THE DOUBLE

Page 1
Reel # 1AB

Sc#       COMBINED CONTIUITY     Title #        Begin             End            Dur                   Title 

                    & DIALOGUE

	1. 
	0+00 = PICTURE START MARK

12+00 = FIRST FRAME OF PICTURE

BLACK.

FADE IN:

ANIMATED GRAPHIC – CAMERA GLIDES L IN FS OF THE LONDON BRIDGE.

LOGO ASSEMBLES OVER BG:

HYDE PARK

ENTERTAINMENT

MUSIC IN

FADE TO:


	
	
	
	
	LOGO IN/OUT 14+09 / 30+08

	2. 
	30+10

BLACK.

LOGO ASSEMBLES OVER BG:

imagenation

abu dhabi

LOGO FADES OUT.

MT #1 ASSEMBLES OVER BG:

HYDE PARK ENTERTAINMENT

PRESENTS

TITLE FADES OUT.

MT #2 ASSEMBLES OVER BG:

IN ASSOCIATION WITH

IMAGENATION

ABU DHABI

TITLE FADES OUT.

MT #3 ASSEMBLES OVER BG:

AN ASHOK AMRITRAJ

PRODUCTION

TITLE FADES OUT.

MT #4 ASSEMBLES OVER BG:

IN ASSOCIATION WITH

BRANDT/HAAS

PRODUCTIONS

TITLE FADES OUT.

MT #5 ASSEMBLES OVER BG:

RICHARD GERE

TITLE DISASSEMBLES.

MT #6 ASSEMBLES OVER BG:

TOPHER GRACE

TITLE FADES OUT.

MT #7 ASSEMBLES OVER BG:

THE

DOUBLE

TITLE POPS OUT ON CUT.


	1-1
	87+01
	98+04/
	10+03
	LOGO IN/OUT 33+14 / 47+09

TITLE IN/OUT  50+04 / 54+05

TITLE IN/OUT 55+10 / 59+12

TITLE IN/OUT 61+01 / 64+15

TITLE IN/OUT 66+04 / 70+02



	3. 
	98+05

MFS OF MIGRANTS WALKING TO BG.

TITLE CARD ASSEMBLES OVER BG:

SONORA, MEXICO

TITLE FADES OUT.


	1-2
	100+15
	106+09
	5+10
	TITLE:

SONORA, MEXICO



	4. 
	110+02

CAMERA PANS R IN MCS OF MIGRANT MAN.

MT #8 ASSEMBLES OVER BG:

STEPHEN MOYER

TITLE FADES OUT.


	
	
	
	
	

	5. 
	116+08

CAMERA PANS R IN MFS OF MIGRANTS WALKING TO BG.

MT #9 ASSEMBLES OVER BG:

ODETTE YUSTMAN

TITLE FADES OUT.


	
	
	
	
	

	6. 
	122+07

CAMERA PANS R IN PARTIAL MS OF MIGRANTS’ LEGS AS THEY WALK R.

MT #10 ASSEMBLES OVER BG:

STANA KATIC

TITLE FADES OUT.


	
	
	
	
	

	7. 
	128+13

MS OF MIGRANTS WALKING TO BG.

MT #11 ASSEMBLES OVER BG:

CHRIS MARQUETTE

TITLE FADES OUT.


	
	
	
	
	

	8. 
	134+02

FS OF MIGRANTS WALKING TO FG L.

MT #12 ASSEMBLES OVER BG:

TAMER HASSAN

TITLE FADES OUT.


	
	
	
	
	

	9. 
	140+03

CAMERA TILTS UP IN MCS OF MIGRANT MAN WALKING TO FG, FOLLOWED BY OTHER MIGRANTS.

MT #13 ASSEMBLES OVER BG:

AND MARTIN SHEEN

TITLE FADES OUT.


	
	
	
	
	

	10. 
	148+13

CAMERA PANS R IN WS OF MIGRANTS WALKING TO BG R.

MT #14 ASSEMBLES OVER BG:

LARRY GILLIARD, JR.

JEFFREY PIERCE

TITLE FADES OUT.


	
	
	
	
	

	11. 
	154+12

CAMERA DOLLIES BACK IN CS OF MIGRANT GIRL WALKING TO FG.

MT #15 ASSEMBLES OVER BG:

CASTING BY

KELLY MARTIN WAGNER


	
	
	
	
	

	12. 
	158+14

CAMERA DOLLIES BACK IN CS OF MIGRANT MAN WALKING TO FG.

TITLE FADES OUT.


	
	
	
	
	

	13. 
	162+11

CAMERA TILTS DOWN OVER FS OF A DILAPIDATED CHAINLINK FENCE.

MT #16 ASSEMBLES OVER BG:

CO-PRODUCERS

STEFAN BRUNNER

MANU GARGI

TITLE FADES OUT.

CAMERA TILTS DOWN AS MIGRANTS CROSS R, STEPPING OVER THE FENCE.

MT #17 ASSEMBLES OVER BG:

MUSIC BY

JOHN DEBNEY

TITLE FADES OUT.


	
	
	
	
	

	14. 
	184+09

CAMERA PANS L MFS OF MIGRANTS STEPPING TO FG.

MT #18 ASSEMBLES OVER BG:

EDITED BY

STEVEN MIRKOVICH, A.C.E.

TITLE FADES OUT.


	
	
	
	
	

	15. 
	192+08

OTS MS OF MIGRANTS STEPPING OVER FENCE, WITH OTHER MIGRANTS STANDING IN BG.

MT #19 ASSEMBLES OVER BG:

PRODUCTION DESIGNER

GILES MASTERS


	
	
	
	
	

	16. 
	197+07

MS OF MIGRANTS, AS OTHER MIGRANTS WALK L IN BG.

TITLE FADES OUT.


	
	
	
	
	

	17. 
	202+00

WS OF MIGRANTS STEPPING TO BG.

MT #20 ASSEMBLES OVER BG:

DIRECTOR OF PHOTOGRAPHY

JEFFREY L. KIMBALL, ASC


	
	
	
	
	

	18. 
	206+06

CS OF MIGRANT MAN STEPPING TO FG.

TITLE FADES OUT.

CAMERA PANS L TO MCS OF MIGRANT GIRL, AS OTHER MIGRANTS STEP L IN BG.


	
	
	
	
	

	19. 
	210+15

CAMERA DOLLIES L IN MS OF MIGRANTS STEPPING TO FG IN A LINE.

MT #21 ASSEMBLES OVER BG:

EXECUTIVE PRODUCERS

MOHAMED AL MAZROUEI

EDWARD BORGERDING

TITLE FADES OUT.

CAMERA DOLLIES L AROUND THE MIGRANTS TO OTS MS OF TWO MALE MIGRANTS.


	
	
	
	
	

	20. 
	233+08

MCS OF MIGRANT MAN AND MIGRANT LEADER.

SUBTITLE IN:

MIGRANT LEADER

Better you forget them.  You didn’t see anything.

SUBTITLE POPS OUT ON CUT.


	1-3
	235+05
	240+09/
	5+04
	MIGRANT LEADER (TO MAN) (SUBTITLED IN ENGLISH)

Better you forget them.  You didn’t see anything.



	21. 
	240+10

MS OF MIGRANTS.


	
	
	
	
	

	22. 
	243+01

MS OF MIGRANT MAN AS HE EXITS L.


	
	
	
	
	

	23. 
	249+13

CAMERA DOLLIES BACK IN WS OF MIGRANTS WALKING TO FG.

MT #22 ASSEMBLES OVER BG:

PRODUCED BY

ASHOK AMRITRAJ

PATRICK AIELLO

TITLE FADES OUT.


	
	
	
	
	

	24. 
	255+10

CAMERA PANS L IN WS OF MIGRANTS WALKING TO FG.

MT #23 ASSEMBLES OVER BG:

PRODUCED BY

DEREK HAAS

ANDREW DEANE

TITLE FADES OUT.


	
	
	
	
	

	25. 
	262+12

WS OF MIGRANTS WALKING TO BG.

MUSIC OUT


	
	
	
	
	

	26. 
	266+05

WS OF MIGRANTS WALKING TO FG, AS MIGRANT LEADER TURNS TO BG.

SUBTITLE IN:

MIGRANT LEADER

Get rid of your bags.  They’re too obvious and will draw attention.


	1-4
	268+02
	278+09
	6+07
	MIGRANT LEADER (TO ALL) (SUBTITLED IN ENGLISH)

Get rid of your bags.  They’re too obvious and will draw attention.

(“attention,” i.e., of the Border Patrol)

(OVER SCENE END)

	27. 
	270+09

WS OF MIGRANTS.


	
	
	
	
	

	28. 
	272+11

MCS OF MIGRANT LEADER.


	
	
	
	
	

	29. 
	275+13

MS OF MIGRANT LEADER AND MIGRANTS.

SUBTITLE FADES OUT.


	
	
	
	
	

	30. 
	278+13

WS OF MIGRANTS AND MIGRANT LEADER.


	
	
	
	
	

	31. 
	281+15

MS OF MIGRANTS.

MUSIC IN


	
	
	
	
	

	32. 
	284+15

MCS OF MIGRANT LEADER AS HE TURNS TO BG.


	
	
	
	
	

	33. 
	286+00

FS OF POLICE SUV DRIVING TO FG.


	
	
	
	
	

	34. 
	286+10

LOW FS OF POLICE SUV DRIVING TO FG.


	
	
	
	
	

	35. 
	287+09

POV FROM SUV – WS OF MIGRANTS.


	
	
	
	
	

	36. 
	289+05

WS OF MIGRANTS SCATTERING.


	
	
	
	
	

	37. 
	290+13

CAMERA TILTS UP IN MS OF MIGRANT LEADER.


	
	
	
	
	

	38. 
	291+15

CAMERA PANS R IN MS OF MAN.


	
	
	
	
	

	39. 
	293+03

CAMERA PANS R IN MS OF MIGRANT LEADER FALLING BACK.


	
	
	
	
	

	40. 
	293+15

WS OF OPERATIVES WALKING TO FG, AS MIGRANTS RUN TO BG.


	
	
	
	
	

	41. 
	296+13

WS OF MIGRANTS RUNNING TO FG.


	
	
	
	
	

	42. 
	298+02

MS OF AN OFFICER STEPPING OUT OF THE SUV.


	
	
	
	
	

	43. 
	300+08

WS OF OPERATIVES WALKING TO THE SUV IN BG.


	
	
	
	
	

	44. 
	303+01

WS OF OPERATIVES WALKING TO OFFICER AT SUV IN FG.


	
	
	
	
	

	45. 
	304+11

MS OF OPERATIVES WALKING TO OFFICER IN FG.


	
	
	
	
	

	46. 
	306+09

FS OF OFFICER AND MAN 1 HUGGING.


	
	
	
	
	

	47. 
	308+01

MCS OF MAN 1 WALKING TO FG.


	
	
	
	
	

	48. 
	309+07

MS OF OPERATIVES AT THE BACK DOOR OF THE SUV.


	
	
	
	
	

	49. 
	311+03

MFS OF DEAD BODIES IN THE SUV, WITH OPERATIVES STANDING IN BG.


	
	
	
	
	

	50. 
	313+09

FS OF DEAD BODIES ON THE GROUND.  CAMERA PANS R AND TILTS UP IN MS OF MAN 1, HIS BACK TO CAMERA.


