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	Scene No.
	
	Spot
	
	
	
	

	Foot/TC.
	Action/Dialogue
	No.
	Start
	End
	Total
	Subtitle



	24fps with 12+00 - 8secs DCP Timecode offset


	Scene No.
	
	Spot
	
	
	
	

	Foot/TC
	Action/Dialogue
	No.
	Start
	End
	Total
	Subtitle


	1
	EXT.  BEACH  SCOTLAND - MORNING
(HELICOPTER SHOT) DOWN TO TRACTOR AND POLICE LAND ROVER PARKED ON BEACH - GORDIE'S PARTIALLY SUBMERGED PICK-UP TRUCK AND DINGHY IN WATER BY THEM.  
	
	

	Starts
	
	
	

	12+00

00:00+00
	
	
	


	12+00

00:00+00
	MUSIC CUE:  IN
	MUSIC:  FADE IN 
	


	
	TRACK IN.  
	
	


	26+04

00:09+12
	MUSIC CUE:  OUT
	MUSIC:  OUT 
	


	2
	INT.  MARGARET/GAVIN'S HOUSE  KITCHEN - MORNING

CLOSE ON TOASTER - POPS UP.


	FX:
	

	Starts
	
	
	

	26+05

00:09+13
	
	
	


	3
	ACROSS TO DOUG AND ABI AT SINK - SHE TURNS, STEPS AROUND HIM CLUTCHING CAFETIERE AS HE EATS CEREAL - CUT TO JESS AND MARGARET SEATED AT TABLE WITH GAVIN - WATCH AS HE EATS - INTERCUT AS ABI SEARCHES CUPBOARDS.
	FX:
	

	Starts
	
	
	

	27+08

00:10+08
	
	
	


	
	JESS TO GAVIN:
Why is the knives and forks so loud?  
	6/1
	46+06

00:22+22
	50+06

00:25+14
	4+00

2+16
	JESS TO GAVIN:
Why is the knives and forks so loud?  

	
	
	
	


	
	ABI PULLS LID FROM CONTAINER - IT FLIES OFF, ACCIDENTALLY STRIKES DOUG - 
	FX:
	


	
	ABI:
Ooh.
	
	
	
	
	

	
	
	
	


	
	- FALLS TO THE FLOOR - CONTINUE TO INTERCUT BETWEEN THEM.
	FX:
	


	
	ABI TO DOUG:
Have you ever read Lottie's notebook?  
	6/2
	56+08

00:29+16
	60+08

00:32+08
	4+00

2+16
	ABI TO DOUG then DOUG TO ABI:
- Have you ever read Lottie's notebook?  
- No.

	
	
	(RUNS OVER SCENE END)
	


	
	DOUG TO ABI:
No. 
	
	
	
	
	

	
	
	
	


	
	DOUG TO ABI:
Have you?
	6/3
	60+13

00:32+13
	63+03

00:34+03
	2+06

1+14
	DOUG TO ABI then ABI TO DOUG:
- Have you?
- No.   

	
	
	(RUNS OVER SCENE END)
	


	
	ABI TO DOUG:
No.   
	
	
	
	
	

	
	
	
	


	
	ABI TO DOUG:
(MUMBLES) Well not, not much.  
	6/4
	64+03

00:34+19
	66+12

00:36+12
	2+09

1+17
	ABI TO DOUG:
Well, not much.  

	
	
	(RUNS OVER SCENE END)
	


	
	ABI TO DOUG:
She//writes down everything.  
	6/5
	66+15

00:36+15
	70+11

00:39+03
	3+12

2+12
	ABI TO DOUG:
She writes down everything.  

	
	
	(RUNS OVER SCENE END)
	


	
	ABI POURS WATER INTO CAFETIERE - DOUG TURNS AS LOTTIE ENTERS - WALKS PAST THEM INTO B.G.  
	DOUG:  MUMBLES
	


	
	DOUG TO LOTTIE:
Hey, sleep okay, sweetheart?  
	6/6
	70+14

00:39+06
	73+08

00:41+00
	2+10

1+18
	DOUG TO LOTTIE:
Hey, sleep okay, sweetheart?  

	
	
	
	


	
	SHE TAKES SLICES OF BREAD FROM WORKTOP - TURNS, MOVES TO PLACE THEM INTO TOASTER AS ABI LEANS TO DOUG.  
	
	


	
	ABI TO DOUG:
(SOFTLY) And now//'intervention woman''s got it.  
	6/7
	77+11

00:43+19
	83+01

00:47+09
	5+06

3+14
	ABI TO DOUG:
And now 'intervention woman''s got it.  

	
	
	(RUNS OVER SCENE END)
	


	
	ABI STEPS AROUND DOUG.
	
	


	
	DOUG TO ABI:
(SOFTLY) 'Intervention woman'?  
	6/8
	83+04

00:47+12
	88+00

00:50+16
	4+12

3+04
	DOUG TO ABI then ABI TO DOUG:
- 'Intervention woman'?  
- Yeah, that's the word she keeps using.  

	
	
	(RUNS OVER SCENE END)
	


	
	ABI TO DOUG:
(OVER - SOFTLY) Yeah, that's the word she keeps using.  
	
	
	
	
	

	
	
	
	


	
	THEY SMILE AS LOTTIE TURNS, GLANCES AT THEM.
	
	


	
	ABI TO DOUG:
(SOFTLY) I think maybe we should get a lawyer.  
	6/9
	91+12

00:53+04
	94+14

00:55+06
	3+02

2+02
	ABI TO DOUG:
Maybe we should get a lawyer.  

	
	
	
	


	
	DOUG TO ABI:
(SOFTLY) Another lawyer?  Yeah, well, they've been great at calming things down.  
	6/10
	95+01

00:55+09
	99+01

00:58+01
	4+00

2+16
	DOUG TO ABI:
They've been great at calming things down.  

	
	
	
	


	
	DOUG TO ABI:
(SOFTLY) The important thing is not to antagonise her.  We just need to ... 
	6/11
	99+04

00:58+04
	104+09

01:01+17
	5+05

3+13
	DOUG TO ABI:
Important thing is not to antagonise her. 

	
	
	
	


	
	KENNETH TO ALL:
(OVER) Good//morning.  
	6/12
	104+12

01:01+20
	108+06

01:04+06
	3+10

2+10
	KENNETH TO ALL then DOUG TO KENNETH:
- Good morning.  
- Morning.  

	
	
	(RUNS OVER SCENE END)
	


	
	CONTINUE TO INTERCUT AS KENNETH ENTERS.
	
	


	
	DOUG (O.S.) TO KENNETH:
Morning.  
	
	
	
	
	

	
	
	
	


	
	ABI (O.S.) TO KENNETH:
(UNDER - SOFTLY) Morning.  
	
	
	
	
	

	
	
	
	


	
	GAVIN REACTS.  
	
	


	
	GAVIN TO KENNETH:
Jesus, no!  No!  
	6/13
	109+14

01:05+06
	112+13

01:07+05
	2+15

1+23
	GAVIN TO KENNETH:
Jesus, no!  No!  

	
	
	(RUNS OVER SCENE END)
	


	
	END ON KENNETH AS HE RELEASES BLIND TO REVEAL NEWS CREWS GATHERED ON B.G. DRIVEWAY. 
	FX:  
	


	4
	EXT.  MARGARET/GAVIN'S HOUSE - MORNING

REPORTERS AND NEWS CREWS HURRY TO B.G. WINDOW.

	FX:  CHATTER/FOOTSTEPS
	

	Starts
	
	
	

	112+14

01:07+06
	
	
	


	5
	KITCHEN - KENNETH LOOKS THROUGH WINDOW AS PHOTOGRAPHERS AND REPORTERS APPROACH - GAVIN ENTERS, HURRIES TO HIM.
	
	

	Starts
	
	
	

	114+14

01:08+14
	
	
	


	
	GAVIN TO KENNETH:
For God's sake, Kenneth!  
	6/14
	115+06

01:08+22
	117+13

01:10+13
	2+07

1+15
	GAVIN TO KENNETH:
For God's sake, Kenneth!  

	
	
	
	


	6
	EXT - KENNETH AND GAVIN AT WINDOW - GAVIN REPEATEDLY JUMPS UP FOR BLIND CORD AS PHOTOGRAPHERS AND REPORTERS GATHER IN F.G. 


	FX:  CHATTER/CAMERAS
	

	Starts
	
	
	

	117+14

01:10+14
	
	
	


	7
	INT - ON GAVIN AT WINDOW.  


	
	

	Starts
	
	
	

	123+00

01:14+00
	
	
	


	
	GAVIN TO ALL:
How did they find us so fast? 
	6/15
	123+02

01:14+02
	129+14

01:18+14
	6+12

4+12
	GAVIN TO ALL:
How did they find us so fast?  That'll be that bloody Donny Mackay.

	
	
	(RUNS OVER SCENE END)
	


	
	CUT AWAY AS HE LEAPS UP TO REVEAL KENNETH BY HIM.  
	
	


	
	GAVIN TO ALL:
That'll be that bloody Donny Mackay.  
	
	
	
	
	

	
	
	
	


	8
	EXT - REPORTERS AND PHOTOGRAPHERS STEP INTO B.G. AS GAVIN CLIMBS ON TO WINDOW SILL.

	
	

	Starts
	
	
	

	129+15

01:18+15
	
	
	


	9
	INT - GAVIN CLIMBS UP ON TO WINDOW SILL.


	
	

	Starts
	
	
	

	132+06

01:20+06
	
	
	


	
	GAVIN TO ALL:
He'll do anything to fill his bloody guesthouse.  
	6/16
	132+08

01:20+08
	136+03

01:22+19
	3+11

2+11
	GAVIN TO ALL:
He'll do anything to fill his bloody guesthouse.  

	
	
	
	


	
	HE PULLS ON BLIND. 
	
	


	10
	EXT - OVER PHOTOGRAPHERS AND REPORTERS IN F.G. TO KENNETH AND GAVIN AT WINDOW - GAVIN PULLS DOWN BLIND.  
	FX:/ASSORTED SHOUTS
	

	Starts
	
	
	

	136+04

01:22+20
	
	
	


	11
	INT - ON GAVIN AND KENNETH.


	
	

	Starts
	
	
	

	139+00

01:24+16
	
	
	


	
	MARGARET (o.s.) TO GAVIN:
Oh, leave it.  What's the point?  
	6/17
	139+02

01:24+18
	145+04

01:28+20
	6+02

4+02
	MARGARET TO GAVIN:
Leave it.  What's the point?  No-one gets to keep any secrets any more.  

	
	
	(RUNS OVER SCENE END)
	


	
	INTERCUT WITH JESS AND MARGARET SEATED AT TABLE - JESS EATS PASTRY.
	
	


	
	MARGARET TO GAVIN:
No-one gets to keep any secrets any more.  
	
	
	
	
	

	
	
	
	


	
	GAVIN TO margaret:
Well//you can say that again.  
	6/18
	145+07

01:28+23
	147+14

01:30+14
	2+07

1+15
	GAVIN TO margaret:
(Well,) you can say that again.  

	
	
	
	


	
	GAVIN TURNS, SITS AT TABLE.
	
	


	
	JESS TO GaVIN:
No-one gets to keep any secrets any more.  
	6/19
	148+05

01:30+21
	154+03

01:34+19
	5+14

3+22
	JESS TO GaVIN:
No-one gets to keep any secrets any more.  

	
	
	(RUNS OVER SCENE END)
	


	
	CONTINUE TO INTERCUT WITH DOUG AND ABI AS DOUG SHAKES HIS HEAD.
	
	


	
	DOUG TO JESS:
Shh, shh, shh ... 
	
	
	
	
	

	
	
	
	


	
	GAVIN REACTS, TOSSES DOWN CUTLERY.

	FX:/DOORBELL
	


	
	GAVIN:
Bloody vultures!  
	6/20
	156+01

01:36+01
	162+13

01:40+13
	6+12

4+12
	GAVIN:
Bloody vultures! (TO DOUG) Why can't Scotland have a law of trespass like a real country?  

	
	
	(RUNS OVER SCENE END)
	


	
	GAVIN TO DOUG:
Why can't Scotland have a law of trespass//like a real country?  
	
	
	
	
	

	
	
	
	


	
	HE GESTURES - CONTINUE TO INTERCUT  AS ABI AND DOUG PEER THROUGH WINDOW AT AGNES BELOW STANDING ON BACK ENTRANCE STEPS.  
	
	


	
	ABI (o.s.) TO DOUG:
Oh lord.  It's Little Miss Sunshine.  
	6/21
	163+00

01:40+16
	167+06

01:43+14
	4+06

2+22
	ABI TO DOUG:
Oh lord.  It's Little Miss Sunshine.  

	
	
	
	


	
	ABI PULLS DOWN BLIND.
	FX:
	


	
	GAVIN (O.S.):
Right!  
	
	
	
	
	

	
	
	
	


	
	DOUG TO ABI:
(OVER) Oh Christ, just be ... 
	6/22
	168+11

01:44+11
	172+06

01:46+22
	3+11

2+11
	DOUG TO ABI THEN ABI TO DOUG:
- Oh Christ, just be ...
- Be what?  

	
	
	
	


	
	ABI TO DOUG:
Be what?  
	
	
	
	
	

	
	
	
	


	
	SHE TURNS TO DOUG.  
	
	


	
	DOUG TO ABI:
Just be//you know ... 
	6/23
	172+09

01:47+01
	175+07

01:48+23
	2+14

1+22
	DOUG TO ABI:
Just be, you know ...

	
	
	(RUNS OVER SCENE END)
	


	
	SHE HURRIES OFF - PAN OFF DOUG AS HE FOLLOWS TO REVEAL LOTTIE. 
	
	


	12
	EXT - BACK DOOR OPENS TO REVEAL ABI - DOUG QUICKLY APPROACHES FROM B.G. - STOPS BY HER, SMILES. 
	FX:
	

	Starts
	
	
	

	179+11

01:51+19
	
	
	


	
	AGNES (o.s.) TO ABI/DOUG:
I came through the back lane to//evade all the media.  
	6/24
	182+10

01:53+18
	187+06

01:56+22
	4+12

3+04
	AGNES TO ABI/DOUG:
I came through the back lane to evade all the media.  

	
	
	(RUNS OVER SCENE END)
	


	13
	INT.  MARGARET/GAVIN'S HOUSE  BACK HALL - MORNING

AGNES IN DOORWAY - LOOKS AT ABI AND DOUG IN F.G. - INTERCUT BETWEEN EXTERIOR AND INTERIOR.
	
	

	Starts
	
	
	

	185+09

01:55+17
	
	
	


	
	DOUG TO AGNES:
Oh//well, thank you.  
	6/25
	187+09

01:57+01
	190+09

01:59+01
	3+00

2+00
	DOUG TO AGNES:
Oh, well, thank you.  

	
	
	
	


	
	THEY STARE AT EACH OTHER.  
	
	


	
	AGNES TO ABI/DOUG:
May I come in?  
	6/26
	193+13

02:01+05
	196+13

02:03+05
	3+00

2+00
	AGNES TO ABI/DOUG THEN ABI TO AGNES:
- May I come in? 
- Why?   

	
	
	(RUNS OVER SCENE END)
	


	
	DOUG TO AGNES:
Course. 
	
	
	
	
	

	
	
	
	


	
	DOUG TURNS AS AGNES MOVES TO STEP THROUGH DOORWAY.
	
	


	
	ABI TO AGNES:
(OVER) Why?  
	
	
	
	
	

	
	
	
	


	
	AGNES TO ABI:
(SHOCKED) I'm sorry?  
	6/27
	197+00

02:03+08
	200+08

02:05+16
	3+08

2+08
	AGNES TO ABI then ABI TO AGNES:
- I'm sorry?  
- Why do you want to come in?

