REEL4A/4B 
‘ROBOT OVERLORDS’
PAGE 1 OF 54
0+00/03:59:52:00 IS 12’ START MARK
FIRST HARD CUT AT SCENE 3:        04:00:01:07/0013+15
SECOND HARD CUT AT SCENE 4:   04:00:02:07/0015+07
REEL 4A/4B 
‘ROBOT OVERLORDS’
PAGE 54 OF 54

	COMBINED CONTINUITY & DIALOGUE
	SPOTTING LIST FOOTAGES & TITLES



	 
	 
	SPOT
	START
	END
	TOTAL
	TITLE

	
	
	
	
	
	
	
	

	1

03:59:52:00

0000+00
	12' START MARK
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	2

04:00:00:00

0012+00
	CUT TO INT. HOTEL. DAY. DEEP SHOT - GROUP WALKING TOWARDS - PAST CONNOR AND NATHAN F/G, TO ALEX, THEN SEAN BEHIND
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

That was a  
	 4/001
	04:00:00:18

0013+02
	04:00:02:04
0015+04
	01:10

2+02
	NATHAN TO ALL:

That was a load of bollocks,

wasn't it?

 (BOLLOCKS: NONSENSE)

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	3

04:00:01:07

0013+15
	CUT TO CU - NATHAN L, STOPS, TURNS TOWARDS
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	NATHAN:

load of bollocks, wasn't it?
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	4

04:00:02:07

0015+07
	CUT TO PAST CU ALEX F/G R, TO SEAN STOPPING
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

What lake did he mean? There's no lakes round here…
	 4/002
	04:00:02:09
0015+09
	04:00:03:21

0017+13
	01:12

2+04
	SEAN TO ALL:

What lake did he mean?

There's no lakes round here.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MOVE L ONTO SEAN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX:

And what the hell is a slaughter stone?
	 4/003
	04:00:04:02

0018+02
	04:00:05:10
0020+02
	01:08

2+00
	ALEX TO ALL:

And what the hell

is a slaughter stone?

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MOVE R BACK ONTO ALEX
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	5

04:00:05:13

0020+05
	CUT TO MCU - CONNOR, CENTRE, LOOKS UP AT NATHAN FRINGING L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR:

It's where the druids make sacrifices.
	 4/004
	04:00:05:15
0020+07
	04:00:07:09

0023+01
	01:18

2+10
	CONNOR TO ALEX:

It's where the druids

make sacrifices.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR TURNS TO LOOK OFF F/G
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR:

There's one at Stonehenge.
	 4/005
	04:00:07:14

0023+06
	04:00:08:21
0025+05
	01:07

1+15
	CONNOR TO ALEX:

There's one at Stonehenge.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN (OS):

Well, there are some
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	6

04:00:09:00

0025+08
	CUT TO CU - BACK ON SEAN L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

standing stones on the edge of Duncombe Wood, but...
	 4/006
	04:00:09:02
0025+10
	04:00:10:20

0028+04
	01:18

2+10
	SEAN TO ALL:

There are some standing stones
on the edge of Duncombe Wood, but... 
(STANDING STONE: PREHISTORIC MONUMENT, 'MENHIR')

	 
	 
	 
	 
	 
	 
	 
	 

	
	SEAN LOOKS R. MOVE R ONTO ALEX
	
	
	
	
	

	
	
	
	
	
	
	
	

	 
	ALEX:

Then we head there.  
	 4/007
	04:00:11:01

0028+09
	04:00:13:12

0032+04
	02:11

3+11
	ALEX TO ALL THEN

NATHAN TO ALEX:

- Then we head there.

- No, we don't head there, all right?

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	NATHAN (OS):

No, we don't
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	7

04:00:12:09

0030+09
	CUT TO CU - NATHAN L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

head there, all right? Look, Swanny's clearly a mentalist. He's like Rain Man if Rain Man was stupid.

 
	 4/008
	04:00:13:17

0032+09
	04:00:14:21

0034+05
	01:04

1+12
	NATHAN TO ALL:

Look, Swanny's clearly a mentalist.

 (MENTALIST: ECCENTRIC OR MAD PERSON)

	 
	
	 
	 
	 
	 
	 

	 
	
	 4/009
	04:00:15:02

0034+10
	04:00:17:10
0038+02
	02:08

3+08
	NATHAN TO ALL:

He's like Rain Man

if Rain Man was stupid.

 (RAIN MAN: AUTISTIC SAVANT, MAIN CHARACTER IN FILM OF SAME NAME.)

	 
	 
	 
	 
	 
	 
	 
	

	8

04:00:17:13

0038+05
	CUT TO CU - BACK ON SEAN, CENTRE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN (OS):

Monique stitched us up.
	 4/010
	04:00:17:15
0038+07
	04:00:19:15
0041+07
	02:00

3+00
	NATHAN TO ALL THEN

SEAN TO NATHAN:

- Monique stitched us up.

- Got any better ideas?

 (STITCHED US UP: BETRAYED US)

	 
	 
	 
	 
	 
	 
	 
	

	 
	SEAN:

Got any better ideas?
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	9

04:00:19:18

0041+10
	CUT TO CU - BACK ON NATHAN L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

Yeah, OK, here's one. Like, we don't go in the forest, get lost and get sunstroke. I'm not ending up like him.

 
	 4/011
	04:00:19:20
0041+12
	04:00:20:20

0043+04
	01:00

1+08
	NATHAN TO ALL:

Yeah, OK, here's one.

	 
	
	 
	 
	 
	 
	 

	 
	
	 4/012
	04:00:21:01

0043+09
	04:00:22:16

0046+00
	01:15

2+07
	NATHAN TO ALL:

We don't go in the forest,

get lost and get sunstroke.

	 
	
	 
	 
	 
	 
	 

	 
	
	 4/013
	04:00:22:21

0046+05
	04:00:24:07

0048+07
	01:10

2+02
	NATHAN TO ALL:

I'm not ending up like him.

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	10

04:00:23:19

0047+11
	CUT TO CU - SEAN R 
(ROBOT FX)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	AIR DRONE (OS):

Citizens, curfew  
	 4/014
	04:00:24:12

0048+12
	04:00:28:10

0054+10
	03:22

5+14
	AIR DRONE TO CITIZENS:

Citizens, curfew

is temporarily suspended.

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	MOVE R ONTO ALEX
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	11

04:00:26:13

0051+13
	CUT TO CU - NATHAN L, LOOKS DOWN R
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	AIR DRONE (OS):

is temporarily suspended. Assemble outside  
	 4/015
	04:00:28:15

0054+15
	04:00:32:04

0060+04
	03:13

5+05
	AIR DRONE TO CITIZENS:

Assemble outside

for Zone Chief address.

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MOVE DOWN R ONTO CONNOR
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	04:00:29:20 / 0056+12
	 
	 

	 
	START MUSIC (SCORE) 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	12

04:00:30:04

0057+04
	CUT TO MLS - MONIQUE L, AT THE WINDOW, REAR SEAN ON HIS WAY OVER. MOVE IN AS CONNOR, ALEX, NATHAN ENTER
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	AIR DRONE (OS):

for Zone Chief address.
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALL LOOK OUT THE WINDOW
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	13

04:00:34:07

0063+07
	CUT TO H/A WS - 3 DRONES HOVER L ABOVE PLAYGROUND BY HARBOUR. GROUP OF VC OFFICERS, CENTRE, WALK L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	AIR DRONE:

Citizens, curfew is temporarily suspended.
	 4/016
	04:00:34:09
0063+09
	04:00:38:21
0070+05
	04:12

6+12
	AIR DRONE TO CITIZENS:

Citizens, curfew

is temporarily suspended.

	 
	 
	 
	 
	 
	 
	 
	 

	14

04:00:39:00

0070+08
	CUT TO TIGHTER WS - VC OFFICERS WITH FILES. SMYTHE L. GUARD CLIMBS UP ON HARBOUR WALL WITH GUN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	AIR DRONE (OS):

Assemble outside for Zone Chief address.
	 4/017
	04:00:39:02
0070+10
	04:00:42:20
0076+04
	03:18

5+10
	AIR DRONE TO CITIZENS:

Assemble outside

for Zone Chief address.

	 
	 
	 
	 
	 
	 
	 
	 

	15

04:00:42:23

0076+07
	CUT TO EXT. HOTEL WINDOW. DAY. MCU - ANGLE ON GROUP LOOKING OUT. L TO R:

NATHAN, ALEX, CONNOR. MONIQUE/SEAN B/G R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	16

04:00:45:05

0079+13
	CUT TO MWS - SMYTHE R, HELPS KATE L, UP ONTO THE WALL BY THE GUARD
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

This way, my dear.
	 4/018
	04:00:45:07
0079+15
	04:00:47:07

0082+15
	02:00

3+00
	SMYTHE TO KATE:

This way, my dear.

	 
	 
	 
	 
	 
	 
	 
	 

	
	AIR DRONE (OS):

Citizens, curfew is temporarily suspended.
	
	
	
	
	

	
	
	
	
	
	
	
	

	 
	MOVE UP AND R AS KATE FOLLOWS SMYTHE TOWARDS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	17

04:00:49:01

0085+09
	CUT TO INT. HOTEL. DAY. CU - SEAN L, LOOKS OUT THE WINDOW, STARTS TO MOVE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	AIR DRONE (OS):

Assemble outside
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	18

04:00:50:04

0087+04
	CUT TO MS - MONIQUE L, SEAN RUSHES OSL, REAR ALEX F/G R, TURNS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	AIR DRONE (OS):

for Zone
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX:

Sean.  
	 4/019
	04:00:50:22

0088+06
	04:00:52:20
0091+04
	01:22

2+14
	ALEX TO SEAN THEN

WAYNE TO SEAN:

- Sean. Sean.

- Oi, oi, oi!

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	19

04:00:51:07

0088+15
	CUT TO DEEP SHOT - REAR WAYNE F/G R, SEAN RUNNING TO F/G. GROUP B/G
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	AIR DRONE (OS):

Chief address.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	WAYNE:

Oi, oi, oi!
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX:

Sean.
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	WAYNE TURNS TOWARDS AS SEAN EXITS F/G
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	20

04:00:52:23

0091+07
	CUT TO EXT. COASTAL TOWN. DAY. LS - THRU F/G CAROUSEL TO SEAN WALKING TOWARDS FROM B/G, HOOD UP. OTHER TOWNSFOLK PRESENT
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	21

04:00:55:02

0094+10
	CUT TO MOVE L PAST F/G VC OFFICERS WITH MLS SEAN AND OTHERS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	22

04:00:57:09

0098+01
	CUT TO PAST F/G GROUP (FROM HOTEL) TO MLS SEAN HOPPING OVER LOW WALL
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	23

04:00:58:20

0100+04
	CUT TO INT. HOTEL. DAY. CU - ANGLE PAST NATHAN, TO CONNOR L, LOOKING OUT THE WINDOW. MOVE UP L REVEALING MONIQUE AND ALEX
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MONIQUE:

Bloody hell. Does your mate ever look before he leaps?
	 4/020
	04:01:00:17

0103+01
	04:01:03:21
0107+13
	03:04

4+12
	MONIQUE TO CHILDREN:

Bloody hell. Does your mate

ever look before he leaps?
 (COMMON EXPRESSION, 'THINK BEFORE HE ACTS') (MATE: INFORMAL ADDRESS – FRIEND)

	 
	 
	 
	 
	 
	 
	 
	 

	24

04:01:04:00

0108+00
	CUT TO EXT. HOTEL WINDOW. DAY. CU - THRU GLASS TO CONNOR L, ALEX R, SHAKE THEIR HEADS. (MONIQUE OBSCURED)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	25

04:01:06:09

0111+09
	CUT TO EXT. HARBOUR TOWN. DAY. OTS F/G TOWNSFOLK ON OFFICER HANDING OUT OS LEAFLETS. MLS OFFICER HANDS SMYTHE, CENTRE, A LOUD HAILER. KATE STANDS L

(FX: LOUDHAILER)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	26

04:01:08:13

0114+13
	CUT TO MS - ANGLE ON SMYTHE R, TAKING INTO THE LOUD HAILER. KATE, BEHIND, L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE: (THRU LOUDHAILER)
Citizens of Marine Parade,  
	 4/021
	04:01:08:15
0114+15
	04:01:12:05
0120+05
	03:14

5+06
	SMYTHE TO CITIZENS:

Citizens of Marine Parade,

I'm looking for this boy.

