THE DOUBLE
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Trailer

Sc#       COMBINED CONTIUITY     Title #        Begin             End            Dur                   Title 

                    & DIALOGUE

24 FPS

	1. 
	1:00:00.00

FADE IN:

WS OF A STREET, PEDESTRIANS, TRAFFIC IN PARIS.


	
	
	
	
	

	2. 
	1:00:01.10

CAMERA DOLLIES L WITH LEGS WALKING.


	
	
	
	
	

	3. 
	1:00:01.21

CAMERA PANS L, DOLLIES L AST PEOPLE IN A LINE.


	
	
	
	
	

	4. 
	1:00:04.10

CS OF MAN & WOMAN.


	
	
	
	
	

	5. 
	1:00:04.20

FS OF MAN & WOMAN AMONG PEDESTRIAN.


	
	
	
	
	

	6. 
	1:00:05.04

A HAND PLACES AN ENVELOPE INTO A BRIEFCASE.


	
	
	
	
	

	7. 
	1:00:05.14

CAMERA DOLLIES L WITH LEGS.


	
	
	
	
	

	8. 
	1:00:06.02

CS OF FEET. A FOOT TRIPS A MAN R.


	
	
	
	
	

	9. 
	1:00:06.16

A MAN FALLS L.


	
	
	
	
	

	10. 
	1:00:06.23

FS OF MAN FALLING IN FRONT OF A CAR.


	
	
	
	
	

	11. 
	1:00:07.07

CS OF MEN IN CROWD.


	
	
	
	
	

	12. 
	1:00:07.21

PAUL GRABS A MAN AROUND THE NECK.


	
	
	
	
	

	13. 
	1:00:08.08

OVERHEAD ANGLE OF MAN FALLING TO GROUND.


	
	
	
	
	

	14. 
	1:00:09.11

CS OF SHOE AS BLOOD SPREADS.


	
	
	
	
	

	15. 
	1:00:10.12

HYDE PARK ENTERTAINMENT LOGO ASSEMBLES.


	
	
	
	
	

	16. 
	1:00:11.12

IMAGENATION ABU DHABI LOGO


	
	
	
	
	

	17. 
	1:00:12.02

CAMERA PANS R PAST HEADLIGHTS.

HIGHLAND (VO)

We found him…


	1

ITAL
	/1:00:12.02
	1:00:14.12/
	2.10
	HIGHLAND (TO PAUL)

We found him lying in an alley with his throat slit.

(OVER SCENE END)

	18. 
	1:00:12.14

WS OF FBI AT CRIME SCENE – BODY ON THE GROUND

HIGHLAND

…lying in an alley…


	
	
	
	
	

	19. 
	1:00:13.06

MFS OF HIGHLAND DUCKING UNDER CRIME SCENE TAPE.

HIGHLAND (CONT)

…with his…


	
	
	
	
	

	20. 
	1:00:13.19

BLUE SHEET IS PULLED BACK REVEALING DEAD SENATOR.

HIGHLAND (OFF/S)

…throat slit.


	
	
	
	
	

	21. 
	1:00:14.13

BLACK.

HIGHLAND (VO)

It’s Cassius.


	2

ITAL
	1:00:15.00
	1:00:16.00/
	1.00
	HIGHLAND (TO PAUL)

It’s Cassius.



	22. 
	1:00:16.01

FADE IN:

MS OF HIGHLAND SEATED.

HIGHLAND

He’s back.


	2
	1:00:16.10
	1:00:17.07/
	.21
	HIGHLAND (TO PAUL)

He’s back.



	23. 
	1:00:17.08

MS OF VIDEO MONITOR WITH MURDER ON SCREEN.


	
	
	
	
	

	24. 
	1:00:17.17

HIGH WS OF BODY AS A MAN WALKS R.


	
	
	
	
	

	25. 
	1:00:18.06

HELCOPTER FLIES THROUGH FRAME WITH THE CAPITAL BELOW.


	
	
	
	
	

	26. 
	1:00:19.07

ON COMPUTER SCREEN – MURDER SCENE ON BORDER.

MILLER (OFF/S)

Six months ago, two BPA agents were murdered and their truck stolen.


	3

4
	/1:00:19.07

1:00:21.19
	1:00:21.15

1:00:22.17/
	2.08

.22
	MILLER (TO AGENTS)

Six months ago, 2 BPA agents were murdered…

(“BPA,” Border Patrol Agents)

MILLER (TO AGENTS)

and their truck stolen.