	
	
	(RUNS OVER SCENE END)
	


	
	ABI TO AGNES:
Why d'you want to come in?
	
	
	
	
	

	
	
	
	


	
	DOUG TO ABI:
Abi, she's ... 
	
	
	
	
	

	
	
	
	


	
	AGNES TO ABI:
I need more information.  
	6/28
	201+04

02:06+04
	205+03

02:08+19
	3+15

2+15
	AGNES TO ABI then ABI TO AGNES:
- I need more information.  
- What sort (of information)?  

	
	
	(RUNS OVER SCENE END)
	


	
	ABI TO AGNES:
(OVER) What//sort of information?  
	
	
	
	
	

	
	
	
	


	
	CONTINUE TO INTERCUT.
	
	


	
	AGNES TO ABI:
Information to help//assess which of the range of outcomes we're going to ... 
	6/29
	205+06

02:08+22
	211+12

02:13+04
	6+06

4+06
	AGNES TO ABI:
Information to help assess which of the range of outcomes we're going to ...

	
	
	(RUNS OVER SCENE END)
	


	
	ABI TO AGNES:
(OVER) Outcomes?  
	6/30
	211+15

02:13+07
	214+13

02:15+05
	2+14

1+22
	ABI TO AGNES:
Outcomes?  What outcomes?  

	
	
	
	


	
	ABI TO AGNES:
What outcomes?  
	
	
	
	
	

	
	
	
	


	
	DOUG TO ABI:
Outcomes, Abi.  
	6/31
	215+00

02:15+08
	220+05

02:18+21
	5+05

3+13
	DOUG TO ABI then AGNES TO ABI:
- Outcomes, Abi.  
- Ranging from intervention to ...
(AGNES'S DIALOGUE CHANGED FOR SUBTITLE)

	
	
	(RUNS OVER SCENE END)
	


	
	AGNES TO ABI:
A range of//outcomes from intervention//to ... 
	
	
	
	
	

	
	
	
	


	
	CONTINUE TO INTERCUT  AS ABI GESTURES.  
	
	


	
	ABI TO DOUG:
(OVER) There, she said it.  
	6/32
	220+08

02:19+00
	227+03

02:23+11
	6+11

4+11
	ABI TO DOUG THEN AGNES TO ABI:
- There, she said it.  
- I could involve the police in this conversation.

	
	
	(RUNS OVER SCENE END)
	


	
	AGNES TO ABI:
I could//involve the police in this conversation.
	
	
	
	
	

	
	
	
	


	
	ABI TO AGNES:
(OVER) You can//come in when I get an assurance that there is no possibility of you taking away my kids.  
	6/33
	227+06

02:23+14
	234+15

02:28+15
	7+09

5+01
	ABI TO AGNES:
You can come in when I get assurance there is no possibility of you taking my kids.  

	
	
	
	


	
	DOUG REACTS.  
	
	


	
	DOUG TO ABI:
Abi.  
	
	
	
	
	

	
	
	
	


	
	AGNES TO ABI:
As I was in the//process of saying ... 
	6/34
	235+02

02:28+18
	238+08

02:31+00
	3+06

2+06
	AGNES TO ABI:
As I was in the process of saying ...

	
	
	(RUNS OVER SCENE END)
	


	
	ABI TO AGNES:
(OVER) I'll take//that as a 'no', then.  
	6/35
	238+11

02:31+03
	241+11

02:33+03
	3+00

2+00
	ABI TO AGNES:
I'll take that as a 'no', then.  

	
	
	
	


	
	DOUG TO ABI:
Abi!  
	
	
	
	
	

	
	
	
	


	
	ABI CLOSES DOOR.  

	DOOR:  SLAMS 
	


	14
	KITCHEN - KENNETH LEANING ON WORKTOP - LOOKS AT OPEN LAPTOP - MICKEY, JESS AND MARGARET SEATED AT B.G. TABLE - GAVIN ENTERS THROUGH B.G. DOORWAY CLUTCHING NEWSPAPER. 
	FX:  FOOTSTEPS
	

	Starts
	
	
	

	242+07

02:33+15
	
	
	


	
	GAVIN TO KENNETH:
Jesus.  Look at this.  
	6/36
	242+15

02:33+23
	246+01

02:36+01
	3+02

2+02
	GAVIN TO KENNETH:
Jesus.  Look at this.  

	
	
	
	


	
	INTERCUT AS KENNETH TURNS - ON-SCREEN TEXT - NEWSPAPER:

London kids burn

Scots soccer star
	
	


	
	
	6/37
	247+09

02:37+01
	250+01

02:38+17
	2+08

1+16
	narrative title:  (OPTIONAL - italics) THEN GAVIN TO KENNETH:
- London kids burn Scots soccer star
- Look at it. 

	
	
	
	


	
	GAVIN TO KENNETH:
Look at it.  Look.  Uh?  
	
	
	
	
	

	
	
	
	


	
	INTERCUT AS GAVIN SHOWS NEWSPAPER TO MARGARET.
	
	


	
	KENNETH TO GAVIN:
Front page of//the Daily Mail as well.  
	6/38
	250+12

02:39+04
	254+00

02:41+08
	3+04

2+04
	KENNETH TO GAVIN:
Front page of the Daily Mail as well.  

	
	
	
	


	
	GAVIN (O.S.) TO KENNETH:
Yeah//okay, thank you, Kenneth.  
	6/39
	254+03

02:41+11
	257+01

02:43+09
	2+14

1+22
	GAVIN TO KENNETH THEN KENNETH TO GAVIN:
- Thank you, Kenneth.  
- And the Express.  

	
	
	(RUNS OVER SCENE END)
	


	
	KENNETH TO GAVIN:
(OVER) And//the Express.  
	
	
	
	
	

	
	
	
	


	
	GAVIN TO KENNETH:
Yeah, Kenneth, that's enough.  
	6/40
	257+04

02:43+12
	262+03

02:46+19
	4+15

3+07
	GAVIN TO KENNETH THEN KENNETH TO GAVIN:  (READS) 
- That's enough.  
- Feral children sacrifice gran...

	
	
	
	


	
	KENNETH TO GAVIN:
(READS) Feral children sacrifice gran... 
	
	
	
	
	 

	
	
	
	


	
	GAVIN TO KENNETH:
(OVER) Kenneth, we//can do without the bloody rolling bulletin!//Thank you.
	6/41
	262+06

02:46+22
	267+08

02:50+08
	5+02

3+10
	GAVIN TO KENNETH:
We can do without the bloody rolling bulletin!  Thank you.

	
	
	(RUNS OVER SCENE END)
	


	
	CONTINUE TO INTERCUT AS JESS CLAPS HER HANDS TOGETHER - LIGHTS SWITCH OFF AND ON.
	JESS:  CLAPS 
	


	
	KENNeTH TO GAVIN:
We need to deal with this approach.  
	6/42
	267+11

02:50+11
	270+10

02:52+10
	2+15

1+23
	KENNeTH TO GAVIN THEN GAVIN TO KENNETH:  (OPTIONAL) 
- We need to deal with this approach.  
- It's not helpful.  

	
	
	(RUNS OVER SCENE END)
	


	
	GAVIN (O.S.) TO KENNETH:
(OVER) It's not helpful.  
	
	
	
	
	 

	
	
	
	


	
	
	FX:  WASP
	


	
	KENNETH TO GAVIN:
I'm just trying to be//helpful and informative.  
	6/43
	270+14

02:52+14
	273+14

02:54+14
	3+00

2+00
	KENNETH TO GAVIN:
I'm just trying to be helpful and informative.  

	
	
	(RUNS OVER SCENE END)
	


	
	

	JESS:  CONTINUES 
	


	
	GAVIN TO KENNETH:
(OVER) Kenneth.
	 
	
	
	
	

	
	
	
	


	
	KENNETH (O.S.) TO GAVIN:
If you just ...
	
	
	
	
	

	
	
	
	


	
	GAVIN TO KENNETH:
(OVER) Kenneth!  
	6/44
	274+01

02:54+17
	275+01

02:55+09
	1+00

0+16
	GAVIN TO KENNETH:  (OPTIONAL) 
Kenneth!  

	
	
	
	


	
	CONTINUE TO INTERCUT AS MARGARET SLAMS BOOK ON TO TABLE - SPOON FLIES FROM BOWL, STRIKES JESS IN THE FACE - THEY ALL REACT AS MARGARET TURNS, PLACES BOOK ON TO SHELF - MICKEY AND JESS LOOK DOWN AT DEAD WASP ON TABLE - CUT IN AS MARGARET TURNS TO GAVIN.
	FX:  
	


	
	MARGARET TO GAVIN:
Look, Gavin//about the supermarket episode.  
	6/45
	287+03

03:03+11
	292+04

03:06+20
	5+01

3+09
	MARGARET TO GAVIN:
Look, Gavin, about the supermarket episode.  

	
	
	
	


	
	GAVIN TO margaret:
(OVER) There's//nothing ... helpful to be said about//that.  
	6/46
	292+07

03:06+23
	297+13

03:10+13
	5+06

3+14
	GAVIN TO margaret:
There's nothing ... helpful to be said about that.  

	
	
	(RUNS OVER SCENE END)
	


	
	END ON MARGARET AS GAVIN STANDS.
	
	


	15
	BACK HALL - LOTTIE OPENS DOOR TO REVEAL AGNES CLUTCHING MOBILE PHONE - SHE TURNS.


	FX
	

	Starts
	
	
	

	299+15

03:11+23
	
	
	


	16
	EXT - ON LOTTIE.  


	
	

	Starts
	
	
	

	304+03

03:14+19
	
	
	


	
	AGNES (O.S.) TO LOTTIE:
Ah, I was won... 
	6/47
	304+05

03:14+21
	307+11

03:17+03
	3+06

2+06
	AGNES TO LOTTIE:  (OPTIONAL) THEN LOTTIE TO AGNES:
- I was won...
- I'd like my notebook back, please.  

	
	
	
	


	
	LOTTIE TO AGNES:
(OVER) I'd like my notebook back, please.  
	
	
	
	
	

	
	
	
	


	
	AGNES (O.S.) TO LOTTIE:
(OVER) I'm sorry, Lottie//I'm only permitted to talk to you in an interview situation.  
	
	
	
	
	 

	
	
	
	


	
	INTERCUT BETWEEN INTERIOR AND EXTERIOR.  
	
	


	
	
	6/48
	309+08

03:18+08
	315+12

03:22+12
	6+04

4+04
	AGNES TO LOTTIE:
I'm only permitted to talk to you in an interview situation.  

	
	
	
	


	
	AGNES TO LOTTIE:
Actually, could I just nip in and use your phone for a moment?  
	6/49
	316+05

03:22+21
	323+15

03:27+23
	7+10

5+02
	AGNES TO LOTTIE:
Actually, could I just nip in and use your phone for a moment?  

	
	
	(RUNS OVER SCENE END)
	


	
	END ON LOTTIE.  
	
	


	17
	EXT - ACROSS DRIVEWAY DOWN TO NEWS CREWS - CUT TO AKIRA KATO AND FRANÇOISE DUPRé.
	FX:  CHATTER 
	

	Starts
	
	
	

	325+04

03:28+20
	
	
	


	
	AKIRA KATO (INTO MIC):
(JAPANESE - NOT SUBTITLED IN ENGLISH VERSION) 
	
	
	
	
	

	
	
	
	


	
	FRANÇOISE DUPRé (INTO MIC):
(FRENCH - NOT SUBTITLED IN ENGLISH VERSION)
	
	
	
	
	

	
	
	
	


	
	CUT TO BRENT HOWARD.  
	
	


	
	BRENT HOWARD (INTO MIC):
But the Prime Minister has tweeted that the incident is the symptom of a broken society.  
	6/50
	333+08

03:34+08
	340+12

03:39+04
	7+04

4+20
	BRENT HOWARD:
But the Prime Minister has tweeted that the incident is the symptom of a broken society.  
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	KITCHEN - CLOSE ON DOUG CLUTCHING HIS FACE - GAVIN SEATED BEHIND - LOOKS DOWN AT NEWSPAPER.
	DOUG:  SIGHS DEEPLY
	

	Starts
	
	
	

	340+13

03:39+05
	
	
	


	
	MICKEY TO DOUG:
Don't worry, Dad//I told you, Odin will sort all of this//out.  
	6/51
	345+01

03:42+01
	350+07

03:45+15
	5+06

3+14
	MICKEY TO DOUG:
Don't worry, Dad, Odin will sort all of this out.  

	
	
	(RUNS OVER SCENE END)
	


	
	INTERCUT WITH MICKEY SEATED OPPOSITE DOUG.  
	
	


	
	DOUG TO MICKEY:
(OVER) Mickey, you didn't see Odin.  
	6/52
	350+10

03:45+18
	352+15

03:47+07
	2+05

1+13
	DOUG TO MICKEY:
You didn't see Odin.  

	
	
	
	


	
	MICKEY TO DOUG:
Miss Pringle said that she saw Jesus, and if she can see Jesus, I can see Odin.  
	6/53
	353+02

03:47+10
	359+11

03:51+19
	6+09

4+09
	MICKEY TO DOUG:
Miss Pringle said that she saw Jesus, and if she can see Jesus, I can see Odin.  

	
	
	
	


	
	DOUG TO MICKEY:
(OVER) For Christ's sake, you didn't see//Odin!  
	6/54
	359+14

03:51+22
	363+10

03:54+10
	3+12

2+12
	DOUG TO MICKEY:
For Christ's sake, there is no Odin.  
(DIALOGUE CHANGED FOR SUBTITLE)

	
	
	(RUNS OVER SCENE END)
	


	
	DOUG TO MICKEY:
There is no Odin.  
	
	
	
	
	

	
	
	
	


	
	DOUG TO MICKEY:
This is the real world.  
	6/55
	363+13

03:54+13
	366+09

03:56+09
	2+12

1+20
	DOUG TO MICKEY:
This is the real world.  

	
	
	(RUNS OVER SCENE END)
	


	
	MICKEY REACTS, LOOKS DOWN.  
	
	


	
	JESS (O.S.):
(CALLS) We're on//television!  
	6/56
	367+13

03:57+05
	371+13

03:59+21
	4+00

2+16
	JESS:
We're on television!  

	
	
	(RUNS OVER SCENE END)
	


	
	DOUG REACTS, STANDS - END ON GAVIN. 
	DOUG:  GROANS 
	


	
	BETH WILLIAMS (THRU TV):
The//media are gathering.  
	6/57
	372+12

04:00+12
	375+13

04:02+13
	3+01

2+01
	BETH WILLIAMS (THRU TV):  (italics)
The media are gathering.  

	
	
	(RUNS OVER SCENE END)
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	INT.  MARGARET/GAVIN'S HOUSE  ENTRANCE HALL - MORNING

(HIGH ANGLE) DOWN TO JESS (SEATED) - KENNETH, DOUG, MICKEY AND MARGARET ENTER THROUGH B.G. KITCHEN DOORWAY - TURN, LOOK AT TV - CUT IN ON JESS CLUTCHING REMOTE CONTROL.   
	
	

	Starts
	
	
	

	373+14

04:01+06
	
	
	


	
	BETH WILLIAMS (o.s. - THRU TV):
The three children from this family, who//cannot be named for legal  reasons ...
	6/58
	376+00

04:02+16
	381+02

04:06+02
	5+02

3+10
	BETH WILLIAMS (THRU TV):  (italics)
The 3 children, who cannot be named for legal reasons ...

	
	
	(RUNS OVER SCENE END)
	


	
	INTERCUT AS FAMILY GATHER AROUND TV - JESS REACTS. 
	
	


	
	JESS:
Oooh.  
	
