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	Open on Map
	VO:  

	
	
	My name is Benjamin Keynes.  I work for the director of operations within the Central Intelligence Agency,  Three days after 9/11 reconnaissance satellites picked up a radioactive heat signature in a remote, tribal region of Afghanistan. The Agency feared that Al-Qaida had finally gotten their hands on a nuclear weapon. However, I was told by a local source with a high degree of confidence that it may be something much more powerful.  
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	Title: THE OBJECTIVE
	Dialogue:

	
	Fade to CIA operatives
	Keynes: “My orders are to make contact with an HPT by the name of Mohamad Abbad. He is considered to be the spiritual force that helped the mujadeen defeat the Soviets.”

Soldier: “I thought the CIA was the spiritual force that helped them defeat the Soviets.”

Keynes: Depends on your definition of spiritual, sergeant.  

	
	Overlap with Cave
	Muslim holy man praying in a cave

	
	Montage: Muslim woman in burke/Soldiers in desert with guns drawn 
	Dialogue: 

	
	
	Soldier:  “I’m getting no satellite reception.” 

	
	Montage: Soldiers in the desert/ Explosion
	Dialogue: 

	
	
	Native Soldier (in Afghani)

	
	Two soldiers in a cavern - night
	Dialogue:

	
	
	Soldier: “Maybe this place really is cursed.”

	
	Soldiers in the desert
	Dialogue:

	
	Focusing on a strange, moving target
	Soldier 1: What do you think that is?

Soldier 2: I have no idea

	
	Ben Keynes
	Dialogue

	
	
	Our objective is to find these … Their objective is to see what happens when we do. 

	
	Dan Myrick 
	Interview

	
	Director of THE OBJECTIVE
	The movie revolves around these Special Forces guys that are being led by this one CIA operative into the sacred mountains of Afghanistan prior to the invasion. 

	
	Jonas Ball, actor
	Interview

	
	
	It was a great role for me with a good director. 

	
	Zev Guber, producer of THE OBJECTIVE
	What I saw from The Blair With Project was that Dan was a very fine storyteller but not in a fancy way, but in a very natural way. 

	
	Timothy Cole, actor
	I wouldn’t want to be in Dan’s head when he sleeps at night. It’s probably a pretty scary place. He does a fantastic job of putting that on the screen, translating the fear and suspense. 

	
	
	It’s kind of a supernatural thriller that takes us on a journey with these guys as they soon realize that they’re in a situation that they’re not prepared to deal with. 

	
	Dan Myrick
	A lot of ideas I have start off with a single scene and this started off with a short clip idea of a guy looking through night vision goggles and they’re shooting at something in the distance and it looks like glowing light approaching them that all of a sudden morphs into something else that they don’t know what it is. That was the moment when I realized I might be able to build a movie around this.  

	
	Zev Guber, producer
	It was a survival tale then it had these implications because they’re looking for this something. 

	
	Dan Myrick
	So this CIA operative Ben Keynes is supposedly sending them on a mission to find this cleric Mohammad Abban and you realize over time he had a different agenda from day one.

	
	Overlap scene, Keynes passes a picture of Abban
	Dialogue:

	
	
	Agent Keynes: “This is our man.”

	
	Keynes in an Afghani cave
	Dialogue:

	
	
	Keynes: We tried to use this area to set up training camps. Then in 2000, we saw something, an image.

	
	Jonas Ball, plays Keynes
	Interview:

	
	
	He’s a mysterious, enigmatic character so you don’t know exactly where he’s coming from or what he specializes in but could be extraterrestrial subject matter and that’s his specialty 

	
	Dan Myrick, director
	I made the film because one I’m just fascinated with this subject matter, I just dive into secret special operations of the government and different experimental methods the military uses in their missions. It also touches on a little bit of UFO-logy and I wanted to make a movie that was current and timely and at the same time, at its heart, is just a good old-fashioned psychological thriller. 