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	27

04:01:10:00

0117+00
	CUT TO OTS CU SMYTHE L, KATE R, ON WS TOWNSFOLK
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE: (THRU LOUDHAILER)
I'm looking for this boy. Has anyone
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	28

04:01:12:08

0120+08
	CUT TO CU - ANGLE ON MAN (TORSO) L, TAKING LEAFLET FROM OFFICER R (TEXT: HAVE YOU SEEN THIS BOY? - PHOTO OF SEAN)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE (OS): (THRU LOUDHAILER)
here seen this young man?
	 4/022
	04:01:12:10
0120+10
	04:01:13:11

0122+03
	01:01

1+09
	SMYTHE TO CITIZENS:

Has anyone here 
seen this young man?

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MAN:

This lad here.
	 4/023
	04:01:13:16

0122+08
	04:01:14:05
0123+05
	00:13

0+13
	MAN TO CITIZEN:

This lad here.

	 
	 
	 
	 
	 
	 
	 
	 

	29

04:01:14:08

0123+08
	CUT TO MCU - MOVE BACK AS SEAN (WITH HOOD UP) PUSHES TOWARDS THRU THE CROWD
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE (OS): (THRU LOUDHAILER)
He was involved in a terrorist  
	 4/024
	04:01:14:10
0123+10
	04:01:17:15
0128+07
	03:05

4+13
	SMYTHE TO CITIZENS:

He was involved in a terrorist

incident at Fairfield Bay High.

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	30

04:01:16:00

0126+00
	CUT TO SEAN'S POV PAST REAR TOWNSFOLK TO LS SMYTHE, CENTRE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE: (THRU LOUDHAILER)
incident at Fairfield Bay High.
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	31

04:01:17:18

0128+10
	CUT TO MOVE R WITH MCU SEAN MAKING HIS WAY THRU THE CROWD
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE (OS): (THRU LOUDHAILER)
This lad's name is Sean Flynn.
	 4/025
	04:01:17:20
0128+12
	04:01:21:06
0133+14
	03:10

5+02
	SMYTHE TO CITIZENS:

This lad's name is Sean Flynn.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN STOPS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	32

04:01:21:09

0134+01
	CUT TO OTS CU SMYTHE L, KATE R, ON WS TOWNSFOLK LOOK AROUND AT EACH OTHER
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE: (THRU LOUDHAILER)
Does anyone here know where he is?
	 4/026
	04:01:21:11
0134+03
	04:01:23:19
0137+11
	02:08

3+08
	SMYTHE TO CITIZENS:

Does anyone here know where he is?

	 
	 
	 
	 
	 
	 
	 
	 

	33

04:01:23:22

0137+14
	CUT TO MCU - ANGLE ON SEAN R, LOOKS NERVOUS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE (OS): (THRU LOUDHAILER)
Sean's mother's very concerned.
	 4/027
	04:01:24:00
0138+00
	04:01:26:09
0141+09
	02:09

3+09
	SMYTHE TO CITIZENS:

Sean's mother's very concerned.

	 
	 
	 
	 
	 
	 
	 
	 

	34

04:01:26:12

0141+12
	CUT TO MS - ANGLE ON SMYTHE R, HANDS LOUD HAILER TO KATE, BEHIND L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	35

04:01:29:05

0145+13
	CUT TO H/A WS - CROWD R. 3 DRONES HOVER L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE: (THRU LOUDHAILER)
Sean.
	 4/028
	04:01:29:07
0145+15
	04:01:31:11
0149+03
	02:04

3+04
	KATE TO SEAN:

Sean.

	 
	 
	 
	 
	 
	 
	 
	 

	36

04:01:31:14

0149+06
	CUT TO EXT. HOTEL. DAY. CU - ANGLE ON CONNOR L, AND ALEX R, AT THE WINDOW (THRU F/G GLASS) MONIQUE OBSCURED
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE (OS): (THRU LOUDHAILER)
I've been so worried.  
	 4/029
	04:01:31:16
0149+08
	04:01:34:07

0153+07
	02:15

3+15
	KATE TO SEAN:

I've been so worried.

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	37

04:01:33:13

0152+05
	CUT TO H/A MWS - SEAN CENTRE, AS TOWNSFOLK LOOK AROUND
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE (OS): (THRU LOUDHAILER)
I just wanna know you're OK.  
	 4/030
	04:01:34:12

0153+12
	04:01:37:12
0158+04
	03:00

4+08
	KATE TO SEAN:

I just wanna know you're OK. 
(WANNA: CONTRACTION, 'WANT TO')

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	38

04:01:35:21

0155+13
	CUT TO CU - SEAN STEPS OSL AS A MAN LOOKS AT HIM AND DOWN AT THE OS LEAFLET
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	39

04:01:37:15

0158+07
	CUT TO PAST F/G CROWD'S HEADS TO LS KATE/SMYTHE R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE: (THRU LOUDHAILER)
If you can hear me, Sean... (CONTINUES B/G)
	 4/031
	04:01:37:17
0158+09
	04:01:39:05
0160+13
	01:12

2+04
	KATE TO SEAN:

If you can hear me, Sean...

	 
	 
	 
	 
	 
	 
	 
	 

	40

04:01:39:08

0161+00
	CUT TO MS - THIN MAN R, GRABS SEAN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	41

04:01:40:02

0162+02
	CUT TO MS - ANGLE ON THIN MAN HOLDING SEAN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MAN:

Easy.      
	 4/032
	04:01:40:04
0162+04
	04:01:42:14
0165+14
	02:10

3+10
	MAN TO SEAN:

Easy. Easy, now.

	 
	 
	 
	(MULTIPLE SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	42

04:01:40:16

0163+00
	CUT TO MCU - ANGLE ON THIN MAN R, HOLDING SEAN L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	43

04:01:41:04

0163+12
	CUT TO CU - THIN MAN L (CHEST) HOLDS A KNIFE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MAN:

Easy,
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	44

04:01:41:19

0164+11
	CUT TO MCU - ANGLE ON THIN MAN HOLDING A KNIFE TO SEAN L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MAN:

now.
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	45

04:01:42:17

0166+01
	CUT TO MCU - SEAN L, THIN MAN R, LOOKS OFF F/G AT CROWD
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MAN:

Back off. He's mine.
	 4/033
	04:01:42:19
0166+03
	04:01:44:22
0169+06
	02:03

3+03
	MAN TO CITIZENS:

Back off. He's mine.

	 
	 
	 
	 
	 
	 
	 
	 

	46

04:01:45:01

0169+09
	CUT TO CU - MOVE UP AS THIN MAN SHOUTS TO SMYTHE OSR. SEAN FRINGES L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MAN: (SHOUTS)
Hey, Mister Smythe!
	 4/034
	04:01:45:03
0169+11
	04:01:46:12
0171+12
	01:09

2+01
	MAN TO SMYTHE:

Hey, Mr Smythe!

	 
	 
	 
	 
	 
	 
	 
	 

	47

04:01:46:15

0171+15
	CUT TO PAST REAR CROWD TO LS KATE/SMYTHE R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE: (THRU LOUDHAILER)
Please turn  
	 4/035
	04:01:46:17
0172+01
	04:01:49:19

0176+11
	03:02

4+10
	KATE TO SEAN THEN

MAN TO SMYTHE:

- Please turn yourself in.
- I've got…
 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	MAN:

I've got…
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	48

04:01:47:19

0173+11
	CUT TO MCU - ANGLE ON WAYNE R, HEAD-BUTTING THIN MAN AND CATCHING HIM BEFORE HE FALLS. SEAN L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE (OS): (THRU LOUDHAILER)
yourself in. 
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MAN:

(REACTS IMPACT)
	 
	 
	 
	 
	 

	
	
	
	
	
	
	

	
	KATE (OS): (THRU LOUDHAILER)
You won't be punished…
	
	
	
	
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	WAYNE:

Anyone says a word, I'll cut their liver out and feed it to the cats.
	 4/036
	04:01:50:13

0177+13
	04:01:53:22

0182+14
	03:09

5+01
	WAYNE TO CITIZENS:

Anyone says a word, I'll cut their

liver out and feed it to the cats.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	WAYNE PULLS SEAN BEHIND HIM GLARES AT CROWD
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	WAYNE:

Do I make myself clear?
	 4/037
	04:01:54:03

0183+03
	04:01:56:13
0186+13
	02:10

3+10
	WAYNE TO CITIZENS:

Do I make myself clear?

	 
	 
	 
	 
	 
	 
	 
	 

	
	KATE (OS): (THRU LOUDHAILER)
I love you Sean.
	
	
	
	
	

	
	
	
	
	
	
	
	

	 
	WAYNE TURNS TO BIG MAN R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	49

04:01:56:16

0187+00
	CUT TO CU - PROFILE WAYNE F/G L, GLARES AT THE MAN AR
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	WAYNE:

Try me.
	 4/038
	04:01:56:18
0187+02
	04:01:58:18

0190+02
	02:00

3+00
	WAYNE TO MAN:

Try me.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	THE MAN BACKS AWAY. MOVE UP ON WAYNE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	50

04:02:00:20

0193+04
	CUT TO MC2-S ANGLE ON KATE L, SMYTHE F/G R, WITH THE LOUD HAILER
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE: (THRU LOUDHAILER)
Sean's mother will be safe with me at the castle, the new zone HQ. 
(CONTINUES B/G)
	 4/039
	04:02:00:22
0193+06
	04:02:04:20
0199+04
	03:22

5+14
	SMYTHE TO CITIZENS:

Sean's mother will be safe with me

at the castle, the new zone HQ.

(HQ: HEADQUARTERS)

	 
	 
	 
	 
	 
	 
	 
	 

	51

04:02:04:23

0199+07
	CUT TO MCU - ANGLE ON SEAN L, WAYNE R - STARES OSR
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN: (WHISPERS)
I need to get to the castle.
	 4/040
	04:02:05:01
0199+09
	04:02:07:14

0203+06
	02:13

3+13
	SEAN TO WAYNE THEN

WAYNE TO SEAN:

- I need to get to the castle.

- OK.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	WAYNE: (WHISPERS)
OK. Get yourself to the back of the hotel and I'll let your mates know you're gonna meet 'em there, OK? Now, go, sharpish. Move.

 
	 4/041
	04:02:08:21

0205+05
	04:02:10:10

0207+10
	01:13

2+05
	WAYNE TO SEAN:

Get yourself to the back of the hotel

	 
	
	 
	 
	 
	 
	 

	 
	
	 4/042
	04:02:10:15

0207+15
	04:02:12:22

0211+06
	02:07

3+07
	WAYNE TO SEAN:

and I'll let your mates know

you're gonna meet them there, OK?

(GONNA: CONTRACTION OF ‘GOING TO’)

	 
	
	 
	 
	 
	 
	 

	 
	
	 4/043
	04:02:13:03

0211+11
	04:02:15:03

0214+11
	02:00

3+00
	WAYNE TO SEAN:

Now, go, sharpish. Move. 

(SHARPISH: QUICKLY)

	 
	 
	 
	 
	 
	 
	 
	 

	 
	WAYNE PUSHES SEAN AWAY
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	52

04:02:16:16

0217+00
	CUT TO MC2-S ANGLE ON KATE L, SMYTHE F/G R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE: (THRU LOUDHAILER)
Think twice before you put your lives at risk.
	 4/044
	04:02:16:18
0217+02
	04:02:19:11

0221+03
	02:17

4+01
	SMYTHE TO CITIZENS:

Think twice

before you put your lives at risk.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE LOWERS THE LOUDHAILER

(FX)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	53

04:02:21:21

0224+13
	CUT TO EXT. HOTEL. DAY. L/A LS - NATHAN, ALEX, CONNOR, WAYNE, COME DOWN B/G FIRE ESCAPE L TO R, AS SEAN WAITS F/G L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	AIR DRONE (OS):

Curfew will resume in two minutes.
	 4/045
	04:02:23:01

0226+09
	04:02:25:23

0230+15
	02:22

4+06
	AIR DRONE TO CITIZENS:

Curfew will resume in two minutes.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MOVE UP - SEAN STANDS AS THEY APPROACH
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	AIR DRONE (OS):

Curfew will resume in two minutes.//
	 4/046
	04:02:27:16

0233+08
	04:02:30:22

0238+06
	03:06

4+14
	AIR DRONE TO CITIZENS:

Curfew will resume in two minutes.

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN AND ALEX STEP IN R
	 
	 

	
	
	
	

	
	ALEX: 

Hey.
	
	

	 
	 
	 
	 
	 
	 
	 
	 

	54

04:02:29:22

0236+14
	CUT TO MCU - SEAN L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

I'm gonna try and rescue Mum...
	 4/047
	04:02:31:03

0238+11
	04:02:32:15
0240+15
	01:12

2+04
	SEAN TO ALL:

I'm gonna try and rescue Mum.

(GONNA: CONTRACTION OF ‘GOING TO’)

	 
	 
	 
	 
	 
	 
	 
	 

	55

04:02:32:18

0241+02
	CUT TO MC2-S NATHAN L, ALEX R, EXCHANGE A LOOK
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN (OS):

and then we head for the standing stones and find Dad.
	 4/048
	04:02:33:21

0242+13
	04:02:35:21

0245+13
	02:00

3+00
	SEAN TO ALL:

and then we head for the standing stones
and find Dad.