	27. 
	1:00:22.18

RAPID CUTS OF AGENTS & BORDER PATROL VEHICLE.


	
	
	
	
	

	28. 
	1:00:24.20

BLACK.


	
	
	
	
	

	29. 
	1:00:25.09

CAMERA DOLLIES AROUND L ON RUSSIAN AGENTS.

MILLER (VO)

All Russian. All known operatives.


	5

ITAL

6

ITAL
	/1:00:25.09

1:00:28.04
	1:00:26.18

1:00:29.04/
	1.09

1.00
	MILLER (TO AGENTS)

All Russian.

MILLER (TO AGENTS)

All known operatives.

(“operatives,” agents)

	30. 
	1:00:29.05

MS OF AGENTS ON SURVEILLANCE SCREEN.

MILLER (OFF/S) 

All now in the United States.


	7
	1:00:29.22
	1:00:31.04/
	1.06
	MILLER (TO AGENTS)

All now in the United States.



	31. 
	1:00:31.05

CAMERA DOLLIES BACK WITH HIGHLAND & PAUL.

HIGHLAND (VO)

Paul, this is Director Roger Bell.


	8

ITAL
	1:00:31.08
	1:00:32.18
	1.10
	HIGHLAND (TO PAUL)

Paul, this is Director Roger Bell.



	32. 
	1:00:32.20

MFS OF HIGHLAND, PAUL & BELL.

PAUL 

FBI?


	9
	1:00:32.22
	1:00:33.16
	.18
	PAUL (TO HIGHLAND)

FBI?

(OVER SCENE END)

	33. 
	1:00:33.14

MS OF FBI AGENTS AS GEARY RISES, HOLDING FILES.

BELL (OFF/S)

One of my men…


	9
	1:00:33.20
	1:00:35.15
	1.19
	BELL (TO PAUL)

One of my men knows more about your assassin…

(OVER SCENE END)

	34. 
	1:00:34.09

MFS OF PAUL & BELL.

BELL (CONT)

…knows more about…


	
	
	
	
	

	35. 
	1:00:34.20

MCS OF GEARY.

BELL (OFF/S)

…your assassin…


	
	
	
	
	

	36. 
	1:00:35.17

MFS OF PAUL.

BELL (OFF/S)

…than anyone we’ve got. 


	10
	1:00:35.19
	1:00:36.17
	.22
	BELL (TO PAUL)

than anyone we’ve got.

	37. 
	1:00:36.21

MS OF MILLER & AGENT R.

GEARY (OFF/S)

This is…


	11
	1:00:36.21
	1:00:37.21
	1.00
	GEARY (TO PAUL & AGENTS)

This is the work of Cassius.

(OVER SCENE END)

	38. 
	1:00:37.04

MFS OF GEARY AT COMPUTER SCREEN.

GEARY (CONT)

…the work of…


	
	
	
	
	

	39. 
	1:00:37.12

CS OF GEARY PINNING A PHOTO TO A WALL.

GEARY (CONT)

…Cassius.  I’ve…


	12

ITAL
	1:00:38.01
	1:00:39.04
	1.03
	GEARY (TO PAUL & AGENTS)

I’ve tracked down and interviewed…

(OVER SCENE END) 

	40. 
	1:00:38.05

MFS OF GEARY.

GEARY (CONT)

…tracked…


	
	
	
	
	

	41. 
	1:00:38.14

HIGH MS OF GEARY PARTLY IN FRAME L AS HE LOOKS AT PHOTOS.

GEARY (CONT)

…down and interviewed…


	
	
	
	
	

	42. 
	1:00:39.06

MFS OF GEARY TOSSING A PAPER R.

GEARY (CONT)

…every one of the few…


	13

ITAL
	1:00:39.08
	1:00:41.01
	1.17
	GEARY (TO PAUL & AGENTS)

every one of the few witnesses of his crimes.

(OVER SCENE END)

	43. 
	1:00:40.02

DOOR PENS REVEALING GEARY IN A MFS.

GEARY (CONT)

…witnesses of his crimes. I’ve even re-created and…


	14

ITAL
	1:00:41.06
	1:00:42.16
	1.10
	GEARY (TO PAUL & AGENTS)

I’ve even re-created and personally walked…

(OVER SCENE END)



	44. 
	1:00:42.00

LOW MCS OF GEARY.

GEARY (CONT)

… personally walked…


	
	
	
	
	

	45. 
	1:00:43.04

LOW FS OF PAUL.

