REEL1A/1B 
‘ROBOT OVERLORDS’
PAGE 1 OF 33
0+00/00:59:52:00 IS 12’ START MARK
FIRST HARD CUT AT SCENE 8:      01:01:26:02/0141+02

SECOND HARD CUT AT SCENE 9: 01:01:36:00/0156+00
REEL 1A/1B 
‘ROBOT OVERLORDS’
PAGE 32 OF 33

	COMBINED CONTINUITY & DIALOGUE
	SPOTTING LIST FOOTAGES & TITLES



	 
	 
	SPOT
	START
	END
	TOTAL
	TITLE

	
	
	
	
	
	
	
	

	1

00:59:52:00

0000+00
	12' START MARK
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	2

01:00:00:00

0012+00
	CUT TO BLACK
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	MT1
01:00:00:19

0013+03
	START FADE IN MAIN TITLE (CENTRE) :

ISLE OF MAN FILM and PINEWOOD PICTURES

	 
	 
	 
	 
	 
	 
	 
	 

	 
	01:00:01:10 / 0014+02
	 
	 

	 
	START MUSIC (SCORE) 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	01:00:05:01

0019+09
	END MT1
	  
	 

	 
	 
	 
	 
	 
	 
	 
	 

	MT2
01:00:05:02

0019+10
	START FADE IN MAIN TITLE (CENTRE) :

UMBRA TELEGRAPH and BFI PRESENT:

	 
	 
	 
	 
	 
	 
	 
	 

	01:00:09:05

0025+13
	END MT2
	  
	 

	 
	 
	 
	 
	 
	 
	 
	 

	MT3
01:00:09:06

0025+14
	START FADE IN MAIN TITLE (CENTRE) :

A TEMPO PRODUCTIONS / WASTED TALENT film

	 
	 
	 
	 
	 
	 
	 
	 

	01:00:13:09

0032+01
	END MT3
	  
	 

	 
	 
	 
	 
	 
	 
	 
	 

	MT4
01:00:13:10

0032+02
	START FADE IN MAIN TITLE (CENTRE) :

in association with BRITISH FILM COMPANY

	 
	 
	 
	 
	 
	 
	 
	 

	01:00:17:13

0038+05
	END MT4
	  
	 

	 
	 
	 
	 
	 
	 
	 
	 

	MT5
01:00:17:14

0038+06
	START FADE IN MAIN TITLE (CENTRE) :

in association with EMBANKMENT FILMS and NVIZIBLE

	 
	 
	 
	 
	 
	 
	 
	 

	01:00:21:17

0044+09
	END MT5
	  
	 

	 
	 
	 
	 
	 
	 
	 
	 

	MT6
01:00:21:18

0044+10
	START FADE IN MAIN TITLE (CENTRE) :

and NORTHERN IRELAND SCREEN

	 
	 
	 
	 
	 
	 
	 
	 

	01:00:25:22

0050+14
	END MT6 THROUGH DISTORTION VFX

(ROBOT WAR FX)
	  
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	01:00:26:17 / 0052+01
	 
	 

	 
	END MUSIC (SCORE) 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CROWD (V/O):

(SCREAM) (CONTINUES)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	INTERTITLE
01:00:29:01
0055+09
	START ANIMATED INTERTITLE (CENTRE L) :

Three years ago...

	 
	 
	 
	 
	 
	 
	 
	 

	 
	
	 1/001
	01:00:29:05

0055+13
	01:00:31:22

0059+14
	02:17

4+01
	INTERTITLE (Italics):

Three years ago...

	 
	 
	 
	 
	 
	 
	 
	 

	INTERTITLE
01:00:32:03

0060+03
	INTERTITLE CONTINUES :

the Robots invaded Earth

	 
	 
	 
	 
	 
	 
	 
	 

	 
	
	 1/002
	01:00:32:03

0060+03
	01:00:37:01

0067+09
	04:22

7+06
	INTERTITLE (Italics):

the Robots invaded Earth

	 
	 
	 
	 
	 
	 
	 
	 

	01:00:37:06
0067+14
	END INTERTITLE THRU DISTORTION VFX
	  
	 

	 
	 
	 
	 
	 
	 
	 
	 

	INTERTITLE
01:00:38:21
0070+05
	START INTERTITLE THRU DISTORTION VFX (CENTRE) :

The war lasted just eleven days

	 
	 
	 
	 
	 
	 
	 
	 

	 
	
	 1/003
	01:00:39:00

0070+08
	01:00:44:22

0079+06
	05:22

8+14
	INTERTITLE (Italics):

The war lasted just eleven days

	 
	 
	 
	 
	 
	 
	 
	 

	01:00:45:06
0079+14
	END INTERTITLE THRU DISTORTION VFX
	  
	 

	
	 
	 
	 
	 
	 
	 
	 

	 
	01:00:45:12 / 0080+04
	 
	 

	 
	START MUSIC (SCORE) 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	3

01:00:47:16

0083+08
	CUT THRU DISTORTION FX TO CU MEDIATOR 452 (MEDIATOR 452)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MEDIATOR 452:

Citizens of the Robot Empire, today is day one thousand two hundred and sixty-four of your planet's occupation.

 
	 1/004
	01:00:49:08

0086+00
	01:00:51:12

0089+04
	02:04

3+04
	MEDIATOR 452 TO AUDIENCE:

Citizens of the Robot Empire,

	 
	
	 
	 
	 
	 
	 

	 
	
	 1/005
	01:00:51:17

0089+09
	01:00:57:06
0097+14
	05:13

8+05
	MEDIATOR 452 TO AUDIENCE:

today is day 1,264

of your planet's occupation.

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	4

01:00:57:09

0098+01
	CUT THRU DISTORTION FX TO MS - MEDIATOR 452, CENTRE, CONTINUES
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MEDIATOR 452:

 When our study of humanity is complete, we will leave your planet and never return.

 
	 1/006
	01:00:57:18

0098+10
	01:01:00:06

0102+06
	02:12

3+12
	MEDIATOR 452 TO AUDIENCE:

When our study of humanity

is complete,

	 
	
	 
	 
	 
	 
	 

	 
	
	 1/007
	01:01:00:11

0102+11
	01:01:03:06
0106+14
	02:19

4+03
	MEDIATOR 452 TO AUDIENCE:

we will leave your planet

and never return.

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	5

01:01:03:09

0107+01
	CUT THRU DISTORTION FX TO CU - MEDIATOR 452, CENTRE, CONTINUES
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MEDIATOR 452:

We mean you no harm, however we have one rule which you must obey. Stay indoors.

 
	 1/008
	01:01:03:18

0107+10
	01:01:05:13

0110+05
	01:19

2+11
	MEDIATOR 452 TO AUDIENCE:

We mean you no harm,

	 
	
	 
	 
	 
	 
	 

	 
	
	 1/009
	01:01:05:18

0110+10
	01:01:09:00

0115+08
	03:06

4+14
	MEDIATOR 452 TO AUDIENCE:

however we have one rule

which you must obey.

	 
	
	 
	 
	 
	 
	 

	 
	
	 1/010
	01:01:09:05

0115+13
	01:01:11:06
0118+14
	02:01

3+01
	MEDIATOR 452 TO AUDIENCE:

Stay indoors.

	 
	 
	 
	 
	 
	 
	 
	 

	6

01:01:11:09

0119+01
	CUT THRU DISTORTION FX TO BLACK
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	7

01:01:14:01

0123+01
	START FADE UP TO POV OF EARTH FROM SPACE AS THE SUN DISAPPEARS BEHIND
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	8

01:01:26:02

0141+02
	CUT TO AERIAL WS - 2 HUGE METALLIC CUBES HOVER OVER COASTLINE. TOWN'S LIGHTS B/G
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	9

01:01:36:00

0156+00
	CUT TO EXT. FLEETWOOD STREET - NIGHT. L/A MS - CONNOR'S DAD (LOWER) STAGGERS ONTO THE ROAD IN HIS BARE FEET - IT'S POURING WITH RAIN. MOVE BACK AND UP
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR'S DAD: (SHOUTS)

You call this living?
	 1/011
	01:01:37:06

0157+14
	01:01:39:12

0161+04
	02:06

3+06
	CONNOR'S DAD TO AIR DRONE THEN

CONNOR TO DAD:

- You call this living?

