THE DOUBLE

Page 1
Reel # 2AB

Sc#       COMBINED CONTIUITY     Title #        Begin             End            Dur                   Title 

                    & DIALOGUE

	1. 
	0+00 = PICTURE START MARK

12+00 = FIRST FRAME OF PICTURE

MS OF PAUL AND GEARY IN THE CAR.

GEARY

This is crazy.


	2-1
	19+01
	21+02
	2+01
	GEARY (TO PAUL)

This is crazy.



	2. 
	21+06

MCS OF PAUL.

GEARY (OFF/S)

Cause I have spent so much time…

MUSIC OUT


	2-2
	22+11
	26+09
	3+14
	GEARY (TO PAUL)

Cause I have spent so much time studying your work with Cassius.

(OVER SCENE END)

	3. 
	24+09

MCS OF GEARY.

GEARY (CONT)

…studying your work with Cassius.  I feel like I know you.


	2-3
	27+05
	29+00/
	1+11
	GEARY (TO PAUL)

I feel like I know you.



	4. 
	29+01

MCS OF PAUL.

PAUL

You don’t.


	2-4
	30+01
	31+05
	1+04
	PAUL (TO GEARY)

You don’t.



	5. 
	31+11

MCS OF GEARY.

GEARY

Yeah.  No, I just mean I, you know.  I put myself in your shoes.  I just tried to think how you would think.


	2-5

2-6
	34+05

39+03
	38+15

42+08
	4+10

3+05
	GEARY (TO PAUL)

No, I just mean I.  I put myself in your shoes.

(“put/shoes,” i.e., to imagine his thinking & behavior)

GEARY (TO PAUL)

I just tried to think how you would think.



	6. 
	43+01

MCS OF PAUL.

GEARY (OFF/S)

I have all of these crime scene photos.  A lot of them you are in.  


	2-7
	43+14
	47+04
	3+06
	GEARY (TO PAUL)

I have all of these crime scene photos.  A lot of them you are in.  



	7. 
	47+13

MCS OF GEARY.

GEARY

Actually, I should probably get you to sign one of them.  Right?


	2-8
	/47+13
	51+02
	3+05
	GEARY (TO PAUL)

Actually, I should probably get you to sign one of them.  Right?



	8. 
	51+05

SIDE CS OF PAUL.

PAUL

Well that would definitely be a first.


	2-9
	53+09
	56+03
	2+10
	PAUL (TO GEARY)

Well, that would definitely be a first.



	9. 
	56+08

MCS OF GEARY.

GEARY

Now, when you were in Budapest in ’91, did you notice…


	2-10
	57+03
	62+03
	5+00
	GEARY (TO PAUL)

When you were in Budapest in 91, did you notice a specific pattern?

(OVER SCENE END)

	10. 
	60+08

MCS OF PAUL.

GEARY (CONT) (OFF/S)

…a specific pattern?

PAUL

No, Agent Geary…  Tell me why…


	2-11

2-12
	62+07

69+00
	64+07

70+00
	2+00

1+00
	PAUL (TO GEARY)

No, Agent Geary…

PAUL (TO GEARY)

Tell me why…

	11. 
	70+04

MS OF PAUL AND GEARY IN THE CAR.

PAUL

Why would a guy who writes a thesis on an international spy…


	2-13
	70+08
	76+14
	6+06
	PAUL (TO GEARY)

Why would a guy who writes a thesis on an international spy…

	12. 
	77+00

SIDE CS OF GEARY.

PAUL (CONT) (OFF/S)

…join the Bureau and not Central Intelligence?

GEARY

Well…  I believed that Cassius was hiding in the U.S.  


	2-14

2-15
	77+12

81+10
	80+13

88+08
	3+01

6+14
	PAUL (TO GEARY)

join the Bureau and not Central Intelligence?

(“Bureau,” i.e., the Federal Bureau of Investigation)

(“Central Intelligence,” i.e., the Central Intelligence Agency)

GEARY (TO PAUL)

Well...  I believed that Cassius was hiding in the U.S.  



	13. 
	88+13

MS OF PAUL AND GEARY IN THE CAR.

GEARY

Think about it.  What better place for a Soviet spook to retire?


	2-16
	/88+13
	93+03
	4+06
	GEARY (TO PAUL)

Think about it.  What better place for a Soviet spook to retire?

(“spook,” slang for spy.)



	14. 
	93+08

MCS OF PAUL.

PAUL

You believe that enough to base a career…


	2-17
	96+01
	99+10
	3+09
	PAUL (TO GEARY)

You believe that enough to base a career on it?

(OVER SCENE END)

	15. 
	99+00

MS OF PAUL AND GEARY IN THE CAR.

PAUL (CONT)

…on it?

GEARY

Uh, yeah.  You could say that.


	2-18
	102+08
	105+05
	2+13
	GEARY (TO PAUL)

Yeah.  You could say that.

	16. 
	105+10

MCS OF GEARY.

GEARY

Can I ask you something?


	2-19
	106+07
	108+03/
	1+12
	GEARY (TO PAUL)

Can I ask you something?



	17. 
	108+04

MS OF PAUL AND GEARY IN THE CAR.

PAUL

If that means you’ll stop talking, yeah.

GEARY

Why didn’t they tell you…


	2-20

2-21
	108+12

115+03
	111+12

117+04
	3+00

2+01
	PAUL (TO GEARY)

If that means you’ll stop talking, yeah.

GEARY (TO PAUL)

Why didn’t they tell you about Brutus?

(OVER SCENE END)

	18. 
	115+15

MCS OF PAUL.

GEARY (CONT) (OFF/S)

…about Brutus?  If it was your job to catch the Cassius Seven…


	2-22
	118+07
	121+10
	3+03
	GEARY (TO PAUL)

If it was your job to catch the Cassius Seven…

	19. 
	121+14

MCS OF GEARY.

GEARY (CONT)

…what were they scared you’d do?


	2-23
	/121+14
	124+08
	3+10
	GEARY (TO PAUL)

what were they scared you’d do?

	20. 
	125+07

MCS OF PAUL.

PAUL

Kill him.


	2-24
	129+04
	130+15
	1+11
	PAUL (TO GEARY)

Kill him.



	21. 
	134+08

POV FROM INSIDE CAR - CAMERA PANS R IN WS OF PRISON GROUNDS.

MUSIC IN


	
	
	
	
	

	22. 
	139+15

CAMERA PANS L IN WS OF THE CAR DRIVING TO BG.


	
	
	
	
	

	23. 
	146+10
CAMERA PANS L IN FS OF THE CAR PARKING.


	
	
	
	
	

	24. 
	153+07

FS OF THE CAR AS PAUL STEPS OUT OF THE PASSENGER SIDE DOOR.


	
	
	
	
	

	25. 
	156+10

CAMERA PANS R IN MS OF PAUL AT THE CAR.


	
	
	
	
	

	26. 
	159+01

MFS OF GEARY AT THE CAR.


	
	
	
	
	

	27. 
	161+09

MS OF PAUL AT THE CAR.


	
	
	
	
	

	28. 
	162+11

MS OF PAUL’S HAND AS HE GRABS HIS BAG FROM THE BACKSEAT.


	
	
	
	
	

	29. 
	164+06

MS OF GEARY AT THE CAR.

GEARY

What’s in the bag?


	2-25
	164+07
	165+12
	1+05
	GEARY (TO PAUL)

What’s in the bag?



	30. 
	165+14

MCS OF PAUL AT THE CAR.

PAUL

Motivation.


	2-26
	167+07
	169+04
	1+13
	PAUL (TO GEARY)

Motivation.



	31. 
	169+07

MS OF GEARY AT THE CAR.

GEARY

You think he’s gonna talk?


	2-27
	169+08
	170+15
	1+07
	GEARY (TO PAUL)

You think he’s gonna talk?



	32. 
	171+05

MS OF PAUL AT THE CAR, WITH GEARY IN FG L.  CAMERA PANS R WITH PAUL.

PAUL

Not to me.

PAUL SHUTS THE CAR DOOR.


	2-28
	172+15
	174+15
	2+00
	PAUL (TO GEARY)

Not to me.



	33. 
	175+05

MS OF GEARY AT THE CAR.  PAUL CROSSES L IN FG, AS GEARY EXITS L.


	
	
	
	
	

	34. 
	179+01

WIDE LFS OF PAUL AND GEARY WALKING TO FG DOWN A CORRIDOR, AS A GUARD LETS THEM THROUGH A GATE IN BG.


	
	
	
	
	

	35. 
	187+12

MS OF A CELL GATE OPENING.


	
	
	
	
	

	36. 
	189+07

MCS OF BRUTUS’ HANDS ON HIS LAP.  

GUARD (OFF/S)

He’s been cleared!

CAMERA TILTS DOWN TO MCS OF BRUTUS’ FEET AS HE STANDS AND WALKS TO FG.


	2-29
	192+09
	194+09
	2+00
	GUARD (TO ALL)

He’s been cleared!



	37. 
	197+11

MS OF PAUL’S AND GEARY’S FEET AS THEY WALK TO FG.


	
	
	
	
	

	38. 
	202+06

TILTS UP IN SIDE MCS OF BRUTUS’ BODY AS HE WALKS L.


	
	
	
	
	

	39. 
	207+10

CAMERA TILTS UP TO MCS OF PAUL’S BAG AS HE WALKS TO FG.


	
	
	
	
	

	40. 
	210+05

FS OF GEARY AND PAUL, THEIR BACKS TO CAMERA.


	
	
	
	
	

	41. 
	212+15

CAMERA PANS R IN MCS OF BRUTUS BEHIND PRISON BARS, WITH GEARY IN FG.


	
	
	
	
	

	42. 
	220+11

MS OF PAUL AND GEARY, WITH BRUTUS PARTLY IN FG L.


	
	
	
	
	

	43. 
	222+15

MCS OF PAUL’S BAG AS HE LIFTS IT R.


	
	
	
	
	

	44. 
	225+00

MS OF PAUL AND GEARY.  GEARY WALKS TO FG INTO CS.


	
	
	
	
	

	45. 
	232+04

CS OF PAUL.


	
	
	
	
	

	46. 
	235+12

CS OF GEARY, WITH PAUL IN BG L.

SUBTITLE IN:

GEARY

I understand you’re the man to talk to about Cassius.

SUBTITLE POPS OUT ON CUT.

MUSIC OUT


	2-30
	235+15
	243+12
	7+13
	GEARY (TO BRUTUS) (SUBTITLED IN ENGLISH)

I understand you’re the man to talk to about Cassius.



	47. 
	243+13

SIDE MCS OF BRUTUS BEHIND THE PRISON BARS.

BRUTUS

You speak Russian, huh?


	2-31
	244+12
	246+12
	2+00
	BRUTUS (TO GEARY)

You speak Russian, huh?



	48. 
	247+01

CS OF GEARY, WITH PAUL IN BG L.

GEARY

I studied in school.  Yes.


