REEL6A/6B 
‘ROBOT OVERLORDS’
PAGE 1 OF 23
0+00/05:59:52:00 IS 12’ START MARK
FIRST HARD CUT AT SCENE 3:       06:00:05:06/0019+14
SECOND HARD CUT AT SCENE 4:  06:00:12:14/0030+14
REEL 6A/6B 
‘ROBOT OVERLORDS’
PAGE 22 OF 23

	COMBINED CONTINUITY & DIALOGUE

	SPOTTING LIST FOOTAGES & TITLES



	 
	 
	SPOT
	START
	END
	TOTAL
	TITLE

	
	
	
	
	
	
	
	

	1

05:59:52:00

0000+00
	12' START MARK
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	2

06:00:00:00

0012+00
	CUT TO EXT. CLEARING - DAY. MWS – ANGLE ON  NATHAN, SEATED IN COCKPIT R, BY DANNY, POINTING OUT THE OS GAUGES. MOVE R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	DANNY:

All right, so you've got air speed.
	 6/001
	06:00:00:02
0012+02
	06:00:02:11

0015+11
	02:09

3+09
	DANNY TO NATHAN THEN

NATHAN TO DANNY:

- All right, so you've got air speed.

- OK.

 

	 
	 
	 
	 
	 
	 
	 
	

	 
	NATHAN:

OK.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	DANNY:

RPM boost. Oil pressure...
	 6/002
	06:00:02:16

0016+00
	06:00:05:03
0019+11
	02:11

3+11
	DANNY TO NATHAN:

RPM boost. Oil pressure...

(RPM: REVOLUTIONS PER MINUTE)

	 
	 
	 
	 
	 
	 
	 
	 

	3

06:00:05:06

0019+14
	CUT TO MCU – ANGLE ON NATHAN, L DANNY, R, LOWERS HIS HAND
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

Could I erm... Could I press the trigger? Is that all right?
	 6/003
	06:00:05:08
0020+00
	06:00:08:11

0024+11
	03:03

4+11
	NATHAN TO DANNY:

Could I... Could I press

the trigger? Is that all right?

	 
	 
	 
	 
	 
	 
	 
	 

	 
	DANNY GRIMACES
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	DANNY:

Yeah, all right, just once.
	 6/004
	06:00:10:11

0027+11
	06:00:12:11
0030+11
	02:00

3+00
	DANNY TO NATHAN THEN

NATHAN TO DANNY:

- Yeah, all right, just once.

- Yeah? All right.

 

	 
	 
	 
	 
	 
	 
	 
	

	 
	NATHAN: (OVER) 
Yeah? All right.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	4

06:00:12:14

0030+14
	CUT TO OTS CU NATHAN F/G R, AS HE PRESSES TRIGGER. DANNY FRINGES F/G L 
(ROBOT FX)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	5

06:00:13:07

0031+15
	CUT TO MCU - NATHAN, L, HOLDS UP HANDS. DANNY, R, LOOKS OSR IN PANIC
	 
	 

	
	
	
	

	6

06:00:15:09

0035+01
	CUT TO INT. MINE - DAY. H/A MS - KATE, HEAD L, WAKES WITH A START, SITS UP
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	RESISTANCE MEMBERS (OS):

(REACT PAIN) (CONTINUES)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	06:00:17:03 / 0037+11
	 
	 

	 
	START MUSIC (SCORE) 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	7

06:00:18:10

0039+10
	CUT TO LS - MOVE BACK AS KATE, RUNS TOWARDS. PEOPLE AROUND HER REACT TO THE NOISE, COVERING THEIR EARS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MOVE L AND BACK AS MS KATE RUNS ROUND THE CORNER, CONTINUES TOWARDS UP TO F/G, COVERING HER EARS. PEOPLE FOLLOW B/G
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE: (CALLS)
Alex!
	 6/005
	06:00:27:02

0052+10
	06:00:29:06
0055+14
	02:04

3+04
	KATE TO ALEX:

Alex!

	 
	 
	 
	 
	 
	 
	 
	 

	8

06:00:29:09

0056+01
	CUT TO EXT. MINE ENTRANCE - DAY. CUT TO MCU - ALEX L, KATE R AT THE DOOR WINDOWS REACT TO NOISE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX:

This isn't good.
	 6/006
	06:00:30:22

0058+06
	06:00:32:08
0060+08
	01:10

2+02
	ALEX TO KATE:

This isn't good.

	 
	 
	 
	 
	 
	 
	 
	 

	9

06:00:32:11

0060+11
	CUT TO INT. MINE - DAY. ALEX'S POV - THRU F/G BARS TO LS MEDIATOR 452, R, STOOD ON CLIFF EDGE. ROBOT SENTRIES APPEAR AND LINE UP AT CLIFF EDGE

(FX CONTINUE)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	06:00:34:14 / 0063+14
	 
	 

	 
	END MUSIC (SCORE) 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	10

06:00:40:10

0072+10
	CUT TO EXT. CLIFF TOP - DAY. LS - ANGLE ON SENTRIES LINING UP L. MEDIATOR 452 F/G L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	11

06:00:45:20

0080+12
	CUT TO EXT. RAVINE - DAY. VWS - ROBOTS LINED UP EITHER SIDE OF MEDIATOR 452, L. THEY LOOK OVER THE RAVINE, AND THE MINE ENTRANCE WHERE EVERYONE IS HIDING R

(ROBOT FX FADE OUT)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	06:00:52:01 / 0090+01
	 
	 

	 
	START MUSIC (SCORE) 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	12

06:00:52:14

0090+14
	CUT TO MS - MOVE IN ON REAR MEDIATOR 452, R. REAR SMYTHE, L, ENTER F/G L AND JOINS HIM. MOVE UP AND DEV TO H/A LS LOOKING DOWN INTO RAVINE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	13

06:00:59:12

0101+04
	CUT TO MS - MEDIATOR 452, L, LOOKS DOWN AT OS RAVINE. SMYTHE, R, TALKS INTO LOUDHAILER

(FX: LOUDHAILER)
	 
	 

	
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE: (THRU LOUDHAILER)
Good morning, everyone. I've come to give you a chance to save yourselves. Hand over the boy, Sean Flynn, or you'll all be killed.

