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Shot
    F&F
Continuity
              Start             Finish


Character/Dialogue:

	 
	
	
	
	
	
	

	
	
	
	
	
	
	

	
	12+00
	E ONE ENTERTAINMENT
	12+00
	31+08
	
	

	
	31+09
	BLACK
	31+09
	34+07
	
	

	
	37+08
	FOUNDATION FEATURES - LOGO
	37+08
	40+08
	
	

	
	40+09
	BLACK
	40+08
	48+00
	
	MUSIC IN

	1.
	48+01
	EXT. CITY SKYLINE – DAY

WS OVERHEAD sun shines, high above the city, skyscapers extending up towards the sky
	48+01
	65+09
	
	(MUSIC) (CONT’D

	2.
	65+10
	EXT. CITY – DAY

WS OVERHEAD cars drive along the road
	65+10
	77+04
	
	(MUSIC) CONT’D

	3.
	76+05
	INT. OFFICE BUILDING LOBBY– DAY

WS main doors of building, people walk through the lobby
	76+05
	
	
	(MUSIC) CONT’D

	
	79+12
	ENTERTAINMENT ONE PRESENTS
	79+12
	86+11
	
	

	4.
	
	INT. OFFICE BUILDING LOBBY – DAY

WS main doors of building, people make their way through lobby as a bike courier arrives and enters
	
	
	
	(MUSIC) CONT’D

	
	99+09
	A FOUNDATION FEATURES AND

SOUTH CREEK PICTURES PRODUCTION
	99+09
	106+01
	
	

	
	101+01
	INT. OFFICE BUILDING LOBBY – DAY

WS main doors of building as bike courier, PAUL DYNAN enters holding a package

WS Dynan walks across the lobby, towards the camera

WS TILT UP a wall of windows above the main doors
	101+01
	
	
	(MUSIC) CONT’D

PAUL DYNAN (VO): Why did I do it? I didn’t do it out of greed or envy. I did it because there was nowhere left to go.

	
	112+01
	TITLE CARD: THE ENTITLED
	112+01


	121+14
	
	

	5
	121+15
	EXT. CITY ROOF TOPS – DAY

WS OVERHEAD shot moves over city roof tops, cars driving along the streets below

Jumpcuts as we continue moving over the city’s roof tops
	121+15
	138+06
	
	MUSIC CONT’D

	6
	138+07
	EXT. CITY STREET – DAY

WS the sun shines, people sitting and enjoying the weather

LS Paul Dynan, on bike, speeds out onto the street from a nearby alleyway

LS-CU Paul Dynan approaches the camera, wearing a baseball cap and sunglasses


	138+07
	154+01
	
	MUSIC CONT’D

	7
	154+02
	EXT. CITY STREET – DAY

WS Dynan rides down the sidewalk, turning a corner and continuing on down an alleyway

Dynan continues on down the alleyway on bike, a bus passing on front of camera
	154+02
	174+09
	
	Paul Dynan (VO): See, I’m nothing special. I’m like everybody else. Getting by.  Day by day.  Week by week. Dreaming about that one thing that will make everything alright. That one thing.

	
	
	TITLE CARD: KEVIN ZEGERS
	151+10
	157+10
	
	

	
	
	TITLE CARD: VICTOR GARBER
	159+03
	165+06
	
	

	8
	174+10
	INT. COURIER DEPO – DAY


	174+10
	185+00
	
	

	
	
	TITLE CARD: LAURA VANDERVOORT
	171+02
	176+02
	
	

	9
	185+01
	INT. COURIER DEPO LOCKER ROOM – DAY

MS  Dynan at his locker, he removes a suit and dress shirt, preparing to change and leave

Behind him, the COURIER CONTROLLER enters and stands at the door
	185+01
	216+09
	
	Courier Controller:  Another one?

Dynan:  Yep.

Controller:  Why you bothering, kid?  You got a job here for life.

Dynan:  Yeah…  (LONG EXHALE)

	
	
	TITLE CARD:  DUSTIN MILLIGAN
	180+14
	187+02
	
	

	
	
	 
	
	
	
	

	10
	216+10
	EXT. CITY SKYLINE – DAY

WS moving through city buildings
	216+10
	223+10
	
	

	
	
	
	
	
	
	

	11
	223+11
	INT. ACCOUNTANTS OFFICE – DAY

MCU Manager

MCU Paul Dynan
	223+11
	305+14
	
	Manager:  Well, it’s all here.  You’ve got everything we’re looking for.

Paul Dynan:  Great.  Thank you.

Manager:  We should be able to let you know…sometime next week, so—

Paul Dynan:  Can I ask you a question, Sir?  I’m not going to get this job, am I?

(beat)

I really need this job—

Manager:  A couple of years ago, you would have walked straight in, but now—

Paul Dynan:  I could start right away.  I would work for free for a month—

Manager:  I’m sorry, son.

Paul Dynan:  Sorry…  Yeah, me too.

	
	
	
	
	
	
	

	12
	305+14
	INT. LIBRARY – EVENING

MS-MCU Paul Dynan alone in the library, papers/files spread out on the table in front of him

A newspaper headline reads: “Suspended Sentence for Animal Cruelty Pair”

Library assistant approaches

MCU Library Assistant

MCU-TRACK IN on two black and white photos of a MALE and FEMALE
	305+14
	359+02
	
	Library Assistant:  Are you done?

Paul Dynan:  Yeah.  (beat)  I’m done.

	13
	359+03
	EXT. STREET – EVENING

WS Paul Dynan rides down the street on bike
	359+03
	367+02
	
	Paul Dynan (VO):  Yeah, I had dreams.  But, they’re over.

	
	
	
	
	
	
	

	14
	367+03
	CUT TO:

INT. BASEMENT – NIGHT

CU A young woman sits blindfolded in the dark room, a match suddenly igniting in front of her face

CUT TO:

EXT. COUNTRY HOME – DAY

WS  Four people approach the house, two blindfolded with hands tied.


	367+03
	369+01
	
	MUSIC

	
	
	
	
	
	
	

	15
	369+01
	EXT. STREET – EVENING

WS Paul Dynan rides his bike down the street
	369+01
	374+10
	
	Paul Dynan (VO):  Because one day you just gotta wake up.



	
	
	
	
	
	
	

	16
	374+10
	CUT TO:

EXT. FOREST – DAY

MCU The young man from the black and white photo steps out from the trees, cocking a shotgun

CUT TO:

CU Newspaper articles

CU A digital clock face that reads: 6:09:57
	374+10
	376+02
	
	

	
	
	
	
	
	
	

	17
	376+03
	EXT. STREET – DAY

MWS  Paul Dynan continues down the street on bike
	376+03
	382+07
	
	Paul Dynan (VO):  You just gotta wake up.

	
	
	
	
	
	
	

	18
	382+08
	CUT TO:

INT. BASEMENT  -NIGHT

MCU A young man struggles seated in a chair, blindfolded, arms tied behind his back
	382+08
	382+15
	
	

	
	
	
	
	
	
	

	19
	383+00
	CUT TO:

MWS  Paul Dynan continues down the street on bike

CUT TO:

CU  A pair of hands break free from the rope that binds them

WHITE SCREEN

MCU  A young woman sits, hands tied behind her

WHITE SCREEN
	383+00
	384+07
	
	

	
	
	
	
	
	
	

	20
	384+07
	EXT. STREET – DAY

MWS  Paul Dynan continues down the street on bike
	384+07
	385+15
	
	

	
	
	
	
	
	
	

	21
	386+00
	EXT. DYNAN HOUSE – EVENING

WS  Paul speeds towards the house, jumping off his bike and heading for the front door
	386+00
	387+13
	
	

	
	
	
	
	
	
	

	22
	398+06
	INT. DYNAN HOUSE/LIVING ROOM – EVENING

MS  Paul’s mother, MARSHA DYNAN sits on the couch, watching TV

Paul enters, knocking on the door frame

M2SH  Marsha turns as Paul approaches the couch, hopping over the back to sit down beside her

MCU 2SH  Paul picks up a bottle of prescription pills, looking to Marsha
	398+06
	538+00
	
	(TELEVISION SOUNDS)

(LAUGHING)

(COUGHING)

(KNOCKING)

Marsha:  Hey, Paul.

Paul Dynan:  Hey, Mom.  How are ya?

Marsha:  Good, good--  (LAUGHING)  

Paul:  (GROANING)

Marsha:  How was your day?

Paul:  Oh, you know, same old, same old.

Marsha:  It’ll come good.

Paul:  I graduated 2 years ago and I’m still living with my parents.  (LAUGHING)

Marsha:  Well, do you hear us complaining?  Oh, I made you some sandwiches.  You know, to keep that guilt thing going.

Paul:  Where’s Dad?

Marsha:  Working late.  Yeah, you’re pretty late yourself.

Paul:  I guess if I keep studying I can trick myself into believing I’m getting somewhere.

(TELEVISION SOUNDS)

(beat)

Paul:  Why haven’t you filled these?

Marsha:  I’ll get around to it.

Paul:  Ma, you have to take your medication.

Marsha:  They don’t come free, Paul.  It’s already wiped us out.  Don’t worry.  I’ll get better.



	
	
	
	
	
	
	

	23
	538+01
	INT. PAUL’S BEDROOM – NIGHT

CU  Paul lays in bed, staring at the ceiling

MS  Paul sits up and removes a small box from his bedside table and opens it

CU  Paul looks down

CU  Paul holds a silver watch in his hand, he turns it over revealing an inscription that reads:  “Challenge Contribute & Change  Love Mom & Dad”

CU Paul stares down at the watch

MS Paul replaces the watch in its box

MS Paul picks up his bag and removes a shotgun, he stares at it

MCU Paul stares at himself in the mirror, readying himself to leave


	538+01
	627+01
	
	Paul (VO):  But in the end it wasn’t about me.  It wasn’t about me at all.  (beat)  I’ll get by.

Paul (VO):  It was about seeing pain and struggle and knowing there was not one thing you could do about it.

MUSIC

But not anymore.  (beat)  Not anymore.

	
	
	
	
	
	
	

	24
	627+02
	EXT. NIGHT CLUB – NIGHT

WS Several people lined up outside a busy night club as a bouncer walks the line


	627+02
	636+08
	
	(MUTED DANCE MUSIC PLAYS)

	
	
	
	
	
	
	

	25
	636+09
	INT. NIGHT CLUB – NIGHT

WS The club is packed, people dancing and lined up for drinks at the bar

INT. NIGHT CLUB/BACKSTAGE – NIGHT

MS NICK NADER enters the back room of the club, looking for someone

He says hello to someone standing nearby

MS He smiles as he spots friend, JEFF VINCENT

MS Jeff makes out with a brunette as Nick approaches

MCU Jeff smiles and points at Nick

MS Jeff winks, Nick continuing on

MS Nick smiles slightly as he looks across the dancefloor

MS A pretty blonde dances alone, holding a martini glass, Nick approaching her from behind

MCU  Nick leans into her, HAYLEY JONES turning and smiling at him

MCU Hayley smiles and walks away, Nick following


	636+09
	718+08
	
	Nick:  Hi.

Jeff:  Hey, bro.

Nick:  Hey, how you doing?

Nick:  You ever done it in a canoe before?

Hayley:  I thought a civilian snuck in. (beat)  You got a paddle?



	
	
	
	
	
	
	

	26
	718+09
	INT. NIGHT CLUB BATHROOM – NIGHT

MS Hayley sits in the counter, snorting coke, Nick watching on

MS Hayley looks up at him

MS  Hayley offers Nick the coke

MCU Nick looks to the door then approaches Hayley

MCU  Nick reaches for the coke, Hayley blowing it into his face

MCU Nick glares at her

MCU Hayley smirks and goes for the door

CU Nick wipes his face, Hayley turning back from the door

CU Hayley looks from the door back to Nick

CU Nick stares at her for a moment before kissing her

MCU2SH Hayley walks away, heading back into the club

CU Nick watches her go, wiping his face again
	718+09
	798+04
	
	(SNORTING)

Hayley:  Come on.  Take a risk for once, be more like your dad.

Nick:  I’m good.

Hayley:  At least pretend you’re cool.

(BLOWING)

Hayley:  What?  You didn’t want it anyway.

Nick:  You fuckin’ bitch—

Hayley:  Aw, come on.  If you want a nice girl – there’s plenty to choose from out there.

(KISSING)

Hayley:  I love this song.

	
	
	
	
	
	
	

	27
	798+05
	EXT. ALLEY – NIGHT

WS The ground glistens in an alley outside a low-rise apartment building

WS Camera tilts up to one of the aprtment building’s windows, light on inside
	798+05
	817+14
	
	(STREET SOUNDS)



	
	
	
	
	
	
	

	28
	817+15
	INT. JENNA’S APARTMENT – NIGHT

MCU JENNA stares at someone, music playing softly in the background

MS  Jenna looks up as she stares into the mirror, Paul approaching her from behind, he looks down at her

MS Paul leans down and kissed her in the head, Jenna smiling and looking up at him in the mirror
	817+15
	854+08
	
	Jenna:  What are you thinking about?

(beat)

Paul (O.S.):  You.

Paul:  I was thinking about how smart you are.

Jenna:  You get me.

Paul:  Yeah.  I knew it from the second I saw you.



	
	
	
	
	
	
	

	29
	854+09
	INT. PAUL’S CAR – DAY

MCU Outside the school, Paul sits in his car alone, wearing sunglasses


	854+09
	857+02
	
	(MUSIC)

	
	
	
	
	
	
	

	30.
	857+03
	EXT. SCHOOL – DAY

MWS Jenna and Dean sit together outside the school, Paul watching from his car
	857+03
	862+10
	
	

	
	
	
	
	
	
	

	31.
	862+11
	INT. PAUL’S CAR – DAY

CU Paul watches Jenna and Dean from his car

EXT. SCHOOL CAMPUS – DAY

MS Jenna and Dean smoke and laugh as they watch people passing by
	862+11
	871+01
	
	Jenna (O.S.): We’re the same, aren’t we?

Paul (O.S.): Yeah…

	
	
	
	
	
	
	

	32.
	871+02
	INT. JENNA’S APARTMENT – NIGHT

MS Jenna stares at Paul in the mirror as he stands behind her

He looks up at her in the mirror

MS Jenna turns to look at Paul

MCU Jenna looks away from Paul

MCU Paul stares at Jenna

MCU Paul touches Jenna’s chin as she smiles

MCU Paul looks at her, smiling slightly

MCU Paul leans and kisses her

MCU

Jenna watches him leave
	871+02
	991+00
	
	Paul:  We’re the same.

Jenna:  It’s so good to be with someone who sees through all the bullshit.  Somebody with a vison.

Paul:  I’m gonna see Dean again tomorrow.

Jenna:  You sure you can handle it?  I mean, he can lose it big time.

Paul:  Yeah, well, we need him if we’re going to go through with this.

Jenna:  When’s that gonna be?

Paul:  When I’m sure.

Jenna:  Wanna go out tonight?

Paul:  No, tonight’s not good.  We’ll do it some other time.

Jenna:  It’s not good any night.  You don’t want to be seen with me or something.