	2-32
	247+13
	250+07/
	2+10
	GEARY (TO BRUTUS)

I studied in school.  Yes.



	49. 
	250+08

SIDE MCS OF BRUTUS BEHIND THE PRISON BARS.

BRUTUS

Here’s some Russian for you.

SUBTITLE IN:

BRUTUS

Your mother is a whore.

SUBTITLE POPS OUT ON CUT.


	2-33

2-34
	251+06

255+12
	253+13

259+04/
	2+07

3+08
	BRUTUS (TO GEARY)

Here’s some Russian for you.

BRUTUS (TO GEARY) (SUBTITLED IN ENGLISH)

Your mother is a whore.



	50. 
	259+05

CS OF PAUL.


	
	
	
	
	

	51. 
	261+14

SIDE MCS OF BRUTUS BEHIND THE PRISON BARS.


	
	
	
	
	

	52. 
	264+03

CS OF GEARY, WITH PAUL IN BG L.

GEARY

I’ve read that you worked with Cassius.


	2-35
	265+04
	269+07
	4+03
	GEARY (TO BRUTUS)

I’ve read that you worked with Cassius.



	53. 
	269+11

CS OF BRUTUS.

BRUTUS

It’s a different life ago.


	2-36
	271+07
	273+08
	2+01
	BRUTUS (TO GEARY)

It’s a different life ago.

(That is, long in the past)

	54. 
	273+13

CS OF GEARY, WITH PAUL IN BG L.

GEARY

Do you know where he’s hiding?


	2-37
	274+02
	276+05/
	2+03
	GEARY (TO BRUTUS)

Do you know where he’s hiding?



	55. 
	276+06

SIDE MCS OF BRUTUS.

BRUTUS

Why would you…?  Is Cassius alive?


	2-39

2-40
	278+09

284+07
	280+13

286+06/
	2+04

1+15
	BRUTUS (TO GEARY)

Why would you…?

BRUTUS (TO GEARY)

Is Cassius alive?



	56. 
	286+07

CS OF GEARY, WITH PAUL IN BG L.

GEARY

He killed a Senator.


	2-41
	287+03
	289+07/
	2+04
	GEARY (TO BRUTUS)

He killed a Senator.



	57. 
	289+08

CS OF BRUTUS.

BRUTUS

Who are you?


	2-42
	295+09
	297+09
	2+00
	BRUTUS (TO PAUL)

Who are you?

(OVER SCENE END)

	58. 
	297+03

CS OF PAUL.


	
	
	
	
	

	59. 
	299+01

WS OF GEARY AND PAUL STANDING IN THE CORRIDOR, WITH BRUTUS SITTING IN A CELL IN BG.


	
	
	
	
	

	60. 
	302+15

MS OF PAUL, WITH GEARY IN FG R.

GEARY

I understand that…


	2-43
	306+04
	309+12
	3+08
	GEARY (TO BRUTUS)

I understand that you’ve been looking for one of these…

(OVER SCENE END)

	61. 
	307+08

CS OF GEARY’S HANDS AS HE PULLS A RADIO FROM PAUL’S BAG.

GEARY (CONT)

…you’ve been looking for one of these for about ten years.

GEARY PUSHES THE PLAY BUTTON.

MUSIC IN


	2-44
	310+00
	312+04
	2+04
	GEARY (TO BRUTUS)

for about 10 years.

	62. 
	314+03

CS OF BRUTUS.


	
	
	
	
	

	63. 
	320+14

CS OF GEARY’S HANDS HOLDING THE RADIO.


	
	
	
	
	

	64. 
	323+10

SIDE MCS OF BRUTUS.

BRUTUS

Give it to me.


	2-45
	325+13
	327+06
	1+09
	BRUTUS (TO GEARY)

Give it to me.



	65. 
	327+13

CS OF GEARY, WITH PAUL IN BG L.

GEARY

Tell me something that I don’t know about Cassius…


	2-46
	328+01
	330+14
	2+13
	GEARY (TO BRUTUS)

Tell me something that I don’t know about Cassius…

	66. 
	331+05

CS OF BRUTUS.

GEARY (CONT) (OFF/S)

…and it is yours.


	2-47
	331+14
	333+12
	1+14
	GEARY (TO BRUTUS)

and it is yours.

	67. 
	336+08

CS OF GEARY, WITH PAUL IN BG L.

GEARY

A chance to hear the outside…


	2-48
	337+02
	339+12
	2+10
	GEARY (TO BRUTUS)

A chance to hear the outside world?

(OVER SCENE END)

	68. 
	338+14

CAMERA PANS L IN CS OF BRUTUS.

GEARY (CONT) (OFF/S)

…world?

BRUTUS

Give it to me, you son of a whore!


	2-49
	340+00
	342+00
	2+00
	BRUTUS (TO GEARY)

Give it to me, you son of a whore!

(OVER SCENE END)

	69. 
	341+10

CS OF GEARY, WITH PAUL IN BG L.

GEARY

Tell me something about Cassius.  Did he train you?


	2-50
	342+04
	344+15
	4+11
	GEARY (TO BRUTUS)

Tell me something about Cassius.  Did he train you?



	70. 
	345+02

CS OF BRUTUS.

GEARY (OFF/S)

What does he look like?


	2-51
	345+03
	346+15
	1+12
	GEARY (TO BRUTUS)

What does he look like?



	71. 
	348+13

CS OF GEARY, WITH PAUL IN BG L.


	
	
	
	
	

	72. 
	351+07

CS OF BRUTUS.


	
	
	
	
	

	73. 
	353+12

CS OF GEARY, WITH PAUL IN BG L.


	
	
	
	
	

	74. 
	357+00

CS OF PAUL.


	
	
	
	
	

	75. 
	359+12

CS OF BRUTUS AS HE TURNS TO FG.


	
	
	
	
	

	76. 
	365+14

CS OF GEARY AS HE SHUTS OFF THE RADIO AND TURNS L.


	
	
	
	
	

	77. 
	369+11

WS OF GEARY AND PAUL STANDING IN THE CORRIDOR, WITH BRUTUS STANDING IN A CELL IN BG.


	
	
	
	
	

	78. 
	372+10

CS OF GEARY, WITH PAUL IN BG L.

GEARY

I guess you can spend the rest of your life in silence.

GEARY TURNS TO BG.


	2-52
	373+08
	376+09
	3+01
	GEARY (TO BRUTUS)

I guess you can spend the rest of your life in silence.



	79. 
	377+13

CS OF BRUTUS.


	
	
	
	
	

	80. 
	380+10

MS OF GEARY’S LEGS AS HE WALKS TO BG, CARRYING PAUL’S BAG.

GEARY

Guard?


	2-53
	380+15
	382+03
	1+04
	GEARY (TO GUARD)

Guard?



	81. 
	383+04

MS OF BRUTUS BEHIND BARS, AS GEARY WALKS TO FG, PARTLY IN FG R.

BRUTUS

Wait!


	2-54
	384+07
	385+12
	1+05
	BRUTUS (TO GEARY)

Wait!



	82. 
	385+15

MS OF PAUL AND GEARY, AS GEARY TURNS TO FG.  GEARY WALKS TO FG INTO CS.

BRUTUS (OFF/S)

Okay.


	2-55
	395+02
	396+06
	1+04
	BRUTUS (TO GEARY)

Okay.



	83. 
	397+14

WS OF BRUTUS STANDING IN THE CELL IN BG, WITH GEARY AND PAUL STANDING IN FG.

BRUTUS

He made his name as a soldier.


	2-56
	400+04
	403+06
	3+02
	BRUTUS (TO GEARY)

He made his name as a soldier.



	84. 
	403+15

MCS OF BRUTUS BEHIND THE PRISON BARS, WITH GEARY IN FG R.

BRUTUS

But rather than take the easy route through the academia, he honed…


	2-57

2-58
	404+00

410+08
	408+15

413+06
	4+15


2+14
	BRUTUS (TO GEARY)

But rather than take the easy route through the academia…

(“academia,” i.e., a school or academy)

BRUTUS (TO GEARY)

he honed other skills.

(OVER SCENE END)

	85. 
	411+12

CS OF GEARY, WITH PAUL IN BG L.

BRUTUS (CONT) (OFF/S)

…other skills.

GEARY

And he trained you?


	2-59
	413+12
	415+10
	1+14
	GEARY (TO BRUTUS)

And he trained you?



	86. 
	415+12

CS OF BRUTUS.

BRUTUS

He trained us all his way.


	2-60
	416+10
	421+05
	4+11
	BRUTUS (TO GEARY)

He trained us all… his way.



	87. 
	421+07

CAMERA DOLLIES IN PAST MFS OF RUSSIAN SOLDIERS STANDING AT ATTENTION IN TWO LINES.

BRUTUS (VO)

He only wanted the best.  For that he wanted proof.


	2-61

ITAL

2-62

ITAL
	421+10

425+13
	423+15

428+06
	2+05

2+09
	BRUTUS (TO GEARY)

He only wanted the best.

BRUTUS (TO GEARY)

For that he wanted proof.

	88. 
	428+09

MFS OF RUSSIAN OFFICER, WITH SOLDIERS IN FG AT L AND R.

SUBTITLE IN:

RUSSIAN OFFICER

Your targets are inside.

SUBTITLE POPS OUT ON CUT.


	2-63
	428+10
	431+12/
	3+02
	RUSSIAN OFFICER (TO TRAINEES) (SUBTITLED IN ENGLISH)

Your targets are inside.



	89. 
	431+13

CS OF BRUTUS.


	
	
	
	
	

	90. 
	433+02

CS OF CS OF MALE SOLDIER.  CAMERA TILTS DOWN TO CS OF A FILE AS BRUTUS OPENS IT TO REVEAL A PHOTO OF MALE SOLDIER.


	
	
	
	
	

	91. 
	436+10

CS OF A PHOTO OF BRUTUS IN A FILE.  CAMERA TILTS UP TO CS OF BRUTUS.


	
	
	
	
	

	92. 
	438+12

WS OF RUSSIAN SOLDIERS ATTACKING EACH OTHER, AS CASSIUS STEPS L IN FG.


	
	
	
	
	

	93. 
	441+04

CS OF BRUTUS.

BRUTUS

Only six of us survived.


	2-64
	441+15
	445+09/
	3+10
	BRUTUS (TO GEARY)

Only 6 of us survived.



	94. 
	445+10

CS OF GEARY, WITH PAUL IN BG L.

BRUTUS (OFF/S)

And together we became your…


	2-65
	446+11
	452+03
	5+08
	BRUTUS (TO GEARY)

And together we became your Cassius Seven.

(OVER SCENE END)

	95. 
	449+14

CS OF BRUTUS.

BRUTUS (CONT)

…Cassius Seven.


	
	
	
	
	

	96. 
	452+09

CS OF GEARY, WITH PAUL IN BG L.

GEARY

And you never saw him again?

BRUTUS (OFF/S)

No.