	 
	 
	 
	 
	 
	 
	 
	 

	
	NATHAN NODS
	
	
	
	
	

	
	
	
	
	
	
	
	

	 
	NATHAN:

Come on, let's do this.
	 4/049
	04:02:36:02

0246+02
	04:02:38:07
0249+07
	02:05

3+05
	NATHAN TO SEAN THEN

ALEX TO SEAN:

- Come on, let's do this.

- We're in.

 

	 
	 
	 
	 
	 
	 
	 
	

	 
	ALEX:

We're in.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	56

04:02:38:10

0249+10
	CUT TO MS - SEAN (TORSO) L, CONNOR R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR:

OK.  
	 4/050
	04:02:38:12
0249+12
	04:02:40:01

0252+01
	01:13

2+05
	CONNOR TO SEAN:

OK.

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	57

04:02:39:11

0251+03
	CUT TO MCU - SEAN L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	WAYNE (OS):

And Auntie Moni made you some sandwiches, little man.
	 4/051
	04:02:40:06

0252+06
	04:02:42:02
0255+02
	01:20

2+12
	WAYNE TO CONNOR:

And Auntie Moni made you

some sandwiches, little man.

	 
	 
	 
	 
	 
	 
	 
	 

	58

04:02:42:05

0255+05
	CUT TO MS - WAYNE R, RUBS CONNOR'S HEAD L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR:

Thanks.
	 4/052
	04:02:42:07
0255+07
	04:02:44:05

0258+05
	01:22

2+14
	CONNOR TO WAYNE THEN

WAYNE TO CONNOR:

- Thanks.

- Eh?

 

	 
	 
	 
	 
	 
	 
	 
	

	 
	MOVE DOWN AS CONNOR TAKES BOX OF SANDWICHES
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	WAYNE:

Eh?
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR: (GIGGLES)
Thank you.
	 4/053
	04:02:44:10

0258+10
	04:02:46:18

0262+02
	02:08

3+08
	CONNOR TO WAYNE THEN

WAYNE TO CONNOR:

- Thank you.

- Make sure you share ‘em out.

(‘EM: THEM)

	 
	 
	 
	 
	 
	 
	 
	 

	 
	WAYNE: (OVER)

Make sure you share ‘em out. Monique    
	 4/054
	04:02:46:23

0262+07
	04:02:50:07
0267+07
	03:08

5+00
	WAYNE TO ALL:

Monique said she's gonna see

you good to the edge of town.

(SEE YOU GOOD: MAKE SURE YOU'RE ALRIGHT)
 

	 
	 
	 
	(THREE SCENES)
	

	
	
	
	
	

	
	WAYNE LOWERS HIS HAND AND REACHES INTO HIS JACKET
	
	

	 
	 
	 
	 
	 
	 
	 
	

	59

04:02:47:10

0263+02
	CUT TO MWS - (L TO R:

SEAN, CONNOR, WAYNE, ALEX, NATHAN) WAYNE TAKES OUT A WALKIE TALKIE RADIO
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	WAYNE:

said she's gonna see you good to
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	60

04:02:48:19

0265+03
	CUT TO MCU - SEAN L - MOVE DOWN R AS HE TAKES RADIO FROM WAYNE (HAND R)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	WAYNE:

the edge of town.
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	61

04:02:50:10

0267+10
	CUT BACK TO MWS - WAYNE CENTRE, FOLDS HIS ARMS ADDRESSES THE GROUP
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	WAYNE:

Be safe.  
	 4/055
	04:02:52:03

0270+03
	04:02:54:08

0273+08
	02:05

3+05
	WAYNE TO ALL:

Be safe. Best of British, eh?

(BEST OF BRITISH: GOOD LUCK)

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	62

04:02:53:01

0271+09
	CUT TO MC2-S NATHAN L, ALEX R
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	WAYNE (OS):

Best of British, eh?
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

Just wanna say as well,    
	 4/056
	04:02:54:13

0273+13
	04:02:58:07

0279+07
	03:18

5+10
	NATHAN TO WAYNE:

Just wanna say as well, you know,

thanks for helping us out, geezer. 

(WANNA: CONTRACTION, 'WANT TO' / GEEZER: UK SLANG - GUY, BLOKE IN GENERAL)

 

	 
	 
	 
	(THREE SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	63

04:02:55:03

0274+11
	CUT TO MCU - WAYNE R, AS NATHAN OSR, SLAPS HIS BACK
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	NATHAN:

you know, thanks for
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	64

04:02:56:04

0276+04
	CUT BACK TO MC2-S NATHAN L, ALEX R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

helping us out, geezer.
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	65

04:02:59:08

0281+00
	CUT TO MCU - WAYNE R, LOOKS OSR AT NATHAN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	WAYNE:

Any time, winkle.
	 4/057
	04:02:59:10
0281+02
	04:03:01:04
0283+12
	01:18

2+10
	WAYNE TO NATHAN:

Any time, winkle.
 (WINKLE: PET NAME, DIMINUTIVE)

	 
	 
	 
	 
	 
	 
	 
	 

	66

04:03:01:07

0283+15
	CUT BACK TO MC2-S NATHAN'S SMILE FACES, ALEX R, GRINS. MOVE L SLIGHTLY AS WAYNE WALKS AWAY
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	WAYNE:

And, er... 
	 4/058
	04:03:05:16

0290+08
	04:03:08:17
0295+01
	03:01

4+09
	WAYNE TO ALL:

And God speed.

(EXPRESSION MEANING GOOD LUCK, SUCCESS ON YOUR JOURNEY)

 

	 
	 
	 
	 
	 
	 
	 
	

	 
	WAYNE STOPS, TURNS TOWARDS AND SALUTES CASUALLY
	 
	

	
	
	
	

	
	WAYNE:

God speed.
	
	

	 
	 
	 
	 
	 
	 
	 
	 

	67

04:03:08:20

0295+04
	CUT TO MCU - SEAN L, RETURNS THE SALUTE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	68

04:03:09:22

0296+14
	CUT TO MCU - ANGLE PAST SEAN (TORSO) F/G L, WITH RADIO, TO CONNOR R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX (OS):

(GIGGLES)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	69

04:03:11:19

0299+11
	CUT TO MC2-S NATHAN L, ALEX R, CHUCKLES
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

Did he say 'winkle'?
	 4/059
	04:03:14:15

0303+15
	04:03:16:00
0306+00
	01:09

2+01
	NATHAN TO ALL:

Did he say 'winkle'?

	 
	 
	 
	 
	 
	 
	 
	 

	 
	04:03:15:08 / 0305+00
	 
	 

	 
	END MUSIC (SCORE) / START MUSIC (SCORE) 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	70

04:03:16:03

0306+03
	CUT TO INT. POSEIDON HOTEL. DAY. MS - MONIQUE R, AT THE WINDOW WITH WALKIE TALKIE RADIO
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MONIQUE: (INTO WALKIE-TALKIE)
Straight up that street.
	 4/060
	04:03:16:05
0306+05
	04:03:17:11
0308+03
	01:06

1+14
	MONIQUE TO CHILDREN:

Straight up that street.

	 
	 
	 
	 
	 
	 
	 
	 

	71

04:03:17:14

0308+06
	CUT TO EXT. STREET. DAY. H/A LS - MOVE UP AS GROUP START TO RUN

(FX: WALKIE TALKIE)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	72

04:03:18:22

0310+06
	CUT TO MWS - MOVE R AS SEAN LEADS TRIO UP THE STREET, STAY ON SEAN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MONIQUE: (THRU WALKIE-TALKIE)
Clanker.
	 4/061
	04:03:21:15

0314+07
	04:03:22:15
0315+15
	01:00

1+08
	MONIQUE TO CHILDREN:

Clanker.

(MONIQUE’S WORD FOR ROBOT)

	 
	 
	 
	 
	 
	 
	 
	 

	73

04:03:22:18

0316+02
	CUT TO INT. POSEIDON HOTEL. DAY. MS - MONIQUE R, WITH BINOCULARS AND WALKIE TALKIE RADIO
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MONIQUE: (INTO WALKIE-TALKIE)
Get down behind them skips.
	 4/062
	04:03:22:20
0316+04
	04:03:24:00
0318+00
	01:04

1+12
	MONIQUE TO CHILDREN:

Get down behind them skips. 
(SKIP: LARGE METAL REFUSE CONTAINER)

	 
	 
	 
	 
	 
	 
	 
	 

	74

04:03:24:03

0318+03
	CUT TO EXT. STREET. DAY. MWS - MOVE R AS SEAN STARTS TO CROUCH
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MONIQUE (OS): (THRU WALKIE-TALKIE)
Down, down!//
	 4/063
	04:03:24:05
0318+05
	04:03:25:20

0320+12
	01:15

2+07
	MONIQUE TO CHILDREN:

Down, down!

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	 

	75

04:03:25:02

0319+10
	CUT TO L/A DEEP SHOT - SEAN DUCKS DOWN F/G L, BY SKIP - OTHERS FOLLOW FROM B/G
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	76

04:03:27:02

0322+10
	CUT TO H/A LS - GROUP HIDING BEHIND THE SKIP L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

What's a clanker?
	 4/064
	04:03:27:04
0322+12
	04:03:29:00
0325+08
	01:20

2+12
	NATHAN TO ALL:

What's a clanker?

	 
	 
	 
	 
	 
	 
	 
	 

	77

04:03:29:03

0325+11
	CUT TO L/A MLS - GROUP HIDING BEHIND THE SKIP L (CONNOR OBSCURED)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	78

04:03:32:00

0330+00
	CUT TO OVER F/G SKIP TO MCU CONNOR R, PEEPING OVER
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	79

04:03:36:03

0336+03
	CUT TO L/A OTS CU CONNOR F/G R, ON LS ROBOT SNIPER APPEARING ON B/G ROOF

(FX)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	80

04:03:42:03

0345+03
	CUT TO CU ALEX L, PUSHES CONNOR DOWN BEHIND HER
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX: (WHISPERS)
Get down.  
	 4/065
	04:03:42:05
0345+05
	04:03:44:05

0348+05
	02:00

3+00
	ALEX TO CONNOR:

Get down.

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	81

04:03:43:04

0346+12
	CUT TO MS - ANGLE ON GROUP CENTRE/R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	82

04:03:47:01

0352+09
	CUT TO INT. POSEIDON HOTEL. DAY. MS MONIQUE CENTRE, LOOKING OUT THE WINDOW, TALKS INTO RADIO
(FX)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MONIQUE: (INTO WALKIE-TALKIE)
OK, go.
	 4/066
	04:03:48:00

0354+00
	04:03:50:15
0357+15
	02:15

3+15
	MONIQUE TO CHILDREN:

OK, go.

	 
	 
	 
	 
	 
	 
	 
	 

	83

04:03:50:18

0358+02
	CUT TO EXT. STREET. DAY. ANGLE ON NATHAN GETTING UP RUSHING OFF F/G. MOVE L AS ALEX AND CONNOR FOLLOW
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	84

04:03:53:12

0362+04
	CUT TO LS - REAR GROUP L, SPRINTING AWAY DOWN THE STREET
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	85

04:03:55:07

0364+15
	CUT TO H/A LS - GROUP CONTINUE AWAY
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	86

04:03:56:23

0367+07
	CUT TO MWS - ALEX RUNS PAST SEAN AND EXITS OSR TAKING THE WALKIE TALKIE. MOVE L AS ALEX RUNS BACK TO CONNOR
	 
	 

	
	
	
	

	87

04:03:59:05

0370+13
	CUT TO MWS - MOVE R WITH NATHAN SPRINTING L TO R
	 
	 

	
	
	
	

	
	NATHAN:

(PANTS)
	
	

	 
	 
	 
	 
	 
	 
	 
	 

	88

04:04:00:20

0373+04
	CUT TO WS - SEAN L, HOISTS CONNOR UP ONTO HIS BACK. MOVE R AS HE STARTS TO RUN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	89

04:04:02:21

0376+05
	CUT TO MWS - MOVE R WITH ALEX L, RUNNING R
	 
	 

	
	
	
	

	
	ALEX:

(PANTS)
	
	

	 
	 
	 
	 
	 
	 
	 
	 

	90

04:04:05:13

0380+05
	CUT TO MWS - MOVE R AS SEAN/CONNOR RUNS TOWARDS, PAST AND AWAY, STOPPING BY NATHAN AND ALEX - CONNOR GETS DOWN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX: (WHISPERS)
Hey.
	 4/067
	04:04:07:07

0382+15
	04:04:09:01
0385+09
	01:18

2+10
	ALEX TO CONNOR THEN

MONIQUE TO CHILDREN:

- Hey.