	
	Scene: Keynes and soldier, dusk
	Dialogue:

	
	
	Soldier: “What are you doing, documenting our demise, Agent Keynes?”

Keynes: Why, sergeant, do you plan on dying out here?

Soldier: No soldier ever plans on dying. 

	
	Kenny Taylor, actor
	Interview:

	
	
	Shooting in Morocco was fantastic. It’s a beautiful country. Everyone we’ve met so far has been outstanding, very friendly, very warm people. 

	
	Dan Myrick, director
	Interview:

	
	
	When you’re trying to duplicate Afghanistan and get the kind of production value that we needed for this film there’s really just no other place I could think of to do it. 

	
	Karim Debbagh, line producer
	A general from Morocco wanted to come to scout for THE OBJECTIVE. 

	
	Jeremy Wall, producer 
	We were going to go to Turkey, we were going to go to India and then the conection with Karim made us want to come to Morocco.

	
	Karim Debbagh, line producer
	So we met together and went down into the desert. The first thing I saw I thought great this is the village we want, the nature we want and they decided to shoot it in Morocco.

	
	Kenny Taylor, actor
	From working with the Moroccans I’ve learned to be humble. I realize how fortunate I am to live in the United States and to have so many things in my life. These people out here have nothing. They make their money so that they can feed their families, so they can feed themselves. 

	
	Zev Guber, producer
	I think what’s fascinating is that we’re making a film that disserts a clash of cultures. But in Morocco we’re having an Eastern and a Western team coming together to realize that vision. 

	
	Ahmed Hatimi, 1st AD
	These guys around us they really work hard. They’re out in the hot sun, they’re giving us water, carrying the camera gear, one location from here to there in the hot sun. 

	
	Kenny Taylor, actor
	The people that are on the set, the extras, the guys in the background. They are constantly ready to go, they’re always ready, they’re professionals

	
	Dan Myrick
	Recorded Rehearsal

	
	
	The best acting is when you don’t know it’s acting. That’s a rare quality for people to act, and not act. You know, like on Blair Witch I found these great kids who (MOS)

	
	Kenny Taylor, actor
	Interview:

	
	
	The pressure is off when the camera is rolling with the actor, because you know he trusts you and that you trust him so it’s a very fulfilling process. He allows you to explore what you think is the right thing to do. As long as it’s within the context of what would really be happening, he lets you go with it. 

	
	Jeff Prewitt, actor
	Working with Dan Myrick is a great experience for me because I know of his reputation, I know about Blair Witch and the Strand and he’s produced a couple other films as well so…I mean he’s experienced and he’s great. 

	
	Jonas Ball, actor
	There’s relaxation there, which for an actor is the best thing, to be relaxed so you can be creative. 

	
	Dan Myrick, director
	Recorded Rehearsal

	
	
	When we’re out there, in that briefing room, we’ll have everything, just if you can believe it. We’re about to go on a mission. When you come into this situation I don’t even want you guys hanging around too much with him off camera, you know, there should be some kind of this bonding. When we go on set, we start to think he’s a little bit on the outside and maybe Jonas is doing his own thing but I want us to feel absolutely like method in these situations. 

	
	Agent Keynes with Afghani guide and troops
	Dialogue:

	
	
	Soldier: What’s he doing here?

Keynes: He offered to be our guide.

Soldier: Well if you didn’t notice, but we have a full boat. 

Keynes: Someone who knows the area can get us in and out much faster. 

Soldier: Yeah, I understand that but this place is crawling with bad guys. Any time we might gain is gonna be offset by us having to babysit him. 

	
	Jon Huertas, actor
	Interview:

	
	
	The realism that is being brought to this film is like no other. We got guys in this cast that are ex-military, ex-special-ops forces, ex-naval, army, air force. We’ve got a great TA from Harry Humphrey’s camp named Nick and I just think all the guys look, feel and really are real soldiers. 