- Dad!

 

	 
	 
	 
	 
	 
	 
	 
	

	 
	CONNOR: (SHOUTS)

Dad!
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR'S DAD: (OVER) (SHOUTS)
That isn't a home!
	 1/012
	01:01:39:17

0161+09
	01:01:41:11

0164+03
	01:18

2+10
	CONNOR'S DAD TO AIR DRONE:

That isn't a home!

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONTINUE BACK - REVEAL LS CONNOR IN B/G DOORWAY - CONNOR'S DAD RANTS, IN A CRAZED STATE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR'S DAD: (SHOUTS)
It's a prison!
	 1/013
	01:01:41:16

0164+08
	01:01:45:01

0169+09
	03:09

5+01
	CONNOR'S DAD TO AIR DRONE THEN

CONNOR TO DAD:

- It's a prison!

- Come back! Please, I'm begging you!

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR (OS): (SHOUTS)
Come back! Please, I'm begging you! Dad! Please come back!
	 1/014
	01:01:45:06

0169+14
	01:01:47:03

0172+11
	01:21

2+13
	CONNOR TO DAD:

Dad! Please come back!

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONTINUE BACK - CONNOR'S DAD STOPS L, HE BRANDISHES A LENGTH OF PIPE AND YELLS (ROBOTIC IMPLANT BEHIND HIS EAR FLASHES)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR'S DAD:

No!
	 1/015
	01:01:47:08

0173+00
	01:01:50:05

0177+05
	02:21

4+05
	CONNOR'S DAD TO AIR DRONE THEN

CONNOR TO DAD:

- No!

- Please!

 

	 
	 
	 
	 
	 
	 
	 
	

	 
	CONNOR (OS): (SHOUTS)

Please!
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	HOLD AS CONNOR'S DAD RUNS OSR
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	10

01:01:51:03

0178+11
	CUT TO MCU - CONNOR L, SHOUTS AFTER HIS DAD
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR: (SHOUTS)
Dad!
	 1/016
	01:01:51:05
0178+13
	01:01:52:22
0181+06
	01:17

2+09
	CONNOR TO DAD:

Dad!

	 
	 
	 
	 
	 
	 
	 
	 

	11

01:01:53:01

0181+09
	CUT TO L/A MCU - CONNOR'S DAD R, CONTINUES SHOUTING
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR'S DAD: (SHOUTS)
You killed her!
	 1/017
	01:01:53:03
0181+11
	01:01:55:02

0184+10
	01:23

2+15
	CONNOR'S DAD TO AIR DRONE:

You killed her!

	 
	 
	 
	 
	 
	 
	 
	 

	 
	AN AIR DRONE SWOOPS IN B/G. CONNOR'S DAD MAKES THREATENING GESTURES WITH THE PIPE

(FX)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	AIR DRONE:

Citizen, return to your home immediately.
	 1/018
	01:01:56:14

0186+14
	01:01:59:02
0190+10
	02:12

3+12
	AIR DRONE TO CONNOR'S DAD:

Citizen, return

to your home immediately.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR'S DAD: (SHOUTS)
You!
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	12

01:01:59:05

0190+13
	CUT TO H/A MLS - CONNOR'S DAD, CENTRE, SHOUTS UP AT OS DRONE, BRANDISHING THE PIPE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR (OS): (SHOUTS) (B/G - INDISTINCT)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR'S DAD:

You killed her! You took her from me!

 
	 1/019
	01:01:59:07
0190+15
	01:02:00:16

0193+00
	01:09

2+01
	CONNOR'S DAD TO AIR DRONE:

You killed her!

	 
	
	 
	 
	 
	 
	 

	 
	
	 1/020
	01:02:00:21

0193+05
	01:02:03:06

0196+14
	02:09

3+09
	CONNOR'S DAD TO AIR DRONE THEN

CONNOR TO DAD:

- You took her from me!

- Please, come, Dad!

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	13

01:02:02:15

0195+15
	CUT TO MCU - CONNOR L, SHOUTS
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	CONNOR:

(SHOUTS) Please, come, Dad!
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	AIR DRONE (OS): (OVER)

You have  
	 1/021
	01:02:03:11

0197+03
	01:02:06:15

0201+15
	03:04

4+12
	AIR DRONE TO CONNOR'S DAD:

You have ten seconds

to return to your home.

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	14

01:02:04:02

0198+02
	CUT TO L/A UNDER THE DRONE, TILT DOWN TO F/G WEAPON SYSTEM POINTING OFF F/G
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	AIR DRONE:

ten seconds to return to your home. This is your final warning.  
	 1/022
	01:02:06:20

0202+04
	01:02:10:12

0207+12
	03:16

5+08
	AIR DRONE TO CONNOR'S DAD THEN

CONNOR'S DAD TO AIR DRONE:

- This is your final warning.

- You're gonna kill us all anyway!

(GONNA: CONTRACTION OF ‘GOING TO’)

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	15

01:02:08:16

0205+00
	CUT TO MS - REAR CONNOR'S DAD R, SHOUTING, TURNS TOWARDS. DRONE B/G
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	CONNOR'S DAD: (SHOUTS) You're gonna kill us all anyway!
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	AIR DRONE:

Five, four, three, two...  
	 1/023
	01:02:10:17

0208+01
	01:02:15:01
0214+09
	04:08

6+08
	AIR DRONE TO CONNOR'S DAD THEN

CONNOR'S DAD TO AIR DRONE:

- Five, four, three, two...

- You might as well take me now!

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	CONNOR'S DAD: (SHOUTS) (OVER)

You might as well take me now!
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR'S DAD, ARMS OUTSTRETCHED, HOWLS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	16

01:02:15:04

0214+12
	CUT TO MCU - CONNOR L, WATCHING, YELLS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	AIR DRONE (OS):

... one.  
	 1/024
	01:02:15:06
0214+14
	01:02:16:12

0216+12
	01:06

1+14
	AIR DRONE TO CONNOR'S DAD THEN

CONNOR'S DAD TO AIR DRONE:

-...one.

- Dad!



	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	CONNOR:

(SHOUTS) Dad!
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	17

01:02:16:04

0216+04
	CUT TO MWS - CONNOR'S DAD, L, IS VAPOURISED. CONNOR WALKS OUT ONTO THE STREET FROM B/G. MOVE IN

(FX)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR: (SCREAMS)

This hasn't happened! This hasn't happened!

 
	 1/025
	01:02:18:10

0219+10
	01:02:20:10

0222+10
	02:00

3+00
	CONNOR TO HIMSELF:

This hasn't happened!

	 
	
	 
	 
	 
	 
	 

	 
	
	 1/026
	01:02:21:12

0224+04
	01:02:24:21
0229+05
	03:09

5+01
	CONNOR TO HIMSELF:

This hasn't happened!

	 
	 
	 
	 
	 
	 
	 
	 

	18

01:02:25:00

0229+08
	CUT TO MS - KATE, CENTRE, OPENS HER DOOR AND STEPS OUT OF HER HOUSE. SEAN APPEARS BEHIND HER
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE: (CALLS) Go back inside!
	 1/027
	01:02:28:03

0234+03
	01:02:29:15
0236+07
	01:12

2+04
	KATE TO CONNOR:

Go back inside!

	 
	 
	 
	 
	 
	 
	 
	 

	19

01:02:29:18

0236+10
	CUT TO H/A WS - THE STREET - CONNOR DROPS TO THE GROUND, CENTRE. THE DRONE HOVERS ABOVE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE (OS): (SHOUTS) (UNDER)
Connor, get inside!
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	AIR DRONE: (OVER)
Citizen, return to your home immediately.
	 1/028
	01:02:30:21

0238+05
	01:02:33:12

0242+04
	02:15

3+15
	AIR DRONE TO CONNOR:

Citizen, return

to your home immediately.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN (OS):

Get back inside, kid, come on! 
	 1/029
	01:02:33:17

0242+09
	01:02:35:08

0245+00
	01:15

2+07
	SEAN TO CONNOR THEN

KATE TO CONNOR:

- Get back inside, kid, come on!