	2-66

2-67
	453+02


455+07
	455+03

456+11/
	2+01

1+04
	GEARY (TO BRUTUS)

And you never saw him again?

BRUTUS (TO GEARY)

No.



	97. 
	456+12

MCS OF BRUTUS BEHIND THE PRISON BARS, WITH GEARY IN FG R.

BRUTUS

We got our targets from him through the usual channels.  But he planned the kills.


	2-68

2-69
	457+14

465+04
	463+09

468+05
	5+11

3+01
	BRUTUS (TO GEARY)

We got our targets from him through the usual channels.

BRUTUS (TO GEARY)

But he planned the kills.



	98. 
	468+12

WS OF BRUTUS STANDING IN THE CELL IN BG, WITH GEARY AND PAUL STANDING IN FG.

BRUTUS

His intel was always the best.  His instinct for when to…


	2-70

2-71
	469+05

474+12
	472+14

480+03
	3+09

5+07
	BRUTUS (TO GEARY)

His intel was always the best.

(“intel,” intelligence, information to assist in achieving a mission)

BRUTUS (TO GEARY)

His instinct for when to strike, always sharpest.

(OVER SCENE END)

	99. 
	476+08

MCS OF BRUTUS BEHIND THE PRISON BARS, WITH GEARY IN FG R.

BRUTUS (CONT)

…strike, always sharpest.


	
	
	
	
	

	100. 
	480+01

CS OF GEARY, WITH PAUL IN BG L.

GEARY

What happened to him?


	2-72
	480+08
	482+03
	1+11
	GEARY (TO BRUTUS)

What happened to him?



	101. 
	482+11

CS OF BRUTUS.

BRUTUS

He made mistake.


	2-73
	483+11
	485+13
	2+02
	BRUTUS (TO GEARY)

He made mistake.

(Note that the article “a’ is missing.  There are no articles in Russian)

	102. 
	486+04

CS OF GEARY, WITH PAUL IN BG L.

BRUTUS (OFF/S)

He lived outside parameters.

GEARY

What kind of parameters?


	2-74

2-75
	486+13

491+00
	490+03

493+06
	3+06

2+06
	BRUTUS (TO GEARY)

He lived outside parameters.

GEARY (TO BRUTUS)

What kind of parameters?



	103. 
	493+09

CS OF BRUTUS.

BRUTUS

Parameters of an assassin.


	2-76
	494+08
	497+04
	2+12
	BRUTUS (TO GEARY)

Parameters of an assassin.



	104. 
	497+06

CS OF GEARY, WITH PAUL IN BG L.

GEARY

What did you do to him?

RACK FOCUS TO:

MS OF PAUL, WITH GEARY IN FG R.

PAUL

Give him the radio.

GEARY

No, no.  I want to hear specifically what they…

PAUL (OVERLAPPING)
I said give him the radio!

GEARY TURNS TO BG.


	2-77

2-78

2-79

2-80
	498+13

501+07

503+02

505+10
	501+06

502+14

505+06

507+10
	2+09

1+07

2+04

2+00
	GEARY (TO BRUTUS)

What did you do to him?

PAUL (TO GEARY)

Give him the radio.

GEARY (TO PAUL)

No, no.  I want to hear specifically what they…

PAUL (TO GEARY)

I said give him the radio!



	105. 
	508+04
MFS OF BRUTUS STANDING IN THE CELL IN BG, WITH GEARY AND PAUL STANDING IN FG.

PAUL

Just do it!  Give it to him.


	2-81
	508+06
	510+12
	2+06
	PAUL (TO GEARY)

Just do it!  Give it to him.



	106. 
	512+14

CS OF BRUTUS.


	
	
	
	
	

	107. 
	517+10

CS OF PAUL AS HE TURNS AND WALKS TO BG.

PAUL

All right.  Let’s go.


	2-82
	519+04
	520+13/
	1+09
	PAUL (TO GEARY)

All right.  Let’s go.



	108. 
	520+14

MCS OF BRUTUS, WITH GEARY AT L.


	
	
	
	
	

	109. 
	522+08

CS OF GEARY, AS PAUL WALKS TO BG.

PAUL

Come on!


	2-83
	523+01
	524+06
	1+05
	PAUL (TO GEARY)

Come on!

(OVER SCENE END)

	110. 
	523+15

MS OF PAUL WALKING TO FG, WITH GEARY AND BRUTUS AT THE CELL IN BG.


	
	
	
	
	

	111. 
	527+04

CS OF BRUTUS HOLDING THE RADIO.


	
	
	
	
	

	112. 
	530+12

MS OF GEARY AS HE TURNS AND FOLLOWS PAUL TO BG.

PAUL

Guard!


	2-84
	533+11
	535+04
	1+09
	PAUL (TO GUARD)

Guard!



	113. 
	536+12

CS OF BRUTUS HOLDING THE RADIO.


	
	
	
	
	

	114. 
	546+06

WS OF GEARY AND PAUL WALKING TO FG.

GEARY

What the hell was that?  Why didn’t you let me…


	2-85

2-86
	546+13

549+01
	548+06

551+10
	1+09

2+09
	GEARY (TO PAUL)

What the hell was that?

(“the hell,” an intensifier)
GEARY (TO PAUL)

Why didn’t you let me finish my line of questioning?

(OVER SCENE END)



	115. 
	550+00

CAMERA DOLLIES BACK IN MS OF GEARY AND PAUL WALKING TO FG.

GEARY (CONT)

…finish my line of questioning?

PAUL

Because he was lying.  I tried to kill him once for a reason.

GEARY

Yeah, but the wire makes perfect sense.  It explains why the cuts always start from the middle and then work their way up.  You know what?  This opens…


	2-87

2-88

2-89

2-90

2-91
	551+14

556+04

559+02

562+04

564+13
	554+08

558+14

562+00

564+09

569+00
	2+10

2+10

2+14

2+05

4+03
	PAUL (TO GEARY)

Because he was lying.

PAUL (TO GEARY)

I tried to kill him once for a reason.

GEARY (TO PAUL)

Yeah, but the wire makes perfect sense.

GEARY (TO PAUL)

It explains why the cuts always start from the middle…

GEARY (TO PAUL)

and then work their way up.  This opens up everything.

(OVER SCENE END)

	116. 
	567+12

MFS OF PAUL AS HE WALKS TO THE CAR, WITH GEARY IN FG R.

GEARY (CONT)

…up everything.  I gotta get in there early tomorrow morning and compare the cuts…


	2-92

2-93
	569+04

571+09
	571+05

575+07
	2+01

3+14
	GEARY (TO PAUL)

I gotta get in there early tomorrow morning…

GEARY (TO PAUL)

and compare the cuts with other wire killings in Europe.

(OVER SCENE END)

	117. 
	572+14

MS OF PAUL.

GEARY (CONT) (OFF/S)

…with other wire killings in Europe.


	
	
	
	
	

	118. 
	576+01

MS OF GEARY AS HE WRITES ON A NOTEPAD.


	
	
	
	
	

	119. 
	579+00

MS OF PAUL.


	
	
	
	
	

	120. 
	587+10

MFS OF BRUTUS STANDING INSIDE THE CELL, HOLDING THE RADIO.  CAMERA TILTS DOWN AS BRUTUS SITS ON THE BED.

MUSIC OUT


	
	
	
	
	

	121. 
	619+12

MCS OF BRUTUS’ HANDS HOLDING THE RADIO.  CAMERA TILTS UP TO CS OF BRUTUS AS HE PUTS A BATTERY IN HIS MOUTH AND SWALLOWS IT.  CAMERA TILTS DOWN TO MCS OF BRUTUS’ HANDS HOLDING THE RADIO.  CAMERA TILTS UP TO CS OF BRUTUS AS HE PUTS A BATTERY IN HIS MOUTH AND SWALLOWS IT.

MUSIC IN


	
	
	
	
	

	122. 
	678+09

CAMERA DOLLIES BACK IN FS OF BRUTUS CONVULSING ON A GURNEY AS OFFICERS WHEEL HIM TO FG.  CAMERA PANS R TO MS OF EMT PUSHING THE GURNEY TO BG, WITH DOCTOR AT R.

DOCTOR

What do we got?

EMT

Cramping and vomiting blood.

DOCTOR

Okay, get him into three.

CAMERA DOLLIES IN BEHIND EMT AND OFFICERS PUSHING BRUTUS ON THE GURNEY TO BG.  CAMERA DOLLIES IN ON FS OF DOCTOR AND OFFICER STANDING OVER BRUTUS ON THE GURNEY, WITH EMT IN FG.

DOCTOR

Somebody get these restraints off!

GUARD

Excuse me.


	2-94

2-95

2-96

2-97
	688+14

690+05

692+03

703+04
	690+01

691+15

693+10

705+08
	1+03

1+10

1+07

2+04
	DOCTOR (TO EMT)

What do we got?

EMT (TO DOCTOR)

Cramping and vomiting blood.

(“EMT,” Emergency Medical Technician)

DOCTOR (TO EMT)

Okay, get him into 3.

DOCTOR (TO GUARDS)

Somebody get these restraints off!



	123. 
	708+09

MFS OF BRUTUS CONVULSING ON THE GURNEY, SURROUNDED BY OFFICER, NURSE, AND DOCTOR.

GUARD

There you go.

DOCTOR

Can I get a bowl?  Bowl, please!

NURSE

Got it

CAMERA DOLLIES IN TO OTS MS OF BRUTUS AS HE TURNS ON HIS SIDE AND VOMITS.  CAMERA DOLLIES IN TO MCS OF NURSE’S HANDS HOLDING A PAN CONTAINING THE TWO BATTERIES.  

DOCTOR

Batteries.

CAMERA TILTS UP TO MCS OF NURSE AND DOCTOR, AS OFFICER ENTERS L.


	2-98

2-99
	709+08

719+11
	713+07

721+03
	3+15

1+08
	DOCTOR (TO NURSE)

Can I get a bowl?  Bowl, please!

DOCTOR (TO NURSE)

Batteries.



	124. 
	720+14

MS OF BRUTUS AS HE STRIKES OFFICER OVER THE HEAD WITH A LAMP.  CAMERA DOLLIES IN BEHIND BRUTUS AS HE RUNS TO BG AND GRABS A SCALPEL.  

BRUTUS

Stay back!

NURSE (OFF/S)

Okay!

CAMERA PANS L WITH BRUTUS AS HE WALKS TO A DOOR IN BG.  CAMERA DOLLIES IN AS BRUTUS EXITS OUT THE DOOR.  CAMERA DOLLIES IN ON CS OF A WINDOW IN THE DOOR.

DOCTOR (OFF/S)

All right, get me security!

AN OFFICER IS SLAMMED THROUGH THE DOOR.  CAMERA TILTS DOWN OVER PARTIAL MS OF OFFICER AS HE FALLS TO THE FLOOR.  CAMERA TILTS UP TO FS OF BRUTUS KNEELING OVER OFFICER AS HE GRABS HIS GUN.  CAMERA TILTS UP IN MS OF BRUTUS AS HE STANDS, WIELDING GUN.  CAMERA DOLLIES IN BEHIND FS OF BRUTUS AS HE RUNS TO BG, SHOVING DOCTORS OUT OF HIS WAY.