 
	 6/007
	06:00:59:14
0101+06
	06:01:01:20

0104+12
	02:06

3+06
	SMYTHE TO ALL:

Good morning, everyone.

	 
	
	 
	 
	 
	 
	 

	 
	
	 6/008
	06:01:02:01

0105+01
	06:01:05:00

0109+08
	02:23

4+07
	SMYTHE TO ALL:

I've come to give you a chance

to save yourselves.

	 
	
	 
	 
	 
	 
	 

	 
	
	 6/009
	06:01:05:05

0109+13
	06:01:09:18
0116+10
	04:13

6+13
	SMYTHE TO ALL:

Hand over the boy, Sean Flynn,

or you'll all be killed.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE LOWERS THE LOUD HAILER
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	14

06:01:09:21

0116+13
	CUT TO EXT. MINE ENTRANCE. DAY. MCU - ALEX, L, AND KATE, R, LOOK OUT MINE DOOR WINDOWS. OTHER ESCAPEES AGITATED B/G
	 
	 

	
	
	
	
	
	
	

	 
	WOMAN (OS):

Sean Flynn?
	 6/010
	06:01:09:23
0116+15
	06:01:13:04
0121+12
	03:05

4+13
	WOMAN TO WOMAN 2 THEN

WOMAN 2 TO WOMAN:

- Sean Flynn?

- That's Danny's kid.

 

	 
	 
	 
	 
	 
	 
	 
	

	 
	WOMAN 2:

That's Danny's kid.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	WOMAN:

We shouldn't have let them stay here.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ESCAPEES:

(INDISTINCT & OVERLAPPING REACTION) (CONTINUES)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	15

06:01:13:07

0121+15
	CUT TO CU - MAN, R, SURROUNDED BY ESCAPEES
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MAN:

I know where he is.
	 6/011
	06:01:13:09
0122+01
	06:01:14:12
0123+12
	01:03

1+11
	MAN TO ALL:

I know where he is.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MOVE L AS MAN RUNS OSL
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	16

06:01:14:15

0123+15
	CUT TO INT. MINE - DAY. LS - MOVE BACK AS KATE RUNS TOWARDS FOLLOWED BY AGITATED PEOPLE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE: (SHOUTS)
Sean! 
	 6/012
	06:01:14:17
0124+01
	06:01:17:16

0128+08
	02:23

4+07
	KATE TO SEAN:

Sean! Get up!

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	17

06:01:16:10

0126+10
	CUT TO MWS - KATE, L, ROUNDS CORNER, CONTINUES TOWARDS
	 
	 

	
	
	
	

	
	KATE: 
Get up!  
	
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MOVE BACK AS KATE RUNS TOWARDS FOLLOWED BY OTHERS. SHE KNOCKS MAN, R, OVER
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MAN:

Find him!
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	18

06:01:18:22

0130+06
	CUT TO MS - MOVE DOWN AS MAN HITS THE FLOOR.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MAN:

(REACTS FALL)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	19

06:01:19:21

0131+13
	CUT TO MCU - MOVE BACK AS KATE CONTINUES TOWARDS, PURSUED BY PEOPLE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE:

Alex…
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	20

06:01:20:18

0133+02
	CUT TO MCU - KATE, CENTRE, TURNS TOWARDS AS MAN ENTERS F/G R - SHE HITS HIM
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MAN:

(REACTS PAIN)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	21

06:01:22:04

0135+04
	CUT TO MWS - REAR KATE, CENTRE, HOLDS BACK AGITATED CROWD. ALEX, R, HELPS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	22

06:01:22:23

0136+07
	CUT TO MCU - ALEX, CENTRE, PUSHES BACK AT REAR MAN, L AND REAR WOMAN, R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX:

Back off!  
	 6/013
	06:01:23:01
0136+09
	06:01:23:23
0137+15
	00:22

1+06
	ALEX TO ALL:

Back off!

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	23

06:01:23:15

0137+07
	CUT TO MCU - REAR MAN, FRINGING F/G L. KATE, L, LOOKS DOWN OS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	24

06:01:24:02

0138+02
	CUT TO CU - KATE, (LOWER) PICKS UP ROCK FROM FLOOR
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	25

06:01:24:10

0138+10
	CUT TO MCU - KATE, L, HITS REAR MAN OVER THE HEAD
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MAN:

(REACTS)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	26

06:01:24:20

0139+04
	CUT TO MS - MOVE DOWN L AS THE MAN HITS THE GROUND
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	27

06:01:25:10

0140+02
	CUT TO MS - KATE, L, IS BARGED BY A WOMAN, R. THE WOMAN RUNS OFF F/G. ALEX, R, CONTINUES WITH STRUGGLE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	28

06:01:26:10

0141+10
	CUT TO MS - WOMAN, L, THROWS BACK SEAN'S BED COVERS, R, REVEALING ROLLED UP BEDDING AND A LARGE TIN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	WOMAN:

Get up! (TO CROWD) Where is he?

 
	 6/014
	06:01:26:19

0142+03
	06:01:27:18

0143+10
	00:23

1+07
	WOMAN TO SEAN:

Get up!

	 
	
	 
	 
	 
	 
	 

	 
	
	 6/015
	06:01:28:12

0144+12
	06:01:29:16
0146+08
	01:04

1+12
	WOMAN TO ALL:

Where is he?