	
	
	
	
	

	51. 
	317+15

MS OF MAN 1.


	
	
	
	
	

	52. 
	320+03

CAMERA PANS R IN WIDE LS OF BAGS ON THE GROUND, WITH THE SUV IN FG R.

SUBTITLE IN:

MAN 1 (OFF/S)

America the beautiful.

SUBTITLE OUT.


	1-5
	320+12
	325+03
	4+07
	MAN 1 (TO (TO HIMSELF) (SUBTITLED IN ENGLISH)

America the beautiful.

(Ironic as “America the Beautiful” is a well-known patriotic song.)

	53. 
	325+14

MS OF MAN 1.  HE EXITS L.


	
	
	
	
	

	54. 
	329+07

CAMERA PANS R IN FS OF THE SUV.


	
	
	
	
	

	55. 
	332+11

WS OF THE SUV DRIVING TO BG, WITH DEAD BODIES LYING ON THE GROUND IN FG.

MT #24 ASSEMBLES OVER BG:

WRITTEN BY

MICHAEL BRANDT & DEREK HAAS

TITLE FADES OUT.

MT #25 ASSEMBLES OVER BG:

DIRECTED BY

MICHAEL BRANDT


	
	
	
	
	

	56. 
	339+15

WS OF THE SUV AS IT EXITS R.

TITLE POPS OUT ON CUT.

FADE TO:


	
	
	
	
	

	57. 
	344+03

BLACK.

NARRATIVE TITLE ASSEMBLES OVER BG:

SIX MONTHS LATER

NEWSCASTER (VO)

Now Senator Friedman, you have been…

TITLE POPS OUT ON CUT.

MUSIC OUT


	1-6

1-7
	345+04

348+05
	350+04

353+02
	5+00

4+13
	NARRATIVE TITLE:

SIX MONTHS LATER

NEWSCASTER (TO FRIEDMAN)

Now Senator Friedman, you have been a harsh critic…

(Note that title should appear in the upper third of the frame.)

(OVER SCENE END)

	58. 
	350+05

TV FOOTAGE SEQUENCE:

MFS OF NEWSCASTER, FRIEDMAN AND DARDEN SITTING AT A DESK.

NEWSCASTER (CONT)

…a harsh critic of the President in recent months over his treatment of Russia.


	1-8

1-9
	353+06

355+00
	354+12

356+15
	1+06

1+15
	NEWSCASTER (TO FRIEDMAN)

of the President in recent months…

NEWSCASTER (TO FRIEDMAN)

over his treatment of Russia.



	59. 
	357+02

MCS OF FRIEDMAN, WITH NEWSCASTER IN FG L.

TITLE CARD FADES UP OVER BG:

SEN. MORRIS FRIEDMAN

(D) NEW YORK

FRIEDMAN

Russia is back.  Their president has stated unequivocally their desire to knock us back to 1985.  

TITLE CARD FADES OUT.

FRIEDMAN

They’ve reignited their nuclear program.  Just last week they dropped three Akula class subs in the Bering Sea.  Our myopia over the Middle East has caused us to miss the big bear that’s just sitting in the middle of the room.

NEWSCASTER

Now Senator Darden?


	1-10

1-11

1-12

1-13

1-14

1-15

1-16

1-17

1-18
	357+03

359+05

363+03

366+09

369+12

373+05

375+12

381+13

385+01
	358+14

362+15

366+05

369+08

373+01

374+15

381+09

384+13

386+01
	1+11

3+10

3+02

2+15

3+05

1+10

5+13

3+00

1+00
	FRIEDMAN (TO NEWSCASTER)

Russia is back.

(Note that a title card is on screen in the lower third of the frame left.)

FRIEDMAN (TO NEWSCASTER)

Their president has stated unequivocally…

(Note that a title card is on screen in the lower third of the frame left.)

FRIEDMAN (TO NEWSCASTER)
 their desire to knock us back to 1985.

(That is, to return to the status of the Cold War.)

FRIEDMAN (TO NEWSCASTER)
They’ve reignited their nuclear program.

FRIEDMAN (TO NEWSCASTER)
Just last week they dropped three Akula class subs…

(“subs,” i.e., submarines)

FRIEDMAN (TO NEWSCASTER)
in the Bering Sea.

FRIEDMAN (TO NEWSCASTER)
Our myopia over the Middle East has caused us to miss…

FRIEDMAN (TO NEWSCASTER)
the big bear that’s just sitting in the middle of the room.

(“big bear,” i.e., a symbol of Russia)

NEWSCASTER (TO DARDEN)

Now Senator Darden? 

(OVER SCENE END)



	60. 
	385+03

MFS OF NEWSCASTER, FRIEDMAN, AND DARDEN SITTING AT THE DESK.

NEWSCASTER

You have numerous business interests inside Russia.  Do you share Senator Friedman’s fears here?


	1-19

1-20
	386+05

392+07
	392+03

394+13/
	5+14

2+06
	NEWSCASTER (TO DARDEN)

You have numerous business interests inside Russia.

NEWSCASTER (TO DARDEN)

Do you share Senator Friedman’s fears here?



	61. 
	394+14

MCS OF DARDEN.

TITLE CARD FADES UP OVER BG:

SEN. DENNIS DARDEN

(R) KANSAS

DARDEN

My interests, as you call them, in Russia…

TITLE CARD POPS OUT ON CUT.

END TV FOOTAGE SEQUENCE.


	1-21
	395+01
	398+15
	3+14
	DARDEN (TO NEWSCASTER)

My interests, as you call them, in Russia…

(Note that a title card is on screen in the lower third of the frame left.)



	62. 
	399+03

CAMERA TILTS UP TO CS OF DARDEN AS HE DRINKS FROM A GLASS.

DARDEN (CONT) (VO)

…are only as a trade partner for the good people of my state.  I mean all this saber rattling is basically Senator Friedman’s attempt to get his budget up for next year.

TITLE CARD ASSEMBLES OVER BG:

WASHINGTON D.C.

TITLE FADES OUT.

FRIEDMAN (VO)

Oh please.


	1-22

ITAL

1-23

ITAL

1-24

ITAL
	/399+03

404+03

409+09
	403+15

409+05

411+05
	4+12

5+02

1+12
	DARDEN (TO NEWSCASTER)

are only as a trade partner for the good people of my state.

DARDEN (TO NEWSCASTER)

All this saber rattling is basically Senator Friedman’s attempt…

(“saber rattling,” a metaphor for encouraging war or warlike behavior.)

(Note that title should appear in the upper third of the frame.)
DARDEN (TO NEWSCASTER)

to get his budget up for next year.



	63. 
	411+07

SIDE MS OF DARDEN SITTING AT A TABLE, WITH A TV IN BG SHOWING FOOTAGE OF NEWSCASTER, FRIEDMAN AND DARDEN.

FRIEDMAN (VO)

Please.  Russia now has ten times the number of covert agents within United States borders as it did during the Cold War.  What are we talking about?


	1-25

ITAL

1-26

ITAL

1-27

ITAL
	411+09

417+09

420+14
	417+05

420+10

422+08
	5+12

3+01

1+10
	FRIEDMAN (TO NEWSCASTER)

Please.  Russia now has 10 times the number of covert agents…

FRIEDMAN (TO NEWSCASTER)
within United States borders as it did during the Cold War.  

FRIEDMAN (TO NEWSCASTER)
What are we talking about?



	64. 
	422+12

CAMERA TILTS UP OVER OTS MFS OF WEAVER DRAWING ON A NOTEPAD TO MS OF TWO LAPTOPS ON A DESK, SHOWING SURVEILLANCE FOOTAGE OF DARDEN.

NEWSCASTER (VO)

In fact, wouldn’t it be wise for you to divest your interest of what you have in Russia…


	1-28

ITAL

1-29

ITAL
	423+12

429+00
	428+12

431+12
	5+00

2+12
	NEWSCASTER (TO DARDEN)

In fact, wouldn’t it be wise for you to divest your interest…

NEWSCASTER (TO DARDEN)

of what you have in Russia at a time like this?

(OVER SCENE END)

	65. 
	430+08

WS OF BARTON AND WEAVER SITTING AT A DESK.

NEWSCASTER (VO) (CONT)

…at a time like this?

DARDEN (VO)

I am very transparent about all of my…


	1-30

ITAL
	432+00
	436+09
	4+09
	DARDEN (TO NEWCASTER)

I am very transparent about all of my financial transactions…

(OVER SCENE END)



	66. 
	434+15

CAMERA DOLLIES L IN WS OF BARTON AND WEAVER SITTING AT THE DESK.

DARDEN (VO) (CONT)

…financial transactions, which is why, you know, that I did…


	1-31

ITAL
	436+13
	439+05
	2+08
	DARDEN (TO NEWCASTER)

which is why, you know, that I did those things. 

(OVER SCENE END)

	67. 
	438+06

MS OF BARTON SITTING AT THE DESK, AS WEAVER STANDS IN BG.

DARDEN (VO) (CONT)

… those things.  Excuse me.

NEWSCASTER (VO)

The President…


	1-32

ITAL
	443+00
	445+03
	2+03
	NEWSCASTER (TO FRIEDMAN)

The President would suggest…

(OVER SCENE END) 

	68. 
	443+15

MCS OF WEAVER AS HE TOUCHES A LIGHTBULB IN FG.

NEWSCASTER (VO) (CONT)

…would suggest that fear is not helpful right now, Senator.  That fear…


	1-33

ITAL

1-34

ITAL
	445+07

448+03
	447+15

450+15
	2+08

2+12
	NEWSCASTER (TO FRIEDMAN)
that fear is not helpful right now, Senator.

NEWSCASTER (TO FRIEDMAN)
That fear s obviously a very big component…

(OVER SCENE END)

	69. 
	448+09

WIDE MFS OF WEAVER AS HE TAPS THE LIGHTBULB, WITH BARTON SITTING AT THE DESK IN BG.

NEWSCASTER (VO) (CONT)

…is obviously a very big component of any politician’s toolbox.  But that it is not…


	1-35

ITAL

1-36

ITAL
	451+03

453+07
	453+03

458+09
	2+00

4+02
	NEWSCASTER (TO FRIEDMAN)
of any politician’s toolbox.

(“toolbox,” i.e., provoking fear is a tactical ‘tool’ often used for political gain)

NEWSCASTER (TO FRIEDMAN)
But that it is not going to help toward progress.

(OVER SCENE END)

	70. 
	451+15

MCS OF BARTON.

NEWSCASTER (VO) (CONT)

…going to help toward progress.


	
	
	
	
	

	71. 
	455+02

OTS MCS OF BARTON SITTING AT THE LAPTOP.


	
	
	
	
	

	72. 
	458+15

MS OF BARTON SITTING AT THE DESK, WITH WEAVER STANDING PARTIALLY IN BG.

BARTON

Leaving.


	1-37
	459+06
	461+03
	1+13
	BARTON (TO WEAVER)

Leaving.



	73. 
	460+09

CAMERA PANS L IN LOW CS OF WEAVER.


	
	
	
	
	

	74. 
	462+07

MS OF BARTON SITTING AT THE DESK, WITH WEAVER STANDING PARTIALLY IN BG.

WEAVER

Thank God.


	1-38
	462+11
	464+06/
	1+11
	WEAVER (TO BARTON)

Thank God.



	75. 
	464+07

WIDE MFS OF WEAVER, AS BARTON STANDS IN BG.