GEARY (CONT)

…the approaches and exits of all his…


	15

ITAL
	1:00:42.20
	1:00:45.11
	2.15
	GEARY (TO PAUL & AGENTS)

the approaches and exits of all his known kills step for step.

(OVER SCENE END)

	46. 
	1:00:44.04

MCS OF PAUL PARTLY IN FRAME R.

GEARY (CONT)

…known kills step for step.


	
	
	
	
	

	47. 
	1:00:45.13

CS OF GEARY.

GEARY

I know this man.


	16
	1:00:45.15
	1:00:46.07/
	.16
	GEARY (TO PAUL & AGENTS)

I know this man.



	48. 
	1:00:46.08

BLACK.


	
	
	
	
	

	49. 
	1:00:46.17

MFS OF PAUL L.

PAUL

This guy’s the best you…


	17
	/1:00:46.17
	1:00:47.23
	1.06
	PAUL (TO HIGHLAND)

This guy’s the best you got?

(OVER SCENE END)

	50. 
	1:00:47.15

CS OF HIGHLAND.

PAUL (OFF/S)

…got?


	
	
	
	
	

	51. 
	1:00:48.10

HIGH WS OF THE CAPITAL MALL

HIGHLAND (VO)

What are you thinking, Paul?


	18

ITAL
	/1:00:48.10
	1:00:49.12/
	1.02
	HIGHLAND (TO PAUL)

What are you thinking, Paul?



	52. 
	1:00:49.13

MCS OF HIGHLAND & PAUL.

PAUL

Cassius is…


	19
	1:00:49.16
	1:00:50.10
	.18
	PAUL (TO HIGHLAND)

Cassius is dead.

(OVER SCENE END)

	53. 
	1:00:50.04

CS OF PAUL FACING HIGHLAND.

PAUL (CONT)

… dead.

HIGHLAND

Then prove it.


	20
	1:00:50.14
	1:00:51.15
	1.01
	HIGHLAND (TO PAUL)

Then prove it.

(OVER SCENE END)

	54. 
	1:00:51.14

CAMERA TILTS DOWN IN A WS OF THE MALL.


	
	
	
	
	

	55. 
	1:00:53.08

JUMP CUTS – WS OF TRAFFIC ON A BRIDGE.

GEARY (VO)

Since I’ve spent so much time studying your…


	21

ITAL
	1:00:54.10
	1:00:56.13/
	2.03
	GEARY (TO PAUL)

Since I’ve spent so much time studying your work…

(OVER SCENE END)

	56. 
	1:00:56.07

LOW WS OF GEARYS CAR HEADING L.

GEARY (VO)

…work…


	
	
	
	
	

	57. 
	1:00:56.14

CS OF GEARY.

GEARY (CONT)

…I feel like I know you. 


	22
	1:00:56.17
	1:00:57.20/
	1.03
	GEARY (TO PAUL) THEN PAUL (TO GEARY)

- I feel like I know you.
- You don’t.

(OVER SCENE END)

	58. 
	1:00:57.05

CS OF PAUL.

PAUL

You don’t.


	
	
	
	
	

	59. 
	1:00:57.21

CS OF GEARY.


	
	
	
	
	

	60. 
	1:00:58.10

BLACK.


	
	
	
	
	

	61. 
	1:00:58.17

CAMERA DOLLIES L IN A WS PAST A PRISONER FENCE.


	
	
	
	
	

	62. 
	1:00:59.07

LOW MCS OF LEGS IN A HALLWAY.


	
	
	
	
	

	63. 
	1:01:00.05

FS OF PAUL & GEARY FACING A CELL.


	
	
	
	
	

	64. 
	1:01:01.02

CS OF GEARY FACING BRUTUS.


	
	
	
	
	

	65. 
	1:01:01.22

CS OF GEARY WITH PAUL PARTLY IN FRAME L.

GEARY

Tell me something about…


	23
	/1:01:01.22
	1:01:03.02
	1.04
	GEARY (TO BRUTUS)

Tell me something about Cassius.

(OVER SCENE END)

	66. 
	1:01:02.19

CAMERA PANS L WITH A MAN RUNNING TOWARD POLICE LINE.

GEARY (OFF/S)

…Cassius.


	
	
	
	
	

	67. 
	1:01:03.20

CS OF BRUTUS.

BRUTUS

An assassin.