Paul:  Is it so bad I want you all to myself?

Jenna:  No.  You know I love that.  I love you.

Paul:  I gotta go.  And, uh, I love you too.



	
	
	
	
	
	
	

	33.
	991+01
	INT. NIGHT CLUB – NIGHT

WS The dance floor is packed as people dance

M3S Jeff, Hayley and Nick at the bar, each holding a shot in hand

M3S  All down their shots, Nick grimacing

MS  Nick, Hayley and Jeff talking at the bar

MS  Nick and Hayley walk away from the bar, leaving Jeff behind alone
	991+01
	1065+06
	
	(DANCE MUSIC PLAYING)

Jeff: Alright, on three--  One…two…three!

Nick:  Ugh!  God, what is that?  Like a double? 

Jeff:  Triple.

Hayley:  Give me another.

Nick:  No, no, no, no--  Finals week, remember?  We gotta go, we gotta go—

Hayley:  Who cares?

Jeff:  Aw, yeah, screw that, come on—  Don’t forget, boy’s night on Friday.

Nick:  A boy’s night, yeah, I can’t wait for that.

Jeff:  Come on, buddy, we gotta keep the old fellas happy.

Nick:  No, enough, enough--  We gotta go.

Hayley:  What is this?  Middle-age practice?  Come on—

Nick:  You two woulda made such a good couple.  Really, it’s—

Jeff:  You’re right, actually, I just got too much fucking to do.

Nick:  Okay—

(JEFF LAUGHING)

Nick:  Let’s go.

Jeff:  Oh, Nick!  Don’t forget!  Everybody sucks but us!

	
	
	
	
	
	
	

	34.
	1065+08
	EXT. STREET- DAY

MCU Several items in a pawn shop window

MCU Paul stands, outside the window, staring inside

MCU Paul’s watch sits in its black box in the window

WS Paul gets on his bike and rides away from the shop
	1065+08
	1085+06
	
	(STREET SOUNDS)

(MUSIC)

	
	
	
	
	
	
	

	35.
	1085+07
	INT. DRUG STORE – DAY

MCU Cash register reads 954.97

MS The pharmacist hands a bag to the customer

MS Paul takes the bag and walks away
	1085+07
	1095+05
	
	(BUTTONS CLICKING)

(RECEIPT PRINTING)

(MUSIC)

	
	
	
	
	
	
	

	36.
	1095+06
	INT. PAUL’S HOUSE – DAY

MCU Marsha walks across the living room going through the mail

She opens one envelope in her hand

MCU Marsha sits down into frame as she stares down at the letter in her hand

MS Paul enters the house

MWS Marsha looks up to the door, placing the letter back inside the envelope, she smiles at Paul

MS Paul smiles and approaches her

MCU Paul leans down and kisses her on the head

M2S Paul opens his bag and pulls out the white paper bag from the pharmacy, he hands it to his mother

MCU Marsha stares at the bag in her hand, she looks up to Paul

M2S Paul smiles slightly

MCU Paul takes the bag, Marsha staring at it

MCU Paul stares down at his mother as she stares off

He looks down at the table, picking up the letter in front of her

CU The letter reads: “RE: NOTICE OF FORECLOSURE

MCU Paul looks from the letter to his mother

MCU Marsha looking up at Paul as she begins to cry

MCU2S Paul leans down and hugs his mom

CU Paul holds his mother tightly
	1095+06
	1241+02
	
	(MUSIC)

Paul:  Hi, Mom.

Marsha:  Hey.

Paul:  What’s going on?

Marsha: Ah, nothin’ much. (laughing)

Paul:  I got you something.  Here—

Marsha:  Where did you get the money for it?  I mean--  Insurance won’t pay for it.

Paul:  It obviously did.  I can’t afford it.  Um, the doctor said you gotta take two of these pills a day.  Remember to do that, okay?  (beat)  Ma?

Paul (O.S.):  No, no, they can’t—

Paul:  They can’t just do this.

Marsha:  Paul…I’m so afraid.

Paul:  Oh, mom…  It’s okay.

Marsha:  (crying)  I’m so sorry…  (sniffling)

Paul:  I’ll take care of this, okay?

	
	
	
	
	
	
	

	37.
	1241+03
	PAUL’S ROOM – NIGHT

CU a computer screen, a timer

The timer reads zero before being set to 06:00:00

CU The timer begins to count down

CU Pan right to reveal a black and white photo of three older men, all smiling, drinks raised

MCU Paul looks in the mirror at himself as he pulls on a black wool cap
	1241+03
	1277+00
	
	(MUSIC)

(TIMER BEEPING)

(MUSIC)

	
	
	
	
	
	
	

	38.
	1277+01
	EXT. CITY – NIGHT

WS The black night sky, tilt down to the city skyline 
	1277+01
	1289+12
	
	(MUSIC)

	
	
	
	
	
	
	

	39.
	1289+13
	EXT. STREET – NIGHT

MCU Paul peers out from behind a brick wall

WS The door of a halfway house, Paul watches as a couple of people walk by

MCU Paul steps out from behind the brick wall

WS Paul looks around as he approaches the building’s door and enters
	1289+13
	1324+10
	
	(MUSIC)

(STREET SOUNDS)

Paul (O.S.): A few days…

	
	
	
	
	
	
	

	40.
	1324+11
	INT. DEAN’S APARTMENT – NIGHT

MCU Dean stares down at his hands, he looks up at Paul

MCU: Paul sits on the couch, across from Dean

MCU: Dean, smoking

MCU Paul on the couch, he looks to Dean

MS Dean stares at his cigarette as Paul holds up a detonator in his hand

MCU Dean looks at the detonator

MCU Paul holds out the detonator, smiling

MCU Dean takes the detonator, staring at it

MCU Paul on the couch

MWS Dean

MCU Paul

MWS  Dean

MCU Dean

MCU Paul

MCU Dean

MCU Paul

MCU Dean stares at Paul before standing

MS Dean leave the room

MCU Paul grabs Dean’s wallet, removes a card from it and shoves the card into his pocket

MWS Dean pulls a beer out of the fridge and returns

MCU Paul takes the beer from Dean, motioning to the wall

MS A sign on the wall reads: DESTROY

MCU Paul pulls out the shotgun, holding it out to Dean

MCU Dean looks down, taking the shotgun from Paul

MWS Dean looks down at the shotgun, cigarette in mouth, he looks up at Paul, smiling slightly

MCU Dean smiles as he stares at the shotgun in his hands

MCU Paul looks up at Dean as he points the shotgun at him
	1324+11
	1512+09
	
	Paul (O.S.): The whole world’s gonna know who you are, Dean.  Think about that?

Dean:  I have…yeah.

Paul:  I can’t do this on my own, Dean.

Dean:  We are all on our own.

Paul:  Well, not anymore. (beat) Tick-tock, tick-tock, tick-tock, tick-tock, tick—

Dean: Maybe she’s right about you.  I thought she was just falling for your bue eyes.

Paul:  Listen, if you guys have a thing going on, I don’t wanna—

Dean:  We’re just friends, that’s it.

Paul:  You haven’t called her or anything, have you?

Dean: No, I haven’t called her.  Why would I--  I lost my cell anyway.

Paul:  Go figure.

Dean:  Yeah.

Paul:  Why don’t you go grab me a beer?

Dean:  Yeah.

(MUSIC)

Paul:  So, tell me—

Paul (O.S.): That just a word?

Dean:  I gotta do something with my Friday nights, huh?

(MUSIC UP)

(SHOTGUN COCKING

	
	
	
	
	
	
	

	41.
	1512+10
	EXT. ALLEY – NIGHT

WS The alley is quiet and dark, a nearby parked car starts suddenly, illuminating the alley
	1512+10
	1533+11
	
	Operator (on phone) (O.S.):  Okay, so that’s two tickets to Guadalajara, this Saturday, the 27th.  That’s it, you’re all set.  Anything else I can help you with, Sir?

(CAR ENGINE STARTING)

Paul (on phone) (O.S.): No, I’ve got everything I need.

	
	
	
	
	
	
	

	42.
	1533+12
	INT. PAUL’S CAR – NIGHT

MCU Paul sits in his car alone, driving
	1533+12
	1543+09
	
	(CAR ENGINE RUNNING)

	
	
	
	
	
	
	

	43.
	1543+10
	EXT. JENNA’S APARTMENT – NIGHT

WS Push in on Jenna’s window, dark inside the apartment
	1543+10
	1550+05
	
	(STREET SOUNDS)



	
	
	
	
	
	
	

	44.
	1550+06
	INT. JENNA’S APARTMENT – NIGHT

MS The room is dark as the door creaks open

MS Jenna turns on the light, looking to the door from bed

MS Paul looks at her from the bedroom door

MS jenna sits up in bed

MS Paul stands at the bed room door

MS Jenna looks at him from the bed

MS Paul nods his head as he approaches her slowly

MS Jenna sits up in bed

MCU Paul sits down on the end of the bed

MCU Jenna smiling

MCU Paul smiles, pushing Jenna’s hair off her face

MCU Jenna stares at him as he plays with her hair

MCU Paul sits on the bed as jenna leans into him

MCU Paul and Jenna kiss

MCU2SH Paul holds Jenna tightly as she rests her head against his chest
	1550+06
	1624+01
	
	(DOOR CREAKING OPEN)

Paul:  Sorry…  I woulda called but—

Jenna:  No, I know--  No communication, no trace.

Paul:  Safer that way until it goes down, right?

Jenna:  You mean?

Paul:  Yeah.

Jenna:  When?

Paul:  Tomorrow.

Jenna:  I’ll do anything you want.

Paul:  Yeah.  I know you will.  I know.

(KISSING)



	
	
	
	
	
	
	

	
	1624+02
	FADE TO BLACK
	1624+02
	1630+00
	
	

	
	
	
	
	
	
	

	45.
	1630+01
	FADE UP ON:

EXT. SCHOOL CAMPUS – DAY

WS OVERHEAD campus

WS Campus building surrounded by green grass

WS Church on school grounds

MS Jeff sits in his red sportscar, fixing his hair

M2S Nick gets into the car, handing Jeff several text books

MCU2SH Jeff smiles and tosses the books out the window

MCU Jeff

WS students waiting at bus stop

MCU Nick

MCU Jeff

MCU Nick

MCU Jeff

MCU Nick

MCU Jeff

MCU Nick

MCU Jeff

MCU tires spinning on car

MCU-WS Jeff’s car speeds off campus
	1630+01
	1729+07
	
	(RAP MUSIC PLAYING)

Richard Vincent (on phone) (O.S.):  Now don’t forget, Nick, we’re at Cliff’s this year.

Nick (on phone) (O.S.):  Dad, I won’t forget, okay?  Yeah, I gotta go.  See you tonight.  Okay, bye.

Nick:  What are you doing?

Jeff:  Well, you won’t be needing those anymore.

Nick:  I will if I don’t pass.

Jeff:  Nick, we passed the day we were born.  Accept it, man, we don’t live in the real world.  We don’t have to.

Jeff (O.S.):  That’s for those dumb fucks over there.

Nick:  You’re such a people person, you know that?

Jeff:  Hey, wha’s going on with Hayley?  This childhood sweethearts thing, it’s kind of getting old, man.  You’re crazy about her, right?

Nick:  God help me, yeah, I am.

Jeff:  Is she crazy about you?

Nick:  Yeah--  No, yeah, yeah, yeah--  Of course she is.

Jeff:  Then God help your AMEX.

Jeff:  You’re actually gonna have to do a day’s work, that’s funny.  That is really hilarious.

Nick:  When it happens, I’ll let you know what it feels like, pal.

(RAP MUSIC PLAYING)

Jeff: Oh!  Oh, yeah!

Nick:  Oh, oh, oh!

(LAUGHING)

(TIRES SCREECHING)

(RAP MUSIC PLAYING)

	
	
	
	
	
	
	

	46.
	1729+08
	EXT. FOREST AREA/MOUNTAINS – DAY

WS OVERHEAD forest surrounded by mountains

WS Green hills covered in yellow flowers

WS we move quickly over a stream surrounded by trees

WS we track up to the road, a grey SUV driving by

WS OVERHEAD the grey SUV makes it way down the country road
	1729+08
	1787+08
	
	(MUSIC)

Paul: (VO)  I hope you never get to hear this.  But if you do, if this all goes wrong, I want you to know that I did it to make things right.  Just to make things right. 

	
	
	
	
	
	
	

	47.
	1787+09
	INT. PAUL’S CAR – DAY

MCU Paul sits in the car alone, talking into a small tape recorder
	1787+09
	1795+14
	
	Paul: I love you.

(MUSIC)

	
	
	
	
	
	
	

	48.
	1795+15
	EXT. PAUL’S CAR/COUNTRY ROAD – DAY

WS Paul walks away from his car, dressed all in black
	1795+15
	1805+06
	
	(MUSIC)

	
	
	
	
	
	
	

	49.
	1805+07
	EXT. COUNTRY ROAD – DAY

WS OVERHEAD we move along with a red sportscar making its way along the country road

WS camera pulls up and back as the red car continues along the road
	1805+14
	1813+14
	
	(MUSIC)

(MUSIC UP)

	
	
	
	
	
	
	

	50.
	1813+15
	INT. JEFF’S CAR – DAY

MCU3SH Jeff drives, Nick and Hayley seated in the back

MCU3SH Nick taps Jeff on the arm with an empty beer can, Jeff pulls out a bottle of alcohol and hands it to Nick

EXT. COUNTRY ROAD – DAY

WS Jeff’s red car continues along the country road surrounded by trees
	1813+07
	1865+12
	
	(RAP MUSIC PLAYING IN BACKGROUND)

Nick:  Aren’t we getting a little old for these family vacations?  I mean, being out in the middle of nowhere is fine when you’re twelve, but the novelty’s kinda wearing off.

Hayley:  You still have to have your little poker night before the girls are even allowed in the door.

Jeff::  Apart from our homecoming queen.

Nick:  Hey, uh--  We’re out of beer there, hot shot.

Jeff:  Will this do instead?

Nick (O.S.): (laughing)  Yes, that does very well.  Woo!

	
	
	
	
	
	
	

	51.
	1865+13
	EXT. COUNTRY HOME – DAY

WS stone steps lead up to a grey house, mainly windows, trees surrounded the property on either side

Paul enters frame, making his way up the stone steps towards the house

WS Paul steps up to the house, behind him a calm clear lake surrounded by trees

MS-MCU Paul pulls out a key as he looks up

MCU a security camera hangs nearby

MCU Paul pulls on a pair of black gloves as he stares at the camera

WS Paul approaches the side door. Looking around

MS Paul unlocks the door and enters the house
	1865+13
	1931+00
	
	(MUSIC)

(NATURE SOUNDS)

(MUSIC)

Paul:  This is what you’re gonna do. (whispering)  This is what you’re gonna do…this is what you’re gonna do.  (beat)  This…is what you’re gonna do.

