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                                                                    CONTINUITY SCRIPT

	Sc#
	Footage Fr
	Scene Description
	Title#
	Start
	Finish
	Dur
	Title & Annotation



	1
	1:00:00:00
	FIRST FRAME OF PICTURE.

BLACK.

MUSIC IN

MT #1 FADES IN OVER BG:

MILLENNIUM

FILMS

TITLE FADES OUT.

MT #2 FADES IN OVER BG:

DOUBLE IDENTITY

TITLE FADES OUT.
	MT #1

MT #2


	1:00:00:29

1:00:11:19


	1:00:09:26

1:00:17:21


	8.27

6.02


	MT #1 FADES IN OVER BG:

MILLENNIUM

FILMS

TITLE FADES OUT.

MT #2 FADES IN OVER BG:

DOUBLE IDENTITY

TITLE FADES OUT.



	
	
	
	
	
	
	
	

	2
	1:00:17:28
	FADE IN TO EXT. SOFIA, BULGARIA – NIGHT.   DISTANT SHOT OF THE SOFIA CITYSCAPE. 

TITLE FADES IN OVER BG:

Sofia, Bulgaria, 1992

TITLE OUT.
	 LISTNUM LegalDefault 
	1:00:20:05
	1:00:23:23/
	3.18
	TITLE FADES IN OVER BG:

Sofia, Bulgaria, 1992

TITLE OUT.

	
	
	
	
	
	
	
	

	3
	1:00:23:24
	INTERCUT BETWEEN INT. ASLAN’S CAR AND EXT. ASLAN’S CAR – CONTINUOUS.  LS OF ASLAN’S CAR ON THE ROAD.  IT SPEEDS FORWARD.

NICK (VO)

Take a breath…
	 LISTNUM LegalDefault 
	1:00:24:29


	1:00:26:17

(runs over scene)


	1.18
	NICK (VO AND ON S)

Take a breath, Aslan. 

(take a breath:  behave calmly, relax)

	
	
	
	
	
	
	
	

	4
	1:00:26:00
	SIDE ANGLE MCS OF ASLAN IN THE DRIVER’S SEAT FACING L.  NICK IN BG. 

MUSIC OUT

NICK (CONT'D)

Aslan.  It’s gonna be all right.  Take it easy.

ASLAN

She’s lost so much blood, Dr. Nick.
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
	1:00:26:18

1:00:29:17


	1:00:29:15

1:00:31:17/


	2.27

2.00
	NICK

It’s gonna be all right.  Take it easy.

(gonna:  going to)

(take it easy:  behave calmly, relax)

ASLAN

She’s lost so much blood, Dr. Nick. 



	
	
	
	
	
	
	
	

	5
	1:00:31:18
	MFS OF BACK VIEW OF THE VEHICLE.  IT SPEEDS AWAY. 

NICK (VO)

I’ve delivered hundreds of babies. 
	 LISTNUM LegalDefault i
	/1:00:31:18
	1:00:33:27
	2.09
	NICK (VO)

I’ve delivered hundreds of babies.

	
	
	
	
	
	
	
	

	6
	1:00:34:29
	EXT. NEVEN RESTAURANT – NIGHT.  MCS OF PEOPLE GATHERED BY THE STREET.  

[WALLA CONTINUOUS]

CAMERA PANS L AND FOCUS SHIFTS TO KATRINE, WEARING A SHORT BLACK WIG, PACING THE SIDEWALK ACROSS THE STREET IN FRONT OF THE NEVEN RESTAURANT. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	7
	1:00:40:28


	MFS OF BACK VIEW OF KATRINE ON THE SIDEWALK.  PEDESTRIANS IN FG.  KATRINE PACES IN FRONT OF A WINDOW.  THE PEDESTRIANS WALK AWAY. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	8
	1:00:44:18


	INTERCUT BETWEEN INT. NEVEN RESTAURANT AND EXT. NEVEN RESTAURANT – CONTINUOUS.  POV THROUGH WINDOW, MS OF KATRINE.  PATRONS IN FG CONTINUOUSLY THROUGHOUT SCENE.
	
	
	
	
	

	
	
	
	
	
	
	
	

	9
	1:00:47:03
	KATRINE’S POV THROUGH WINDOW, MS OF SERIK DOULOVA SEATED AT A TABLE FACING COLONEL OLEG LEBEDEV.

SERIK

(speaks Russian)

TITLE IN OVER BG:

John Charter won’t be a problem …

TITLE OUT.

TITLE IN OVER BG:

The area is remote and my men

have closed the only road.

TITLE OUT.

MUSIC IN
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	1:00:47:03/

1:00:49:19


	1:00:49:18

1:00:54:16/


	2.15

4.27


	TITLE IN OVER BG:

John Charter won’t be a problem …

TITLE OUT.

TITLE IN OVER BG:

The area is remote and my men

have closed the only road.

TITLE OUT.

	
	
	
	
	
	
	
	

	10
	1:00:54:17
	POV THROUGH WINDOW, MCS OF KATRINE.  CAMERA TILTS DOWN AS SHE MOVES L. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	11
	1:00:58:29
	POV THROUGH WINDOW, SIDE ANGLE MS OF KATRINE FACING L.  SHE MOVES L, THEN PIVOTS COUNTERCLOCKWISE AND LOOKS THROUGH THE WINDOW. 

[CAMERA SHUTTER CLICKS CONTINUOUS]
	
	
	
	
	

	
	
	
	
	
	
	
	

	12
	1:01:02:12


	KATRINE’S POV THROUGH WINDOW, MS OF SERIK DOULOVA SEATED AT A TABLE FACING COLONEL OLEG LEBEDEV.  A CAMERA SHUTTER WIPES IN FROM OS R TWICE, SNAPPING TWO STILL PHOTOS AS SERIK POURS LIQUOR FROM A BOTTLE. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	13
	1:01:04:07
	EXT. STREET – LS OF ASLAN’S CAR AT A STREET CORNER.  IT SWERVES RECKLESSLY AROUND THE CORNER AS ANOTHER CAR ENTERS FROM OS R AND DRIVES L.  ASLAN’S CAR TURNS ONTO THE STREET IN FRONT OF THE OTHER CAR.

[HORN HONKS]

ASLAN’S CAR DRIVES OS L. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	14
	1:01:08:00
	INT. ASLAN’S CAR – CONTINUOUS.  SIDE ANGLE MCS OF NICK.  SIDE ANGLE OF ASLAN IN FG R. 

NICK

All right, n- that’s it.  Pull over.  I’m driving. 

ASLAN

Okay.  Okay.
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	1:01:08:02

1:01:11:07


	1:01:11:05

1:01:12:10


	3.03

1.03


	NICK

All right, n- that’s it.  Pull over.  I’m driving.  

(all right:  here, expression indicating that a final decision has been made)

(that’s it:  a situation must end immediately)

(pull over:  stop driving a car)

ASLAN

Okay.  Okay. 

(okay:  an expression of agreement)

	
	
	
	
	
	
	
	

	15
	1:01:12:14
	INTERCUT BETWEEN INT. NEVEN RESTAURANT AND EXT. NEVEN RESTAURANT – CONTINUOUS.  POV THROUGH WINDOW, MCS OF KATRINE’S HANDS DISCREETLY HOLDING A THIN CAMERA OVER HER MIDDLE.  CAMERA TILTS UP TO HER FACE. 

[CAMERA SHUTTER CLICKS]
	
	
	
	
	

	
	
	
	
	
	
	
	

	16
	1:01:15:08
	KATRINE’S POV THROUGH THE WINDOW, MCS OF A SECURITY MAN.  HE SUDDENLY MOVES QUICKLY R. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	17
	1:01:16:17
	POV THROUGH WINDOW, MS OF KATRINE.  PATRONS IN FG.  SHE POCKETS THE CAMERA. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	18
	1:01:17:20
	LS OF KATRINE ON THE SIDEWALK.  PEDESTRIANS PASS IN BG AND FG CONTINUOUSLY THROUGHOUT SCENE.  KATRINE WALKS BRISKLY FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	19
	1:01:19:03
	MS OF ROADSIDE SCENERY.  ASLAN’S CAR, CARRYING ASLAN IN THE DRIVER’S SEAT AND NICK IN THE PASSENGER’S SEAT, SPEEDS IN FROM OS R AND PARKS QUICKLY.  

[SCREECH]
	
	
	
	
	

	
	
	
	
	
	
	
	

	20
	1:01:21:02
	MS OF KATRINE.  NEVEN RESTAURANT IN BG.  SHE MOVES QUICKLY FORWARD, CROSSING THE STREET, WALKING AWAY FROM NEVEN.

THE ENTRANCE DOOR AT NEVER SWIVELS OPEN, REVEALING SECURITY MAN.  HE STEPS OUTSIDE, WATCHING KATRINE, AND MOVES FORWARD TOWARD HER.   
	
	
	
	
	

	
	
	
	
	
	
	
	

	21
	1:01:25:04
	LS OF KATRINE IN THE STREET.  NICK AND ASLAN DISEMBARKING FROM THEIR CAR PARKED IN FG.  

NICK

Now just calm down. 

ASLAN

Okay.  Okay.

NICK MOVES BRIEFLY OS L, THEN WALKS AROUND THE FRONT OF THE CAR.
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	/1:01:25:04

1:01:26:13


	1:01:26:12

1:01:27:23


	1.08

1.10


	NICK (ON AND OFF S)

Now just calm down. 

(calm down:  relax)

ASLAN

Okay.  Okay.

	
	
	
	
	
	
	
	

	22
	1:01:28:10


	MS OF KATRINE FACING NICK IN FG.  SHE MOVES FORWARD, APPROACHING HIM. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	23
	1:01:29:17
	CS OF NICK.  BACK VIEW OF KATRINE ENTERS FROM OS R, GRABS NICK’S HEAD, AND KISSES HIS LIPS. 

KATRINE

Pretend you know me.
	 LISTNUM LegalDefault 
	1:01:33:20
	1:01:35:01/
	1.11
	KATRINE

Pretend you know me.

	
	
	
	
	
	
	
	

	24
	1:01:35:02
	MFS OF NICK KISSING KATRINE.  ASLAN STANDING BEHIND HIS CAR PARKED IN BG. 

KATRINE

Get me out of here. 

KATRINE PULLS NICK L. 

ASLAN

Next…
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	1:01:37:01

1:01:38:22


	1:01:38:10

1:01:41:19

(runs over scene)


	1.09

2.26


	KATRINE

Get me out of here.

(get me out of here:  help me to escape)

ASLAN (ON AND OFF S)

Next, they’ll be after us, Dr. Nick.

(after us:  following us)



	
	
	
	
	
	
	
	

	25
	1:01:39:27
	MCS OF NICK AND KATRINE FACING ASLAN IN FG.  CAMERA PANS R OFF OF ASLAN AS NICK AND KATRINE MOVE R. 

ASLAN (CONT'D)

they’ll be after us, Dr. Nick.
	
	
	
	
	

	
	
	
	
	
	
	
	

	26
	1:01:41:23
	MCS OF NICK AND KATRINE BESIDE ASLAN’S CAR.  KATRINE MOVES OS BELOW, FOLLOWED BY NICK.  CAMERA TILTS UP AS FOCUS SHIFTS TO THE TWO SECURITY MEN STANDING ON THE SIDEWALK WATCHING THEM. 

[CAR DOOR CLOSES]
	
	
	
	
	

	
	
	
	
	
	
	
	

	27
	1:01:45:28
	MFS OF ASLAN’S CAR PARKED BY THE ROAD, WITH ASLAN IN THE DRIVER’S SEAT AND NICK AND KATRINE IN THE BACK SEAT.  NICK CLOSES THE REAR DOOR AND THE CAR DRIVES FORWARD AND OS R. 

NICK

So…
	 LISTNUM LegalDefault 
	1:01:48:16
	1:01:50:08

(runs over scene)
	1.22
	NICK (VO AND ON S)

So, what was that about?

(what was that about?:  what was the situation?)

	
	
	
	
	
	
	
	

	28
	1:01:49:04
	INT. ASLAN’S CAR – CONTINUOUS.  MCS OF NICK FACING KATRINE IN THE BACK SEAT.  KATRINE LOOKING R OTS.  ROADSIDE SCENERY PASSES IN BG BEHIND THE WINDOW CONTINUOUSLY THROUGHOUT SCENE.  KATRINE WHIRLS CLOCKWISE TO FACE NICK. 

NICK (CONT'D)

what was that about?
	
	
	
	
	

	
	
	
	
	
	
	
	

	29
	1:01:50:14
	CS OF KATRINE FACING NICK PARTIALLY IN FROM FG L.  

MUSIC OUT

KATRINE

I just saw you standing there, and I thought it was a good idea.
	 LISTNUM LegalDefault 
	/1:01:50:14
	1:01:53:24
	3.10
	KATRINE

I just saw you standing there, and I thought it was a good idea.

	
	
	
	
	
	
	
	

	30
	1:01:53:28
	ECS OF NICK FACING KATRINE PARTIALLY IN FROM FG R.  HE NODS.
	