- Connor, get inside!

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	20

01:02:34:19

0244+03
	CUT TO MS - KATE L, HOLDS BACK SEAN
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	KATE: (SHOUTS)

Connor, get inside!
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	AIR DRONE (OS): (OVER)

This is your  
	 1/030
	01:02:35:13

0245+05
	01:02:38:13
0249+13
	03:00

4+08
	AIR DRONE TO CONNOR THEN

SEAN TO CONNOR:

- This is your final warning.

- No, get off the street!

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	21

01:02:36:12

0246+12
	CUT TO MCU - CONNOR L, GLANCES UP AT OS DRONE AND SHAKES HIS HEAD
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	AIR DRONE (OS):

final warning.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	SEAN (OS):

No, no, no, come on, get off
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	22

01:02:38:16

0250+00
	CUT TO MCU - DRONE WEAPON SYSTEM POINTING OSR. MOVE ROUND
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	SEAN (OS):

the street!
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	AIR DRONE:

Five, four, three...
	 1/031
	01:02:38:18
0250+02
	01:02:42:00

0255+00
	03:06

4+14
	AIR DRONE TO CONNOR THEN

SEAN TO CONNOR:

- Five, four, three...

- Get off the street!

 

	 
	 
	 
	 
	 
	 
	 
	

	 
	KATE (OS): (SHOUTS)

(UNDER) Connor!
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN (OS):

(UNDER) Get off the street! Get back up, mate, come on.
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	AIR DRONE:

... two, one.
	 1/032
	01:02:42:05

0255+05
	01:02:44:17

0259+01
	02:12

3+12
	AIR DRONE TO CONNOR THEN

SMYTHE TO AIR DRONE:

- ...two, one.

- Stand down.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE (OS):

Stand down. Authorisation code  
	 1/033
	01:02:46:12

0261+12
	01:02:52:19

0271+03
	06:07

9+07
	SMYTHE TO AIR DRONE:

Authorisation code 97ZCRS.

Request half-hour amnesty.

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	23

01:02:47:22

0263+14
	CUT TO MWS - ANGLE ON SMYTHE WALKING L TO R UP THE STREET
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

nine seven ZCRS. Request half-hour amnesty. 
	 1/034
	01:02:53:00

0271+08
	01:02:56:11

0276+11
	03:11

5+03
	SMYTHE TO AIR DRONE:

Reason: citizen intends

to return home.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	HE TURNS AND STEPS TOWARDS INTO THE ROAD - MOVE IN - HE STOPS. HOLD MCU - SMYTHE CENTRE
	 
	 

	
	
	
	

	
	SMYTHE:

Reason: citizen intends to return home.
	
	

	
	
	
	

	24
01:02:59:04

0280+12
	CUT TO L/A UNDER DRONE AS IT MOVES AWAY 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	AIR DRONE:

Authorisation confirmed.
	 1/035
	01:02:59:06
0280+14
	01:03:01:06

0283+14
	02:00

3+00
	AIR DRONE TO SMYTHE:

Authorisation confirmed.

	
	
	
	
	
	
	

	
	DEV TO LS AS IT CROSSES, TURNS AND SHOOT UP INTO THE AIR – MOVE UP L
	
	
	
	
	

	 
	 
	 
	 
	 
	 
	 
	 

	25
01:03:09:15

0296+07
	CUT TO MCU - BACK ON SMYTHE, CENTRE, LOOKING OFF F/G
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

Past your bedtime, isn't it, son?
	 1/036
	01:03:09:17
0296+09
	01:03:11:17

0299+09
	02:00

3+00
	SMYTHE TO CONNOR:

Past your bedtime, isn't it, son?

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MUSIC DEVELOPS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	MT7
01:03:13:15

0302+07
	CUT TO ANIMATED MAIN TITLE (CENTRE) :

ROBOT OVERLORDS

	 
	 
	 
	 
	 
	 
	 
	 

	 
	
	 1/037
	01:03:13:17

0302+09
	01:03:18:17

0310+01
	05:00

7+08
	MAIN TITLE (Italics):

ROBOT OVERLORDS

	01:03:23:05

0316+13
	END MT7
	  
	 

	 
	 
	 
	 
	 
	 
	 
	 

	26
01:03:23:08

0317+00
	CUT TO INT. FLEETWOOD STREET - LOFTS - NIGHT. L/A CU - CONNOR (HEAD L) ON THE GROUND, LOOKING TOWARDS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	01:03:26:16 / 0322+00
	 
	 

	 
	END MUSIC (SCORE) 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE (OS):

Please let me take him in.
	 1/038
	01:03:28:07

0324+07
	01:03:30:17
0328+01
	02:10

3+10
	KATE TO SMYTHE:

Please let me take him in.

	 
	 
	 
	 
	 
	 
	 
	 

	27
01:03:30:20

0328+04
	CUT TO INT. FLEETWOOD STREET - LIVING ROOM. NIGHT. DUO ON SOFA - OTS CU SMYTHE F/G R, ON MCU KATE L. SEAN B/G L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE:

I've got the spare room.
	 1/039
	01:03:31:21

0329+13
	01:03:34:02

0333+02
	02:05

3+05
	KATE TO SMYTHE THEN

SMYTHE TO KATE:

- I've got the spare room.

- I got you these.

 

	 
	 
	 
	 
	 
	 
	 
	

	 
	SMYTHE:

I got you these.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE REACHES INTO HIS POCKET
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	28
01:03:34:22

0334+06
	CUT TO WS - SMYTHE R, TAKES OUT A BOX OF TEA BAGS FOR KATE. SEAN AND NATHAN ON B/G SOFA
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	29
01:03:37:22

0338+14
	CUT TO OTS CU KATE F/G L, ON SMYTHE R, SETTLES BACK IN HIS CHAIR
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE:

Thanks. Thanks, Robin.
	 1/040
	01:03:38:00
0339+00
	01:03:41:16
0344+08
	03:16

5+08
	KATE TO SMYTHE:

Thanks. Thanks, Robin.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE GLANCES OSL
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	30
01:03:41:19

0344+11
	CUT TO CU - PROFILE SEAN R, TURNS AWAY. MOVE DOWN L ONTO NATHAN, LOOKING OFF F/G AT SMYTHE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE (OS):

He'd be well looked after.  
	 1/041
	01:03:43:15

0347+07
	01:03:46:00

0351+00
	02:09

3+09
	KATE TO SMYTHE THEN

SMYTHE TO KATE:

- He'd be well looked after.

- You're an angel, Kate,

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	SMYTHE (OS):

You're an angel,
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	31
01:03:45:17

0350+09
	CUT BACK TO OTS ON SMYTHE R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

Kate, but, you... you know, you don't need to shoulder the burden. We have homes for orphaned children, good homes, good people.

 
	 1/042
	01:03:46:05

0351+05
	01:03:49:22

0356+14
	03:17

5+09
	SMYTHE TO KATE:

but, you know, you don't need

to shoulder the burden.

	 
	
	 
	 
	 
	 
	 

	 
	
	 1/043
	01:03:50:03

0357+03
	01:03:53:23
0362+15
	03:20

5+12
	SMYTHE TO KATE:

We have homes for orphaned children,

good homes, good people.

	 
	 
	 
	 
	 
	 
	 
	 

	32
01:03:54:02

0363+02
	CUT TO WS - PAST DUO ON SOFA R, TO SEAN/NATHAN B/G
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

Couldn't you, erm... couldn't you put him in with, with one of the...  
	 1/044
	01:03:54:04
0363+04
	01:03:59:12

0371+04
	05:08

8+00
	NATHAN TO SMYTHE THEN

SEAN:

Couldn't you put him in

with one of the... What's the...?