(MUSIC)

	
	
	
	
	
	
	

	52.
	1931+00
	INT. HOUSE – DAY

WS TRACKING across room decorated modernly

WS Paul enters, making his way up a flight of stairs, he enters the living room, looking around the space

WS-MS Paul approaches an island counter and sits down

MCU Paul approaches a mirror, staring at his reflection

MCU PAN RIGHT-REVERSE MCU Paul stares at himself in the mirror
	1931+00
	2023+00
	
	(MUSIC) (CONT’D

	
	
	
	
	
	
	

	53.
	2023+00
	EXT. COUNTRY ROAD – DAY

WS OVERHEAD the road winds, a red sportscar making its way along the otherwise empty road

WS OVERHEAD PULL BACK as red sportcar continues along the road
	2023+00
	2036+15
	
	(MUSIC) (CONT’D

	
	
	
	
	
	
	

	
	2025+08
	FADE TO BLACK
	
	
	
	(MUSIC) CONT’D

	
	
	
	
	
	
	

	54.
	2036+00
	FADE UP FROM BLACK:

INT. BASEMENT – DAY

WS the basement is dark, a door creaking open slowly letting in some light

WS a light hangs from the ceiling, it turns on, Paul appearing at the door

WS Paul looks inside the room from the doorway, he enters slowly, continuing to look around

WS Paul stands in the centre of the room
	2036+00
	2068+00
	
	(MUSIC) CONT’D)

(DOOR CREAKING)

(MUSIC) CONT’D

	
	
	
	
	
	
	

	55.
	2068+01
	EXT. LAKESIDE HOUSE – DAY

WS a large white and grey house looms by the water

WS Another lakeside house, this one brown brick with white trim, it too looms by the water, two men standing in front of it

MS Rick and Cliff stand in front of Cliff’s home, looking out over the lake, Rick looks to Cliff, both men laughing

MCU Cliff

MCU Rick

MCU Cliff

MCU Rick nodding

WS Cliff’s house, Cliff and Rick standing overlooking the lake

MCU Cliff, looking down at Rick’s wrist

MCU Rick’s watch on his wrist

MCU Rick looking down at his watch

MCU Rick’s watch on his wrist

MCU Cliff

MCU Rick

MCU Cliff

MCU Rick

MCU Cliff laughing

MCU Rick staring out at the water

MS Cliff and Rick, Cliff turning and walking towards the house

WS Drinks in hand, Cliff and Rick walks away from the lake
	2068+01
	2182+15
	
	(MUSIC)  CONT’D

(NATURE SOUNDS)

RICHARD NADER (O.S.):  It’s a shitty colour.

CLIFFORD JONES (O.S.): What?

RICK:  It’s brown--  Or like dark blue, or grey--  It’s ugly.

CLIFF:  It’s charcoal.

Rick:  No, no, no it’s not!

(LAUGHING)

Cliff:  It’s charcoal.

Rick:  It’s charcoal.

Cliff:  Yeah…  But the best part is I can’t see your house from here.

(RICK LAUGHING)

Cliff:  Well, Bob’s late.

Rick:  It wouldn’t be Bob if he was on time.  He’s been that way since fifth grade, you know that.

Cliff:  The kids are gonna get here before him, you know.

Rick:  At least we’ll have some time with them.

(NATURE SOUNDS)

Rick:  How’s work going?

Cliff:  Safe.  For now.  You?

Rick:  Well, you know, it’s work.  It’s good.

Cliff (O.S.):  Oh, yikes, look at that.

Rick:  What?

Cliff (O.S.):  Yeah.

Rick:  It’s a watch.

Cliff:  Even in a shitstorm you come up smelling like a rose.  What’s your secret?

Rick:  You bend the rules and I just squeeze the shit out of ‘em.

(CLIFF LAUGHING)

Rick (O.S.):  You win big, you lose big.  That’s what I say.

Rick:  What am I gonna tell ya.  You know what?  We’re on vacation, no more work talk.

Cliff:  I just heard a loon.

Rick (O.S.):  

Cliff:  Good.

Rick:  Alright—

Cliff:  Don’t bring it up again.

Rick (O.S.):  Bob’s here?

(BOTH LAUGHING)

(MUSIC IN)

	
	
	
	
	
	
	

	56.
	2183+00
	EXT. COUNTRY ROAD – DAY

WS OVERHEAD the red sportscar moves along the road, surrounded on both sides by tall trees

WS camera pulls back as the car continues along the road
	2183+00
	2195+11
	
	(MUSIC) CONT’D

	
	
	
	
	
	
	

	57.
	2195+12
	int. jeff’s car – day

MCU Nick and Hayley sleep in the back seat, Nick’s head resting on top of hers

MCU PAN RIGHT from Nick and Hayley to Jeff as he drives and rubs his eyes

WS Jeff’s POV the car makes its way along a dirt road

MCU Jeff drives, suddenly taking notice of something further up the road and perking up

WS Jeff’s POV the car drives slowly turns a corner to reveal a figure standing at the top of a small hill up ahead

MCU Jeff stares, continuing to drive

WS Jeff’s POV the car approaches the figure, revealing a girl standing not far away from another car parking by the side of the road

MCU Jeff stops the car, looking back to Nick and Hayley in the backseat, he takes a deep breath and reaches for the door handle

MS Jeff emerges from the car and approaches the girl in a huff

MS of the girl, revealing Jenna

MS Jenna stares at Jeff

MS Jeff

MS Jenna

MS Jeff

MCU JEFF-MWS Dean as he steps out of the trees, shotgun in hand

MS Jeff stares at Dean, raising his hands
	2195+12
	2296+13
	
	(MUSIC OUT)

(NATURE SOUNDS)

Jeff:  What do you think you’re doing? (beat)  Hey!  Are you deaf?  What are you doing?

Jenna:  I’m waiting for someone.

Jeff:  Oh, you’re waiting for somebody—Okay, who are you waiting for?

(SHOTGUN COCKING)

Dean:  You.

(MUSIC UP)



	
	
	
	
	
	
	

	58.
	2296+14
	INT. CLIFF’S HOUSE – DAY

MS housekeeper, AVIS, washed dishes in the kitchen

WS Cliff and Rick enter the kitchen as Avis touches up trays of food

MS Avis smiles, driver FRANK standing by her

MWS Rick and Cliff

MS Frank and Avis

MWS Rick and Cliff

MS Avis and Frank

MS Cliff and Rick, Rick eating

MS Frank

MS Cliff and Rick, Cliff turns and heads into the den, Rick following

MS Frank watches the two leave the room

MS Rick takes a seat on the couch in the livingroom, pouring himself a drink as he talks

MS Cliff takes a seat across from him

MS Rick raises his glass

MS Cliff smiles and raises his glass, the two toasting
	2296+14
	2378+04
	
	(WATER RUNNING)

Rick (O.S.):  Where’s you boat?  I don’t see the boat.

Cliff:  Hey, Avis, this is great.

Avis:  I couldn’t have done it without Frank.

Frank:  Ha.

Rick:  Frank, look at you, you missed your calling.

Frank:  No, no, I’m very happy behind the wheel.

Rick:  I could just see a nice floral apron, it’ll suit ya.

(CLIFF LAUGHING)

Frank:  Thanks.

Cliff:  Avis, the kids are gonna love it.  Now, get yourself home.

Avis:  Oh…only if you’re sure that’s all you need.

Cliff (O.S.):  I’m sure.  Home.

Avis:  Okay.  Goodnight.

Cliff:  Frank, I’m gonna need you to hang around.  Bob can put ‘em away, so I might need you to give him a ride home later.

Frank:  Yes, Sir.

Cliff:  Okay.  Go relax in the den, okay?

Rick:  Why won’t you--  Why doesn’t he just stay here?

Cliff (O.S.): Well, he could, but he’s not gonna.

Rick (O.S.):  Why? That new blonde?

Rick:  Oh…  Oh, she reminds me of my second wife.  Except I didn’t have to buy her tits!  Ba-dum-bump!  Party time, my friend!

Cliff:  Partytime!

(MUSIC UP)



	
	
	
	
	
	
	

	59.
	2378+05
	INT. BASEMENT – DAY

MS three figures tied and seated, slightly illuminated against a dull light

REVERSE MS the figures struggle as the basement door opens

MS Jeff, Hayley and Nick are illuminated as the basement door opens, all wear blindfolds, their hands tied behind their backs

WS the door of the basement as someone approaches, a shadow appearing just outside the room

MS Jeff, Hayley and Nick as they wait

MCU Hayley as the figure bends down in front of her, a match being lit in front of her face

MS OTS Nick and Hayley as Paul stares at them

MS Nick, Jeff and Hayley

MS OTS Hayley and Jeff as Paul stands slowly and turns back to the door

MWS-MS Paul leaves the room closing the door behind him and walking away from the door

MS Paul pulls out his cell phone

MCU Paul looking down at his phone

MCU Paul attaching an electronic device to the phone
	2378+05
	2464+11
	
	(MUSIC)  CONT’D

(CRYING)

(MUFFLED WHISPERS)

Jeff:  Pull, pull!

(FOOTSTEPS)

(QUICK BREATHES)

Nick (O.S.):  What do you want?!

(MATCH IGNITING)

Jeff (O.S.):  Don’t you touch her!

Nick (O.S.):  Let us go!

(HAYLEY CRYING)

Nick:  Just let us go!  We can help you!  We can get you anything you want, man!  Just please don’t, don’t hurt her.  Please don’t hurt her.

Nick:  Answer me!!!

(HAYLEY SOBBING)

Nick (O.S.):  Please just--

(MUSIC)

(DEVICE BEEPING)



	
	
	
	
	
	
	

	60.
	2464+12
	INT. CLIFF’S HOUSE – DAY

WS Cliff pours himself a drink at the dining room table, Rick standing in the kitchen

MS Cliff

MWS Rick reading the paper in the kitchen

MS Cliff

MWS Rick

MS Cliff

MWS Rick

MS Cliff, he goes to answer the phone

MWS Rick continuing to read the paper

WS Cliff answers the phone

MS Cliff

MWS Rick sipping a drink and looking up to Cliff on the phone, he walks towards him

MS Cliff on phone
	2464+12
	2537+03
	
	Cliff:  Where the hell’s Bob?

Rick:  He’s probably checking the tax on his grocery bill.

Cliff:  That’s why he’s worth ten times more than us put togther, right?

Rick:  Except when it comes to Jeff!

Cliff:  Oh, Jeff, yeah, right.  Now what do you suppose he got him for graduation?

Rick: Probably socks from Switzerland.

Cliff:  An aftershave.

Rick:  From Paris!

(BOTH MEN LAUGHING)

(PHONE RINGING)

Rick (O.S.):  That better not be him.

Cliff:  Hey, why don’t you ditch the suit?  Freshen up.

Rick:  You hittin’ on me?

Cliff:  Hello?

Paul (O.S.):  Mr Jones?

Cliff:  Yes.

Paul (O.S.):  Mr. Clifford Jones?

Cliff (O.S.):  Yeah.

Paul (O.S.):  You have a daughter named Hayley.

Cliff:  Yes.  That’s right.

Paul (O.S.):  No, actually—



	61.
	2537+04
	INT. BASEMENT – DAY

MCU Paul on the phone
	2537+04
	2539+04
	
	Paul:  That’s wrong.  I have her.

	
	
	
	
	
	
	

	62.
	2539+05
	INT. CLIFF’S HOUSE – DAY

MCU Cliff on the phone, he looks up to Rick

MWS Rick approaches Cliff slowly

MCU Cliff

MS Rick
	2539+05
	2549+05
	
	Paul (O.S.):  And I’ve also got Bob and Slick’s boys. You want to talk to them?

Rick:  What is it?

(MUSIC)

	
	
	 
	
	
	
	

	63.
	2549+06
	INT. BASEMENT – DAY

MWS Paul throws open the door to the other room

MS Paul enters the room and approaches Jeff, Hayley and Nick, phone in hand; he kicks Hayley’s foot

MS Nick, Jeff and Hayley
	2549+06
	2555+03
	
	(MUSIC ) CONT’D

Hayley:  Ahhh!

Nick:  Don’t fucking touch her!

(MUSIC) CONT’D

	
	
	
	
	
	
	

	64.
	2555+04
	INT. CLIFF’S HOUSE – DAY

MCU Cliff holds out the phone

MCU Rick staring at the phone
	2555+04
	2563+10
	
	Nick (O.S.):  Tell us what you fucking want!  Don’t touch her!  Don’t touch her!  Talk to us!  Leave her alone!



	
	
	
	
	
	
	

	65.
	2563+11
	INT. BASEMENT – DAY

MS Paul stands in front of the three holding the phone for a moment before turning and leaving the room

MWS in the other room, Paul holds the phone to his ear

MWS-MCU Paul on phone
	2563+11
	2578+03
	
	Nick:  Tell us!!!

(MUSIC) CONT’D

Paul:  Alright, so this is what’s going to happen.

	
	
	
	
	
	
	

	66.
	2578+04
	INT. CLIFF’S HOUSE – DAY

MCU Cliff holding the phone
	2578+04
	2583+01
	
	(MUSIC) CONT’D

Cliff:  What the hell’s going on?!  If you so much as touch a hair on my daughter’s—



	
	
	
	
	
	
	

	67.
	2583+02
	INT. BASEMENT – DAY

MCU Paul on phone
	2583+02
	2587+12
	
	Paul:  Why don’t you cut the “if you touch her I’m going to kill you” fucking schtick—



	
	
	
	
	
	
	

	68.
	2587+13
	INT. CLIFF’S HOUSE – DAY

MCU Cliff on phone

MCU Rick nodding

MCU Cliff
	2587+13
	2605+08
	
	(MUSIC) CONT’D

Paul (O.S.): You jackass, okay?  I’m gonna tell you what to do, you’re gonna do it and that’s gonna be it.  It’s as simple as that okay?  DO you understand?

Cliff:  Okay.

	
	
	
	
	
	
	

	69.
	2605+09
	INT. BASEMENT – DAY

MCU Paul on phone
	2605+09
	2608+09
	
	(MUSIC) CONT’D

Paul:  Great.

	
	
	
	
	
	
	

	70.
	2608+10
	INT. CLIFF’S HOUSE – DAY

MCU Cliff on phone

MCU Rick
	2608+10
	2618+00
	
	Paul (O.S.):  I want a million dollars from each and every one of you.  That’s three million dollars.  I want you to call your lawyers and begin the bank arrangements.

 

	
	
	
	
	
	
	

	71.
	2618+00
	INT. BASEMENT – DAY

MS Paul on phone
	2618+00
	2626+13
	
	(MUSIC) CONT’D

Paul:  There’s gonna be no drop-offs, no suitcases full of money, this is it.  I will call you in half an hour with the bank accounts.



	
	
	
	
	
	
	

	72.
	2626+14
	INT. CLIFF’S HOUSE – DAY

MCU Cliff on phone

MCU Rick shaking his head

MCU Cliff
	2626+14
	2644+15
	
	(MUSIC) CONT’D

Paul (O.S.):  Do you have any questions? (beat)  I said any questions?

Cliff:  No.

Paul (O.S.):  And if you decide you call the police, go right ahead--



	
	
	
	
	
	
	

	73.
	2645+00
	INT. BASEMENT – DAY

MCU Paul on phone, he hangs up
	2645+00
	2660+03
	
	(MUSIC) CONT’D

Paul:  All they’re gonna do is clutter up your house and delay our business.  And in that case, save your money.  I’ll say goodbye to your kids for you.