	
	
	
	

	
	
	
	
	
	
	
	

	31
	1:01:56:14


	ECS OF KATRINE.  NICK PARTIALLY IN FROM FG L.  SHE GLANCES BRIEFLY OTS L.  

NICK

Really though, whatever trouble…
	 LISTNUM LegalDefault 
	1:01:57:23
	1:02:01:03

(runs over scene)


	3.10
	NICK

Really though, whatever trouble you’re in, maybe I could help.

	
	
	
	
	
	
	
	

	32
	1:01:59:22
	ECS OF NICK FACING KATRINE PARTIALLY IN FROM FG R. 

NICK (CONT'D)

you’re in, maybe I could help.
	
	
	
	
	

	
	
	
	
	
	
	
	

	33
	1:02:01:10
	ECS OF KATRINE FACING NICK PARTIALLY IN FROM FG L. 

KATRINE

Does that really work?
	 LISTNUM LegalDefault 
	1:02:02:15
	1:02:04:01/
	1.16
	KATRINE

Does that really work?

	
	
	
	
	
	
	
	

	34
	1:02:04:02
	ECS OF NICK FACING KATRINE PARTIALLY IN FROM FG R. 

NICK

What?

KATRINE

The whole out…
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
	1:02:04:18

1:02:05:15


	1:02:05:14

1:02:07:21

(runs over scene)


	.26

2.06
	NICK

What?

KATRINE

The whole out to save the world pickup routine.  

(out to save the world pickup routine:  a method used by a man to win the favor of a woman he is seeking, by offering to solve her problems, often prematurely assuming an ability to do so without knowledge of the details)

	
	
	
	
	
	
	
	

	35
	1:02:05:22
	ECS OF KATRINE FACING NICK PARTIALLY IN FROM FG L.

KATRINE (CONT'D)

to save the world pickup routine.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	36
	1:02:07:22
	ECS OF NICK FACING KATRINE PARTIALLY IN FROM FG R.  HE REACTS TO HER COMMENT.
	
	
	
	
	

	
	
	
	
	
	
	
	

	37
	1:02:09:10
	ECS OF KATRINE FACING NICK PARTIALLY IN FROM FG L.  SHE LOOKS R.
	
	
	
	
	

	
	
	
	
	
	
	
	

	38
	1:02:12:14
	INTERCUT BETWEEN INT. ASLAN’S CAR AND EXT. ASLAN’S CAR – CONTINUOUS.  LS OF BACK VIEW OF A CAR ON THE ROAD.  BACK VIEW OF ASLAN’S CAR ENTERS FROM OS R AND DRIVES AWAY.  IT PULLS  OVER AT R AND PARKS.  THE DRIVER’S SIDE REAR DOOR SWIVELS OPEN, AND KATRINE STEPS OUT OF THE VEHICLE.  SHE LEANS BACK INTO THE DOOR.

KATRINE

Thanks…
	 LISTNUM LegalDefault 
	1:02:20:06
	1:02:21:16

(runs over scene)
	1.10
	KATRINE

Thanks for the lift.

(lift:  transportation to a destination)

	
	
	
	
	
	
	
	

	39
	1:02:20:29
	CS OF KATRINE LEANING INTO THE CAR. 

KATRINE (CONT'D)

for the lift. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	40
	1:02:22:13
	ECS OF NICK.  

[DOOR CLOSES]
	
	
	
	
	

	
	
	
	
	
	
	
	

	41
	1:02:23:17
	MFS OF KATRINE STANDING OUTSIDE OF ASLAN’S PARKED CAR.  SHE PIVOTS COUNTERCLOCKWISE, WATCHING THE CAR AS IT DRIVES AWAY. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	42
	1:02:28:09
	CS OF KATRINE. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	43
	1:02:31:10
	DISSOLVE TO EXT. ROAD – NIGHT.  LS OF ASLAN’S CAR ON THE ROAD, ITS HEADLIGHTS ILLUMINATED.  THE CAR DRIVES FORWARD 
	
	
	
	
	

	
	
	
	
	
	
	
	

	44
	1:02:35:09
	LS OF GUARD.  ASLAN’S CAR ENTERS FROM OS R AND DRIVES AWAY TOWARD THE GUARD. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	45
	1:02:40:02
	POV THROUGH CAR WINDOW, MS OF GUARD, SHINING A FLASHLIGHT FORWARD AT ASLAN IN FG.  POV PANS L AS GUARD MOVES FORWARD.

ASLAN 

This is unusual.  Something must be going on.
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
	1:02:40:04

1:02:41:15
	1:02:41:14

1:02:43:01
	1.10

1.16


	ASLAN

This is unusual.

ASLAN 

Something must be going on. 

(going on:  happening)

	
	
	
	
	
	
	
	

	46
	1:02:43:03
	GUARD’S POV, ECS OF ASLAN PARTIALLY IN FROM R.  NICK IN BG.  CAMERA PANS L. 

GUARD (OS)

(speaks Bulgarian)

TITLE IN OVER BG:

General’s orders.

The road is closed tonight. 

TITLE OUT.
	 LISTNUM LegalDefault 
	1:02:43:23
	1:02:46:18/
	2.25
	TITLE IN OVER BG:

General’s orders.

The road is closed tonight. 

TITLE OUT.

	
	
	
	
	
	
	
	

	47
	1:02:46:19
	POV THROUGH CAR WINDOW, MS OF GUARD.  ASLAN PARTIALLY IN FROM FG L.

ASLAN

(speaks Bulgarian)

TITLE IN OVER BG:

It’s an emergency.

TITLE OUT.
	 LISTNUM LegalDefault 
	1:02:47:00
	1:02:48:08/
	1.08
	TITLE IN OVER BG:

It’s an emergency.

TITLE OUT.

	
	
	
	
	
	
	
	

	48
	1:02:48:09
	ECS OF ASLAN PARTIALLY IN FROM R.  NICK IN BG.  

TITLE IN OVER BG:

My wife is giving birth.

TITLE OUT.

TITLE IN OVER BG:

This is the doctor.

TITLE OUT.
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	1:02:48:18

1:02:49:25


	1:02:49:24

1:02:51:16


	1.06

1.21


	TITLE IN OVER BG:

My wife is giving birth.

TITLE OUT.

TITLE IN OVER BG:

This is the doctor.

TITLE OUT.

	
	
	
	
	
	
	
	

	49
	1:02:52:13
	CS OF GUARD LEANING INTO THE DRIVER’S SIDE WINDOW.  ASLAN PARTIALLY IN FROM FG R.  

CAMERA TILTS DOWN AS ASLAN STUFFS SOME CASH INTO GUARD’S HAND.  

TITLE IN OVER BG:

Will money open the road?

TITLE OUT.
	 LISTNUM LegalDefault 
	1:02:52:23
	1:02:55:04
	2.11
	TITLE IN OVER BG:

Will money open the road?

TITLE OUT.

(will money open the road?:  will you accept a bribe to allow us to travel on the road?)

	
	
	
	
	
	
	
	

	50
	1:02:56:10
	SIDE ANGLE FS OF GUARD FACING ASLAN’S PARKED CAR AT R.  GUARD STEPS L AWAY FROM THE CAR.  THE CAR DRIVES AWAY.

MUSIC IN  
	
	
	
	
	

	
	
	
	
	
	
	
	

	51
	1:03:03:23
	INT. COTTAGE – NIGHT.  MS OF ASLAN’S WIFE, PREGNANT, SUPINE, FACING NICK PARTIALLY IN FROM FG R.  WOMAN IN BG.  ASLAN’S WIFE WRITHES.

ASLAN’S WIFE

(moans)

NICK

Breathe.
	 LISTNUM LegalDefault 
	1:03:05:11
	1:03:06:07/


	.26
	NICK

Breathe.

(breathe:  here, behave calmly, relax)

	
	
	
	
	
	
	
	

	52
	1:03:06:08
	MCS OF NICK FACING ASLAN’S WIFE IN FG L. 

NICK

Good.  Breathe.  

ASLAN’S WIFE.

(breathes deeply)
	 LISTNUM LegalDefault 
	1:03:06:26
	1:03:07:28
	1.02
	NICK

Good.  Breathe.  

	
	
	
	
	
	
	
	

	53
	1:03:09:29
	ECS OF ASLAN’S WIFE FACING NICK PARTIALLY IN FROM FG R. 

NICK

That’s right. 
	 LISTNUM LegalDefault 
	1:03:10:01
	1:03:10:29
	.28
	NICK

That’s right.

	
	
	
	
	
	
	
	

	54
	1:03:13:12
	MCS OF NICK FACING ASLAN’S WIFE IN FG L.  HE DABS A TOWEL ON HER BROW.
	
	
	
	
	

	
	
	
	
	
	
	
	

	55
	1:03:16:17
	DISSOLVE TO EXT. COTTAGE – NIGHT.  MS OF ASLAN FACING R.  PEOPLE SIT AT A TABLE IN BG. 

[BABY CRYING]

ASLAN AND THE PEOPLE IN BG REACT TO THE BABY CRYING. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	56
	1:03:20:10
	INT. COTTAGE – NIGHT.  SIDE ANGLE MFS OF WOMAN AT L, HOLDING THE BABY, FACING NICK AT R.  

NICK MOVES R AND FORWARD.  HE BENDS FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	57
	1:03:26:18
	MCS OF ASLAN’S WIFE, SLEEPING SUPINE IN BED.
	
	
	
	
	

	
	
	
	
	
	
	
	

	58
	1:03:29:04
	EXT. COTTAGE – NIGHT.  MCS OF ASLAN.  NICK PARTIALLY IN FROM FG L.

ASLAN

(speaks Bulgarian)

[GLASSES TOASTING CONTINUOUS]

GROUP (OS)

(speaks Bulgarian)

ASLAN

(speaks Bulgarian)
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	/1:03:29:04

1:03:30:04
	1:03:30:00

1:03:31:13/
	.26

1.09


	ASLAN

(speaks Bulgarian)

GROUP (OS), THEN ASLAN

- (speaks Bulgarian)

- (speaks Bulgarian)

	
	
	
	
	
	
	
	

	59
	1:03:31:14
	MCS OF NICK FACING SIDE ANGLE OF ASLAN IN FG R.  MAN PARTIALLY IN FROM FG R.

GROUP 

(speak Bulgarian)

NICK

(chuckles)
	 LISTNUM LegalDefault 
	1:03:31:16
	1:03:33:01

(runs over scene)
	1.15
	GROUP 

(speak Bulgarian)

	
	
	
	
	
	
	
	

	60
	1:03:32:28
	LS OF THE GROUP GATHERED OUTSIDE THE COTTAGE.  

GROUP

(speaks Bulgarian)
	 LISTNUM LegalDefault 
	1:03:33:09
	1:03:34:08
	.29
	GROUP

(speaks Bulgarian)

	
	
	
	
	
	
	
	

	61
	1:03:37:17
	DISSOLVE TO EXT. MOUNTAIN ROAD – NIGHT.  LS OF ASLAN’S CAR ON THE ROAD.  IT DRIVES FORWARD.  CAMERA PANS L AS IT MOVES L.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	62
	1:03:41:03
	INT. ASLAN’S CAR – CONTINUOUS.  SIDE ANGLE CS OF ASLAN IN THE DRIVER’S SEAT AND NICK IN THE PASSENGER’S SEAT, BOTH FACING L. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	63
	1:03:44:08
	DISTANT SHOT OF A CAR’S HEADLIGHTS SHINING IN THE NIGHT SKY.  CAMERA PANS L AS THE HEADLIGHTS MOVE L. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	64
	1:03:46:15
	LS OF A RUSSIAN MILITARY VEHICLE ON THE ROAD.   CAMERA PANS L AS IT DRIVES L, FOLLOWED BY A CONVOY OF RUSSIAN MILITARY VEHICLES IN BG. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	65
	1:03:49:28
	INTERCUT BETWEEN INT. RUSSIAN MILITARY VEHICLE AND EXT. MOUNTAIN ROAD – CONTINUOUS.  SIDE ANGLE ECS OF SERIK.  LEBEDEV IN BG. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	66
	1:03:54:29
	DISTANT SHOT OF THE CAR’S SHINING HEADLIGHTS ON THE ROAD.  

SERIK

(speaks Russian)

TITLE IN OVER BG:

I thought your men closed this road?

TITLE OUT.
	 LISTNUM LegalDefault 
	1:03:55:08
	1:03:57:14/
	2.06
	TITLE IN OVER BG:

I thought your men closed this road?

TITLE OUT.

	
	
	
	
	
	
	
	

	67
	1:03:57:15
	CS OF LEBEDEV.  SERIK PARTIALLY IN FROM FG R.  LEBEDEV LEANS L.
	
	
	
	
	

	
	
	
	
	
	
	
	

	68
	1:03:59:13
	DISTANT SHOT OF ASLAN’S CAR ON THE MOUNTAIN ROAD.  CAMERA PANS L AS IT DRIVES L. 