	
	
	
	

	
	
	
	


	
	BETH WILLIAMS (o.s. - THRU TV):
(OVER) ... are currently still with their parents//inside the house.  
	6/59
	381+05

04:06+05
	385+07

04:08+23
	4+02

2+18
	BETH WILLIAMS (THRU TV):  (italics)
... are currently still with their parents inside the house.  

	
	
	(RUNS OVER SCENE END)
	


	
	ON-SCREEN TEXT - TV CAPTION:

BREAKING NEWS

BETH WILLIAMS

Scotland Correspondent 
	
	


	
	SHE HOLDS UP REMOTE CONTROL.
	
	


	
	BETH WILLIAMS (O.S. - THRU TV):
The police have announced ... 
	
	
	
	
	

	
	
	
	


	
	SHE CHANGES TV CHANNEL - ON-SCREEN TEXT - TV CAPTION:

BREAKING NEWS

LIVE PRESS CONFERENCE:  FORT WILLIAM
	
	


	
	FEMALE POLICE SPOKESPERSON (THRU TV):
We can only confirm that the ... 
	6/60
	387+08

04:10+08
	395+08

04:15+16
	8+00

5+08
	FEMALE POLICE SPOKESPERSON (THRU TV):  (italics)
We can only confirm that the body of a man in his mid-70s was ...

	
	
	(RUNS OVER SCENE END)
	


	
	FEMALE POLICE SPOKESPERSON (O.S. - THRU TV):
... body of a man in his mid-seventies ...//was ... 
	
	
	
	
	

	
	
	
	


	
	FEMALE POLICE SPOKESPERSON (THRU TV):
... destroyed//and floated//out to sea, possibly with some valu...
	6/61
	397+07

04:16+23
	404+07

04:21+15
	7+00

4+16
	FEMALE POLICE SPOKESPERSON (THRU TV):  (italics)
... destroyed and floated out to sea, possibly with some valu...

	
	
	(RUNS OVER SCENE END)
	


	
	GAVIN TAKES REMOTE CONTROL FROM JESS, SWITCHES OFF TV - KENNETH RAISES MOBILE PHONE TO HIS EAR.
	MOBILE PHONE:  RINGS 
	


	
	KENNETH (INTO MOBILE PHONE):
Hi, there.  
	6/62
	407+08

04:23+16
	409+02

04:24+18
	1+10

1+02
	KENNETH:
Hi, there.  

	
	
	
	


	
	HE TURNS - JESS LOOKS AT MICKEY.  
	
	


	
	JESS TO MICKEY:
I//forgot to put the brooch in my drawing.  
	6/63
	409+11

04:25+03
	413+11

04:27+19
	4+00

2+16
	JESS TO MICKEY:
I forgot to put the brooch in my drawing.  

	
	
	
	


	
	KENNETH (INTO MOBILE PHONE):
Yes//it was.  
	
	
	
	
	

	
	
	
	


	
	MARGARET, GAVIN, ABI AND DOUG LOOK DOWN AT THEM.  
	
	


	
	gavin TO jess/MICKEY:
Brooch?  
	6/64
	414+12

04:28+12
	416+14

04:29+22
	2+02

1+10
	gavin TO jess/MICKEY:
Brooch?  

	
	
	
	


	
	MICKEY TURNS TO GAVIN.
	
	


	
	MICKEY TO GAVIN:
Grandad's//Viking brooch.  We put it on the raft.  
	6/65
	417+01

04:30+01
	424+15

04:35+07
	7+14

5+06
	MICKEY TO GAVIN:
Grandad's Viking brooch.  We put it on the raft.  All Vikings went to Valhalla with their treasure.  

	
	
	(RUNS OVER SCENE END)
	


	
	MICKEY TO GAVIN:
All Vikings went to//Valhalla with their treasure.  
	
	
	
	
	

	
	
	
	


	
	GAVIN REACTS.
	
	


	
	GAVIN TO JESS/MICKEY:
You//morons!  
	6/66
	425+14

04:35+22
	428+03

04:37+11
	2+05

1+13
	GAVIN TO JESS/MICKEY:
You morons!  

	
	
	(RUNS OVER SCENE END)
	


	
	HE TOSSES DOWN REMOTE CONTROL.
	FX:
	


	
	JESS TO GAVIN:
(INDIGNANT) Well//that's just rude!  
	6/67
	429+02

04:38+02
	432+00

04:40+00
	2+14

1+22
	JESS TO GAVIN:
(Well) that's just rude!  

	
	
	
	


	
	GAVIN TO JESS:
You//stupid, stupid//little ... 
	6/68
	432+03

04:40+03
	434+08

04:41+16
	2+05

1+13
	GAVIN TO JESS:
You stupid ...

	
	
	
	


	
	CONTINUE TO INTERCUT.
	
	


	
	DOUG TO GAVIN:
(OVER) Whoa, whoa, whoa, that's enough.  
	6/69
	434+11

04:41+19
	439+04

04:44+20
	4+09

3+01
	DOUG TO GAVIN then GAVIN TO DOUG:
- Whoa, that's enough.  
- They've destroyed a family heirloom.

	
	
	(RUNS OVER SCENE END)
	


	
	GAVIN TO DOUG:
(OVER) They've//destroyed a family heirloom.
	
	
	
	
	

	
	
	
	


	
	JESS PRESSES BUTTON ON REMOTE CONTROL, SWITCHES ON TV.
	FX:  B.G. CHATTER (THRU TV) 
	


	
	DOUG (O.S.) TO GAVIN:
Dad found it.  
	6/70
	439+08

04:45+00
	443+12

04:47+20
	4+04

2+20
	DOUG TO GAVIN then GAVIN TO DOUG:
- Dad found it.  
- It's worth £15,000.  

	
	
	(RUNS OVER SCENE END)
	


	
	GAVIN TO DOUG:
It's worth fifteen//thousand pounds.  
	
	
	
	
	

	
	
	
	


	
	DOUG REACTS.  
	
	


	
	DOUG TO GAVIN:
Fifteen thousand?  
	6/71
	443+15

04:47+23
	447+10

04:50+10
	3+11

2+11
	DOUG TO GAVIN then GAVIN TO DOUG:
- 15,000?  
- I had it valued.  

	
	
	(RUNS OVER SCENE END)
	


	
	GAVIN TO DOUG:
I had it valued.  
	
	
	
	
	

	
	
	
	


	
	DOUG REACTS.
	
	


	
	DOUG TO GAVIN:
(REALISES) Oh, I get it.  
	6/72
	448+10

04:51+02
	452+13

04:53+21
	4+03

2+19
	DOUG TO GAVIN then GAVIN TO DOUG:
- Oh, I get it.  
- What's that supposed to mean?  

	
	
	(RUNS OVER SCENE END)
	


	
	GAVIN TO DOUG:
What's that supposed to mean?  
	
	
	
	
	

	
	
	
	


	
	DOUG TO GAVIN:
Thinking ahead, were we?  
	6/73
	453+00

04:54+00
	456+12

04:56+12
	3+12

2+12
	DOUG TO GAVIN:
Thinking ahead?  Thought we'd keep that valuation secret ...

	
	
	(RUNS OVER SCENE END)
	


	
	ABI TO DOUG:
(OVER) Doug//just ... 
	
	
	
	
	

	
	
	
	


	
	DOUG TO GAVIN:
(OVER) Thought we'd keep that valuation secret//did we ... 
	
	
	
	
	

	
	
	
	


	
	ABI TO DOUG:
(OVER) ... just keep it nice and quiet.  
	
	
	
	
	

	
	
	
	


	
	DOUG TO GAVIN:
(OVER) ... till after we'd//divided up dad's things, maybe?  
	6/74
	456+15

04:56+15
	460+11

04:59+03
	3+12

2+12
	DOUG TO GAVIN:
... till after we'd divided up dad's things?  

	
	
	(RUNS OVER SCENE END)
	


	
	THROUGH DOORWAY INTO RECEPTION ROOM -  DOOR OPENS.  
	
	


	
	GAVIN (o.s.) TO DOUG:
(OVER) I was//going to announce it as a surprise//for his birthday.
	6/75
	460+14

04:59+06
	466+01

05:02+17
	5+03

3+11
	GAVIN TO DOUG:
I was going to announce it as a surprise for his birthday.

	
	
	(RUNS OVER SCENE END)
	


	
	GAVIN LOOKS AT DOUG.  
	
	


	
	DOUG TO GAVIN:
Please.  I'm//glad he's not here to listen//to this.  
	6/76
	466+04

05:02+20
	470+11

05:05+19
	4+07

2+23
	DOUG TO GAVIN:
(Please.)  I'm glad he's not here to listen to this.  

	
	
	(RUNS OVER SCENE END)
	


	
	AGNES ENTERS THROUGH DOORWAY.
	
	


	
	GAVIN (O.S.) TO DOUG:
Well, he probably would be here if it wasn't for//your mental kids.  
	6/77
	470+14

05:05+22
	475+00

05:08+16
	4+02

2+18
	GAVIN TO DOUG:
He probably would be here if it wasn't for your mental kids.  

	
	
	(RUNS OVER SCENE END)
	


	
	CONTINUE TO INTERCUT AS ABI REACTS. 
	
	


	
	ABI TO GAVIN:
(OVER) Oh, it//is not the kids' fault.  
	6/78
	475+03

05:08+19
	477+13

05:10+13
	2+10

1+18
	ABI TO GAVIN then DOUG TO GAVIN:
- It is not the kids' fault.  
- That's right.  

	
	
	(RUNS OVER SCENE END)
	


	
	DOUG TO GAVIN:
That's right.  
	
	
	
	
	

	
	
	
	


	
	SHE GESTURES TO DOUG.  
	
	


	
	ABI TO GAVIN:
It's his.  
	6/79
	478+00

05:10+16
	479+14

05:11+22
	1+14

1+06
	ABI TO GAVIN then DOUG TO ABI:
- It's his.  
- What?

	
	
	
	


	
	DOUG TO ABI:
What? 
	
	
	
	
	

	
	
	
	


	
	ABI TO DOUG:
Lottie came//back.  She tried to get us to listen//and you were too busy having another bloody argument with your stupid//brother.  
	6/80
	480+01

05:12+01
	487+07

05:16+23
	7+06

4+22
	ABI TO DOUG:
Lottie came back.  You were too busy arguing with your stupid brother.  
(DIALOGUE CHANGED FOR SUBTITLE)

	
	
	(RUNS OVER SCENE END)
	


	
	CONTINUE TO INTERCUT.
	
	


	
	MARGARET TO ABI:
(OVER) I really//don't think this is getting us anywhere.  
	6/81
	487+10

05:17+02
	492+07

05:20+07
	4+13

3+05
	MARGARET TO ABI then ABI TO MARGARET:
- I really don't think this is getting us anywhere.  
- Just go chuck a pumpkin. 

	
	
	(RUNS OVER SCENE END)
	


	
	ABI TO MARGARET:
Oh!//Just go chuck a pumpkin.  
	
	
	
	
	

	
	
	
	


	
	MARGARET REACTS.  
	
	


	
	GAVIN TO ABI:
(OVER) Hey//that's enough.  
	6/82
	492+10

05:20+10
	496+05

05:22+21
	3+11

2+11
	GAVIN TO ABI then DOUG TO GAVIN:
- That's enough.  
- It's not enough, though, is it?

	
	
	(RUNS OVER SCENE END)
	


	
	DOUG TO GAVIN:
(OVER) Well//it's not enough, though, is it?
	
	
	
	
	

	
	
	
	


	
	ABI (O.S.) TO MARGARET:
(UNDER) Sorry, Margaret ...//You know, it's ... 
	
	
	
	
	

	
	
	
	


	
	DOUG TO GAVIN:
(OVER) It's not enough.  
	
	
	
	
	

	
	
	
	


	
	GAVIN TO DOUG:
(OVER) Oh, nothing's//enough for you, is it?
	
	
	
	
	

	
	
	
	


	
	DOUG TO GAVIN:
(UNDER) ... slimy ... 
	
	
	
	
	

	
	
	
	


	
	LOTTIE (O.S.) TO ALL:
(OVER - SHOUTS) Stop!//Stop it now!
	6/83
	498+05

05:24+05
	502+01

05:26+17
	3+12

2+12
	LOTTIE TO ALL:
Stop!  Stop it now!

	
	
	(RUNS OVER SCENE END)
	


	
	CUT AWAY AS THEY ALL TURN, LOOK UP AT LOTTIE ON STAIRS.  
	
	


	
	LOTTIE TO ALL:
This is exactly what grandad said would happen.  
	6/84
	504+04

05:28+04
	508+04

05:30+20
	4+00

2+16
	LOTTIE TO ALL:
This is exactly what grandad said would happen.  

	
	
	(RUNS OVER SCENE END)
	


	
	LOTTIE (O.S.) TO ALL:
He wanted a Viking funeral so it would give you all less to fight about.
	6/85
	508+07

05:30+23
	514+14

05:35+06
	6+07

4+07
	LOTTIE TO ALL:
He wanted a Viking funeral so it would give you all less to fight about.

	
	
	
	


	
	SLOWLY TRACK IN ON LOTTIE.  
	
	


	518+00

05:37+08
	MUSIC CUE:  IN
	MUSIC:  FADE IN THRU FOLLOWING DIALOGUE
	


	
	LOTTIE TO ALL:
He said no-one should fight because, at the end of the day ...
	6/86
	515+01

05:35+09
	520+01

05:38+17
	5+00

3+08
	LOTTIE TO ALL:
He said no-one should fight because, at the end of the day ...

	
	
	
	


	
	LOTTIE TO ALL:
... it doesn't matter if Uncle Gavin's a tight-arse//and ...
	6/87
	520+04

05:38+20
	526+12

05:43+04
	6+08

4+08
	LOTTIE TO ALL:
... it doesn't matter if Uncle Gavin's a tight-arse and ...

	
	
	(RUNS OVER SCENE END)
	


	
	GAVIN AND MARGARET LOOK UP AT HER - CUT TO DOUG.  
	
	


	
	LOTTIE (O.S.) TO ALL:
... dad's a shambles and ...
	6/88
	527+05

05:43+13
	533+08

05:47+16
	6+03

4+03
	LOTTIE TO ALL:
... dad's a shambles and mum's a bit mouthy and ...

	
	
	(RUNS OVER SCENE END)
	


	
	LOTTIE TO ALL:
... mum's a bit//mouthy and ...
	
	
	
	
	 

	
	
	
	


	
	ABI REACTS. 
	
	


	
	LOTTIE TO ALL:
... Auntie Margaret's ...  
	6/89
	533+11

05:47+19
	536+09

05:49+17
	2+14

1+22
	LOTTIE TO ALL:
... Auntie Margaret's ...  

	
	
	(RUNS OVER SCENE END)
	


	
	LOTTIE TO ALL:
... something or other.  
	6/90
	538+06

05:50+22
	541+00

05:52+16
	2+10

1+18
	LOTTIE TO ALL:
... something or other.  

	
	
	
	


	
	LOTTIE TO ALL:
He said you mustn't mind about that in the people you love ...
	6/91
	541+04

05:52+20
	546+10

05:56+10
	5+06

3+14
	LOTTIE TO ALL:
He said you mustn't mind about that in the people you love ...

	
	
	(RUNS OVER SCENE END)
	


	
	CONTINUE TO INTERCUT.
	
	


	
	LOTTIE TO ALL:
... because//because we're all -- ridiculous and none of this matters.  
	6/92
	546+13

05:56+13
	554+09

06:01+17
	7+12

5+04
	LOTTIE TO ALL:
... because, because we're all -- ridiculous and none of this matters.  

	
	
	(RUNS OVER SCENE END)
	


	
	DOUG TO GAVIN:
Um//well I'm sorry, Gavin.  Shouldn't, shouldn't have said all that stuff. 
	6/93
	555+11

06:02+11
	561+10

06:06+10
	5+15

3+23
	DOUG TO GAVIN:
Well I'm sorry, Gavin.  Shouldn't have said all that stuff.