	 
	 
	 
	 
	 
	 
	 
	 

	29

06:01:29:19

0146+11
	CUT TO MS - KATE, F/G L STARES DOWN OS. ALEX, R, HELD BY TWO MEN. THE CROWD SETTLE DOWN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	30

06:01:32:19

0151+03
	CUT TO EXT. FIELDS - DAY. MWS - SEAN, L, STEPS SLOWLY TOWARDS. HE STOPS AND LOOKS DOWN.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	31

06:01:40:03

0162+03
	CUT TO L/A CU - SEAN, R, OOF STARES AT F/G IMPLANT. PULL FOCUS AS HE PUTS THE IMPLANT BACK IN.
(FX)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

(REACTS, DISCOMFORT)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	32

06:01:50:05

0177+05
	CUT TO H/A MWS - SEAN, ENTERS B/G CENTRE, WALKS TOWARDS. HE STOPS AND WAVES BOTH ARMS AT OS AIR DRONE
	 
	 

	
	
	
	
	
	
	

	 
	SEAN: (CALLS)
Hey! Come here!
	 6/016
	06:01:56:12

0186+12
	06:01:59:19
0191+11
	03:07

4+15
	SEAN TO AIR DRONE:

Hey! Come here!

	 
	 
	 
	 
	 
	 
	 
	 

	33

06:01:59:22

0191+14
	CUT TO L/A MLS - CONNOR, CENTRE, CONTINUES TO TRY AND ATTRACT THE OS AIR DRONES ATTENTION

(DRONE FX)
	 
	 

	
	
	
	
	
	
	
	

	 
	SEAN: (CALLS)

Come here! Come and get me! Come on, then!

 
	 6/017
	06:02:00:00
0192+00
	06:02:02:00

0195+00
	02:00

3+00
	SEAN TO AIR DRONE:

Come here! Come and get me!

	 
	
	 
	 
	 
	 
	 

	 
	
	 6/018
	06:02:03:09

0197+01
	06:02:04:09
0198+09
	01:00

1+08
	SEAN TO AIR DRONE:

Come on, then!

	 
	 
	 
	 
	 
	 
	 
	 

	34

06:02:04:12

0198+12
	CUT TO OTS CU CONNOR, L, ON LS AIR DRONE TURNS AND FLIES TOWARDS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	35

06:02:09:23

0206+15
	CUT TO H/A MCU - SEAN, CENTRE, LOOKS UP
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

OK. OK, Sean, come on, mate. Come on. Here he is. Come on.

 
	 6/019
	06:02:10:11

0207+11
	06:02:14:19

0214+03
	04:08

6+08
	SEAN TO HIMSELF:

OK. OK, Sean, come on, mate.

Come on.

	 
	
	 
	 
	 
	 
	 

	 
	
	 6/020
	06:02:15:00

0214+08
	06:02:16:11
0216+11
	01:11

2+03
	SEAN TO HIMSELF:

Here he is. Come on.

	 
	 
	 
	 
	 
	 
	 
	 

	36

06:02:16:14

0216+14
	CUT TO EXT. CLIFF TOP - DAY. H/A DEEP SHOT - REARS SMYTHE, F/GL AND MEDIATOR 452, F/G R, LOOK DOWN TO RAVINE BELOW. SOMEONE WAVES A WHITE FLAG IN THE MINE ENTRANCE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	37

06:02:19:13

0221+05
	CUT TO CU - SMYTHE, L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	38

06:02:21:14

0224+06
	CUT TO EXT. RAVINE - DAY. CU - KATE, (HAND) L, WAVES WHITE FLAG. PEOPLE GATHERED B/G. MOVE UP AS SHE STOPS AND PEERS AROUND DOOR
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE: (CALLS)

He's not here!  
	 6/021
	06:02:27:15

0233+07
	06:02:30:14
0237+14
	02:23

4+07
	KATE TO SMYTHE THEN

SMYTHE TO KATE:

- He's not here!

- What?

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	39

06:02:28:21

0235+05
	CUT TO EXT. CLIFF TOP - DAY. MS - MEDIATOR 452, L, SMYTHE, R, SPEAKS INTO LOUDHAILER

(FX: LOUDHAILER)
	 
	

	
	 
	 
	 
	 
	 
	 
	 

	 
	06:02:29:04 / 0235+12
	 
	 

	 
	END MUSIC (SCORE) 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE: (THRU LOUDHAILER)
What?
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	40

06:02:30:17

0238+01
	CUT TO H/A LS POV - KATE, R, IN MINE ENTRANCE DOORWAY, WITH OTHERS. ALEX, R, VISIBLE AT MINE DOOR WINDOW
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE: (SHOUTS) 
He's gone!
	 6/022
	06:02:30:19
0238+03
	06:02:32:00

0240+00
	01:05

1+13
	KATE TO SMYTHE:

He's gone!

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MEDIATOR 452 (OS):

Zone Chief Smythe,   
	 6/023
	06:02:32:05

0240+05
	06:02:36:08

0246+08
	04:03

6+03
	MEDIATOR 452 TO SMYTHE:

Zone Chief Smythe, you guaranteed

that we would have the boy.

 

	 
	 
	 
	(THREE SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	41

06:02:33:19

0242+11
	CUT TO CU - SMYTHE, L, TURNS TO MEDIATOR 452 OSL
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MEDIATOR 452 (OS):

you guaranteed
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	42

06:02:34:18

0244+02
	CUT TO CU - MEDIATOR 452, L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MEDIATOR 452:

that we would have the boy. This is a costly use of our resources.
	 6/024
	06:02:36:13

0246+13
	06:02:39:05
0250+13
	02:16

4+00
	MEDIATOR 452 TO SMYTHE:

This is a costly use

of our resources.

	 
	 
	 
	 
	 
	 
	 
	 

	43

06:02:39:08

0251+00
	CUT TO PAST MCU PROFILE MEDIATOR 452, F/G L. TO SMYTHE, R. SENTRY B/G
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

She's lying, Mediator.
	 6/025
	06:02:39:10
0251+02
	06:02:41:10

0254+02
	02:00

3+00
	SMYTHE TO MEDIATOR 452:

She's lying, Mediator.