TITLE IN OVER BG:

It could be him.

TITLE OUT.
	 LISTNUM LegalDefault 
	1:03:59:23
	1:04:01:16/
	1.21
	TITLE IN OVER BG:

It could be him.

TITLE OUT.

	
	
	
	
	
	
	
	

	69
	1:04:01:17
	INTERCUT TO INT. ASLAN’S CAR – CONTINUOUS.  CS OF NICK AND ASLAN IN THE PASSENGER’S AND FRONT SEAT, RESPECTIVELY, FACING L. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	70
	1:04:03:17
	POV THROUGH THE FRONT WINDSHIELD OF ASLAN’S CAR, LS OF A RUSSIAN MILITARY VEHICLE’S HEADLIGHTS AHEAD ON THE ROAD.  BACK VIEW OF ASLAN PARTIALLY IN FROM FG L AND BACK VIEW OF NICK PARTIALLY IN FROM FG R. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	71
	1:04:05:29
	CS OF NICK AND ASLAN IN THE PASSENGER’S AND FRONT SEAT, RESPECTIVELY, FACING L.

NICK

It’s okay.
	 LISTNUM LegalDefault 
	1:04:06:22
	1:04:07:22/
	1.00
	NICK

It’s okay.

	
	
	
	
	
	
	
	

	72
	1:04:07:23
	POV THROUGH THE FRONT WINDSHIELD OF ASLAN’S CAR, LS OF A PARKED RUSSIAN MILITARY VEHICLE’S HEADLIGHTS AHEAD ON THE ROAD.  BACK VIEW OF ASLAN PARTIALLY IN FROM FG L AND BACK VIEW OF NICK PARTIALLY IN FROM FG R.  A SOLDIER STANDS IN FRONT OF THE PARKED VEHICLE.  ASLAN’S CAR DRIVES FORWARD AND STOPS.  THE SOLDIER MOVES FORWARD, APPROACHING THEM. 

NICK

It’s okay.
	 LISTNUM LegalDefault 
	1:04:10:02
	1:04:11:02/
	1.00
	NICK

It’s okay.

	
	
	
	
	
	
	
	

	73
	1:04:11:03
	FS OF NICK SEATED IN THE PASSENGER’S SEAT AT L AND ASLAN SEATED IN THE DRIVER’S SEAT AT R OF HIS PARKED CAR, WITH HEADLIGHTS BEAMING FORWARD.  NICK OPENS THE PASSENGER’S SIDE DOOR AND GETS OUT OF THE CAR. 

NICK

(speaks Bulgarian)

TITLE IN OVER BG:

I am an American.

TITLE OUT.

CAMERA PANS L AND TILTS UP AS NICK STANDS UP, DISPLAYING HIS ID.

TITLE IN OVER BG:

I’m a Doctor.

BACK VIEW OF THE SOLDIER ENTERS FROM OS L AND MOVES AWAY TOWARD NICK AND REACHES FOR HIS ID. 
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	1:04:11:17

1:04:13:28


	1:04:13:27

1:04:15:13

(runs over scene)


	2.10

1.15


	TITLE IN OVER BG:

I am an American.

TITLE OUT.

TITLE IN OVER BG:

I’m a Doctor.

TITLE OUT.



	
	
	
	
	
	
	
	

	74
	1:04:14:15
	SIDE ANGLE MFS OF NICK AT L FACING THE SOLDIER AT R.  THE SOLDIER PULLS HIM R.  

TITLE OUT.
	
	
	
	
	

	
	
	
	
	
	
	
	

	75
	1:04:15:27
	MS OF ASLAN, HELD BY A SOLDIER.  THE SOLDIER PULLS HIM UP AND PRODS HIM FORWARD. 

ASLAN

(speaks Bulgarian)

TITLE IN OVER BG:

Forgive us for breaking the curfew.
	 LISTNUM LegalDefault 
	1:04:16:20
	1:04:19:03

(runs over scene)


	2.13
	TITLE IN OVER BG:

Forgive us for breaking the curfew.

TITLE OUT.

(breaking the curfew:  traveling beyond a point in time specified by an authoritative curfew)

	
	
	
	
	
	
	
	

	76
	1:04:17:20
	MS OF NICK.  SOLDIER IN BG.  THE SOLDIER USHERS HIM FORWARD.

TITLE OUT.
	
	
	
	
	

	
	
	
	
	
	
	
	

	77
	1:04:19:04
	MFS OF BACK VIEW OF SOLDIERS HOLDING NICK.  SOLDIERS IN BG AND FG CONTINUOUSLY THROUGHOUT SCENE.  THEY PRESS NICK AGAINST A VEHICLE.  

TITLE OUT.

TITLE IN OVER BG:

My wife just had a baby.

TITLE OUT.

TITLE IN OVER BG:

He is a Doctor.
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	/1:04:19:04

1:04:20:18


	1:04:20:17

1:04:21:14

(runs over scene)


	1.13

.26
	TITLE IN OVER BG:

My wife just had a baby.

TITLE OUT.

(had a baby:  gave birth to a newborn baby)

TITLE IN OVER BG:

He is a Doctor.

TITLE OUT.

	
	
	
	
	
	
	
	

	78
	1:04:21:09
	MFS OF BACK VIEW OF NICK AT L AND ASLAN AT R, BOTH LEANING AGAINST THE VEHICLE.  THE SOLDIERS PAT DOWN THEIR BODIES.  

TITLE OUT. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	79
	1:04:22:29
	CS OF BACK VIEW OF NICK’S MIDDLE.  SOLDIER’S HAND IN FROM OS L REACHING INTO NICK’S BACK POCKET.  CAMERA PANS R AND TILTS DOWN AS A SOLDIER PATS ASLAN.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	80
	1:04:24:08
	MFS OF BACK VIEW OF NICK AT L AND ASLAN AT R, LEANING AGAINST THE VEHICLE, BEING PATTED DOWN BY SOLDIERS.  BACK VIEW OF SERIK IN FG R OBSERVING THEM.  THE SOLDIERS STEP AWAY FROM THEM AS THEY PIVOT FORWARD TO FACE SERIK.

SERIK

I wonder how long you’ve been following us. 
	 LISTNUM LegalDefault 
	1:04:25:00
	1:04:27:17/
	2.17
	SERIK

I wonder how long you’ve been following us.



	
	
	
	
	
	
	
	

	81
	1:04:27:18
	FS OF SERIK FACING ASLAN AND NICK AT L STANDING BEHIND THEIR VEHICLE.  SOLDIER AT R.  THE SOLDIER HANDS SERIK NICK’S MEDICAL BAG. 

NICK

I- I am Nick Pinter…
	 LISTNUM LegalDefault 
	1:04:28:02
	1:04:31:06(runs over scene)
	3.04
	NICK 

I- I am Nick Pinter with Doctors Beyond Borders.

	
	
	
	
	
	
	
	

	82
	1:04:29:17
	MCS OF NICK FACING SERIK PARTIALLY IN FROM FG R.  SERIK OPENS NICK’S MEDICAL BAG.  

NICK (CONT'D)

with Doctors Beyond Borders. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	83
	1:04:31:18
	MS OF SERIK, HOLDING NICK’S MEDICAL BAG, FACING NICK IN FG WITH HIS HANDS RAISED.  

NICK 

I am celebrating with my friend.  I…
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	1:04:32:01

1:04:33:24
	1:04:33:23

1:04:36:00(runs over scene) 
	1.22

2.06


	NICK 

I am celebrating with my friend.  

NICK

I birthed his child tonight.



	
	
	
	
	
	
	
	

	84
	1:04:34:02
	MCS OF NICK FACING SERIK PARTIALLY IN FROM FG R. 

NICK (CONT'D)

birthed his child tonight. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	85
	1:04:36:13
	MS OF SERIK FACING NICK IN FG L.  

SERIK

I think perhaps you’re actually English.  And your real name is John Charter. 
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
	1:04:36:08

1:04:38:17


	1:04:38:16

1:04:40:24/
	2.08

2.07
	SERIK

I think perhaps you’re actually English.  

SERIK

And your real name is John Charter.

	
	
	
	
	
	
	
	

	86
	1:04:40:25
	CS OF NICK. 

NICK

No.  I’m an American.  My name is Nicholas Pinter.  I’m with Doctors Beyond Borders. 
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
	/1:04:40:25

1:04:44:06
	1:04:44:05

1:04:46:07/


	3.10

2.01


	NICK

No.  I’m an American.  My name is Nicholas Pinter.  

NICK

I’m with Doctors Beyond Borders.

	
	
	
	
	
	
	
	

	87
	1:04:46:08
	MS OF SERIK FACING NICK IN FG L. 

NICK 

Check with the director, Paulo Ivanoff.  
	 LISTNUM LegalDefault 
	/1:04:46:08
	1:04:48:14
	2.06
	NICK

Check with the director, Paulo Ivanoff.  

	
	
	
	
	
	
	
	

	88
	1:04:49:04
	CS OF SERIK.

SERIK

(speaks Russian).

TITLE IN OVER BG:

It may be him.

TITLE OUT.

TITLE IN OVER BG:

Check his story.

TITLE OUT.

TITLE IN OVER BG:

We’ll soon know if he’s John Charter.

TITLE OUT.
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	1:04:49:18

1:04:51:19

1:04:53:20


	1:04:51:03

1:04:53:07

1:04:56:03/


	1.15

1.18

2.13
	TITLE IN OVER BG:

It may be him.

TITLE OUT.

TITLE IN OVER BG:

Check his story.

TITLE OUT.

TITLE IN OVER BG:

We’ll soon know if he’s John Charter.

TITLE OUT.

	
	
	
	
	
	
	
	

	89
	1:04:56:04
	MS OF NICK AND ASLAN.  SERIK AND LEBEDEV IN FG.  THEY MOVE FORWARD.  THE SOLDIERS USHER NICK AND ASLAN FORWARD.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	90
	1:04:58:15
	FS OF BACK VIEW OF NICK AND ASLAN.  ASLAN’S CAR PARKED IN FG L.  THE SOLDIERS USHER THEM AWAY FROM ASLAN’S CAR, TOWARD A RUSSIAN MILITARY VEHICLE.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	91
	1:05:00:27
	INT. TENT – NIGHT.  ECS OF TWO CARAT DIAMONDS ON A TABLE.  MORE DIAMONDS POUR ATOP THE TABLE.
	
	
	
	
	

	
	
	
	
	
	
	
	

	92
	1:05:02:23
	MS OF SERIK SEATED AT A TABLE FACING MALIK PARTIALLY IN FROM FG L.  SIDE ANGLE OF LEBEDEV AT R.  SERIK REMOVES AN ENVELOPE FROM HIS JACKET POCKET AND PASSES IT FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	93
	1:05:04:18
	ECS OF THE ENVELOPE OVER THE DIAMONDS LYING ON THE TABLE.  THE ENVELOPE SETTLES DOWN ON THE TABLE. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	94
	1:05:05:13
	CS OF MALIK FACING SERIK PARTIALLY IN FROM FG R.  MALIK LEANS FORWARD. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	95
	1:05:07:09
	ECS OF THE ENVELOPE, FULL OF AMERICAN CASH, ON THE TABLE, WITH MALIK’S HAND IN FROM R REACHING TO IT.  HE SPREADS THE ENVELOPE OPEN. 

MUSIC OUT
	
	
	
	
	

	
	
	
	
	
	
	
	

	96
	1:05:08:17
	CS OF MALIK.

MALIK

(speaks Bulgarian).

TITLE IN OVER BG:

The diamonds are practically …

TITLE OUT.
	 LISTNUM LegalDefault 
	1:05:08:22
	1:05:10:04/
	1.12
	TITLE IN OVER BG:

The diamonds are practically …

TITLE OUT.

	
	
	
	
	
	
	
	

	97
	1:05:10:05
	MS OF SERIK SEATED AT A TABLE FACING MALIK PARTIALLY IN FROM FG L.  SIDE ANGLE OF LEBEDEV AT R.  

TITLE IN OVER BG:

out of the country already.

TITLE OUT.

SERIK AND LEBEDEV RAISE THEIR GLASSES AND  TOAST.

[GLASSES TOAST]
	 LISTNUM LegalDefault 
	/1:05:10:05
	1:05:12:04
	1.29
	TITLE IN OVER BG:

out of the country already.

TITLE OUT.

	
	
	
	
	
	
	
	

	98
	1:05:13:19
	CS OF MALIK FACING SERIK PARTIALLY IN FROM FG R.

[GLASSES TOAST]

MALIK AND SERIK RAISE THEIR GLASSES.
	
	
	
	
	

	
	
	
	
	
	
	
	

	99
	1:05:15:02
	CS OF SERIK FACING MALIK PARTIALLY IN FROM FG L.  THEY DRINK FROM THEIR GLASSES.  