	
	
	(RUNS OVER SCENE END)
	


	
	GAVIN TO DOUG:
No, no.   It was me.  Er, I ... it was me, um ... 
	6/94
	562+02

06:06+18
	569+04

06:11+12
	7+02

4+18
	GAVIN TO DOUG:
No, no.   It was me.  I ... it was me ...

	
	
	
	


	
	CONTINUE TO INTERCUT.
	
	


	
	ABI TO CHILDREN:
Listen, kids, I'm really sorry but when some ... 
	6/95
	570+05

06:12+05
	574+10

06:15+02
	4+05

2+21
	ABI TO CHILDREN:
Listen, kids, I'm really sorry but when some ...

	
	
	(RUNS OVER SCENE END)
	


	
	LOTTIE LOOKS DOWN AT THEM.
	
	


	
	ABI TO CHILDREN:
Sometimes when adults get a little bit upset, they just become a ... 
	6/96
	576+00

06:16+00
	582+02

06:20+02
	6+02

4+02
	ABI TO CHILDREN:
Sometimes when adults get a little bit upset, they just become a ...

	
	
	
	


	
	ABI GLANCES AROUND.  
	
	


	
	ABI TO ALL:
Where's Mickey?  
	6/97
	583+03

06:20+19
	587+03

06:23+11
	4+00

2+16
	ABI TO ALL then JESS TO ABI:
- Where's Mickey?  
- He's on there.  

	
	
	
	


	
	JESS TO ABI:
He's on there.  
	
	
	
	
	

	
	
	
	


	
	JESS POINTS AT TV.  
	
	


	588+09

06:24+09
	MUSIC CUE:  OUT
	MUSIC:  FADE OUT 
	


	
	MICKEY (O.S. - THRU TV):
I'm//fed up of being stuck inside.
	6/98
	588+12

06:24+12
	594+07

06:28+07
	5+11

3+19
	MICKEY (THRU TV):  (italics)
I'm fed up of being stuck inside.  I've come out to explain ...  

	
	
	(RUNS OVER SCENE END)
	


	
	ON-SCREEN TEXT - TV CAPTION:

BREAKING NEWS

BREAKING NEWS 
	
	


	
	MICKEY (THRU TV):
I've come out to//explain ...  
	
	
	
	
	

	
	
	
	


	
	DOUG REACTS.  
	
	


	
	DOUG:
(OVER) Jesus!  
	
	
	
	
	

	
	
	
	


	
	LOTTIE WALKS DOWN STAIRS AS DOUG HURRIES AWAY.
	
	


	
	GAVIN (O.S.) TO DOUG:
No comment//Tell them no comment! 
	6/99
	595+02

06:28+18
	598+02

06:30+18
	3+00

2+00
	GAVIN TO DOUG:
(No comment.)  Tell them no comment!

	
	
	(RUNS OVER SCENE END)
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	EXT - ON MICKEY.  


	
	

	Starts
	
	
	

	598+03

06:30+19
	
	
	


	
	MICKEY:
... cos this is the real world.
	6/100
	598+05

06:30+21
	600+10

06:32+10
	2+05

1+13
	MICKEY:
... this is the real world.

	
	
	
	


	
	
	FX:  CAMERAS
	


	
	MICKEY:
Well grandad stopped breathing and then what happened was ... 
	6/101
	600+13

06:32+13
	605+05

06:35+13
	4+08

3+00
	MICKEY:
Grandad stopped breathing and then what happened was ...

	
	
	
	


	
	
	DOOR (O.S.):  OPENS 
	


	
	DOUG (O.S.) TO MICKEY:
(UNDER) Okay ... 
	
	
	
	
	

	
	
	
	


	
	HE TURNS - CUT AWAY AS DOUG HURRIES TO HIM TO REVEAL REPORTERS AND PHOTOGRAPHERS GATHERED AT FOOT OF STEPS.  
	FX:  CHATTER/SHOUTS
	


	
	DOUG TO REPORTERS:
Thank you.  That's enough, thank//you.  
	6/102
	605+08

06:35+16
	608+04

06:37+12
	2+12

1+20
	DOUG TO REPORTERS:
That's enough, thank you.  

	
	
	(RUNS OVER SCENE END)
	


	
	DOUG AND MICKEY LOOK AT EACH OTHER.  
	
	


	609+06

06:38+06
	MUSIC CUE:  IN
	MUSIC:  IN THRU FOLLOWING DIALOGUE
	


	
	DOUG TO MICKEY:
You'd best go back inside, mate//  Okay?  
	6/103
	608+07

06:37+15
	613+08

06:41+00
	5+01

3+09
	DOUG TO MICKEY then MICKEY TO DOUG:
- You'd best go back inside, mate.  
- I was just trying to explain everything.

	
	
	(RUNS OVER SCENE END)
	


	
	MICKEY TO DOUG:
I was just trying to explain everything. 
	
	
	
	
	

	
	
	
	


	
	INTERCUT BETWEEN THEM.
	
	


	
	DOUG TO MICKEY:
Yeah, I know, but ... 
	6/104
	613+11

06:41+03
	617+11

06:43+19
	4+00

2+16
	DOUG TO MICKEY then MICKEY TO DOUG:
- Yeah, I know, but ...
- As it's all our fault ...  

	
	
	
	


	
	MICKEY (O.S.) TO DOUG:
As it's all our fault ...  
	
	
	
	
	

	
	
	
	


	
	MICKEY TO DOUG:
... I thought it might stop the shouting.  
	6/105
	618+06

06:44+06
	622+05

06:46+21
	3+15

2+15
	MICKEY TO DOUG:
... I thought it might stop the shouting.  

	
	
	
	


	
	DOUG LOOKS DOWN AT MICKEY, SHAKES HIS HEAD.  
	MUSIC:  BUILDS
	


	
	DOUG TO MICKEY:
No, it's not all your fault.  Nothing's your fault.  
	6/106
	624+10

06:48+10
	629+04

06:51+12
	4+10

3+02
	DOUG TO MICKEY:
No, it's not all your fault.  Nothing's your fault.  

	
	
	
	


	
	DOUG TO MICKEY:
You head inside//go on.  
	6/107
	633+03

06:54+03
	635+11

06:55+19
	2+08

1+16
	DOUG TO MICKEY:
You head inside, go on.  

	
	
	(RUNS OVER SCENE END)
	


	
	MICKEY TURNS, HURRIES UP STEPS - DOUG TURNS TO REPORTERS AND PHOTOGRAPHERS, GESTURES.  
	CHATTER/SHOUTS:  CONTINUE 
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	ENTRANCE HALL - TV SHOWS DOUG - ON-SCREEN TEXT - TV CAPTION:

BREAKING NEWS

BREAKING NEWS
	
	

	Starts
	
	
	

	639+11

06:58+11
	
	
	


	
	DOUG TO REPORTERS (THRU TV):
We//have no comment to make at this stage.  
	6/108
	639+13

06:58+13
	642+02

07:00+02
	2+05

1+13
	DOUG TO REPORTERS (THRU TV):  (italics)
No comment at this stage.  

	
	
	
	


	
	CUT TO JESS, MARGARET, GAVIN, MICKEY, LOTTIE AND ABI - GAVIN GESTURES.  
	
	


	
	GAVIN TO MARGARET:
Good, straight bat.  
	6/109
	642+05

07:00+05
	645+14

07:02+14
	3+09

2+09
	GAVIN TO MARGARET then JESS TO MICKEY:
- Good, straight bat.  
- You were on TV.  

	
	
	(RUNS OVER SCENE END)
	


	
	JESS TURNS TO MICKEY.  
	
	


	643+10

07:01+02
	MUSIC CUE:  OUT
	MUSIC:  FADE OUT THRU FOLLOWING DIALOGUE 
	


	
	JESS TO MICKEY:
You were on TV.  
	
	
	
	
	

	
	
	
	


	
	MICKEY AND LOTTIE LOOK AT EACH OTHER, SMILE. 
	
	


	
	DOUG (O.S. - THRU TV):
I'm//sorry ... 
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	EXT - DOUG GESTURES. 


	
	

	Starts
	
	
	

	645+15

07:02+15
	
	
	


	
	DOUG TO REPORTERS:
... we have no comment to make at this juncture.  
	6/110
	646+01

07:02+17
	653+10

07:07+18
	7+09

5+01
	DOUG TO REPORTERS then MALE REPORTER TO DOUG:
- No comment at this juncture.  
- Can you confirm reports that your children ...

	
	
	
	


	
	MALE REPORTER TO DOUG:
Mr McLeod, can you confirm reports that your children were there when ... 
	
	
	
	
	

	
	
	
	


	
	HE TURNS, MOVES TO CLIMB STEPS - TURNS TOWARDS.
	CHATTER/SHOUTS:  CONTINUE
	


	
	DOUG TO REPORTERS:
Except to say ...
	6/111
	653+13

07:07+21
	659+09

07:11+17
	5+12

3+20
	DOUG TO REPORTERS:
Except to say you should all be ashamed of yourselves.

	
	
	
	


	
	DOUG TO REPORTERS:
... you should all be ashamed of yourselves.
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	ENTRANCE HALL - CLOSE ON GAVIN.  


	
	

	Starts
	
	
	

	659+10

07:11+18
	
	
	


	
	GAVIN:
What's he doing?  
	6/112
	659+12

07:11+20
	662+11

07:13+19
	2+15

1+23
	GAVIN THEN DOUG TO REPORTERS (THRU TV):  (ITALICS) 
- What's he doing? 
-  You're a disgrace to your profession.

	
	
	(RUNS OVER SCENE END)
	


	
	INTERCUT WITH DOUG ON TV.
	
	


	
	DOUG TO REPORTERS (THRU TV):
(UNDER) You're a//disgrace to your profession.
	
	
	
	
	

	
	
	
	


	
	GAVIN TO DOUG:
Don't provoke them.  
	6/113
	662+14

07:13+22
	665+09

07:15+17
	2+11

1+19
	GAVIN TO DOUG THEN DOUG TO REPORTERS (THRU TV):  (ITALICS)
- Don't provoke them.  
- You people have guidelines?  

	
	
	
	


	
	DOUG TO REPORTERS (THRU TV):
You people have guidelines//don't you?  
	
	
	
	
	

	
	
	
	


	24
	EXT - DOUG GESTURES.  


	
	

	Starts
	
	
	

	665+10

07:15+18
	
	
	


	
	DOUG TO REPORTERS:
My son is six years old!  
	6/114
	665+12

07:15+20
	671+03

07:19+11
	5+07

3+15
	DOUG TO REPORTERS THEN MALE REPORTER TO DOUG:
- My son is 6 years old!  
- Then why is he wandering about alone?  

	
	
	(RUNS OVER SCENE END)
	


	
	PAN ACROSS PHOTOGRAPHERS AND REPORTERS.  
	
	


	
	MALE REPORTER TO DOUG:
(OVER) Then why is he//wandering about alone?  
	
	
	
	
	

	
	
	
	


	
	DOUG REACTS.  
	
	


	
	MALE REPORTER TO DOUG:
Are the police talking to your children?   
	6/115
	671+06

07:19+14
	676+15

07:23+07
	5+09

3+17
	MALE REPORTER TO DOUG THEN DOUG TO REPORTERS:
- Are the police talking to your children?  
- He was ... No further comments.  

	
	
	(RUNS OVER SCENE END)
	


	
	DOUG TO MALE REPORTER:
(OVER) He was ... 
	
	
	
	
	

	
	
	
	


	
	
	CHATTER/SHOUTS:  CONTINUE
	


	
	DOUG TO REPORTERS:
We have no further comments.  
	
	
	
	
	 

	
	
	
	


	
	MALE REPORTER TO DOUG:
(OVER) Why were young children left in the//care of an elderly sick man?  
	6/116
	677+02

07:23+10
	682+06

07:26+22
	5+04

3+12
	MALE REPORTER TO DOUG:
Why were young children left in the care of an elderly sick man?  

	
	
	(RUNS OVER SCENE END)
	


	
	FEMALE REPORTER (O.S.) TO DOUG:
(CALLS) Mr McLeod, over here.  
	
	
	
	
	

	
	
	
	


	
	MALE REPORTER (O.S.) TO DOUG:
(UNDER) Are the children inside?  
	
	
	
	
	

	
	
	
	


	
	DOUG TO REPORTERS:
(OVER) Well ...
	6/117
	684+06

07:28+06
	685+06

07:28+22
	1+00

0+16
	DOUG TO REPORTERS:
Well ...
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	ENTRANCE HALL - DOUG ON TV.  


	
	

	Starts
	
	
	

	685+07

07:28+23
	
	
	


	
	DOUG TO REPORTERS (THRU TV):
... we did, we did deliberate over that.
	6/118
	685+09

07:29+01
	690+08

07:32+08
	4+15

3+07
	DOUG TO REPORTERS (THRU TV):   (italics)
... we did deliberate over that.

	
	
	
	


	
	CUT TO GAVIN AS HE REACTS.  
	
	


	
	GAVIN TO DOUG:
Walk away, man.  (SIGHS) 
	6/119
	690+11

07:32+11
	693+02

07:34+02
	2+07

1+15
	GAVIN TO DOUG:
Walk away, man.  

	
	
	(RUNS OVER SCENE END)
	


	
	CUT AWAY AS HE RAISES HIS HAND TO HIS FACE.  
	
	


	26
	EXT - CLOSE ON CAMERAMAN AND PHOTOGRAPHERS.

	FX:  CAMERAS
	

	Starts
	
	
	

	693+03

07:34+03
	
	
	


	
	MALE REPORTER TO DOUG:
... Mr McLeod?  
	
	
	
	
	

	
	
	
	


	
	INTERCUT WITH DOUG AS HE REACTS.
	
	


	
	BETH WILLIAMS TO DOUG:
Is your divorce//affecting your children?  
	6/120
	695+13

07:35+21
	699+13

07:38+13
	4+00

2+16
	BETH WILLIAMS TO DOUG:
Is your divorce affecting your children?  

	
	
	(RUNS OVER SCENE END)
	


	
	FEMALE REPORTER (O.S.) TO DOUG:
(OVER) What is your children's// version of events?
	
	
	
	
	

	
	
	
	


	
	HOLD.  
	CHATTER/SHOUTS:  CONTINUE 
	


	
	FEMALE REPORTER (O.S.) TO DOUG:
Er, your divorce caused by your affair?  
	6/121
	701+04

07:39+12
	705+02

07:42+02
	3+14

2+14
	FEMALE REPORTER TO DOUG:
Your divorce caused by your affair?  

	
	
	
	


	27
	ENTRANCE HALL - CLOSE ON ABI - STARES AT O.S. TV.  


	
	

	Starts
	
	
	

	705+03

07:42+03
	
	
	


	
	FEMALE REPORTER TO DOUG (thru tv):
Do you take responsibility//for the actions of your children?
	6/122
	708+03

07:44+03
	712+15

07:47+07
	4+12

3+04
	FEMALE REPORTER TO DOUG (thru tv):  
Do you take responsibility for the actions of your children?

	
	
	(RUNS OVER SCENE END)
	


	28
	EXT - ON DOUG.


	
	

	Starts
	
	
	

	710+07

07:45+15
	
	
	


	
	MALE REPORTER (O.S.) TO DOUG:
(UNDER) How often do you let them run wild?
	
	
	
	
	

	
	
	
	


	
	FEMALE REPORTER (O.S.) TO DOUG:
(OVER) Do you feel you've//failed as a father, Mr McLeod?
	6/123
	713+02

07:47+10
	717+06

07:50+06
	4+04

2+20
	FEMALE REPORTER TO DOUG:
Do you feel you've failed as a father, Mr McLeod?