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	33
01:03:57:08

0368+00
	CUT TO MS - NATHAN L, GLANCES UP AT SEAN FRINGING R
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

Er... What's the...?  
	
	
	
	
	

	 
	 
	 
	
	

	
	
	
	
	

	
	NATHAN LOOKS DIRECTLY AT OS SMYTHE
	
	

	
	
	
	

	
	NATHAN:

Collaborators.  
	 1/045
	01:03:59:17

0371+09
	01:04:03:07
0376+15
	03:14

5+06
	NATHAN TO SMYTHE:

Collaborators.

Put him in with the collaborat....

 

	 
	 
	 
	(TWO SCENES)
	

	
	
	
	
	

	34
01:04:00:13

0372+13
	CUT BACK TO OTS ON SMYTHE R. KATE TURNS TO LOOK OSL
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	01:04:00:13 / 0372+13
	 
	 

	 
	START MUSIC (SCORE) 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN (OS):

Put him in with the collaborat...
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	35
01:04:03:10

0377+02
	CUT TO MCU - NATHAN L, REACTS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	36
01:04:05:10

0380+02
	CUT TO CU - SMYTHE R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

Collaborate is a word with all sorts of nasty connotations, son. 
	 1/046
	01:04:05:12
0380+04
	01:04:09:08

0386+00
	03:20

5+12
	SMYTHE TO NATHAN:

Collaborate is a word with all sorts

of nasty connotations, son.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE WAGS A FINGER
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

The Volunteer Corps put food on your table, keep your lights on, put this

 
	 1/047
	01:04:09:13

0386+05
	01:04:11:18

0389+10
	02:05

3+05
	SMYTHE TO NATHAN:

The Volunteer Corps

put food on your table,

	 
	
	 
	 
	 
	 
	 

	 
	
	 1/048
	01:04:11:23

0389+15
	01:04:14:06

0393+06
	02:07

3+07
	SMYTHE TO NATHAN:

keep your lights on,

put this nice roof over your head.

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	37
01:04:13:08

0392+00
	CUT TO CU - KATE L. SMYTHE (HAND) WAGS HIS FINGER F/G R
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

nice roof over your head. I'd appreciate a modicum  
	 1/049
	01:04:14:11

0393+11
	01:04:18:10
0399+10
	03:23

5+15
	SMYTHE TO NATHAN:

I'd appreciate a modicum of respect

for myself and my team.

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	38
01:04:15:20

0395+12
	CUT TO MS - NATHAN L, SEAN FRINGES R
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	SMYTHE (OS):

of respect for myself and my team.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	39
01:04:18:13

0399+13
	CUT BACK TO OTS KATE F/G L, ON SMYTHE R, PUTS HIS HAT ON
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE:

Robin, he didn't know what 
	 1/050
	01:04:20:07

0402+07
	01:04:23:09

0407+01
	03:02

4+10
	KATE TO SMYTHE:

Robin, he didn't know

what he was saying.

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	40
01:04:21:19

0404+11
	CUT TO DEEP SHOT - PAST SMYTHE GETTING UP F/G R, TO KATE R, TO RE R SEAN B/G L
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE:

he was saying. Look, I'm sorry.  
	 1/051
	01:04:23:14

0407+06
	01:04:26:11
0411+11
	02:21

4+05
	KATE TO SMYTHE THEN

SMYTHE TO KATE:

- Look, I'm sorry.

- It's not you, Kate.

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	KATE STANDS AS SMYTHE EXITS F/G R
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	41
01:04:24:16

0409+00
	CUT TO MCU - ANGLE ON SMYTHE R, TURNING TOWARDS
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	SMYTHE:

It's not you, Kate.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	42
01:04:26:14

0411+14
	CUT TO OTS BCU SMYTHE F/G R, ON MS KATE L. ALEX WALKS IN B/G
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

You were a wonderful teacher. I've no doubt you're a wonderful mother. 
	 1/052
	01:04:26:16
0412+00
	01:04:28:23
0415+07
	02:07

3+07
	SMYTHE TO KATE:

You were a wonderful teacher. I've

no doubt you're a wonderful mother.

	 
	 
	 
	 
	 
	 
	 
	 

	43
01:04:29:02

0415+10
	CUT TO OTS CU KATE F/G L, ON MCU SMYTHE R, POINTS TO OS SEAN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

And Sean's a good lad. But these two...
	 1/053
	01:04:29:04
0415+12
	01:04:31:11
0419+03
	02:07

3+07
	SMYTHE TO KATE:

And Sean's a good lad.

But these two...

	 
	 
	 
	 
	 
	 
	 
	 

	44
01:04:31:14

0419+06
	CUT TO MS - ALEX STOPS L, LEANS ON A PROP
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX:

What about us two?  
	 1/054
	01:04:31:16
0419+08
	01:04:35:06

0424+14
	03:14

5+06
	ALEX TO SMYTHE:

What about us two? I can

look after my brother, Mr Smythe.

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	45
01:04:33:14

0422+06
	CUT TO MCU - SMYTHE R, KATE FRINGES F/G L
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	ALEX (OS):

I can look after my brother, Mister Smythe.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

Can you, child? Look at the state of you.

 
	 1/055
	01:04:35:11

0425+03
	01:04:36:11

0426+11
	01:00

1+08
	SMYTHE TO ALEX:

Can you, child?

	 
	
	 
	 
	 
	 
	 

	 
	
	 1/056
	01:04:36:16

0427+00
	01:04:37:21

0428+13
	01:05

1+13
	SMYTHE TO ALEX THEN

ALEX TO SMYTHE:

- Look at the state of you.

- Child?

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	46
01:04:37:15

0428+07
	CUT TO MS - BACK ON ALEX L
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	ALEX:

Child?
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE (OS):

It's high time  
	 1/057
	01:04:38:02

0429+02
	01:04:40:18
0433+02
	02:16

4+00
	SMYTHE TO ALEX:

It's high time

we found you somewhere to live

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	47
01:04:38:23

0430+07
	CUT TO OTS BCU SMYTHE F/G R, ON MS KATE CENTRE, SEAN GETS UP BEHIND HER. ALEX B/G L
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	SMYTHE:

we found you somewhere to live with proper
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	48
01:04:40:21

0433+05
	CUT BACK TO MCU - SMYTHE R, KATE FRINGES F/G L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

adult supervision.
	 1/058
	01:04:40:23
0433+07
	01:04:42:05
0435+05
	01:06

1+14
	SMYTHE TO ALEX:

with proper adult supervision.

	 
	 
	 
	 
	 
	 
	 
	 

	49
01:04:42:08

0435+08
	CUT BACK TO OTS ON MS SEAN AND KATE, NATHAN (OBSCURED) BEHIND. ALEX B/G L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX:

I'm sixteen. I am an adult.
	 1/059
	01:04:42:10
0435+10
	01:04:43:10

0437+02
	01:00

1+08
	ALEX TO SMYTHE:

I'm 16. I am an adult.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN: (OVER)

Have you heard anything about my dad?  
	 1/060
	01:04:43:15

0437+07
	01:04:46:05

0441+05
	02:14

3+14
	SEAN TO SMYTHE:

Have you heard anything

about my dad?

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	50
01:04:44:12

0438+12
	CUT TO CU - SMYTHE R, REACTS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

I've checked the records, son...
	 1/061
	01:04:46:10

0441+10
	01:04:48:17
0445+01
	02:07

3+07
	SMYTHE TO SEAN THEN

SEAN TO SMYTHE:

- I've checked the records, son...

- He's not dead, Mr Smythe.

 

	 
	 
	 
	 
	 
	 
	 
	

	 
	SEAN (OS):

He's not dead, Mister Smythe.
	 