	 
	 
	 
	 
	 
	 
	 
	 

	44

06:02:42:23

0256+07
	CUT TO CU - SMYTHE, R, RAISES LOUDHAILER. MOVE R

(FX: LOUDHAILER)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE: (THRU LOUDHAILER)
Kate, I promise you, if you and Sean join me, you won't be harmed.
	 6/026
	06:02:46:04

0261+04
	06:02:50:08
0267+08
	04:04

6+04
	SMYTHE TO KATE:

Kate, I promise you, if you and Sean

join me, you won't be harmed.

	 
	 
	 
	 
	 
	 
	 
	 

	45

06:02:50:11

0267+11
	CUT TO EXT. MINE ENTRANCE - DAY. MS - ALEX, L, LOOKS OSL OUT MINE WINDOW. KATE, R, OTHERS B/G
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE: (SHOUTS)
Robin Smythe, I'd rather die
	 6/027
	06:02:50:13
0267+13
	06:02:54:01
0273+01
	03:12

5+04
	KATE TO SMYTHE:

Robin Smythe, I'd rather die

	 
	 
	 
	 
	 
	 
	 
	 

	46

06:02:54:04

0273+04
	CUT TO EXT. CLIFF TOP - DAY. CU - BACK ON SMYTHE, L, REACTS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE (OS): (SHOUTS)

than spend another second in your company! You're not getting me

 
	 6/028
	06:02:54:06
0273+06
	06:02:57:05

0277+13
	02:23

4+07
	KATE TO SMYTHE:

than spend another second

in your company!

	 
	
	 
	 
	 
	 
	 

	 
	
	 6/029
	06:02:57:10

0278+02
	06:02:59:18

0281+10
	02:08

3+08
	KATE TO SMYTHE:

You're not getting me or my son!

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	47

06:02:58:07

0279+07
	CUT TO EXT. MINE ENTRANCE - DAY. H/A MS - ALEX, L, CONTINUES LOOKING OUT OF MINE DOOR WINDOW. KATE, R, OTHERS B/G
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE: (SHOUTS)
or my son!
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	48

06:03:02:13

0285+13
	CUT TO EXT. CLIFF TOP - DAY. CU - PROFILE SMYTHE, L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MEDIATOR 452 (OS):

The mother is not the priority.
	 6/030
	06:03:02:15
0285+15
	06:03:04:13
0288+13
	01:22

2+14
	MEDIATOR 452 TO SMYTHE:

The mother is not the priority.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MOVE L ONTO PROFILE MEDIATOR 452
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	49

06:03:04:16

0289+00
	CUT TO CU - MEDIATOR 452, L, LOOKS DOWN OS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MEDIATOR 452:

We must have the boy.
	 6/031
	06:03:04:18
0289+02
	06:03:06:18

0292+02
	02:00

3+00
	MEDIATOR 452 TO SMYTHE:

We must have the boy.

	 
	 
	 
	 
	 
	 
	 
	 

	50

06:03:08:04

0294+04
	CUT TO CU - PROFILE MEDIATOR 452, FRINGING F/G L, SMYTHE, R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

Very well, Mediator.
	 6/032
	06:03:09:21

0296+13
	06:03:12:02

0300+02
	02:05

3+05
	SMYTHE TO MEDIATOR 452:

Very well, Mediator.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	06:03:10:00 / 0297+00
	 
	 

	 
	START MUSIC (SCORE) 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

Please remove Kate Flynn from the immunity list. She is now a viable target.

 
	 6/033
	06:03:12:07

0300+07
	06:03:18:16

0310+00
	06:09

9+09
	SMYTHE TO MEDIATOR 452:

Please remove Kate Flynn

from the immunity list.

	 
	
	 
	 
	 
	 
	 

	 
	
	 6/034
	06:03:18:21

0310+05
	06:03:21:08

0314+00
	02:11

3+11
	SMYTHE TO MEDIATOR 452:

She is now a viable target.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE TURNS AND LOOKS OSR
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	51

06:03:25:17

0320+09
	CUT TO L/A WS - MOVE R AND IN AS THE AIRBORNE CUBE BEGINS TO OPEN AND A DRILL SLOWLY DESCENDS

(FX)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	52

06:03:39:11

0341+03
	CUT TO MS - MEDIATOR 452, L, SMYTHE, R, TALKS INTO LOUDHAILER
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE: (THRU LOUDHAILER)
The cube will drill into the ground beneath your feet.
	 6/035
	06:03:40:16

0343+00
	06:03:43:10
0347+02
	02:18

4+02
	SMYTHE TO KATE:

The cube will drill into the ground

beneath your feet.

	 
	 
	 
	 
	 
	 
	 
	 

	53

06:03:43:13

0347+05
	CUT TO EXT. RAVINE - DAY. ALEX, CONNOR, KATE AND OTHERS, R, IN MINE ENTRANCE, LOOK OSL
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE (OS): (THRU LOUDHAILER)
Its
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	54

06:03:45:05

0349+13
	CUT H/A MCU - MOVE R AS ALEX, STEPS, R, OUTSIDE MINE AND LOOKS UP OFF F/G L AT THE CUBE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE (OS):(THRU LOUDHAILER)
thermal bore slices through rock like a hot knife through butter.
	 6/036
	06:03:45:07
0349+15
	06:03:49:05
0355+13
	03:22

5+14
	SMYTHE TO KATE:

Its thermal bore slices through rock

like a hot knife through butter.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE, FRINGING L, PEERS OUT
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	55

06:03:49:08

0356+00
	CUT TO OTS CU ALEX, F/G R ON LS THE CUBE, SLOWLY GLIDES TOWARDS, DRILL BIT EXTENDED
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE (OS): (THRU LOUDHAILER)
The ground you stand on will turn to molten  
	 6/037
	06:03:51:21

0359+13
	06:03:55:15
0365+07
	03:18

5+10
	SMYTHE TO KATE:

The ground you stand on

will turn to molten lava.