	
	
	(RUNS OVER SCENE END)
	


	
	ZOOM IN ON HIM AS HE REACTS.
	CHATTER/SHOUTS:  CONTINUE
	


	
	DOUG TO FEMALE REPORTER:
Sorry, what?  
	6/124
	720+14

07:52+14
	727+02

07:56+18
	6+04

4+04
	DOUG TO FEMALE REPORTER THEN FEMALE REPORTER TO DOUG:
- Sorry, what?  
- Do you feel you've failed as a father?  

	
	
	(RUNS OVER SCENE END)
	


	
	FEMALE REPORTER (O.S.) TO DOUG:
Do you feel you've failed as a father?  
	
	
	
	
	

	
	
	
	


	
	CUT AWAY.  
	FX:  CAMERAS 
	


	
	DOUG TO FEMALE REPORTER:
Well I'm not sure that ... 
	6/125
	727+05

07:56+21
	730+05

07:58+21
	3+00

2+00
	DOUG TO FEMALE REPORTER:
Well I'm not sure that ...

	
	
	
	


	
	CUT IN ON HIM.  
	
	


	
	DOUG TO REPORTERS:
I mean it ... it's true that I've, I've certainly ... 
	6/126
	731+13

07:59+21
	737+05

08:03+13
	5+08

3+16
	DOUG TO REPORTERS:
I mean it ... it's true that I've, I've certainly ...

	
	
	
	


	
	INTERCUT AS ABI STEPS BESIDE HIM, TAKES HIS HAND.  
	
	


	
	DOUG TO REPORTERS:
... I've certainly made some ... 
	6/127
	737+08

08:03+16
	740+01

08:05+09
	2+09

1+17
	DOUG TO REPORTERS:
... I've certainly made some ...

	
	
	
	


	
	MALE REPORTER (O.S.) TO ABI:
(OVER) Mrs McLeod ... 
	
	
	
	
	

	
	
	
	


	
	HE TURNS, LOOKS AT HER - REACTS.
	CHATTER/SHOUTS:  CONTINUE
	


	
	ABI TO REPORTERs:
My husband is a good and loving father.  
	6/128
	740+04

08:05+12
	747+05

08:10+05
	7+01

4+17
	ABI TO REPORTERs:
My husband is a good and loving father.  We have no further comment!

	
	
	(RUNS OVER SCENE END)
	


	
	ABI TO REPORTERS:
We have no//further comment!
	
	
	
	
	

	
	
	
	


	
	CONTINUE TO INTERCUT.
	
	


	
	BETH WILLIAMS TO ABI:
Would you describe//your marriage as dysfunctional?  
	6/129
	747+08

08:10+08
	751+01

08:12+17
	3+09

2+09
	BETH WILLIAMS TO ABI:
Would you describe your marriage as dysfunctional?  

	
	
	(RUNS OVER SCENE END)
	


	
	ABI TO BETH WILLIAMS:
(OVER) Oh, the//magic word, 'dysfunctional'.  
	6/130
	751+04

08:12+20
	754+08

08:15+00
	3+04

2+04
	ABI TO BETH WILLIAMS:
Oh, the magic word, 'dysfunctional'.  

	
	
	(RUNS OVER SCENE END)
	


	
	DOUG AND ABI GLANCE AT EACH OTHER.  
	
	


	
	MALE REPORTER (O.S.) TO ABI:
(UNDER) Look this//way, please.  
	
	
	
	
	

	
	
	
	


	
	ABI TO BETH WILLIAMS:
(OVER) Yeah.  Yeah, fine, fine.  We’re dysfunctional.  
	6/131
	756+00

08:16+00
	759+04

08:18+04
	3+04

2+04
	ABI TO BETH WILLIAMS:
Yeah, fine.  We’re dysfunctional.  
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	ENTRANCE HALL - CLOSE ON GAVIN - REACTS.  


	
	

	Starts
	
	
	

	759+05

08:18+05
	
	
	


	
	GAVIN:
She's doing it now.  
	6/132
	759+07

08:18+07
	761+15

08:19+23
	2+08

1+16
	GAVIN:
She's doing it now.  

	
	
	
	


	
	ABI (V.O.) TO BETH WILLIAMS:
If you mean that//by dysfunctional that we're two average people who've made a few mistakes ...
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	EXT - ON DOUG AND ABI.  


	
	

	Starts
	
	
	

	762+00

08:20+00
	
	
	


	
	
	6/133
	762+02

08:20+02
	768+10

08:24+10
	6+08

4+08
	ABI TO BETH WILLIAMS:
If you mean we're 2 average people who've made a few mistakes ...
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	ENTRANCE HALL - CLOSE ON MICKEY AND LOTTIE.  


	
	

	Starts
	
	
	

	768+11

08:24+11
	
	
	


	769+00

08:24+16
	MUSIC CUE:  IN
	MUSIC:  FADE IN THRU FOLLOWING DIALOGUE 
	


	
	ABI to reporters (THRU TV):
... and are trying very hard to muddle through//while trying our utmost to ...
	6/134
	768+13

08:24+13
	774+09

08:28+09
	5+12

3+20
	ABI to reporters (THRU TV):  (italics)
... and are trying very hard to muddle through while trying our utmost ...

	
	
	(RUNS OVER SCENE END)
	


	
	CUT AWAY TO REVEAL JESS, MARGARET AND GAVIN BY THEM.
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	EXT - ON DOUG AND ABI.  


	
	

	Starts
	
	
	

	774+10

08:28+10
	
	
	


	
	ABI to reporters:
... protect and nurture our three ...
	6/135
	774+12

08:28+12
	778+12

08:31+04
	4+00

2+16
	ABI to reporters:  
... to protect and nurture our 3 ...

	
	
	
	


	
	ABI TO REPORTERS:
... fantastic children.  
	6/136
	780+00

08:32+00
	784+13

08:35+05
	4+13

3+05
	ABI TO REPORTERS:
... fantastic children.  Jess, Mickey and Lottie.  

	
	
	(RUNS OVER SCENE END)
	


	33
	ENTRANCE HALL - DOUG AND ABI ON TV.  


	
	

	Starts
	
	
	

	782+02

08:33+10
	
	
	


	
	ABI TO REPORTERS (THRU TV):
Jess, Mickey and Lottie.  
	
	
	
	
	

	
	
	
	


	
	CUT TO MICKEY AND LOTTIE.  
	
	


	
	MICKEY:
Yes!  Name check.  
	6/137
	785+00

08:35+08
	787+14

08:37+06
	2+14

1+22
	MICKEY:
Yes!  Name check.  

	
	
	(RUNS OVER SCENE END)
	


	
	CUT TO JESS. 
	
	


	
	JESS:
(SHOUTS) Yaaay!  
	
	
	
	
	

	
	
	
	


	34
	EXT - ON DOUG AND ABI.  


	
	

	Starts
	
	
	

	788+10

08:37+18
	
	
	


	
	ABI TO REPORTERS:
Yes, we are dysfunctional.  Thank you.  
	6/138
	788+12

08:37+20
	793+02

08:40+18
	4+06

2+22
	ABI TO REPORTERS:
Yes, we are dysfunctional.  Thank you.  

	
	
	
	


	
	CUT AWAY AS SHE TURNS, LEADS DOUG UP STEPS TO REVEAL REPORTERS AND PHOTOGRAPHERS GATHERED IN B.G. 
	FX:  CHATTER/SHOUTS 
	


	35
	ENTRANCE HALL - ON GAVIN AND MARGARET - TURN TOWARDS - INTERCUT AS JESS HURRIES TO DOUG AND ABI AS HE CLOSES DOOR. 
	FX:/CHILDREN:  CHEER  
	

	Starts
	
	
	

	796+10

08:43+02
	
	
	


	
	MARGARET (O.S.) TO ABI:
Bravo, Abi.  
	6/139
	799+00

08:44+16
	805+08

08:49+00
	6+08

4+08
	MARGARET TO ABI THEN GAVIN TO ABI:
- Bravo, Abi.  
- Certainly put them in their place.  

	
	
	(RUNS OVER SCENE END)
	


	
	GAVIN TO ABI:
Well done, Abi.  
	
	
	
	
	

	
	
	
	


	
	LOTTIE AND MICKEY HURRY TO THEM.
	
	


	
	GAVIN TO ABI:
Certainly, er, put them in//their place.  
	
	
	
	
	

	
	
	
	


	
	CUT IN ON LOTTIE AS SHE TURNS.
	
	


	
	JESS (O.S.):
We're invincible.  
	6/140
	805+11

08:49+03
	810+09

08:52+09
	4+14

3+06
	JESS THEN ABI TO JESS:
- We're invincible.  
- You're what?  

	
	
	(RUNS OVER SCENE END)
	


	
	CONTINUE TO INTERCUT WITH AGNES IN DOORWAY AS SHE TAKES LOTTIE'S NOTEBOOK FROM HER HANDBAG - 
	
	


	
	ABI (O.S.) TO JESS:
You're what?  
	
	
	
	
	

	
	
	
	


	
	- PLACES IT ON TO SIDE TABLE - WINKS AT LOTTIE - LOTTIE SMILES - CONTINUE TO INTERCUT  AS KENNETH ENTERS CLUTCHING MOBILE PHONE - STOPS, REACTS. 
	FX:  CHATTER

ABI:  LAUGHS
	


	
	KENNETh TO ALL:
Has something else happened?
	6/141
	826+02

09:02+18
	828+14

09:04+14
	2+12

1+20
	KENNETh TO ALL:
Has something else happened?

	
	
	
	


	36
	EXT.  HEADLAND - DAY

(HIGH ANGLE) OUT ACROSS SEA - CUT TO FAMILY AND FRIENDS AS THEY WALK L ACROSS HEADLAND AND BETWEEN BURNING BRAZIERS - CUT IN AND PAN WITH AS KENNETH AND LOTTIE PASS.    


	MUSIC:  CONTINUES THRU FX:  
	

	Starts
	
	
	

	828+15

09:04+15
	
	
	


	37
	LATER:

ON JESS AND DOREEN AT DRINKS TABLE.
	
	

	Starts
	
	
	

	847+04

09:16+20
	
	
	


	
	JESS TO DOREEN:
I've//learnt my lesson.
	6/142
	847+06

09:16+22
	853+09

09:21+01
	6+03

4+03
	JESS TO DOREEN:
I've learnt my lesson.  Next time I'm with someone who's died on the beach ...

	
	
	(RUNS OVER SCENE END)
	


	
	INTERCUT BETWEEN THEM AS DOREEN DRINKS.  
	
	


	
	JESS (O.S.) TO DOREEN:
Next time I'm with someone who's died on the beach ...
	
	
	
	
	

	
	
	
	


	854+00

09:21+08
	MUSIC CUE:  OUT
	MUSIC:  FADE OUT THRU FOLLOWING DIALOGUE
	


	
	JESS TO DOREEN:
... I'll tell an adult ...
	6/143
	853+12

09:21+04
	859+12

09:25+04
	6+00

4+00
	JESS TO DOREEN:
... I'll tell an adult and I won't set fire to them.  

	
	
	(RUNS OVER SCENE END)
	


	
	JESS TO DOREEN:
... and I won't set fire to them.  
	
	
	
	
	 

	
	
	
	


	
	DOREEN TO JESS:
Very sensible.  
	6/144
	859+15

09:25+07
	863+05

09:27+13
	3+06

2+06
	DOREEN TO JESS THEN JESS TO DOREEN:
- Very sensible. 
- Cheers.   

	
	
	(RUNS OVER SCENE END)
	


	
	JESS TO DOREEN:
Cheers.  
	
	
	
	
	

	
	
	
	


	
	THEY 'CHINK' CUPS - CUT TO ABI AS SHE APPROACHES - DOUG ENTERS IN B.G., HURRIES TO HER.
	
	


	
	DOUG TO ABI:
It's nice that Mickey wants//to be ...
	6/145
	867+03

09:30+03
	872+14

09:33+22
	5+11

3+19
	DOUG TO ABI THEN ABI TO DOUG:
- It's nice that Mickey wants to be ...
- I've said no to the Newcastle job.

	
	
	(RUNS OVER SCENE END)
	


	
	ABI TO DOUG:
(OVER) I've//said no to the Newcastle job.  
	
	
	
	
	

	
	
	
	


	
	THEY STOP, TURN TO EACH OTHER - CUT IN ON THEM.  
	
	


	
	DOUG TO ABI:
(SURPRISED) Did you? 
	6/146
	875+10

09:35+18
	877+12

09:37+04
	2+02

1+10
	DOUG TO ABI:
Did you?

	
	
	(RUNS OVER SCENE END)
	


	
	INTERCUT BETWEEN THEM.
	
	


	
	ABI TO DOUG:
Yeah.  
	6/147
	878+12

09:37+20
	880+06

09:38+22
	1+10

1+02
	ABI TO DOUG:
Yeah.  

	
	
	
	


	
	DOUG TO ABI:
Thanks.  
	6/148
	882+01

09:40+01
	883+11

09:41+03
	1+10

1+02
	DOUG TO ABI:
Thanks.  

	
	
	
	


	
	CUT AWAY AND PAN WITH AS THEY TURN, CONTINUE ACROSS HEADLAND.  
	
	


	
	DOUG TO ABI:
Well, I decided I don't need a solicitor.
	6/149
	889+04

09:44+20
	896+10

09:49+18
	7+06

4+22
	DOUG TO ABI THEN ABI TO DOUG:
- I decided I don't need a solicitor.
- I know, my solicitor told me.  

	
	
	
	


	
	ABI TO DOUG:
I know, my solicitor told me.  
	
	
	
	
	

	
	
	
	


	
	DOUG TO ABI:
Already?  
	6/150
	897+00

09:50+00
	900+00

09:52+00
	3+00

2+00
	DOUG TO ABI then ABI TO DOUG:
- Already?  
- Yeah.  

	
	
	
	


	
	ABI TO DOUG:
Yep.  
	
	
	
	
	

	
	
	
	


	
	ABI TO DOUG:
She said it gave me a huge advantage.  She used the phrase 'easy meat'.  
	6/151
	900+03

09:52+03
	907+11

09:57+03
	7+08

5+00
	ABI TO DOUG:
She said it gave me a huge advantage.  She used the phrase 'easy meat'.  

	
	
	
	


	
	CONTINUE TO INTERCUT AS THEY STOP, TURN TO EACH OTHER.  
	
	


	
	ABI TO DOUG:
I'm gonna get rid of her.  
	6/152
	909+12

09:58+12
	912+08

10:00+08
	2+12

1+20
	ABI TO DOUG:
I'm gonna get rid of her.  

	
	
	(RUNS OVER SCENE END)
	


	
	ABI TO DOUG:
Let's do this humanely.  
	6/153
	915+01

10:02+01
	918+01

10:04+01
	3+00

2+00
	ABI TO DOUG:
Let's do this humanely.  

	
	
	
	


	
	THEY SMILE AT EACH OTHER - HE NODS.  
	
	


	
	DOUG TO ABI:
Mmm.  (CHUCKLES) 
	
	
	
	
	

	
	
	
	


	
	GAVIN (O.S.) TO ALL:
Okay, everybody.  
	6/154
	922+10

10:07+02
	925+04

10:08+20
	2+10

1+18
	GAVIN TO ALL:
Okay, everybody.  

	
	
	(RUNS OVER SCENE END)
	


	
	CUT TO GAVIN AS HE GESTURES.  
	
	


	
	GAVIN TO ALL:
Er//everyone, if you could just gather round.  
	6/155
	926+12

10:09+20
	930+06

10:12+06
	3+10

2+10
	GAVIN TO ALL:
Everyone, if you could just gather round.  