	2-100
	725+02
	726+06
	1+04
	BRUTUS (TO NURSE)

Stay back!



	125. 
	751+09

MS OF BRUTUS AS HE ENTERS FROM A DOOR, WIELDING GUN.  CAMERA PANS L IN HIGH FS OF BRUTUS AS HE DESCENDS STAIRS TO BG.


	
	
	
	
	

	126. 
	757+07

CAMERA PANS R IN MCS OF BRUTUS, WIELDING GUN.


	
	
	
	
	

	127. 
	758+09

WS OF BRUTUS AS HE RUNS TO FG.


	
	
	
	
	

	128. 
	763+10

CAMERA DOLLIES BACK IN MS OF BRUTUS RUNNING TO FG.


	
	
	
	
	

	129. 
	765+02

CAMERA PANS R IN MCS OF BRUTUS.


	
	
	
	
	

	130. 
	767+01

WS OF BRUTUS RUNNING TO FG.


	
	
	
	
	

	131. 
	770+04

HIGH CS OF A BATTERY ROLLING ON THE GROUND.

PAUL (OFF/S)

You swallowed the batteries, didn’t you?


	2-101
	771+05
	773+06/
	2+01
	PAUL (TO BRUTUS)

You swallowed the batteries, didn’t you?



	132. 
	773+07

MS OF BRUTUS, WIELDING GUN.  CAMERA DOLLIES IN ON CS OF BRUTUS.

PAUL (OFF/S)

Easier to escape from a hospital than a prison.


	2-102
	775+09
	779+15
	4+06
	PAUL (TO BRUTUS)

Easier to escape from a hospital than a prison.



	133. 
	780+13

SWISH PAN R ACROSS THE PARKING GARAGE.


	
	
	
	
	

	134. 
	781+14

CS OF BRUTUS AS HE AIMS HIS GUN L.


	
	
	
	
	

	135. 
	782+05

MS OF BRUTUS FIRING.


	
	
	
	
	

	136. 
	783+02

WS OF BRUTUS WIELDING GUN, WITH PAUL IN BG L.


	
	
	
	
	

	137. 
	783+09

SIDE CS OF BRUTUS FIRING AT BG.


	
	
	
	
	

	138. 
	783+15

MCS OF BRUTUS, WIELDING GUN.


	
	
	
	
	

	139. 
	784+10

MS OF PAUL, BACK TO CAMERA, WITH BRUTUS PARTLY IN BG.


	
	
	
	
	

	140. 
	785+00

MCS OF BRUTUS.


	
	
	
	
	

	141. 
	785+05

CS OF BRUTUS AS HE TURNS TO BG.


	
	
	
	
	

	142. 
	786+05

MS OF PAUL AS BRUTUS PUNCHES HIM.


	
	
	
	
	

	143. 
	787+06

MS OF BRUTUS AS PAUL PUNCHES HIM.


	
	
	
	
	

	144. 
	787+15

MS OF PAUL AND BRUTUS STRUGGLING.


	
	
	
	
	

	145. 
	788+11

CAMERA TILTS UP IN MCS OF PAUL AND BRUTUS STRUGGLING.


	
	
	
	
	

	146. 
	789+14

MFS OF PAUL AND BRUTUS STRUGGLING.


	
	
	
	
	

	147. 
	790+12

MCS OF PAUL AND BRUTUS STRUGGLING.


	
	
	
	
	

	148. 
	791+07

MS OF BRUTUS’ LEGS AS PAUL KICKS HIM.


	
	
	
	
	

	149. 
	791+14

MCS OF PAUL, AS BRUTUS FALLS OUT OF FRAME.


	
	
	
	
	

	150. 
	793+05

CAMERA DOLLIES IN ON MS OF PAUL HOLDING BRUTUS BY HIS NECK.


	
	
	
	
	

	151. 
	798+00

CS OF BRUTUS, WITH PAUL PARTLY IN BG.

PAUL

Geneva.


	2-103
	798+12
	800+05/
	1+09
	PAUL (TO BRUTUS)

Geneva.



	152. 
	800+06

CS OF BRUTUS AND PAUL.

PAUL

You were there, weren’t you?


	2-104
	801+09
	803+14
	2+05
	PAUL (TO BRUTUS)

You were there, weren’t you?



	153. 
	805+06

CS OF BRUTUS, WITH PAUL PARTLY IN BG.

BRUTUS

I know nothing about…!

PAUL

You were there.  It was you.


	2-105

2-106
	806+05

809+05
	809+01

811+05
	2+12

2+00
	BRUTUS (TO PAUL)

I know nothing about…!

PAUL (TO BRUTUS)

You were there.  It was you.



	154. 
	811+01

MS OF BRUTUS AND PAUL.

BRUTUS

I never killed anyone in Geneva.

PAUL

You are a liar.

BRUTUS

Who are you?


	2-107

2-108

2-109
	811+12

817+03

820+08
	815+05

819+06

822+06/
	3+09

2+03

1+14
	BRUTUS (TO PAUL)

I never killed anyone in Geneva.

PAUL (TO BRUTUS)

You are a liar.

BRUTUS (TO PAUL)

Who are you?



	155. 
	822+07

CS OF BRUTUS AND PAUL.

PAUL

I’m the one who shot you in Salzburg.


	2-110
	824+02
	827+13
	3+11
	PAUL (TO BRUTUS)

I’m the one who shot you in Salzburg.



	156. 
	827+07

SIDE MCS OF BRUTUS AS PAUL RELEASES HIM AND HE FALLS OUT OF FRAME.


	
	
	
	
	

	157. 
	827+14

CAMERA DOLLIES BACK IN WS OF PAUL, AS BRUTUS FALLS OUT OF FRAME.


	
	
	
	
	

	158. 
	830+10

FS OF BRUTUS ON THE GROUND, WITH PAUL STANDING IN FG L.


	
	
	
	
	

	159. 
	833+11

MCS OF PAUL.  CAMERA TILTS DOWN TO MCS OF PAUL’S HANDS AS HE PULLS A WIRE FROM HIS WATCH.

PAUL

I’m also the one who trained you in Moscow.


	2-111
	835+02
	838+00/
	2+14
	PAUL (TO BRUTUS)

I’m also the one who trained you in Moscow.



	160. 
	838+01

MFS OF PAUL STRETCHING THE WIRE FROM HIS WATCH, WITH BRUTUS PARTLY IN LOWER FRAME R.


	
	
	
	
	

	161. 
	840+08

MS OF BRUTUS, AS THE WIRE DANGLES IN FG.

BRUTUS

Cassius?


	2-112
	854+05
	856+05/
	2+00
	BRUTUS (TO PAUL)

Cassius?



	162. 
	856+06

MCS OF PAUL.


	
	
	
	
	

	163. 
	859+04

FS OF BRUTUS KNEELING ON THE GROUND, WITH PAUL IN FG L.

BRUTUS

I never…  I never knew about Geneva until after the fact.


	2-113
	859+08
	866+08
	7+00
	BRUTUS (TO PAUL)

I never knew about Geneva until after the fact.



	164. 
	866+14

MCS OF PAUL.

BRUTUS (OFF/S)

They brought in someone with no ties to you.

PAUL

Yeah, the others said that too.


	2-114

2-115
	868+04

873+05
	873+00

874+15/
	4+12

1+10
	BRUTUS (TO PAUL)

They brought in someone with no ties to you.

PAUL (TO BRUTUS)

Yeah, the others said that too.



	165. 
	875+00

CAMERA TILTS UP IN MCS OF BRUTUS AS HE STANDS, WITH PAUL IN FG L.

BRUTUS

Did they tell you it was someone from the Black Caucasus?


	2-116
	877+02
	883+10/
	6+08
	BRUTUS (TO PAUL)

Did they tell you it was someone from the Black Caucasus?



	166. 
	883+11

CS OF PAUL.

BRUTUS (OFF/S)

A soldier, I think.


	2-117
	884+13
	887+08
	2+11
	BRUTUS (TO PAUL)

A soldier, I think.



	167. 
	888+14

MCS OF BRUTUS, WITH PAUL IN FG L.

BRUTUS

We could find him together.


	2-118
	893+10
	896+01
	2+07
	BRUTUS (TO PAUL)

We could find him together.



	168. 
	896+03

MCS OF PAUL, WITH BRUTUS IN FG R.

BRUTUS

We are from the same place.


	2-119
	897+07
	899+15
	2+08
	BRUTUS (TO PAUL)

We are from the same place.



	169. 
	900+14

MCS OF BRUTUS, WITH PAUL IN FG L.


	
	
	
	
	

	170. 
	902+14

MS OF BRUTUS, WITH PAUL IN FG L.

BRUTUS

I’ve looked up to you…


	2-120
	904+12
	909+01
	4+05
	BRUTUS (TO PAUL)

I’ve looked up to you my whole life.

(OVER SCENE END)

	171. 
	907+02

CS OF PAUL.

BRUTUS (CONT) (OFF/S)

…my whole life.


	
	
	
	
	

	172. 
	910+05

CS OF BRUTUS’ HAND PULLING THE SCALPEL FROM HIS POCKET.


	
	
	
	
	

	173. 
	911+14

MS OF BRUTUS, WITH PAUL IN FG L.


	
	
	
	
	

	174. 
	912+10

MS OF PAUL AS HE SWINGS THE WIRE AT BRUTUS.


	
	
	
	
	

	175. 
	913+04

MCS OF PAUL’S HANDS AS HE GRABS THE WIRE AND WRAPS IT AROUND BRUTUS’ NECK.


	
	
	
	
	

	176. 
	914+00

MCS OF BRUTUS, AS PAUL WRAPS THE WIRE AROUND HIS THROAT.


	
	
	
	
	

	177. 
	914+14

CAMERA PANS R IN MCS OF PAUL.


	
	
	
	
	

	178. 
	916+03

BRUTUS FALLS INTO CS, HIS THROAT BLEEDING, WITH PAUL IN BG L.  BRUTUS FALLS OUT OF FRAME.


	
	
	
	
	

	179. 
	921+14

CS OF PAUL.


	
	
	
	
	

	180. 
	932+07

CAMERA TILTS DOWN IN WS OF BRUTUS LYING ON THE GROUND, AS PAUL EXITS L.


	
	
	
	
	

	181. 
	938+02

WS OF PAUL’S CAR PULLING TO A STOP.  PAUL STEPS OUT OF THE CAR AND RUNS TO A HOUSE IN BG.


	
	
	
	
	

	182. 
	964+05

MCS OF PAUL STEPPING TO FG.


	
	
	
	
	

	183. 
	966+14

CAMERA DOLLIES L IN MS OF PAUL STEPPING TO FG.