MUSIC IN
	
	
	
	
	

	
	
	
	
	
	
	
	

	100
	1:05:19:07
	DISSOLVE TO INT. PRISON CELL – DAY.  POV THROUGH CELL BARS, MS OF NICK SITTING ON THE BED. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	101
	1:05:24:27
	DISSOLVE TO EXT. HOTEL BRILISHTA – NIGHT.  LS OF THE HOTEL BUILDING.  RAIN FALLS.  PEDESTRIANS AND VEHICLES PASS IN FG. 

MUSIC OUT
	
	
	
	
	

	
	
	
	
	
	
	
	

	102
	1:05:29:23
	FS OF KATRINE AND SERIK IN FRONT OF THE HOTEL ENTRANCE WITH UMBRELLAS.  THEY MOVE AWAY TOWARD THE ENTRANCE.  

[FOUNTAIN WATER SPRINKLING]
	
	
	
	
	

	
	
	
	
	
	
	
	

	103
	1:05:33:02
	INT. HOTEL BRILISHTA – LOBBY – CONTINUOUS.  HIGH ANGLE LS OF HOTEL GUESTS ARRIVING AND MINGLING.  SERIK AND KATRINE ENTER THROUGH THE DOORS IN BG L AND MOVE FORWARD INTO THE LOBBY.  HOTEL GUESTS PASS IN FG AND BG CONTINUOUSLY THROUGHOUT SCENE. 

[WALLA]
	
	
	
	
	

	
	
	
	
	
	
	
	

	104
	1:05:38:10
	SIDE ANGLE MCS OF KATRINE FACING R.  SERIK IN BG.  KATRINE LOOKS FORWARD.  VICTOR AND ALEXANDER EMERGE FROM BG AND MOVE FORWARD TOWARD SERIK AND KATRINE.  SERIK AND KATRINE MOVE R AND AWAY TOWARD VICTOR AND ALEXANDER.  KATRINE MOVES OS R AND SERIK MOVES BRIEFLY OS R. 

VICTOR

Mr. Doulova.  There is a Mr. Charter registered.
	 LISTNUM LegalDefault i

 LISTNUM LegalDefault 

	1:05:40:25

1:05:46:07


	1:05:42:09

1:05:48:09/


	1.14

2.02


	VICTOR (OS)

Mr. Doulova.  

VICTOR

There is a Mr. Charter registered.

	
	
	
	
	
	
	
	

	105
	1:05:48:10
	MCS OF KATRINE AND SERIK FACING VICTOR PARTIALLY IN FROM FG L. 

VICTOR

He’s expected tomorrow.  

SERIK

Find out what happened to the American doctor. 
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
	/1:05:48:10

1:05:50:03


	1:05:50:02

1:05:52:06/


	1.22

2.03


	VICTOR

He’s expected tomorrow.  

SERIK

Find out what happened to the American doctor.

(find out:  discover)

	
	
	
	
	
	
	
	

	106
	1:05:52:07
	MCS OF ALEXANDER AND VICTOR FACING SERIK PARTIALLY IN FROM FG L.  VICTOR REACHES TOWARD HIM. 

VICTOR

And this was left for you at the dexk.
	 LISTNUM LegalDefault 
	1:05:52:16
	1:05:54:06/
	1.20
	VICTOR

And this was left for you at the dexk.

	
	
	
	
	
	
	
	

	107
	1:05:54:07
	MCS OF KATRINE AND SERIK FACING VICTOR PARTIALLY IN FROM FG L. 

SERIK

Good night then.  
	 LISTNUM LegalDefault 
	1:05:54:19
	1:05:55:29
	1.10
	SERIK

Good night then.  

	
	
	
	
	
	
	
	

	108
	1:05:56:12
	LS OF VICTOR.  ALEXANDER IN BG.  BACK VIEW OF SERIK AND KATRINE AT R.  VICTOR MOVES FORWARD, FOLLOWED BY ALEXANDER.  KATRINE AND SERIK MOVE R. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	109
	1:05:58:25
	INT. HOTEL BRILISHTA – SUITE – NIGHT.  SIDE ANGLE MFS OF SERIK AT L AND SIDE ANGLE OF KATRINE AT R.  CAMERA PANS R AS THEY MOVE R.  KATRINE REMOVES HER SHAWL AND SETS IT DOWN.

KATRINE

How about a hot bath?

SERIK

I have two things to attend to.  

SERIK WALKS TOWARD KATRINE.

SERIK

And after that, I will not let you get out of my sight until tomorrow morning.

SERIK KISSES KATRINE.
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	1:06:02:00

1:06:04:04

1:06:07:00

1:06:09:11


	1:06:04:03

1:06:06:23

1:06:08:19

1:06:13:11


	2.03

2.19

1.19

4.00


	KATRINE

How about a hot bath?

(how about:  an offer)

SERIK

I have two things to attend to.  

SERIK

And after that…

SERIK (CONT'D)

I will not let you get out of my sight until tomorrow morning.

(get out of my sight:  leave my presence)

	
	
	
	
	
	
	
	

	110
	1:06:15:07
	CS OF SERIK KISSING KATRINE. 

KATRINE

Promises, promises. 
	 LISTNUM LegalDefault 
	1:06:16:24
	1:06:18:25
	2.01
	KATRINE

Promises, promises.

(promises, promises:  an expression suggesting that people often make promises without remaining true to them)

	
	
	
	
	
	
	
	

	111
	1:06:21:17
	SIDE ANGLE MS OF SERIK AT L FACING SIDE ANGLE OF KATRINE AT R.

CAMERA PANS L OFF OF KATRINE AS SERIK PIVOTS CLOCKWISE AND MOVES L.  HE REACHES INTO HIS POCKET, REMOVES A NOTE, AND SITS DOWN. 

MUSIC IN
	
	
	
	
	

	
	
	
	
	
	
	
	

	112
	1:06:31:19
	ECS OF SERIK’S HANDS HOLDING THE NOTE.  ITS MESSAGE IS, “ALLEN JACOB WILL ARRIVE ON TUESDAY.”
	 LISTNUM LegalDefault 
	/1:06:31:19


	1:06:34:04/
	3.15
	NARRATIVE TITLE:

ALLEN JACOB WILL ARRIVE ON TUESDAY.

	
	
	
	
	
	
	
	

	113
	1:06:34:05
	MS OF SERIK SEATED AT HIS DESK.  KATRINE SITTING ON THE BED IN BG R.  CAMERA PANS L AS SHE REMOVES HER SHOES.  SERIK PICKS UP A PEN AND PAPER.
	
	
	
	
	

	
	
	
	
	
	
	
	

	114
	1:06:38:28
	MCS OF KATRINE. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	115
	1:06:41:18
	MS OF SERIK SEATED AT THE DESK.  KATRINE SEATED ON THE BED IN BG.  

CAMERA PANS L AS SHE STANDS UP AND MOVES FORWARD.  SHE LAYS HER HANDS ON SERIK’S SHOULDERS. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	116
	1:06:46:25
	ECS OF SERIK’S HANDS ON THE PIECE OF PAPER.  HE COVERS HIS WRITING WITH HIS HANDS.
	
	
	
	
	

	
	
	
	
	
	
	
	

	117
	1:06:48:00
	CS OF SERIK.  KATRINE IN BG LEANING OVER HIS SHOULDER.  SHE BENDS FORWARD AND KISSES SERIK’S CHEEK. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	118
	1:06:55:08
	MFS OF KATRINE STANDING BEHIND SERIK.  CAMERA PANS L AS SHE MOVES L.  HE REACHES L AND GRABS HER ARM.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	119
	1:06:56:28
	CS OF KATRINE LOOKING FORWARD OTS.  SHE WHIRLS COUNTERCLOCKWISE AND LOOKS R.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	120
	1:06:58:03
	CS OF SERIK LOOKING L AT KATRINE PARTIALLY IN FROM FG L, HOLDING HER ARM.  HE MOVES HER HAND TO HIS LIPS. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	121
	1:06:59:12
	CS OF KATRINE.  SHE MOVES L. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	122
	1:07:02:04
	EXT. PRISON – DAY.  A RED CROSS AMBULANCE TRUCK DRIVES IN FROM OS L, TURNS AWAY, AND DRIVES AWAY. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	123
	1:07:09:19
	INT. PRISON CORRIDOR – DAY.  MCS OF PAULO.  RED CROSS OFFICIALS IN BG.  THEY WALK FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	124
	1:07:12:00
	INT. HOLDING CELL – CONTINUOUS.  MCS OF A DOOR.  IT SWIVELS OPEN, REVEALING A GUARD. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	125
	1:07:13:04
	MCS OF NICK.  HE LOOKS FORWARD.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	126
	1:07:14:27
	MCS OF PAULO IN THE DOORWAY.  GUARD AT L. 

NICK (OS)

Paulo? 

PAULO

Time to get you out of here.
	 LISTNUM LegalDefault i

 LISTNUM LegalDefault 

	1:07:15:12

1:07:16:22


	1:07:16:15

1:07:18:06/


	1.03

1.14


	NICK (OS)

Paulo?

PAULO

Time to get you out of here.

	
	
	
	
	
	
	
	

	127
	1:07:18:07
	MCS OF NICK.  HE SMILES. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	128
	1:07:20:15
	INT. HOTEL BRILISHTA – DINING ROOM – DAY.  MCS OF A CUSTOMER READING A NEWSPAPER.  WAITER PARTIALLY IN FROM L.  CAMERA PANS L OFF OF THE CUSTOMER, REVEALING SERIK SEATED AT A TABLE WITH KATRINE, AS THE WAITER RAISES A TEACUP AND SAUCER FROM THE TABLE, SETS THEM ON A TRAY, AND CARRIES THEM OS L.  CAMERA FOCUSES ON SERIK AND KATRINE SEATED AT THEIR TABLE. 

MUSIC OUT

SERIK

What are you doing today, my little Katrine?
	 LISTNUM LegalDefault 
	1:07:26:03
	1:07:28:14
	2.11
	SERIK

What are you doing today, my little Katrine?

(my little:  an affectionate term)

	
	
	
	
	
	
	
	

	129
	1:07:28:17
	MCS OF KATRINE FACING SERIK PARTIALLY IN FROM FG L.  

KATRINE

I think I’ll go to Vitoshka Street.  
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
	1:07:28:23

1:07:31:11


	1:07:30:29

1:07:32:11


	2.06

1.00
	KATRINE

I think I’ll go to Vitoshka Street.  

SERIK

Shopping?

	
	
	
	
	
	
	
	

	130
	1:07:32:13
	MS OF SERIK SEATED AT THE TABLE, FACING KATRINE SEATED ACROSS THE TABLE IN FG.

SERIK

Excellent idea. 
	 LISTNUM LegalDefault 
	1:07:32:15
	1:07:33:22
	1.07
	SERIK

Excellent idea.

	
	
	
	
	
	
	
	

	131
	1:07:34:04
	ECS OF KATRINE.  VICTOR PASSES IN FG.  KATRINE LOOKS UPWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	132
	1:07:36:20
	MS OF SERIK SEATED AT THE TABLE, FACING KATRINE SEATED ACROSS THE TABLE IN FG.  VICTOR AT L.  VICTOR LEANS OVER SERIK’S SHOULDER.
	
	
	
	
	

	
	
	
	
	
	
	
	

	133
	1:07:37:19
	ECS OF KATRINE FACING SERIK PARTIALLY IN FROM FG L AND MAN PARTIALLY IN FROM FG R. 

VICTOR

The American was released.

SERIK

Why am I not surprised?
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	1:07:38:03

1:07:40:05


	1:07:40:02

1:07:41:19/


	1.28

1.14


	VICTOR

The American was released.

SERIK

Why am I not surprised?



	
	
	
	
	
	
	
	

	134
	1:07:41:19
	MS OF SERIK SEATED AT THE TABLE, FACING KATRINE SEATED ACROSS THE TABLE IN FG.  VICTOR AT L.  SERIK REMOVES AN ENVELOPE FROM HIS JACKET POCKET.

SERIK

You know what to do.

MUSIC IN
	 LISTNUM LegalDefault 
	1:07:42:01
	1:07:43:20

(runs over scene)
	1.19
	SERIK

You know what to do.

	
	
	
	
	
	
	
	

	135
	1:07:43:02
	ECS OF KATRINE.  SERIK PARTIALLY IN FROM FG L.  VICTOR PARTIALLY IN FROM FG R.  VICTOR PASSES AN ENVELOPE OS R.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	136
	1:07:44:08
	MS OF SERIK SEATED AT THE TABLE, FACING KATRINE SEATED ACROSS THE TABLE IN FG.  VICTOR AT L.  SERIK HANDS VICTOR THE ENVELOPE.  VICTOR PIVOTS COUNTERCLOCKWISE.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	137
	1:07:47:04
	ECS OF KATRINE FACING SERIK PARTIALLY IN FROM FG L.  

KATRINE

What is it?
	 LISTNUM LegalDefault 
	1:07:48:01
	1:07:49:01
	1.00
	KATRINE

What is it?

	
	
	
	
	
	
	
	

	138
	1:07:49:03
	MCS OF SERIK FACING KATRINE PARTIALLY IN FROM FG R. 