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	56

06:03:54:00

0363+00
	CUT TO MCU - KATE, L AND ALEX, F/G R LOOK WORRIED
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE (OS): (THRU LOUDHAILER)
lava. You're going
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	57

06:03:55:18

0365+10
	CUT TO EXT. CLIFF TOP - DAY. MS - MEDIATOR 452, L, SMYTHE, R, HOLDING LOUDHAILER
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE: (THRU LOUDHAILER)
to die, Kate. Your husband, your son...
	 6/038
	06:03:55:20
0365+12
	06:03:59:22
0371+14
	04:02

6+02
	SMYTHE TO KATE:

You're going to die, Kate.

Your husband, your son...

	 
	 
	 
	 
	 
	 
	 
	 

	58

06:04:00:01

0372+01
	CUT TO EXT. MINE ENTRANCE. DAY. MCU - CONNOR, L, HOLDS HIS EARS AND CRIES BY KATE, CENTRE, AND ALEX, R, (TORSOS)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE (OS): (THRU LOUDHAILER)
Everyone here. 
	 6/039
	06:04:00:03
0372+03
	06:04:01:22

0374+14
	01:19

2+11
	SMYTHE TO KATE:

Everyone here.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MOVE UP ONTO KATE AND ALEX, SHOCKED. PEOPLE PEER OUT AROUND THEM
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE (OS): (THRU LOUDHAILER)
Because of your selfishness.
	 6/040
	06:04:02:03

0375+03
	06:04:04:22
0379+06
	02:19

4+03
	SMYTHE TO KATE:

Because of your selfishness.

	 
	 
	 
	 
	 
	 
	 
	 

	59

06:04:05:01

0379+09
	CUT TO CU - BACK ON SMYTHE, L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE: (THRU LOUDHAILER)
Hand Sean over now.
	 6/041
	06:04:05:03
0379+11
	06:04:07:05

0382+13
	02:02

3+02
	SMYTHE TO KATE:

Hand Sean over now.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE LOOKS L. MOVE L ONTO MEDIATOR 452, CENTRE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	60

06:04:09:07

0385+15
	CUT TO PAST MCU PROFILE MEDIATOR 452, F/G L. SMYTHE, L. ROBOT B/G R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

People do the right thing when they're motivated by fear. You'll see.

 
	 6/042
	06:04:09:09
0386+01
	06:04:12:17

0391+01
	03:08

5+00
	SMYTHE TO MEDIATOR 452:

People do the right thing

when they're motivated by fear.

	 
	
	 
	 
	 
	 
	 

	 
	
	 6/043
	06:04:12:22

0391+06
	06:04:14:13
0393+13
	01:15

2+07
	SMYTHE TO MEDIATOR 452:

You'll see.

	 
	 
	 
	 
	 
	 
	 
	 

	61

06:04:14:16

0394+00
	CUT TO H/A DEEP SHOT - REARS SMYTHE, F/G L, MEDIATOR 452, F/G R. GROUP IN DOORWAY OF MINE ENTRANCE BELOW
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	62

06:04:16:19

0397+03
	CUT TO EXT. RAVINE. DAY. MS - NATHAN, L DANNY R, LOWERS BINOCULARS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE (OS): (THRU LOUDHAILER)
Hand Sean over now.
	 6/044
	06:04:16:21
0397+05
	06:04:18:22

0400+06
	02:01

3+01
	SMYTHE TO KATE:

Hand Sean over now.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	DANNY:

Three hundred hours on a simulator, right?
	 6/045
	06:04:19:03

0400+11
	06:04:21:15

0404+07
	02:12

3+12
	DANNY TO NATHAN THEN

NATHAN TO DANNY:

- 300 hours on a simulator, right?

- No...

	 
	 
	 
	 
	 
	 
	 
	 

	 
	DANNY STARTS TO STAND
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	DANNY:

No... You're not thinking what I think you're thinking?
	 6/046
	06:04:21:20

0404+12
	06:04:23:23
0407+15
	02:03

3+03
	NATHAN TO DANNY:

You're not thinking

what I think you're thinking?

	 
	 
	 
	 
	 
	 
	 
	 

	 
	DANNY DRAGS NATHAN UP
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	63

06:04:24:02

0408+02
	CUT TO MWS - MOVE BACK AS DANNY, L, HOLDING ONTO NATHAN, R, HURRY TOWARDS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	DANNY:

What about your granddad, eh, in the Battle of Britain? What would he say?

 
	 6/047
	06:04:24:04
0408+04
	06:04:26:10

0411+10
	02:06

3+06
	DANNY TO NATHAN:

What about your granddad, eh,

in the Battle of Britain?

	 
	
	 
	 
	 
	 
	 

	 
	
	 6/048
	06:04:26:15

0411+15
	06:04:28:11

0414+11
	01:20

2+12
	DANNY TO NATHAN THEN

NATHAN TO DANNY:

- What would he say?

- Look, OK.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

Look, OK. My lot were Irish and we didn't even fight in the war.
	 6/049
	06:04:28:16

0415+00
	06:04:31:07

0418+15
	02:15

3+15
	NATHAN TO DANNY:

My lot were Irish

and we didn't even fight in the war.

(MY LOT: MY FAMILY)

	 
	 
	 
	 
	 
	 
	 
	 

	 
	DANNY:

Sorry, mate, I can't do this without you.
	 6/050
	06:04:31:12

0419+04
	06:04:34:03

0423+03
	02:15

3+15
	DANNY TO NATHAN:

Sorry, mate,

I can't do this without you.