	24
	/1:01:03.20
	1:01:04.20
	1.00
	BRUTUS (TO GEARY)

An assassin.

(OVER SCENE END)

	68. 
	1:01:04.12

CS OF BOZLOVSKI.


	
	
	
	
	

	69. 
	1:01:05.07

FS OF GEARY & PAUL RUNNING ACROSS RAILROAD TRACKS.


	
	
	
	
	

	70. 
	1:01:06.04

HIGH WS OF PAUL, GEARY & MAN RUNNING OVER TRACKS.

BRUTUS (VO)

I…


	25

ITAL
	1:01:06.14
	1:01:08.07/
	1.17
	BRUTUS (TO GEARY)

I think he’s back. 

(OVER SCENE END)

	71. 
	1:01:06.22

BLACK.

BRUTUS (VO)

…think…


	
	
	
	
	

	72. 
	1:01:07.07

FADE IN:

CS OF GEARY R & AGENT L.

BRUTUS (VO)

…he’s back.


	
	
	
	
	

	73. 
	1:01:08.08

MS OF GEARY.


	
	
	
	
	

	74. 
	1:01:08.22

CS OF GEARY.

BRUTUS (VO)

And you don’t have a…


	26

ITAL
	/1:01:08.22
	1:01:12.07
	3.09
	BRUTUS (TO GEARY)

And you don’t have a god damn clue how to stop him.

(“god damn,” intensifier)
(OVER SCENE END)



	75. 
	1:01:09.19

CS OF BRUTUS.

BRUTUS (VO)

…god damn clue…


	
	
	
	
	

	76. 
	1:01:11.08

LOW MS OF AMBER & PAUL.

BRUTUS (VO)

…how to stop him.


	
	
	
	
	

	77. 
	1:01:12.05

HIGH MFS OF AMBER WITH PAUL PARTLY IN FRAME L.


	
	
	
	
	

	78. 
	1:01:13.04

BLACK

AMBER (VO)

I’m begging you!


	27


	/1:01:13.04
	1:01:14.16
	1.12
	AMBER (TO PAUL)

I’m begging you!  I don’t know.

(OVER SCENE END)

	79. 
	1:01:13.15

FADE IN:

CS OF AMBER AS PAUL HOLDS A GUN TO HER HEAD.

AMBER

I don’t know.


	
	
	
	
	

	80. 
	1:01:14.17

CAMERA TILTS DOWN ON AMBER AS PAUL HOLDS THE GUN OVER HER.


	
	
	
	
	

	81. 
	1:01:15.21

CAMERA DOLLIES BACK WITH GEARY WITH AGENTS & OFFICERS IN BG.

PAUL (OFF/S)

You need to drop this…


	28
	1:01:16.17
	1:01:18.06
	1.13
	PAUL (TO GEARY)

You need to drop this investigation.

(OVER SCENE END)

	82. 
	1:01:17.09

CS OF PAUL WITH GEARY PARTLY IN FRAME L.

PAUL (CONT)

…investigation.


	
	
	
	
	

	83. 
	1:01:18.10

CAMERA PANS L WITH OFFICER FIRING A GUN.

PAUL (VO)

You’ve got wife…


	29
	1:01:18.15
	1:01:19.23/
	1.08
	PAUL (TO GEARY)

You’ve got wife and two kids.

(“kids,” children)

(OVER SCENE END)

	84. 
	1:01:19.00

MFS OF GEARY & NATALIE.

PAUL (VO)

…and two kids


	
	
	
	
	

	85. 
	1:01:20.00

CS OF LITTLE GIRL L.


	
	
	
	
	

	86. 
	1:01:20.13

FS OF A CAR.


	
	
	
	
	

	87. 
	1:01:20.17

CS OF PAUL DRIVING.

PAUL (VO)

I’m prepared.


	30

ITAL
	/1:01:20.17
	1:01:21.12
	.19
	PAUL (TO GEARY)

I’m prepared.

(OVER SCENE END)

	88. 
	1:01:21.07

MFS OF PAUL HOLDING LEO AS PAUL FIRES GUN.


	
	
	
	
	

	89. 
	1:01:21.15

CS OF GUN FIRING.


	
	
	
	
	

	90. 
	1:01:22.04

CS OF GEARY FACING BG – WELDING SPARKS L.

PAUL (VO)

You’re…


	31

ITAL
	1:01:22.13
	1:01:23.13
	1.00
	PAUL (TO GEARY)

You’re not.