SERIK

I think it’s becoming clear who our Mr. Charter is. 
	 LISTNUM LegalDefault 
	1:07:50:02
	1:07:53:21/
	3.19
	SERIK

I think it’s becoming clear who our Mr. Charter is.

	
	
	
	
	
	
	
	

	139
	1:07:53:22
	ECS OF KATRINE FACING SERIK PARTIALLY IN FROM FG L.  

SERIK

He is posing as an American doctor.  Finished?

KATRINE FEEDS A PIECE OF FOOD INTO HER MOUTH WITH HER FORK.

KATRINE

Mm.  Yes.
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	1:07:53:24

1:07:56:21

1:07:59:12


	1:07:56:01

1:07:57:22

1:08:01:01


	2.07

1.01

1.19
	SERIK

He is posing as an American doctor.

SERIK

Finished?

KATRINE

Mm.  Yes. 



	
	
	
	
	
	
	
	

	140
	1:08:01:24
	MS OF SERIK SEATED AT THE TABLE, FACING KATRINE SEATED ACROSS THE TABLE IN FG.  

CAMERA TILTS UP AND PANS L AS SERIK AND KATRINE STAND UP.  SHE WALKS AWAY.  SERIK PIVOTS COUNTERCLOCKWISE, PLACES HIS HAND ON HER BACK, AND ESCORTS HER AWAY. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	141
	1:08:08:08
	INT. HOTEL BRILISHTA – LOBBY – CONTINUOUS.  SIDE ANGLE MS OF KATRINE AND SERIK AT L.  CAMERA PANS R AS THEY MOVE R.  THEY STOP AND FACE EACH OTHER.    

SERIK

Have fun shopping. 
	 LISTNUM LegalDefault 
	1:08:09:12
	1:08:11:03
	1.21
	SERIK

Have fun shopping.

	
	
	
	
	
	
	
	

	142
	1:08:11:10
	MCS OF KATRINE FACING SERIK IN FG L.  

KATRINE

You’re not coming up to the room?
	 LISTNUM LegalDefault 
	1:08:11:11
	1:08:13:02/
	1.22
	KATRINE

You’re not coming up to the room?

	
	
	
	
	
	
	
	

	143
	1:08:13:03
	MCS OF SERIK FACING KATRINE IN FG. 

SERIK

No.

SERIK LEANS TOWARD KATRINE. 
	 LISTNUM LegalDefault 
	1:08:13:07
	1:08:14:00
	.23
	SERIK

No.

	
	
	
	
	
	
	
	

	144
	1:08:14:20
	CS OF KATRINE FACING SERIK IN FG L.  THEY TOUCH THEIR CHEEKS TOGETHER AND KISS. 

KATRINE

Okay. 
	 LISTNUM LegalDefault 
	1:08:15:10
	1:08:16:00
	.20
	KATRINE

Okay.

	
	
	
	
	
	
	
	

	145
	1:08:16:04
	MFS OF SERIK.  BACK VIEW OF KATRINE IN FG.  SERIK WALKS AWAY R.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	146
	1:08:17:29
	MCS OF KATRINE.  SHE LOOKS FORWARD R.
	
	
	
	
	

	
	
	
	
	
	
	
	

	147
	1:08:19:04
	KATRINE’S POV, SIDE ANGLE MCS OF A MAN IN A SUIT, READING A NEWSPAPER, STARING FORWARD IN KATRINE’S DIRECTION.  HE FLINCHES, FOLDS THE NEWSPAPER, AND STANDS.  CAMERA PANS R AS HE MOVES R. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	148
	1:08:22:29
	EXT. HOTEL BRILISHTA – DAY.  

SIDE ANGLE MFS OF SERIK FACING R.  PEDESTRIANS AND TRAFFIC PASS IN FG AND BG CONTINUOUSLY THROUGHOUT SCENE.

CAMERA PANS R, REVEALING ALEXANDER’S PARKED CAR IN FROM OS R WITH AN OPEN REAR DOOR, AS SERIK MOVES R AND WALKS DOWN A SET OF STAIRS.  HE GETS INTO ALEXANDER’S CAR. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	149
	1:08:29:25
	SIDE ANGLE MFS OF MAN IN A SUIT.  CAMERA PANS R AS HE MOVES R.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	150
	1:08:32:09
	HIGH ANGLE LS OF ALEXANDER’S CAR PARKED ON THE STREET OUTSIDE THE HOTEL BRILISHTA. 

CAMERA CRANES DOWN AS ALEXANDER’S CAR DRIVES FORWARD L. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	151
	1:08:37:22
	MFS OF BACK VIEW OF MAN IN A SUIT.  HE OPENS THE REAR PASSENGER’S SIDE DOOR OF A PARKED CAR.  HE GETS INTO THE BACK OF THE CAR AND CLOSES THE DOOR.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	152
	1:08:40:23
	LS OF THE PARKED CAR TRANSPORTING MAN IN A SUIT.  CAMERA CRANES UP AND TILTS DOWN AS IT DRIVES FORWARD. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	153
	1:08:45:18
	DISSOLVE TO EXT. OUTDOOR CAFÉ – DAY.  LS OF TREE LEAVES.  

NICK (OS)

I’ll pay you back for the bail, all right?

CAMERA CRANES DOWN, REVEALING SIDE ANGLE OF PAULO AT L AND SIDE ANGLE OF NICK SEATED AT A TABLE ON A PATIO.  CUSTOMERS DINE AT TABLES ON THE PATIO IN BG AND FG CONTINUOUSLY THROUGHOUT SCENE. 

PAULO (OS)

No, you’ll work it out tonight.  

MUSIC OUT

PAULO (OS)

This Economic Summit’s an opportunity. 

NICK

I don’t even have a bowtie. 

PAULO

I’ll lend you one. 
	 LISTNUM LegalDefault i

 LISTNUM LegalDefault i

 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	1:08:47:11

1:08:49:12

1:08:52:21

1:08:54:06


	1:08:49:11

1:08:52:20

1:08:54:05

1:08:55:26


	2.00

3.08

1.14

1.20


	NICK (OS)

I’ll pay you back for the bail, all right?

(pay you back:  reimburse)

PAULO (OS)

No, you’ll work it out tonight.  This Economic Summit’s an opportunity. 

(work it out:  resolve it)

NICK

I don’t even have a bowtie.

PAULO

I’ll lend you one.



	
	
	
	
	
	
	
	

	154
	1:08:55:28
	CS OF NICK FACING PAULO PARTIALLY IN FROM FG L. 

PAULO

Nick, this is important.
	 LISTNUM LegalDefault 
	1:08:56:02
	1:08:57:29
	1.27
	PAULO

Nick, this is important.

	
	
	
	
	
	
	
	

	155
	1:08:58:12
	CS OF PAULO FACING NICK PARTIALLY IN FROM FG R.

PAULO

You must understand that many of these new Republics have quite a lot of money.
	 LISTNUM LegalDefault 
	/1:08:58:12
	1:09:02:06
	3.24
	PAULO

You must understand that many of these new Republics have quite a lot of money.

	
	
	
	
	
	
	
	

	156
	1:09:02:08
	CS OF NICK FACING PAULO PARTIALLY IN FROM FG L. 

PAULO

They’re anxious to make their presence felt. 

NICK

What am I gonna say to them?

PAULO

Tell them about the…
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
	1:09:02:10

1:09:04:25

1:09:06:23


	1:09:04:24

1:09:06:22

1:09:10:14

(runs over scene)
	2.14

1.27

3.21
	PAULO

They’re anxious to make their presence felt.

(make their presence felt:  to be recognized and respected)

NICK

What am I gonna say to them?

PAULO

Tell them about the triage you set up after the bombing last year. 

	
	
	
	
	
	
	
	

	157
	1:09:07:17
	CS OF PAULO FACING NICK PARTIALLY IN FROM FG R.

PAULO (CONT'D)

triage you set up after the bombing…
	
	
	
	
	

	
	
	
	
	
	
	
	

	158
	1:09:09:08
	CS OF NICK FACING PAULO PARTIALLY IN FROM FG L.

PAULO (CONT'D)

last year.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	159
	1:09:11:04
	EXT. – HOTEL BRILISHTA – NIGHT.  LS OF THE HOTEL BUILDING.  PEDESTRIANS AND TRAFFIC PASS IN FG IN FRONT OF THE BUILDING. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	160
	1:09:13:20
	INT. – HOTEL BRILISHTA – LOBBY – CONTINUOUS. LS OF PAOLO, FOLLOWED BY NICK, CLAD IN TUXEDOS.  PARTY GUESTS PASS IN FG AND BG CONTINUOUSLY THROUGHOUT SCENE.  NICK AND PAULO MOVE FORWARD INTO THE LOBBY, LOOKING AROUND. 

[BEEPS]
	
	
	
	
	

	
	
	
	
	
	
	
	

	161
	1:09:30:05
	MS OF PAULO AND NICK. 

PAULO

There.  Those are the ministers of…
	 LISTNUM LegalDefault 
	1:09:30:10
	1:09:34:29(runs over scene)


	4.19
	PAULO (ON AND OFF S)

There.  Those are the ministers of the newly formed Republic of Kargykistan.

(Kargykistan:  A fictional republic formed following the collapse and division of the Soviet Union)

	
	
	
	
	
	
	
	

	162
	1:09:32:23
	MFS OF SEVERAL OLDER MEN.  BACK VIEW OF NICK IN FG R.  NICK MOVES AWAY TOWARD THE MEN. 

PAULO (OS) (CONT'D)

the newly formed Republic of Kargykistan. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	163
	1:09:34:27
	MCS OF PAULO AND NICK.  CAMERA PANS L AS THEY MOVE FORWARD. 

PAULO 

It’s a very mineral-rich piece of the planet. 
	 LISTNUM LegalDefault 
	/1:09:34:27
	1:09:37:01/
	2.04
	PAULO 

It’s a very mineral-rich piece of the planet.

	
	
	
	
	
	
	
	

	164
	1:09:37:02
	MCS OF SERIK AND KATRINE. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	165
	1:09:38:24
	MS OF PAULO AND NICK.  THEY MOVE FORWARD.

PAULO

The one on the end, Vadim Abilov. 
	 LISTNUM LegalDefault 
	/1:09:38:24
	1:09:40:27/
	2.03
	PAULO

The one on the end, Vadim Abilov.

	
	
	
	
	
	
	
	

	166
	1:09:40:28
	MS OF VADIM FACING NICK IN FG R.  CAMERA DOLLIES FORWARD AS NICK MOVES AWAY, APPROACHING VADIM. 

PAULO (OS)

The interior minister.  He’s the one with the deep…
	 LISTNUM LegalDefault 
	/1:09:40:28
	1:09:44:01(runs over scene)
	3.03
	PAULO (OFF AND ON S)

The interior minister.  He’s the one with the deep pockets.

(deep pockets:  tremendous wealth)

	
	
	
	
	
	
	
	

	167
	1:09:43:00
	MS OF PAULO AND NICK.  CAMERA DOLLIES AWAY AS THEY MOVE FORWARD.   

PAULO (CONT'D)

pockets.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	168
	1:09:44:08
	CS OF SERIK. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	169
	1:09:46:04
	MS OF PAULO AND NICK. 

PAULO

Mr. Minister.
	 LISTNUM LegalDefault 
	/1:09:46:04
	1:09:47:03/
	.29
	PAULO

Mr. Minister.

	
	
	
	
	
	
	
	

	170
	1:09:47:04
	CS OF VADIM.  BACK VIEW OF NICK PARTIALLY IN FROM FG R. 

PAULO (OS) (CONT'D)

I’d like to introduce you to Dr. Nicholas…
	 LISTNUM LegalDefault 
	1:09:47:05
	1:09:49:11

(runs over scene)
	2.06
	PAULO (OFF AND ON S) (CONT'D)

I’d like to introduce you to Dr. Nicholas Pinter. 

	
	
	
	
	
	
	
	

	171
	1:09:49:04
	MCS OF PAULO AND NICK.  GUESTS IN BG PART, REVEALING SERIK AND KATRINE STARING AT PAULO AND NICK. 

PAULO (CONT'D)

Pinter.  He’s one of our best men in the field.

VADIM (OS)

Nice to meet you.
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault i


	1:09:49:12

1:09:51:02


	1:09:51:01

1:09:52:03

(runs over scene)


	1.19

1.01
	PAULO 

He’s one of our best men in the field.

VADIM (OS)

Nice to meet you.

	
	
	
	
	
	
	
	

	172
	1:09:51:24
	MCS OF KATRINE.  SHE LOOKS AWAY OTS, AT STERLING WARD STANDING IN BG.  CAMERA FOCUS SHIFTS FROM KATRINE TO STERLING.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	173
	1:09:55:28
	ECS OF KATRINE LOOKING FORWARD R OTS.

MUSIC IN
	
	
	
	
	

	
	
	
	
	
	
	
	

	174
	1:09:57:05
	MFS OF STERLING FACING KATRINE IN FG L, LOOKING AWAY OTS AT HIM.  CAMERA PANS L, REVEALING SERIK IN FROM OS L BESIDE KATRINE, AS STERLING MOVES L AND KATRINE TURNS HER HEAD CLOCKWISE TOWARD SERIK.
	