	 
	 
	 
	

	
	
	
	
	
	
	

	
	SMYTHE SHAKES HIS HEAD
	
	
	
	
	

	 
	 
	 
	 
	 
	 
	 
	 

	51
01:04:48:20

0445+04
	CUT TO MC2-S SEAN L, KATE R. ALEX OOF B/G
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

I know he's not.
	 1/062
	01:04:48:22
0445+06
	01:04:51:05
0448+13
	02:07

3+07
	SEAN TO SMYTHE:

I know he's not.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE EXITS R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	52
01:04:51:08

0449+00
	CUT TO OTS BCU SEAN F/G L ON MS SMYTHE R WATCHING KATE OSL. 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

Oh, I'm sorry, Kate.
	 1/063
	01:04:53:16

0452+08
	01:04:56:16
0457+00
	03:00

4+08
	SMYTHE TO KATE:

Oh, I'm sorry, Kate.

	
	
	
	
	
	
	

	
	MOVE IN AND ROUND AS HE CROSSES L OVER TO KATE
	
	
	
	
	

	 
	 
	 
	 
	 
	 
	 
	 

	53
01:04:56:19

0457+03
	CUT TO MCU - REAR SMYTHE L, GIVES (RELUCTANT) KATE A HUG. SEAN OOF B/G R, WATCHES
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

Be strong.
	 1/064
	01:04:56:21
0457+05
	01:04:58:21

0460+05
	02:00

3+00
	SMYTHE TO KATE:

Be strong.

	 
	 
	 
	 
	 
	 
	 
	 

	54
01:05:00:23

0463+07
	CUT TO MCU - SMYTHE HUGGING REAR KATE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

You can take the boy in, of course you can.
	 1/065
	01:05:01:01
0463+09
	01:05:03:05

0466+13
	02:04

3+04
	SMYTHE TO KATE:

You can take the boy in,

of course you can.

	 
	 
	 
	 
	 
	 
	 
	 

	55
01:05:05:02

0469+10
	CUT TO CU - PROFILE SEAN L, STARING OSR AT SMYTHE. ALEX SITS B/G
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	56
01:05:07:10

0473+02
	START DISSOLVE TO AERIAL SHOT MOVING OVER WATER TO COASTAL TOWN. CRASHED PLANE F/G IN THE WATER. ROBOT CUBES HOVER R AND EX B/G L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	57
01:05:25:06

0499+14
	CUT TO EXT. FLEETWOOD STREET. MORNING. WS - KATE AND SEAN IN THE DOORWAY L, WATCH AS CONNOR RUNS OUT AND TOWARDS F/G R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE: (WHISPERS)

Go.
	 1/066
	01:05:25:08
0500+00
	01:05:27:08

0503+00
	02:00

3+00
	KATE TO CONNOR:

Go.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ROBOT SENTRY (OS):

Citizen, you  
	 1/067
	01:05:28:15

0504+15
	01:05:32:19

0511+03
	04:04

6+04
	ROBOT SENTRY TO CONNOR:

Citizen, you have five minutes

to return to your home.

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	58
01:05:29:14

0506+06
	CUT TO WS - DUO L, HUGE ROBOT SENTRY CENTRE, CONNOR CONTINUES TO HIS HOUSE R
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ROBOT SENTRY:

have five minutes to return to your home.
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

Are you sure this is a good idea?
	 1/068
	01:05:33:00

0511+08
	01:05:34:08
0513+08
	01:08

2+00
	SEAN TO KATE:

Are you sure this is a good idea?

	 
	 
	 
	 
	 
	 
	 
	 

	59
01:05:34:11

0513+11
	CUT TO MS - KATE L, SEAN CENTRE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE:

The boy's just lost his dad, Sean.
	 1/069
	01:05:34:13
0513+13
	01:05:36:13

0516+13
	02:00

3+00
	KATE TO SEAN:

The boy's just lost his dad, Sean.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

No, what I meant to say is can you cope?
	 1/070
	01:05:39:14

0521+06
	01:05:41:14

0524+06
	02:00

3+00
	SEAN TO KATE:

No, what I meant to say

is can you cope?

	 
	 
	 
	 
	 
	 
	 
	 

	
	THEY EXCHANGE A LOOK
	
	
	
	
	

	
	
	
	
	
	
	
	

	60
01:05:42:21

0526+05
	CUT TO INT. CONNOR’S HOUSE - BEDROOM - MORNING. MS - MOVE UP AS CONNOR PICKS UP BOOKS, MOVE DOWN, PUTS THEM IN F/G BASKET OF BELONGINGS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	61
01:05:46:01

0531+01
	CUT TO MCU - ANGLE ON CONNOR R, TAKING BOOK FROM SHELF L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	62
01:05:47:13

0533+05
	CUT TO MS - H/A ON CONNOR PACKING TOYS INTO ANOTHER BOX
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	63
01:05:49:17

0536+09
	CUT TO MCU - MOVE L AS CONNOR STOPS AT BED AND CONTINUES PACKING
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR:

OK, shoes...
	 1/071
	01:05:51:14

0539+06
	01:05:53:08
0542+00
	01:18

2+10
	CONNOR TO HIMSELF:

Shoes...

	 
	 
	 
	 
	 
	 
	 
	 

	64
01:05:53:11

0542+03
	CUT TO MS - CONNOR R, HOVERS, DECIDING WHAT TO PACK NEXT - IGNORES OS SENTRY
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ROBOT SENTRY (OS):

Citizen, return to your home immediately.
	 1/072
	01:05:53:13
0542+05
	01:05:57:07
0547+15
	03:18

5+10
	ROBOT SENTRY TO CONNOR:

Citizen, return

to your home immediately.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	HE PICKS UP A TOY AXE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR: (LAUGHS)

Huh.
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	65
01:05:57:10

0548+02
	CUT TO EXT. FLEETWOOD STREET - MORNING. MS - MOVE BACK AS CONNOR (IN VIKING COSTUME) HURRIES OUT TOWARDS WITH THE BOXES
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	66
01:05:59:23

0551+15
	CUT TO MS - KATE L, SEAN R, WATCH
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE: (CALLS)

I said essentials, Connor!
	 1/073
	01:06:00:01
0552+01
	01:06:02:09
0555+09
	02:08

3+08
	KATE TO CONNOR:

I said essentials, Connor!

	 
	 
	 
	 
	 
	 
	 
	 

	67
01:06:02:12

0555+12
	CUT TO MCU - CONNOR DROPS THE BOXES
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	68
01:06:03:10

0557+02
	CUT TO MS - KATE L, SEAN R, REACT
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ROBOT SENTRY (OS):

Citizen, return   
	 1/074
	01:06:03:12
0557+04
	01:06:07:03
0562+11
	03:15

5+07
	ROBOT SENTRY TO CONNOR THEN

KATE TO CONNOR:

- Citizen, return to your home.

- Forget the toys!

 

	 
	 
	 
	(THREE SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	69
01:06:04:07

0558+07
	CUT TO L/A MS - CONNOR, CENTRE, STARTS RE-PACKING
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	AIR DRONE (OS):

to your home.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	70
01:06:05:21

0560+13
	CUT BACK TO MS - KATE L, SEAN R
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	KATE:

Forget the toys!
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	71
01:06:07:06

0562+14
	CUT TO SENTRY POV ON LS CONNOR CONTINUING (VFX)
	 
	 

	
	 
	 
	 
	 
	 
	 
	 

	 
	ROBOT SENTRY:

Fifteen seconds.
	 1/075
	01:06:07:08
0563+00
	01:06:09:23
0566+15
	02:15

3+15
	ROBOT SENTRY TO CONNOR THEN

CONNOR TO ROBOT SENTRY:

- 15 seconds

- Just hang on a minute.

 

	 
	 
	 
	 
	 
	 
	 
	

	 
	CONNOR:

Just hang on a minute. 
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE (OS):

(UNDER) Come on, Connor.
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	72
01:06:10:02

0567+02
	CUT TO CU - SEAN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	73
01:06:11:02

0568+10
	CUT TO MC2-S KATE L, SHOUTS. SEAN R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE: (SHOUTS)

Connor, get up!
	 1/076
	01:06:11:04
0568+12
	01:06:12:12
0570+12
	01:08

2+00
	KATE TO CONNOR:

Connor, get up!