- Good luck, kids.
 

	 
	 
	 
	 
	 
	 
	 
	

	 
	MONIQUE (OS): (THRU WALKIE-TALKIE)
Good luck, kids.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	91

04:04:09:04

0385+12
	CUT TO INT. POSEIDON HOTEL. DAY. MS MONIQUE R, LOOKING OUT THE WINDOW, TALKS INTO WALKIE TALKIE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MONIQUE: (INTO WALKIE-TALKIE)
Been a pleasure doing business with you.
	 4/068
	04:04:09:06
0385+14
	04:04:11:02
0388+10
	01:20

2+12
	MONIQUE TO CHILDREN:

Been a pleasure

doing business with you.

	 
	 
	 
	 
	 
	 
	 
	 

	92

04:04:11:05

0388+13
	CUT TO H/A LS - GROUP CENTRE, WAVE, START TO EXIT L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	93

04:04:13:06

0391+14
	CUT TO INT. POSEIDON HOTEL. DAY. MS MONIQUE R, LOWERS THE WALKIE TALKIE

(FX)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	94

04:04:14:20

0394+04
	CUT TO BCU MONIQUE F/G L, TURNS AWAY TO MS SEATED TEEN WITH A SHOT GUN R. MOVE UP
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	WAYNE (OS):

It's payback time. Why don't we start with that toe-rag  
	 4/069
	04:04:14:22
0394+06
	04:04:19:03

0400+11
	04:05

6+05
	WAYNE TO MONIQUE:

It's payback time. Why don't we start

with that toe-rag Smythe, eh?

(TOE-RAG: SLANG – DESPICABLE PERSON)

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	95

04:04:17:05

0397+13
	CUT TO MOVE R ONTO MCU WAYNE (TORSO) WITH SHOT GUN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	WAYNE:

Smythe, eh? 
	 4/070
	04:04:19:08

0401+00
	04:04:21:15
0404+07
	02:07

3+07
	WAYNE TO MONIQUE:

Don't wait up, Mon.

(MON: MONIQUE)

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MOVE UP FOR HEAD SHOT AS HE PUMPS A ROUND INTO THE CHAMBER
	 
	 

	
	
	
	

	
	WAYNE:

Don't wait up, Mon.
	
	

	 
	 
	 
	 
	 
	 
	 
	 

	96

04:04:21:18

0404+10
	CUT TO EXT. STREET. DAY. MWS - MOVE L AS CONNOR, ALEX, NATHAN STEP UP INTO WOODED HILLSIDE, SEAN B/G R. CONTINUE UP FOR L/A UP AT TREES
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	97

04:04:27:23

0413+15
	START DISSOLVE TO EXT. COASTAL TOWN - SEA. DUSK. AERIAL SHOT MOVING FORWARDS OVER WATER, REVEAL B/G CASTLE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	98

04:04:42:17

0436+01
	CUT TO INT. CASTLE. DUSK. BCU – FIRELIGHT REFLECTING OFF SMALL CUBE IN SMYTHE'S FINGERS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

The Mediator gave it to me.
	 4/071
	04:04:45:10

0440+02
	04:04:47:09
0443+01
	01:23

2+15
	SMYTHE TO KATE:

The Mediator gave it to me.

	 
	 
	 
	 
	 
	 
	 
	 

	99

04:04:47:12

0443+04
	CUT TO CU - L/A ON SEATED SMYTHE R, LOOKS OSL
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

All the Zone Chiefs get one. It contains a promise.

 
	 4/072
	04:04:47:14
0443+06
	04:04:49:17

0446+09
	02:03

3+03
	SMYTHE TO KATE:

All the Zone Chiefs get one.

	 
	
	 
	 
	 
	 
	 

	 
	
	 4/073
	04:04:51:09

0449+01
	04:04:55:05

0454+13
	03:20

5+12
	SMYTHE TO KATE:

It contains a promise.

A pledge from the robots.

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	100

04:04:52:18

0451+02
	CUT TO OTS CU SMYTHE F/G R, ON SEATED KATE L
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

A pledge from the robots.
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	A HOLOGRAM GLOBE APPEARS L, REVOLVES

(FX)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

Earth to be.
	 4/074
	04:05:01:19

0464+11
	04:05:03:21
0467+13
	02:02

3+02
	SMYTHE TO KATE:

Earth to be.

	 
	 
	 
	 
	 
	 
	 
	 

	101

04:05:04:00

0468+00
	CUT TO OTS BCU KATE F/G L, ON MCU SMYTHE R LOOKING AT THE REVOLVING GLOBE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

Unsullied by overpopulation and pollution. Brave new world.

 
	 4/075
	04:05:04:02
0468+02
	04:05:07:23

0473+15
	03:21

5+13
	SMYTHE TO KATE:

Unsullied by overpopulation

and pollution.

	 
	
	 
	 
	 
	 
	 

	 
	
	 4/076
	04:05:08:04

0474+04
	04:05:10:18
0478+02
	02:14

3+14
	SMYTHE TO KATE:

Brave new world.

	 
	 
	 
	 
	 
	 
	 
	 

	102

04:05:10:21

0478+05
	CUT TO WS - KATE L, SMYTHE R - HOLOGRAM CONTINUES FROM CUBE IN SMYTHE'S HAND
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

Cradle Mountain, Tasmania.
	 4/077
	04:05:10:23
0478+07
	04:05:12:23

0481+07
	02:00

3+00
	SMYTHE TO KATE:

Cradle Mountain, Tasmania.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	HOLOGRAM CHANGES

(FX)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	103

04:05:16:05

0486+05
	CUT TO OTS CU SMYTHE F/G R, ON KATE CENTRE WATCHING THE IMAGE OF SMYTHE'S LAND
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

I've been allocated a hundred square miles.
	 4/078
	04:05:17:17

0488+09
	04:05:20:04

0492+04
	02:11

3+11
	SMYTHE TO KATE:

I've been allocated 100 square miles.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	HOLOGRAM ENDS

(FX)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	104

04:05:22:07

0495+07
	CUT TO CU - SMYTHE L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

It's quiet, isolated, fecund. I'd very much like it if you'd join me there.

 
	 4/079
	04:05:23:01

0496+09
	04:05:26:17

0502+01
	03:16

5+08
	SMYTHE TO KATE:

It's quiet, isolated, fecund.

	 
	
	 
	 
	 
	 
	 

	 
	
	 4/080
	04:05:29:14

0506+06
	04:05:32:10
0510+10
	02:20

4+04
	SMYTHE TO KATE:

I'd very much like it

if you'd join me there.

	 
	 
	 
	 
	 
	 
	 
	 

	105

04:05:32:13

0510+13
	CUT TO CU - KATE L, SMYTHE FRINGES F/G R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE:

With Sean?
	 4/081
	04:05:35:04

0514+12
	04:05:36:08
0516+08
	01:04

1+12
	KATE TO SMYTHE:

With Sean?

	 
	 
	 
	 
	 
	 
	 
	 

	106

04:05:36:11

0516+11
	CUT TO CU - BACK ON SMYTHE L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

With Sean. He's a great kid.
	 4/082
	04:05:37:16

0518+08
	04:05:41:06
0523+14
	03:14

5+06
	SMYTHE TO KATE:

With Sean. He's a great kid.

	 
	 
	 
	 
	 
	 
	 
	 

	107

04:05:41:09

0524+01
	CUT TO OTS BCU SMYTHE F/G R, ON KATE L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

I'd be honoured to be his guardian.
	 4/083
	04:05:42:17

0526+01
	04:05:44:20

0529+04
	02:03

3+03
	SMYTHE TO KATE:

I'd be honoured to be his guardian.

	 
	 
	 
	 
	 
	 
	 
	 

	108

04:05:45:18

0530+10
	CUT TO INT. GRAVEYARD. DUSK. MWS - MOVE L AS ALEX, F/G, CONNOR M/G, SEAN B/G, CROSS FURTIVELY R TO L
 (FADE IN ROBOT FX)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	109

04:05:51:21

0539+13
	CUT TO LS - NATHAN HURRIES TOWARDS AND OFF F/G R FOLLOWED BY ALEX, CONNOR, SEAN. MOVE DOWN ON F/G GRAVESTONE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX: (WHISPERS)

Connor.
	 4/084
	04:05:51:23
0539+15
	04:05:53:09

0542+01
	01:10

2+02
	ALEX TO CONNOR:

Connor.

	 
	 
	 
	 
	 
	 
	 
	 

	110

04:06:01:15

0554+07
	CUT TO INT. CASTLE. NIGHT. PAST PROFILE CU SEAN F/G R, TO MS REAR KATE (OOF) B/G L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

Look...
	 4/085
	04:06:01:17
0554+09
	04:06:03:03

0556+11
	01:10

2+02
	SMYTHE TO KATE:

Look...

	 
	 
	 
	 
	 
	 
	 
	 

	 
	THROW FOCUS AS SMYTHE TURNS AND WALKS OVER TO HER
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	111

04:06:05:10

0560+02
	CUT TO CU - KATE, CENTRE, REACTS AS SMYTHE STOPS BEHIND HER AND PUTS HIS HANDS ON HER SHOULDER
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

I'm not a monster, Kate. I have qualities that you may learn to like. Love even.
 
	 4/086
	04:06:06:16

0562+00
	04:06:08:18

0565+02
	02:02

3+02
	SMYTHE TO KATE:

I'm not a monster, Kate.

	 
	
	 
	 
	 
	 
	 

	 
	
	 4/087
	04:06:10:17

0568+01
	04:06:13:04

0571+12
	02:11

3+11
	SMYTHE TO KATE:

I have qualities

that you may learn to like.

	 
	
	 
	 
	 
	 
	 

	 
	
	 4/088
	04:06:14:17

0574+01
	04:06:15:17
0575+09
	01:00

1+08
	SMYTHE TO KATE THEN

KATE TO SMYTHE:

- Love even.

- Robin.

 

	 
	 
	 
	 
	 
	 
	 
	

	 
	KATE:

Robin.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE REACTS, TURNS TO SLAP SMYTHE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	112

04:06:15:20

0575+12
	CUT TO MCU - OTS SMYTHE F/G R, ON KATE, CENTRE, AS HE CATCHES HER HAND
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

You're coming with me,  
	 4/089
	04:06:19:02

0580+10
	04:06:21:17

0584+09
	02:15

3+15
	SMYTHE TO KATE:

You're coming with me, Kate.

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	113

04:06:19:18

0581+10
	CUT TO REVERSE OTS KATE F/G R, ON MCU SMYTHE L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

Kate. When I tell you the truth about why the robots are here, what they want and how they'll take it, you'll beg me.

 
	 4/090
	04:06:21:22

0584+14
	04:06:24:13

0588+13
	02:15

3+15
	SMYTHE TO KATE:

When I tell you the truth

about why the robots are here,

	 
	
	 
	 
	 
	 
	 

	 
	
	 4/091
	04:06:24:18

0589+02
	04:06:28:10

0594+10
	03:16

5+08
	SMYTHE TO KATE:

what they want

and how they'll take it,

	 
	
	 
	 
	 
	 
	 

	 
	
	 4/092
	04:06:28:15

0594+15
	04:06:30:05
0597+05
	01:14

2+06
	SMYTHE TO KATE:

you'll beg me.

	 
	 
	 
	 
	 
	 
	 
	 

	114

04:06:30:08

0597+08
	CUT TO EXT. WAR MEMORIAL NEAR THE CASTLE - DUSK. H/A WS - GROUP L, RUN UP TO MEMORIAL
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	115

04:06:35:19

0605+11
	CUT TO WS - SENTRY WALKS IN L TO R AND TOWARDS. MOVE R REVEALING MS GROUP HIDING (L TO R:

SEAN, ALEX, NATHAN, CONNOR)

(ROBOT FX)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX:

Look, there's too many and they're too close together.
	 4/093
	04:06:44:05

0618+05
	04:06:47:03

0622+11
	02:22

4+06
	ALEX TO SEAN:

Look, there's too many

and they're too close together.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

Then we'll have to be fast.
	 4/094
	04:06:47:08

0623+00
	04:06:50:08

0627+08
	03:00

4+08
	SEAN TO ALEX:

Then we'll have to be fast.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MOVE OUT SLIGHTLY. GROUP START TO RUN OSR
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR:

Go, go, go. go, go, go.
	 4/095
	04:06:50:13

0627+13
	04:06:53:09

0632+01
	02:20

4+04
	CONNOR TO ALL THEN

SEAN TO ALL:

- Go, go, go.

- Hurry.