	
	
	
	
	

	184. 
	969+13

MS OF GEARY’S LEGS AS HE OPENS A DOOR WITH HIS FOOT.


	
	
	
	
	

	185. 
	972+01

FS OF GEARY ON THE PHONE, LEANING OVER A CAT.  


	
	
	
	
	

	186. 
	974+08

MCS OF PAUL.


	
	
	
	
	

	187. 
	976+06

MS OF GEARY ON THE PHONE.


	
	
	
	
	

	188. 
	980+00

MCS OF PAUL.


	
	
	
	
	

	189. 
	983+10

CS OF THE WATCH ON PAUL’S WRIST.


	
	
	
	
	

	190. 
	985+12

WS OF GEARY ON THE PHONE, WITH PAUL IN FG R.


	
	
	
	
	

	191. 
	988+12

CS OF THE WATCH ON PAUL’S WRIST AS HE PULLS THE WIRE FROM IT.


	
	
	
	
	

	192. 
	992+07

MS OF GEARY ON THE PHONE, AS NATALIE ENTERS AT DOOR AT L.


	
	
	
	
	

	193. 
	997+06

MCS OF PAUL.


	
	
	
	
	

	194. 
	1002+08

WS OF NATALIE AND GEARY, WITH PAUL IN FG R.


	
	
	
	
	

	195. 
	1004+10

CS OF PAUL.


	
	
	
	
	

	196. 
	1009+09

HIGH MS OF PAUL LYING ON HIS BED.


	
	
	
	
	

	197. 
	1017+09

CS OF PAUL REFLECTED IN A STOREFRONT WINDOW.

CAMERA PANS L TO MS OF PAUL FOLLOWING TARGETED COUPLE TO BG.


	
	
	
	
	

	198. 
	1029+06

CAMERA DOLLIES L PAST PEDESTRIANS.


	
	
	
	
	

	199. 
	1033+06

MFS OF TARGETED COUPLE WALKING TO FG, FOLLOWED BY PAUL.

FRAME BECOMES OVERSATURATED.


	
	
	
	
	

	200. 
	1035+10

FREEZE FRAME – MS OF TARGETED COUPLE, WITH PAUL IN BG.


	
	
	
	
	

	201. 
	1036+14

FREEZE FRAME – MS OF TARGETED COUPLE, WITH PAUL IN BG.


	
	
	
	
	

	202. 
	1038+01

CAMERA DOLLIES L IN SIDE CS OF PAUL.


	
	
	
	
	

	203. 
	1039+12

MS OF A PATRON SITTING AT A CAFÉ TABLE.


	
	
	
	
	

	204. 
	1041+03

CAMERA DOLLIES L IN SIDE CS OF PAUL.


	
	
	
	
	

	205. 
	1043+01

CAMERA DOLLIES IN BEHIND MS OF TARGETED COUPLE WALKING TO BG, FOLLOWED BY PAUL IN FG R.


	
	
	
	
	

	206. 
	1046+10

CAMERA DOLLIES IN BEHIND PARTIAL MS OF TARGETED COUPLE, AS TARGETED WOMAN DROPS AN ENVELOPE INTO TARGETED MAN’S BAG.


	
	
	
	
	

	207. 
	1048+04

MCS OF TARGETED WOMAN’S HAND AS SHE DROPS THE ENVELOPE INTO TARGETED MAN’S BAG.

FREEZE FRAME.


	
	
	
	
	

	208. 
	1050+08

CAMERA DOLLIES L IN SIDE CS OF PAUL.

WHITE FLASH.

FREEZE FRAME.


	
	
	
	
	

	209. 
	1053+09

CAMERA DOLLIES L IN MS OF PAUL’S LEGS AS HE WALKS.


	
	
	
	
	

	210. 
	1055+07

MFS OF TARGETED COUPLE WALKING TO FG, FOLLOWED BY PAUL IN BG.


	
	
	
	
	

	211. 
	1056+14

CS OF TARGETED MAN’S BAG.

FRAME BECOMES OVERSATURATED.


	
	
	
	
	

	212. 
	1058+00

FREEZE FRAME - ECS OF TARGETED MAN’S BAG.


	
	
	
	
	

	213. 
	1058+13

CAMERA DOLLIES L IN SIDE CS OF PAUL.


	
	
	
	
	

	214. 
	1059+08

CAMERA DOLLIES L IN MS OF PEDESTRIAN’S AND PAUL’S LEGS AS THEY WALK.


	
	
	
	
	

	215. 
	1060+08

CAMERA DOLLIES L IN SIDE MCS OF TARGETED COUPLE.


	
	
	
	
	

	216. 
	1061+13

CAMERA DOLLIES L IN SIDE CS OF PEDESTRIAN AND PAUL.


	
	
	
	
	

	217. 
	1063+06

CAMERA DOLLIES L IN MS OF PEDESTRIAN’S AND PAUL’S LEGS AS THEY WALK.

FRAME BECOMES OVERSATURATED.


	
	
	
	
	

	218. 
	1064+08

FREEZE FRAME – MS OF PEDESTRIAN’S AND PAUL’S LEGS.


	
	
	
	
	

	219. 
	1065+15

CAMERA DOLLIES L IN SIDE CS OF PEDESTRIAN AND PAUL.


	
	
	
	
	

	220. 
	1066+09

WS OF PEDESTRIAN, PAUL AND TARGETED COUPLE WALKING TO BG.


	
	
	
	
	

	221. 
	1067+15

CAMERA DOLLIES L IN MS OF PEDESTRIAN’S AND PAUL’S LEGS AS THEY WALK.


	
	
	
	
	

	222. 
	1068+11

MS OF PAUL’S FEET AS HE WALKS TO FG AND KICKS PEDESTRIAN IN THE LEG.


	
	
	
	
	

	223. 
	1069+09

SIDE CS OF PEDESTRIAN AND PAUL.


	
	
	
	
	

	224. 
	1070+00

FS OF PEDESTRIAN FALLING.


	
	
	
	
	

	225. 
	1070+08

WS OF PEDESTRIAN FALLING IN FRONT OF A CAR.


	
	
	
	
	

	226. 
	1071+05

MS OF TARGETED COUPLE, WITH ONLOOKERS IN FG.


	
	
	
	
	

	227. 
	1072+02

CAMERA PANS L IN MCS OF PAUL AS HE WRAPS HIS WIRE AROUND TARGETED MAN’S NECK.


	
	
	
	
	

	228. 
	1074+15

FS OF ONLOOKERS AND TARGETED WOMAN, AS PAUL STRUGGLES WITH TARGETED MAN IN BG.


	
	
	
	
	

	229. 
	1075+10

CS OF TARGETED MAN’S HAND AS PAUL TAKES HIS BAG.


	
	
	
	
	

	230. 
	1076+07

OVERHEAD WS OF TARGETED MAN COLLAPSING BEHIND TARGETED WOMAN, AS PAUL EXITS L.


	
	
	
	
	

	231. 
	1078+15

CAMERA PANS L IN MS OF PAUL.

FRAME BECOMES OVERSATURATED.


	
	
	
	
	

	232. 
	1080+11

FREEZE FRAME – SIDE MCS OF PAUL.


	
	
	
	
	

	233. 
	1082+08

CAMERA CRANES UP IN OVERHEAD WS OF TARGETED MAN LYING DEAD ON THE SIDEWALK BEHIND TARGETED WOMAN.


	
	
	
	
	

	234. 
	1086+08

CS OF TARGETED WOMAN’S SHOES AS A POOL OF BLOOD SURROUNDS THEM.


	
	
	
	
	

	235. 
	1091+13

WS OF PAUL WALKING TO BG.

DISSOLVE TO:


	
	
	
	
	

	236. 
	1096+11

WIDE LFS OF PAUL WALKING TO BG.

PHONE RINGS

SUBTITLE IN:

RUSSIAN (VO)

(On time as always.)

SUBTITLE OUT.


	2-121

ITAL
	1107+04
	1110+03
	2+15
	RUSSIAN MAN (TO PAUL) (SUBTITLED IN ENGLISH)

(On time as always.)



	237. 
	1110+10

OTS MCS OF PAUL ON THE PHONE IN A PHONE BOOTH.

SUBTITLE IN:

PAUL

The American is dead.

SUBTITLE OUT.

SUBTITLE IN:

RUSSIAN (VO)

(They have a name for you.)

SUBTITLE OUT.


	2-122

ITAL

2-123

ITAL
	1110+12

1114+05
	1113+14

1118+02
	3+02

3+13
	PAUL (TO RUSSIAN MAN) (SUBTITLED IN ENGLISH)

The American is dead.

RUSSIAN MAN (TO PAUL) (SUBTITLED IN ENGLISH)

(They have a name for you.)


	238. 
	1118+11

WS OF PAUL ON THE PHONE IN THE PHONE BOOTH.

SUBTITLE IN:

PAUL

Yes I know…  They are calling me Cassius.

SUBTITLE POPS OUT ON CUT.


	2-124

ITAL
	1119+00
	1123+15
	4+15
	PAUL (TO RUSSIAN MAN) (SUBTITLED IN ENGLISH)

Yes I know…  They are calling me Cassius.



	239. 
	1124+00

OVERHEAD MS OF PAUL LYING ON HIS BED.

FADE TO BLACK.


	
	
	
	
	

	240. 
	1132+09

FADE IN:

CAMERA TILTS UP TO FS OF THE JEFFERSON MEMORIAL.

PHONE RINGS

GEARY (VO)

Agent Geary.

PAUL (VO)

Agent Geary.  We need to…


	2-125

ITAL

2-126

ITAL
	1138+12

1140+08
	1140+04

1143+14
	1+08

3+06
	GEARY (TO PAUL)

Agent Geary.

PAUL (TO GEARY)

(Agent Geary.  We need to meet.)

(OVER SCENE END)

	241. 
	1142+14

WS OF THE JEFFERSON MEMORIAL.

PAUL (VO) (CONT)

…meet.


	
	
	
	
	

	242. 
	1147+05

CAMERA PANS L IN MS OF GEARY WALKING TO FG.


	
	
	
	
	

	243. 
	1151+01

CAMERA PANS L IN MS OF GEARY.


	
	
	
	
	

	244. 
	1154+10

CAMERA PANS L IN MCS OF GEARY WALKING TO FG.


	
	
	
	
	

	245. 
	1157+00

CAMERA PANS L IN MS OF A BUSINESSMAN AND GEARY.


	
	
	
	
	

	246. 
	1162+13

MCS OF GEARY WALKING TO FG.


	
	
	
	
	

	247. 
	1165+02

CAMERA PANS L IN MS OF A BUSINESSMAN WALKING TO BG.  CAMERA PANS R TO PARTIAL MCS OF GEARY.


	
	
	
	
	

	248. 
	1168+11

CS OF GEARY AS HE TURNS TO FG.


	
	
	
	
	

	249. 
	1172+01

CAMERA PANS R TO MCS OF A BUSINESSMAN WALKING TO FG.