PHONE RINGS


	
	
	
	
	

	76. 
	468+08

WIDE MS OF BARTON AND WEAVER.

PHONE RINGS

MUSIC IN


	
	
	
	
	

	77. 
	470+12

SURVEILLANCE FOOTAGE – HIGH WS OF DARDEN.


	
	
	
	
	

	78. 
	473+01

MS OF A LAPTOP ON THE DESK, WITH WEAVER AND BARTON PARTLY IN FG.

DARDEN (VO)

Hello?


	1-39

ITAL
	474+09
	475+09/
	1+00
	DARDEN (TO CALLER)

Hello?



	79. 
	475+10

MS OF BARTON AS HE SITS AT THE DESK, WITH WEAVER STANDING PARTIALLY IN BG.

RUSSIAN MAN (VO)

You haven’t…


	1-40

ITAL
	475+12
	479+01
	3+05
	RUSSIAN MAN (TO DARDEN)

You haven’t accessed the money.

(OVER SCENE END)

	80. 
	477+04

WIDE MFS OF WEAVER, WITH BARTON SITTING AT THE DESK IN BG.

RUSSIAN MAN (VO) (CONT)

…accessed the money.


	
	
	
	
	

	81. 
	479+03

MCS OF THE LAPTOP SHOWING SURVEILLANCE FOOTAGE OF DARDEN.

DARDEN

Yeah, well it’s been a little warm around here.


	1-40
	479+05
	481+07
	2+02
	DARDEN (TO RUSSIAN MAN)’

Yeah, well it’s been a little warm around here.

(“warm,” a metaphor expressing that he is under scrutiny by others for his interests with the Russians)

	82. 
	481+15

MCS OF BARTON.

RUSSIAN MAN (VO)

We had a deal, Senator.


	1-41

ITAL
	/481+15
	485+11
	4+12
	RUSSIAN MAN (TO DARDEN)

We had a deal, Senator. We have expectations.

(OVER SCENE END)

	83. 
	483+12

MCS OF WEAVER.

RUSSIAN MAN (VO)

We have expectations.


	
	
	
	
	

	84. 
	485+15

CS OF DARDEN ON THE PHONE.

DARDEN

I don’t give a good goddamn about your expectations.


	1-42
	/485+15
	490+06
	4+07
	DARDEN (TO RUSSIAN MAN)

I don’t give a good goddamn about your expectations.

(“goddamn,” a curse us as an intensifier)

	85. 
	490+14

MCS OF BARTON.

DARDEN (VO)

Don’t call here again.

PHONE RINGS


	1-43

ITAL
	/490+14
	492+15
	2+01
	DARDEN (TO RUSSIAN MAN)

Don’t call here again.



	86. 
	494+09

MCS OF WEAVER AS HE PULLS OFF HIS HEADPHONES AND GRABS HIS PHONE.

PHONE RINGS

BARTON (OFF/S)

Bastard’s making a deal.


	1-44
	495+12
	497+10
	1+14
	BARTON (TO WEAVER)

Bastard’s making a deal.

(“Bastard,” used as a pejorative for Darden.)

(OVER SCENE END)

	87. 
	497+04

MS OF WEAVER ON THE PHONE.

WEAVER

Yeah.  Or blowing one off.


	1-45
	497+14
	500+06
	2+08
	WEAVER (TO BARTON)

Yeah.  Or blowing one off.

(“blowing off,” i.e., dismissing)

(OVER SCENE END)

	88. 
	500+00

CS OF BARTON AS HE TURNS TO FG.

BARTON

Well, where does that leave us?

WEAVER (OFF/S)

Darden just made contact.


	1-46

1-47
	500+10

502+03
	501+15

504+07/
	1+05

2+04
	BARTON (TO WEAVER)

Where does that leave us?

WEAVER (TO BARTON)

Darden just made contact.



	89. 
	504+08

CS OF WEAVER ON THE PHONE.

WEAVER

It looks like he’s moving now.


	1-48
	505+02
	507+00/
	1+14
	WEAVER (TO BARTON)

It looks like he’s moving now.



	90. 
	507+01

SURVEILLANCE FOOTAGE – HIGH FS OF DARDEN WALKING INTO AN ELEVATOR IN BG.


	
	
	
	
	

	91. 
	510+00

SURVEILLANCE FOOTAGE – HIGH FS OF DARDEN WALKING TO BG.


	
	
	
	
	

	92. 
	514+06

CS OF LAPTOP SHOWING SURVEILLANCE FOOTAGE OF DARDEN, WITH BARTON IN FG R.


	
	
	
	
	

	93. 
	516+12

SURVEILLANCE FOOTAGE – HIGH WS OF DARDEN WALKING R.


	
	
	
	
	

	94. 
	518+13

MFS OF DARDEN WALKING TO FG, FOLLOWED BY A DARK FIGURE.


	
	
	
	
	

	95. 
	523+06

SURVEILLANCE FOOTAGE – HIGH WS OF DARK FIGURE FOLLOWING DARDEN R.


	
	
	
	
	

	96. 
	524+05

CS OF WEAVER ON THE PHONE.


	
	
	
	
	

	97. 
	525+03

MFS OF DARDEN, AS DARK FIGURE GRABS HIM FROM BEHIND AND SLASHES HIS THROAT.


	
	
	
	
	

	98. 
	530+12

CS OF LAPTOP SHOWING SURVEILLANCE FOOTAGE OF DARK FIGURE KILLING DARDEN, WITH BARTON IN FG R.


	
	
	
	
	

	99. 
	531+15

CAMERA TILTS UP IN MCS OF BARTON AS HE STANDS.


	
	
	
	
	

	100. 
	532+14

MCS OF WEAVER ON THE PHONE.

WEAVER

Oh shit!  He’s down!


	1-49
	/532+14
	534+00/`
	1+02
	WEAVER (TO BARTON)

Oh shit!  He’s down!

(“shit,” vulgar expletive)

(“down,” a metaphor for being attacked or killed)

	101. 
	534+01

FS OF DARDEN COLLAPSING ON THE GROUND, AS DARK FIGURE EXITS L.

WEAVER (VO)

He’s down!  Behind the building!


	1-50

ITAL
	534+04
	537+15
	3+11
	WEAVER (TO BARTON)

He’s down!  Behind the building!



	102. 
	538+02

SURVEILLANCE FOOTAGE – HIGH WS OF DARDEN LYING ON THE GROUND, AS DARK FIGURE EXITS R.


	
	
	
	
	

	103. 
	541+14

CAMERA GLIDES L IN AERIAL WS OF WASHINGTON D.C., AS A HELICOPTER FLIES L IN FG.


	
	
	
	
	

	104. 
	546+13

CAMERA TILTS DOWN TO WS OF SQUAD CARS DRIVING TO FG.


	
	
	
	
	

	105. 
	549+10

CAMERA PANS R IN FS OF SQUAD CARS DRIVING TO FG.


	
	
	
	
	

	106. 
	552+09

WS OF SPECTATORS AND OFFICERS AT A CRIME SCENE.

BARTON (OFF/S)

This is a domestic…


	1-51
	552+13
	554+15
	2+02
	BARTON (TO CIA AGENTS)

This is a domestic case!

(OVER SCENE END)

	107. 
	553+11

RACK FOCUS TO:

MCS OF A DETECTIVE.

BARTON (CONT)

…case!  You have…


	1-52
	555+03
	559+03
	4+00
	BARTON (TO CIA AGENTS)

You have no jurisdiction, authority, or right to be here.

(OVER SCENE END)

	108. 
	555+07

WS OF CIA AGENTS, WEAVER, BARTON AND DETECTIVES STANDING OVER DARDEN’S BODY ON THE GROUND.

BARTON (CONT)

…no jurisdiction, authority, or right…


	
	
	
	
	

	109. 
	558+04

MS OF CIA AGENT, WITH BARTON AND WEAVER IN FG R.

BARTON (CONT)

…to be here.

WEAVER

We’ve been trailing this…


	1-53
	559+07
	561+13
	2+06
	WEAVER (TO CIA AGENTS)

We’ve been trailing this guy for the past month.

(OVER SCENE END)

	110. 
	560+00

SIDE MCS OF WEAVER AND BARTON.

WEAVER (CONT)

…guy for the past month.


	
	
	
	
	

	111. 
	562+00

MFS OF CIA AGENTS, WEAVER AND BARTON.

WEAVER

This is a crime scene.  Not a goddamn terrorist attack!


	1-54
	562+01
	565+09/
	3+08
	WEAVER (TO CIA AGENTS)

This is a crime scene.  Not a goddamn terrorist attack!



	112. 
	565+10

MS OF CIA AGENT AND WEAVER, WITH BARTON IN FG.

CIA AGENT

You’re going to have to wait.


	1-55
	565+13
	567+09/
	1+12
	CIA AGENT (TO WEAVER)

You’re going to have to wait.



	113. 
	567+10

MFS OF CIA AGENTS, WEAVER, AND BARTON.

WEAVER

Yeah?  What am I supposed to wait for?


	1-56
	567+13
	570+13
	3+00
	WEAVER (TO CIA AGENT)

Yeah?  What am I supposed to wait for?

(OVER SCENE END)

	114. 
	570+10

WS OF CIA AGENTS, WEAVER, BARTON AND DETECTIVES STANDING OVER DARDEN’S BODY ON THE GROUND.


	
	
	
	
	

	115. 
	572+09

MFS OF AN SUV PULLING TO A STOP AT THE CRIME SCENE.


	
	
	
	
	

	116. 
	574+08

MS OF CIA AGENT AND WEAVER, WITH BARTON IN FG.  

CIA AGENT

For him.

BARTON TURNS TO FG.


	1-57
	574+09
	576+15
	2+06
	CIA AGENT (TO WEAVER)

For him.



	117. 
	578+01

MFS OF HIGHLAND AS HE STEPS OUT OF THE SUV AND WALKS THROUGH THE CROWD TO FG.

AGENT

There you go, sir.


	
	
	
	
	

	118. 
	591+14

MS OF CIA AGENT AND WEAVER, WITH BARTON IN FG.


	
	
	
	
	

	119. 
	595+02

MS OF HIGHLAND WALKING TO FG, FOLLOWED BY AGENTS IN BG.  HIGHLAND GETS ON HIS PHONE.


	
	
	
	
	

	120. 
	603+09

MCS OF CIA AGENT, BARTON, AND WEAVER, AS HIGHLAND ENTERS IN FG R.

WEAVER

Director Highland.


	1-58
	604+02
	605+07/
	1+05
	WEAVER (TO HIGHLAND)

Director Highland.



	121. 
	605+08

UPSIDE DOWN MS OF HIGHLAND WALKING TO WEAVER AND BARTON IN FG.

WEAVER

Sir, why is the C.I.A...?


	1-59
	606+02
	607+15
	1+13
	WEAVER (TO HIGHLAND)

Sir, why is the C.I.A...?



	122. 
	607+10

WIDE MS OF CIA AGENT, WEAVER, HIGHLAND, AND BARTON, AS HIGHLAND GIVES WEAVER HIS PHONE.


	
	
	
	
	

	123. 
	609+01

MS OF WEAVER, WITH BARTON IN FG, AS HIGHLAND EXITS L.  WEAVER LIFTS THE PHONE TO HIS EAR.

WEAVER

This is Agent Weaver.