 

	 
	 
	 
	 
	 
	 
	 
	

	 
	SEAN:

Hurry.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	PAN R AS REAR GROUP CONTINUE SPRINT AWAY. MOVE UP L REVEALING THE CASTLE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SENTRY:

You have ten seconds to return to your home. This
	 4/096
	04:06:57:00

0637+08
	04:07:00:16
0643+00
	03:16

5+08
	ROBOT SENTRY TO CHILDREN:

You have ten seconds

to return to your home.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SENTRY (LOWER) ENTERS F/G L
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04:07:00:19

0643+03
	CUT TO MWS - MOVE R AS SEAN, NATHAN, ALEX CONTINUE L TO R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SENTRY (OS):

is your final warning.
	 4/097
	04:07:00:21
0643+05
	04:07:02:03
0645+03
	01:06

1+14
	ROBOT SENTRY TO CHILDREN:

This is your final warning.

	 
	 
	 
	 
	 
	 
	 
	 

	117

04:07:02:06

0645+06
	CUT TO WS - MOVE BACK AS SENTRY L, CHASES TRIO TOWARDS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SENTRY:

Five, four, three, two, one.
	 4/098
	04:07:02:08
0645+08
	04:07:07:15
0653+07
	05:07

7+15
	ROBOT SENTRY TO CHILDREN:

Five, four, three, two, one.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	TRIO THROW THEMSELVES DOWN AS SENTRY STOPS AND TURNS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	118

04:07:07:18

0653+10
	CUT TO MCU - H/A ON SEAN, ON THE GROUND, HANDS UP, EXPECTING TO BE KILLED
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX (OS):

Sean!
	 4/099
	04:07:07:20
0653+12
	04:07:09:20

0656+12
	02:00

3+00
	ALEX TO SEAN THEN

CONNOR TO SEAN:

- Sean!

- Sean, no!

 

	 
	 
	 
	 
	 
	 
	 
	

	 
	CONNOR (OS):

Sean, no!
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN OPENS HIS EYES, LOOKS UP
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	119

04:07:12:00

0660+00
	CUT TO L/A UP AT SENTRY - WEAPON SYSTEM F/G L

(FX)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	120

04:07:16:22

0667+06
	CUT TO MS - H/A ON CONNOR, ALEX, NATHAN, GETTING UP, REACTING, LOOKING OSL AT SEAN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	121

04:07:19:12

0671+04
	CUT TO MCU - BACK ON SEAN, MOVES TOWARDS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	122

04:07:22:00

0675+00
	CUT TO L/A UP AT SENTRY, WEAPONS SYSTEMS F/G L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	123

04:07:23:00

0676+08
	CUT TO MWS - PAST ALEX F/G L, STANDING, HAND HELD OUT, STARTING TO CONTROL THE SENTRY. TRIO R, STAND
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX:

Look at their implants.    
	 4/100
	04:07:23:02
0676+10
	04:07:27:11

0683+03
	04:09

6+09
	ALEX TO NATHAN, CONNOR:

Look at their implants. Look.

They're in synch.

 

	 
	 
	 
	(THREE SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	124

04:07:24:11

0678+11
	CUT TO MS - CONNOR, ALEX, NATHAN LOOKING UP OFF F/G AT SENTRY
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	ALEX:

Look.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	125

04:07:25:10

0680+02
	CUT TO OTS BCU ALEX F/G L (IMPLANT PULSING), ON SENTRY (LOWER)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX (OS):

They're in synch. It's like they're  
	 4/101
	04:07:27:16

0683+08
	04:07:29:16

0686+08
	02:00

3+00
	ALEX TO NATHAN, CONNOR:

It's like they're connected.

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	126

04:07:28:13

0684+13
	CUT TO CU - ROBOT SENTRY'S IMPLANT PULSING
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX (OS):

connected.
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	127

04:07:31:05

0688+13
	CUT TO MWS - PAST SEAN F/G L, HAND UP, TO TRIO R
	 
	 

	
	
	
	
	
	
	

	 
	CONNOR:

What does that mean?
	 4/102
	04:07:31:07
0688+15
	04:07:33:21

0692+13
	02:14

3+14
	CONNOR TO ALEX:

What does that mean?

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

I think I'm controlling it. (REACTS)
	 4/103
	04:07:34:02

0693+02
	04:07:36:09
0696+09
	02:07

3+07
	SEAN TO ALL:

I think I'm controlling it.

	 
	 
	 
	 
	 
	 
	 
	 

	128

04:07:36:12

0696+12
	CUT TO WS - SEAN, CENTRE, MOVES HIS HAND - CONTROLS THE SENTRY'S MOVEMENTS. TRIO R, WATCH
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	129

04:07:40:17

0703+01
	CUT TO MC2-S CONNOR L, ALEX R, LOOKING UP
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR:

Awesome.
	 4/104
	04:07:40:19
0703+03
	04:07:42:06
0705+06
	01:11

2+03
	CONNOR TO SEAN:

Awesome.

	 
	 
	 
	 
	 
	 
	 
	 

	130

04:07:42:09

0705+09
	CUT TO MS - ALEX L, NATHAN R, LOOKING UP
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

Right, Sean, seriously,  
	 4/105
	04:07:42:11
0705+11
	04:07:45:20

0710+12
	03:09

5+01
	NATHAN TO SEAN:

Right, Sean, seriously,

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX MOVES R, CONNOR ENTERS L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

make it scratch its balls.
	 4/106
	04:07:46:01

0711+01
	04:07:47:21
0713+13
	01:20

2+12
	NATHAN TO SEAN:

make it scratch its balls. 

(BALLS: TESTICLES)

 

	 
	 
	 
	 
	 
	 
	 
	

	 
	CONNOR:

(LAUGHS)
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	131

04:07:48:00

0714+00
	CUT TO MWS - PAST SEAN F/G L, TO TRIO R - SEAN MIMES SCRATCHING HIS CROTCH
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	132

04:07:49:00

0715+08
	CUT TO L/A MWS - THE SENTRY SCRATCHES IT'S CROTCH
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	133

04:07:51:16

0719+08
	CUT TO MS - CONNOR, ALEX, NATHAN, REACT, LAUGH
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR, ALEX:

(LAUGH)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	134

04:07:53:01

0721+09
	CUT TO MWS - ANGLE ON SEAN L, TRIO R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

(LAUGHS)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

And then... then give it like some of this.  
	 4/107
	04:07:53:03
0721+11
	04:07:56:02
0726+02
	02:23

4+07
	NATHAN TO SEAN THEN

SEAN TO NATHAN:

- And then give it like some of this.

- Huh?

(GIVE IT LIKE SOME OF THIS: DO THIS)

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	NATHAN PERFORMS A LEWD MOVEMENT WITH HIS HIPS AND HAND
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04:07:55:20

0725+12
	CUT TO MWS - NATHAN F/G L, TURNS TO TRIO R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

Huh?
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04:07:56:05

0726+05
	CUT TO WS - SENTRY L, BLASTS SPOT BY SEAN, CENTRE. TRIO R, FALL OVER - SEAN REFOCUSES HIS ATTENTION ON THE SENTRY

(FX)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	137

04:07:58:23

0730+07
	CUT TO MWS - PAST SEAN F/G L, TO TRIO R - THEY STAND
	 
	 

	
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

OK.
	 4/108
	04:08:02:05

0735+05
	04:08:03:13

0737+05
	01:08

2+00
	SEAN TO ALL THEN

NATHAN TO ALL

- OK.

- I nearly shat myself.

 (SHAT: DEFECATED)

	 
	 
	 
	 
	 
	 
	 
	

	 
	NATHAN:

I nearly shat myself.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

I'm sorry. Sorry, I lost concentration.
	 4/109
	04:08:03:18

0737+10
	04:08:05:17
0740+09
	01:23

2+15
	SEAN TO ALL:

I'm sorry. I lost concentration.
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04:08:05:20

0740+12
	CUT TO MS - CONNOR FRINGES L, ALEX CENTRE, NATHAN R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX:

We've gotta get out of here.  
	 4/110
	04:08:05:22
0740+14
	04:08:09:11

0746+03
	03:13

5+05
	ALEX TO ALL THEN

SEAN TO ALL:

- We've gotta get out of here.

- Wait. I've got an idea.

(GOTTA: CONTRACTION OF ‘GOT TO’)

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	SEAN (OS):

Wait.
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04:08:07:15

0743+07
	CUT TO CU - SEAN R, HAND UP TO F/G L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

I've got an idea.
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	140

04:08:11:12

0749+04
	CUT TO INT. CASTLE. NIGHT. MCU - KATE R TURNS AND STANDS AS VC TEEN (STEVEN) ENTERS B/G L WITH TRAY
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	141

04:08:17:16

0758+08
	CUT TO MS - KATE, CENTRE, REACTS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE:

Steven Mayhew?  
	 4/111
	04:08:17:18
0758+10
	04:08:22:00

0765+00
	04:06

6+06
	KATE TO STEVEN:

Steven Mayhew? Is that you?

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	142

04:08:19:21

0761+13
	CUT TO OTS MCU KATE F/G R, ON MS STEVEN L, WITH SANDWICH AND GLASS OF MILK - GLANCES UP SHEEPISHLY
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE:

Is that you?
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	STEVEN:

Yes, Miss.  
	 4/112
	04:08:22:05

0765+05
	04:08:25:05

0769+13
	03:00

4+08
	STEVEN TO KATE THEN:

KATE TO STEVEN:

- Yes, Miss.

- You were such a nice boy in school.

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	143

04:08:23:04

0766+12
	CUT TO OTS BCU STEVEN F/G L, ON KATE R
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE:

You were such a nice boy in school. Why'd you join the VC?
	 4/113
	04:08:25:10

0770+02
	04:08:27:10
0773+02
	02:00

3+00
	KATE TO STEVEN:

Why'd you join the VC?

(VC: VOLUNTEER CORP)

	 
	 
	 
	 
	 
	 
	 
	 

	144

04:08:27:13

0773+05
	CUT BACK TO OTS ON MS STEVEN L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	STEVEN:

I got claustrophobia, Miss.
	 4/114
	04:08:27:15
0773+07
	04:08:29:22
0776+14
	02:07

3+07
	STEVEN TO KATE:

I got claustrophobia, Miss.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	HE PUTS DOWN THE TRAY
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	145

04:08:30:01

0777+01
	CUT TO MCU - KATE R, GLANCES DOWN AT OS TRAY
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE:

Oh, you can put those keys on the tray.  
	 4/115
	04:08:32:14

0780+14
	04:08:36:15
0786+15
	04:01

6+01
	KATE TO STEVEN THEN

STEVEN TO KATE:

- You can put those keys on the tray.

- You're a prisoner.

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	146

04:08:34:06

0783+06
	CUT TO OTS KATE F/G R, ON MS STEVEN L, REACTS
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	STEVEN:

You're a prisoner.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	147

04:08:36:18

0787+02
	CUT TO OTS BCU STEVEN F/G L, ON KATE R, REACTS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE:

Huh! That's ridiculous. What, did Robin, Mister Smythe, tell you that?
	 4/116
	04:08:36:20
0787+04
	04:08:41:11
0794+03
	04:15

6+15
	KATE TO STEVEN:

Huh! That's ridiculous. What,

did Robin, Mr Smythe, tell you that?

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE PICKS UP THE SANDWICH
	 
	 

	148

04:08:41:14

0794+06
	CUT TO OTS MCU KATE F/G R, (EATS) ON MS STEVEN L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE:

Go on.
	 4/117
	04:08:43:09

0797+01
	04:08:44:21

0799+05
	01:12

2+04
	KATE TO STEVEN:

Go on.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE HOLDS OUT HER HAND FOR THE KEYS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	STEVEN:

I'm not sure I can give it to you, Mrs Flynn.
	 4/118
	04:08:45:02

0799+10
	04:08:46:02

0801+02
	01:00

1+08
	STEVEN TO KATE:

I'm not sure I can give it to you,

Mrs Flynn.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE: (OVER)

Steven Mayhew,  
	 4/119
	04:08:46:07

0801+07
	04:08:49:18
0806+10
	03:11

5+03
	KATE TO STEVEN:

Steven Mayhew, you will give me

those keys right now.

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	149

04:08:47:04

0802+12
	CUT TO MCU - KATE R
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	KATE:

you will give me those keys right now.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	150

04:08:49:21

0806+13
	CUT BACK TO OTS ON MS STEVEN L, LOOKS DOWN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	151

04:08:51:16

0809+08
	CUT BACK TO OTS ON STEVEN L (TORSO) AS HE HANDS OVER THE KEYS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	152

04:08:53:16

0812+08
	CUT BACK TO OTS ON MS KATE R, TAKING THE KEYS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE:

Thank you.
	 4/120
	04:08:53:18
0812+10
	04:08:54:23
0814+07
	01:05

1+13
	KATE TO STEVEN:

Thank you.