	
	
	
	
	

	250. 
	1175+11

CAMERA PANS L IN MS OF GEARY.


	
	
	
	
	

	251. 
	1177+15

CAMERA PANS L IN MCS OF GEARY, AS A BUSINESSMAN WALKS TO FG AT L.


	
	
	
	
	

	252. 
	1183+00

CAMERA DOLLIES L IN MS OF A BUSINESSMAN AND GEARY.


	
	
	
	
	

	253. 
	1185+03

CAMERA DOLLIES IN BEHIND MS OF GEARY WALKING TO BG.


	
	
	
	
	

	254. 
	1187+00

CAMERA DOLLIES L IN MS OF GEARY.


	
	
	
	
	

	255. 
	1189+02

CAMERA PANS L IN MS OF A BUSINESSMAN WALKING TO FG.


	
	
	
	
	

	256. 
	1191+00

MCS OF GEARY, AS A BUSINESSMAN WALKS TO FG AT L.


	
	
	
	
	

	257. 
	1192+11

MCS OF GEARY WALKING TO FG.


	
	
	
	
	

	258. 
	1194+10

MFS OF GEARY AND PAUL WALKING L.


	
	
	
	
	

	259. 
	1195+02

MCS OF GEARY AND PAUL WALKING TO FG.


	
	
	
	
	

	260. 
	1195+09

CS OF GEARY TURNING TO FG, AS PAUL GRABS HIM BY THE SHOULDER.

GEARY

Oh!


	
	
	
	
	

	261. 
	1197+06

MCS OF PAUL, WITH GEARY IN FG L.


	
	
	
	
	

	262. 
	1198+10

CS OF GEARY.


	
	
	
	
	

	263. 
	1202+01

MCS OF PAUL, WITH GEARY IN FG L.

PAUL

You need to drop this investigation.


	2-127
	1205+07
	1208+02/
	2+11
	PAUL (TO GEARY)

You need to drop this investigation.



	264. 
	1208+03

WIDE LFS OF GEARY AND PAUL.


	
	
	
	
	

	265. 
	1211+12

CS OF GEARY, WITH PAUL PARTLY AT R.

GEARY

How exactly am I supposed to drop it?


	2-128
	1212+04
	1215+02/
	2+14
	GEARY (TO PAUL)

How exactly am I supposed to drop it?



	266. 
	1215+03

CS OF PAUL.

PAUL

Cassius doesn’t care who he has to eliminate.


	2-129
	1216+01
	1222+14
	6+11
	PAUL (TO GEARY)

Cassius doesn’t care who he has to eliminate.



	267. 
	1223+00

CS OF GEARY.

PAUL (OFF/S)

If he comes after me I’m prepared.  Not you.


	2-130
	1223+02
	1227+07
	4+05
	PAUL (TO GEARY)

If he comes after me I’m prepared.  Not you.



	268. 
	1227+09

CS OF PAUL.

PAUL

You’ve got a wife.  You have two kids.


	2-131
	1227+11
	1231+02
	3+07
	PAUL (TO GEARY)

You’ve got a wife.  You have two kids.

(“kids,” i.e., children)

	269. 
	1231+11

CS OF GEARY.

GEARY

Yeah.  I think they understand what I’m doing…


	2-132
	/1231+11
	1235+07
	3+12
	GEARY (TO PAUL)

Yeah.  I think they understand what I’m doing is important.

(OVER SCENE END)

	270. 
	1234+03

CS OF PAUL.

GEARY (CONT) (OFF/S)

…is important.


	
	
	
	
	

	271. 
	1238+04

MCS OF PAUL AND GEARY.

PAUL

Have you thought about what you’re going to do if you find him?

GEARY

That is all I think about.  And now that it’s real I want it more.  I want to know him.  I wanna understand him.  

PAUL

And then?


	2-133

2-134

2-135

2-136

2-137
	/1238+04

1242+09

1246+08

1249+10

1256+04
	1242+05

1245+11

1249+06

1254+01

1257+06/
	4+01

3+02

2+14

4+07

1+02
	PAUL (TO GEARY)

Have you thought about what you’re going to do if you find him?

GEARY (TO PAUL)

That is all I think about.  

GEARY (TO PAUL)

And now that it’s real I want it more.  

GEARY (TO PAUL)

I want to know him.  I wanna understand him.  

PAUL (TO GEARY)

And then?



	272. 
	1257+07

CS OF GEARY.

GEARY

And then I want to put him away… for good.


	2-138

2-139
	1257+10

1261+00
	1260+02

1262+07/
	2+08

1+07
	GEARY (TO PAUL)

And then I want to put him away…

GEARY (TO PAUL)

for good.

	273. 
	1262+08

CS OF PAUL.


	
	
	
	
	

	274. 
	1268+05

CAMERA DOLLIES IN ON MS OF GEARY AT HIS DESK.

OLIVER (OFF/S)

Whoa.  What is all this shit?

GEARY

It’s research.


	2-140

2-141
	1271+04

1274+11
	1274+07

1276+04
	3+03

1+09
	OLIVER (TO GEARY)

Whoa.  What is all this shit?

(“shit,” a vulgar reference to the boxes of documents)

GEARY (TO OLIVER)

It’s research.



	275. 
	1276+06

MFS OF OLIVER STANDING OVER GEARY SITTING AT HIS DESK.

OLIVER

Research.

OLIVER READS A NEWSPAPER

OLIVER (DUTCH)

Volks… Volkskrant. Volks…Volks…

GEARY

De Volkskrant.  It’s a…


	2-142

2-143

2-144
	1276+08

1282+00

1286+06
	1278+00

1286+02

1290+01
	1+08

4+02

3+11
	OLIVER (TO GEARY)

Research.

OLIVER (TO GEARY)

Volks… Volkskrant. Volks…

GEARY (TO OLIVER)

De Volkskrant. It’s a daily newspaper in Holland.

(OVER SCENE END)

	276. 
	1288+05

MS OF GEARY.

GEARY (CONT)

…daily newspaper in Holland.  The third page there’s a story about a…


	2-145
	1290+09
	1294+02
	3+09
	GEARY (TO OLIVER)

The third page there’s a story about a wire killing.

(OVER SCENE END)

	277. 
	1292+12

MFS OF OLIVER STANDING OVER GEARY SITTING AT HIS DESK.

GEARY (CONT)

…wire killing.


	
	
	
	
	

	278. 
	1294+09

MS OF GEARY.

GEARY

Ten days before the Soviets held their first open election.


	2-146
	/1294+09
	1298+03/
	3+10
	GEARY (TO OLIVER)

Ten days before the Soviets held their first open election.



	279. 
	1298+04

MCS OF OLIVER.

OLIVER

Cassius?

GEARY (OFF/S)

Yeah.


	2-147

2-148
	1299+01

1300+09
	1300+05

1302+05
	1+04

1+12
	OLIVER (TO GEARY)

Cassius?

GEARY (TO OLIVER)

Yeah. I think so.

(OVER SCENE END)

	280. 
	1300+12

CAMERA PANS R IN CS OF GEARY.

GEARY

I think so.

OLIVER (OFF/S)

Well you’ve got to put in a word to get me on this case.


	2-149
	1302+09
	1305+02
	2+09
	OLIVER (TO GEARY)

You’ve got to put in a word to get me on this case.



	281. 
	1305+04

MCS OF OLIVER.

OLIVER

Please?  I’m up to my ass in banking bullshit.


	2-150
	1305+06
	1310+06/
	5+00
	OLIVER (TO GEARY)

Please?  I’m up to my ass in banking bullshit.

(“up to me ass,” an expression meaning that he is overwhelmed with banking affairs—“bullshit”)

	282. 
	1310+07

CS OF GEARY.

OLIVER (OFF/S)

I’m serious.

PHONE RINGS


	2-151
	1311+01
	1312+15
	1+14
	OLIVER (TO GEARY)

I’m serious.



	283. 
	1313+01

MS OF GEARY AS HE REACHES FOR THE PHONE.

PHONE RINGS


	
	
	
	
	

	284. 
	1316+12

CAMERA PANS L IN CS OF GEARY AS HE ANSWERS THE PHONE.

GEARY

Agent Geary.  Where?

MUSIC IN


	2-152

2-153
	1317+12

1321+00
	1319+02

1322+06
	1+06

1+06
	GEARY (TO DETECTIVE)

Agent Geary.

GEARY (TO DETECTIVE)

Where?

	285. 
	1322+10

WS OF GEARY WITH FORENSIC DETECTIVES, PHOTOGRAPHER, AND FBI AGENTS.

GEARY

You.  Excuse me?  Yeah, thank you.  If you could, once you’re done getting shots of the body, really get the cut patterns.  The neck.  I want close-ups of the neck.


	2-154

2-155
	1328+09

1331+03
	1330+15

1337+05
	2+06

6+02
	GEARY (TO PHOTOGRAPHER)

Once you’re done getting shots of the body… 

GEARY (TO PHOTOGRAPHER)

really get the cut patterns. I want close-ups of the neck.

	286. 
	1337+11

WS OF CARS PARKED IN THE PARKING GARAGE.


	
	
	
	
	

	287. 
	1343+09

CS OF PAUL IN HIS CAR.


	
	
	
	
	

	288. 
	1350+03

CAMERA PANS L IN WS OF GEARY RUNNING TO FG L.


	
	
	
	
	

	289. 
	1356+00

CS OF PAUL IN HIS CAR.


	
	
	
	
	

	290. 
	1358+08

WIDE MS OF GEARY WALKING L.


	
	
	
	
	

	291. 
	1360+02

MS OF GEARY AS HE EXITS OUT A DOOR.


	
	
	
	
	

	292. 
	1364+13

CS OF PAUL IN HIS CAR.


	
	
	
	
	

	293. 
	1369+09

LOW MS OF PAUL AS HE ENTERS FROM A DOOR AND STEPS TO FG.

GEARY

And then he came in here?

OFFICER (OFF/S)

Yes, sir.


	2-156

2-157
	1373+07

1375+03
	1374+15

1376+10
	1+08

1+07
	GEARY (TO OFFICER)

And then he came in here?

OFFICER (TO GEARY)

Yes, sir.



	294. 
	1382+13

LOW WS OF PAUL STANDING ON A LANDING OVERHEAD.


	
	
	
	
	

	295. 
	1387+04

LOW MCS OF GEARY.  CAMERA TILTS UP TO WS OF THE LANDING OVERHEAD, WITH GEARY IN FG R.


	
	
	
	
	

	296. 
	1397+12

FS OF FORENSIC DETECTIVES CROUCHED AT THE GROUND.


	
	
	
	
	

	297. 
	1400+03

MS OF DETECTIVES.


	
	
	
	
	

	298. 
	1402+01

MS OF PHOTOGRAPHER AND FORENSIC ASSISTANT.


	
	
	
	
	

	299. 
	1403+15

WS OF GEARY AS HE ENTERS FROM A DOOR.