	1-60
	612+01
	613+12
	1+11
	WEAVER (TO BELL)

This is Agent Weaver.



	124. 
	613+08

MS OF DARDEN ON THE GROUND, AS HIGHLAND LIFTS THE COVER FROM HIS BODY.  

WEAVER (OFF/S)

Yes, sir.

CAMERA TILTS UP TO MS OF HIGHLAND.

WEAVER (OFF/S)

Yes, sir.  Yes, sir.


	1-61
	615+01
	616+10
	1+09
	WEAVER (TO BELL)

Yes, sir.



	125. 
	620+07

WIDE MFS OF WEAVER AND BARTON.

WEAVER

We’re out!

BARTON

Who the hell was that?


	1-62

1-63
	622+13

624+09
	624+03

625+11/
	1+06

1+02
	WEAVER (TO FBI AGENTS)

We’re out!

BARTON (TO WEAVER)

Who the hell was that?

(“the hell,” an intensifier)

	126. 
	625+12

MCS OF WEAVER, WITH BARTON IN FG R.

WEAVER

Director Bell.  He wants us out.  No questions and not a word.


	1-64
	625+15
	630+15
	5+00
	WEAVER (TO BARTON)

Director Bell.  He wants us out.  No questions and not a word.

(“Director Bell,” i.e., the director of the Federal Bureau of Investigation, a federal law enforcement agency)

	127. 
	631+03

CAMERA TILTS UP IN MS OF HIGHLAND.


	
	
	
	
	

	128. 
	635+02

WIDE MFS OF WEAVER, BARTON, AND HIGHLAND.

HIGHLAND

You guys were on the stakeout?

BARTON

Yes, sir.


	1-65

1-66
	636+02

638+08
	638+04

639+15/
	2+02

1+07
	HIGHLAND (TO WEAVER & BARTON)

You guys were on the stakeout?

(“stakeout,” i.e., surveillance)

BARTON (TO HIGHLAND)

Yes, sir.



	129. 
	640+00

MCS OF WEAVER, WITH HIGHLAND IN FG.

WEAVER

He’s had contact with Moscow off and on for about a month now.


	1-67
	640+03
	643+12/
	3+09
	WEAVER (TO HIGHLAND)

He’s had contact with Moscow off and on for about a month now.



	130. 
	643+13

WS OF CIA AGENTS, WEAVER, BARTON, AND HIGHGLAND STANDING OVER DARDEN’S BODY ON THE GROUND.

WEAVER

But it never went any further than that.

HIGHLAND (OVERLAPPING)
We know that.  What happened here…


	1-68

1-69
	644+00

646+04
	646+00

647+15
	2+00

1+11
	WEAVER (TO HIGHLAND)

But it never went any further than that.

HIGHLAND (TO WEAVER)

What happened here tonight?

(OVER SCENE END)

	131. 
	647+06

MCS OF WEAVER, WITH HIGHLAND IN FG R.

HIGHLAND (CONT)

…tonight?

WEAVER

Someone grabbed him from behind.  Right in our blind spot.


	1-70
	648+03
	652+08
	4+05
	WEAVER (TO HIGHLAND)

Someone grabbed him from behind.  Right in our blind spot.

(“blind spot,” the area which could not be seen by the camera)

	132. 
	652+13

MCS OF HIGHLAND, WITH WEAVER IN FG L.

WEAVER

It all happened so goddamned fast.


	1-71
	653+02
	655+10
	2+08
	WEAVER (TO HIGHLAND)

It all happened so goddamned fast.



	133. 
	657+01

MS OF WEAVER, CIA AGENTS, AND BARTON, WITH HIGHLAND IN FG.  WEAVER WALKS TO FG R, AS BARTON EXITS.


	
	
	
	
	

	134. 
	663+06

WS OF CIA AGENTS AND HIGHLAND STANDING OVER DARDEN’S BODY ON THE GROUND, AS WEAVER, BARTON AND FBI AGENTS WALK TO BG.


	
	
	
	
	

	135. 
	667+06

UPSIDE DOWN MS OF HIGHLAND REFLECTED IN A POOL OF WATER, AS HE TURNS TO BG.    CAMERA TILTS UP OVER DARDEN’S BODY TO MFS OF HIGHLAND WALKING TO AGENTS IN BG.


	
	
	
	
	

	136. 
	676+03

MS OF AN AMERICAN FLAG WAVING IN THE WIND.


	
	
	
	
	

	137. 
	682+08

SIDE CS OF BOY PITCHER.


	
	
	
	
	

	138. 
	684+15

MS OF BOY PITCHER, WITH BOY CATCHER IN BG.

SPECTATOR (OFF/S)

Keep your eye on it!


	1-72
	/684+15
	686+08
	1+09
	SPECTATOR (TO BOY)

Keep your eye on it!



	139. 
	686+13

CAMERA CRANES DOWN IN WS OF A BASEBALL GAME, AS BOY PITCHER THROWS A PITCH.  BOY BATTER HITS THE BALL AND RUNS TO BG.

MUSIC OUT


	
	
	
	
	

	140. 
	695+10

MFS OF PAUL, MOLLY, AND PARENTS SITTING IN THE STANDS.


	
	
	
	
	

	141. 
	698+11

WS OF THE BASEBALL GAME, WITH SPECTATORS IN FG.


	
	
	
	
	

	142. 
	702+12

MCS OF PAUL, WITH MOLLY PARTLY IN FG R.


	
	
	
	
	

	143. 
	706+03

CS OF MOLLY.

MOLLY

Excuse me?  Do you know the time?

CAMERA PANS L TO MCS OF PAUL, WITH MOLLY PARTLY AT R.

PAUL

No.  No.


	1-73

1-74
	/706+03

709+02
	708+03

712+13
	2+00

3+11
	MOLLY (TO PAUL)

Excuse me?  Do you know the time?

PAUL (TO MOLLY)

No.  I don’t have a watch.  Sorry.

(OVER SCENE END)

	144. 
	710+08

MS OF PAUL AND MOLLY.

PAUL

I don’t have a watch.  Sorry.

MOLLY

It’s okay.  Just, my husband said he’d be here by nine.

PAUL

Oh.


	1-75
	714+07
	718+07
	4+00
	MOLLY (TO PAUL)

It’s okay.  My husband said he’d be here by nine.



	145. 
	722+10

SIDE MCS OF MOLLY AND PAUL.

PAUL

Which boy is yours?

MOLLY

Decker, the…


	1-76

1-77
	723+07

726+10
	725+12

729+00
	2+05

2+06
	PAUL (TO MOLLY)

Which boy is yours?

MOLLY (TO PAUL)

Decker, the second baseman.

(OVER SCENE END)

	146. 
	727+12

CS OF PAUL AND MOLLY.

MOLLY (CONT)

…second baseman.


	
	
	
	
	

	147. 
	729+03

FS OF DECKER AS HE GRABS THE BALL AND THROWS IT R.  

PAUL (OFF/S)

Oh yeah.  He’s good.

CAMERA PANS R TO MFS OF FIRST BASE BOY.

UMPIRE (OFF/S)

Out!


	1-78
	730+06
	733+09
	3+03
	PAUL (TO MOLLY)

Oh yeah.  He’s good.



	148. 
	734+09

CS OF PAUL AND MOLLY.

PAUL

Got a strong arm.


	1-79
	735+01
	736+14/
	1+13
	PAUL (TO MOLLY)

Got a strong arm.



	149. 
	736+15

MFS OF BOY PITCHER.


	
	
	
	
	

	150. 
	738+14

CS OF PAUL AND MOLLY.

MOLLY

I’m Molly.

PAUL

Paul.  Hey.

MOLLY

Which one’s yours?

COACH (OFF/S)

One more, guys!  One more!  Let’s go!

PAUL

Oh, no.  I don’t…  I don’t have… No, I live nearby here.  I come by just to see a game once in a while.

MOLLY

That’s really nice.

MUSIC IN


	1-80

1-81

1-82

1-83

1-84

1-85
	739+05

741+07

745+05

749+05

754+08

765+05
	740+13

745+15

746+12

752+12

761+12

767+06
	1+08

1+08

1+07

3+07

7+04

2+01
	MOLLY (TO PAUL)

I’m Molly.

PAUL (TO MOLLY)

Paul.

MOLLY (TO PAUL)

Which one’s yours?

PAUL (TO MOLLY)

Oh, no.  I don’t…  

PAUL (TO MOLLY)

No, I live nearby.  I come by just to see a game once in a while.

MOLLY (TO PAUL)

That’s really nice.



	151. 
	768+13

WS OF PAUL WALKING TO FG.


	
	
	
	
	

	152. 
	774+02

CAMERA PANS L IN MS OF PAUL WALKING TO BG.


	
	
	
	
	

	153. 
	780+12

CAMERA DOLLIES IN ON WS OF PAUL WALKING TO THE FRONT DOOR OF HIS HOUSE.


	
	
	
	
	

	154. 
	788+08

CAMERA PANS R IN FS OF PAUL AS HE ENTERS THE HOUSE AND DROPS HIS NEWSPAPER ONTO A DESK IN BG.

HIGHLAND (OFF/S)

Not a care…


	1-86
	799+00
	801+10
	2+10
	HIGHLAND (TO PAUL)

Not a care in the world, huh?

(OVER SCENE END)

	155. 
	799+11

MS OF PAUL AS HE TURNS TO FG.

HIGHLAND (CONT)

…in the world, huh?


	
	
	
	
	

	156. 
	800+12

FS OF HIGHLAND SITTING IN A CHAIR AS HE TURNS ON A LAMP.


	
	
	
	
	

	157. 
	802+04

CAMERA PANS L IN FS OF PAUL.


	
	
	
	
	

	158. 
	803+06

FS OF HIGHLAND SITTING IN THE CHAIR.


	
	
	
	
	

	159. 
	805+02

CAMERA PANS L IN MS OF PAUL.

PAUL

Jeez!


	
	
	
	
	

	160. 
	807+10

FS OF HIGHLAND SITTING IN THE CHAIR.

MUSIC OUT


	
	
	
	
	

	161. 
	809+09

WS OF PAUL AS HE TURNS TO BG AND SWITCHES ON LIGHTS.

HIGHLAND (OFF/S)

I never thought I’d see the…


	1-87
	812+05
	814+12
	2+07
	HIGHLAND (TO PAUL)

I never thought I’d see the day…

(OVER SCENE END)

	162. 
	813+15

FS OF HIGHLAND SITTING IN THE CHAIR.

HIGHLAND (CONT)

…day when someone got the drop on Paul Shepherdson.


	1-88
	815+00
	818+04
	3+04
	HIGHLAND (TO PAUL)

when someone got the drop on Paul Shepherdson.

	163. 
	818+09

WS OF PAUL.

PAUL

Yeah, yeah.  How did you get in here?


	1-89
	820+09
	821+15/
	1+06
	PAUL (TO HIGHLAND)

How did you get in here?

	164. 
	822+00

MS OF HIGHLAND.

HIGHLAND

It’s what we do.


	1-90
	822+12
	824+13
	2+01
	HIGHLAND (TO PAUL)

It’s what we do.

(OVER SCENE END)

	165. 
	824+10

FS OF PAUL WALKING TO FG.

PAUL

The phone rings too, you know?


	1-91
	825+12
	828+00/
	2+04
	PAUL (TO HIGHLAND)

The phone rings too, you know?