(OVER SCENE END)

	91. 
	1:01:22.18

MCS OF LEO ON THE FLOOR AS GEARY OPENS DOOR TO ENTER IN BG.

PAUL (VO)

…not.


	
	
	
	
	

	92. 
	1:01:23.19

HIGH FS OF GEARY L & LEO ON THE FLOOR R.  WHITE FLASH.


	
	
	
	
	

	93. 
	1:01:24.08

BLACK.


	
	
	
	
	

	94. 
	1:01:25.03

FADE IN:

MFS OF BRUTUS WITH RADIO.


	
	
	
	
	

	95. 
	1:01:26.01

MCS OF BRUTUS’ HAND REMOVING BATTERY FROM RADIO.  CAMERA TILTS UP AS HE SWALLOWS THE BATTERY.


	
	
	
	
	

	96. 
	1:01:29.00

MS OF BRUTUS CONVULSING ON A GURNEY.


	
	
	
	
	

	97. 
	1:01:29.18

CS OF BRUTUS WITH DOCTOR IN BG.  CAMERA DOLLIES IN TO A PAN HOLDING BATTERIES.  CAMERA TILTS UP ON NURSE.

DOCTOR

Batteries.


	32
	1:01:30.21
	1:01:31.16
	.19
	DOCTOR (TO NURSE)

Batteries.

(OVER SCENE END)

	98. 
	1:01:31.15

MCS OF BRUTUS – FLASH CUTS OF BRUTUS IN HOSPITAL.


	
	
	
	
	

	99. 
	1:01:34.04

MFS OF GEARY LOOKING AT DOCUMENTS.


	
	
	
	
	

	100. 
	1:01:34.21

CS OF GEARY.


	
	
	
	
	

	101. 
	1:01:35.08

RAPID CUTS OF ASSASSINATION.


	
	
	
	
	

	102. 
	1:01:38.11

FADE IN:

MS OF PAUL & GEARY FACING BOZLOVSKI IN BG.


	
	
	
	
	

	103. 
	1:01:39.18

MCS OF PAUL & LEO.


	
	
	
	
	

	104. 
	1:01:40.08

MFS OF BOZLOVSKI SEATED.

BOZLOVSKI

I hear you’ve been asking questions about me.  You know my name.


	33

34
	1:01:40.23

1:01:43.05
	1:01:42.18

1:01:44.12/
	1.19

1.07
	BOZLOVSKI (TO PAUL)

I hear you’ve been asking questions about me.

BOZLOVSKI (TO PAUL)

You know my name.



	105. 
	1:01:44.13

CS OF PAUL WITH LEO FOLDING A GUN TO HIS NECK.


	
	
	
	
	

	106. 
	1:01:44.22

CS OF GUN AT HIS NECK.


	
	
	
	
	

	107. 
	1:01:45.08

CS OF BOZLOVSKI.


	
	
	
	
	

	108. 
	1:01:45.21

RAPID CUTS OF PAUL ATTACKING LEO.


	
	
	
	
	

	109. 
	1:01:47.07

BLACK BG:

TITLE CARD:

RICHARD GERE


	
	
	
	
	

	110. 
	1:01:47.22

CS OF PAUL DRIVING.


	
	
	
	
	

	111. 
	1:01:48.22

CS OF GEARY’S CAR CHAING A POLICE CAR. CAMERA PANS L WITH THEM.


	
	
	
	
	

	112. 
	1:01:50.15

MCS OF GEARY POUNDING ON A DOOR.


	
	
	
	
	

	113. 
	1:01:51.11

BLACK BG:

TOPHER GRACE


	
	
	
	
	

	114. 
	1:01:52.04

CS OF GEARY.


	
	
	
	
	

	115. 
	1:01:53.04

CS OF GEARY ON THE PHONE.

GEARY

I know the truth.


	35
	/1:01:53.04
	1:01:54.04/
	1.00
	GEARY (TO PAUL)

I know the truth.



	116. 
	1:01:54.05

RAPID CUTS OF GEARY RUNNING L.


	
	
	
	
	

	117. 
	1:01:54.18

QUICK CUTS - FS OF MAN, BACK TO CAMERA, AS GEARY JUMPS INTO FRAME R.


	
	
	
	
	

	118. 
	1:01:55.16

BLACK BG.

MARTIN SHEER


	
	
	
	
	

	119. 
	1:01:56.09

RAPID CUTS OF CARS.


	
	
	
	
	

	120. 
	1:01:57.02

CAMERA DOLLIES BACK WITH HIGHLAND & PAUL.