	
	
	
	
	

	300. 
	1407+01

WS OF FORENSIC DETECTIVES GATHERED AROUND BRUTUS’ COVERED BODY ON THE GROUND, WITH PAUL AND OFFICER STANDING IN BG.


	
	
	
	
	

	301. 
	1409+07

MS OF OFFICERS AND PAUL.


	
	
	
	
	

	302. 
	1412+11

WS OF GEARY WALKING TO FORENSIC DETECTIVES IN FG.


	
	
	
	
	

	303. 
	1415+02

WS OF GEARY, PAUL, AND OFFICERS, WITH FORENSIC DETECTIVES AT L.

GEARY

Hey, Paul.


	2-158
	1415+12
	1416+15
	1+03
	GEARY (TO PAUL)

Hey, Paul.



	304. 
	1419+12

MS OF PAUL AND GEARY, AS OFFICER WALKS TO BG L.

PAUL

Agent Geary.  What do you got?  See you later.

GEARY

Apparently Brutus swallowed the batteries from the…


	2-159

2-160

2-161
	/1419+12

1422+04

1425+02
	1421+09

1423+14

1428+02
	1+13

1+10

3+00
	PAUL (TO GEARY)

Agent Geary.  What do you got?

PAUL (TO GUARD)

See you later.

GEARY (TO PAUL)

Apparently Brutus swallowed the batteries from the radio…

(OVER SCENE END)

	305. 
	1427+14

MCS OF PAUL, WITH GEARY IN FG.

GEARY (CONT)

…radio that we gave him.  I’m guessing he…


	2-162

2-163
	1428+06

1430+10
	1429+13

1434+15
	1+07

4+05
	GEARY (TO PAUL)

that we gave him.

GEARY (TO PAUL)

I’m guessing he put out some calls.  Found a place to lay low.

(OVER SCENE END)

	306. 
	1431+10

MCS OF GEARY, WITH PAUL IN FG.

GEARY (CONT)

…put out some calls.  Found a place to lay low.  Word got back to Cassius.  He’s never one to allow loose ends.

PAUL

Loose ends, meaning he spoke to us.

GEARY

Probably.  Yeah.


	2-164

2-165

2-166

2-167
	1435+11

1438+13

1443+05

1447+10
	1438+03

1442+06

1447+04

1449+15
	2+08

3+09

3+15

2+05
	GEARY (TO PAUL)

Word got back to Cassius.

GEARY (TO PAUL)

He’s never one to allow loose ends.

PAUL (TO GEARY)

Loose ends, meaning he spoke to us.

(That is, Brutus’ killing was also meant to intimidate them)

GEARY (TO PAUL)

Probably.  Yeah.



	307. 
	1451+11

WS OF GEARY AND PAUL, WITH FORENSIC DETECTIVES AT L.

PAUL

Well, we should all get the phone records of every cell phone…


	2-168

2-169
	1452+10

1455+11
	1455+07

1459+13
	2+13

4+02
	PAUL (TO GEARY)

We should get all the phone records… 

PAUL (TO GEARY)

of every cell phone hospital extension here.

(OVER SCENE END)

	308. 
	1457+01

MCS OF GEARY, WITH PAUL AT R.

PAUL (CONT)

…hospital extension here.

PAUL EXITS R.

GEARY

Okay.


	
	
	
	
	

	309. 
	1462+03

WS OF GEARY AND PAUL WALKING TO BG, WITH FORENSIC DETECTIVES AT L.


	
	
	
	
	

	310. 
	1467+04

MS OF GEARY.

GEARY

You know, I always had this…


	2-170
	1468+13
	1471+14
	3+01
	GEARY (TO PAUL)

You know, I always had this theory…

(OVER SCENE END)

	311. 
	1470+04

WS ON ONLOOKERS BEHIND POLICE TAPE.

GEARY (CONT) (OFF/S)

…theory…


	
	
	
	
	

	312. 
	1472+07

CAMERA TILTS UP IN MS OF PAUL AS HE STANDS, WITH PAUL IN FG R.

GEARY (CONT)

…that Cassius would return to the scene of his crimes.  Watch his investigators.


	2-171

2-172
	1475+01

1482+05
	1479+11

1484+12
	4+10

2+07
	GEARY (TO PAUL)

that Cassius would return to the scene of his crimes.

GEARY (TO PAUL)

Watch his investigators.

	313. 
	1486+03

MS OF GEARY, WITH PAUL AT R.

PAUL

You think he’s that vain?

GEARY

Well, I think that some of it’s vanity.

OFFICER (OFF/S)

Bobby!  We’ve got to open up the west side!


	2-173

2-174
	1487+13

1491+14
	1489+15’

1494+01
	2+02

2+03
	PAUL (TO GEARY)

You think he’s that vain?

GEARY (TO PAUL)

Well, I think that some of it’s vanity.



	314. 
	1496+15

WS ON ONLOOKERS BEHIND POLICE TAPE, AS AN OFFICER WALKS TO FG R.

GEARY (OFF/S)

Some of it is he wants to see what he’s up against.


	2-175
	1497+11
	1500+12
	3+01
	GEARY (TO PAUL)

Some of it is he wants to see what he’s up against.



	315. 
	1501+04

MCS OF PAUL AND GEARY.


	
	
	
	
	

	316. 
	1505+15

MS OF GEARY AND PAUL.


	
	
	
	
	

	317. 
	1513+05

WS ON ONLOOKERS BEHIND POLICE TAPE.

PAUL (OFF/S)

You see that guy in the back?


	2-176
	1514+03
	1517+13
	3+10
	PAUL (TO GEARY)

You see that guy in the back? Brown jacket.

(OVER SCENE END)

	318. 
	1516+00

MS OF VLAD STANDING WITH ONLOOKERS.

PAUL (OFF/S)

Brown jacket.


	
	
	
	
	

	319. 
	1517+14

MS OF GEARY AND PAUL.

PAUL

Coat’s Russian made.

GEARY WALKS TO FG AND EXITS L.


	2-177
	1518+07
	1520+08
	2+01
	PAUL (TO GEARY)

Coat’s Russian made.



	320. 
	1525+05

WS OF PAUL, AS GEARY WALKS TO ONLOOKERS IN FAR BG, WITH FORENSIC DETECTIVES AT L.

GEARY

Excuse me, sir?


	2-178
	1526+03
	1528+09
	2+06
	GEARY (TO VLAD)

Excuse me, sir? Sir?

(OVER SCENE END)

	321. 
	1527+06

CAMERA PANS L IN MS OF VLAD AS HE RUNS BEHIND ONLOOKERS.

GEARY (OFF/S)

Sir?


	
	
	
	
	

	322. 
	1529+05

MCS OF PAUL AS HE RUNS TO FG AND EXITS L.

GEARY (OFF/S)

Shit!


	2-179
	1530+02
	1531+15
	1+13
	GEARY (TO CROWD)

Shit! Move!

(“Shit,” vulgar exclamation)
(OVER SCENE END)

	323. 
	1530+12

WS OF GEARY AND PAUL RUNNING TO ONLOOKERS IN BG.

GEARY

Move!


	
	
	
	
	

	324. 
	1532+12

WS OF VLAD RUNNING TO BG, FOLLOWED BY GEARY AND PAUL.


	
	
	
	
	

	325. 
	1536+11

WS OF PAUL AND GEARY RUNNING TO BG, AS VLAD EXITS L IN BG.


	
	
	
	
	

	326. 
	1539+05

CAMERA PANS L IN WS OF VLAD RUNNING.


	
	
	
	
	

	327. 
	1541+02

CAMERA PANS L IN WS OF PAUL AND GEARY RUNNING TO FG.  CAMERA ZOOMS IN ON FS OF GEARY AND PAUL RUNNING TO FG.


	
	
	
	
	

	328. 
	1543+14

HIGH WS OF VLAD, GEARY, AND PAUL RUNNING TO FG.


	
	
	
	
	

	329. 
	1545+07

LOW FS OF VLAD AS HE JUMPS TO FG L.


	
	
	
	
	

	330. 
	1546+12

WS OF VLAD LANDING ON HIS FEET.


	
	
	
	
	

	331. 
	1547+08

CAMERA PANS L IN WS OF PAUL AND GEARY RUNNING TO FG.


	
	
	
	
	

	332. 
	1548+11

WS OF VLAD RUNNING TO BG, AS GEARY LANDS ON HIS FEET AT R.


	
	
	
	
	

	333. 
	1549+15

LOW FS OF PAUL JUMPING TO FG.


	
	
	
	
	

	334. 
	1550+11

WS OF VLAD AND GEARY RUNNING TO BG, AS PAUL LANDS ON HIS FEET AT R.


	
	
	
	
	

	335. 
	1551+11

WS OF VLAD, GEARY, AND PAUL RUNNING TO FG.


	
	
	
	
	

	336. 
	1552+08

WS OF VLAD, GEARY, AND PAUL RUNNING TO FG.


	
	
	
	
	

	337. 
	1553+11

CAMERA DOLLIES L IN MS OF PAUL RUNNING.  CAMERA PANS L TO GEARY AND DOLLIES L WITH HIM RUNNING.


	
	
	
	
	

	338. 
	1559+03

WS OF GEARY AND PAUL RUNNING TO FG, AS VLAD EXITS R.


	
	
	
	
	

	339. 
	1562+03

WS OF VLAD RUNNING TO FG.


	
	
	
	
	

	340. 
	1565+06

CAMERA DOLLIES R IN WS OF GEARY RUNNING.


	
	
	
	
	

	341. 
	1567+15

WS OF VLAD AS HE OPENS A GATE.


	
	
	
	
	

	342. 
	1569+12

CAMERA DOLLIES R IN WS OF GEARY RUNNING TO THE GATE.


	
	
	
	
	

	343. 
	1571+11

OVERHEAD WS OF VLAD AS HE RUNS UP STEPS AND OUT OF FRAME.


	
	
	
	
	

	344. 
	1573+03

WS OF GEARY AND PAUL RUNNING PAST THE GATE TO BG.


	
	
	
	
	

	345. 
	1576+04

CAMERA TILTS UP IN HIGH WS OF PAUL RUNNING UP STEPS TO BG.  CAMERA CRANES UP TO HIGH WS OF A RACK YARD.


	
	
	
	
	

	346. 
	1595+14

CAMERA DOLLIES BACK IN MS OF GEARY RUNNING TO FG, FOLLOWED BY PAUL IN BG.


	
	
	
	
	

	347. 
	1601+12

WS OF PAUL AS HE RUNS TO GEARY.


	
	
	
	
	

	348. 
	1604+02

MS OF GEARY, WITH PAUL IN FG L.

PAUL

All right.

MUSIC OUT


	
	
	
	
	

	349. 
	1606+10

MFS OF PAUL AND GEARY.

PAUL

Okay.  Why don’t we split up?

GEARY

Yeah.

PAUL

You go that way.

GEARY RUNS TO BG R.  CAMERA DOLLIES IN BEHIND MS OF PAUL.