	 
	 
	 
	 
	 
	 
	 
	 

	153

04:08:55:02

0814+10
	CUT BACK TO OTS ON STEVEN L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	STEVEN:

I should tell Mister Smythe.  
	 4/121
	04:08:55:04
0814+12
	04:08:57:20
0818+12
	02:16

4+00
	STEVEN TO KATE THEN

KATE TO STEVEN:

- I should tell Mr Smythe.

- Yes, tell him immediately.

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	154

04:08:56:13

0816+13
	CUT TO MS - KATE R
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	KATE:

Yes, tell him immediately.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	155

04:08:57:23

0818+15
	CUT TO MS - STEVEN L, KATE FRINGING F/G R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE:

Tell him I wanna talk to him. I'm very cross. 
	 4/122
	04:08:58:01
0819+01
	04:09:00:16

0823+00
	02:15

3+15
	KATE TO STEVEN:

Tell him I wanna talk to him.

I'm very cross.

(WANNA: CONTRACTION OF ‘WANT TO’)

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	156

04:08:59:19

0821+11
	CUT TO OTS BCU STEVEN F/G L, ON MS KATE R, PULLING ON HER JACKET
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE: (SHOUTS)

Now!  
	 4/123
	04:09:00:21

0823+05
	04:09:02:21

0826+05
	02:00

3+00
	KATE TO STEVEN:

Now!

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	157

04:09:01:12

0824+04
	CUT TO OTS MCU KATE F/G R, ON MS STEVEN L, REACTS AND WALKS AWAY FAST
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	158

04:09:03:13

0827+05
	CUT TO MS - KATE R, FINISHES PULLING ON HER COAT, TURNS L

(FX: OS DOOR)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	159

04:09:05:04

0829+12
	CUT TO INT. CASTLE - STAIRS. DAY. MLS - MOVE L AS KATE CROSSES LANDING AND CREEPS DOWN STAIRS
(FX: ALARM, FOOTSTEPS)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MOVE DOWN AS KATE SITS F/G L. LS VC OFFICERS ENTER B/G R, AND RUN OSL
	 
	 

	
	
	
	

	160

04:09:16:10

0846+10
	CUT TO EXT. CASTLE. NIGHT. H/A LS - SEAN LEADS THE SENTRY IN L, HIS HANDS UP
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	161

04:09:26:22

0862+06
	CUT TO WS - SMYTHE LEADS ARMED OFFICERS TOWARDS OUT OF CASTLE. MOVE IN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

You should have kept running, son.    
	 4/124
	04:09:27:00
0862+08
	04:09:32:05

0870+05
	05:05

7+13
	SMYTHE TO SEAN:

You should have kept running, son.

You're in the lion's den now.

	 
	 
	 
	(THREE SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	162

04:09:28:22

0865+06
	CUT TO MS - SEAN R, (HANDS UP) STOPS - SENTRY STOPS B/G
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE (OS):

You're in the lion's
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	163

04:09:31:04

0868+12
	CUT TO MWS - SMYTHE L, STEPS TOWARDS. 3 VC OFFICERS STOP BEHIND, AND AIM THEIR GUNS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

den now.
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	164

04:09:33:11

0872+03
	CUT TO CU - SEAN R, CLENCHES HIS FIST, SENTRY RESPONDS B/G
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	165

04:09:36:04

0876+04
	CUT TO CU - SMYTHE R, REACTS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	166

04:09:37:09

0878+01
	CUT TO H/A WS - SMYTHE L, IN FRONT OF OFFICERS. SEAN STEPS TOWARDS SMYTHE AND PUNCHES HIS FIST - SENTRY COPIES
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	167

04:09:38:17

0880+01
	CUT TO MS - SMYTHE STEPS BACK, HANDS UP – SENTRY’S WEAPONS SYSTEM F/G R. B/G OFFICERS REACT
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

(REACTS SCARED)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MOVE OUT REVEALING SEAN F/G R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	168

04:09:40:00

0882+00
	CUT TO L/A MS - MOVE IN UP WALL AS ROBOT SNIPERS APPEAR ON TOP CONTINUE IN ON SINGLE SNIPER
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE (OS):

No.  
	 4/125
	04:09:42:06

0885+06
	04:09:43:23
0887+15
	01:17

2+09
	SMYTHE TO ROBOT:

No. Stand down, stand down.

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	169

04:09:43:04

0886+12
	CUT TO MWS - PAST REAR SEAN F/G R, TO SMYTHE L, WITH HIS HANDS UP. 2 OFFICERS B/G
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

Stand down. Stand down.
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	170

04:09:44:02

0888+02
	CUT TO OTS BCU SMYTHE F/G L, ON MS SEAN R, GLANCES UP AT SENTRY
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

Authorisation code  
	 4/126
	04:09:44:04
0888+04
	04:09:46:15
0891+15
	02:11

3+11
	SMYTHE TO ROBOT:

Authorisation code 97ZCRS.

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	171

04:09:45:09

0890+01
	CUT BACK TO MWS - PAST REAR SEAN F/G R, TO SMYTHE L, WITH HIS HANDS UP. 2 OFFICERS B/G
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

nine seven ZCRS.
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	172

04:09:46:18

0892+02
	CUT TO MS - SEAN R
	 
	 

	 
	SEAN:

Drop your weapons now.
	 4/127
	04:09:46:20
0892+04
	04:09:48:15
0894+15
	01:19

2+11
	SEAN TO VC OFFICERS:

Drop your weapons now.

	 
	 
	 
	 
	 
	 
	 
	 

	173

04:09:48:18

0895+02
	CUT TO WS - MOVE BACK L AS NATHAN, ALEX, CONNOR RUN TOWARDS AND R TO L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	174

04:09:51:14

0899+06
	CUT TO DEEP SHOT - PAST PROFILES SMYTHE L, SEAN R, TO MLS NATHAN SLOWING R TO L AND LEANING DOWN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	175

04:09:52:22

0901+06
	CUT TO MCU - H/A ON NATHAN (LOWER) PICKS UP A MACHINE GUN. MOVE UP AS HE AIMS IT OSL. MOVE IN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

What's up, fools?
	 4/128
	04:09:55:19

0905+11
	04:09:58:01
0909+01
	02:06

3+06
	NATHAN TO VC OFFICERS:

What's up, fools?

	 
	 
	 
	 
	 
	 
	 
	 

	176

04:09:58:04

0909+04
	CUT TO INT. CASTLE. NIGHT. MWS - MOVE R AS KATE CREEPS ACROSS ROOM AND AWAY - MAPS ON WALLS AND BOARDS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	177

04:10:01:14

0914+06
	CUT TO ANGLE ON KATE STEPPING L TO R. HOLD AS SHE TURNS BACK TO CAM, LOOKS AT B/G MAP - RED BOX SECTIONS OFF AREA OF MAP. MOVE IN AND ROUND FOR PROFILE - KATE L, PULLS THE MAP DOWN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE (V/O):

How 
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	178

04:10:09:05

0925+13
	CUT TO EXT. CASTLE. NIGHT. OTS CU SEAN F/G R, ON MS SEAN L, HANDS UP
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

are you doing this, Sean?
	 4/129
	04:10:09:07
0925+15
	04:10:11:07

0928+15
	02:00

3+00
	SMYTHE TO SEAN:

How are you doing this, Sean?

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE GLANCES UP AT OS SENTRY
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

Incredible. You've become something wonderful.
	 4/130
	04:10:13:02

0931+10
	04:10:16:17
0937+01
	03:15

5+07
	SMYTHE TO SEAN:

Incredible.

You've become something wonderful.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	A FIGURE ENTERS B/G L COMING DOWN STEPS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	179

04:10:16:20

0937+04
	CUT TO OTS BCU SMYTHE F/G L, ON MS SEAN CENTRE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

Bring my mother here. Now!
	 4/131
	04:10:16:22
0937+06
	04:10:19:16
0941+08
	02:18

4+02
	SEAN TO SMYTHE:

Bring my mother here. Now!

	 
	 
	 
	 
	 
	 
	 
	 

	180

04:10:19:19

0941+11
	CUT BACK TO OTS ON SMYTHE L, SHOUTS AT STEVEN STOPPING BEHIND HIM L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

Of course. (SHOUTS) (TO STEVEN) Kate Flynn! Fetch her immediately!
	 4/132
	04:10:19:21
0941+13
	04:10:22:13

0945+13
	02:16

4+00
	SMYTHE TO SEAN THEN

TO STEVEN:

Of course. Kate Flynn!

Fetch her immediately!

	 
	 
	 
	 
	 
	 
	 
	 

	 
	STEVEN HURRIES AWAY
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	181

04:10:24:16

0949+00
	CUT TO WS - ALEX AND NATHAN KEEP OFFICERS COVERED L. SMYTHE/SEAN B/G L, SENTRY R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

I was like you at your age,    
	 4/133
	04:10:24:18
0949+02
	04:10:29:04
0955+12
	04:10

6+10
	SMYTHE TO SEAN:

I was like you at your age, son,

always rushing into things.

 

	 
	 
	 
	(THREE SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	182

04:10:27:10

0953+02
	CUT TO MS - ANGLE ON THE 3 VC OFFICERS, HANDS UP, LOOKING OSR
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE (OS):

son, always rushing into
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	183

04:10:29:07

0955+15
	CUT TO ANGLE ON ALEX F/G R, NATHAN R, CONNOR CENTRE/L TAPS NATHAN'S GUN. OFFICER FRINGES L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE (OS):

things. Headstrong…
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

What?
	 4/134
	04:10:30:13

0957+13
	04:10:31:19
0959+11
	01:06

1+14
	NATHAN TO CONNOR THEN

CONNOR TO NATHAN:

- What?

- The gun, Nath.

(NATH: NATHAN)

	 
	 
	 
	 
	 
	 
	 
	

	 
	CONNOR:

The gun, Nath.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	184

04:10:31:22

0959+14
	CUT TO OTS BCU OFFICER F/G L, ON MCU NATHAN, CENTRE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

The gun?
	 4/135
	04:10:32:00
0960+00
	04:10:34:02

0963+02
	02:02

3+02
	NATHAN TO CONNOR THEN

CONNOR TO NATHAN:

- The gun?

- Yeah.

 

	 
	 
	 
	 
	 
	 
	 
	

	 
	CONNOR (OS):

Yeah.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

You want the gun?
	 4/136
	04:10:34:07

0963+07
	04:10:36:04

0966+04
	01:21

2+13
	NATHAN TO CONNOR THEN

CONNOR TO NATHAN:

- You want the gun?

- Yes.

 

	 
	 
	 
	 
	 
	 
	 
	

	 
	CONNOR (OS):

Yes.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

(SNIFFS) Reckon you can handle the gun?
	 4/137
	04:10:36:09

0966+09
	04:10:37:09
0968+01
	01:00

1+08
	NATHAN TO CONNOR:

Reckon you can handle the gun?

	 
	 
	 
	 
	 
	 
	 
	 

	185

04:10:37:12

0968+04
	CUT BACK TO ANGLE ON TRIO, OFFICER FRINGING L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

You want it? There you go.  
	 4/138
	04:10:37:14
0968+06
	04:10:39:18
0971+10
	02:04

3+04
	NATHAN TO CONNOR THEN

CONNOR TO NATHAN:

- You want it? There you go.

- Yeah.

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	NATHAN STARTS TO HAND GUN TO CONNOR
	 
	

	186

04:10:38:18

0970+02
	CUT TO ANGLE ON 3 VC OFFICERS, EXCHANGE A LOOK
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR (OS):

Yeah.
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	187

04:10:39:21

0971+13
	CUT TO OTS BCU OFFICER ON MCU NATHAN SNATCHES BACK THE GUN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

Oh! He thought he was gonna have it then, didn't he?
	 4/139
	04:10:39:23
0971+15
	04:10:41:16

0974+08
	01:17

2+09
	NATHAN TO VC MEMBERS:

Oh! He thought he was gonna

have it then, didn't he?

(GONNA: CONTRACTION OF ‘GOING TO’)

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR: (OVER)

Please,  
	 4/140
	04:10:41:21

0974+13
	04:10:43:22
0977+14
	02:01

3+01
	CONNOR TO NATHAN:

Please, Nath, come on.

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	188

04:10:42:09

0975+09
	CUT TO H/A OTS BCU NATHAN F/G R, ON CU CONNOR L
(FX: HORSE)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR:

Nath, come on.
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	189

04:10:44:01

0978+01
	CUT TO OTS CU SEAN F/G R, ON MCU SMYTHE L, REACTS HEARING OS HORSE
	 
	 

	
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN (OS):

Maybe later.
	 4/141
	04:10:44:03
0978+03
	04:10:46:01
0981+01
	01:22

2+14
	NATHAN TO CONNOR THEN

CONNOR TO NATHAN:

- Maybe later.

- But I want the gun now.