	 
	 
	 
	 
	 
	 
	 
	 

	74
01:06:12:15

0570+15
	CUT TO MCU - CONNOR, GLANCES UP, CONTINUES PACKING
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR:

I need all these.
	 1/077
	01:06:12:17
0571+01
	01:06:14:13
0573+13
	01:20

2+12
	CONNOR TO KATE THEN

ROBOT SENTRY TO CONNOR:

- I need all these.

- This is your final warning.

 

	 
	 
	 
	 
	 
	 
	 
	

	 
	ROBOT SENTRY (OS): (OVER) This is your final warning.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	75
01:06:14:16

0574+00
	CUT TO C2-S KATE L, SEAN FRINGING R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE: (SHOUTS) Connor, now!  
	 1/078
	01:06:14:18
0574+02
	01:06:16:22

0577+06
	02:04

3+04
	KATE TO CONNOR:

Connor, now!

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	76
01:06:16:03

0576+03
	CUT TO MWS - CONNOR RUNS TOWARDS AND L ACROSS THE STREET. SENTRY ADVANCES FROM B/G. MOVE BACK L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	AIR DRONE: (OVER) 
Five, four, three... two...
	 1/079
	01:06:17:03

0577+11
	01:06:21:20

0584+12
	04:17
7+01
	AIR DRONE TO CONNOR:

Five, four, three, two one.
 

	 
	 
	 
	 
	 
	 
	 
	

	 
	CONNOR:

(SCREAMS)
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	KATE (OS):

Hurry! Come on!
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	SEAN (OS):

Come on. Don't look behind you.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE (OS):

He's right there!  
	
	
	
	
	

	 
	 
	 
	 
	 
	 
	 
	

	77
01:06:21:00

0583+08
	CUT TO CONNOR'S POV - MOVING TOWARDS MS KATE AND SEAN
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	ROBOT SENTRY (OS):

one.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	78
01:06:21:23

0584+15
	CUT TO INT. HALLWAY. MORNING. L/A MS - SEAN AND CONNOR FALL TOWARDS, IN AND ONTO THE FLOOR. KATE B/G
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	79
01:06:22:18

0586+02
	CUT TO CU - IMPLANT BEHIND CONNOR'S EAR FLASHES YELLOW BRIEFLY BEFORE CHANGING BACK TO BLUE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN (OS):

You're gonna  
	 1/080
	01:06:24:14

0588+14
	01:06:26:19

0592+03
	02:05

3+05
	SEAN TO CONNOR:

You're gonna look like a Viking

for the next four years.

(GONNA: CONTRACTION OF ‘GOING TO’)

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	01:06:24:20 / 0589+04
	 
	

	 
	END MUSIC (SCORE) 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	80
01:06:24:22

0589+06
	CUT TO L/A DEEP SHOT - PAST SEAN L, CONNOR R, ON THE FLOOR, TO KATE B/G R, IN DOORWAY - CONNOR PUTS ON HIS HELMET
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

look like a Viking for the next four years.
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR:

Speaking of, erm, Vikings,
	 1/081
	01:06:27:00

0592+08
	01:06:29:00

0595+08
	02:00

3+00
	CONNOR TO SEAN:

Speaking of Vikings,

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

Yeah?
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR:

did you know that they used to give their swords names? Erm, 
	 1/082
	01:06:29:05

0595+13
	01:06:32:19

0601+03
	03:14

5+06
	CONNOR TO SEAN:

did you know that they used to

give their swords names?

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE STEPS TOWARDS WITH CONNOR'S BAG, PICKS UP HIS BOOK
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR: 

Head Biter was one.
	 1/083
	01:06:33:00

0601+08
	01:06:35:03

0604+11
	02:03

3+03
	CONNOR TO SEAN:

Head Biter was one.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	01:06:34:02 / 0603+02
	 
	 

	 
	START MUSIC (SCORE) 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR: 

Er... Skull Smasher.
	 1/084
	01:06:35:08

0605+00
	01:06:37:12
0608+04
	02:04

3+04
	CONNOR TO SEAN THEN

SEAN TO CONNOR:

- Skull Smasher.

- That's really interesting.

 

	 
	 
	 
	 
	 
	 
	 
	

	 
	SEAN:

Yeah, that's really interesting.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	SEAN GETS UP
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE:

(OVER) Come on, sweetie.
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	81
01:06:37:15

0608+07
	CUT THRU DISTORTION TO CU MEDIATOR 452, CENTRE
	 
	 

	
	 
	 
	 
	 
	 
	 
	 

	 
	MEDIATOR 452:

My name is Mediator four five two. I have been purpose built to liaise between the Robot Empire and the humans in this zone.


	 1/085
	01:06:37:17
0608+09
	01:06:40:12

0612+12
	02:19

4+03
	MEDIATOR 452 TO AUDIENCE:

My name is Mediator 452.

	 
	
	 
	 
	 
	 
	 

	 
	
	 1/086
	01:06:40:17

0613+01
	01:06:43:20

0617+12
	03:03

4+11
	MEDIATOR 452 TO AUDIENCE:

I have been purpose built

to liaise between the Robot Empire

	 
	
	 
	 
	 
	 
	 

	 
	
	 1/087
	01:06:44:01

0618+01
	01:06:45:22
0620+14
	01:21

2+13
	MEDIATOR 452 TO AUDIENCE:

and the humans in this zone.

	 
	 
	 
	 
	 
	 
	 
	 

	82
01:06:46:01

0621+01
	CUT TO INT. FLEETWOOD STREET - LIVING ROOM. DAY. DEEP SHOT - ANGLE ON GROUP WATCHING TV OSL - PAST KATE F/G R, TO CONNOR, TO SEAN, TO ALEX AND NATHAN B/G L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MEDIATOR 452 (OS): (THRU TV)

Our intention is to study all sentient thought in the universe.
	 1/088
	01:06:46:22

0622+06
	01:06:50:20
0628+04
	03:22

5+14
	MEDIATOR 452 TO AUDIENCE:

Our intention is to study

all sentient thought in the universe.

	
	
	
	
	
	
	

	
	KATE:

(UNDER) Stupid!
	
	
	
	
	

	 
	 
	 
	 
	 
	 
	 
	 

	83
01:06:50:23

0628+07
	CUT TO PAST F/G SOFA, ALEX R (OOF) TO MEDIATOR 452 ON TV
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MEDIATOR 452: (THRU TV)

When our study is complete, we will leave your planet and never return.

 
	 1/089
	01:06:51:01
0628+09
	01:06:52:16

0631+00
	01:15

2+07
	MEDIATOR 452 TO AUDIENCE:

When our study is complete,

	 
	
	 
	 
	 
	 
	 

	 
	
	 1/090
	01:06:52:21

0631+05
	01:06:55:10

0635+02
	02:13

3+13
	MEDIATOR 452 TO AUDIENCE:

we will leave your planet

and never return.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX:

Bullshit. // 
	 1/091
	01:06:55:15

0635+07
	01:06:59:12
0641+04
	03:21

5+13
	ALEX TO ALL THEN

KATE TO ALEX:

- Bullshit.

- Alex, mouth.

(BULLSHIT: COARSE – NONSENSE)

(MOUTH: REFERS TO ALEX’S FOUL LANGUAGE)

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	84
01:06:56:07

0636+07
	CUT BACK TO ANGLE ON FAMILY
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	KATE:

Alex, mouth.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MEDIATOR 452 (OS): (THRU TV) (UNDER)

Don't be alarmed. We wish you no
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	85
01:06:59:15

0641+07
	CUT TO MWS - ANGLE ON NATHAN, ALEX F/G L, SEAN, CONNOR B/G R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX:

What are you gonna do, ground me?
	 1/092
	01:06:59:17
0641+09
	01:07:01:06

0643+14
	01:13

2+05
	ALEX TO KATE:

What are you gonna do, ground me? (GROUND: FORBID FROM GOING OUT AS A PUNISHMENT)

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MEDIATOR 452 (OS): (THRU TV)

harm. Everything we have told you is the truth.
	 1/093
	01:07:01:11

0644+03
	01:07:03:20
0647+12
	02:09

3+09
	MEDIATOR 452 TO AUDIENCE:

Everything we have told you

is the truth.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

(YAWNS)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	86
01:07:03:23

0647+15
	CUT TO CU - MEDIATOR 452
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MEDIATOR 452: 

(THRU TV)
Robots never lie.
	 1/094
	01:07:04:01
0648+01
	01:07:06:01

0651+01
	02:00

3+00
	MEDIATOR 452 TO AUDIENCE:

Robots never lie.