	166. 
	828+01

FS OF HIGHLAND SITTING IN THE CHAIR, AS PAUL ENTERS IN FG L.


	
	
	
	
	

	167. 
	830+11

MS OF PAUL.


	
	
	
	
	

	168. 
	833+14

MS OF HIGHLAND.

HIGHLAND

It’s Cassius.


	1-92
	835+01
	837+01
	2+00
	HIGHLAND (TO PAUL)

It’s Cassius.

(See explanation of Cassius Seven in dialogue below.)

(OVER SCENE END)



	169. 
	836+10

MS OF PAUL.


	
	
	
	
	

	170. 
	839+07

MS OF HIGHLAND.

HIGHLAND

He’s back.


	1-93
	840+09
	842+12/
	2+03
	HIGHLAND (TO PAUL)

He’s back.



	171. 
	842+13

MCS OF PAUL.


	
	
	
	
	

	172. 
	847+11

CAMERA PANS L IN MS OF PAUL.  

PAUL

Tom.  Cassius is long gone.

CAMERA TILTS DOWN WITH PAUL AS HE SITS.

PAUL

He hasn’t even been heard from in over twenty years.


	1-94

1-95

1-96
	847+11

851+08

856+01
	849+00

853+15

859+12/
	1+05

2+07

3+11
	PAUL (TO HIGHLAND)

Tom.

PAUL (TO HIGHLAND)

Cassius is long gone.

PAUL (TO HIGHLAND)

He hasn’t even been heard from in over 20 years.



	173. 
	859+13

MCS OF HIGHLAND.

HIGHLAND

Tell that to Senator Darden.  He’s lying in an alley with his throat slit.


	1-97

1-98
	860+01

863+02
	862+14

867+03
	2+13

4+01
	HIGHLAND (TO PAUL)

Tell that to Senator Darden.

HIGHLAND (TO PAUL)

He’s lying in an alley with his throat slit.

	174. 
	867+05

MCS OF PAUL.

PAUL

That’s a copycat.

HIGHLAND (OFF/S)

That’s what everyone is saying.


	1-99

1-100
	867+13

870+00
	869+07

872+00
	1+10

2+00
	PAUL (TO HIGHLAND)

That’s a copycat.

(“copycat,” one who imitates another’s actions)

HIGHLAND (TO PAUL)

That’s what everyone is saying.



	175. 
	872+03

MCS OF HIGHLAND.

HIGHLAND

Well.  Almost everyone.


	1-101
	872+15
	875+03/
	2+04
	HIGHLAND (TO PAUL)

Well.  Almost everyone.



	176. 
	875+04

MCS OF PAUL.

MUSIC IN


	
	
	
	
	

	177. 
	878+15

MS OF HIGHLAND AND PAUL.

PAUL

Tom, there was a point where I knew this man better than myself.  Cassius is dead.

HIGHLAND

For once, Paul, I think you’re wrong.

CAMERA DOLLIES BACK IN MFS OF HIGHLAND AND PAUL WALKING TO FG.

NARRATIVE TITLE ASSEMBLES OVER BG:

CENTRAL INTELLIGENCE AGENCY

TITLE FADES OUT.

AGENT (OFF/S)

Welcome back, sir.

CAMERA DOLLIES BACK IN MCS OF PAUL WALKING TO FG, AS HIGHLAND EXITS FG L.  PAUL EXITS FG L.


	1-102

1-103

1-104

1-105

1-106
	880+07

888+02

892+04

904+00

919+05
	886+09

890+07

895+08

909+15

921+08
	6+02

2+05

3+04

5+15

2+03
	PAUL (TO HIGHLAND)

Tom, there was a point where I knew this man better than myself.

PAUL (TO HIGHLAND)

Cassius is dead.

HIGHLAND (TO PAUL)

For once, Paul, I think you’re wrong.

NARRATIVE TITLE:

CENTRAL INTELLIGENCE AGENCY

(CIA, the major spy agency for America.)

(Note that title should appear in the upper third of the frame.)
AGENT (TO PAUL)

Welcome back, sir.



	178. 
	940+06

WS OF HIGHLAND ENTERING A SITUATION ROOM, WITH AGENTS SEATED AROUND A LARGE TABLE.


	
	
	
	
	

	179. 
	942+01

WS OF A PROJECTION SCREEN ON THE WALL IN BG, AS HIGHLAND ENTERS IN FG.

HIGHLAND

Gentlemen.


	1-107
	942+09
	944+01
	1+08
	HIGHLAND (TO ALL)

Gentlemen.



	180. 
	944+04

WIDE MFS OF HIGHLAND AND PAUL, AS BELL STANDS AT R.

HIGHLAND

Paul, this is Director Roger Bell.


	1-108
	946+00
	948+15
	2+15
	HIGHLAND (TO PAUL)

Paul, this is Director Roger Bell.

(OVER SCENE END)

	181. 
	948+06

MS OF HIGHLAND, PAUL, AND BELL, AS PAUL SHAKES BELL’S HAND.

BELL

Mr. Shepherdson.

PAUL

The FBI?


	1-109

1-110
	949+12

952+01
	951+02

953+06
	1+06

1+05
	BELL (TO PAUL)

Mr. Shepherdson.

PAUL (TO HIGHLAND)

The FBI?



	182. 
	954+00

MCS OF HIGHLAND, WITH BELL IN FG R.

HIGHLAND

Bureaucracy has changed, my friend.  We have to…


	1-111

1-112
	954+00

957+01
	956+13

959+14
	2+13

2+13
	HIGHLAND (TO PAUL)

Bureaucracy has changed, my friend.

HIGHLAND (TO PAUL)

We have to share the burden now.

(OVER SCENE END)

	183. 
	957+07

MS OF HIGHLAND, PAUL, AND BELL.

HIGHLAND (CONT)

…share the burden now.  As you know, Paul was responsible…


	1-113
	960+09
	963+01/
	2+08
	HIGHLAND (TO BELL)

As you know, Paul was responsible…

	184. 
	963+02

MS OF MILLER SITTING AT A COMPUTER.

HIGHLAND (CONT) (OFF/S)

…for tracking down the Cassius Seven.


	1-114
	963+05
	965+15
	2+10
	HIGHLAND (TO BELL)

for tracking down the Cassius Seven.

	185. 
	966+00

MS OF AGENTS.

HIGHLAND (OFF/S)

The Soviet assassins we code-named…


	1-115
	966+03
	968+15
	2+12
	HIGHLAND (TO BELL)

The Soviet assassins we code-named…

	186. 
	969+03

MS OF HIGHLAND AND PAUL.

HIGHLAND (CONT)

…for the Roman senators who killed Julius Caesar.  


	1-116
	969+03
	972+07/
	3+04
	HIGHLAND (TO BELL)

for the Roman senators who killed Julius Caesar.

	187. 
	972+08

MCS OF BELL.

BELL

And you caught them all but one…


	1-117
	973+00
	977+05/
	4+05
	BELL (TO PAUL)

And you caught them all but one from what I understand.

(OVER SCENE END)

	188. 
	975+08

MS OF HIGHLAND AS HE SITS, WITH BELL PARTLY IN FG R.

BELL (CONT)

…from what I understand.


	
	
	
	
	

	189. 
	977+06

MS OF PAUL AND BELL.

BELL

Missed Cassius himself?

PAUL

That’s right.  But this is not his…


	1-118

1-119

1-120
	977+12

981+04

984+10
	980+04

983+02

987+12
	2+08

1+14

3+02
	BELL (TO PAUL)

Missed Cassius himself?

PAUL (TO BELL)

That’s right.

PAUL (TO BELL)

But this is not his work.  I’m sure of it.

(OVER SCENE END)



	190. 
	986+00

WS OF A PROJECTION SCREEN ON THE WALL IN BG, WITH HIGHLAND IN FG R.

PAUL (CONT) (OFF/S)

…work.  I’m sure of it.

GEARY (OFF/S)

Oh, I think it is.


	1-121
	988+00
	989+15
	1+15
	GEARY (TO PAUL)

Oh, I think it is.

(OVER SCENE END)

	191. 
	989+01

MS OF GEARY AND AGENT, AS AN AGENT IN FG TURNS TO BG.


	
	
	
	
	

	192. 
	991+08

MS OF PAUL AND BELL.

PAUL

Who the hell is this?


	1-122
	992+03
	993+07
	1+04
	PAUL (TO HIGHLAND)

Who the hell is this?

(OVER SCENE END)

	193. 
	993+07

MCS OF HIGHLAND, WITH BELL PARTLY IN FG R.

BELL

This is one of my men.  


	1-123
	993+12
	998+03
	4+07
	BELL (TO PAUL)

This is one of my men. Agent Ben Geary.

(OVER SCENE END)

	194. 
	996+02

MS OF PAUL AND BELL.

BELL

Agent Ben Geary.  Probably knows more about…


	1-124
	998+07
	1002+15
	4+08
	BELL (TO PAUL)

Probably knows more about your assassin than anyone we’ve got.

(OVER SCENE END)

	195. 
	999+13

CAMERA TILTS UP IN MS OF GEARY AS HE STANDS, WITH AGENTS SITTING AT R.

BELL (CONT) (OFF/S)

…your assassin than anyone we’ve got.


	
	
	
	
	

	196. 
	1003+03

MCS OF BELL.

BELL

Or the CIA, for that…


	1-125
	1003+08
	1005+15
	2+07
	BELL (TO PAUL)

Or the CIA, for that matter.

(OVER SCENE END)

	197. 
	1004+14

MCS OF HIGHLAND, WITH BELL IN FG R.

BELL (CONT)

…matter.


	
	
	
	
	

	198. 
	1007+03

MS OF PAUL AND BELL.

HIGHLAND (OFF/S)

Paul.  We’d like the two…


	1-126
	1008+00
	1012+07
	4+07
	HIGHLAND (TO PAUL)

Paul.  We’d like the two of you to work together.

(OVER SCENE END)

	199. 
	1010+00

MS OF GEARY, WITH AGENTS SITTING AT R.

HIGHLAND (CONT) (OFF/S)

…of you to work together.


	
	
	
	
	

	200. 
	1012+10

WS OF PAUL AND BELL, WITH HIGHLAND SITTING AT L.

PAUL

Is that so?


	1-127
	1013+05
	1015+00
	1+11
	PAUL (TO HIGHLAND)

Is that so?



	201. 
	1015+04

MS OF PAUL AND BELL.

PAUL

So tell me, Geary.  What were you doing when the wall…


	1-128
	/1015+04
	1020+05
	5+01
	PAUL (TO GEARY)

So tell me, Geary.  What were you doing when the wall came down?

(“the wall,” the Berlin Wall diving communist East Germany from democratic West Germany.  It’s fall led to the unification of Germany)

(OVER SCENE END)



	202. 
	1019+02

MCS OF GEARY.

PAUL (CONT) (OFF/S)

…came down?

GEARY

I was watching it on television.


	1-129
	1021+00
	1023+07
	2+07
	GEARY (TO PAUL)

I was watching it on television.



	203. 
	1022+14

MS OF PAUL AND BELL.


	
	
	
	
	

	204. 
	1024+08

MCS OF GEARY.

GEARY

Just like everyone else in this room.


	1-130
	1026+01
	1028+09/
	2+08
	GEARY (TO PAUL)

Just like everyone else in this room.



	205. 
	1028+10

WS OF PAUL AND BELL, WITH HIGHLAND SITTING AT L.