	
	
	
	
	
	
	

	74.
	2660+04
	INT. CLIFF’S HOUSE – DAY

WS2SH Cliff and Rick stand in front of a large bay window, Cliff lowers the phone slowly as he hangs up
	2660+04
	2668+14
	
	(MUSIC) CONT’D

	
	
	
	
	
	
	

	75.
	2668+15
	INT. BASEMENT – DAY

MCU Paul smoking, he inhales and exhales quickly as he looks towards the basement door
	2668+15
	2676+05
	
	

	
	
	
	
	
	
	

	76.
	2676+06
	INT. RICK’S HOUSE – DAY

MS2SH Dean and Jenna in the kitchen

WS Paul enters the room from the basement stairs

MS Jenna

MWS Paul

MS Jenna

MWS-MS Paul walking towards them

M2SH Dean and Jenna

MS Paul

M2SH Dean and Jenna

MS Paul
	2676+06
	2717+15
	
	Jenna:  Were they scared?

Paul: Yeah.

Dean (O.S.):  Fuckin’ pussies.

Jenna:  I love it.  The one who was driving makes me want to puke.

Paul:  It’ll all be over in a couple of hours.

Dean:  Well, I mean, it won’t all be over.  Will it?

Paul:  No.  It won’t.



	
	
	
	
	
	
	

	77.
	2718+00
	INT. CLIFF’S HOUSE – DAY

WS Rick on the phone by the window, Cliff seated in a chair

MS Cliff

MS-OTS Rick

MS Cliff

MWS Rick

MCU Cliff

MWS Rick

MCU Cliff

MS Rick

MS Cliff leaning back in his chair

MS Rick

MS-MCU Rick sitting down across from Cliff

MCU Rick holds up the phone

MS Cliff stares at Rick

MS Rick holds out the phone

MS Cliff takes the phone, looking down at it
	2718+00
	2816+10
	
	Rick:  Fuck!  Voicemail again.  Everytime we need him.

Cliff:  Let’s call the police.

Rick:  Okay--  We call the police, does that increase the chance of catching this psycho?  Yeah, it does.  Does it also increase the chance of something happening to our kids?  Yeah, it does, and I don’t like those odds!

Cliff:  This is not a business deal—

Rick:  That’s exactly what this is!  This is a business deal!  And I’m doing wrist assessment!  I’m not risking Nick’s life ‘cause you want to do what you think is the right thing—

Cliff:  Okay!  Let’s get out there and do something, try and find them!

Rick:  Well--  Cliff, where do we start?  And if we’re gone when the guy calls?  Then what?

Cliff:  Alright.  We gotta wait for Bob.

Rick:  Bob’s not here.  Look, we don’t have time to make a debate about this.  Alright?  We need to stick together, we can’t afford to antagonize this guy.  Alright, let’s just do what he says.  Here--  Call your guy.

	
	
	
	
	
	
	

	78.
	2816+11
	INT. RICK’S HOUSE – DAY

CU on television, a videogame being played

MWS Jenna and Dean sit on the couch playing videogames, Paul entering

MWS Jenna and Dean turns to Paul, both putting down their controllers and standing from the couch

MS Paul talking to Dean, Jenna standing behind Paul

MCU Dean

MS Paul, jenna standing behind him

MS Dean

MS Paul

MS Dean nodding

MS Paul walks away from him, jenna following

MS Dean stares as they walk away, he rolls his eyes  and shakes his head
	2816+11
	2876+04
	
	(ROCK MUSIC PLAYING)

(GUNS FIRING)

Paul:  Going back downstairs.  Dean, you gotta stay up here.  No more than two people down there, you know the rules.  Somebody has to be up here to keep watch.

Dean:  Yeah.  So she can do it.  She can stay then.

Paul:  No…Dean.  I need you for the big stuff.  Okay?  You got it?

Dean:  Yeah.

(MUTED ROCK MUSIC PLAYING)



	
	
	
	
	
	
	

	79.
	2876+05
	INT. BASEMENT – DAY

WS basement door opens, light filtering in

MCU Jeff, blindfolded and breathing quickly

WS Jenna stands at the door

MCU Jeff, Hayley beside him

WS Jenna entering the room

MWS Jeff, Hayley and Nick as Jenna steps in front of them

MCU Nick as Jenna lifts his chin up with the barrel of the shotgun

MCU Jenna staring down at Jeff

MCU Jeff leaning back as the shotgun presses against his face

MCU Jenna staring down at Jeff

MCU Jeff as Jenna pushes the shotgun into his mouth

MCU Jenna

MCU Hayley, head low and crying

MCU Jeff with the shotgun in his mouth

MS Jenna turns towards the door

MWS Paul stands in the doorway

MCU Jenna looks down at Jeff

MCU Jeff as the shotgun is pulled out of his mouth

M3SH Hayley cries as Jeff and Nick sit beside her, Jenna walks away from them

WS Jenna leaves the room, Paul watching from the door
	2876+05
	2934+01
	
	Jenna:  Everybody happy?

Jeff:  Fuck you!

Jenna:  Oh, yeah?  Why don’t I just fuck you?

Jeff:  Fuck—

(KNOCKING)

(MUSIC) 

	
	
	
	
	
	
	

	80.
	2934+02
	INT. CLIFF’S HOUSE – DAY

MWS Cliff sits silent, staring off

MCU Rick sits by the fireplace, staring off as he holds a cigarette

MCU of the cordless phone

MS Cliff jumps slightly, startled

MCU Rick looks to the phone

M2SH Rick sits down beside Cliff as Cliff answers the phone
	2934+02
	2966+03
	
	(PHONE RINGING)

Paul (O.S.):  Transfer arrangements been made?

Cliff:  Yes.

Paul:  Good.

	
	
	
	
	
	
	

	81.
	2966+04
	INT. BASEMENT – DAY

MCU Paul on phone

M2SH Dean and Jenna
	2966+04
	2973+08
	
	Paul: Should take a couple of hours to work its way through the system and then they’ll be freed.  I want you to take this number down.

	
	
	
	
	
	
	

	82.
	2973+09
	INT. CLIFF’S HOUSE – DAY

M2SH Cliff and Rick as Cliff writes down the number
	2973+09
	2980+14
	
	Cliff:  There’s something you should know. (beat)  Bob Vincent hasn’t arrived yet.

	
	
	
	
	
	
	

	83.
	2980+15
	INT. BASEMENT – DAY

MCU Paul on phone

M2SH Jenna stares up at Paul

MS Paul on phone, he presses his fingers against his lips looking at Jenna

MCU Jenna as she rushes towards the door

WS Jenna looks at Paul, standing in front of the door to the other room

M3SH Hayley, Jeff and Nick
	2980+15
	2998+13
	
	Paul:  Where is he?

Cliff (O.S.):  He’s late.

Paul:  He’s late.

Jenna:  What’s going on?

Cliff (O.S.):  It doesn’t mean anything.  He’ll be here any minute.

Jenna:  No, that’s bullshit--  They’re not going to fucking pay us!

Hayley:  Yes, they will!

Nick:  We’ll pay whatever you want!



	84.
	2998+14
	INT. CLIFF’S HOUSE – DAY

M2SH Cliff and Rick
	2998+14
	3001+10
	
	Jenna (O.S.):  Shut your fucking mouth!

	
	
	
	
	
	
	

	85.
	3001+10
	INT. BASEMENT – DAY

MCU Paul on phone

MS-MCU jenna storms up to Paul

MCU Paul stares at jenna, phone to his ear

MCU Jenna walks away, Paul going back to the phone

MCU Paul-MS Jenna standing by the door

MCU Paul

MS Jenna, she pulls her arm out of Paul’s hand

MCU Paul

MS OTS Paul

MCU Paul as Jenna walks away from him

MCU Paul holds the phone to his ear, Jenna entering the room

WS Jenna stands at the door, looking into the room at Hayley, Jeff and Nick

M3SH Jeff, Nick and Hayley

MCU Jeff

WS Jenna smiles at the door

MCU Paul on the phone, Jenna looks to him from the door

WS Jenna at the door, she turns and raises the shotgun

M3SH Jeff’s chest explodes

MCU Paul turns hearing the gun shot
	3001+10
	3066+12
	
	Paul (to jenna):  Just give me a fucking second!  Alright?

Jenna:  Which one’s missing?

Paul:  Hey--  Fucking cool it.

Jenna:  Which one—Which one is fucking missing?

Paul:  The guy in the middle.

Paul:  Hey, alright, I’ll give Mr. Vincent another half an hour and that’s it—

Jenna:  That’s bullshit!  Can’t you see they’re playing us?!

Paul:  I said cool it, okay?!  Look at me!  Cool it.  Okay?  Alright?  We’re going to take what we can get.

Jenna:  Okay.  We’ll take what we can get.

Paul:  Okay, so I want you to take this number down—

Jeff:  Fucking bitch…

(MUSIC UP)

Jenna:  Well, if we’re not going to wait we don’t really need this asshole, do we?

(SHOTGUN FIRING)

(SCREAMING)



	
	
	
	
	
	
	

	86.
	3066+13
	INT. CLIFF’S HOUSE – DAY

MCU phone

MCU Rick staring at the phone

MCU Cliff staring at the phone
	3066+13
	3070+14
	
	(MUSIC) CONT’D

(SCREAMING)

	
	
	
	
	
	
	

	87.
	3070+14
	INT. BASEMENT- DAY

WS Jenna stands at the door, amused and excited, she turns to Paul, laughing

MCU Paul rushes up to Jenna, phone to his ear

MWS He grabs her by the throat, pushing her back against the door

M3SH Hayley, Nick and Jeff’s lifeless body

M2SH Paul pushes Jenna away from the room

M2SH he grabs the shotgun from her

M2SH-MS Jenna backs out of the room, Paul breathing heavily

M2SH Nick and Hayley, Jeff’s body limp on the ground between them

MS Paul standing outside the room, he composes himself and raises the phone to his ear
	3070+14
	3106+01
	
	(MUSIC) CONT’D

(SCREAMING)

Jenna:  What is wrong with you?!  You were going to do it anyway!

Paul:  Give me that!  Ge the fuck out of here!

Nick (O.S.):  You fucking bitch!!!!  Fucing bitch!  You fucking bitch!

(HAYLEY SCREAMING/CRYING)

Paul:  Listen to me—



	
	
	
	
	
	
	

	88.
	3106+02
	INT. CLIFF’S HOUSE – DAY

MCU Cliff stares
	3106+02
	3109+06
	
	Paul (O.S.):  That shouldn’t have happened, okay?

	
	
	
	
	
	
	

	89.
	3109+07
	INT. BASEMENT – DAY

MCU Paul on phone
	3109+07
	3115+00
	
	Paul:  But if you don’t want anything like that to happen again, you better fucking listen to me.

	
	
	
	
	
	
	

	90.
	3115+00
	INT. CLIFF’S HOUSE – DAY

MCU Cliff stares at the phone
	3115+00
	3120+04
	
	Cliff: What the hell have you done?  You killed an innocent boy?!

	
	
	
	
	
	
	

	91.
	3120+05
	INT. BASEMENT – DAY

MCU Paul on phone
	3120+05
	3125+04
	
	Paul:  Just listen to me!!!

(beat)

(MUSIC) CONT’D



	
	
	
	
	
	
	

	92.
	3125+05
	INT. CLIFF’S HOUSE – DAY

MCU Cliff on phone

MCU Cliff begins to write
	3125+05
	3135+12
	
	Paul (O.S.):  Bank of Lucerne.  Account number 0037099—

Cliff:  You gotta say that again—

(MUSIC) CONT’D



	
	
	
	
	
	
	

	93.
	3135+13
	INT. BASEMENT – DAY

MCU Paul on phone
	3135+13
	3164+10
	
	Paul:  Account 0370 9957 31—

(SCREAMING)

Cliff:  Again!

Paul:  5731!  You know the deal, false names, money there for five seconds, and then out.  It’ll take two months to track it down and by then I’ll be gone.  You’ve got ‘til 3:00am.

(MUSIC) CONT’D



	
	
	
	
	
	
	

	94.
	3164+11
	INT. CLIFF’S HOUSE – DAY

MCU Cliff
	3164+11
	3176+13
	
	 (MUSIC) CONT’D

Paul (O.S.):  3:00am

(DIAL TONE)

	
	
	
	
	
	
	

	95.
	3176+14
	INT. BASEMENT – DAY

MCU Paul breathing deeply

MCU-MS Paul turns back to the door

MS Paul stares inside the room, standing at the door

M2SH Hayley cries, Nick hunched over Jeff’s lifeless body

MS Paul at the door as he backs away

MS Paul rushes to a toilet, bending down over it

MCU Paul pulls himself up, looking at his reflection in the mirror
	3176+14
	3241+08
	
	(MUSIC) CONT’D

(SCREAMING)

(SOBBING)

(VOMITTING)

(COUGHING)

(QUICK HEAVY BREATHING)

(MUSIC) CONT’D



	
	
	
	
	
	
	

	96.
	3241+09
	INT. CLIFF’S HOUSE – DAY

MS Rick on the phone

MS Cliff

MS Rick on the phone before hanging up

MS Cliff

MS Rick

MS Cliff

MS Rick, pacing

MS Cliff lighting a cigarette

MS Rick

MS Cliff 

MS Rick, staring

MS Cliff

MS Rick staring then sitting

MS Cliff

MS OTS Rick

MS Cliff

M2SH Cliff and Rick turn, Frank standing in the doorway

MS Frank
	3241+09
	3340+14
	
	Rick:  I know the banks are closed!  What do you think?  I’m a fucking moron!  Use one of the foreign accounts, Chuck!  I’ll explain it to you another time!  I gave you the details now just fucking do it!

Cliff:  Are they giving you trouble?

Rick:  I guess it’s not everyday that they’re asked to transfer a million bucks.

Cliff:  He called you Slick.

Rick:  What?

Cliff:  The first time he phoned, he called you Slick.

Rick:  You sure?

Cliff:  I haven’t called you that since college.

Rick:  You’re the only one who ever did.

Cliff:  What’s going on, Rick?

Frank (O.S.):  If there’s anything else you need, I can uh—  (beat)  Something wrong?



	
	
	
	
	
	
	

	97.
	3340+15
	INT. BASEMENT – DAY

MCU2SH Paul and Jenna

MCU Jenna being pushed against the wall, she stares up at Paul

MCU Paul

MCU Jenna

MCU Paul

MCU Jenna

MCU Paul

MCU Jenna

MCU Paul

MCU Jenna

MCU Paul

MCU Jenna tearing up

MCU Paul

MCU Jenna

MCU2SH Paul and Jenna

MCU Jenna grabbing Paul’s face

MCU Paul pulls Jenna’s hands off him and walks away

MCU Jenna

MCU Dean smoking in the other room, he turns to Paul

M2SH Paul seated in the foreground, Dean standing behind him

MCU Dean

CU Paul, Dean in the background

MCU Dean

MCU Paul

MCU Dean

MCU Paul turning slightly to face Dean

MCU Dean

MCU Paul turning a bit more

MCU Dean

MCU Paul, his back to Dean

MCU Dean

MCU Paul as he turns to look at Dean

MCU Dean

CU clock timer that reads: 06:10:35 and counts down

MCU Dean staring at the clock

MCU Paul staring at Dean

MS OTS Dean

WS Jenna enters the room quietly, making her way down the basement stairs


	3340+15
	3585+01
	
	Paul:  Are you going to stick to the god-damn plan from now on?