	
	Nick Teta, military advisor
	I took special attention with Jonas Ball since he had no military experience or weapons handling experience. I took him aside from the group and basically went over every component of the weapon then went into how he should stand, how he should hold the weapon. Then we went through basic firing drills and progressively made them harder and made his muscle memory part of that weapon. 

	
	Jonas Ball, actor
	Just the three days we had prior to this helped me tremendously. I was so awkward with just even holding the gun right, probably trying to be too movie star-ish as I pointed it. 

	
	Mike C. Williams, actor
	The only time you really see soldiers is you see them on TV, during wartime which unfortunately we’re in right now. You also see them in the movies so as just a civilian you mind mixes between the two, and the movies I’ve come to find out are for the most part are total TV. These guys are not cocky, they’re not walking around all jacked up. These are just guys active all the time, and more humble than the average civilian. 

	
	Nick Teta, military advisor
	I believe the accuracy of THE OBJECTIVE is spot-on and that’s kind of why we provide the services as a military advisor, so we make the actors portray real life operators. 

	
	Jonas Ball, actor
	The fight scene was something that I wasn’t sure how was gonna work cause we didn’t have a lot of time to prep it.  Matt Anderson basically helped us figure out how to coordinate this scene. He choreographed it because he has the experience. I just sort of followed what he put together the best I could. I actually enlisted to do a self-defense class right when I got the part just so I could look like I could throw a punch, but I have experiece wrestling and sports and all those sorts of things so I just used what I know as far as balance and my own body but Matt choreographed the whole thing and he did a great job and I just tried to look like I knew what I was doing. 

	
	Dan Myrick, director
	Special Forces communities embraced this script so much. “Oh I know these guys, these are real characters, they’re not Hollywood stereotypes and so forth” and so I want audiences to feel like they know these guys.  

	
	Scene, Keynes and soldiers on a helicopter
	Soldier 1: “That’s a nice camera!”

Keynes:  Thanks

Soldier 1: I got my wife one for our anniversary…still doesn’t know how to use the damn thing. 

Soldier 2: That’s because you never let her use it, Ski! What kind of husband gives his wife a video camera for their anniversary.

	
	Jeff Prewitt, actor
	The setup in Morocco was great, we went together as a group, even the CIA agent which we keep as an outer on the film but during the training we all trained together, we all sat outside at night beside a campfire and talked about our characters and who we were and where we were coming from, all that sorta thing. 

	
	Sam Hunter, actor
	It was definitely a unique experience and the first time I got to work with a cast of actors who are so talented and at the same time so down to earth and real. I mean we’re spending a lot of time together on and off camera and a lot of us coming from military backgrounds and those of us who don’t have just melded right in and fit with us. 

	
	Mike C. Williams. actor
	It was a mixture between excitement and anxiety. I was just sort of hoping that the guys would take me in and that kinda happened instantly. 

	
	Jonas Ball
	I couldn’t ask for a better group of actors and we’re all getting along real well so that’s fun. 

	
	Sam Hunter, actor
	It feels like a real military unit you know, when you’re off camera. You got the same kinda jokes, same kinda jibs and pokes and good times and camadarie, really, that sort of brotherhood feeling of this is the unit, this is the unit that we’re going into battle with except that we’re not going into real battle but we’re going into production battle and we’re having a great time doing it. This whole process has really brought us all really close together. The film world and the military world are very similar in a lot of ways. Both require a lot of discipline, a lot of hard work. In the military we have a thing called commander’s intent and in the film world there’s the director’s vision.

	
	Production footage:
	Recorded on take: (OS)

	
	
	Rehearsing and….ACTION! 

	
	Dan Myrick, director
	I mean this kind of movie is shot so loose and so documentary style that a lot of it, a lot of the narrative is going to come out in the edit. Those pieces are so important that to make it authentic and real that as you shoot and as you edit and put that altogether I really like that process, I really like that style of filmmaking. 

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