	
	
	
	
	

	206. 
	1031+05

CAMERA PANS R IN MS OF GEARY, AS BELL DUCKS OUT OF FRAME IN FG.

GEARY

Could you pull up the case file, please?


	1-131
	1032+04
	1034+07
	2+03
	GEARY (TO MILLER)

Could you pull up the case file, please?



	207. 
	1034+09

MS OF MILLER SITTING AT A COMPUTER.


	
	
	
	
	

	208. 
	1035+08

CS OF MILLER’S HAND SCROLLING A MENU ON THE COMPUTER SCREEN.


	
	
	
	
	

	209. 
	1037+00

MFS OF PAUL AS HE STEPS L.


	
	
	
	
	

	210. 
	1039+09

WIDE MFS OF GEARY STANDING AT THE PROJECTION SCREEN SHOWING A PHOTO OF DARDEN’S DEAD BODY.

GEARY

Okay, here is good.


	1-132
	/1039+09
	1041+00/
	1+07
	GEARY (TO MILLER)

Okay, here is good.



	211. 
	1041+01

MFS OF PAUL.

GEARY (OFF/S)

Notice how the cut starts right in the center of the…


	1-133
	1041+04
	1044+06
	3+02
	GEARY (TO ALL)

Notice how the cut starts right in the center of the throat…

(OVER SCENE END)

	212. 
	1043+09

MS OF GEARY POINTING AT DARDEN’S PHOTO ON THE SCREEN.

GEARY (CONT)

…throat, moving upwards.  Typically…


	1-134

1-135
	1044+10

1046+03
	1045+15

1051+15
	1+05

5+12
	GEARY (TO ALL)

moving upwards.

GEARY (TO ALL)

Typically, a cut starts high, moves lateral as the right-handed killer…

(OVER SCENE END)

	213. 
	1046+09

MS OF MILLER SITTING AT THE COMPUTER.

GEARY (CONT) (OFF/S)

…a cut starts high…


	
	
	
	
	

	214. 
	1049+05

MFS OF GEARY AT THE SCREEN.

GEARY (CONT)

…moves lateral as the right-handed killer pulls the knife from ear to ear.


	1-136
	1052+03
	1054+12/
	2+09
	GEARY (TO ALL)

pulls the knife from ear to ear.



	215. 
	1054+13

MS OF GEARY, WITH AGENTS IN FG R.

GEARY

Not Cassius.  His cuts were always exactly the same.  Right-handed, but up.  And starting in the middle of the neck.


	1-137

1-138

1-139
	1055+00

1056+10

1062+03
	1056+06

1061+08

1064+05
	1+06

4+14

2+02
	GEARY (TO ALL)

Not Cassius.

GEARY (TO ALL)

His cuts were always exactly the same. Right-handed, but up.

GEARY (TO ALL)

And starting in the middle of the neck.

	216. 
	1064+09

MFS OF PAUL.

GEARY (OFF/S)

I’ve never been able to figure out why.

PAUL

Still, it’s a copycat.  This guy’s the best you’ve…


	1-140

1-141

1-142
	/1064+09

1066+15

1072+01
	1066+11

1070+01

1073+15
	2+02

3+02

1+14
	GEARY (TO PAUL)

I’ve never been able to figure out why.

PAUL (TO GEARY)

Still, it’s a copycat.

PAUL (TO BELL)

This guy’s the best you’ve got?

(OVER SCENE END)

	217. 
	1073+05

MS OF BELL.

PAUL (CONT) (OFF/S)

…got?


	
	
	
	
	

	218. 
	1075+04

MS OF GEARY.

GEARY

Mr. Shepherdson.


	1-143
	1076+01
	1082+02
	6+01
	GEARY (TO PAUL)

Mr. Shepherdson. I wrote my masters thesis on Cassius.

(OVER SCENE END)



	219. 
	1077+10

MFS OF PAUL.

GEARY (OFF/S)

I wrote my masters thesis…


	
	
	
	
	

	220. 
	1080+05

MCS OF GEARY.

GEARY (CONT)

…on Cassius.  And I have tracked down and interviewed every one of the few witnesses of his crimes…


	1-144

1-145
	1083+09

1085+14
	1085+10

1090+06
	2+01

4+08
	GEARY (TO PAUL)

And I have tracked down and interviewed…

GEARY (TO PAUL)

every one of the few witnesses of his crimes who are still alive.

(OVER SCENE END)

	221. 
	1088+11

MFS OF PAUL.

GEARY (CONT) (OFF/S)

…who are still alive.  I’ve even re-created and personally walked the approaches and exits of all his known kills step for step.


	1-146

1-147
	1090+10

1092+14
	1092+10

1096+09
	2+00

3+11
	GEARY (TO PAUL)

I’ve even re-created and personally walked…

GEARY (TO PAUL)

the approaches and exits of all his known kills step for step.



	222. 
	1096+11

MCS OF GEARY.

GEARY

I know this man.


	1-148
	1096+13
	1098+12/
	1+15
	GEARY (TO PAUL)

I know this man.



	223. 
	1098+13

MFS OF PAUL.

GEARY (OFF/S)

And there is no doubt in my mind.  This is the work of Cassius.

PAUL

You know him?


	1-149

1-150
	1099+00

1105+15
	1104+03

1107+15
	5+03

2+00
	GEARY (TO PAUL)

And there is no doubt in my mind.  This is the work of Cassius.

PAUL (TO GEARY)

You know him?



	224. 
	1108+04

MCS OF GEARY.


	
	
	
	
	

	225. 
	1110+12

WIDE MFS OF PAUL, WITH HIGHLAND SITTING AT L.

PAUL

Harvard?  Right?


	1-151
	1111+05
	1113+03
	1+14
	PAUL (TO GEARY)

Harvard?  Right?



	226. 
	1113+06
WS OF GEARY STANDING AT THE SCREEN, WITH BELL AND HIGHLAND PARTLY IN FG.

GEARY

Yes, that’s right.

PAUL (OFF/S)

And you were the son…


	1-152

1-153
	1115+10

1117+06
	1117+02

1123+00/
	1+08

5+10
	GEARY (TO PAUL)

Yes, that’s right.

PAUL (TO GEARY)

And you were the son of a foreign attaché in Turkey.

(OVER SCENE END)

	227. 
	1117+15

WIDE MFS OF PAUL, WITH HIGHLAND SITTING AT L, GEARY IN FG R.

PAUL (CONT)

…of a foreign attaché in Turkey.

	
	
	
	
	

	228. 
	1123+01

WS OF GEARY STANDING AT THE SCREEN, WITH HIGHLAND IN FG.

GEARY

My father worked at embassies all over the world.  How do you know…


	1-154

1-155
	1124+05

1129+09
	1129+05

1131+02
	5+00

1+09
	GEARY (TO PAUL)

My father worked at embassies all over the world.

GEARY (TO PAUL)

How do you know this?

(OVER SCENE END)

	229. 
	1130+02

MFS OF PAUL.

GEARY (CONT) (OFF/S)

…this?

PAUL

I read your thesis.


	1-156
	1131+06
	1133+05
	1+15
	PAUL (TO GEARY)

I read your thesis.



	230. 
	1133+07

MCS OF GEARY.

GEARY

You did?

PAUL (OFF/S)

And actually, I know you were trying…


	1-157

1-158
	1133+15

1135+05
	1135+01

1139+06
	1+01

4+01
	GEARY (TO PAUL)

You did?

PAUL (TO GEARY)

And actually, I know you were trying for months to talk to me.

(OVER SCENE END)

	231. 
	1137+00

CAMERA PANS L IN MFS OF PAUL AS HE WALKS TO FG, WITH HIGHLAND SITTING AT THE CONFERENCE TABLE.

PAUL (CONT)

…for months to talk to me.  I’ll tell you why I refused.  Because you have never been on the ground.


	1-159

1-160
	1139+10

1142+01
	1141+11

1146+01
	2+01

4+00
	PAUL (TO GEARY)

I’ll tell you why I refused.

PAUL (TO GEARY)

Because you have never been on the ground.

(“on the ground,” to be on the ground is to work in the field as an active agent as opposed to working in an office.)

	232. 
	1146+03

MFS OF GEARY, WITH PAUL IN FG L.

PAUL

Because you don’t know him.


	1-161
	1146+13
	1150+09
	3+12
	PAUL (TO GEARY)

Because you don’t know him.



	233. 
	1150+14

MCS OF PAUL.

PAUL

And because you’re a librarian.


	1-162
	1151+03
	1153+08/
	2+05
	PAUL (TO GEARY)

And because you’re a librarian.



	234. 
	1153+09

MFS OF GEARY, WITH PAUL IN FG L.

GEARY

Mr. Shepherdson…


	1-163
	1153+12
	1155+03
	1+07
	GEARY (TO PAUL)

Mr. Shepherdson…



	235. 
	1155+06

MFS OF PAUL, WITH HIGHLAND SITTING AT R.

PAUL

Let’s just say, Geary…


	1-164
	1155+07
	1161+03
	5+12
	PAUL (TO GEARY)

Let’s just say, Geary, that I’m wrong and you expose him.

(OVER SCENE END)

	236. 
	1158+03

MFS OF GEARY, WITH PAUL IN FG L.

PAUL (CONT)

…that I’m wrong and you expose him.  What do you think comes next?


	1-165
	1161+07
	1163+09
	2+02
	PAUL (TO GEARY)

What do you think comes next?

	237. 
	1163+12

MCS OF PAUL.

PAUL

You think maybe he’s going to come after you?


	1-166
	1164+05
	1168+06
	4+01
	PAUL (TO GEARY)

You think maybe he’s going to come after you?



	238. 
	1169+00

MFS OF GEARY, WITH PAUL IN FG L.

GEARY

That is exactly why I’m here.


	1-167
	1170+05
	1175+01
	4+12
	GEARY (TO PAUL)

That is exactly why I’m here.



	239. 
	1175+05

MCS OF PAUL.


	
	
	
	
	

	240. 
	1181+10

CS OF HIGHLAND.

PAUL (OFF/S)

I’m going home.  And I’d like to be…


	1-168

1-169
	1182+05

1184+11
	1183+15

1187+01/
	1+10

2+06
	PAUL (TO HIGHLAND)

I’m going home.

PAUL (TO HIGHLAND)

And I’d like to be left alone.  All right?

(OVER SCENE END)



	241. 
	1185+09

CAMERA PANS R IN WS OF PAUL AS HE WALKS TO HIGHLAND, SITTING AT THE CONFERENCE TABLE.

PAUL (CONT)

…left alone.  All right?


	
	
	
	
	

	242. 
	1187+02

CAMERA PANS R IN MFS OF GEARY.


	
	
	
	
	

	243. 
	1189+11

CS OF HIGHLAND.  

HIGHLAND

We’ve got Brutus.

CAMERA PANS R AND TILTS UP TO MCS OF PAUL AS HE TURNS TO FG.

PAUL

What?

MUSIC IN


	1-170

1-171
	1189+14

1196+04
	1192+04

1197+08
	2+06

1+04
	HIGHLAND (TO PAUL)

We’ve got Brutus.

PAUL (TO HIGHLAND)

What?



	244. 
	1197+12

MS OF HIGHLAND.