	
	
	
	


	
	CUT AWAY AS FRIENDS AND FAMILY GATHER AROUND.  
	
	


	
	GAVIN TO ALL:
Sorry the midges are out//in their hordes.  
	6/156
	931+05

10:12+21
	935+05

10:15+13
	4+00

2+16
	GAVIN TO ALL:
Sorry the midges are out in their hordes.  

	
	
	(RUNS OVER SCENE END)
	


	
	DOUG AND ABI GLANCE AT EACH OTHER - HE GESTURES.  
	
	


	
	DOUG TO ABI:
This is ... 
	6/157
	935+08

10:15+16
	939+01

10:18+01
	3+09

2+09
	DOUG TO ABI then GAVIN TO ALL:
- This is ...
- Over here, guys.  

	
	
	
	


	
	GAVIN (O.S.) TO ALL:
Over here, guys.  
	
	
	
	
	

	
	
	
	


	
	THEY MOVE TO EXIT TO REVEAL KENNETH AND GIRL VIOLINIST AS THEY APPROACH FROM B.G. 
	
	


	
	MICKEY TO LOTTIE:
Lottie//I'm not sure there's any//actual real evidence ...  
	6/158
	939+04

10:18+04
	945+02

10:22+02
	5+14

3+22
	MICKEY TO LOTTIE:
Lottie, I'm not sure there's any actual real evidence ...  

	
	
	(RUNS OVER SCENE END)
	


	
	CUT TO LOTTIE BY BURNING BRAZIER AS MICKEY STEPS TO HER - INTERCUT BETWEEN THEM.
	
	


	
	MICKEY TO LOTTIE:
... that//Vikings actually buried their dead by burning them ...  
	6/159
	945+05

10:22+05
	951+03

10:26+03
	5+14

3+22
	MICKEY TO LOTTIE:
... that Vikings actually buried their dead by burning them ...  

	
	
	
	


	
	MICKEY TO LOTTIE:
... and floating them out to sea.  
	6/160
	951+06

10:26+06
	955+11

10:29+03
	4+05

2+21
	MICKEY TO LOTTIE:
... and floating them out to sea.  

	
	
	
	


	
	SHE LOOKS AT HIM.  
	
	


	
	LOTTIE TO MICKEY:
Mickey ...  
	6/161
	957+06

10:30+06
	958+14

10:31+06
	1+08

1+00
	LOTTIE TO MICKEY:
Mickey ...  

	
	
	
	


	
	LOTTIE TO MICKEY:
... never ever say that out loud again.  
	6/162
	960+05

10:32+05
	966+01

10:36+01
	5+12

3+20
	LOTTIE TO MICKEY:
... never ever say that out loud again.  

	
	
	
	


	
	CUT AWAY AS FRIENDS AND FAMILY GATHER AROUND GAVIN.  
	
	


	
	GAVIN TO ALL:
Over here.  Thanks, um ... 
	6/163
	967+11

10:37+03
	970+11

10:39+03
	3+00

2+00
	GAVIN TO ALL:
Over here.  Thanks ...

	
	
	
	


	
	CUT IN ON HIM AS HE GESTURES.  
	
	


	
	GAVIN TO ALL:
My brother Doug is, er, going to say a few words.  
	6/164
	973+10

10:41+02
	978+08

10:44+08
	4+14

3+06
	GAVIN TO ALL:
My brother Doug is going to say a few words.  

	
	
	
	


	
	GAVIN STEPS ASIDE AS DOUG TURNS TO FACE CROWD - SEARCHES JACKET POCKETS - INTERCUT AS ABI STEPS TO HIM, TAKES PIECE OF PAPER FROM HIS TROUSER POCKET.    
	
	


	
	DOUG TO ABI:
(SOFTLY) Oh, thank you.  
	6/165
	990+14

10:52+14
	993+02

10:54+02
	2+04

1+12
	DOUG TO ABI:
Oh, thank you.  

	
	
	
	


	
	SHE STEPS BACK AS HE UNFOLDS IT.
	FX:  
	


	
	DOUG TO ALL:
Thanks for coming.  
	6/166
	995+07

10:55+15
	997+15

10:57+07
	2+08

1+16
	DOUG TO ALL:
Thanks for coming.  

	
	
	
	


	
	HE LOOKS DOWN AT IT.
	DOUG:  CLEARS THROAT
	


	
	DOUG TO ALL:
Well done for shaking off the reporters.
	6/167
	999+13

10:58+13
	1003+09

11:01+01
	3+12

2+12
	DOUG TO ALL:
Well done for shaking off the reporters.

	
	
	(RUNS OVER SCENE END)
	


	
	CUT AWAY - CUT IN ON DOUG.  
	FX:  LAUGHTER 
	


	
	DOUG TO ALL:
The press have portrayed my father's death as a disgrace.  
	6/168
	1005+04

11:02+04
	1010+11

11:05+19
	5+07

3+15
	DOUG TO ALL:
The press have portrayed my father's death as a disgrace.  

	
	
	
	


	
	CONTINUE TO INTERCUT AS ABI STARES AT HIM.  
	
	


	
	DOUG TO ALL:
But what better way to die could he have had ...
	6/169
	1012+14

11:07+06
	1017+06

11:10+06
	4+08

3+00
	DOUG TO ALL:
But what better way to die could he have had ...

	
	
	
	


	
	DOUG TO ALL:
(TEARFUL) ... than on his favourite beach ... 
	6/170
	1022+07

11:13+15
	1025+07

11:15+15
	3+00

2+00
	DOUG TO ALL:
... than on his favourite beach ...

	
	
	
	


	
	CONTINUE TO INTERCUT WITH JESS.  
	
	


	
	DOUG TO ALL:
(TEARFUL) ... watching the grandchildren that he loved play...
	6/171
	1033+04

11:20+20
	1037+03

11:23+11
	3+15

2+15
	DOUG TO ALL:
... watching the grandchildren that he loved play...

	
	
	
	


	
	ABI WATCHES DOUG.  
	
	


	
	DOUG TO ALL:
(TEARFUL) ... playing. 
	6/172
	1041+10

11:26+10
	1043+04

11:27+12
	1+10

1+02
	DOUG TO ALL:
... playing.

	
	
	
	


	
	GAVIN STEPS TO DOUG - PLACES HIS HAND ON HIS ARM.
	DOUG:  BREATHES HEAVILY
	


	
	GAVIN TO ALL:
I don’t know what dad would have made of all this//Um ...
	6/173
	1050+06

11:32+06
	1055+06

11:35+14
	5+00

3+08
	GAVIN TO ALL:
I don’t know what dad would have made of all this.

	
	
	(RUNS OVER SCENE END)
	


	
	CONTINUE TO INTERCUT AS MARGARET WATCHES GAVIN. 
	
	


	
	GAVIN TO ALL:
Actually, I, I do.  He, he, he'd have// laughed himself stupid.  
	6/174
	1057+12

11:37+04
	1063+13

11:41+05
	6+01

4+01
	GAVIN TO ALL:
Actually, I do.  He'd have laughed himself stupid.  

	
	
	(RUNS OVER SCENE END)
	


	
	ABI STEPS TO DOUG - THEY EMBRACE.  
	
	


	
	GAVIN TO ALL:
He'd have laughed at everyone turning up for his party except for//him.
	6/175
	1066+05

11:42+21
	1071+11

11:46+11
	5+06

3+14
	GAVIN TO ALL:
He'd have laughed at everyone turning up for his party except for him.

	
	
	(RUNS OVER SCENE END)
	


	
	MICKEY GLANCES UP AT LOTTIE.  
	
	


	
	GAVIN TO ALL:
He'd have laughed at the//authorities, trying to find the relevant form to fill in.
	6/176
	1071+14

11:46+14
	1078+11

11:51+03
	6+13

4+13
	GAVIN TO ALL:
He'd have laughed at the authorities, trying to find the relevant form to fill in.

	
	
	(RUNS OVER SCENE END)
	


	
	CONTINUE TO INTERCUT.
	FX:  LAUGHTER
	


	
	GAVIN TO ALL:
He'd//he'd certainly have laughed at Margaret's starring role on YouTube.
	6/177
	1081+00

11:52+16
	1087+00

11:56+16
	6+00

4+00
	GAVIN TO ALL:
He'd certainly have laughed at Margaret's starring role on YouTube.

	
	
	(RUNS OVER SCENE END)
	


	
	GAVIN TO ALL:
Four million, four hundred and fifty-eight thousand//two hundred and seven hits at last count.  (SIGHS)
	6/178
	1087+14

11:57+06
	1095+03

12:02+03
	7+05

4+21
	GAVIN TO ALL:
4,458,207 hits at last count.  

	
	
	(RUNS OVER SCENE END)
	


	
	MARGARET REACTS, SHAKES HER HEAD. 
	
	


	
	GAVIN TO ALL:
Three of them mine.  
	6/179
	1097+11

12:03+19
	1100+03

12:05+11
	2+08

1+16
	GAVIN TO ALL:
3 of them mine.  

	
	
	(RUNS OVER SCENE END)
	


	
	DOUG AND ABI SMILE.  
	FX:  LAUGHTER
	


	
	GAVIN TO ALL:
And me.  He, he'd have laughed at me.  A lot.  
	6/180
	1104+10

12:08+10
	1109+11

12:11+19
	5+01

3+09
	GAVIN TO ALL:
And me.  He'd have laughed at me.  A lot.  

	
	
	
	


	
	GAVIN TO ALL:
And, er, my main regret, apart from not having a bit more time with dad ...
	6/181
	1109+14

12:11+22
	1116+05

12:16+05
	6+07

4+07
	GAVIN TO ALL:
And my main regret, apart from not having a bit more time with dad ...

	
	
	
	


	
	GAVIN TO ALL:
... is that he couldn't see us all.
	6/182
	1116+08

12:16+08
	1123+07

12:20+23
	6+15

4+15
	GAVIN TO ALL:
... is that he couldn't see us all.  You know, running round like idiots.  

	
	
	
	


	1118+00

12:17+08
	MUSIC CUE:  IN
	MUSIC:  FADE IN THRU PREVIOUS DIALOGUE
	


	
	GAVIN TO ALL:
You know, running round like idiots.  
	
	
	
	
	

	
	
	
	


	
	CONTINUE TO INTERCUT.
	
	


	
	GAVIN (O.S.) TO ALL:
And I'm sure//many of you believe that he can see us but, for my part ...
	6/183
	1126+00

12:22+16
	1133+00

12:27+08
	7+00

4+16
	GAVIN TO ALL:
And I'm sure many of you believe that he can see us but, for my part ...

	
	
	(RUNS OVER SCENE END)
	


	
	GAVIN (O.S.) TO ALL:
... I think death is it.  I, er, I think ... I think//life ...
	6/184
	1134+02

12:28+02
	1140+02

12:32+02
	6+00

4+00
	GAVIN TO ALL:
... I think death is it.  I think ... I think life ...

	
	
	(RUNS OVER SCENE END)
	


	
	GAVIN SHRUGS.  
	
	


	
	GAVIN TO ALL:
... this life's all you get and, and Gordie McLeod had a, a hell of a//life.   
	6/185
	1142+12

12:33+20
	1149+02

12:38+02
	6+06

4+06
	GAVIN TO ALL:
... this life's all you get and Gordie McLeod had a hell of a life.  

	
	
	(RUNS OVER SCENE END)
	


	
	MARGARET LOOKS AT HIM - NODS.  
	
	


	
	GAVIN TO ALL:
And, and//so should we ...
	6/186
	1149+05

12:38+05
	1152+03

12:40+03
	2+14

1+22
	GAVIN TO ALL:
And so should we ...

	
	
	(RUNS OVER SCENE END)
	


	
	GAVIN TO ALL:
... cos that's all death's good for is ...
	6/187
	1153+15

12:41+07
	1157+13

12:43+21
	3+14

2+14
	GAVIN TO ALL:
... because that's all death's good for is ...

	
	
	
	


	
	GAVIN TO ALL:
... is to give us a kick up the arse and say get on with it ...
	6/188
	1158+00

12:44+00
	1165+00

12:48+16
	7+00

4+16
	GAVIN TO ALL:
... to give us a kick up the arse and say get on with it, love those around you.  

	
	
	(RUNS OVER SCENE END)
	


	
	GAVIN TO ALL:
... love those around you.  
	
	
	
	
	 

	
	
	
	


	
	DOUG AND ABI LOOK AT GAVIN.  
	
	


	
	GAVIN TO ALL:
And//and now, my wonderful son Kenneth is gonna play something.  
	6/189
	1168+01

12:50+17
	1175+05

12:55+13
	7+04

4+20
	GAVIN TO ALL:
And now, my wonderful son Kenneth is gonna play something.  

	
	
	
	


	1175+00

12:55+08
	MUSIC CUE:  OUT
	MUSIC:  FADE OUT 
	


	
	KENNETH STEPS BESIDE GAVIN, RAISES VIOLIN - GAVIN STEPS AWAY.  
	
	


	1180+08

12:59+00
	MUSIC CUE:  IN
	VIOLIN:  IN 
	


	
	CONTINUE TO INTERCUT AS GAVIN LEANS TO HIM.  
	
	


	
	GAVIN TO KENNETH:
No, no.  
	6/190
	1184+01

13:01+09
	1187+11

13:03+19
	3+10

2+10
	GAVIN TO KENNETH:
No, no.  Play something he'd like.

	
	
	
	


	1185+00

13:02+00
	MUSIC CUE:  OUT
	VIOLIN:  OUT
	


	
	GAVIN TO KENNETH:
Play something he'd like, hmm?  
	
	
	
	
	

	
	
	
	


	
	GAVIn TO KENNETH:
Go mental.  
	6/191
	1190+05

13:05+13
	1192+11

13:07+03
	2+06

1+14
	GAVIn TO KENNETH:
Go mental.  

	
	
	
	


	
	KENNETH PLAYS.  
	
	


	1195+04

13:08+20
	MUSIC CUE:  IN
	VIOLIN:  IN 
	


	
	CONTINUE TO INTERCUT WITH GIRL VIOLINIST AND BAND MEMBERS AS THEY PLAY.
	
	


	1204+12

13:15+04
	MUSIC CUE:  IN
	BAND:  IN
	


	
	SHE SMILES, STEPS TO HIM.  
	
	


	1207+12

13:17+04
	MUSIC CUE:  IN
	MUSIC:  FADE IN 
	


	
	CONTINUE TO INTERCUT AS FRIENDS AND FAMILY DANCE - CUT AWAY.
	FX:  CHEERS 
	


	1279+08

14:05+00
	MUSIC CUE:  OUT
	VIOLIN/BAND/MUSIC:  OUT 
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	EXT.  BEACH - DUSK

ACROSS TO DOUG LEANING BY JESS, MICKEY AND LOTTIE AT WATER'S EDGE - ABI BY THEM - FRIENDS AND FAMILY ON B.G. DUNES.  
	
	

	Starts
	
	
	

	1281+02

14:06+02
	
	
	


	1281+02

14:06+02
	MUSIC CUE:  IN  
	BAND:  IN
	


	
	JESS:
Woooow.  
	
	
	
	
	

	
	
	
	


	
	DOUG TO JESS:
He lives in that and then he walks//around in it.  
	6/192
	1282+05

14:06+21
	1286+01

14:09+09
	3+12

2+12
	DOUG TO JESS:
He lives in that.  Walks around in it.  

	
	
	(RUNS OVER SCENE END)
	


	
	CUT IN ON HERMIT CRAB IN DOUG'S HAND.
	
	


	
	DOUG TO JESS:
That, that keeps his//back-end all safe.  
	6/193
	1286+04

14:09+12
	1289+13

14:11+21
	3+09

2+09
	DOUG TO JESS:
That keeps his back-end all safe.  