	
	
	
	

	
	
	
	
	
	
	
	

	175
	1:10:01:24
	INT. HOTEL BRILISHTA – RESTROOM AREA – NIGHT.  

MS OF STERLING SEATED IN A CHAIR.

KATRINE ENTERS FROM OS BEHIND A WALL IN BG AND WALKS FORWARD.

KATRINE

Serik has identified an innocent man as John Charter.  I’m afraid he’s going to do something…
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
	1:10:08:10

1:10:13:21


	1:10:11:20

1:10:16:07

(runs over scene)


	3.09

2.16
	KATRINE

Serik has identified an innocent man as John Charter.

KATRINE (CONT'D)

I’m afraid he’s going to do something to this man.  

(do something:  here, inflict him, or often, kill)

	
	
	
	
	
	
	
	

	176
	1:10:15:13
	CS OF STERLING.  KATRINE PARTIALLY IN FROM FG R. 

KATRINE (CONT'D)

to this man.  

STERLING

If anything did happen to him, it’s important to remember that neither you nor I are the ones who did it. 
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	1:10:18:14

1:10:21:22


	1:10:21:17

1:10:26:12


	3.03

4.20


	STERLING

If anything did happen to him…

(anything did happen to:  a criminal incident occurred)

STERLING (CONT'D)

it’s important to remember that neither you nor I are the ones who did it.

	
	
	
	
	
	
	
	

	177
	1:10:26:23
	MCS OF KATRINE LOOKING AT HERSELF IN A HANDHELD MIRROR.  STERLING SEATED IN BG L.  SHE LOWERS THE MIRROR OS BELOW.

KATRINE

I did not agree to participate in murder. 
	 LISTNUM LegalDefault 
	1:10:29:18
	1:10:32:11
	2.23
	KATRINE

I did not agree to participate in murder.

	
	
	
	
	
	
	
	

	178
	1:10:32:23
	CS OF STERLING.  KATRINE PARTIALLY IN FROM FG R. 

STERLING

Find out who is supplying Serik with the diamonds.  
	 LISTNUM LegalDefault 
	1:10:33:01
	1:10:35:21
	2.20
	STERLING

Find out who is supplying Serik with the diamonds.

	
	
	
	
	
	
	
	

	179
	1:10:36:05
	MCS OF KATRINE.  STERLING SEATED IN BG L.  CAMERA TILTS DOWN AS SHE PIVOTS CLOCKWISE AND MOVES AWAY.

KATRINE

The buyer’s name…
	 LISTNUM LegalDefault 
	1:10:37:21
	1:10:40:00(runs over scene)


	2.09
	KATRINE (ON AND OFF S)

The buyer’s name is Allen Jacob.

	
	
	
	
	
	
	
	

	180
	1:10:38:23
	CS OF STERLING’S LAP.  HE HOLDS A MAGAZINE OPEN ON HIS LAP.  KATRINE’S HAND IN FG R.  SHE TOSSES A NOTE ONTO HIS LAP.

KATRINE (CONT'D)

is Allen Jacob. 

STERLING CLOSES HIS MAGAZINE.  CAMERA TILTS UP TO HIS FACE.

MUSIC OUT
	
	
	
	
	

	
	
	
	
	
	
	
	

	181
	1:10:42:23
	INT. HOTEL BRILISHTA – BAR – NIGHT.  MS OF NICK.  PARTY GUESTS PASS IN FG AND BG CONTINUOUSLY THROUGHOUT SCENE.  NICK SIPS FROM HIS GLASS.  

CAMERA PANS R AS KATRINE EMERGES FROM BG AND MOVES FORWARD. NICK PIVOTS COUNTERCLOCKWISE AS SHE PASSES BY HIM.  

NICK

Oh, that’s amazing.  I was just thinking about you.  It is you. 

KATRINE PIVOTS CLOCKWISE TO FACE HIM AND MOVES AWAY TOWARD HIM. NICK EXTENDS HIS HAND TOWARD HER. 

MUSIC IN
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	1:10:47:18

1:10:50:19


	1:10:49:29

1:10:51:21


	2.11

1.02


	NICK

Oh, that’s amazing.  I was just thinking about you.

NICK

It is you.

	
	
	
	
	
	
	
	

	182
	1:10:52:03
	CS OF KATRINE FACING NICK PARTIALLY IN FROM FG L. 

KATRINE

We haven’t met.

NICK

Well that’s true.
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
	1:10:52:13

1:10:54:01


	1:10:53:24

1:10:55:06/
	1.11

1.05
	KATRINE

We haven’t met.

NICK

Well that’s true.

	
	
	
	
	
	
	
	

	183
	1:10:55:07
	CS OF NICK FACING KATRINE PARTIALLY IN FROM FG R.

NICK

We weren’t really properly introduced.  My name’s Nick.
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	1:10:55:07

1:10:58:21


	1:10:58:20

1:10:59:21/


	3.13

1.00


	NICK

We weren’t really properly introduced.  

NICK

My name’s Nick.

	
	
	
	
	
	
	
	

	184
	1:10:59:22
	CS OF KATRINE FACING NICK PARTIALLY IN FROM FG L.

KATRINE

I’m not her. 
	 LISTNUM LegalDefault 
	1:10:59:23
	1:11:00:28
	1.07
	KATRINE

I’m not her.

	
	
	
	
	
	
	
	

	185
	1:11:01:14
	MCS OF NICK FACING KATRINE PARTIALLY IN FROM FG R. 

NICK

All right.  Um, please say hello to your beautiful twin sister…
	 LISTNUM LegalDefault 
	1:11:03:00
	1:11:06:19

(runs over scene)
	3.19
	NICK

All right.  Um, please say hello to your beautiful twin sister when you see her.

(um:  a common interjection)

(please say hello to your beautiful twin sister when you see her:  sarcasm, indicating Nick’s recognition that Katrine is pretending not to be herself)

	
	
	
	
	
	
	
	

	186
	1:11:05:24
	CS OF KATRINE FACING NICK PARTIALLY IN FROM FG L.

NICK (CONT'D)

when you see her. 

KATRINE

I really can’t do this.
	 LISTNUM LegalDefault 
	1:11:06:21
	1:11:08:03
	1.12
	KATRINE

I really can’t do this.

	
	
	
	
	
	
	
	

	187
	1:11:08:08
	MS OF NICK FACING KATRINE IN FG.  KATRINE PIVOTS COUNTERCLOCKWISE AND MOVES FORWARD AND OS R. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	188
	1:11:10:07
	MCS OF BACK VIEW OF KATRINE.  CAMERA PANS R AS SHE MOVES AWAY R. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	189
	1:11:12:04
	CS OF NICK.  HE PIVOTS CLOCKWISE.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	190
	1:11:15:02
	EXT. HOTEL BRILISHTA – NIGHT.  LS OF NICK AND PAULO STANDING OUTSIDE ON THE STEPS, HOLDING UMBRELLAS.  RAIN FALLS CONTINUOUSLY THROUGHOUT SCENE.  PEDESTRIANS AND TRAFFIC PASS IN BG AND FG CONTINUOUSLY THROUGHOUT SCENE.  NICK AND PAOLO WALK FORWARD DOWN THE STAIRS.  

PAULO

You did well, Nicholas.  

MUSIC OUT

PAULO

You had them eating out of the palm of your hand with that orphanage story.  

NICK

Oh. (chuckles)

PAULO

Do we have time for a nightcap?

NICK

Well, sure.  I got a bottle in my room.
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	1:11:15:11

1:11:18:01

1:11:22:22

1:11:23:27

1:11:26:00


	1:11:17:10

1:11:22:13

1:11:23:15

1:11:25:26

1:11:27:28/


	1.29

4.12

.23

1.29

1.28


	PAULO

You did well, Nicholas.  

PAULO

You had them eating out of the palm of your hand with that orphanage story.

(eating out of the palm of your hand:  being enthralled and interested in you)

NICK

Oh.

PAULO

Do we have time for a nightcap?

(nightcap:  an alcoholic beverage at the end of an evening’s social events)

NICK

Well, sure.  I got a bottle in my room.

	
	
	
	
	
	
	
	

	191
	1:11:27:29
	MCS OF NICK AT L AND PAULO AT R.  THEY MOVE FORWARD AND OS R.  VICTOR IN BG WALKS FORWARD, FOLLOWING THEM. 

PAULO

(speaks Bulgarian).
	 LISTNUM LegalDefault 
	/1:11:27:29
	1:11:29:02
	1.03
	PAULO

(speaks Bulgarian).

	
	
	
	
	
	
	
	

	192
	1:11:33:18
	INT. HOTEL VALVO – NICK’S SUITE – NIGHT.  ECS OF PAULO’S HAND HOLDING A GLASS OVER A TABLE.  HE SETS IT DOWN. 

PAULO

One more time…
	 LISTNUM LegalDefault 
	1:11:33:26
	1:11:35:24(runs over scene)


	1.28
	PAULO

One more time, bartender. 

(bartender:  spoken sarcastically as a term for Nick because he is providing liquor) 

	
	
	
	
	
	
	
	

	193
	1:11:34:20
	FS OF PAULO SEATED, FACING NICK SEATED IN FG.  NICK REACHES TO A BOTTLE ON THE TABLE. 

PAULO (CONT'D)

bartender.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	194
	1:11:36:20
	MCS OF NICK FACING PAULO PARTIALLY IN FROM FG L. 

NICK

All right, Paulo.  What’s on your mind?

NICK RAISES A GLASS IN FROM OS BELOW. 
	 LISTNUM LegalDefault 
	1:11:37:21
	1:11:40:10
	2.19
	NICK

All right, Paulo.  What’s on your mind?

(what’s on your mind?:  what are you thinking about)

	
	
	
	
	
	
	
	

	195
	1:11:41:17
	CS OF PAULO FACING NICK PARTIALLY IN FROM FG R.  

PAULO

Elizabeth called me again.
	 LISTNUM LegalDefault 

	1:11:42:06
	1:11:43:27
	1.21


	PAULO

Elizabeth called me again.

	
	
	
	
	
	
	
	

	196
	1:11:44:05
	MCS OF NICK FACING PAULO PARTIALLY IN FROM FG L.  

NICK

Oh.  

PAULO

She made me promise…
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	1:11:44:14

1:11:46:07


	1:11:45:19

1:11:49:05

(runs over scene)


	1.05

2.28


	NICK

Oh.  

PAULO

She made me promise to give you these.

	
	
	
	
	
	
	
	

	197
	1:11:47:25
	MS OF PAULO FACING NICK IN FG R. 

PAULO (CONT'D)

to give you these.  

PAULO REMOVES A SET OF PAPERS FROM HIS JACKET.

MUSIC IN 

PAULO

And to ask you to sign them. 
	 LISTNUM LegalDefault 
	1:11:50:28
	1:11:53:11
	2.13
	PAULO

And to ask you to sign them.

	
	
	
	
	
	
	
	

	198
	1:11:53:17
	ECS OF PAULO’S GLASS ON THE TABLE.  HE SETS THE PAPERS DOWN ON THE TABLE.  

PAULO

She’s filed for…
	 LISTNUM LegalDefault 
	1:11:54:10
	1:11:56:20

(runs over scene)
	2.10
	PAULO

She’s filed for divorce, Nick.

	
	
	
	
	
	
	
	

	199
	1:11:55:09
	MCS OF NICK FACING PAULO IN FG.

PAULO (CONT'D)

divorce, Nick.
	
	
	
	
	

	
	
	
	
	
	
	
	

	200
	1:11:57:10
	CS OF PAULO FACING NICK PARTIALLY IN FROM FG R.

PAULO

Nick, it’s time.  You’ve been separated three years…
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
	1:11:57:18

1:11:59:22


	1:11:59:00

1:12:02:19

(runs over scene) 
	1.12

2.27
	PAULO

Nick, it’s time.

(it’s time:  the time to act is now)

PAULO

You’ve been separated three years already.

(separated:  a status of marriage where a husband and wife are no longer living together, but not yet legally divorced)

	
	
	
	
	
	
	
	

	201
	1:12:01:23
	MCS OF NICK FACING PAULO IN FG L.  

PAULO (CONT'D)

already.  You’ve traveled…
	 LISTNUM LegalDefault 
	1:12:02:28
	1:12:06:11

(runs over scene)
	3.13
	PAULO 

You’ve traveled all over the world to avoid the inevitable.  

(all over the world:  to various countries within global reach)

	
	
	
	
	
	
	
	

	202
	1:12:03:20
	CS OF PAULO FACING NICK PARTIALLY IN FROM FG R. 

PAULO (CONT'D)

all over the world to avoid the inevitable.  

NICK

(clears throat)
	
	
	
	
	

	
	
	
	
	
	
	
	

	203
	1:12:06:24
	MCS OF NICK.

NICK 

She still living with that plastic surgeon?