 

	 
	 
	 
	 
	 
	 
	 
	

	 
	CONNOR (OS):

But I want the gun now.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	190

04:10:46:04

0981+04
	CUT TO OTS BCU OFFICER F/G L, ON MCU NATHAN R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

You can't handle it. You'd fly back.
	 4/142
	04:10:46:06
0981+06
	04:10:48:01
0984+01
	01:19

2+11
	NATHAN TO CONNOR:

You can't handle it. You'd fly back.

	
	
	
	
	
	
	

	 
	CONNOR (OS):

Nath…
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	191

04:10:48:04

0984+04
	CUT BACK TO OTS ON MCU SMYTHE L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN (OS):

Have it, then. Grab it off me if you want it.
	 4/143
	04:10:48:06
0984+06
	04:10:52:01

0990+01
	03:19

5+11
	NATHAN TO CONNOR THEN

SMYTHE TO ALL:

- (Have it, then.) Grab it off me if you want it.

- Everyone stay calm.

 

	 
	 
	 
	 
	 
	 
	 
	

	 
	SMYTHE: (OVER)

Everyone stay calm.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE RIDES IN B/G ON HORSEBACK. MOVE R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

Mum! 
	 4/144
	04:10:52:06

0990+06
	04:10:54:01
0993+01
	01:19

2+11
	SEAN TO KATE:

Mum!

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	192

04:10:52:20

0991+04
	CUT TO OTS CU SMYTHE F/G L, ON MS SEAN REACTING, BACKING AWAY, SMYTHE DUCKS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	193

04:10:54:04

0993+04
	CUT TO DEEP SHOT - ALEX, NATHAN, CONNOR F/G R, TURN AS KATE GALLOPS AWAY B/G
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

It's me,    
	 4/145
	04:10:54:06
0993+06
	04:10:56:09
0996+09
	02:03

3+03
	SEAN TO KATE:

It's me, Sean! Mum!

	 
	 
	 
	(THREE SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	194

04:10:54:19

0994+03
	CUT TO OTS CU SEAN F/G R, ON LS KATE CONTINUING AWAY
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

Sean!
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	195

04:10:55:17

0995+09
	CUT TO MCU - SEAN STOPS F/G, SHOUTING AFTER OS KATE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

Mum!
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	196

04:10:56:12

0996+12
	CUT TO LS - MOVE R AS KATE RIDES ACROSS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	197

04:10:57:07

0997+15
	CUT TO L/A MS - ROBOT SNIPER APPEARS ON BATTLEMENTS. MOVE IN

(FX)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	198

04:10:58:08

0999+08
	CUT TO CU - BARREL OF SNIPER'S WEAPON SYSTEM SHOOTS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	199

04:10:58:19

1000+03
	CUT TO WS - SENTRY R, HIT BY SNIPER. TRIO L BY GUARDS, REACT. SMYTHE/SEAN L, REACT
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	200

04:11:00:22

1003+06
	CUT TO MCU - SEAN CROUCHES DOWN HANDS ON EARS. SENTRY BEHIND HIM HIT BY SNIPER - MOVE UP
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

(REACTS)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	201

04:11:04:14

1008+14
	CUT TO CU - SMYTHE L, TURNS AND HURRIES AWAY. MOVE IN - OFFICERS RUN ACROSS L TO R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	202

04:11:07:10

1013+02
	CUT TO DEEP SHOT - ANGLE ON ALEX, NATHAN, CONNOR F/G L. OFFICERS RUN INTO B/G ENTRANCE - TRIO START TO FOLLOW
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX:

Come on! Come on! (TO SEAN) Sean!
	 4/146
	04:11:07:12
1013+04
	04:11:09:12
1016+04
	02:00

3+00
	ALEX TO NATHAN, CONNOR THEN

TO SEAN:

Come on! Come on! Sean!

	 
	 
	 
	 
	 
	 
	 
	 

	203

04:11:09:15

1016+07
	CUT TO WS - OS SNIPER DESTROYS SENTRY R, STARTS TO SHOOT AT SEAN L - HE RUNS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	204

04:11:12:06

1020+06
	CUT TO MLS - SEAN RUNS TOWARDS AS SNIPER FIRE ERUPTS AROUND HIM - HE TAKES COVER BEHIND ROBOT
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	205

04:11:15:23

1025+15
	CUT TO MOVE IN FOR M3-S AS CONNOR, ALEX L, NATHAN R, SHOUT AT SEAN OSR
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX:

Sean!
	 4/147
	04:11:16:01
1026+01
	04:11:18:00
1029+00
	01:23

2+15
	ALEX TO SEAN THEN

CONNOR TO SEAN:

- Sean!

- Sean, where are you?

 

	 
	 
	 
	 
	 
	 
	 
	

	 
	CONNOR: (SHOUTS)
Sean, where are you?
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	206

04:11:18:03

1029+03
	CUT TO L/A MS - 2 SNIPERS ON BATTLEMENTS, CONTINUE SHOOTING
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	207

04:11:19:22

1031+14
	CUT TO CU - SEAN L, HIDING BY THE SENTRY, REACTS TO SNIPER FIRE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

(REACTS)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	208

04:11:23:12

1037+04
	CUT TO PAST MS CONNOR/ALEX F/G L, TO MLS NATHAN R, WITH GUN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

Right. All right, watch this.
	 4/148
	04:11:23:14
1037+06
	04:11:25:03

1039+11
	01:13

2+05
	NATHAN TO ALEX, CONNOR:

Right. All right, watch this.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN STEPS AWAY AND SHOOTS UP AT OS SNIPERS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN: (SHOUTS)
Death to robots!  
	 4/149
	04:11:25:08

1040+00
	04:11:27:19
1043+11
	02:11

3+11
	NATHAN TO ALEX, CONNOR:

Death to robots!

	 
	 
	 
	(TWO SCENES)
	 

	209

04:11:26:14

1041+14
	CUT TO MS - ALEX JOINS NATHAN SHOOTING UP AT OS SNIPERS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	210

04:11:27:22

1043+14
	CUT TO H/A MWS - NATHAN L, ALEX R, CONTINUE SHOOTING UP OFF F/G. NATHAN RUNS OUT OF AMMO, REACTS
	 
	 

	
	
	
	

	
	NATHAN:

(REACTS)
	
	

	 
	 
	 
	 
	 
	 
	 
	 

	211

04:11:30:07

1047+07
	CUT TO MS - ALEX L, SHOUTS AT NATHAN R. CONNOR L, HANDS OVER EARS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX: (SHOUTS)
We're out of ammo!
	 4/150
	04:11:30:09
1047+09
	04:11:31:12
1049+04
	01:03

1+11
	ALEX TO NATHAN:

We're out of ammo! 
(AMMO: AMMUNITION)

	 
	 
	 
	 
	 
	 
	 
	 

	212

04:11:31:15

1049+07
	CUT TO L/A MS - UP AT SNIPERS, CONTINUE FIRING
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	213

04:11:32:22

1051+06
	CUT TO CU ANGLE ON SEAN L, REACTS TO SNIPER FIRE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	214

04:11:34:12

1053+12
	CUT TO MS - NATHAN L, SHOUTS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN: (SHOUTS)
Sean!  
	 4/151
	04:11:35:05

1054+13
	04:11:37:10
1058+02
	02:05

3+05
	NATHAN TO SEAN:

Sean!

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	215

04:11:36:01

1056+01
	CUT TO H/A LS - SNIPER F/G L, JUMPS OFF THE BATTLEMENTS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	216

04:11:37:13

1058+05
	CUT TO L/A MOVE DOWN AS THE SNIPER LANDS - REVEAL REAR SEAN F/G R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	217

04:11:39:00

1060+08
	CUT TO ANGLE DOWN SNIPER GUN F/G L, TO MS SEAN R, HAND OUT, TRYING TO CONTROL THE SNIPER
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	218

04:11:41:09

1064+01
	CUT TO OTS CU SEAN F/G R, ON SNIPER L - DOESN'T SHOOT - IMPLANTS SYNCING UP WITH SEAN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	219

04:11:45:01

1069+09
	CUT TO SNIPER POV - SEAN MOVES TOWARDS CAM, HAND HELD OUT
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

That's weird.
	 4/152
	04:11:53:16

1082+08
	04:11:55:08

1085+00
	01:16

2+08
	SEAN TO HIMSELF:

That's weird.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SNIPER MOVES BACK, AWAY FROM SEAN - POV MOVES L ONTO LS ALEX, CONNOR AND NATHAN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

Sean!
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX:

Move away from it, Sean!
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SNIPER POV MOVES UP TO WINDOWS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SNIPER POV MOVES UP TO OTHER SNIPER ON BATTLEMENT
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	220

04:12:04:20

1099+04
	CUT TO MS - SEAN R, CONTROLLING OS SNIPER
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	221

04:12:06:04

1101+04
	CUT TO SNIPER POV - ON SNIPER - EXPLODES
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	222

04:12:09:16

1106+08
	CUT TO MS - PROFILE SEAN R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	223

04:12:12:00

1110+00
	CUT TO MS - CONNOR L, ALEX R, STEPS BACK, TO TAKE GUN FROM NATHAN R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	224

04:12:14:19

1114+03
	CUT TO MS - ANGLE PAST ALEX, SLINGING GUN OVER HER SHOULDER R, TO CONNOR
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR:

How cool.
	 4/153
	04:12:14:21
1114+05
	04:12:16:21

1117+05
	02:00

3+00
	CONNOR TO ALEX:

How cool.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN (HEAD) ENTERS F/G R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX:

Death to robots?  
	 4/154
	04:12:17:16

1118+08
	04:12:20:21

1123+05
	03:05

4+13
	ALEX TO NATHAN THEN

NATHAN TO ALEX:

- Death to robots?

- Come on, cheer up.

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	225

04:12:19:16

1121+08
	CUT TO CU - NATHAN L
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

Oh, come on, cheer up. We're getting to run round, shoot things and blow shit up. It's well sick.

 
	 4/155
	04:12:21:02

1123+10
	04:12:24:20

1129+04
	03:18

5+10
	NATHAN TO ALEX:

We're getting to run round,

shoot things and blow shit up.

	 
	
	 
	 
	 
	 
	 

	 
	
	 4/156
	04:12:25:01

1129+09
	04:12:27:07
1132+15
	02:06

3+06
	NATHAN TO ALEX THEN

CONNOR TO NATHAN:

- It's well sick.

- Come on, Nath, my turn. 

(SICK: COOL, GOOD)

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	226

04:12:25:21

1130+13
	CUT TO ANGLE ON TRIO - PAST NATHAN F/G R, TO ALEX CENTRE/L, CONNOR L
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR:

Come on, Nath, my turn.
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	227

04:12:27:10

1133+02
	CUT TO H/A LS - MOVE L OFF REAR TRIO ONTO SMYTHE CREEPING UP THE STAIRS ON ALL FOURS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

Sorry, mate. Unfinished business.
	 4/157
	04:12:27:12
1133+04
	04:12:30:05
1137+05
	02:17

4+01
	NATHAN TO CONNOR:

Sorry, mate. Unfinished business.

(MATE: INFORMAL ADDRESS)

	 
	 
	 
	 
	 
	 
	 
	 

	228

04:12:30:08

1137+08
	CUT TO MS - CONNOR/ALEX L, NATHAN R, PUMPS ROUND IN SHOTGUN

(FX)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	229

04:12:31:22

1139+14
	CUT TO MS - H/A ON SMYTHE PULLING HIMSELF UP THE STAIRS. MOVE UP AS HE EXITS F/G L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	230

04:12:34:00

1143+00
	CUT TO MCU - NATHAN R, SHOUTS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN: (SHOUTS)

Smythe!
	 4/158
	04:12:34:02
1143+02
	04:12:35:18
1145+10
	01:16

2+08
	NATHAN TO SMYTHE:

Smythe!

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN STARTS TO EXIT L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	231

04:12:35:21

1145+13
	CUT TO LS - SMYTHE RUNS TOWARDS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	232

04:12:38:12

1149+12
	CUT TO LS - SMYTHE R, RUNS L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	233

04:12:39:22

1151+14
	CUT TO LS - NATHAN RUNS TOWARDS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

Go on, run,  
	 4/159
	04:12:41:03

1153+11
	04:12:43:07

1156+15
	02:04

3+04
	NATHAN TO SMYTHE:

Go on, run, you coward!

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	234

04:12:42:08

1155+08
	CUT TO MS - MOVE BACK AS SMYTHE CONTINUES TOWARDS, GLANCES OSR AT NATHAN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN (OS):

you coward!
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	235

04:12:44:14

1158+14
	CUT TO MCU - MOVE BACK AS NATHAN CONTINUES TOWARDS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	236

04:12:46:04

1161+04
	CUT TO DEEP SHOT - MOVE L AS SMYTHE JUMPS UP ONTO FENCE AS NATHAN RUNS IN B/G R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	237

04:12:47:20

1163+12
	CUT TO MWS - NATHAN CLIMBS UP ONTO TURRET. MOVE BACK AS HE ADVANCES IN MS, AIMS GUN OFF F/G
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	238

04:12:51:07

1168+15
	CUT TO MS - SMYTHE, CENTRE, BACKS AWAY, HOLDS UP A HAND
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

Now, now, Nathan...
	 4/160
	04:12:51:09
1169+01
	04:12:53:00
1171+08
	01:15

2+07
	SMYTHE TO NATHAN:

Now, now, Nathan...