(MATE: INFORMAL ADDRESS)

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

OK, all right, all right, stop!
	 6/051
	06:04:34:08

0423+08
	06:04:36:08

0426+08
	02:00

3+00
	NATHAN TO DANNY:

OK, all right, all right, stop!

	 
	 
	 
	 
	 
	 
	 
	 

	 
	HOLD MS AS DANNY, L, STOPS AND TURNS AWAY TO NATHAN, CENTRE. SLOW MOVE IN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

I'm full of shit. All right? I admit it.
	 6/052
	06:04:39:23

0431+15
	06:04:42:06

0435+06
	02:07

3+07
	NATHAN TO DANNY:

I'm full of shit. 
(FULL OF SHIT: TELL LIES)

	 
	 
	 
	 
	 
	 
	 
	 

	 
	
	 6/053
	06:04:42:11

0435+11
	06:04:44:14

0438+14
	02:03

3+03
	NATHAN TO DANNY:

All right? I admit it.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE (OS): (THRU LOUDHAILER)
Hand Sean over now.
	 6/054
	06:04:44:19

0439+03
	06:04:47:11

0443+03
	02:16

4+00
	SMYTHE TO KATE:

Hand Sean over now.

	 
	 
	 
	 
	 
	 
	 
	 

	64

06:04:48:16

0445+00
	CUT TO INT. MINE - DAY. MS - ALEX, L, CONNOR, CENTRE, AND KATE, R, SIT HUDDLED TOGETHER. KATE COMFORTS CONNOR. HE CRIES - AREA VIBRATES
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE:

Hey. Hey, it's OK, Connor. It's all right.
	 6/055
	06:04:48:18
0445+02
	06:04:53:19
0452+11
	05:01

7+09
	KATE TO CONNOR:

Hey. Hey, it's OK, Connor. It's all right.

	 
	 
	 
	 
	 
	 
	 
	 

	65

06:04:53:22

0452+14
	CUT TO CU - ANGLE ON TRIO, ALEX, F/G L, CONNOR, CENTRE, KATE, R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE:

It's OK. Listen to me.
	 6/056
	06:04:54:00
0453+00
	06:04:56:04
0456+04
	02:04

3+04
	KATE TO CONNOR:

It's OK. Listen to me.

	 
	 
	 
	 
	 
	 
	 
	 

	66

06:04:56:07

0456+07
	CUT TO REVERSE CU ON TRIO
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE:

You wanna know why I'm not frightened?
	 6/057
	06:04:56:09
0456+09
	06:04:57:20

0458+12
	01:11

2+03
	KATE TO CONNOR:

You wanna know

why I'm not frightened?

(WANNA: CONTRACTION OF ‘WANT TO’)

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR:

Yes.
	 6/058
	06:04:58:01

0459+01
	06:05:00:15
0462+15
	02:14

3+14
	CONNOR TO KATE THEN

KATE TO CONNOR:

- Yes.

- I'm not sad?

 

	 
	 
	 
	 
	 
	 
	 
	

	 
	KATE:

I'm not sad?
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	67

06:05:00:18

0463+02
	CUT TO CU - BACK ON TRIO, ALEX, F/G L, TRIES NOT TO CRY
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE:

It's because you're here and Alex is here.
	 6/059
	06:05:00:20
0463+04
	06:05:04:05
0468+05
	03:09

5+01
	KATE TO CONNOR:

It's because you're here

and Alex is here.

	 
	 
	 
	 
	 
	 
	 
	 

	68

06:05:04:08

0468+08
	CUT TO REVERSE CU ON TRIO. KATE CONTINUES TO COMFORT CONNOR
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE:

And all of us, you, me, all of us, we got to be a  
	 6/060
	06:05:04:10
0468+10
	06:05:09:19

0476+11
	05:09

8+01
	KATE TO CONNOR:

And all of us, you, me, all of us,

we got to be a family, didn't we?

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	69

06:05:06:20

0472+04
	CUT TO CU - BACK TO ANGLE ON TRIO
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE, LOOKS UP OVER CONNOR AT ALEX, F/G L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE:

family, didn't we? We were a family.  
	 6/061
	06:05:10:00

0477+00
	06:05:13:16

0482+08
	03:16

5+08
	KATE TO CONNOR THEN

CONNOR TO KATE:

- We were a family.

- Why won't Mr Smythe believe us?

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	
	CONNOR: 

Yeah.
	
	
	
	
	

	
	
	
	
	
	
	

	 
	FIGURE CROSSES F/G R TO L
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR: (CRIES)
Why won't Mister Smythe believe
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	70

06:05:12:15

0480+15
	CUT TO MS - TRIO HUDDLED, F/G R. COUPLE HOLD EACH OTHER B/G L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR:

us? Sean's not here!
	 6/062
	06:05:13:21

0482+13
	06:05:16:11
0486+11
	02:14

3+14
	CONNOR TO ALL:

Sean's not here!

	 
	 
	 
	 
	 
	 
	 
	 

	71

06:05:16:14

0486+14
	CUT TO MCU - KATE, R, SMILES AT COUPLE OSL. ALEX, CONNOR, F/G L, HEADS BOWED
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	72

06:05:19:07

0490+15
	CUT TO EXT. SKYSHIP - DAY. WS – SKYSHIP IN THE CLOUDS. MOVES AWAY

(FX)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	73

06:05:29:21

0506+13
	CUT TO EXT. CLIFF TOP - DAY. MCU MEDIATOR 452,F/G L, LOOKS OSR. SMYTHE, R, ROBOT B/G R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MEDIATOR 452:

His control is sublime, exquisite.
	 6/063
	06:05:32:04

0510+04
	06:05:35:04

0514+12
	03:00

4+08
	MEDIATOR 452 TO SMYTHE:

His control is sublime, exquisite.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE GLANCES AT MEDIATOR 452 AND LOOKS OSR
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	74