NICK SIPS FROM HIS GLASS. 
	 LISTNUM LegalDefault 
	/1:12:06:24
	1:12:09:08/


	2.14
	NICK

She still living with that plastic surgeon?

	
	
	
	
	
	
	
	

	204
	1:12:09:09


	MCS OF PAULO FACING NICK PARTIALLY IN FROM FG R. 

PAULO

Si.
	 LISTNUM LegalDefault 
	1:12:09:29
	1:12:11:00
	1.01
	PAULO

Si.

(Si:  yes)

	
	
	
	
	
	
	
	

	205
	1:12:11:24
	MCS OF NICK FACING PAULO PARTIALLY IN FROM  FG L.

NICK

Excuse me. 

NICK STANDS.
	 LISTNUM LegalDefault 
	1:12:13:11
	1:12:14:11
	1.00
	NICK

Excuse me.

(excuse me:  here, allow me to leave the room briefly)

	
	
	
	
	
	
	
	

	206
	1:12:15:03
	MFS OF PAULO SEATED ON THE COUCH.  BACK VIEW OF NICK PARTIALLY IN FROM FG R.  NICK WALKS AWAY.
	
	
	
	
	

	
	
	
	
	
	
	
	

	207
	1:12:18:08
	INTERCUT BETWEEN INT. NICK’S SUITE – BATHROOM AND INT. NICK’S SUITE – MOMENTS LATER.  CS OF BACK VIEW OF NICK’S HANDS IN FRONT OF THE FAUCET.  HE SHAKES HIS HANDS. CAMERA TILTS UP TO HIS FACE. 

NICK RAISES A TOWEL IN FROM OS BELOW AND WIPES HIS FACE.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	208
	1:12:23:14
	MCS OF PAULO DRINKING FROM HIS GLASS.  HE LOWERS IT OS BELOW.  HE SETTLES BACK ON THE COUCH.  

VICTOR ENTERS FROM OS IN BG L AND WRAPS A GARROTE AROUND PAULO’S THROAT.
	
	
	
	
	

	
	
	
	
	
	
	
	

	209
	1:12:31:15
	SERIES OF QUICK SHOTS OF VICTOR STRANGLING PAULO WITH THE GARROTE, PAULO SQUIRMING, STRUGGLING, AND GRASPING VICTOR’S ARMS, AND FINALLY DROOPING LIMPLY AND LIFELESSLY ON THE COUCH.
	
	
	
	
	

	
	
	
	
	
	
	
	

	210
	1:12:44:08
	MCS OF VICTOR.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	211
	1:12:45:29
	ECS OF PAULO.
	
	
	
	
	

	
	
	
	
	
	
	
	

	212
	1:12:47:10
	MCS OF VICTOR.
	
	
	
	
	

	
	
	
	
	
	
	
	

	213
	1:12:48:17
	CS OF PAULO.  VICTOR IN BG, HOLDING THE GARROTE LOOSELY AROUND PAULO’S THROAT.  HE REMOVES IT. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	214
	1:12:50:27
	MCS OF VICTOR.  HE MOVES R. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	215
	1:12:52:22
	MCS OF NICK’S REFLECTION IN THE MIRROR.  BACK VIEW OF NICK PARTIALLY IN FROM FG L.  

NICK

(giggles)

NICK MOVES OS L AS HIS REFLECTION MOVES L.
	
	
	
	
	

	
	
	
	
	
	
	
	

	216
	1:12:57:05
	MFS OF PAULO’S CARCASS SEATED ON THE COUCH.  NICK ENTERS FROM OS R IN BG AND MOVES L.  HE TURNS FORWARD AND WALKS TOWARD PAULO. 

NICK

(sighs) All right, I’m gonna sign the damn papers, but…
	 LISTNUM LegalDefault 
	1:12:59:26
	1:13:02:01/
	2.05
	NICK

All right, I’m gonna sign the damn papers, but…

(damn:  a curse for emphasis)

	
	
	
	
	
	
	
	

	217
	1:13:02:02
	MCS OF BACK VIEW OF THE HEAD OF PAULO’S LIMP CARCASS.

NICK (OS) (CONT'D)

I, you know, some friend you turned…
	 LISTNUM LegalDefault 
	/1:13:02:02
	1:13:04:25

(runs over scene)
	2.23
	NICK (OFF AND ON S) (CONT'D)

I, you know, some friend you turned out to be.

(some friend you turned out to be:  you acted as my friend, yet betrayed me, spoken sarcastically here)

	
	
	
	
	
	
	
	

	218
	1:13:04:08
	SIDE ANGLE MS OF NICK FACING L.  PAULO’S CARCASS SEATED ON THE COUCH IN BG L. 

NICK (CONT'D)

out to be.  How long you… Paulo?
	 LISTNUM LegalDefault 
	1:13:04:27
	1:13:06:13/
	1.16
	NICK 

How long you… Paulo?

	
	
	
	
	
	
	
	

	219
	1:13:06:14
	ECS OF NICK’S MIDDLE.  HE SITS DOWN.  CAMERA FOCUS SHIFTS TO HIS FACE.  PAULO’S LIMP HEAD RISES IN FROM OS BELOW AND MOVES OS L. 

NICK

What are, what are you, asleep?
	 LISTNUM LegalDefault 
	1:13:06:17
	1:13:08:10
	1.23
	NICK

What are, what are you, asleep?

	
	
	
	
	
	
	
	

	220
	1:13:08:20
	ECS OF PAULO.  HIS HEAD SLUMPS DOWN ON HIS SHOULDER.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	221
	1:13:09:22
	CS OF NICK.  VICTOR ENTERS FROM OS IN BG L AND STRIKES NICK ON THE BACK OF HIS HEAD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	222
	1:13:10:23
	MCS OF PAULO.  

[NICK’S BODY COLLAPSES]

CAMERA PANS QUICKLY R OFF OF PAULO AND DOWN TO NICK’S BODY LYING ON THE FLOOR.

FADE OUT TO BLACK. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	223
	1:13:13:05
	BLACK. 

KATRINE’S VOICE (VO)

Pretend you know me.  Get me out- get me out of here.
	 LISTNUM LegalDefault i
	/1:13:13:05
	1:13:15:14/
	2.09
	KATRINE’S VOICE (VO)

Pretend you know me.  Get me out- get me out of here.

	
	
	
	
	
	
	
	

	224
	1:13:15:15
	INT. BASEMENT – NIGHT.  ECS OF AN ELECTRIC CATTLE PROD IGNITED WITH BLUE SPARKS, DIRECTLY NEXT TO NICK’S CHEST. 

[ELECTRICAL CRACKLE]

NICK’S BODY CONVULSES. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	225
	1:13:16:25
	ECS OF NICK, WINCING.  HIS HEAD REELS.
	
	
	
	
	

	
	
	
	
	
	
	
	

	226
	1:13:17:13
	MCS OF NICK.  VICTOR HOLDING THE CATTLE PROD AIMED AT HIS SHOULDER.  NICK’S BODY CONVULSES. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	227
	1:13:19:02
	CS OF VICTOR.

SERIK (OS)

Dr. Nicholas Pinter.

SERIK ENTERS FROM OS L.
	 LISTNUM LegalDefault 
	1:13:19:13
	1:13:21:00
	1.17
	SERIK (OFF AND ON S)

Dr. Nicholas Pinter.

	
	
	
	
	
	
	
	

	228
	1:13:21:05
	LOW ANGLE MS OF SERIK HOLDING A PIECE OF PAPER, FACING NICK PARTIALLY IN FROM FG R.. ALEXANDER IN BG.  CAMERA TILTS DOWN AS SERIK SITS DOWN.

SERIK

Or should I say John Charter?
	 LISTNUM LegalDefault 
	1:13:21:19
	1:13:23:20
	2.01
	SERIK

Or should I say John Charter?

	
	
	
	
	
	
	
	

	229
	1:13:23:28
	ECS OF NICK’S HEAD, BOWED. 

NICK

I’m Nicholas Pinter.  I’m from New York.
	 LISTNUM LegalDefault 
	1:13:25:00
	1:13:26:22/
	1.22
	NICK

I’m Nicholas Pinter.  I’m from New York.

	
	
	
	
	
	
	
	

	230
	1:13:26:23
	ECS OF SERIK.

SERIK

Spare me the acting.  You are good.  Much better than the others. 
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
	1:13:27:04

1:13:28:26
	1:13:28:25

1:13:30:29


	1.21

2.03
	SERIK

Spare me the acting.  

SERIK

You are good.  Much better than the others.

	
	
	
	
	
	
	
	

	231
	1:13:31:04
	ECS OF NICK.

SERIK (OS)

The American accent is a nice touch.  But you’re not perfect. 
	 LISTNUM LegalDefault i

 LISTNUM LegalDefault i
	1:13:31:08

1:13:33:05


	1:13:33:02

1:13:34:15


	1.24

1.10


	SERIK (OS)

The American accent is a nice touch.

(nice touch:  a good addition to an act)

SERIK (OS)

But you’re not perfect.

	
	
	
	
	
	
	
	

	232
	1:13:34:19
	ECS OF SERIK.

SERIK

You should have changed your name earlier. 

NICK (OS)

I’m Nicholas Pinter. 
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault i


	1:13:34:22

1:13:37:01


	1:13:36:28

1:13:38:11/


	2.06

1.10
	SERIK 

You should have changed your name earlier.

NICK (OS)

I’m Nicholas Pinter.

	
	
	
	
	
	
	
	

	233
	1:13:38:12
	ECS OF NICK.

NICK

I’m with Doctors Beyond Borders. 
	 LISTNUM LegalDefault 
	1:13:38:14
	1:13:39:28/
	1.14
	NICK

I’m with Doctors Beyond Borders.

	
	
	
	
	
	
	
	

	234
	1:13:39:29
	ECS OF SERIK. 

SERIK

I know about that, Mr. Doctor Beyond Borders.  I made the mistake of letting…
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
	1:13:40:02

1:13:43:11


	1:13:43:08

1:13:46:09

(runs over scene)
	3.06

2.28
	SERIK

I know about that, Mr. Doctor Beyond Borders.

SERIK (ON AND OFF S)

I made the mistake of letting you go once. 

(letting you go:  permitting your escape)

	
	
	
	
	
	
	
	

	235
	1:13:45:09
	ECS OF NICK. 

SERIK (OS) (CONT'D)

you go once. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	236
	1:13:46:28
	ECS OF SERIK. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	237
	1:13:48:19
	MS OF SERIK.  ALEXANDER IN BG R. 

SERIK STANDS UP.  HE MOVES FORWARD AND EXTENDS HIS HAND.
	
	
	
	
	

	
	
	
	
	
	
	
	

	238
	1:13:50:23
	MCS OF NICK.  VICTOR’S HAND IN FROM L, HOLDING THE CATTLE PROD.  SERIK’S HAND IN FROM R.  SERIK TAKES THE CATTLE PROD FROM VICTOR. 

SERIK

Now…
	 LISTNUM LegalDefault 
	1:13:51:27
	1:13:53:23

(runs over scene)
	1.26
	SERIK

Now think before you answer.  

	
	
	
	
	
	
	
	

	239
	1:13:52:10
	ECS OF SERIK. 

SERIK (CONT'D)

think before you answer.  How long have you been following me?
	 LISTNUM LegalDefault 
	1:13:54:09
	1:13:56:16
	2.07
	SERIK

How long have you been following me?

	
	
	
	
	
	
	
	

	240
	1:13:56:22
	ECS OF NICK.

NICK

I’m with Doctors Beyond Borders.  We don’t take sides. 
	 LISTNUM LegalDefault 
	/1:13:56:22


	1:13:59:12/


	2.20
	NICK

I’m with Doctors Beyond Borders.  We don’t take sides.

(take sides:  ally with one party opposing another)

	
	
	
	
	
	
	
	

	241
	1:13:59:13
	SERIES OF QUICK SHOTS OF SERIK ELECTROCUTING NICK WITH THE CATTLE PROD. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	242
	1:14:01:25
	MCS OF ALEXANDER.  HE TURNS TO L.
	
	
	
	
	

	
	
	
	
	
	
	
	

	243
	1:14:03:20
	ECS OF NICK WINCING.
	
	
	
	
	

	
	
	
	
	
	
	
	

	244
	1:14:06:15
	ECS OF SERIK. 

SERIK

Are you alone?
	 LISTNUM LegalDefault 
	1:14:07:05
	1:14:08:14
	1.09
	SERIK

Are you alone?

	
	
	
	
	
	
	
	

	245
	1:14:08:22
	ECS OF NICK.

NICK

I’m here for the summit.  I’m here for the summit. 
	 LISTNUM LegalDefault 
	1:14:08:25
	1:14:11:12
	2.17
	NICK

I’m here for the summit.  I’m here for the summit.

	
	
	
	
	
	
	
	

	246
	1:14:11:20
	ECS OF SERIK.

NICK (OS)

I’m from New York.
	 LISTNUM LegalDefault i
	1:14:11:25
	1:14:13:03/
	1.08
	NICK (OS)

I’m from New York.