	
	
	(RUNS OVER SCENE END)
	


	
	INTERCUT AS ABI WATCHES THEM.  
	CHILDREN:  LAUGH
	


	
	JESS TO DOUG:
So he doesn't show his bottom?  
	6/194
	1290+08

14:12+08
	1296+07

14:16+07
	5+15

3+23
	JESS TO DOUG then DOUG TO JESS:
- So he doesn't show his bottom? 
- Exactly.  He keeps it in a shell.    

	
	
	(RUNS OVER SCENE END)
	


	
	DOUG TO JESS:
Exactly, he//doesn't show his bottom.  He keeps it in a shell.  
	
	
	
	
	

	
	
	
	


	
	JESS (O.S.) TO DOUG:
Can we do that with a large shell?
	6/195
	1296+10

14:16+10
	1299+11

14:18+11
	3+01

2+01
	JESS TO DOUG:
Can we do that with a large shell?

	
	
	
	


	
	DOUG TO JESS:
(UNDER) Look, if you wait, he's coming, he's coming out.
	
	
	
	
	

	
	
	
	


	
	ABI TO CHILDREN:
(OVER) Listen, kids.  We, um ...
	6/196
	1299+14

14:18+14
	1303+10

14:21+02
	3+12

2+12
	ABI TO CHILDREN:
Listen, kids.  We ...

	
	
	(RUNS OVER SCENE END)
	


	
	CONTINUE TO INTERCUT AS ABI STEPS TO THEM.  
	
	


	
	ABI TO CHILDREN:
Um//dad and me, we, um, we just wanted to, to say something.  
	6/197
	1304+08

14:21+16
	1311+03

14:26+03
	6+11

4+11
	ABI TO CHILDREN:
Dad and me, we just wanted to say something.  

	
	
	
	


	
	DOUG STANDS.  
	
	


	
	ABI TO CHILDREN:
We know that we've not behaved very well recently and, er ...
	6/198
	1311+10

14:26+10
	1317+00

14:30+00
	5+06

3+14
	ABI TO CHILDREN:
We know that we've not behaved very well recently and ...

	
	
	
	


	
	ABI TO CHILDREN:
... well, we just wanted to say sorry.  
	6/199
	1318+09

14:31+01
	1324+00

14:34+16
	5+07

3+15
	ABI TO CHILDREN then DOUG TO CHILDREN:
- ... we just wanted to say sorry.  
- That's right.  

	
	
	(RUNS OVER SCENE END)
	


	
	DOUG TO CHILDREN:
That's right.  
	
	
	
	
	

	
	
	
	


	
	MICKEY, JESS AND LOTTIE LOOK UP AT THEM.
	
	


	
	ABI TO CHILDREN:
Um//and while we'll still be living apart ... 
	6/200
	1327+08

14:37+00
	1335+10

14:42+10
	8+02

5+10
	ABI TO CHILDREN:
And while we'll still be living apart in different houses, we ...

	
	
	(RUNS OVER SCENE END)
	


	
	ABI TO CHILDREN:
... er, in different, different houses//we, er ... 
	
	
	
	
	 

	
	
	
	


	
	ABI TO CHILDREN:
... from now on we're going to behave like grown-ups.  (SIGHS) 
	6/201
	1339+00

14:44+16
	1343+12

14:47+20
	4+12

3+04
	ABI TO CHILDREN:
... from now on we're going to behave like grown-ups.  

	
	
	
	


	
	CONTINUE TO INTERCUT AS ABI PUSHES DOUG INTO WATER - HE FALLS OVER. 
	DOUG:  GROANS/FX:  SPLASH/ CHILDREN:  LAUGH
	


	
	DOUG to abi:
Inappropriate//behaviour!  
	6/202
	1352+06

14:53+14
	1355+02

14:55+10
	2+12

1+20
	DOUG to abi:
Inappropriate behaviour!  

	
	
	(RUNS OVER SCENE END)
	


	
	DOUG POINTS AT LOTTIE.  
	
	


	
	DOUG TO LOTTIE:
Lottie, write that down in//your book.
	6/203
	1355+05

14:55+13
	1358+08

14:57+16
	3+03

2+03
	DOUG TO LOTTIE:
Lottie, write that down in your book.

	
	
	(RUNS OVER SCENE END)
	


	
	lottie to doug:
I've chucked the book away.  
	6/204
	1358+11

14:57+19
	1361+06

14:59+14
	2+11

1+19
	lottie to doug:
I've chucked the book away.  

	
	
	(RUNS OVER SCENE END)
	


	
	LOTTIE AND ABI LOOK AT EACH OTHER.  
	
	


	
	LOTTIE TO DOUG/ABI:
I don't think I'll need it any more.  
	6/205
	1364+06

15:01+14
	1368+13

15:04+13
	4+07

2+23
	LOTTIE TO DOUG/ABI:
I don't think I'll need it any more.  

	
	
	(RUNS OVER SCENE END)
	


	
	DOUG LOOKS UP AT ABI - CONTINUE TO INTERCUT AS LOTTIE SPLASHES WATER OVER HER - THEY ALL SPLASH EACH OTHER.  
	FX:/SCREAMS 
	


	1376+04

15:09+12
	MUSIC CUE:  IN
	MUSIC/SONG:  IN 
	


	
	THEY PULL DOUG INTO WATER - CUT AWAY AS THEY CONTINUE.  
	
	


	
	ABI TO CHILDREN:
Go and get him, go and get dad, get dad!  Go on!
	6/206
	1400+08

15:25+16
	1405+00

15:28+16
	4+08

3+00
	ABI TO CHILDREN:
Go and get him, go and get dad, get dad!  

	
	
	
	


	
	OSTRICH PASSES IN F.G. 
	
	


	
	DOUG TO CHILDREN:
Come on then!  
	6/207
	1405+03

15:28+19
	1407+09

15:30+09
	2+06

1+14
	DOUG TO CHILDREN:
Come on then!  

	
	
	(RUNS THRU FADE TO BLACK) 
	


	1406+12

15:29+20
	FADE TO BLACK.  
	
	


	1408+05

15:30+21
	HOLD BLACK SCREEN.  
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	FADE IN:

EXT.  BEACH - DAWN

(HELICOPTER SHOT) TRACKING L ACROSS SEA.
	
	

	Starts
	
	
	

	1409+01

15:31+09
	
	
	


	1416+06

15:36+06
	TITLE CARD:  FADE IN
	
	


	
	Written and Directed by

Andy Hamilton & Guy Jenkin
	


	
	SONG:
You alone of all


	6/208
	1416+01

15:36+01
	1419+09

15:38+09
	3+08

2+08
	SONG:  (OPTIONAL - italics)
You alone of all

(ALL TERRITORIES POSITION SUBTITLE LOWER THIRD)

	
	
	(RUNS OVER TITLE)
	


	1423+06

15:40+22
	TITLE CARD:  FADE OUT 
	
	


	1423+08

15:41+00
	SLOW FADE TO BLACK.  
	
	


	
	SONG:
You in the sky 


	6/209
	1425+07

15:42+07
	1428+15

15:44+15
	3+08

2+08
	SONG:  (OPTIONAL - italics)
You in the sky 

(ALL TERRITORIES POSITION SUBTITLE LOWER THIRD)

	
	
	(RUNS THRU FADE TO BLACK) 
(RUNS OVER TITLE)
	


	1430+04

15:45+12
	HOLD BLACK SCREEN.  
	
	


	1430+06

15:45+14
	TITLE CARD:  FADE IN
	
	


	
	Abi 

Rosamund Pike

Doug

David Tennant 
	


	
	SONG:
I wanna know why clouds 


	6/210
	1433+08

15:47+16
	1438+05

15:50+21
	4+13

3+05
	SONG:  (OPTIONAL - italics)
I wanna know why clouds 

(ALL TERRITORIES POSITION SUBTITLE LOWER THIRD)

	
	
	(RUNS OVER TITLE)
	


	1436+06

15:49+14
	TITLE CARD:  FADE OUT 
	
	


	1436+12

15:49+20
	TITLE CARD:  FADE IN
	
	


	
	Gavin 

Ben Miller

Margaret  
Amelia Bullmore 
	


	
	SONG:
Come in between You and I


	6/211
	1438+08

15:51+00
	1446+01

15:56+01
	7+09

5+01
	SONG:  (OPTIONAL - italics)
Come in between You and I

(ALL TERRITORIES POSITION SUBTITLE LOWER THIRD)

	
	
	(RUNS OVER TITLE)
	


	1442+10

15:53+18
	TITLE CARD:  FADE OUT 
	
	


	1443+02

15:54+02
	TITLE CARD:  FADE IN
	
	


	
	and Billy Connolly

as Gordie 
	


	1449+00

15:58+00
	TITLE CARD:  FADE OUT 
	
	


	1449+08

15:58+08
	TITLE CARD:  FADE IN
	
	


	
	Doreen

Annette Crosbie

Agnes Chisholm

Celia Imrie 

Kenneth

Lewis Davie 
	


	
	SONG:
You alone of all 


	6/212
	1453+03

16:00+19
	1456+03

16:02+19
	3+00

2+00
	SONG:  (OPTIONAL - italics)
You alone of all 

(ALL TERRITORIES POSITION SUBTITLE LOWER THIRD)

	
	
	
	


	1455+06

16:02+06
	TITLE CARD:  FADE OUT 
	
	


	1455+14

16:02+14
	TITLE CARD:  FADE IN
	
	


	
	Lottie

Emilia Jones

Mickey

Bobby Smalldridge 

Jess

Harriet Turnbull
	


	1461+12

16:06+12
	TITLE CARD:  FADE OUT 
	
	


	1462+04

16:06+20
	TITLE CARD:  FADE IN
	
	


	
	Produced by 

David M. Thompson

Dan Winch 
	


	
	SONG:
You in the sky 


	6/213
	1462+10

16:07+02
	1466+02

16:09+10
	3+08

2+08
	SONG:  (OPTIONAL - italics)
You in the sky 

(ALL TERRITORIES POSITION SUBTITLE LOWER THIRD)

	
	
	(RUNS OVER TITLE)
	


	1465+14

16:09+06
	TITLE CARD:  FADE OUT 
	
	


	1466+05

16:09+13
	TITLE CARD:  FADE IN
	
	


	
	Executive Producer

Christine Langan 
	


	1469+15

16:11+23
	TITLE CARD:  FADE OUT 
	
	


	1470+06

16:12+06
	TITLE CARD:  FADE IN
	
	


	
	Executive Producers

Zygi Kamasa

Andrew Orr

Norman Merry

Peter Hampden

James Eyre 
	


	
	SONG:
I wanna know why clouds 


	6/214
	1470+12

16:12+12
	1475+08

16:15+16
	4+12

3+04
	SONG:  (OPTIONAL - italics)
I wanna know why clouds 

(ALL TERRITORIES POSITION SUBTITLE LOWER THIRD)

	
	
	(RUNS OVER TITLE)
	


	1474+00

16:14+16
	TITLE CARD:  FADE OUT 
	
	


	1474+07

16:14+23
	TITLE CARD:  FADE IN
	
	


	
	Co-Producers

Ed Rubin

Joanie Blaikie

Suzanne Reid 
	


	
	SONG:
Come in between You and I


	6/215
	1475+11

16:15+19
	1483+11

16:21+03
	8+00

5+08
	SONG:  (OPTIONAL - italics)
Come in between You and I

(ALL TERRITORIES POSITION SUBTITLE LOWER THIRD)

	
	
	(RUNS OVER TITLE)
	


	1478+01

16:17+09
	TITLE CARD:  FADE OUT 
	
	


	1478+08

16:17+16
	TITLE CARD:  FADE IN
	
	


	
	Director of Photography

Martin Hawkins 
	


	1482+02

16:20+02
	TITLE CARD:  FADE OUT 
	
	


	1482+09

16:20+09
	TITLE CARD:  FADE IN
	
	


	
	Music by

Alex Heffes 
	


	1486+03

16:22+19
	TITLE CARD:  FADE OUT 
	
	


	1486+10

16:23+02
	TITLE CARD:  FADE IN
	
	


	
	Production Designer

Pat Campbell 
	


	1490+04

16:25+12
	TITLE CARD:  FADE OUT 
	
	


	1490+11

16:25+19
	TITLE CARD:  FADE IN
	
	


	
	Editors

Steve Tempia

Mark Williams 
	


	
	SONG:
Thou art beautiful 


	6/216
	1490+15

16:25+23
	1493+15

16:27+23
	3+00

2+00
	SONG:  (OPTIONAL - italics)
Thou art beautiful 

(ALL TERRITORIES POSITION SUBTITLE LOWER THIRD)

	
	
	(RUNS OVER TITLE) 
	


	1494+05

16:28+05
	TITLE CARD:  FADE OUT 
	
	


	1494+12

16:28+12
	TITLE CARD:  FADE IN
	
	


	
	Costume Designer

Rhona Russell
	


	1498+06

16:30+22
	TITLE CARD:  FADE OUT 
	
	


	1498+14

16:31+06
	TITLE CARD:  FADE IN
	
	


	
	Make-up Designer 

Anita Anderson 
	


	
	SONG:
And I am guilty 


	6/217
	1500+02

16:32+02
	1503+02

16:34+02
	3+00

2+00
	SONG:  (OPTIONAL - italics)
And I am guilty 

(ALL TERRITORIES POSITION SUBTITLE LOWER THIRD)

	
	
	(RUNS OVER TITLE) 
	


	1502+08

16:33+16
	TITLE CARD:  FADE OUT 
	
	


	1502+15

16:33+23
	TITLE CARD:  FADE IN
	
	


	
	Music Supervisor

Chantelle Woodnutt 
	


	1506+09

16:36+09
	TITLE CARD:  FADE OUT 
	
	


	1507+00

16:36+16
	TITLE CARD:  FADE IN
	
	


	
	Casting Director 

Jill Trevellick CDG
Casting Director - Children

Briony Barnett CDG
	


	
	SONG:
Within thy precious prayers ... 
	