06:05:36:05

0516+05
	CUT TO MEDIATOR 452 POV LS - SKYSHIP, R, HEADS TOWARDS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	POV ZOOMS IN ON SKYSHIP CONTINUES TOWARDS
(FX)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	POV ZOOMS IN ON SEAN, CENTRE, ARM OUTSTRETCHED, GUIDING THE SKYSHIP 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	75

06:05:45:23

0530+15
	CUT TO EXT. SKYSHIP - DAY. H/A MS - REAR SEAN, L, CONTINUES TO CONTROL THE SHIP. FIELDS AND HOUSES VISIBLE BELOW HIM
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	76

06:05:50:06

0537+06
	CUT TO CU - SEAN, R, ARM OUTSTRETCHED F/G. HE CONCENTRATES
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	77

06:05:54:20

0544+04
	CUT TO CU - SMYTHE, L, WATCHES IN AMAZEMENT
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

Sean?
	 6/064
	06:05:54:22
0544+06
	06:05:57:01
0547+09
	02:03

3+03
	SMYTHE TO HIMSELF:

Sean?

	 
	 
	 
	 
	 
	 
	 
	 

	78

06:05:57:04

0547+12
	CUT TO MWS - REAR SMYTHE AND MEDIATOR 452, R. SMYTHE TURNS TOWARDS AS AIR DRONE RISES UP, L, EXTENDING IT'S GUN ARM. ROBOT, (LOWER) STANDS F/G L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	79

06:06:01:09

0554+01
	CUT TO AERIAL SHOT - MOVE L AS DRONE FLIES PAST (MEDIATOR 452 HANGING ONTO GUN ARM) AND AWAY TO B/G SKYSHIP MOVING TOWARDS. PAN L AS DRONE LANDS BEHIND SEAN ON THE BOW
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	80

06:06:13:00

0571+08
	CUT TO EXT. SKYSHIP. DAY. MS - MEDIATOR 452, RELEASES FROM AIR DRONE AND WALKS OFF F/G. MOVE UP AS AIR DRONE FLIES AWAY AND R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	81

06:06:18:23

0580+07
	CUT TO MWS - MOVE UP AND IN AS MEDIATOR 452 WALKS UP TO SEAN L, OBLIVIOUS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MEDIATOR 452:

Sean Flynn, you are a fascinating phenomenon.
	 6/065
	06:06:21:02

0583+10
	06:06:24:02
0588+02
	03:00

4+08
	MEDIATOR 452 TO SEAN:

Sean Flynn,

you are a fascinating phenomenon.

	 
	 
	 
	 
	 
	 
	 
	 

	82

06:06:24:05

0588+05
	CUT TO MS - ANGLE ON SEAN, F/G L, CONTINUES. MEDIATOR 452, BEHIND R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MEDIATOR 452:

We wish to study the connection you have made with us. Our simulations cannot replicate it. We offer you and your family immunity, the home of your choice, freedom to roam wherever you want.

 
	 6/066
	06:06:24:07
0588+07
	06:06:27:07

0592+15
	03:00

4+08
	MEDIATOR 452 TO SEAN:

We wish to study the connection

you have made with us.

	 
	
	 
	 
	 
	 
	 

	 
	
	 6/067
	06:06:27:12

0593+04
	06:06:29:19

0596+11
	02:07

3+07
	MEDIATOR 452 TO SEAN:

Our simulations cannot replicate it.

	 
	
	 
	 
	 
	 
	 

	 
	
	 6/068
	06:06:30:00

0597+00
	06:06:33:23

0602+15
	03:23

5+15
	MEDIATOR 452 TO SEAN:

We offer you and your family

immunity, the home of your choice,

	 
	 
	 
	 
	 
	 
	 
	 

	 
	
	 6/069
	06:06:34:04

0603+04
	06:06:36:10
0606+10
	02:06

3+06
	MEDIATOR 452 TO SEAN:

freedom to roam wherever you want.

	 
	 
	 
	 
	 
	 
	 
	 

	83

06:06:36:13

0606+13
	CUT TO CU - MEDIATOR 452, CENTRE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MEDIATOR 452:

Defy us and we will order an immediate air strike.
	 6/070
	06:06:36:15
0606+15
	06:06:39:18
0611+10
	03:03

4+11
	MEDIATOR 452 TO SEAN:

Defy us and we will order

an immediate air strike.

	 
	 
	 
	 
	 
	 
	 
	 

	84

06:06:39:21

0611+13
	CUT TO DEEP SHOT - PAST REARS MEDIATOR 452, SEAN F/G TO CUBE B/G L - MOVE BACK
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MEDIATOR 452:

There is a ninety-four point six percent probability that the collision will kill you.
	 6/071
	06:06:41:13

0614+05
	06:06:46:04
0621+04
	04:15

6+15
	MEDIATOR 452 TO SEAN:

There is a 94.6% probability

that the collision will kill you.

	 
	 
	 
	 
	 
	 
	 
	 

	85

06:06:46:07

0621+07
	CUT TO CU - SEAN, R, HAND F/G L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

You reckon?
	 6/072
	06:06:47:16

0623+08
	06:06:49:04

0625+12
	01:12

2+04
	SEAN TO MEDIATOR 452:

You reckon?

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MEDIATOR 452 (OS):

You are perspiring and your heart is beating one hundred and seventy-four times per minute.
	 6/073
	06:06:49:09

0626+01
	06:06:54:10
0633+10
	05:01

7+09
	MEDIATOR 452 TO SEAN:

You are perspiring and your heart

is beating 174 times per minute.