	
	
	
	
	

	121. 
	1:01:58.03

GEARY & PAUL RUN TOWARD FG.


	
	
	
	
	

	122. 
	1:01:59.03

BLACK BG.

STEPHEN MOYER


	
	
	
	
	

	123. 
	1:01:59.20

MS OF BRUTUS FIRING A GUN.


	
	
	
	
	

	124. 
	1:02:00.08

MFS OF BRUTUS RUNNING PAST NURSES IN HOSPITAL.


	
	
	
	
	

	125. 
	1:02:01.02

CAMERA DOLLIES IN WITH PAUL AS HE BURSTS THROUGH DOORS INTO A HOUSE.


	
	
	
	
	

	126. 
	1:02:02.15

RAPID CUTS OF CAR CHASE & GUNFIRE EXCHANGE


	
	
	
	
	

	127. 
	1:02:07.01

BLACK.


	
	
	
	
	

	128. 
	1:02:07.07

MS OF PAUL & BRUTUS FIGHTING.


	
	
	
	
	

	129. 
	1:02:08.01

MEDIUM SIDE ANGLE OF PAUL RUNNING R.


	
	
	
	
	

	130. 
	1:02:08.12

A HAND TOUCHES GEARY’S SHOULDER IN A CS.  FLASH CUTS.


	
	
	
	
	

	131. 
	1:02:09.02

MS OF BRUTUS FIRING A GUN.


	
	
	
	
	

	132. 
	1:02:09.08

RAPID CUTS OF CAR CHASE.


	
	
	
	
	

	133. 
	1:02:14.16

BLACK BG:

TITLE CARD

THE 

DOUBLE

FADE TO BLACK.


	36
	1:02:14.19
	1:02:16.01
	1.06
	TITLE CARD (TITLE OF FILM):

THE DOUBLE



	134. 
	1:02:16.08

CREDIT BLOCK


	
	
	
	
	


1:02:18.19 END OF TRAILER

Dialogue List:  The Double
(Note that start points in Dialogue List are not always the same as those in the spotting list because of the constraints of subtitling.)

	Time Code


	Character
	Dialogue

	1:00:12.02
	HIGHLAND
	We found him lying in an alley with his throat slit.  It’s Cassius.



	1:00:16.10
	HIGHLAND
	He’s back.



	1:00:19.07
	MILLER
	Six months ago, two BPA agents were murdered and their truck stolen.



	1:00:25.09
	MILLER
	All Russian.



	1:00:28.04
	MILLER
	All known operatives.  



	1:00:29.22
	MILLER


	All now in the United States.

	1:00:31.08
	HIGHLAND
	Paul, this is Director Roger Bell.



	1:00:32.20
	PAUL
	FBI?



	1:00:33.14
	BELL
	One of my men knows more about your assassin than anyone we’ve got. 



	1:00:36.21
	GEARY
	This is the work of Cassius.  I’ve tracked down and interviewed every one of the few witnesses of his crimes. 



	1:00:41.06
	GEARY
	I’ve even re-created and personally walked the approaches and exits of all his known kills step for step.  I know this man.



	1:00:46.17
	PAUL
	This guy’s the best you got?



	1:00:48.10
	HIGHLAND
	What are you thinking, Paul?



	1:00:49.13
	PAUL
	Cassius is dead.



	1:00:50.11
	HIGHLAND
	Then prove it.



	1:00:54.10
	GEARY
	Since I’ve spent so much time studying your work, I feel like I know you. 



	1:00:57.05
	PAUL
	You don’t.



	1:01:01.22
	GEARY
	Tell me something about Cassius.



	1:01:03.20
	BRUTUS
	An assassin.



	1:01:06.14
	BRUTUS
	I think he’s back. And you don’t have a god damn clue how to stop him.



	1:01:13.04
	AMBER
	I’m begging you!  I don’t know.



	1:01:16.17
	PAUL
	You need to drop this investigation.



	1:01:18.15
	PAUL
	You’ve got wife and two kids.



	1:01:20.17
	PAUL
	I’m prepared.



	1:01:22.13
	PAUL
	You’re not.



	1:01:30.21
	DOCTOR
	Batteries.



	1:01:40.23
	BOZLOVSKI
	I hear you’ve been asking questions about me.



	1:01:43.05
	BOZLOVSKI
	You know my name.



	1:01:53.04
	GEARY
	I know the truth.




1