HIGHLAND

Igor Ivanovich Kozak, AKA…


	1-172
	1198+08
	1204+03
	5+11
	HIGHLAND (TO PAUL)

Igor Ivanovich Kozak, AKA Brutus…

(“AKA,” also known as)

(OVER SCENE END)

	245. 
	1203+03

MCS OF PAUL.

HIGHLAND (CONT) (OFF/S)

…Brutus, is alive and locked up in Brinkerman…


	1-173
	1204+07
	1208+00
	3+09
	HIGHLAND (TO PAUL)

is alive and locked up in Brinkerman Penitentiary.

(OVER SCENE END)

	246. 
	1206+15

MCS OF GEARY.

HIGHLAND (CONT) (OFF/S)

…Penitentiary.

GEARY

That’s impossible.  He killed him in Salzburg…


	1-174
	1208+04
	1212+04
	4+00
	GEARY (TO HIGHLAND)

That’s impossible.  He killed him in Salzburg in 1989.

(OVER SCENE END)

	247. 
	1211+05

MCS OF PAUL.

GEARY (CONT) (OFF/S)

…in 1989.

PAUL

I shot him in the chest.


	1-175
	1212+08
	1214+15/
	2+07
	PAUL (TO HIGHLAND)

I shot him in the chest.



	248. 
	1215+00

MS OF HIGHLAND, WITH PAUL PARTLY IN FG R.

PAUL

He fell three stories.

HIGHLAND

And survived.


	1-176

1-177
	1215+08

1217+03
	1216+15

1218+15
	1+07

1+12
	PAUL (TO HIGHLAND)

He fell 3 stories.

HIGHLAND (TO PAUL)

And survived.

(OVER SCENE END)

	249. 
	1218+09

MCS OF PAUL.

PAUL

Why didn’t you…


	1-178
	1219+05
	1221+00
	1+11
	PAUL (TO HIGHLAND)

Why didn’t you tell me?

(OVER SCENE END)

	250. 
	1220+08

MS OF HIGHLAND, WITH PAUL PARTLY IN FG R.

PAUL (CONT)

…tell me?

HIGHLAND

You wanted to retire, Paul.  I’m afraid retirees…


	1-179

1-180
	1221+04

1224+01
	1223+09

1228+07
	2+05

4+06
	HIGHLAND (TO PAUL)

You wanted to retire, Paul.

HIGHLAND (TO PAUL)

I’m afraid retirees lose certain privileges.

(OVER SCENE END)

	251. 
	1225+14

MCS OF PAUL.

HIGHLAND (CONT) (OFF/S)

…lose certain privileges.

PAUL

You know what?


	1-181
	1231+00
	1232+09
	1+09
	PAUL (TO HIGHLAND)

You know what?



	252. 
	1233+01

WIDE LFS OF PAUL, WITH HIGHLAND, BELL AND OTHER AGENTS SITTING AROUND CONFERENCE TABLE, GEARY STANDING IN FG R.

PAUL

I’m done here, Tom.

PAUL EXITS R.


	1-182
	1234+12
	1236+15
	2+03
	PAUL (TO HIGHLAND)

I’m done here, Tom.



	253. 
	1237+10

MS OF HIGHLAND.


	
	
	
	
	

	254. 
	1240+11

MFS OF GEARY.


	
	
	
	
	

	255. 
	1245+10

MFS OF PAUL ENTERING AT THE FRONT DOOR.  CAMERA PANS R AND DOLLIES BACK IN MFS OF PAUL AS HE WALKS TO HIS DESK.  CAMERA DOLLIES IN ON PAUL.


	
	
	
	
	

	256. 
	1281+07

MCS OF PAUL AT THE WINDOW.


	
	
	
	
	

	257. 
	1285+09

CAMERA PANS R IN OTS MCS OF PAUL AT THE WINDOW, AS A CAR DRIVES TO BG.


	
	
	
	
	

	258. 
	1288+11

WS OF THE CAR DRIVING TO BG, PAST A PARKED TOWNCAR.


	
	
	
	
	

	259. 
	1292+11

MCS OF PAUL AT THE WINDOW.


	
	
	
	
	

	260. 
	1296+01

CS OF PAUL AS HE TURNS TO BG.


	
	
	
	
	

	261. 
	1299+08

CS OF PAUL’S HAND AS HE PICKS UP THE PHONE.


	
	
	
	
	

	262. 
	1301+10

CAMERA DOLLIES L IN CS OF PAUL ON THE PHONE.

PAUL

Get me Highland.  Come on.  I know you’re there.  Get me Highland.

OPERATOR (VO) (OVERLAPPING)
Your call cannot be completed as dialed.  Please check the number-

AGENT (VO)

Director Highland wants you to know he has a meeting with the President tomorrow morning.  He said you’d know what that means.


	1-183

1-184

1-185

ITAL

1-186

ITAL

1-187

ITAL
	1307+05

1317+05

1326+08

1329+14

1332+07
	1309+05

1320+08

1329+10

1331+12

1334+15
	2+00

3+03

3+02

2+01

2+08
	PAUL (TO OPERATOR)

Get me Highland

PAUL (TO OPERATOR)

Come on.  I know you’re there.  Get me Highland.

AGENT (TO PAUL)

Director Highland wants you to know he has a meeting…

AGENT (TO PAUL)

with the President tomorrow morning.

AGENT (TO PAUL)

He said you’d know what that means.



	263. 
	1336+12

WS OF THE TOP OF THE WASHINGTON MONUMENT, WITH AN AMERICAN FLAG ON A POLE AT R.


	
	
	
	
	

	264. 
	1343+00

WS OF THE WASHINGTON MONUMENT AND AMERICAN FLAG ON THE POLE.


	
	
	
	
	

	265. 
	1347+14

WS OF THE WHITE HOUSE, WITH THE WASHINGTON MONUMENT IN BG.


	
	
	
	
	

	266. 
	1353+12

CAMERA PANS L IN MS OF AN SUV PULLING TO A STOP IN FG.  CAMERA DOLLIES L TO MS OF HIGHLAND’S LEGS AS HE STEPS OUT OF THE SUV.


	
	
	
	
	

	267. 
	1367+09

CAMERA PANS L IN WS OF HIGHLAND AS HE WALKS FROM THE SUV TO A COFFEE CART.


	
	
	
	
	

	268. 
	1377+14

MCS OF HIGHLAND.

HIGHLAND

Good morning.  Two regulars, please.

CLERK (OFF/S)

Good morning, sir.  Coming right up.

PAUL ENTERS R.

PAUL

Spooks aren’t supposed to be creatures of habit.

HIGHLAND

It’s a luxury one can only afford when one is in charge.

A CLERK ENTERS PARTIALLY IN FG AND PLACES TWO COFFEE CUPS IN FRONT OF HIGHLAND AND PAUL.

CLERK

There you go.  Have a great day.

HIGHLAND

Thank you.

HIGHLAND GIVES THE CLERK CASH AND THE CLERK EXITS L.

CLERK (OFF/S)

Thank you very much.

PAUL

Thanks.

HIGHLAND TURNS AND WALKS TO BG.


	1-188

1-189

1-190

1-191

1-192

1-193
	1378+11

1382+00

1390+13

1396+12

1401+01

1407+13
	1381+12

1383+14

1394+12

1400+13

1402+12

1408+15
	3+01

1+14

3+15

4+01

1+11

1+02
	HIGHLAND (TO CLERK)

Good morning.  Two regulars, please.

CLERK (TO HIGHLAND)

Good morning, sir.  Coming right up.

PAUL (TO HIGHLAND)

Spooks aren’t supposed to be creatures of habit.

(“Spooks,” slang for spies.)

HIGHLAND (TO PAUL)

It’s a luxury one can only afford when one is in charge.

HIGHLAND (TO CLERK)

Thank you.

PAUL (TO HIGHLAND)

Thanks.



	269. 
	1414+06

WS OF PAUL AND HIGHLAND.


	
	
	
	
	

	270. 
	1422+06

MS OF PAUL AND HIGHLAND, WITH CLERK INSIDE COFFEE CART IN BG.

PAUL

I gave you twenty years, Tom.  You promised me I could have a life.

HIGHLAND

I never cared much…


	1-194

1-195

1-196
	1422+07

1427+07

1433+05
	1425+08

1429+15

1436+09
	3+01

2+08

/3+04
	PAUL (TO HIGHLAND)

I gave you 20 years, Tom.

PAUL (TO HIGHLAND)

You promised me I could have a life.

HIGHLAND (TO PAUL)

I never cared much for the coffee at The White House.

(OVER SCENE END)

	271. 
	1434+06

MS OF HIGHLAND AND PAUL, THEIR BACKS TO CAMERA, WITH THE WHITE HOUSE IN BG.

HIGHLAND (CONT)

…for the coffee at The White House.


	
	
	
	
	

	272. 
	1436+10

CS OF PAUL AND HIGHLAND.

HIGHLAND

I think it’s got something to do with the hundred and fifty year-old china.


	1-197
	1436+12
	1440+15
	4+03
	HIGHLAND (TO PAUL)

I think it’s got something to do with the 150-year-old china.



	273. 
	1444+06

MCS OF HIGHLAND, WITH PAUL IN FG L.

HIGHLAND

I’ve been Director through three presidents, Paul.


	1-198
	1445+09
	1449+04
	3+11
	HIGHLAND (TO PAUL)

I’ve been Director through three presidents, Paul.



	274. 
	1449+06

CS OF HIGHLAND, WITH PAUL AT L.

HIGHLAND

And let’s face it.  I wouldn’t have got the job in the first place if you hadn’t helped us with the Cassius Seven.


	1-199

1-200
	1449+08

1453+13
	1453+09

1455+15
	4+01

2+02
	HIGHLAND (TO PAUL)

And let’s face it.  I wouldn’t have got the job in the first place…

HIGHLAND (TO PAUL)

if you hadn’t helped us with the Cassius Seven.

(OVER SCENE END)

	275. 
	1455+08

CS OF PAUL AND HIGHLAND.

HIGHLAND

But in fifteen minutes the President is gonna tell me…


	1-201
	1456+09
	1460+11
	4+02
	HIGHLAND (TO PAUL)

But in 15 minutes the President is gonna tell me…

	276. 
	1460+12

MCS OF HIGHLAND, WITH PAUL IN FG L.

HIGHLAND (CONT)

…I don’t have this job anymore if we can’t nail the guy that killed Senator Darden.


	1-202

1-203
	1460+15

1464+03
	1463+08

1467+13
	2+09

3+10
	HIGHLAND (TO PAUL)

I don’t have this job anymore…

HIGHLAND (TO PAUL)

if we can’t nail the guy that killed Senator Darden.

(“nail,” i.e., capture)

	277. 
	1468+02

MS OF HIGHLAND AND PAUL, HIGHLAND’S BACK TO CAMERA.

PAUL

It’s not Cassius, Tom.


	1-204
	1468+10
	1070+12
	2+02
	PAUL (TO HIGHLAND)

It’s not Cassius, Tom.



	278. 
	1471+01

CS OF PAUL AND HIGHLAND.

HIGHLAND

You never caught him.

PAUL

Because he’s dead.

MUSIC IN


	1-205

1-206
	1472+09

1480+05
	1474+09

1484+05
	2+00

4+00
	HIGHLAND (TO PAUL)

You never caught him.

PAUL (TO HIGHLAND)

Because he’s dead.



	279. 
	1484+01

MCS OF HIGHLAND, WITH PAUL IN FG.