Jenna:  What’s the big deal?

Paul:  The big deal is you just fucking killed somebody!  Is that an everyday occurence for you?

Jenna:  He deserved it, didn’t he?  You’re the one who’s been telling me for months we’re gonna fuck them over, right?  Stick it to them, destroy their perfect fuckign little lives--  I thought you’d be--  I thought that’s what you fucking wanted.

Paul:  It’s not.

Jenna:  I’m sorry, okay?  I just want to make you happy.  That’s all.  I love you.   I’d do anything for you.

Paul:  Well then stick to the fucking plan.

Dean:  Now why’d she get to do that?

Paul:  Don’t worry, you’ll get your turn.

Dean:  Yeah, I better.  I didn’t come out there just to channel surf!

Paul:  I know.

Dean:  Good.  This place is covered in our prints.  Fibres and all that shit, you know that too?

Paul (O.S.):  That’s why we’re going to burn it down after we’re done.

Dean:  Got it all figured out, don’t you?

Paul:  Dean…  What’s your problem?

Dean:  I’m looking at it.

Paul:  How’s that?

Dean:  You just don’t add up.

Paul:  Meaning?

Dean:  Well, you say you wanna fuck them up, but really, you want to be them.

Paul:  Really?

Dean:  Yeah.

Paul:  Is that it?

Dean:  No.  No, this is just your little shortcut into the club isn’t it? (beat)  Isn’t it?!

Paul:  Except for one little thing--  There isn’t going to be a club left.  Is there?

(MUSIC UP)



	
	
	
	
	
	
	

	98.
	3585+02
	INT. BASEMENT – DAY

MCU Hands tied, Nick struggles to free himself

MS Hayley

MCU Nick struggling to free his hands

MS Hayley looking up at the door

WS Jenna appears at the doorway

MS Nick looks to the door

WS-MS Jenna enters the room and approaches Hayley with a towel in her hand

MCU Nick looking up

MS Jenna kneeling down in front of Hayley

MCU Nick being slapped by Jenna

MS Jenna wiping Hayley’s face, spitting on it

MCU Hayley trying to move away from Jenna

MCU Jenna laughing

MCU Nick, as Jenna slaps his face

MS Jenna wiping Hayley’s face

MS Hayley as jenna grabs her head

MCU Nick

MS Jenna

MCS Hayley as Jenna grabs her face

MS Jenna

MCU Nick as Jenna slaps his face

MS Jenna leaning into Hayley

MS Hayley moving her face away

MS Jenna leaning closer to Hayley

MS Hayley

MS Jenna

MCU Nick

MS Jenna

MS Hayley

MS-MWS Jenna turns and leaves the room

MCU Hayley

CU clock reading 06:07:16 counting down


	3585+02
	3782+11
	
	(MUSIC) CONT’D

Hayley:  Oh god--  Nick!

Nick:  Shh, shh, shh!  It’s okay!  Are you okay?

Hayley:  Yeah—

(FOOTSTEPS APPROACHING)

Nick:  Please, don’t touch her.  Please don’t touch her.

Jenna:  Shut the fuck up.  She’s gonna want to look her best.  Like the little doll she is.

(JENNA SPITTING)

Nick:  Please, stop--  We’ll get you the money, I promise—

Jenna:  This isn’t about the money.

Nick:  Why are you doing this?  What the fuck is this about?!

Jenna:  This is about you!  You think you rule the whole fucking world, huh?  Well, not tonight you don’t.  Sit still!  There’s a new show in town tonight.  One night only.

Nick:  What are you talking about?

Jenna:  My boyfriend’s a really clever guy.  He planned the whole thing, but it’s a bit predictable.  So we thought, what’s the best way to end any show?  Hm?  Well, it’s obvious, isn’t it?  With a bang.

Nick:  Wha--  What?

(MUSIC UP)

Jenna:  Don’t worry, it’s not for you.  It’s for the folks back home.  Three A.M., they’ll be sitting there, thinking they’ve done their duty and I guess you could say, we’ll blow the fucking roof off. (beat)  Hey, you ever opened a modem before?  There’s nothing there.  Just the circuit board and a lot of empty space.  You really can put anything in there.  Anything.  And if it’s attached to a laptop, it’s programmed to detonate like your daddy’s is, well…  (beat)  Three A.M.

Hayley:  No…  Nick--



	
	
	
	
	
	
	

	99
	3782+12
	EXT. COUNTRY HOUSE – NIGHT

WS the house is quiet and dark
	3782+12
	3791+08
	
	(NIGHT TIME SOUNDS)

(MUSIC)  CONT’D

	
	
	
	
	
	
	

	100
	3791+09
	INT. CLIFF’S HOUSE – NIGHT

CU of the phone on the table

MS Rick

MS Cliff as he approaches Rick

MS Rick

MS Cliff looking up to Rick

MS Rick

MS Cliff

MS Rick, turning to the front door

MS Cliff

MS Rick

MS Cliff

MS Rick

MS Cliff as he goes to the front door

MS Rick turning to the door

WS Cliff approaches the door slowly and opens it, BOB VINCENT entering holding a bottle of alcohol

MS Rick

WS Bob and Cliff at the front door as Bob enters

MS Rick smiling slightly

MWS Bob looks from Rick to Cliff, he hands Cliff the bottles in his hands

MS Rick as Bob approaches hi for a hug

MS Bob walks away, Rick walking over to Cliff

M2SH Rick and Cliff

MS Cliff picks up the phone, Bob in the background in the kitchen

MCU Cliff on phone, Rick and Bob in BG

WS Bob takes off his jacket and tie, Rick standing by

MWS Cliff on phone before hanging up

MWS Bob

MS Rick smiling at Bob

MS Bob pulling out a set of keys

MS Cliff smiling

MS Bob tossing the keys down on the table

CU car keys hitting the table
	3791+09
	3984+08
	
	Cliff:  Oh, Jesus…  Oh, man.  How long’s this gonna take?

Rick:  Cliff, just take it easy, okay?

Cliff:  How the hell do you remain so calm?

Rick:  Because panicking isn’t gonna help our kids.  Alright?  We’ll get them home.  We have to.

(KNOCKING AT DOOR)

(MUSIC UP)

Rick:  That’s Bob.

Cliff:  Okay.  So what are we gonna tell him?

Rick:  Anything but the truth.  He’ll go to the cops.  Anything but the fucking truth.

Cliff:  Jesus…

(KNOCKING ON DOOR)

Rick:  Coming!

Cliff:  Oh, Bob—

Bob Vincent:  Howdy, campers!

Cliff:  You’re late—

Rick:  Hey!

Bob:  Guys, I don’t blame you for being pissed off.  Same old story, right? (beat)

Am I talking to myself here?

Rick:  Nah, no—

Bob:  So, I’m a couple of hours late--  What’s the big fucking deal?  There’s no harm done, is there?

Rick:  Good seeing ya—

(PHONE RINGING)

Bob:  I can guess who that is—Looks like I’m not the only one who’s late.

(PHONE RINGING)

Rick:  Just get the phone—

Cliff:  Yeah?  Well you tell him—

Rick:  Yeah, yeah--  Just get the phone.

(PHONE RINGING)

Cliff (on phone):  Yeah…Oh, hi sweetheart--  Hey--  No, everything’s great.  Bob just got here…  No, she hasn’t arrived yet either.  You know how it is.  No, not tonight.  No, you’lll see her tomorrow.  Yep.  Yeah, yeah--  Yep, goodnight, honey.

Bob:  Jesus!  You’d think they’d leave us alone on out one night of freedom!  Hey, guys, listen--  I brought a great surprise for Jeff.  In fact, I drove it here.  He’s gonna love it!

(MUSIC UP)



	
	
	
	
	
	
	

	101
	3984+09
	INT. BASEMENT – NIGHT

M3SH Hayley, Nick and Jeff’s lifeless body

MCU Nick struggling to free his hands

MS Hayley

MCU3SH Hayely, Nick nd Jeff’s body

MCU Nick struggling

MCU2SH Jeff’s body pressing against Hayley

CU Nick’s hands as he struggles to free them from the rope

MCU Nick as he frees his hands

CU Nick’s hands pulling free from the ropes

MCU Nick removes his blindfold

MS Hayley as Nick crouches down in front of her and removes her blindfold

MCU2SH Nick unties her hands

MS Jeff’s body as Hayley looks down at it, Nick grabbing her face and turning it away

MCU2SH Nick and Hayley

MWS Nick frees Hayley’s hands

MCU2SH Nick hugs Hayley

MWS Nick helps Hayley to her feet

MWS Nick and Hayley stand at the basement door

MS Nick and Hayley look back at the room
	3984+09
	4094+08
	
	(MUSIC)

(STRUGGLING)

Nick:  I think it’s loose.

(STRUGGLING)

Hayley:  Oh, Nick!  Nick, hurry--  Oh, god!

Nick:  Okay, okay—

(QUICK BREATHING)

Nick:  Shh, shh, shh--  It’s okay.  You gotta  be quiet.  Okay?  Okay.

(HAYLEY CRYING)

Hayley:  Nick, hurry—

Nick:  Alright, okay—

Nick:  I don’t believe this.

Hayley:  What?

Nick:  We’re in my dad’s house.



	
	
	
	
	
	
	

	102
	4094+09
	INT. CLIFF’S HOUSE – NIGHT

MS Rick sits on a chair, silent

MS Cliff sitting in a chair, he looks at his watch then to Rick

MS Rick staring off
	4094+09
	4112+02
	
	(MUSIC) CONT’D

	
	
	
	
	
	
	

	103
	4112+03
	INT. RICK’S HOUSE – NIGHT

CU on a doorknob as it turns slowly

MCU the door opening to reveal Nick

CU of the television, a videogame being played

MS Dean sitting on the couch, playing videogames, Paul standing in the BG in the kitchen

MCU Nick peers out from the slighty open basement door

MS Nick slowly steps out from the basement

MCU Hayley follows

WS OVERHEAD Nick and Hayley walk slowly across the hardwood floor towards the front door, Nick looks up, stopping at the sound of footsteps

WS someone walking above their heads

MS Nick and Hayley looking up, Nick pulling her away slowly

MS Nick places his hand on the doorknob, turning it slowly
	4112+03
	4198+15
	
	(MUSIC) CONT’D

(DOOR CREAKING OPEN)

(VIDEOGAME SOUNDS)

(DOOR CREAKING)

(MUSIC)

(FOOTSTEPS)

(MUSIC UP)

	
	
	
	
	
	
	

	104
	4199+00
	EXT. RICK’S HOUSE – NIGHT

MS Nick and Hayley step outside onto the dark porch

MS Nick looks around, Hayley closing the door quietly behind them

MCU A light suddenly turns on, Hayley and Nick turning

MCU they wait for a moment, looking to the house before rushing away into the forest
	4199+00
	4229+13
	
	(MUSIC) CONT’D

(NIGHT TIME NATURE SOUNDS)

Nick:  Okay--

	
	
	
	
	
	
	

	105
	4229+14
	INT. RICK’S HOUSE – NIGHT

MCU Paul stares at his computer screen, Jenna rubbing his shoulders as she sits behind him; Dean busies himself in the kitchen in the BG

MCU Paul and Jenna as Dean enters the living room with beers.

MS Dean

MS Paul and Jenna, Paul takes a beer from Dean, Jenna too

MS Dean opening his beer and smiling, he looks down at Paul

MS Dean holds up his beer

M2SH Paul and Jenna

MWS OVERHEAD Paul stands, all toasting with their beers
	4229+14
	4274+04
	
	(ROCK MUSIC PLAYING)

Dean:  You really did think of everything.

Jenna:  Yeah, it’s even better than you promised.

Dean:  To chaos.

Paul:  To the American dream.

(ROCK MUSIC PLAYING)

	
	
	
	
	
	
	

	106
	4274+05
	EXT. BUILDING – NIGHT

WS Hayley and Nick rush towards a dark building
	4274+05
	4279+01
	
	(MUSIC IN)

(NIGHT TIME NATURE SOUNDS)

	
	
	
	
	
	
	

	107
	4279+03
	INT. CLIFF’S HOUSE – NIGHT

MWS Rick sits on the couch, Cliff seated in a chair across from him as Bob enters the room

MS Cliff sits snapping his fingers

MS Rick staring off

MS Bob looks at his watch, standing with a drink in hand

MS Rick

MS Bob

W3SH Rick, Cliff and Bob, Bob pulling out his cell phone and dialing

MS-MCU Cliff stands from his chair

W3SH Cliff picks up a bottle as Bob picks up the phone again

MCU Cliff holds up the bottle to Rick

MS Rick

MS Bob on phone

M3SH Cliff pours Rick a drink as Bob hangs up the phone

MCU Cliff

MS Rick looks up to Cliff

MS Bob looking at Rick

W3SH Cliff, Rick and Bob

MS Bob

MS Cliff

MS Rick

MS Bob

MLS Cliff

MCU Rick

MS Bob

MLS Cliff

MS Bob

MS Rick, lighting a cigarette

MLS Cliff

MS Bob

MS Rick stands from his chair, approaching Bob

MCU Bob

MCU Rick

MCU Bob nodding slightly

W2SH Rick and Bob, Bob turns and picks up his glass

MLS Cliff leans back against the wall, staring at Rick and Bob
	4279+03
	4436+02
	
	(MUSIC) CONT’D

(MUSIC OUT)

Bob:  Something’s wrong.

Rick:  They should be here any minute.

Bob:  Come on!  How long does it take to fix a flat?

Cliff:  You’re not going to get a signal on that up here, Bob.  Top you up?

Bob:  Yeah, thanks.

Cliff:  Dick?

Rick:  Yeah.

Bob:  Right to voicemail.  Hey, is Frank here?

Cliff:  Yep.

Bob:  So, what are you waiting for?  Send him out to find them.

Rick:  There’s no point.  

Cliff: What’s he gonna do?

Rick:  There’s um--  There’s something that we haven’t told ya.

Bob:  What is it?

Cliff:  Dick—

Rick:  No, it’s alright, Cliff--  Jeff got pulled over for a DUI.

Bob:  Oh, god damn it!

Rick:  He made us promise not to tell you, but I, I’m sorry—

Bob:  I knew there was something going on between you two!  Shit!  I, I better get down there, where are they?

Rick:  You’d just be wasting your time.  We called your lawyer, he’s gonna have them out in a couple of hours.

Bob:  I’m still going.

Rick:  No, no, just--  You know what?  Let them sweat it out for once.  Alright?  It’ll teach them a lesson.  You know how they are.