	 
	 
	 
	 
	 
	 
	 
	 

	87
01:07:07:15

0653+07
	CUT TO INT. BEDROOM. DAY. CU - ANGLE ON SEAN R, MAKES A MARK ON WALL OSR WITH PEN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	88
01:07:11:03

0658+11
	CUT TO MWS - ANGLE ON SEAN L, SAT ON THE BED. DAYS TICKED OFF ON WALL BEHIND
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	89
01:07:16:11

0666+11
	CUT TO INT. BEDROOM. DAY. H/A OTS CU KATE WATERING A PLANT. SHE TOUCHES THE FRAIL LEAVES
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE:

(CRIES)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	90
01:07:20:18

0673+02
	CUT TO MCU - KATE R, EMOTIONAL. SEAN ENTERS B/G L WITH A CUP OF TEA
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

Your tea, Mum.
	 1/095
	01:07:22:16

0676+00
	01:07:24:16

0679+00
	02:00

3+00
	SEAN TO KATE:

Your tea, Mum.

	 
	 
	 
	 
	 
	 
	 
	 

	
	KATE GLANCES ROUND, STAYS FACING. SEAN PUTS DOWN THE TEA AND LEAVES
	
	
	
	
	

	
	
	
	
	
	
	
	

	91
01:07:34:01

0693+01
	CUT TO INT. BEDROOM. NIGHT. CU - FRAMED PHOTO OF SEAN'S MUM AND DAD IN HIS HANDS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	92
01:07:37:20

0698+12
	CUT TO MCU - SEAN R, LOOKING DOWN AT OS PHOTO, THINKS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	93
01:07:41:23

0704+15
	CUT TO INT. KITCHEN. MORNING. MCU - MOVE DOWN AS SEAN (TORSO) FOLDS A NOTE UP. TENNIS BALLS IN BOWL F/G
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	94
01:07:47:09

0713+01
	CUT TO MCU - ANGLE ON SEAN R, CONTINUES
	 
	 

	
	 
	 
	 
	 
	 
	 
	 

	95
01:07:49:10

0716+02
	CUT TO BCU - SECTION OF MISSING POSTER - TEXT:

‘LOOKING FOR MY DAD DANNY FLYNN.’ MOVE DOWN HAND DRAWN SKETCH, REVEALING MORE TEXT:

HAVE YOU SEEN HIM

AGE-44

5FT 10 INCHES TALL

RETURN TO SEAN FLYNN

55 FLEETWOOD STREET

(ZONE 625-75)

 SEAN (HAND) FOLDS OTHER POSTER

 
	 
	 

	 
	
	 
	 
	 
	 
	 

	 
	
	 1/096
	01:07:49:12
0716+04
	01:07:51:12

0719+04
	02:00

3+00
	NARRATIVE TITLE (of poster) (ITALICS):

LOOKING FOR MY DAD

DANNY FLYNN

	 
	
	 
	 
	 
	 
	 

	 
	
	 1/097
	01:07:53:09

0722+01
	01:07:55:04

0724+12
	01:19

2+11
	NARRATIVE TITLE (of poster) (ITALICS):

HAVE YOU SEEN HIM?

AGE 44 5FT 10 INCHES TALL

	 
	
	 
	 
	 
	 
	 

	 
	
	 1/098
	01:07:55:09

0725+01
	01:07:57:18
0728+10
	02:09

3+09
	NARRATIVE TITLE (of title) (ITALICS):

RETURN TO SEAN FLYNN

55 FLEETWOOD STREET

 (ZONE 623-75)

	 
	 
	 
	 
	 
	 
	 
	 

	96
01:07:57:21

0728+13
	CUT TO OTS BCU SEAN F/G L, PICKS UP A TENNIS BALL (PULL FOCUS TO F/G)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	97
01:08:00:18

0733+02
	CUT TO MCU - SEAN (WAIST) L, CUTS UP A TENNIS BALL
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	098
01:08:02:23

0736+07
	CUT TO MCU - SEAN R - MOVE DOWN AS HE SLIPS THE POSTER INTO THE BALL
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	099
01:08:08:06

0744+06
	CUT TO CU - SEAN (TORSO) FINISHES INSERTING THE POSTER (LEAVING A BIT STICKING OUT) MOVE DOWN L AS HE PUTS IT NEXT TO OTHERS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	100
01:08:12:07

0750+07
	CUT TO EXT. FLEETWOOD. DAY. MLS - SEAN STEPS OUT, CENTRE, WITH ONE OF THE BALLS, TAKES HOLD OF HOME MADE CATAPULT
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	101
01:08:14:13

0753+13
	CUT TO MS - SEAN R, INSERTS A BALL, AND PULLS CATAPULT BACK
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	102
01:08:22:04

0765+04
	CUT TO MCU - ANGLE ON SEAN R, RELEASES THE CATAPULT
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	103
01:08:22:23

0766+07
	CUT TO MS - ANGLE ON SEAN, CENTRE, RELEASING THE CATAPULT
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	104
01:08:23:04

0766+12
	CUT TO H/A LS - SEAN R, LAUNCHES THE TENNIS BALL OFF F/G
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	105
01:08:24:03

0768+03
	CUT TO MCU - ANGLE ON SEAN R, LAUNCHES ANOTHER. MOVE UP AS KATE ENTERS B/G - IN FOR C2-S AS DUO LOOK OFF F/G HOPEFULLY. KATE GLANCES AT SEAN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE:

Come on.
	 1/099
	01:08:34:05

0783+05
	01:08:35:10
0785+02
	01:05

1+13
	KATE TO SEAN:

Come on.

	 
	 
	 
	 
	 
	 
	 
	 

	106
01:08:35:13

0785+05
	CUT TO H/A LS - DUO R GO BACK INSIDE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	107
01:08:40:09

0792+09
	CUT TO INT. FLEETWOOD STREET - LOFTS - NIGHT. MCU - ANGLE ON SEAN WORKING OUT ON PUNCH BAG
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	108
01:08:41:15

0794+07
	JUMP CUT TO MCU SEAN CONTINUES
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	109
01:08:42:04

0795+04
	CUT TO CU - ANGLE ON SEAN R, CONTINUES
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	110
01:08:42:22

0796+06
	CUT TO DEEP SHOT - PAST PROFILES NATHAN (OOF) F/G L, TO LS SEAN B/G CONTINUING HIS WORKOUT
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

It's ridiculous, isn't it?  
	 1/100
	01:08:43:00
0796+08
	01:08:46:08

0801+08
	03:08

5+00
	NATHAN TO MARTIN THEN

MARTIN TO NATHAN:

- It's ridiculous, isn't it?

- Sorry?

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	111
01:08:44:21

0799+05
	CUT TO MS - ANGLE ON SEATED 'MORSE CODE MARTIN' L, NATHAN F/G R, READING OLD COMICS - MARTIN LOOKS UP. ANOTHER FAMILY EX B/G IN NEXT HOUSE (HOLE IN WALL)
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	MARTIN:

Sorry?
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

This. I mean, look.
	 1/101
	01:08:46:13

0801+13
	01:08:48:13

0804+13
	02:00

3+00
	NATHAN TO MARTIN THEN

MARTIN TO NATHAN:

- This. I mean, look.

- What?

