10 best television shows of the decade by Time Magazine. McIntosh continued his relationship with Michael Mann, working with him on his film, MANHUNTER. 
For the following three years, McIntosh produced a series of projects with best selling author Stephen King. Working together with the acclaimed novelist on his first television adaptation, GOLDEN YEARS, McIntosh continued the collaboration on the television mini-series on the author's most popular novel, THE STAND. The show earned four Emmy nominations, winning two. Following that, McIntosh worked with Mr. King on the Michael Jackson short film, IS THIS SCARY? 
Returning to film, McIntosh was associated with Director John Badman at Universal Studios on the film, THE HARD WAY starring Michael J Fox, and BIRD ON A WIRE with Mel Gibson and Goldie Hawn. He was also the N.Y. Production Manager of HOME ALONE 2. 
After a four year association with Executive Producer Dick Wolf, during which he produced; NEW YORK UNDERCOVER, FEDS, SWIFT JUSTICE, WRIGHT VERDICTS and PLAYERS, McIntosh produced the series WONDERLAND for Executive Producers Ron Howard and Peter Berg. 
Working with Novelist Anne Rice, Peter produced the best-selling author's FEAST OF ALL SAINTS for ABC Television. The four-hour mini-series received three Emmy nominations. Recently McIntosh produced the CBS Network show CRIMINAL MINDS, and the film HARD LUCK, starting Wesley Snipes and Cybil Sheppard. McIntosh recently finished and delivered the Touchstone\DreamWorks Television pilot, I’M PAIGE WILSON for the CW Network. He is currently associated with, and preparing the filming of an adaptation of Oscar Wilde’s play A WOMAN OF NO INFLUENCE starring Annette Benning and Sienna Miller. The film will be directed by Bruce Beresford. Peter is also Producing the adaptation of Stephen King’s novel BAG OF BONES, with Academy Award® winning Writer/ Director Guillermo Del Toro.

In non-film related experience, McIntosh was engaged by Morgan-Stanley in New York in 2001 as a Financial Advisor and Account Representative. He became involved with survivors and family members who suffered losses in the World Trade Center attacks, and was instrumental in setting up their investment portfolios. As a result of those relationships, he became a Member of the Board of Trustees of September’s Mission, a non-profit family support foundation adding victims of the 911 attacks. 
McIntosh has lectured on the business of producing television programs at New York University and at the University of Utah in Salt Lake City and the Rhode Island School of Design.
CHRISTOPHER NORR (Director of Photography) – For more than twenty years and over half of his lifetime, Christopher Norr has been working behind the camera. His early experiences as a camera assistant landed him alongside directing greats like Woody Allen, Rob Reiner, Sydney Pollack, Ron Howard, and Oliver Stone but it wasn‘t long before he aspired to be a cinematographer and shot numerous independent feature films and dozens of commercials and music videos for directors such as Spike Lee and Arthur Elgort.
His camera experience encompasses collaborations with director Michel Gondry on the visually experimental films ETERNAL SUNSHINE OF THE SPOTLESS MIND, DAVE CHAPPELL’S BLOCK PARTY, and BE KIND REWIND and serving as cinematographer on numerous features including Ethan Hawke's THE HOTTEST STATE, Spike Lee’s WE WUZ ROBBED, Michael Phelan’s INTO THE FIRE, Alex Steyermark's ONE LAST THING, and Eric Weber's SECOND BEST. 
Next feature up for Norr is James DeMonaco's STATEN ISLAND produced by Luc Besson.
HENRY DUNN (Production Designer) – Henry Dunn’s work includes Art Directing the pilot of MAD MEN, THE SOPRANOS (The last 22 Episodes), RESCUE ME and three years of THIRD WATCH.  Dunn designed the moveable set for the Showtime version of THIS AMERICAN LIFE.  Films designed include GARMENTO, ORDINARY SINNERS, THINGS TERRESTRIAL, THE SIMIAN LINE (Palm Springs Film Festival 1/00), MARRIAGE MATERIAL (Lifetime fall ‘99) and the series SLEDGEHAMMER for VH-1. As Art Director, features include JUST THE TICKET, SERVICING SARA and COYOTE UGLY. Theater designs include A THOUSAND CLOWNS on Broadway and THE PRINCIPALITY OF SORROWS, on which Ethan Hawke served as a producers.
ROEMEHL HAWKINS (Costume Designer) – Roemehl Hawkins began her Costume Design career in July 2004.  She worked on a television show that no one had yet heard of; that show was DESPERATE HOUSEWIVES.  Hawkins became the Assistant Costume Designer on DESPERATE HOUSEWIVES, and at the height of the show's success, she decided to trade in the five Housewives for five Hollywood Jet-Setters; she joined the HBO hit series ENTOURAGE as the Assistant Costume Designer.  Hawkins completed two full seasons of ENTOURAGE, and while on hiatus, she decided to go out on her own and became a Costume Designer on ABC's CAVEMEN. Hawkins is proud to announce that WHAT DOESN’T KILL YOU is her first feature film as a Costume Designer.
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