Bob:  Yeah.  You’re right.  Champagne?  Cheers.  Jesus, I can’t believe it…



	
	
	
	
	
	
	

	108
	4436+03
	INT. RICK’S HOUSE – NIGHT

MWS Dean exits the bathroom and steps into the hallway

MCU he pauses and looks back at the door to the basement and smiles

WS Dean enters the room in the basement, looking down at the two empty chairs

MS Dean looks around for a moment before turning and running out of the room


	4436+03
	4471+15
	
	(MUSIC) CONT’D

(WATER RUNNING)

(MUSIC UP)

	
	
	
	
	
	
	

	109
	4471+01
	EXT. FOREST – NIGHT

CU feet running across the forest floor
	4471+01
	4475+00
	
	(MUSIC) CONT’D

(QUICK HEAVY BREATHING)

	
	
	
	
	
	
	

	110
	4475+01
	INT. RICK’S HOUSE – NIGHT

CU a gun being cocked

WS Hayley, Paul and Dean prepare to go after Nick and Hayley

M3SH Paul Jenna and Dean

MS Paul addresses Jenna and Dean

MCU Dean

MS OTS Paul

MCU Dean

MCU Paul

MCU Jenna

MCU Dean

MCU Jenna

MCU Paul

MCU Dean

MCU Jenna

MCU Dean

MCU Jenna

MCU Paul

MCU Dean

MCU Paul

MCU Dean

MCU Jenna

MCU Paul

MCU Dean

MS Paul lunges at Dean, grabbing him by the throat

MS Dean glaring at Paul, Paul’s hand around his throat

MCU Jenna

MCU Paul

MCU Dean

MCU Paul

MCU Dean

MCU Paul glares at Dean and lets go of his throat

MCU Dean glaring at Paul

MCU Paul

MCU Dean

MS Paul watches as Dean turns and leaves

MS Paul

WS Dean walks away from the house, out into the darkness

MCU Jenna as Paul steps up to her

MCU Paul stares at her for a moment before motioning to the door

MCU2SH Jenna leaves the house, Paul standing at the door alone

MCU Paul closes the door, resting his head on it

WS Paul walks away from the front door, he takes a few steps inside the house and sits down on the stairs in the foyer


	 4475+01
	4614+09
	
	(MUSIC) CONT’D

Paul:  Her father’s place is the only place within miles--  There’s only two ways to get there, they can take the road, but nobody’s around this time of night.  They’re gonna take the forest.  Stay together, go due North.  I stay here and wait for the money.

Dean:  They may hole up somewhere ‘til daylight—

Paul:  That’s fine!  As long as they’re not there to stop it, I don’t give a fuck!  Okay?

Jenna:  They’re not gonna wait ‘til daylight.

Paul:  Why not?

Jenna:  I told them about our surprise.

Paul:  You what?!  Why would you do that?

Dean:  You fucking dum bass!

Jenna:  I don’t know--  Fuck off!

Dean:  She fucked the whole thing up!!!

Paul:  Shut up!  Enough!

Dean:  I’m through taking orders!

Paul:  You’ll still find them!  Shut the fuck up!

Dean:  I’m not going!  There’s no point!

Jenna:  I don’t know—

Dean:  What’s the fucking point?!

Paul:  The point is, you have a chance to change something!!!  Okay?!  You have a chance to convince the world you’re not the same fucking loser you’ve been every other god-damn day of your life.  Okay?  That’s the point!!!

Dean:  You know what?  I’m getting kinda tired of this place anyway.

Paul:  Dean, I want them back alive!

Paul:  Go.

Paul:  Fuck…

(MUSIC)



	
	
	
	
	
	
	

	111
	4614+10
	EXT. FOREST – NIGHT

WS  Nick and Hayley hurry through the trees

MCU Nick and Hayley running

MCU Hayley trips, she gets up taking off her shoes

WS Hayley and Nick continue to run through the forest

MS Nick stops, turning back to Hayley

WS Hayley runs towards Nick, breathing deeply

MS Nick

MCU Hayley

MCU Nick

MCU Hayley, looking around

MCU Nick

MCU Hayley

MCU Nick turns and walks away

MCU Hayley stares for a moment before following
	4614+10
	4694+12
	
	(NIGHT TIME NATURE SOUNDS)

Hayley:  Are you sure we’re going in the right direction?

(RUNNING)

Hayley:  Nick!  Nick!

(HEAVY BREATHING)

Nick:  Okay, okay--  We’ll stop just for a second.

Hayley:  We’re never gonna make it.

Nick:  We still have three hours.  We’ll make it.

(HEAVY BREATHING)

Hayley:  I still can’t believe we were in your father’s house.

Nick:  Yeah.

Hayley: This is seriously fucked up.  You know?

Nick:  Yeah.  I know.  Alright, let’s go.

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	112
	4694+13
	INT. CLIFF’S HOUSE – NIGHT

CU phone on table

MS Bob

MS Cliff standing, phone to his ear

MS Bob

MS Rick

MS Cliff

MS Bob

MS Cliff sitting down on the couch

MS Bob

MS Cliff

MS Bob looking at Cliff then walking away

MS Rick looking at Cliff

M2SH Rick and Cliff

MS Bob

MS Rick stands by the bedroom door

MS Bob

MS Rick

MS Bob

MS Rick going into bedroom

MCU phone as Rick enters the room and picks it up
	4694+13
	4795+15
	
	(PHONE RINGING)

Bob:  That’s gotta be them now—

Cliff:  I got it.  Hello?  Hey, hi, Bill…oh, really?  Hey, Bill, that’s great news…yeah…  Good, good.  Okay, thanks, buddy.  Bye.

Bob:  Who was that?

Cliff:  My broker.  You know, some deal he was workin on.

Bob:  At one in the morning?

Cliff:  That’s what I pay him for.

Bob:  Yeah, you gotta give me his number.

Rick:  Your money’s gone through?

Cliff:  Yeah.

Rick:  I haven’t heard anything.  This is taking way too fucking long.

Cliff:  Get on it.

Rick:  I, uh--  I, I gotta go make, uh, a call—

Bob:  There’s a phone right here.

Rick:  No, it’s, uh--  Uh, it’s a personal call.

Bob:  You mean a woman?  You got a little action going?

Rick:  I’ll be right back.

Bob:  Then you’re gonna share, right?

Rick:  Yeah, yeah, yeah, yeah—

(MUSIC)

	
	
	
	
	
	
	

	113
	4796+01
	INT. RICK’S HOUSE – NIGHT

MCU Paul holds his cell phone in his hand, flipping the cover open and closed, he drops it onto the counter beside his laptop

MS Paul lights a cigarette, laptop open in front of him

CU laptop screen, bank account balance reads $0.00

MCU Paul smokes and rubs his eyes with his free hand

CU he butts out a cigarette in a glass beside him

MCU Paul squeezes his eyes together, holding his head

CU of a clock on a wall that reads 
	4796+01
	4838+14
	
	(MUSIC) CONT’D



	
	
	
	
	
	
	

	114
	4838+15
	INT. CLIFF’S HOUSE – NIGHT

CU a hand presses buttons on a CD player

M2SH Bob and Cliff by the CD player

CU of a drink being poured into a glass

M2SH Cliff and Bob turn as Rick opens the door to the bedroom

MS Rick waving Cliff over

M2SH Cliff and Bob

MS Rick

MS Bob

MS Rick

MS Bob

M2SH Rick and Cliff in the bedroom

MCU Cliff

MCU Rick

MCU Cliff

MCU Rick

MCU Cliff

MCU Rick staring

MCU Cliff glaring as he backs away from Rick

MCU Rick

MCU Cliff

MCU Rick

MCU Cliff turns towards the door as music plays suddenly from the living room, he closes the door turning back to Rick

MS Cliff

MCU Rick, shaking his head

MS-MCU Cliff

MCU Rick

MCU Cliff

MCU Cliff, PAN left to door, MS Bob

MCU2SH Rick and Cliff looking to the door

MS Bob in the doorway

MCU2SH Rick and Cliff

MS Bob

MCU2SH Rick and Cliff

MCU Rick approaches Bob slowly, Cliff turning away

MCU Bob

MCU Rick

MCU Bob, looking from Rick to Cliff

MCU Rick

MCU OTS Bob

MCU Cliff

MCU Bob looks from Cliff to Rick

MCU Rick shaking his head slightly

MCU Bob

MCU Cliff turns to Bob

MCU Bob

MCU Rick

MCU Bob stares at Rick for a moment, turning to Cliff

MCU Cliff


	4838+15
	5052+01
	
	Bob:  I miss cassettes.  I could work with cassettes.

Rick:  Cliff--  Come here for a minute.

Cliff:  Yep.

Rick:  Sorry, Bob, this won’t be long.

Bob:  What the hell is up with you two?

Rick:  It’s nothing, I’ll explain later.

Bob:  Okay…

Cliff:  What’s going on?

Rick:  I just talked to Chuck.

Cliff:  Yeah, what?

Rick:  I don’t have enough to cover it.

Cliff:  What?

Rick:  Ev--  Everything’s, it’s, it’s tied up.

Cliff:  You’re kidding me.  What are you gonna do?  

Cliff:  Fuck!  Fuck.  How much?

Rick:  $750,000

Cliff:  What?  Oh come on—

(UPTEMPO MUSIC PLAYING)

Rick:  Don’t hold out on me, Cliff.

Cliff:  That’s a hell of a lot of money.

Rick:  For Nick’s life!

Cliff:  No, of course not, not for Nick’s life--  I haven’t got it.  What?  You think I’m lying to you?  This is our kids’ lives we’re talking about—

Rick:  Exactly—

(DOOR OPENING)

Bob:  Okay, what the fuck is going on?  Tell me.

(MUSIC)

Rick:  The kids have been abducted.

Bob:  What are you talking about?

Cliff:  They’ve been kidnapped.

Bob:  Kidnapped.  Is this for real?

Cliff:  Yeah.  It’s for real.

Bob:  Where are they?  Are they hurt?

Rick:  No.

Bob:  Is Jeff--  Is Jeff okay?

Cliff:  Bob--  I want you to—

Rick:  Jeff’s okay.



	
	
	
	
	
	
	

	115
	5052+02
	EXT. FOREST – NIGHT

WS Nick and Hayley running through the forest

MWS Hayley trips and falls with a thud

MS Nick turns back

MCU Hayley sitting up

MCU Nick

MCU Hayley

MCU Nick

MCU Hayley staring at Nick’s hand

MCU Nick

MCU Hayley as she hits Nick’s hand away and stands, a light appearing behind her in the trees

MCU Nick staring at the light

MCU Hayley turning

MCU Nick
	5052+02
	5101+02
	
	(NIGHT TIME NATURE SOUNDS)

Hayley:  Ugh!

Nick:  You okay?

Hayley:  This is bullshit.  Why can’t we just--  Go to the road and get some help?

Nick:  There’s no help, Hayley, okay?  It’s the middle of the night in the middle of nowhere.  Now, let’s go!  Come on!  Come on!

Hayley:  Stop!  Stop acting like you’re in charge!  We’re going to the road!

Nick:  Okay, I’m telling you that—

Nick:  GO!

	
	
	
	
	
	
	

	116
	5101+03
	INT. CLIFF’S HOUSE – NIGHT

MS Bob, Rick and Cliff

MCU Bob

MCU Rick

MCU Bob

MCU Rick lighting cigarette

MCU Cliff

MCU Bob

MCU Rick

MCU Bob grabs the phone and walks away

MCU Rick

MCU Bob

CU Cliff

MCU Rick

CU2Sh Cliff and Rick

MCU Rick

CU Cliff

CU Rick

MCU Bob returns, putting down the phone
	5101+03
	5162+15
	
	Bob:  I can’t believe you didn’t tell me as soon as I walked through the fucking door!

Rick:  That was my idea. I’m sorry.

Bob:  Always playing an angle, aren’t ya, Rick?  Gimme that account number.

Cliff:  What are we doing?  We gotta tell him.

Rick:  Nothing’s changed, he’ll call the cops.

Cliff:  What?  His kid’s dead and we’re letting him throw away a million bucks?

Rick:  That’s the only way I can save my kid!  You couldn’t fucking help me, could ya?

Cliff:  Christ…

Rick?  Christ, what?  If you would just—

Bob:  Done.

(MUSIC)

	
	
	
	
	
	
	

	117
	5162+00
	INT. RICK’S HOUSE – NIGHT

MCU laptop

MCU Paul smoking as he stares at the screen

CU Paul flips his phone open and closed

CU Paul dials a number on another cell phone

MCU Paul on phone

MS Paul on phone

MCU laptip screen, camera footage of Dean, Jenna, Hayley, Jeff and Nick arriving at the house earlier

MS Paul looks down at the laptop and begins typing

MCU screen, bank account balance reads: $2,000,000
	5162+00
	5272+04
	
	(MUSIC) CONT’D

Paul:  Hey, Ma, um…  I know you’re sleeping, but um--  Look, I need--  Um, I—I was just calling you ‘cause I’m gonna—I’m gonna be a little late tomorrow.  Alright…

(COMPUTER NOTIFICATION)

(TYPING)

(MUSIC UP)

	
	
	
	
	
	
	

	118
	5272+05
	EXT. FOREST – NIGHT

WS Jenna and Dean make their way through the forest

MS Jenna pulling out her phone and answering

MCU2SH Jenna on phone, Dean standing behind her

MCU Dean grabbing the phone


	5272+05
	5298+01
	
	(MUSIC) CONT’D

(NIGHT TIME NATURE SOUNDS)

(PHONE RINGING)

Jenna:  Yeah?

Paul:  Yeah, we got it.

Jenna:  Oh my god, that’s so awesome.

Dean:  Give it to me, give it to me--  Come on!  What’s going on?



	
	
	
	
	
	
	

	119
	5298+02
	INT. RICK’S HOUSE – NIGHT

MS Paul on phone
	5298+02
	5302+10
	
	Paul:  Let ‘em go.  We don’t need them anymore. 

	
	
	
	
	
	
	

	120
	5302+10
	EXT. FOREST – NIGHT

MCU Dean on phone
	5302+10
	5309+14
	
	Paul (O.S.): Sit back and enjoy the fireworks.  Meet me at the gas station.  



	
	
	
	
	
	
	

	121
	5309+15
	INT. RICK’S HOUSE – NIGHT

MCU Paul on phone, he hangs up and stands to gather his things
	5309+15
	5314+10
	
	(MUSIC) CONT’D

Paul:  I’ll be right there.



	
	
	
	
	
	
	

	122
	5314+11
	EXT. FOREST – NIGHT

MS Jenna

MS Dean on phone

MS Jenna

MS Dean as he walks past Jenna

MS Jenna
	5314+11
	5340+13
	
	(MUSIC) CONT’D

Dean:  wow…  Well, if that’s what you really want.

Dean:  Take the road, I’m going straight on.

Jenna:  What’d he say?

Dean:  Kill them.

(NIGHT TIME NATURE SOUNDS)

	
	
	
	
	
	
	

	123
	5340+14
	INT. CLIFF’S HOUSE – NIGHT

MS Rick looking outside, he turns and closes the door

MS Cliff staring off

MLS Rick

MS Cliff

MS Rick

MLS Bob, holding a drink

MCU Rick

MCU Bob

MCU Cliff

MCU Bob

MCU Rick

MCU Cliff

MCU Bob

MCU Rick staring
	5340+14
	5415+03
	
	(NIGHT TIME SOUNDS OUTSIDE)

Rick:  Can’t be much longer.  They can’t be that far away.