	 
	 
	 
	 
	 
	 
	 
	 

	86

06:06:54:13

0633+13
	CUT TO H/A MS - SEAN, L, CONTINUES. MEDIATOR 452, R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MEDIATOR 452:

We know you are frightened.
	 6/074
	06:06:54:15
0633+15
	06:06:56:20

0637+04
	02:05

3+05
	MEDIATOR 452 TO SEAN:

We know you are frightened.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

Yeah, well,  
	 6/075
	06:06:57:01

0637+09
	06:07:00:16
0643+00
	03:15

5+07
	SEAN TO MEDIATOR 452:

Yeah, well, being frightened of

something's the best reason to do it.

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	87

06:06:58:08

0639+08
	CUT TO CU - BACK ON SEAN, R
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	SEAN:

being frightened of something's the best reason to do it.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	88

06:07:00:19

0643+03
	CUT TO CU - MEDIATOR 452, CENTRE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MEDIATOR 452:

Your decision is foolish. Goodbye, Sean Flynn.
	 6/076
	06:07:02:10

0645+10
	06:07:06:19
0652+03
	04:09

6+09
	MEDIATOR 452 TO SEAN:

Your decision is foolish.

Goodbye, Sean Flynn.

	 
	 
	 
	 
	 
	 
	 
	 

	89

06:07:06:22

0652+06
	CUT TO CU - SEAN, R, GLANCES OVER HIS SHOULDER, STARTS TO TURN AWAY
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	90

06:07:08:17

0655+01
	CUT TO OTS BCU MEDIATOR 452, F/G L ON MCU SEAN, R. SEAN HOLDS UP BOTH HANDS TRYING TO CONTROL MEDIATOR
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	91

06:07:09:22

0656+14
	CUT TO BCU - SEAN'S IMPLANT LIGHTS UP
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	92

06:07:10:19

0658+03
	CUT TO BCU - MEDIATOR 452'S IMPLANT LIGHTS UP
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	93

06:07:11:20

0659+12
	CUT TO BCU - SEAN, EYES
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	94

06:07:12:22

0661+06
	CUT TO BCU - MEDIATOR 452, EYES WIDEN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	95

06:07:13:22

0662+14
	START TRANSITION TO ANIMATED GRAPHIC SEQUENCE DEPICTING MEDIATOR 452 IN SPACE CONNECTED TO ROBOTS, AIR DRONES AND SNIPERS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	96

06:07:27:04

0682+12
	CUT TO CU - SEAN, R, REACTS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

(REACTS, DISCOMFORT)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	97

06:07:28:10

0684+10
	CUT TO CU - MEDIATOR 452, CENTRE, STARES
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	98

06:07:30:10

0687+10
	CUT TO ANIMATED GRAPHIC DEPICTING ALL THE INTERCONNECTING ROBOTS. THIS MOVES OUT TO DISPLAY THE EARTH AND SURROUNDING SPACESHIPS. MOVE IN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	99

06:07:35:17

0695+09
	CUT TO OTS BCU MEDIATOR 452 F/G L ON MCU SEAN, R. FLINCHES
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

(REACTS) 
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	100

06:07:36:02

0696+02
	CUT TO MS - SEAN FALLS DOWN REVEALING MEDIATOR 452 (LOWER) STOOD B/G. SLIGHT MOVE BACK AS SEAN LEANS FORWARD TO LOOK AT SKYSHIP'S IMPLANT
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	101

06:07:38:20

0700+04
	CUT TO CU - H/A ON REAR SEAN, L. HIS IMPLANT AND THE SKYSHIPS BLINK AMBER AND THEN TURN BLUE AT THE SAME TIME
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	102

06:07:40:03

0702+03
	CUT TO MS - SEAN, F/G R, LOOKS UP DETERMINED. MEDIATOR 452, (LOWER) REMAINS STOOD B/G
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	103

06:07:42:07

0705+07
	CUT TO WS - SKYSHIP FLIES R TO L, BANKING AWAY. SEAN AND MEDIATOR 452 VISIBLE ON BOW
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	104

06:07:45:14

0710+06
	CUT TO MWS - MEDIATOR 452, R, SLIPS AS THE SKYSHIP BANKS. MOVE DOWN AS HE GRABS HOLD OF SHIP. SEAN, (LOWER) VISIBLE F/G
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MEDIATOR 452 LOSES GRASP AND BEGINS TO SLIDE OFF
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	105

06:07:49:15

0716+07
	CUT TO H/A MEDIATOR 452, L, FALLS FROM SKYSHIP INTO LS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	106

06:07:51:02

0718+10
	CUT TO EXT. CLIFF TOP - DAY. MCU - SMYTHE L, USES LOUD HAILER. MOVE IN

(FX: LOUD HAILER)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE: (THRU LOUDHAILER)
Mediator! Mediator!
	 6/077
	06:07:51:04
0718+12
	06:07:53:10
0722+02
	02:06

3+06
	SMYTHE TO MEDIATOR 452:

Mediator! Mediator!

	 
	 
	 
	 
	 
	 
	 
	 

	107

06:07:53:13

0722+05
	CUT TO H/A MWS - MOVE L AND UP AS MEDIATOR 452, HITS THE ROCKS , SPLITS IN HALF AND LANDS ON THE GROUND 
(FX: ELECTRICITY BUZZ)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	06:07:54:23 / 0724+07
	 
	 

	 
	END MUSIC (SCORE) 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	EP

06:07:57:18

0728+10
	LAST FRAME ACTION REEL 6A/6B

  
	

	 
	 
	 
	 
	 
	 
	 
	 

	04:08
06+08
	FOOTAGE FROM SPOT 6/077 TO LAST FRAME ACTION REEL 6A/6B

 

	 
	 
	 
	 
	 
	 
	 
	 

	08:05:18

0728+10
	FOOTAGE FROM 12’ START MARK TO LAST FRAME ACTION REEL 6A/6B

 

	 
	 
	 
	 
	 
	 
	 
	 

	07:57:18

0716+10

	FOOTAGE FROM FIRST FRAME ACTION TO LAST FRAME ACTION REEL 6A/6B

 