	 
	 
	 
	 
	 
	 
	 
	 

	239

04:12:53:03

1171+11
	CUT TO MS - NATHAN L, GUN READY
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

This is for Morse Code Martin.
	 4/161
	04:12:55:02

1174+10
	04:12:56:17
1177+01
	01:15

2+07
	NATHAN TO SMYTHE:

This is for Morse Code Martin.

	 
	 
	 
	 
	 
	 
	 
	 

	240

04:12:56:20

1177+04
	CUT TO MWS - SMYTHE BACKS INTO BATTLEMENT WALL, REACTS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

(REACTS SHOCK)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	241

04:12:57:21

1178+13
	CUT TO MS - NATHAN L, SHOOTS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	242

04:12:58:17

1180+01
	CUT TO MS - ANGLE ON SMYTHE FALLING OSR
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	243

04:12:59:02

1180+10
	CUT TO L/A LS - MOVE DOWN WITH SMYTHE FALLING OFF THE TURRET
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	244

04:13:00:04

1182+04
	CUT TO MWS - MOVE DOWN AS SMYTHE FALLS THRU TARPAULIN BY VEHICLE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	245

04:13:01:08

1184+00
	CUT TO MS - NATHAN L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	246

04:13:04:01

1188+01
	CUT TO O/H LS - SMYTHE STARTS TO GET UP FROM THE TARPAULIN, MIRACULOUSLY ALIVE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	247

04:13:05:00

1189+08
	CUT TO MS - MOVE UP AS SMYTHE GETS UP, IN PAIN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

(GROANS)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	248

04:13:06:19

1192+03
	CUT TO MCU - ANGLE ON SMYTHE L, LOOKS UP
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	249

04:13:07:15

1193+07
	CUT TO L/A MS - NATHAN AIMS SHOT GUN DOWN OS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	250

04:13:09:06

1195+14
	CUT TO H/A LS - SMYTHE RUNS AWAY
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	251

04:13:10:10

1197+10
	CUT TO L/A MS - BACK ON NATHAN AIMING, DOESN'T TAKE THE SHOT, REACTS
	 
	 

	
	
	
	

	
	NATHAN:

 (REACTS)
	
	

	 
	 
	 
	 
	 
	 
	 
	 

	252

04:13:11:16

1199+08
	CUT TO PAST CU SEAN L, LOOKING OFF F/G TO ALEX AND CONNOR ENTERING L TO R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX:

Come on, move your arse.
	 4/162
	04:13:11:18
1199+10
	04:13:13:03

1201+11
	01:09

2+01
	ALEX TO SEAN:

Come on, move your arse.

(MOVE YOUR ARSE: HURRY UP)

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

If I let go and this thing wakes  
	 4/163
	04:13:13:08

1202+00
	04:13:15:11

1205+03
	02:03

3+03
	SEAN TO ALEX:

If I let go and this thing wakes up

again, then we're smoked.

(SMOKED: DEAD)

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	SEAN TURNS TO DUO
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	253

04:13:14:14

1203+14
	CUT TO ANGLE ON CU SEAN, CONTROLLING SNIPER B/G L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

up again, then we're smoked.
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX:

Try using your link.  
	 4/164
	04:13:15:16

1205+08
	04:13:17:16

1208+08
	02:00

3+00
	ALEX TO SEAN THEN

SEAN TO HIMSELF:

- Try using your link.

- Maybe...

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	254

04:13:16:20

1207+04
	CUT TO CU - SEAN R. MOVE DOWN TO F/G HAND AS SEAN MAKES A FIST AND GESTURES
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	SEAN: (WHISPERS)
Maybe…
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	255

04:13:21:10

1214+02
	CUT TO MOVE IN PAST CU SEAN FRINGING R, AS SNIPER FOLDS ITSELF UP LEAVING SMALL PART ADJACENT

(FX)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	256

04:13:28:13

1224+13
	CUT TO CU – BATTERY – LIGHTS FLASHING
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX (OS):

What is that thing?
	 4/165
	04:13:28:15
1224+15
	04:13:32:02

1230+02
	03:11

5+03
	ALEX TO SEAN THEN

SEAN TO ALEX:

- What is that thing?

- It's battery... I think.

 

	 
	 
	 
	 
	 
	 
	 
	

	 
	SEAN (OS):

It's battery, I think.
	 
	 
	 
	 
	

	
	
	
	
	
	
	

	
	THE BATTERY LIGHTS GO OUT
	
	
	
	
	

	 
	 
	 
	 
	 
	 
	 
	 

	257

04:13:34:11

1233+11
	CUT TO EXT. BEACH. FIRST LIGHT. LS - KATE, CENTRE L, GALLOPS TOWARDS. VEHICLES APPEAR ON ROAD B/G
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	258

04:13:39:18

1241+10
	CUT TO LS - 4X4 AND TWO QUAD BIKES DRIVE L TO R. MOVE L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	259

04:13:41:22

1244+14
	CUT TO MS - HORSE (LOWER) RIDES TOWARDS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	260

04:13:43:08

1247+00
	CUT TO MWS - MOVE R WITH KATE GALLOPING ALONG THE BEACH L TO R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	261

04:13:46:20

1252+04
	CUT TO MWS - 2 QUADS DRIVE TOWARDS AND OFF - MOVE R WITH 4X4
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	262

04:13:49:02

1255+10
	CUT TO MWS - MOVE R WITH KATE GALLOPING ON THE BEACH - TWO QUADS DRIVE DOWN ONTO BEACH B/G
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	263

04:13:51:02

1258+10
	CUT TO FOLLOW 2 QUADS PURSUE B/G KATE, CONTINUES AWAY
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	264

04:13:52:13

1260+13
	CUT TO MWS - MOVE R WITH KATE GALLOPING THRU PIER POSTS L TO R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	265

04:13:53:20

1262+12
	CUT TO FOLLOW QUADS UNDER THE PIER PURSUING B/G KATE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	266

04:13:54:23

1264+07
	CUT TO LS - MOVE FORWARDS AS KATE EXITS F/G R, FOLLOWED BY THE QUADS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

Mum, it's me, Sean!
	 4/166
	04:13:55:01
1264+09
	04:13:56:01
1266+01
	01:00

1+08
	SEAN TO KATE:

Mum, it's me, Sean!

	 
	 
	 
	 
	 
	 
	 
	 

	267

04:13:56:04

1266+04
	CUT TO MWS - MOVE R WITH KATE GALLOPING L TO R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	268

04:13:57:07

1267+15
	CUT TO LS - THE 4X4 SLEWS ACROSS THE BEACH CUTTING B/G KATE OFF

(FX: HORN)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	269

04:13:58:15

1269+15
	CUT TO MWS - ANGLE ON HORSE REARING UP, THROWS KATE OFF

(FX: HORSE)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	270

04:13:59:17

1271+09
	CUT TO H/A MLS - KATE R, ROLLS ON THE SAND
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	271

04:14:00:10

1272+10
	CUT TO MWS - MOVE L PAST F/G POSTS TO NATHAN HURRYING TOWARDS. ALEX GETS OFF QUAD B/G L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	272

04:14:02:04

1275+04
	CUT TO MWS - KATE ON THE SAND BY 4X4, LOOKS UP, REACTS AS SEAN ENTERS R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE:

Oh,
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	273

04:14:03:18

1277+10
	CUT TO MS - SEAN, CENTRE, HELPS REAR KATE UP AS ALEX RUNS UP B/G L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE:

my God!  
	 4/167
	04:14:03:20
1277+12
	04:14:07:02
1282+10
	03:06

4+14
	KATE TO SEAN:

My God! I'm glad you're OK.

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	274

04:14:04:19

1279+03
	CUT TO MWS - REAR SEAN AND KATE EMBRACE, CENTRE AS NATHAN SHUTS CAR DOOR, CONNOR ALEX R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE:

I'm glad you're OK.
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	275

04:14:07:05

1282+13
	CUT TO CU - REAR KATE L, ENDS EMBRACE WITH SEAN, HOLDS HIS FACE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE:

Let me look at you, my handsome boy.
	 4/168
	04:14:07:07
1282+15
	04:14:09:21

1286+13
	02:14

3+14
	KATE TO SEAN:

Let me look at you, my handsome boy.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	04:14:10:03 / 1287+03
	 
	 

	 
	END MUSIC (SCORE) 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE:

I thought you were  
	 4/169
	04:14:10:19

1288+03
	04:14:12:14
1290+14
	01:19

2+11
	KATE TO SEAN:

I thought you were gone, sweetheart.

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	276

04:14:11:08

1289+00
	CUT TO MS - PAST REAR SEAN L, TO KATE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE:

gone, sweetheart.
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	277

04:14:12:17

1291+01
	CUT TO MS - NATHAN L, ALEX R, AN ARM AROUND CONNOR
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	278

04:14:15:00

1294+08
	CUT TO MCU - ANGLE ON SEAN L, KATE TURNS TO TRIO OSR
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE:

Hello. You all right?  
	 4/170
	04:14:15:02
1294+10
	04:14:17:03

1297+11
	02:01

3+01
	KATE TO ALEX, NATHAN, CONNOR THEN

NATHAN TO KATE:

- Hello. You all right?

- Hi.

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	279

04:14:16:22

1297+06
	CUT TO PAST MCU DUO F/G R, TO MS NATHAN, ALEX, CONNOR. MOVE L
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

Hi.
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR:

Yeah.
	 4/171
	04:14:17:08

1298+00
	04:14:19:02
1300+10
	01:18

2+10
	CONNOR TO KATE THEN

NATHAN TO KATE:

- Yeah.

- We're all right.

 

	 
	 
	 
	 
	 
	 
	 
	

	 
	ALEX:

Hi.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	NATHAN:

We're all right.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	280

04:14:19:05

1300+13
	CUT TO MCU - BACK ON SEAN/KATE L - KATE SPOTS DRONES OFF F/G 
(FX)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE:

Oh, no.  
	 4/172
	04:14:21:09

1304+01
	04:14:24:11

1308+11
	03:02

4+10
	KATE TO ALL THEN

ALEX TO ALL:

- Oh, no.

- Drones.

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	281

04:14:22:07

1305+07
	CUT TO OTS KATE F/G R, ON MS NATHAN L, ALEX/CONNOR R, TURN TO LOOK AT B/G DRONES
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	ALEX:

Drones.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR:

They're headed for the castle.
	 4/173
	04:14:24:16

1309+00
	04:14:26:22
1312+06
	02:06

3+06
	CONNOR TO ALL:

They're headed for the castle.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN, KATE EXIT L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	282

04:14:27:01

1312+09
	CUT TO MWS - SEAN R, OPENS DOOR FOR REAR KATE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

Kate, is it all right if you drive...
	 4/174
	04:14:27:03
1312+11
	04:14:29:08

1316+00
	02:05

3+05
	NATHAN TO KATE:

Kate, is it all right if you drive,

'cause I keep crashing a bit.

(‘CAUSE: BECAUSE)

 

	 
	 
	 
	 
	 
	 
	 
	

	 
	KATE:

(OVER) Yes.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	NATHAN:

...’cause I keep crashing a bit.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MOVE R AS KATE GETS IN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE:

Crashing?
	 4/175
	04:14:29:13

1316+05
	04:14:30:18
1318+02
	01:05

1+13
	KATE TO NATHAN:

Crashing?

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN SHUTS THE DOOR AND ROUNDS L, AROUND THE 4X4
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	283

04:14:30:21

1318+05
	CUT TO L/A MCU - JEEP (LOWER) DRIVES OSR
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	EP

04:14:33:04

1321+12
	LAST FRAME ACTION REEL 4A/4B

  
	 

	 
	 
	 
	 
	 
	 
	 
	 

	02:10

3+10
	FOOTAGE FROM SPOT 4/175 TO LAST FRAME ACTION REEL 4A/4B

 

	 
	 
	 
	 
	 
	 
	 
	 

	14:41:04

1321+12
	FOOTAGE FROM 12’ START MARK TO LAST FRAME ACTION REEL 4A/4B

 

	 
	 
	 
	 
	 
	 
	 
	 

	14:33:04

1309+12
	FOOTAGE FROM FIRST FRAME ACTION TO LAST FRAME ACTION REEL 4A/4B

 

	 
	 
	 
	 
	 
	 
	 
	 