MUSIC IN


	2-180

2-181
	1607+02

1611+04
	1608+11

1613+06
	1+09

2+02
	PAUL (TO GEARY)

Okay.  Why don’t we split up?

PAUL (TO GEARY)

You go that way.



	350. 
	1618+12

MCS OF PAUL AS HE TURNS TO FG.  CAMERA DOLLIES BACK AS PAUL WALKS TO FG.


	
	
	
	
	

	351. 
	1640+06

WS OF PAUL WALKING TO BG.


	
	
	
	
	

	352. 
	1645+08

MFS OF GEARY WALKING TO FG.  CAMERA PANS R IN MS OF GEARY.


	
	
	
	
	

	353. 
	1654+02

CAMERA DOLLIES R IN MCS OF GEARY.


	
	
	
	
	

	354. 
	1659+15

MS OF PAUL AS HE TURNS TO BG.


	
	
	
	
	

	355. 
	1666+00

FS OF PAUL DUCKING BEHIND A RACK.


	
	
	
	
	

	356. 
	1670+01

MCS OF GEARY AS HE TURNS R, WIELDING A GUN.  GEARY WALKS TO BG IN MS.


	
	
	
	
	

	357. 
	1675+13

MCS OF PAUL AS HE TURNS TO FG.  PAUL EXITS L.


	
	
	
	
	

	358. 
	1683+03

CAMERA PANS L IN MS OF GEARY.


	
	
	
	
	

	359. 
	1691+10

MS OF PAUL AS HE WALKS TO BG.


	
	
	
	
	

	360. 
	1699+02

MCS OF PAUL WALKING TO FG.


	
	
	
	
	

	361. 
	1705+01

LFS OF PAUL AS HE EXITS L BEHIND RACKS.


	
	
	
	
	

	362. 
	1709+05

CAMERA PANS L IN MS OF PAUL.


	
	
	
	
	

	363. 
	1714+03

BLURRED LS OF A FIGURE CROSSING R IN BG.  PAUL CROSSES R IN FG.  PAUL ENTERS PARTLY IN FG R.


	
	
	
	
	

	364. 
	1721+14

MCS OF PAUL.


	
	
	
	
	

	365. 
	1723+12

CAMERA PANS R IN OBSCURED FS OF VLAD WALKING TO FG.


	
	
	
	
	

	366. 
	1726+03

MCS OF PAUL.


	
	
	
	
	

	367. 
	1729+11

CAMERA PANS R IN OBSCURED FS OF VLAD WALKING TO FG.


	
	
	
	
	

	368. 
	1732+07

CAMERA PANS L IN MS OF VLAD.


	
	
	
	
	

	369. 
	1734+06

MS OF PAUL STEPPING L.


	
	
	
	
	

	370. 
	1737+13

CAMERA PANS L AND R IN MS OF VLAD AS HE RUNS TO BG.


	
	
	
	
	

	371. 
	1740+09

MS OF PAUL.


	
	
	
	
	

	372. 
	1742+09

CAMERA PANS R IN OBSCURED WS OF VLAD RUNNING TO BG.


	
	
	
	
	

	373. 
	1744+04

CAMERA PANS L IN MS OF PAUL.


	
	
	
	
	

	374. 
	1748+14

CAMERA PANS L AS PAUL ENTERS IN MS.


	
	
	
	
	

	375. 
	1758+11

WS OF PAUL, AS GEARY WALKS TO FG AT R.

GEARY

I’ve got nothing.

PAUL

Yeah, me neither.  All right.

MUSIC OUT


	2-182

2-183
	 1762+07

1764+02
	1763+14

1767+05
	1+07

3+03
	GEARY (TO PAUL)

I’ve got nothing.

PAUL (TO GEARY)

Yeah, me neither. Let the Bureau know.

(TO AUDIENCE)

	376. 
	1765+14

MFS OF PAUL, AS GEARY ENTERS R.

PAUL

Let the Bureau know.  He’s wearing a brown suede jacket.  Sandy blonde hair, close cropped.

PAUL WALKS TO FG.

GEARY

No.  That wasn’t him.


	2-184

2-185

2-186
	1768+07

1771+02

1774+06
	1770+14

1774+02

1776+12
	2+07

3+00

2+06
	PAUL (TO GEARY)

He’s wearing a brown suede jacket.  

PAUL (TO GEARY)

Sandy blonde hair, close cropped.

GEARY (TO PAUL)

No.  That wasn’t him.



	377. 
	1778+08

WS OF GEARY, WITH PAUL IN FG L.

GEARY

He was too tall.  Too military.


	2-187

2-188
	1778+11

1782+09
	1780+15

1786+11
	2+04

4+02
	GEARY (TO PAUL)

He was too tall.  

GEARY (TO PAUL)

Too military. Wrong build. Too young. A million reasons.

(“build,” i.e., body type)

(OVER SCENE END)



	378. 
	1783+04

MCS OF PAUL.

GEARY (OFF/S)

Wrong build.


	
	
	
	
	

	379. 
	1784+14

MCS OF GEARY, WITH PAUL IN FG L.

GEARY

Too young.  A million reasons.  It wasn’t him.


	2-189
	1786+15
	1788+06/
	1+07
	GEARY (TO PAUL)

It wasn’t him.



	380. 
	1788+07

MCS OF PAUL, WITH GEARY IN FG R.

PAUL

What the hell were we doing chasing this guy?

GEARY (OVERLAPPING)
Well, he ran.

MUSIC IN


	2-190

2-191
	1788+10

1791+07
	1791+03

1792+15
	2+09

1+08
	PAUL (TO GEARY)

What the hell were we doing chasing this guy?

GEARY (TO PAUL)

He ran.

	381. 
	1793+10

MCS OF GEARY, WITH PAUL IN FG L.

GEARY

I figured he’d be arrested for something.


	2-192
	/1793+10
	1796+10
	3+00
	GEARY (TO PAUL)

I figured he’d be arrested for something.



	382. 
	1797+08

MCS OF PAUL, WITH GEARY IN FG R.


	
	
	
	
	

	383. 
	1802+11

MCS OF GEARY, WITH PAUL IN FG L.


	
	
	
	
	

	384. 
	1808+04

MCS OF PAUL, WITH GEARY IN FG R.

GEARY

You hungry?


	2-193
	/1808+04
	1810+06
	2+02
	GEARY (TO PAUL)

You hungry?



	385. 
	1811+11

CAMERA DOLLIES L IN WS OF THE WASHINGTON MONUMENT, WITH PASSING TREES IN FG.


	
	
	
	
	

	386. 
	1819+07

CAMERA PANS R IN WS OF PAUL’S CAR PULLING TO FG.


	
	
	
	
	

	387. 
	1823+09

CAMERA PANS L IN WS OF PAUL’S CAR PULLING TO A STOP IN FRONT OF A HOUSE.


	
	
	
	
	

	388. 
	1832+10

WS OF PAUL IN HIS CAR.


	
	
	
	
	

	389. 
	1834+14

WS OF NATALIE AND GEARY AS THEY STEP OUT OF THE HOUSE.


	
	
	
	
	

	390. 
	1838+14

WS OF PAUL WALKING AROUND HIS CAR.


	
	
	
	
	

	391. 
	1841+02

WS OF GEARY AND NATALIE WALKING TO FG.

GEARY

Hey, Paul.  This is my wife, Natalie.

NATALIE

Hello Mr. Shepherdson.

PAUL ENTERS IN FG.

PAUL

Hey.  Paul.

NATALIE

Oh.  Paul.


	2-194

2-195

2-196

2-197
	1841+09

1846+08

1849+05

1850+10
	1845+06

1848+12

1850+06

1851+13
	3+13

2+04

1+01

1+03
	GEARY (TO PAUL)

Hey, Paul.  This is my wife, Natalie.

NATALIE (TO PAUL)

Hello Mr. Shepherdson.

PAUL (TO NATALIE)

Paul.

NATALIE (TO PAUL)

Paul.

(OVER SCENE END)

	392. 
	1851+08

CS OF PAUL, WITH NATALIE AND GEARY IN FG L.

PAUL

It’s been a long time since I went to someone’s house for…

MUSIC OUT


	2-198
	1856+04
	1861+15
	5+11
	PAUL (TO NATALIE)

It’s been a long time since I went to someone’s house for dinner.

(OVER SCENE END)

	393. 
	1861+04

MCS OF GEARY AND NATALIE, WITH PAUL IN FG R.

PAUL (CONT)

…dinner.  I, uh…

NATALIE

Thank you.

PAUL

Never learned how to do it right.

NATALIE

Well, it’s easy.  You just smile and nod and tell me how good it is.


	2-199

2-200
	1864+01

1866+06
	1866+02

1872+00
	2+01

5+10
	PAUL (TO NATALIE)

I never learned how to do it right.

NATALIE (TO PAUL)

Well, it’s easy.  You just smile and nod and tell me how good it is.

(OVER SCENE END)

	394. 
	1871+13

CS OF PAUL, WITH NATALIE AND GEARY IN FG L.

PAUL

Yes, ma’am.


	2-201
	1873+01
	1874+12
	1+11
	PAUL (TO NATALIE)

Yes, ma’am.



	395. 
	1875+04

MCS OF GEARY AND NATALIE, WITH PAUL IN FG R.

NATALIE

Ma’am?  Did you hear that?


	2-202

2-203
	1875+08

1877+11
	1876+14

1879+04
	1+06

1+09
	NATALIE (TO PAUL)

Ma’am?

NATALIE (TO GEARY)

Did you hear that?



	396. 
	1879+08

CS OF PAUL, WITH NATALIE AND GEARY IN FG L.

NATALIE

Well, right this way, sir.

GEARY EXITS L AS PAUL AND NATALIE STEP TO FG.


	2-204
	1879+14
	1881+15
	2+01
	NATALIE (TO PAUL)

Well, right this way, sir.



	397. 
	1882+02

CAMERA PANS R IN MFS OF NATALIE AND PAUL STEPPING TO BG, WITH GEARY AT R.

NATALIE

Let me welcome you to our…


	2-205
	1882+03
	1885+15
	3+12
	NATALIE (TO PAUL)

Let me welcome you to our humble commode.

(“commode,” a joke as a commode is either a toilet or a piece of furniture.  A rhyming pun on “abode.”)

(OVER SCENE END)

	398. 
	1884+01

WS OF PAUL AND NATALIE WALKING TO FG, FOLLOWED BY GEARY.

NATALIE (CONT)

…humble commode.


	
	
	
	
	

	399. 
	1887+01

CAMERA TILTS DOWN IN MS OF NATALIE’S HAND AS SHE GRABS A SCOOTER FROM THE GRASS.  CAMERA TILTS UP TO CS OF PAUL AND NATALIE WALKING TO FG.


	
	
	
	
	

	
	
	
	
	
	
	


END OF REEL 2 AB

1892+01 = LAST FRAME OF PICTURE

1880+02 = EXHIBITION FOOTAGE

1