Bob:  How do we know?  They could be anywhere.

Rick:  I’m just assuming they were on their way here.

Bob:  You know, I really admire your confidence, Rick.

Rick:  What do you mean?

Bob:  Well, you seems to be pretty sure that this guy’s gonna let them go.  Why is that?

(MUSIC IN)



	
	
	
	
	
	
	

	124
	5415+04
	INT. RICK’S HOUSE – NIGHT

MS Paul looks around the house, pulling on a pair of black gloves

CU empty beer bottles on a table, he picks one up

MS Paul puts on his bag, ready to leave
	5415+04
	5434+14
	
	(MUSIC) CONT’D



	
	
	
	
	
	
	

	125
	5434+15
	EXT. RICK’S HOUSE – NIGHT

MS Paul leaves the house, bag over his shoulder

MCU Paul wipes down the door handle

MCU Paul looks around before walking away
	5434+15
	5471+09
	
	(MUSIC) CONT’D

	
	
	
	
	
	
	

	126
	5471+09
	EXT. FOREST – NIGHT

WS Hayley and Nick running through the forest

MS Nick

M2SH hayley storms past Nick

MS Nick

MS Hayley

MS Nick

MS Hayley

MCU Nick

MS Hayley

MS Nick

MS Hayley

MCU Nick

MCU Hayley

MCU Nick

MCU2SH Nick and Hayley turning

MCU Dean smiling as he raises his gun

M2SH Hayley and Nick

MCU Dean

M2SH Hayley and Nick

MCU Dean

M2SH Hayley and Nick as Nick falls to the ground

MS Hayley looking down at Nick

MCU Dean smiling, gun raised

MCU Nick laying on ground, stirring before his eyes snap open

MS Hayley

MS Dean staring, wide-eyed

MCU Nick jumping to his feet

MS Hayley and Nick taking off through the forest

MCU Dean going after them and tripping

MCU Dean jumping to his feet

WS Hayley and Dean running

MCU Dean on ground, firing his gun


	5471+09
	5596+01
	
	Nick:  Hayley, come on!  What the fuck is the matter with you?

Hayley:  Oh, come on!  Don’t tell me it hasn’t crossed your mind, Nick!  That we just happened to be in your father’s place.  That they knew would be open.

Nick:  No.  No, it hadn’t crossed my mind!  You, you think it’s that obvious?!  You think it’s that simple?!

Hayley:  Yeah, maybe it is!

Nick:  I’m his son, Hayley, he’s not going to hurt me!

Hayley:  Well, you’re not hurt, are you, Nick?

Nick:  Jesus Christ…  What the fuck am I doing with you?

Hayley:  And you’re a real catch, huh?  A hero??  Jeff is dead!  You didn’t stop them!  You didn’t do anything!

Nick:  What the fuck was I supposed to do, Hayley?!

(GUN COCKING)

Nick:  You’ll get your money, you don’t have to do this.

Dean:  But, I want to.

Hayley:  No, no, please!!!

(GUN SHOTS RINGING OUT)

THUD!

(MUSIC UP)

Nick:  Go, go, go, go!!!

Dean:  Uhhhh!

(GUN SHOTS RINGING OUT)

Dean:  Fuck you!!!



	
	
	
	
	
	
	

	127
	5596+02
	INT. CLIFF’S HOUSE – NIGHT

MCU coffee table, phone ringing

MS Cliff answers the phone

MS Rick turns from the window

MS Bob approaching

MCU Cliff on phone
	5596+02
	5612+14
	
	(PHONE RINGING)

Paul:  I’ve got my money.

Cliff:  Okay, what about our kids?  You got what you wanted.

Cliff:  Yes.

Paul:  Good.  And by the way, tell your kids the show has been cancelled.

Cliff:  What?

Paul:  They’ll know what I’m talking about.

Cliff:  Okay, I need to know our kids are safe.

Paul:  They’re safe.

Cliff:  He got the money.  He said he’ll have them back in an hour.

	
	
	
	
	
	
	

	128
	5612+15
	EXT. FOREST – NIGHT

WS Paul’s car parked on the side of the road as Paul approaches
	5612+15
	5622+14
	
	Paul:  You’ll get them back in an hour.  This is the last time we’ll be speaking.  IN the meantime, no making or taking phone calls.  Do you understand?



	
	
	
	
	
	
	

	129
	5622+15
	INT. CLIFF’S HOUSE – NIGHT

MCU Cliff on phone
	5622+15
	5625+14
	
	Cliff:  Yes.

Paul (O.S.):  Good.  



	
	
	
	
	
	
	

	130
	5625+15
	EXT. FOREST – NIGHT

MS Paul packing up his car
	5625+15
	5634+13
	
	Paul: And by the way, tell your kids the show has been cancelled.

Cliff:  What?

Paul:  They’ll know what I’m talking about.



	
	
	
	
	
	
	

	131
	5634+14
	INT. CLIFF’S HOUSE – NIGHT

MCU Cliff on phone
	5634+14
	5641+03
	
	Cliff:  Okay, I need to know our kids are safe.

Paul (O.S.):  They’re safe.



	
	
	
	
	
	
	

	132
	5641+04
	EXT. FOREST – NIGHT

MS Paul on phone as he gets into his car and hangs up
	5641+04
	5644+01
	
	(MUSIC)

	
	
	
	
	
	
	

	133
	5644+02
	INT. CLIFF’S HOUSE – NIGHT

MCU Cliff on phone

MCU Rick

MCU Bob, Frank approaching in the BG

MCU Cliff

MS Frank

MCU Cliff

MS Frank

MS Bob

MS Frank

MS Bob

MS Frank

MS Rick

MS Bob

MCU Cliff

MCU Rick

MS Bob standing from his chair

MCU Rick

MCU Bob

MCU Rick

MCU Bob looking to Cliff then walking away

MCU Cliff

MCU Rick

MCU Cliff

MCU Rick

MCU Cliff

MCU Rick

MCU Cliff sitting down

LS Bob entering the room

MS Rick

MS Bob

MS Rick

MCU Bob

MS Rick

MS Bob

MS Rick

MCU Bob

MCU Rick

MCU Bob

MCU Rick

MCU Bob

MCU Cliff

MCU Rick

MCU Cliff

MS Rick sitting down

MS Bob drinking

MCU Cliff

MCU Bob looking to Cliff


	5644+02
	5901+01
	
	(DIAL TONE)

Cliff:  He got the money.  He said he’ll have them back in an hour.

Frank:  Excuse me, Mr. Jones?  Can I call my wife?  She panics if—

Cliff:  I’m sorry, not tonight.

Frank:  Of course.  I’m sorry—

Bob:  Don’t you ever get tired of knowing you place, Frank?

Frank:  No, Sir.

Bob:  Don’t call me Sir, I’m not paying your god-damn wages.

Rick:  Alright, that’s enough.

Bob:  Is it?  I think I can say exactly what I want right now.

Rick:  Okay, say exactly what you want right now, Bob.

Bob:  You know what they say about these things, don’t you, Richard?

Rick:  No, go on, tell us, Bob.

Bob:  That they sometimes turn out to be an inside job.  Am I right, Cliff?

Rick:  You’re not serious.

Cliff:  Well, you’re the one who needed the money.

Rick:  Are you outta your fucking mind?

Cliff:  It’s the truth, isn’t it?  Well, how come you suddenly have no money, you come in here like you’re king of—

Rick:  You want the truth?!  Here it is!  I got burned!  Bug time.  The party’s over for me!  Who wants to hear that in the land of milk and fucking honey?  I’m done!  Fucking happy?

Bob:  Hey, Richard, just one question--  Is this, um, one of your pump and dump scams?  Bail out when the price gets high enough?

Rick:  Where, where’s this all coming from?

Bob:  I’m just asking.

Rick:  What, you two guys are sons of the soil?  Huh?  I got news for ya, we all do the same fucking thing!  We push numbers around and we fuck everybody else as long as we get ours!  End of story!

Bob:  Only your numbers don’t always add up, do they?!

Rick:  And right now you decided that bothers you?

Bob:  Right now you’re the odd man out!

Rick:  Yeah?

Bob:  Yeah!

Rick:  Not tonight, Bob!  That’s you!

Bob:  Oh, and how’s that? (beat)  Tell me!

Rick:  Alright, I’m sorry, let’s just cool it.  Alright, we’re saying shit we don’t mean.  Just keep it together.

Cliff:  They killed Jeff.

(MUSIC UP)

	
	
	
	
	
	
	

	134
	5901+02
	EXT. GAS STATION – NIGHT

WS a closed gas station

WS Hayley and Nick running towards the building

INT. GAS STATION – NIGHT

WS Nick and Hayley breaking into the store

MS Nick grabs Hayley’s hand as she reaches for a light

MS Nick looking around the room, before running to the phone

MS Nick picking up phone

CU dialing phone

MS Nick and Hayley, Nick holding the phone to his ear as it rings
	5901+02
	5938+07
	
	(MUSIC) CONT’D

Jeff:  Come on!  We gotta get them out of that house!

CRASH!

Jeff:  Don’t, don’t—

(QUICK BREATHING)

(PHONE DIALING)

Jeff:  What?  Come on—

(MUSIC)

(PHONE RINGING)



	
	
	
	
	
	
	

	135
	5938+08
	INT. CLIFF’S HOUSE – NIGHT

MS Bob staring down

MCU coffee table, a phone rings

MS Rick looking up to Cliff

MCU Cliff
	5938+08
	5962+14
	
	(MUSIC) CONT’D

(PHONE RINGING)



	
	
	
	
	
	
	

	136
	5962+15
	INT. GAS STATION – NIGHT

M2SH Nick and Hayley, Nick on the phone as it continues to ring

M2SH Nick and Hayley turn, hearing a bottle rolling outside

MCU2SH Nick and Hayley hurry behind a nearby counter

MS boots approaching the door, stepping slowly inside

WS Jenna enters, gun raised

MCU Hayley and Nick

CU Jenna’s boots

MCU Nick and Hayley hiding

CU boots on ground

MCU Nick and Hayley as Jenna approaches then turns to leave

CU2SH Nick and Hayley

CU of phone off the hook

WS jenna runs back into the building, Nick and Hayley jumping up

MS Nick pushes the counter on top of Jenna

WS jenna falls to the floor, Nick grabbing her

WS Jenna flies out the door, Nick lunging on her

MCU Jenna on ground

MCU Nick on top of Jenna

MCU Jenna

MS Hayley tries to pull Nick off of her but falls back

MS Hayley falling back

MCU Jenna on ground being hit in the face

MCU Nick hitting Jenna

MCU Jenna taking another punch

MCU Nick

MS Hayley

MCU OTS Jenna as Nick chokes her

MCU Nick

MCU Jenna

MCU Nick as he releases Jenna

MCU Jenna

MS Hayley staring at Nick

MS Nick

MCU Jenna

MS Hayley

MS Nick standing and grabbing Hayley


	5962+15
	6173+09
	
	(MUSIC) CONT’D

Jeff:  Come on!  Pick up the fucking phone!

Hayley:  Fuck, we’re too late.

Jeff:  No, we’re not too late.  Fuck, alright, try the cops.

(BOTTLE CLINKING)

(FOOTSTEPS)

(GUN COCKING)

BOOTS SCRAPING)

(FLOOR CREAKING)

(PHONE OFF HOOK BEEPING)

Jeff:  Ahhhhhhhh!

CRASH!

(STRUGGLING)

THUD

(STRUGGLING)

Jeff:  You killed my best friend!

Jenna:  Get off me!

Jeff:  You fucking killed him?!!!

(SPITTING)

Fuck you!!!

WHACK

WHACK

Hayley:  Nick, stop!

(STRUGGLING)

(CHOKING)

Hayley:  Don’t, Nick!

(MUSIC)

Hayley:  Nick…

Jeff:  I recognize her.  I’ve seen her around campus and the other one.  Right?

Hayley:  Yeah…  I think you’re right.

Jeff:  Come on, let’s go.

	
	
	
	
	
	
	

	137
	6173+10
	EXT. FOREST ROAD – NIGHT

WS OVERHEAD a car makes its way along the dark road
	6173+10
	6180+15
	
	(MUSIC) CONT’D

	
	
	
	
	
	
	

	138
	6181+00
	INT. PAUL’S CAR – NIGHT

MCU Paul dials his cell phone
	6181+00
	6188+00
	
	(MUSIC) CONT’D

	
	
	
	
	
	
	

	139
	6188+01
	INT. CLIFF’S HOUSE – NIGHT

CU phone ringing

MS Bob holding back his tears

MS Rick motioning to Cliff

MCU Cliff standing to get Bob a drink

MLS2SH Bob and Cliff
	6188+01
	6210+12
	
	(PHONE RINGING)



	
	
	
	
	
	
	

	140
	6210+13
	INT. PAUL’S CAR – NIGHT

MCU Paul on phone

MCU Paul hangs up, continuing to drive
	6210+13
	6219+15
	
	(PHONE RINGING)

	
	
	
	
	
	
	

	141
	6219+00
	INT. CLIFF’S HOUSE – NIGHT

MS Rick

MS Bob crying as Cliff hands him a drink

MS Cliff

MS Rick

MS Bob picks up the glass and throws it

MS Cliff

MS Rick

MS Bob

MS Cliff

MS Bob

MS Cliff

MS Bob

MS Rick

MS Cliff

MS bob

MS Rick

MS Cliff

MS Bob

MS Cliff

M2SH bob and Cliff as Bob stands

MS Rick

MCU Bob staring at Rick with tears in his eyes

MS Rick

MCU Bob

MS Rick

MCU Bob

MS Rick

MCU Bob

MS Rick turns and walks away

MLS Bob and Cliff

MS Rick by the window

MCU Bob

MS Rick

MCU Bob reaching for the phone

MCU Cliff

M2SH Cliff grabbing the phone from Bob

M2SH Bob pushes Cliff to the floor

M2SH Rick grabs the phone from Bob

MS Bob

MCU Rick

MCU Bob striking Rick

M2SH Bob and Rick fighting

M4SH Frank enters helping Cliff to break up Rick and Bob

M2SH Bob shoves Frank, Frank falling to the floor

MCU Rick

MS Frank looking up at Bob

M3SH Bob, Rick and Cliff looking down at Frank


	6219+00
	6433+11
	
	Cliff:  Here, Bob--  That could help.

(GLASS SHATTERING)

Bob:  It would have helped if you’d saved my son.

Cliff:  Bob—  There was nothing we could do.  We didn’t have a chance to save him, Bob--  I had to tell them you weren’t here—

Bob:  Why did you tell them I wasn’t here?!  Why did they have to know that?

Cliff:  Because, I, I was stalling him.  I didn’t know if we could get the money together--  Our kids’ lives were at stake—

Bob:  No, my kids life was at stake!!!  My kid!!!

Rick:  Bob, you weren’t here.  We couldn’t have saved him.