 

	 
	 
	 
	 
	 
	 
	 
	

	 
	MARTIN:

(OVER) What?
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

Look. (READS) (ASSUMES ACCENT) 'Go to hell, you filthy traitor.' 
	 1/102
	01:08:48:18

0805+02
	01:08:51:23

0809+15
	03:05

4+13
	NATHAN TO MARTIN:

Look.

'Go to hell, you filthy traitor.'

	 
	 
	 
	 
	 
	 
	 
	 

	 
	01:08:50:22 / 0808+06
	 
	 

	 
	END MUSIC (SCORE) 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

I mean, no one, no one talks like that in real life, do they?
	 1/103
	01:08:52:04

0810+04
	01:08:55:16

0815+08
	03:12

5+04
	NATHAN TO MARTIN:

I mean, no one talks like that

in real life, do they?

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MARTIN:

Heroes do, son.  
	 1/104
	01:08:55:21

0815+13
	01:08:59:01
0820+09
	03:04

4+12
	MARTIN TO NATHAN:

Heroes do, son. Heroes.

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	112
01:08:56:22

0817+06
	CUT TO MS - ANGLE PAST MARTIN F/G L, TO NATHAN L
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	MARTIN:

Heroes.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	113
01:08:59:04

0820+12
	CUT BACK TO MS - ANGLE ON MARTIN L, NATHAN F/G R - BOTH LOOK OSR AT SEAN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	01:09:00:02 / 0822+02
	 
	 

	 
	START MUSIC (SCORE) 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MARTIN:

(CHUCKLES)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	114
01:09:01:04

0823+12
	CUT TO DEEP SHOT - PAST CU NATHAN (OOF) F/G L, TO LS SEAN B/G R, CONTINUING WORKOUT ON PUNCHBAG
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	115
01:09:02:08

0825+08
	CUT BACK TO MS - ANGLE ON MARTIN L, NATHAN F/G R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MARTIN:

Not like him. (LAUGHS)
	 1/105
	01:09:02:10
0825+10
	01:09:04:10

0828+10
	02:00

3+00
	MARTIN TO NATHAN:

Not like him.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

(WHINES)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN MIMES PUNCHING, MOCKING SEAN'S EFFORTS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	116
01:09:05:21

0830+13
	CUT TO MS - ANGLE ON SEAN R, PUNCHING THE BAG. DUO B/G
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MARTIN:

Go on, hit it!  
	 1/106
	01:09:05:23
0830+15
	01:09:08:15
0834+15
	02:16

4+00
	MARTIN TO SEAN:

Hit it! Hit it!

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	117
01:09:07:19

0833+11
	CUT BACK TO MS - ANGLE ON MARTIN L, NATHAN F/G R, AMUSED
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	MARTIN:

Hit it!
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	118
01:09:08:18

0835+02
	CUT TO MCU - ANGLE ON SEAN GLANCING AWAY TO B/G
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MARTIN:

Geez, what's he angry about?
	 1/107
	01:09:08:20
0835+04
	01:09:10:19
0838+03
	01:23

2+15
	MARTIN TO NATHAN:

What's he angry about?

	 
	 
	 
	 
	 
	 
	 
	 

	119
01:09:10:22

0838+06
	CUT TO INT. STAIRS. DAY. H/A LS - SEAN AT FOOT OF STAIRS R LEANS DOWN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	120
01:09:12:10

0840+10
	CUT TO MCU - PAST F/G BANNISTERS TO SEAN (HAND FROM R) PUTS DOWN A STOPWATCH AND SPRINTS UP STAIRS R TO L

(FX: WATCH)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	121
01:09:15:13

0845+05
	CUT TO H/A LS - SEAN SPRINTS TO THE TOP, F/G L, TURNS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	122
01:09:16:17

0847+01
	CUT TO MOVE DOWN R TO L WITH MCU SEAN (LOWER)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	123
01:09:17:23

0848+15
	CUT TO INT. BEDROOM. LATER. MCU - MOVE DOWN AS SEAN LIFTS A HEAVY WEIGHT ABOVE HIS HEAD
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

(REACTS, STRAIN)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	124
01:09:21:02

0853+10
	CUT TO CU - MOVE L ACROSS SEAN'S WALL - GROUPS OF 6 VERTICAL LINES CROSSED OUT. REVEAL BCU SEAN. MOVE UP
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	125
01:09:27:15

0863+07
	CUT TO MCU - ANGLE ON SEAN R, LOOKS UP
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	126
01:09:30:12

0867+12
	CUT TO INT. KITCHEN. NIGHT. MCU - TENNIS BALLS BY ANOTHER OF SEAN'S MISSING POSTERS. (HANDS R) INSERTS ONE INTO A BALL, PUTS IT DOWN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	127
01:09:35:23

0875+15
	CUT TO INT. BEDROOM. NIGHT. MCU - PROFILE SEAN R, PULLS BACK CATAPULT/BALL, CONNOR BEHIND HIM, CENTRE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR:

I really hope you find your dad, Sean.
	 1/108
	01:09:36:01
0876+01
	01:09:38:15

0879+15
	02:14

3+14
	CONNOR TO SEAN:

I really hope

you find your dad, Sean.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

Thanks, bud.
	 1/109
	01:09:38:20

0880+04
	01:09:40:02
0882+02
	01:06

1+14
	SEAN TO CONNOR:

Thanks, bud.

(BUD: INFORMAL ADDRESS)

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN RELEASES THE CATAPULT
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	128
01:09:40:05

0882+05
	CUT TO INT. LOFT. DAY. CU - PROFILE SEAN, R, WORKING OUT ON THE PUNCHBAG
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	129
01:09:40:12

0882+12
	CUT TO CU - SEAN L, CONTINUES
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	130
01:09:40:17

0883+01
	CUT TO CU - PROFILE SEAN R, CONTINUES
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	131
01:09:40:23

0883+07
	CUT TO CU - MOVE UP AS SEAN DELIVERS FINAL BLOW
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	132
01:09:42:04

0885+04
	CUT TO INT. STAIRS. DAY. H/A LS - SEAN SPRINTS UP THE STAIRS TO F/G L, STOPS, PANTING HARD
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

(PANTS)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	133
01:09:45:15

0890+07
	CUT TO EXT. FLEETWOOD STREET. DAY. H/A LS - MOVE R AS A DEER TROTS DOWN THE STREET
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	134
01:09:49:12

0896+04
	CUT TO INT. BEDROOM. NIGHT. MWS - ANGLE ON SEAN L, LOOKING OUT THE WINDOW, EXITS L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	135
01:09:52:17

0901+01
	CUT TO BCU - SEAN L, PENSIVE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	136
01:09:56:23

0907+07
	CUT TO INT. STAIRS. DAY. MCU - MOVE DOWN R AS SEAN (LOWER) SPRINTS DOWN THE STAIRS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	137
01:09:58:04

0909+04
	CUT TO H/A LS - REAR SEAN R, SITS DOWN AT FOOT OF STAIRS, PICKS UP THE STOPWATCH
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

(PANTS)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	128
01:10:02:14

0915+14
	CUT TO L/A MS - SEAN R, LOOKS AT THE WATCH

(FX)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	139
01:10:05:18

0920+10
	CUT TO CU - STOPWATCH IN SEAN'S HAND
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	01:10:11:19 / 0929+11
	 
	 

	 

	END MUSIC (SCORE)
 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	EP

01:10:11:20

0929+12
	LAST FRAME ACTION REEL 1A/1B

 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	31:18

47+10
	FOOTAGE FROM SPOT 1/109 TO LAST FRAME ACTION REEL 1A/1B

 

	 
	 
	 
	 
	 
	 
	 
	 

	10:19:20

0929+12
	FOOTAGE FROM 12’ START MARK TO LAST FRAME ACTION REEL 1A/1B

 

	 
	 
	 
	 
	 
	 
	 
	 

	10:11:20

0917+12
	FOOTAGE FROM FIRST FRAME ACTION TO LAST FRAME ACTION REEL 1A/1B

 

	 
	 
	 
	 
	 
	 
	 
	 