	
	
	
	

	
	
	
	


	1510+10

16:39+02
	TITLE CARD:  FADE OUT 
	
	


	1511+10

16:39+18
	ROLLER TITLES:  IN 
	MUSIC/SONG:  CONTINUES 
	


	CAST

	
	

	Abi
	ROSAMUND PIKE

	Doug
	DAVID TENNANT

	Gordie
	BILLY CONNOLLY

	Gavin
	BEN MILLER

	Margaret
	AMELIA BULLMORE

	Lottie
	EMILIA JONES

	Mickey
	BOBBY SMALLDRIDGE

	Jess
	HARRIET TURNBULL

	Agnes Chisolm
	CELIA IMRIE

	Doreen
	ANNETTE CROSBIE

	Kenneth
	LEWIS DAVIE

	Jimmy Cazzarotto 
	RALPH RIACH

	Sgt. Murdoch
	RON DONACHIE

	PC McLuhan
	BEN PRESLEY

	Lucy
	MICHELE AUSTIN

	Smokey
	JAKE D’ARCY

	Girl Violinist
	MAEVE McCRORIE

	Frazer
	RYAN HUNTER

	Police Spokesperson
	KIRSTIN MURRAY

	Beth Williams  
	IMOGEN TONER


	Françoise Dupré 
	ALEXIA BARLIER

	Brent Howard
	EBEN YOUNG

	Akira Kato
	SADAO UEDA

	
	

	
	

	Stunt Coordinator
	ABBI COLLINS

	Fight Arranger
	JIM MCREADIE

	
	

	
	

	First Assistant Director
	PATRICK CONROY

	
	

	Post Production Supervisor
	SHUNA FROOD

	
	

	Supervising Sound Editor
	KEITH NIXON

	
	

	
Production Accountant
	NEIL CAIRNS

	
	

	Location Manager
	MIGLET CRICHTON

	
	

	
	

	Second Assistant Director
	PAUL MINDEL

	Third Assistant Director
	KEVIN MCCOMSKIE

	Script Supervisor
	JANICE SCHUMM

	Floor Runner
	NATALIE METH

	
	

	Production Coordinator
	MATT BROWN

	Assistant Coordinator
	ASHLEY MCFARLANE

	Production Runner
	ALAN MANSON

	
	

	Sound Maintenance Engineer
	MARTIN IRELAND

	Sound Trainee
	BEN SCHUMANN-NIXON


	
	SONG:
Let me know You

Come into me 

Open up my heart

And sing Your song right through me 
	
	
	
	
	

	
	
	
	


	
	


	B Camera - Operator
	PETER WELCH

	C Camera - Operator
	JOHN WALKER

	A Camera - First Assistant  
	STUART ANDERSON

	B Camera - First Assistant
	PETER KEITH

	C Camera - First Assistant
	JASPREET BAL

	Second Camera Assistants
	ERIN CURRIE

	
	CLAIRE FRASER

	Aerial Camera Operator
	PETE JONES

	Digital Imaging Technician
	GRANT MCPHEE

	Camera Trainees/Drivers
	JOHN YOUNG

	
	MARC BIEDUL

	Grip
	ROBERT ETHERSON

	Gaffer
	PAUL BENSON

	Best Boy
	DAN FINNIGAN

	Floor Electrician
	MIKE BENSON

	Generator Operator
	LENNY O’BRIEN

	
	

	Assistant Accountant
	PAUL IMRIE

	Unit Manager
	MICHAEL CAMPBELL

	Locations Assistant
	MIKEY FERGUSON

	
	

	Art Director
	NICKI MCCALLUM

	Set Director
	ELAINE MCLENACHAN

	Graphics
	HELEN ALLINGHAM

	Standby Art Director
	LYDIA FARRELL

	Prop Master
	JOHN CASEY

	Standby Props
	JOHN BOOTH

	
	DAVID WEATHERSTONE

	Dressing Props
	LIAM MCCALLUM

	
	DAVE SIMONS

	Art Trainee/Driver
	GHILLIE SMITH

	Action Vehicle Coordinator
	RONNIE MORRISON

	Special Effects 
	NEAL CHAMPION

	
	GRAHAM AIKMAN

	
	

	Costume Supervisor
	ELAINE ROBERTSON

	Costume Standby
	SUSAN WILL

	Costume Trainee
	AMY WALLACE

	
	

	Make-up Supervisor
	LEE MELROSE

	Make-up Trainee
	LARA MYLES

	
	


	VFX Editor
	JAMES BARHAM

	Assistant Editors
	SHANE CONNOLLY

	
	CRAIG WALTERS

	
	

	Post Production Accountant
	TARN HARPER

	Assistant Post Production Accountant
	POLLY WILBY

	Post Production Coordinator
	ALEXANDRA MONTGOMERY

	
	

	Casting Associate
	ORLA O’CONNOR

	Casting Assistant
	RAE HENDRIE

	
	

	Shadowing Director
	ROSIE TONER

	Assistant Director Trainee (NETS)
	ALISON PIPER

	Accounts Trainee (NETS)
	ANNE FORSTER


	
	SONG:
Let me know you 

Come into me 

Open up my heart 

And sing Your song right through me 
	
	
	
	
	

	
	
	
	


	
	

	Unit Publicity
	WAY TO BLUE

	Unit Publicists
	LAURA PETTITT

	
	KATY TOWSE

	
	HANNAH TATUM

	Stills Photographers
	NEIL DAVIDSON

	
	ANNE BINCKEBANCK

	Special Stills Photographer
	GILES KEYTE

	EPK
	BEAU FILMS

	
	

	Health & Safety Consultant
	GLYNN HENDERSON

	Unit Nurses
	STEF SWIATEK 

	
	PAULINE MORE

	Voice Coach
	MAJELLA HURLEY

	Tutor
	JUDY SHAW STEWART

	Unit Drivers
	ANDY FINNIE

	
	GARY BARNES

	
	IAN MCBAIN

	
	

	
	


	For ORIGIN PICTURES

	Production Executives
	LIVIA BURTON

	
	NEERAL PATEL

	Development Executive
	CLAIRE MARSHALL

	Production Coordinator
	ALEX GORDON

	Production Development Assistant
	THIRZA WAKEFIELD 

	
	

	
	

	Visual Effects by 

	LIPSYNC POST

	Visual Effects Supervisor
	LEO NEELANDS

	Visual Effects Producer
	PAUL DRIVER

	Head of Visual Effects
	SHANAULLAH UMERJI

	Visual Effects Coordinator
	GEORGE STONE

	Digital Compositors
	BRYAN DUNKLEY

	
	NAVEEN MEDARAM

	
	MARIOS THEODOSI

	
	SHEILA WICKENS

	Systems Administrators
	ALEXANDER PHOENIX

	
	HAMPUS ROBERTSSON


	
	SONG:
You alone of all

Oh You in the sky
	
	
	
	
	

	
	
	
	


	
	

	Post Production by

	LIPSYNC POST

	Facility Director
	LISA JORDAN

	Assistant Producer
	KESHIA AGYEI

	Head of DI
	JAMES CLARKE

	Senior Colourist
	STUART FYVIE

	Data Manager
	DANIEL TOMLINSON

	Assistant Colourist
	DIANA VASQUEZ

	Conform Assistant
	THOMAS WADDINGTON

	Data Lab Operator
	SARAH MOROWA

	Senior DI Editor
	CONNAN McSTAY

	Online Editor
	SCOTT GOULDING

	Head of Technical Support
	RICK WHITE

	VT Operators
	LOUISE PURVIS

	
	GARTH MERRY

	Engineering
	LINDEN BROWNBILL

	
	


	Re-recording Mixer
	ROB HUGHES

	Assistant Re-recording Mixer
	TUSHAR MANEK

	FX Editor
	JENNIE EVANS

	Dialogue Editor
	TOM TURNER

	ADR Editor
	JOHN YORK

	Foley Recordist
	SANDY BUCHANAN

	Foley Artist
	JENNY LEE WRIGHT

	Foley Editor
	HUGO ADAMS

	
	

	Titles by
	LIPSYNC DESIGN

	Head Of Design
	HOWARD WATKINS

	Senior Designer
	JULIA HALL

	Designer
	SIMON EDWARDS

	
	

	
	

	For BBC FILMS

	Senior Business Manager 
	MICHAEL WOOD

	Head of Legal and Business Affairs 
	ZOE BROWN

	Legal and Business Affairs Manager 
	HELEN GILES

	Development Executives
	BETH PATTINSON

	
	NICHOLA MARTIN

	Marketing Executive
	JACQUI BARR

	Legal and Production Assistant  
	RUTH SANDERS

	
	

	For BACKWELL PRODUCTIONS LIMITED

	CHARLES AUTY

	ELEANOR WINDO

	SIMON WILLIAMS

	URI STRAMER

	LESLEY WISE

	TED CAWREY


	
	SONG:
I wanna know why clouds 

Come in between You and I

Between You and I
	
	
	
	
	

	
	
	
	


	
	

	For CREATIVE SCOTLAND

	Production Executive 
	ROBBIE ALLEN

	Business Affairs 
	MARK WILSON

	Legals 
	JOANNE STEWART AND YVONNE DUNN

	
	PINSENT MASONS LLP

	
	


	For LIPSYNC PRODUCTIONS

	Executive Producer
	ANDREW BOSWELL

	Business Executive
	PETER RAVEN

	
	

	For INDEPENDENT

	Head of Sales
	ABIGAIL WALSH

	Head of Acquisitions
	DANIEL DALE

	Head of Marketing
	KARINA GECHTMAN

	Sales Manager
	SARAH LEBUTSCH

	Sales Manager
	CALUM GRAY

	Sales and Marketing Assistant
	JONATHAN SCHEY

	
	

	International Sales by
	INDEPENDENT FILM SALES

	Completion Guaranty Provided by
	FILM FINANCES

	Collection Agent Services by
	FREEWAY CAM B.V.

	
	

	
	

	Camera Equipment
	PROGRESSIVE BROADCASTING

	
	VISUAL IMPACT

	Lighting Equipment
	AFI-UPLIFT

	
	PANALUX

	ADR Recording Studio
	HACKENBACKER

	Facilities
	SKYMORE RVS LTD

	Caterers
	TELE-CATER

	Helicopter Pilot
	MIKA ILVES, PDG HELICOPTERS

	Security
	MEDIA SECURITY SCOTLAND

	Travel
	ET TRAVEL 

	Mini Bus Drivers
	COURTNEY TRAVEL

	
	

	
	

	Legal Services
	LEE AND THOMPSON LLP 

	For Production
	RENO ANTONIADES & JAMES WALKER

	For Lipsync Productions
	CHRISTOS MICHAELS & ANTONY SWIATEK

	Insurance Provided by
	MEDIA INSURANCE BROKERS

	Auditors
	SHIPLEYS LLP

	Neg Check & Clearances
	DEBBIE BANBURY-MORLEY

	Post Production Script
	SAPEX SCRIPTS

	
	

	
	


	Music Editor
	LEWIS MORISON

	Supervising Orchestrator
	JOHN ASHTON THOMAS

	Orchestrator
	TOMMY LAURENCE

	Additional Arrangements 
	JOHN PARRICELLI

	
	DANIEL ELMS

	Musicians Contracted by 
	HILARY SKEWES

	Orchestral Leader
	LAURENCE JACKSON

	Folk Fiddles
	SAM SWEENEY

	
	TOM MOORE

	Music Recorded & Mixed at 
	ABBEY ROAD STUDIOS by PETER COBBIN

	Additional Mixing 
	NICK TAYLOR

	Music Consultant   
	SARAH BRIDGE

	
	

	
	

	On Set Music Arranger & Producer
	JIM SUTHERLAND

	Accordion (Ceili)
	ANGUS LYON

	Accordion (Beach)
	GREGOR LOWRIE

	Drums
	FRASER STONE

	Bass
	DUNCAN LYALL

	Banjo & Mandolin
	IAIN MACLEOD

	Guitar
	MATHEU WATSON

	Fiddles
	CHARLIE MCKERRON

	
	ADAM SUTHERLAND

	
	

	
	

	‘THE VIKINGS SUITE - FUNERAL / FINALE’

	Performed by The City of Prague Philharmonic Orchestra conducted by Paul Bateman, 

	Crouch End Festival Chorus, David Temple (Choir Conductor)

	Courtesy of Silva Screen Records Ltd

	Composed by Mario Nascimbene

	Published by Primary Wave Tunes/EMI Music Publishing Ltd

	
	

	
	

	
	

	‘FISHERMAN’S BLUES’

	Performed by The Waterboys

	Courtesy of Warner Music Group

	Written By Mike Scott/Steve Wickham

	Published by Dizzy Heights Music Publishing, Ltd/Blue Mountain Music Ltd

	All rights on behalf of Dizzy Heights Music Publishing, Ltd  

	administered by Warner/Chappell Music Ltd


	‘YOU IN THE SKY’

	Performed by The Waterboys

	Courtesy of Warner Music Group

	Written By Mike Scott

	Published by Global Talent Publishing

	
	

	
	

	Music Services Provided by
	CUTTING EDGE

	Executive Music Producer
	MARK LO

	Music Business & Legal Executive
	NORA MULLALLY

	Music Clearance & Licensing Executive
	AYSE TOKER

	
	

	[image: image1.jpg]-
CUTTING3Da3





	
	

	
	

	THE VIKINGS © 1958 THE BRYNA COMPANY. ALL RIGHTS RESERVED

	COURTESY OF MGM MEDIA LICENSING

	
	

	OSPREY FISHING FOOTAGE SUPPLIED BY ISTOCK FOOTAGE / GETTY IMAGES

	
	

	MAP USED WITH KIND PERMISSION OF ORDNANCE SURVEY

	
	

	With Thanks to

	LIBBY ASHER, AILEEN ASHER,  ROB SMITH, PHILIP POPE, MARC BERLIN, BERNADETTE DAVIS

	CAMPBELL ELDER, CHARLOTTE LEE, MICHELLE WELCH, DALLAS SMITH

	SHEONA & DONALD MACKINTOSH, DUNCAN MACKENZIE, IAN WARREN & THE CROFTERS

	JEAN CAIRNEY, THE GALE CENTRE & RESIDENTS OF GAIRLOCH, BRODIE PRINGLE

	KATE MCCARTNEY - SHEARINGS HOLIDAYS, HELEN, ANDY & MOLLY MACGILVERY

	MARGUERITE & ANDREW DEWAR-DURIE, ALED & CLAIRE JONES

	DANNY & GEORGETTE SMALLDRIDGE, MALCOLM & EMILY TURNBULL, ELAINE FOSSETT

	GLASGOW FILM OFFICE, MOTHER OSTRICH & THE BLAIR DRUMMOND SAFARI PARK

	
	

	
	

	FILMED ON LOCATION IN SCOTLAND, UNITED KINGDOM

	
	


	WITH THE SUPPORT OF THE MEDIA PROGRAMME OF THE EUROPEAN UNION

	[image: image2.jpg]EUROPE LOVES CINEMA





	
	

	
	

	PRODUCED BY BACKWELL PRODUCTIONS LIMITED

	
	

	THIS FILM IS A WORK OF FICTION AND THE CHARACTERS AND EVENTS PORTRAYED IN THIS FILM

	ARE ALSO ENTIRELY FICTITIOUS.  ANY RESEMBLANCE BETWEEN THEM AND ACTUAL CHARACTERS

	OR EVENTS IS THEREFORE ENTIRELY COINCIDENTAL.

	
	

	OWNERSHIP OF THIS MOTION PICTURE IS PROTECTED BY COPYRIGHT AND OTHER APPLICABLE

	LAWS AND ANY UNAUTHORISED DUPLICATION, DISTRIBUTION OR EXHIBITION OF THIS MOTION 

	PICTURE COULD RESULT IN CRIMINAL PROSECUTION AS WELL AS CIVIL LIABILITY.

	
	

	
	

	[image: image3.jpg]PICTURES
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	SUPPORTED BY THE NATIONAL LOTTERY THROUGH CREATIVE SCOTLAND

	
	

	LOCATION AND RECCE SUPPORT – CREATIVE SCOTLAND LOCATION SERVICE
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	DEVELOPED IN ASSOCIATION WITH BBC FILMS
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	© ORIGIN PICTURES (OUR HOLIDAY) LIMITED / BRITISH BROADCASTING CORPORATION 2014

	
	

	ALL RIGHTS RESERVED


	1762+10

19:27+02
	ROLLER TITLES:  OUT 
	
	


	1765+04

19:28+20
	MUSIC CUE:  OUT
	MUSIC/SONG:  FADE OUT 
	


	1765+13

19:29+05
	LAST FRAME OF ACTION REEL 6A/6B

FOOTAGE FROM SUBTITLE NO:  6/217 TO LAST FRAME ACTION:

FOOTAGE FROM 12 FT START MARK TO LAST FRAME ACTION: 

FOOTAGE FROM 1ST FRAME ACTION TO LAST FRAME ACTION:      
	262+11
02:55+03

1765+14
1753+14
19:29+06
	


	
	
	Prepared by:                          

SAPEX SCRIPTS                         

Elstree Film Studios                  

Shenley Road                          

Boreham Wood,  Hertfordshire          

WD6 1JG  ENGLAND                      

Tel: +44 (0)20-8236 1600              

Fax: +44 (0)20-8324 2771              

E.Mail: Scripts@sapex.co.uk

http://www.sapex.co.uk/


Prepared by Sapex Scripts - 27th June 2014
Prepared by Sapex Scripts - 27th June 2014