HIGHLAND

Then prove it.

CAMERA PANS R IN MFS OF HIGHLAND AS HE WALKS TO AN AGENT AT THE SUV IN BG.


	1-207
	1487+04
	1489+09
	2+05
	HIGHLAND (TO PAUL)

Then prove it.



	280. 
	1501+01

CS OF PAUL.


	
	
	
	
	

	281. 
	1507+03

MFS OF PAUL ENTERING FROM THE FRONT DOOR AT R.  CAMERA DOLLIES IN BEHIND PAUL AS HE WALKS TO A BUREAU IN BG AND OPENS A DRAWER.


	
	
	
	
	

	282. 
	1535+07

CS OF PAUL’S HANDS SIFTING THROUGH THE CONTENTS OF THE DRAWER.


	
	
	
	
	

	283. 
	1542+08

CS OF PAUL’S HANDS HOLDING A WATCH.  CAMERA TILTS UP TO MCS OF PAUL REFLECTED IN A MIRROR.

FRAME BECOMES OVERSATURATED IN WHITE.


	
	
	
	
	

	284. 
	1555+00

FADE IN:

CAMERA GLIDES IN AERIAL WS OF SEINE RIVER RUNNING THROUGH THE CENTER OF PARIS.

TITLE CARD ASSEMBLES OVER BG:

1988

TITLE POPS OUT ON CUT.


	
	
	
	
	

	285. 
	1559+14

WS OF THE AMERICAN EMBASSY BUILDING.


	
	
	
	
	

	286. 
	1563+06

CAMERA DOLLIES L IN WS OF PAUL WALKING ON THE SIDEWALK.


	
	
	
	
	

	287. 
	1572+01

CAMERA TILTS DOWN TO WS OF A GUARD STANDING AT A PLAQUE ON THE WALL.

NARRATIVE TITLE:

American Embassy Paris


	1-208
	1577+10
	1579+15/
	2+05
	NARRATIVE TITLE:

American Embassy Paris



	288. 
	1580+00

MCS OF PAUL.


	
	
	
	
	

	289. 
	1582+15

CAMERA PANS L ACROSS THE LOBBY AND DOLLIES IN ON WS OF PAUL SITTING ON A BENCH IN BG.

VOICE ON LOUDSPEAKER (VO)

Your attention, please.  You must have all…


	
	
	
	
	

	290. 
	1598+15

SIDE MCS OF PAUL, AS SECRETARY ENTERS R IN BG.

VOICE ON LOUDSPEAKER (VO) (CONT)

…unit forms completely filled out.

SECRETARY

Mr. Shepherdson?


	1-209
	1601+09
	1602+11/
	1+02
	SECRETARY (TO PAUL)

Mr. Shepherdson?



	291. 
	1602+12

WIDE LFS OF PAUL AS STANDS AND TURNS TO BG.


	
	
	
	
	

	292. 
	1606+06

CAMERA DOLLIES L IN WS OF PAUL WALKING TO BG, AS SECRETARY CLOSES THE OFFICE DOOR BEHIND HIM.


	
	
	
	
	

	293. 
	1611+04

CAMERA TILTS DOWN TO MS OF A FRAMED PHOTO OF RONALD REAGAN ON THE WALL.


	
	
	
	
	

	294. 
	1616+02

MCS OF PAUL.


	
	
	
	
	

	295. 
	1622+03

CAMERA PANS R IN WIDE MS OF PAUL SITTING AT A DESK, AS HIGHLAND ENTERS FROM A DOOR IN BG, THEN WALKS TO FG AND EXITS R.

HIGHLAND (OFF/S)

So, Paul…


	1-210

(“
	1626+05


	1629+08
	3+03
	HIGHLAND (TO PAUL)

So, Paul Shepherdson. 



	296. 
	1627+13

MFS OF HIGHLAND STANDING AT HIS DESK, WITH PAUL SITTING IN FG R.

HIGHLAND (CONT)

…Shepherdson.  Been an…


	1-211
	1631+05
	1635+03
	3+14
	HIGHLAND (TO PAUL)

Been an analyst for the company here in Paris for 3 years.

(“the company,” euphemistic for the C.I.A.)



	297. 
	1631+11

MCS OF PAUL.

HIGHLAND (CONT) (OFF/S)

…analyst for the company here in Paris for three years.


	
	
	
	
	

	298. 
	1635+05

MFS OF HIGHLAND STANDING AT HIS DESK, WITH PAUL SITTING IN FG R.

HIGHLAND

What do you want to see me about?


	1-212
	1635+12
	1637+10
	1+14
	HIGHLAND (TO PAUL)

What do you want to see me about?



	299. 
	1638+01

MCS OF PAUL.

PAUL

The Cassius Seven.


	1-213
	1638+08
	1640+15
	2+07
	PAUL (TO HIGHLAND)

The Cassius Seven.



	300. 
	1641+08

MCS OF HIGHLAND.


	
	
	
	
	

	301. 
	1644+03

HIGH MCS OF A BOOK AS PAUL PLACES IT ON THE DESK.

PAUL (OFF/S)

I’ve had a breakthrough.


	1-214
	1645+09
	1547+11
	2+02
	PAUL (TO HIGHLAND)

I’ve had a breakthrough.



	302. 
	1648+02

MCS OF PAUL.

PAUL

I can take them down for you.

FRAME BECOMES OVERSATURATED IN WHITE.

DISSOLVE TO:


	1-215
	1648+13
	1651+15
	3+02
	PAUL (TO HIGHLAND)

I can take them down for you.



	303. 
	1654+03

MCS OF PAUL REFLECTED IN A MIRROR.


	
	
	
	
	

	304. 
	1658+09

MFS OF PAUL AS HE EXITS L.

MUSIC OUT


	
	
	
	
	

	305. 
	1661+10

WS OF THE FEDERAL BUREAU OF INVESTIGATION BUILDING.

NARRATIVE TITLE

 ASSEMBLES OVER BG:

FEDERAL BUREAU OF INVESTIGATION


	1-216
	1663+03
	1668+14
	5+11
	NARRATIVE TITLE:

FEDERAL BUREAU OF INVESTIGATION

(Note that title should appear in the upper third of the frame.)

	306. 
	1666+02

WS OF A ROW OF AMERICAN FLAGS HANGING FROM POLES ON THE SIDE OF THE BUILDING.

TITLE FADES OUT.


	
	
	
	
	

	307. 
	1670+15

CS OF AN AMERICAN FLAG.


	
	
	
	
	

	308. 
	1675+02

CAMERA PANS R IN MFS OF GEARY AS HE THROWS A PAD OF POST-ITS AT OLIVER, SITTING AT A DESK IN BG.

AGENT (OFF/S)

I’ll take care of it.  Just give me about fifteen minutes.

CAMERA DOLLIES BACK IN MS OF GEARY WALKING TO FG, FOLLOWED BY OLIVER.

OLIVER

Oh.  Hey!  And?  And, and, and, and?

CAMERA DOLLIES BACK IN MS OF OLIVER AND GEARY WALKING TO FG.

GEARY

I don’t know.

OLIVER

Director Bell was there?

GEARY

Everyone was there.

OLIVER

Jesus!  I’ve been at this place a year longer than you and I’ve never even seen the Director in person.

CAMERA PANS R AS GEARY SITS AT HIS DESK IN WIDE MS, WITH OLIVER STANDING IN FG R.

OLIVER

I mean, they’re gonna put you…


	1-217

1-218

1-219

1-220

1-221

1-222

1-223

1-224
	1676+09

1682+11

1685+09

1687+02

1689+06

1692+11

1697+05

1701+11
	1679+10

1685+05

1686+09

1689+02

1692+07

1697+01

1699+12

1706+09
	3+01

2+11

1+00

2+00

3+01

4+06

2+07

4+14
	AGENT (TO OFFICIAL)

I’ll take care of it.  Just give me about 15 minutes.

OLIVER (TO GEARY)

And?  And, and, and, and?

GEARY (TO OLIVER)

I don’t know.

OLIVER (TO GEARY)

Director Bell was there?

GEARY (TO OLIVER)

Everyone was there.

OLIVER (TO GEARY)

Jesus!  I’ve been at this place a year longer than you…

(“Jesus,” spoken as an exclamation)

OLIVER (TO GEARY)

and I’ve never even seen the Director in person.

OLIVER (TO GEARY)

They’re gonna put you in the field, man.  I’m sure of it.

(OVER SCENE END)

	309. 
	1702+13

MCS OF OLIVER AS HE SITS.

OLIVER (CONT)

…in the field, man.  I’m sure of it.


	
	
	
	
	

	310. 
	1707+04

MCS OF GEARY.

GEARY

They haven’t said anything yet.


	1-225
	/1707+04
	1709+04
	2+00
	GEARY (TO OLIVER)

They haven’t said anything yet.



	311. 
	1709+08

MCS OF OLIVER.


	
	
	
	
	

	312. 
	1710+10

WIDE MFS OF GEARY SITTING AT HIS DESK AS HE TURNS TO A COMPUTER IN BG, WITH OLIVER SITTING ON THE DESK IN FG R.

OLIVER

You were right about this thing the whole time, huh?

PHONE RINGS


	1-226
	1710+14
	1714+08
	3+10
	OLIVER (TO GEARY)

You were right about this thing the whole time, huh?



	313. 
	1717+11

CS OF GEARY ON THE PHONE.

GEARY

Agent Geary.

MUSIC IN


	1-227
	1718+11
	1720+03
	1+08
	GEARY (TO BELL)

Agent Geary.



	314. 
	1720+10

MCS OF GEARY ON THE PHONE.

GEARY

Yes, sir.


	1-228
	/1720+10
	1721+14
	1+04
	GEARY (TO BELL)

Yes, sir.



	315. 
	1722+04

MCS OF OLIVER.

GEARY (OFF/S)

Yes, sir.


	1-229
	/1722+04
	1723+12
	1+08
	GEARY (TO BELL)

Yes, sir.



	316. 
	1723+15

CS OF GEARY ON THE PHONE.

GEARY

Yes, sir.  I’ll be there.

GEARY LOWERS THE PHONE OUT OF FRAME.

OLIVER (OFF/S)

And?


	1-230

1-231
	1727+08

1732+09
	1730+01

1734+03
	2+09

1+10
	GEARY (TO BELL)

Yes, sir.  I’ll be there.

OLIVER (TO GEARY)

And?



	317. 
	1735+03

CS OF THE COMPUTER SCREEN SHOWING A PHOTO OF DARDEN’S DEAD BODY.


	
	
	
	
	

	318. 
	1739+01

CS OF GEARY.

GEARY

I’m in.


	1-232
	1744+01
	1745+10
	1+09
	GEARY (TO OLIVER)

I’m in.



	319. 
	1747+08

CAMERA GLIDES L IN AERIAL WS OF THE LINCOLN MEMORIAL, WITH THE WASHINGTON MONUMENT IN BG.  CAMERA TILTS DOWN AND GLIDES AROUND WS OF THE ARLINGTON MEMORIAL BRIDGE.


	
	
	
	
	

	320. 
	1770+11

CAMERA PANS L IN FS OF A CAR DRIVING TO FG AS IT WIPES FRAME.


	
	
	
	
	

	
	
	
	
	
	
	


END OF REEL 1AB

1773+03 = LAST FRAME OF PICTURE

1761+03 = EXHIBITION FOOTAGE

1