Bob:  Oh.  Well, you certainly got your shit together when it came to taking my money, didn’t you, Richard?

Rick:  What else could I do?  Let them kill Nick too?  You’ll get your money back, every cent.

Bob:  Fuck you!!!

Bob:  Alright, let’s just say that I accept everything you’ve said, you don’t seriously think I’m going to sit here all night while the psycho who’s got my money--  Who killed my son, just walks away?

Rick:  We don’t have any choice.

Bob:  Well, you might not have a choice, but I do and I choose to do something about it!

Cliff:  No, Bob!  Bob, I’m not gonna let you do that!  

Bob:  Gimme the phone!

Cliff:  No!

Bob:  Ahhhhhhh!

Cliff:  You’re not calling the police!

Bob:  Maybe if you had Jeff would still be alive!

Rick:  No, if you were here he’d still be alive, Bob!  If you were fucking here!

Bob:  Ugh!  Fuck!

Cliff:  No, guys, guys!

(STRUGGLING)

Bob:  Let go of me!

CRASH!

(HEAVY BREATHING)



	
	
	
	
	
	
	

	142
	6433+12
	EXT. GAS STATION – NIGHT

WS Dean approaches the station

MCU Jenna on ground, stirring

WS Dean approaches her

MCU Jenna looking around in pain

LS Dean approaching and walking past her into the store

MLS Dean hits the doorframe, irritated, he turns back to Jenna

MCU Jenna on ground

MS Dean

MS Jenna

MS Dean

MCU Jenna as Dean grabs her

MS Dean

MS Jenna on ground

MS Dean kicking her

MCU Jenna as Dean kicks her again

MS Dean looking down at her

WS car approaching station

WS gas station

MCU Paul in car

WS Paul gets out of the car and approaches Dean

MCU Dean watching as Paul approaches

MS Paul

MS Jenna on ground

MS Dean

MS Paul

MS Dean

MS Paul

MS Dean

MS Paul

MS Dean

MS Paul

MS Dean turning back to Paul

MS Paul

MS Dean shaking his head

MS Paul

MS Dean

MS Paul

M2SH Dean and Jenna smiling outside of school

MS Paul

MS Dean

MS Paul

WS footage of Dean, Jenna, Jeff, Hayley and Nick entering Rick’s house

MS Paul holding up his phone

MS Dean, his phone hitting him in the face as Paul tosses it at him

MS Paul

MS Dean as Paul tosses the card at him

MS Paul

MS Dean smiling and nodding

MS Paul

MS Dean

MS Paul

MS Dean and Paul at Dean’s house

MS Dean

MS Paul

MS Paul at library

CU newspaper article that reads: “Suspended Sentence for Animal Cruelty Pair”.

CU Dean’s medical records indication “Attempted Suicide”.

MS Paul

MS Dean

MS Paul pulling out a gun and raising it to Dean’s head

WS Dean’s body falls to the ground

CU Paul takes the gun from Dean’s hand and replaces it with another

CU the gun barrel smokes as Paul walks away


	6433+12
	6892+14
	
	(MUSIC)

Dean:  Fuck!  Which way did they go?

Jenna:  I don’t know…

Dean:  Get up.  Get up.  Get up!!!  Which way?

Jenna:  Who cares?

WHACK

Jenna:  Fucking asshole…

Dean:  You’re the fucking asshole!  You’re the fucking asshole!!!

Jenna:  Ugh!

(CRUNCH)

Paul:  Stupid fucker…

Dean:  What’s with this?  Where’s mine?  Huh?  Is that my car?

Dean:  She was like that when I got here.  They must have—

Paul:  Where did they go?

Dean:  I don’t know.  They’re alive.  That’s what you wanted, isn’t it?  Hm?  Blanks?!

Paul:  I knew you wouldn’t be able to control yourself, Dean.

Dean:  Fucking smartass.  Well?  What are we waiting for?  Let’s get out of here.  It’s gonna blow any second.

Paul:  Dean…  You were right.  You’re all on your own.

Dean:  I knew it.  I knew it.  I fucking knew it!  How could I be so fucking dumb?

Paul:  See, Dean, you’re not dumb…  You’re unstable, you’re anti-social and you have a grudge against society like your friend here.  Okay?  Two freaks.  Fucking pissed off at all those rich college kids they see walking across campus everyday.  Nobody’s going to be surprised that you tried a thing like this.  Nobody.

Dean:  You won’t get away with it.

Paul:  Oh.  No, see, I don’t have to get away with anything.  As far as they’re concerned, there were only two people.  There’s the girl, who’s dead…  and the guy on the phone.  That’s yours, by the way--  And it’s a shame about the plane tickets you bought with this credit card.  You’re not going to be able to use those.  I don’t exist.  You understand?  There’s no trail, no evidence.  Nothing.

Dean:  Oh, you’re clever, yeah.  When the house blows, they’ll find something.  Some trace, they always do.  And you will go down--  You will fucking go down!!!  You’ll go down for it.

Paul:  God, you really are stupid, Dean.  Bomb.  Transmitter, the house blowing up--  Really?  I made that shit up to turn you on, Dean.  You see, I know everything about you.  Everything.  And soon they will too.  They’re gonna know you have big highs and even bigger lows and that when the shit hit the fan, you were always gonna do that thig.  The thing that you’ve tried before.  Second time’s a charm.

(GUN SHOT RINGING OUT)

(MUSIC)

(GRAVEL CRUNCHING)
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	6892+15
	INT. CLIFF’S HOUSE – NIGHT

CU a wall clock that reads: 3:15A.M.

MS bob sitting and staring off

MS Rick staring off

MS Cliff as the door opens suddenly

MS Rick jumping up

WS Nick and Hayley rushing into the house

MS Cliff and Hayley hugging

MS Rick and Nick hugging

M2SH Cliff and Hayley

M2SH Rick and Nick

M2SH Hayley and Cliff

MS Nick

M2SH Cliff and Hayley

M3SH Nick Rick and Cliff

M2SH Hayley and Cliff

M2SH Rick and Nick

WS someone knocking at front door

M2SH Hayley and Cliff

M2SH Nick and Rick looking to the door

M2SH Cliff and Hayley

M2SH Rick and Nick

M2SH Cliff and Hayley

M2SH Rick and Nick

MS someone knocking on front door

M2SH Cliff and Nick peering out front window

MS Rick as Frank enters the room

M2SH Cliff and Nick-MS Cliff answering door

MCU Cliff at door

MCU door opens to reveal Paul

MCU Cliff

M2SH Frank and Rick

MCU Paul

MCU Frank

MCU2SH Paul and Cliff at the door

MCU Cliff

MCU2SH Frank and Rick

MCU Paul

MCU Frank

MS Paul

MCU Cliff as he pulls Paul inside

MCU Frank and Rick in BG

MWS Hayley, Nick and Cliff

MCU Paul

M2SH Hayley and Nick

MCU Paul

M2SH Hayley and Nick

MCU Paul

ML4SH Bob, Hayley, Nick and Cliff

M2SH hayley and Nick

MS Bob

M2SH Hayley and Nick

MS Bob

MCU Rick

WS Cliff, Hayley, Nick and Bob

MCU Paul

MCU Frank

MCU Paul

ML3SH Cliff, Hayley and Nick

MCU Paul

M2SH Rick and Frank

MCU Paul

ML3SH Cliff, Hayley and Nick, Cliff taking Paul by the shoulder

MCU Hayley and Nick sitting down on the couch

M2SH Paul and Frank sitting down

MS Rick sitting

M2SH Nick and Hayley, Nick looking up at Paul

MCU Paul

M2Sh Nick and Hayley

MCU Paul

M2SH Nick and Hayley

MCU Paul

M2SH Frank and Paul

M2SH Nick and Hayley, pull back as Cliff enters and sits

MS Rick

MCU Nick, Hayley and Cliff

MCU Rick

MCU Nick, Hayley and Cliff

MCU Bob

MCU Rick

M3SH Cliff, Hayley and Nick

MCU Bob

M2SH Nick and Hayley

MCU Nick looking to Rick

MS Rick standing

MCU Bob

MCU Nick, Hayley Cliff

MCU Bob

MCU3SH Nick, Hayley Cliff

MCU Rick

MCU Paul

MCU Rick

MCU Paul

MCU Rick

M3SH Hayley, Nick and Cliff

MCU Paul lighting a match

MCU Hayley looking up

MCU Paul

MCU Hayley

MCU Paul

MCU Hayley

MCU Paul, wiping blood from his nose
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	(CLOCK TICKING)

(MUSIC) CONT’D

Hayley:  Daddy!

Rick:  Nick!

Cliff:  Thank Christ!

Nick:  We gotta get out of here!  The whole place is about to blow!

Cliff:  What do you mean?

Nick:  Your laptop it a detonator the modem’s rigged with explosives!  It’s their big finale—

Cliff:  May laptop?

Nick:  It was supposed to go off ten minutes ago!

Cliff: I never bring my laptop here. Maybe that’s what he meant--  The last thing he said to me was to tell them the show’s been cancelled.

Nick:  Why would they even tell us in the first place?

Rick:  Probably just to mess with your heads.

Nick:  Ah, fuck—

Rick:  Did you ever have anything to do with these people?  Because they seem to know us.

Nick:  We think we’ve seen them around campus, but—

Rick:  Well all that matters is that you’re safe—

(KNOCKING ON DOOR)

Hayley:  Nick, it’s them.

Cliff:  No, no, it can’t be.  They got the money.

Nick:  But they came after us.

Cliff:  What do you mean they came after you?

Nick:  What the hell do you think we’re doing here?

(KNOCKING ON DOOR)

(KNOCKING)

Cliff:  I don’t know, do you?

Nick:  No, it’s not them.

Cliff:  Can I help you?

Frank:  Paul?

Paul:  Dad—

Frank:  What happened to you?

Paul:  There was this guy at the gas station--  He had this girl knocked out at his feet.  

Nick:  That’s the same people who got us.

Paul:  Anyway, so I was gonna keep driving, but he pulls out a gun, he tries to pull me out of the god-damn car--  That’s when--  Anyway, I managed to hit him and got away.  But I think I got pretty lucky, you know—

Cliff:  Come on in.

Paul:  Thanks.

Paul:  So do we know who they are?

Nick:  Yeah--  Well, we don’t know ‘em, but—

Hayley:  They, um--  They held us ransom…and they killed our best friend.

Paul:  You’re kidding.

Bob:  Are you kidding, Hayley?

Hayley:  Mr. Vincent… I am so sorry.  We loved Jeff.  There was nothing we could do.

Cliff:  I think it’s time we called the cops.

Paul:  I already called them.  They’re on their way.

Frank:  Paul, what are you doing here?

Paul:  Mom’s worried sick.  You always call when you’re gonna be this late and I kept calling and calling but there was no answer.

Cliff:  We heard it ringing, but they told us not to answer the phone.

Cliff:  Well listen, come on in, come on in—

Nick:  Hey--  Didn’t Frank used to bring you around when we were kids?

Paul:  Yeah, but then—

Frank:  You had your own friends.  I just thought it was better that we didn’t impose.

Nick:  Dad, it was in our house.  Where they held us.

Rick:  But you got away, right?

Nick:  Yeah.

Rick:  When?

Nick:  I don’t know, three, maybe four hours ago.

Bob:  No, what he wants to know is did you get away before he paid up.

Rick:  No, Bob, that’s not what I meant.

Bob:  There’s just one thing, Nick--  Did you know your bigshot daddy was broke?

Rick:  For god’s sake…

Bob:  Now how about that?  It’s okay.  I spotted him a couple of bucks.

Rick:  It’s nothin’, Nick.  Where are these cops?

Paul:  We’re a long way out of town, Sir.

Rick:  And in the meantime these fuckers are getting away.

Rick:  Where’s my lighter?

(MATCH FLARING)

(POLICE SIRENS WAILING)
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	EXT. CLIFF’S HOUSE – NIGHT

MW3SH Police officer, Paul and Frank, police cars parked behind them

M3SH officer, Paul and Frank, Paul and Frank walking away

MS Paul and Frank turning back to the officer

M2SH Paul and Frank, Paul handing his keys to the police officer

MCU2SH Frank and Paul walk away


	7358+14
	7419+10
	
	(MUSIC)

Cop:  We’ll arrange for you to come down and make a formal statement.

Paul:  Anytime, Officer.

Frank:  I don’t know what country we’re living in anymore.  What happened to our kids?

Cop:  I wish I knew.

Frank:  It seems like everyday there’s a—

Cop:  Just the way it is.  At least your son’s okay.  You’re both free to go.

Paul:  Great.

Cop:  Oh and one more thing--  We’re going to need to check your car for prints.  You can pick it up tomorrow.

Paul:  Yeah, of course.  Here you go—

Frank:  Come on, we’ll take mine.  Let’s get out of here.
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	INT. CLIFF’S HOUSE – NIGHT

MCU2SH Hayley and Nick on the couch

WS Cliff and Rick talk to two police officers

WS police officers leave, Cliff and Rick approaching Hayley and Nick on the couch

WS Bob enters on the other side of the room, Rick, Cliff, Hayley and Nick looking at him

M3SH Hayley, Cliff and Rick, Hayley leaving

M2SH Cliff and Rick watch them leave
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	(MUSIC) CONT’D

Rick:  And here we are.

Cliff:  Yep, that’s about it.  Thanks.

Nick:  Bob--  Why don’t you let us give you a ride home?  You shouldn’t be on your own.

Cliff:  Good idea.  

Hayley: I’ll call you.

Cliff:  Okay.
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	7474+14
	EXT. CLIFF’S HOUSE – NIGHT

WS Police cruisers parked around the property as Hayley and Nick walk away from the house holding hands

M2SH Hayley and Nick, Hayley stopping Nick

MCU Hayley and Nick

MCU Hayley and Nick look at one another for a moment
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	(MUSIC) CONT’D

(GRAVEL CRUNCHING)

Hayley:  Nick--  All those things I said…sorry.

(MUSIC UP)
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	INT. PAUL’S CAR – NIGHT

MCU Paul sits in the passenger seat, Frank driving

MCU Frank

MCU Paul handing Frank a cigarette

He lights a match and lights it for his dad

MCU Frank driving, he looks over at Paul

MCU Paul looking to Frank

MCU Frank driving

MCU Paul looking at his father

He puts a hand on his shoulder

MCU Frank

MCU Paul smoking

WS PAUL’S POV outside the car

MCU Paul looking out the window

MCU a police cruiser on the side of the road

MCU Paul closing his eyes and leaning his head back against the seat
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	(MUSIC) CONT’D

Paul:  Cigarette?

Frank:  Alright.

(MUSIC)

Frank:  You okay, son?

Paul:  Yeah.  I’m okay.

Frank:  I can’t go back there.

Paul:  You don’t have to.

Paul:  Hey--  Pop?  Everything’s gonna be okay.  Everything.

(FRANK SIGHING)

Paul (VO):  I played by the rules.  I wanted to play by the rules.  But that’s the big lie.  It’s not enough anymore.  So maybe just once you gotta break ‘em.  Right?

(MUSIC)
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	CUT TO BLACK
	7667+09
	7672+02
	
	(MUSIC)
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