	
	
	
	
	
	
	
	

	247
	1:14:13:04
	ECS OF NICK.

NICK

My name is Nicholas Pinter.
	 LISTNUM LegalDefault 
	1:14:13:07
	1:14:14:22
	1.15
	NICK

My name is Nicholas Pinter.

	
	
	
	
	
	
	
	

	248
	1:14:15:00
	ECS OF SERIK.

SERIK

I believe you.

SERIK MOVES R.
	 LISTNUM LegalDefault 
	1:14:15:11
	1:14:17:16
	2.05
	SERIK

I believe you.

	
	
	
	
	
	
	
	

	249
	1:14:18:05
	ECS OF NICK.  SERIK ENTERS FROM OS R AND MOVES L, OBSCURING NICK.
	
	
	
	
	

	
	
	
	
	
	
	
	

	250
	1:14:19:20
	CS OF VICTOR.  SERIK PARTIALLY IN FROM FG R.  SERIK MOVES L AS CAMERA FOCUS SHIFTS FROM VICTOR TO SERIK.

SERIK

Bury him.

SERIK MOVES OS L.  CAMERA FOCUS SHIFTS TO VICTOR.
	 LISTNUM LegalDefault 
	1:14:20:22
	1:14:21:25
	1.03
	SERIK

Bury him.

	
	
	
	
	
	
	
	

	251
	1:14:24:18
	EXT. COUNTRY ROAD – NIGHT.  LS OF A CAR’S HEADLIGHTS.  CAMERA PANS L AS THE CAR DRIVES L ALONG THE ROAD.

MUSIC OUT
	
	
	
	
	

	
	
	
	
	
	
	
	

	252
	1:14:27:29
	INT. CAR – NIGHT.  ECS OF NICK.  VICTOR IN BG, HOLDING A FLASHLIGHT. 

[CAR RADIO CHANNELS CHANGING]
	
	
	
	
	

	
	
	
	
	
	
	
	

	253
	1:14:29:18
	ECS OF A CROSSWORD PUZZLE ON VICTOR’S LAP. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	254
	1:14:31:12
	SIDE ANGLE ECS OF NICK FACING L.  VICTOR IN BG HOLDING HIS FLASHLIGHT. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	255
	1:14:33:07
	CS OF BACK VIEW OF ALEXANDER AT THE STEERING WHEEL LOOKING DOWNWARD.

[CLASSICAL MUSIC FROM CAR RADIO CONTINUOUS THROUGHOUT SCENE]

ALEXANDER LOOKS UPWARD AT THE FRONT WINDSHIELD. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	256
	1:14:35:08
	ECS OF NICK.

NICK

I can’t just disappear.
	 LISTNUM LegalDefault 
	1:14:36:11
	1:14:38:04
	1.23
	NICK

I can’t just disappear.

(disappear:  die without arousing suspicion)

	
	
	
	
	
	
	
	

	257
	1:14:38:09
	ECS OF VICTOR.

VICTOR

Which river runs…
	 LISTNUM LegalDefault 
	1:14:40:19
	1:14:42:19

(runs over scene)
	2.00
	VICTOR (ON AND OFF S)

Which river runs through Iraq?

	
	
	
	
	
	
	
	

	258
	1:14:41:19
	ECS OF NICK.

VICTOR (CONT'D)

through Iraq?

NICK LOOKS QUICKLY L. 

NICK

Tigris. 
	 LISTNUM LegalDefault 
	1:14:45:19
	1:14:46:17
	.28
	NICK

Tigris.

	
	
	
	
	
	
	
	

	259
	1:14:47:08
	ECS OF VICTOR. 

VICTOR

Thank you. 

VICTOR LOOKS DOWNWARD. 
	 LISTNUM LegalDefault 
	1:14:47:21
	1:14:48:24
	1.03
	VICTOR

Thank you.

	
	
	
	
	
	
	
	

	260
	1:14:50:19
	ECS OF NICK.

NICK

People will be looking for me. 
	 LISTNUM LegalDefault 
	1:14:51:18
	1:14:53:20
	2.02
	NICK

People will be looking for me.

	
	
	
	
	
	
	
	

	261
	1:14:53:27
	CS OF BACK VIEW OF ALEXANDER AT THE STEERING WHEEL.  HE LOOKS FORWARD R OTS.

ALEXANDER

(speaks Bulgarian).

TITLE IN OVER BG:

I forgot to buy bread.

TITLE OUT.
	 LISTNUM LegalDefault 
	1:14:55:23
	1:14:58:22
	2.29
	TITLE IN OVER BG:

I forgot to buy bread.

TITLE OUT.

	
	
	
	
	
	
	
	

	262
	1:14:59:25
	CS OF NICK.  VICTOR IN BG. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	263
	1:15:04:28
	LS OF THE CAR ON THE ROAD.  IT MOVES FORWARD.

MUSIC IN
	
	
	
	
	

	
	
	
	
	
	
	
	

	264
	1:15:08:07
	EXT. DIRT ROAD – NIGHT.  MCS OF ALEXANDER IN THE DRIVER’S SEAT.  NICK AND VICTOR IN THE BACK SEATS IN BG.  CAMERA PANS L AS THE CAR DRIVES L AND PARKS. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	265
	1:15:11:09
	SIDE ANGLE LS OF THE PARKED CAR ON THE ROAD.  VICTOR AND ALEXANDER AT R BEHIND THE CAR.  ALEXANDER OPENS THE TRUNK.  VICTOR MOVES FORWARD TO THE REAR DRIVER’S SIDE DOOR AND OPENS IT.  NICK DISEMBARKS FROM THE CAR.  ALEXANDER RAISES A SHOVEL ON HIS SHOULDER.  HE MOVES FORWARD AND OS L IN FG.  

ALEXANDER

(whistling continuously) 

NICK MOVES L. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	266
	1:15:22:17
	EXT. WOODS – NIGHT.  LS OF ALEXANDER, NICK, AND VICTOR.  CAMERA PANS L AS THEY MOVE FORWARD AMONG THE TREES. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	267
	1:15:27:09
	ALEXANDER’S POV, MS OF THE WOODS.  POV PANS R. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	268
	1:15:30:02
	MCS OF ALEXANDER, CARRYING THE SHOVEL ON HIS SHOULDER.  NICK PARTIALLY IN FROM BG L.  CAMERA PANS R AS ALEXANDER MOVES R.    
	
	
	
	
	

	
	
	
	
	
	
	
	

	269
	1:15:34:03
	MCS OF NICK.  VICTOR IN BG.  CAMERA DOLLIES AWAY AS THEY MOVE FORWARD. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	270
	1:15:37:24
	MS OF BACK VIEW OF NICK.  VICTOR IN FG L.  ALEXANDER IN BG.  THEY WALK AWAY.    
	
	
	
	
	

	
	
	
	
	
	
	
	

	271
	1:15:40:18
	MFS OF NICK.  VICTOR IN BG.  NICK LOOKS AWAY OTS AT VICTOR.  THEY MOVE FORWARD. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	272
	1:15:43:29
	ECS OF THE GROUND.  ALEXANDER’S FEET ENTER FROM OS L AND WALK AWAY, FOLLOWED BY NICK’S FEET AND VICTOR’S FEET.  ALEXANDER PLANTS HIS SHOVEL INTO THE GROUND.  CAMERA TILTS UP TO THEIR UPPER BODIES.  ALEXANDER DRAWS A GUN AND AIMS IT AT NICK’S HEAD.  

NICK

I’m not who you think I am.  It’s a mistake.  

VICTOR UNFASTENS NICK’S HAND.  HE GRABS THE SHOVEL AND HANDS IT TO NICK. 

NICK

I’m not digging.  
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	1:15:51:11

1:15:55:19

1:16:02:17


	1:15:52:29

1:15:56:26

1:16:03:22


	1.18

1.07

1.05


	NICK

I’m not who you think I am.

NICK

It’s a mistake.

NICK

I’m not digging.  

	
	
	
	
	
	
	
	

	273
	1:16:03:28
	MCS OF VICTOR FACING NICK PARTIALLY IN FROM FG R.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	274
	1:16:06:04
	SERIES OF QUICK SHOTS OF VICTOR STRIKING NICK TWICE WITH THE SHOVEL.  

NICK

(grunts)
	
	
	
	
	

	
	
	
	
	
	
	
	

	275
	1:16:07:10
	MS OF NICK DOUBLED OVER.  VICTOR PARTIALLY IN FROM FG L, HOLDING THE SHOVEL.  ALEXANDER IN BG, AIMING HIS GUN AT NICK.  

CAMERA TILTS DOWN AS NICK BUCKLES AND FALLS TO HIS KNEES. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	276
	1:16:10:20
	MCS OF VICTOR.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	277
	1:16:12:08
	HIGH ANGLE MS OF NICK KNEELING ON THE GROUND.  VICTOR PARTIALLY IN FROM FG L, HOLDING THE SHOVEL.  ALEXANDER PARTIALLY IN FROM BG R.  

VICTOR

So, with pain…
	 LISTNUM LegalDefault 
	1:16:13:24
	1:16:16:20(runs over scene)


	2.26
	VICTOR

So, with pain or without pain?

	
	
	
	
	
	
	
	

	278
	1:16:15:10
	MCS OF VICTOR.

VICTOR (CONT'D)

or without pain?
	
	
	
	
	

	
	
	
	
	
	
	
	

	279
	1:16:16:27
	MS OF NICK KNEELING.  VICTOR HOLDING THE SHOVEL IN FG.  CAMERA TILTS DOWN AS HE DROPS THE SHOVEL ON THE GROUND IN FRONT OF NICK.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	280
	1:16:21:14
	ECS OF THE SHOVEL LYING ON THE GROUND.  NICK PARTIALLY IN FROM ABOVE.  HE REACHES TO THE SHOVEL AND PICKS IT UP. 

CAMERA TILTS UP TO NICK’S FACE AS HE STANDS UP.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	281
	1:16:26:08
	MCS OF VICTOR.  HE MOVES R.

NICK RISES IN FROM OS BELOW.
	
	
	
	
	

	
	
	
	
	
	
	
	

	282
	1:16:28:10
	MS OF NICK.  BACK VIEW OF VICTOR PARTIALLY IN FROM BG L AND ALEXANDER IN BG AIMING HIS GUN FORWARD AT NICK.  VICTOR MOVES AWAY.
	
	
	
	
	

	
	
	
	
	
	
	
	

	283
	1:16:30:25
	ECS OF THE SHOVEL HEAD PLANTED IN THE GROUND.  NICK STEPS ON IT, DIGGING IT INTO THE GROUND. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	284
	1:16:33:05
	MCS OF NICK.  ALEXANDER IN BG AIMING HIS GUN FORWARD AT NICK.  ALEXANDER LOWERS THE GUN, PIVOTS CLOCKWISE, AND MOVES AWAY.  

CAMERA TILTS DOWN TO NICK’S FEET STANDING ON THE GROUND AS HE SHOVELS DIRT FROM THE GROUND.  NICK MOVES SLIGHTLY L, REVEALING VICTOR SITTING ON A LOG IN BG. 

ALEXANDER PIVOTS COUNTERCLOCKWISE AND SITS DOWN BESIDE VICTOR.
	
	
	
	
	

	
	
	
	
	
	
	
	

	285
	1:16:47:00
	ECS OF NICK.  CAMERA TILTS UP AS HE RISES.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	286
	1:16:51:05
	CS OF THE HEAD OF THE SHOVEL ON THE GROUND.  NICK STOMPS THE SHOVEL HEAD INTO THE DIRT.
	
	
	
	
	

	
	
	
	
	
	
	
	

	287
	1:16:54:19
	ECS OF VICTOR’S HAND, WRITING ON HIS CROSSWORD PUZZLE.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	288
	1:16:56:13
	MCS OF VICTOR AND ALEXANDER. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	289
	1:16:58:05
	EXT. WOODS – CLEARING – LATER.  HIGH ANGLE MFS OF NICK STANDING IN A HOLE, DIGGING WITH THE SHOVEL.  HE SCOOPS HEAPS OF DIRT AND DEPOSITS THEM ON THE GROUND.

[CELL PHONE RINGS]

CAMERA TILTS DOWN, REVEALING VICTOR AND ALEXANDER SEATED IN BG.  ALEXANDER RAISES HIS CELL PHONE TO HIS EAR. 

ALEXANDER

(speaks Bulgarian continuously)

TITLE IN OVER BG:

What’s going on?

TITLE OUT.
	 LISTNUM LegalDefault 

	1:17:07:12


	1:17:09:14/


	2.02


	TITLE IN OVER BG:

What’s going on?

TITLE OUT.

(going on:  happening)

	
	
	
	
	
	
	
	

	290
	1:17:09:15
	MCS OF VICTOR.  ALEXANDER IN BG.  ALEXANDER SNAPS HIS FINGERS. 

TITLE IN OVER BG:

No, no, you’ve been dreaming.

TITLE OUT.
	 LISTNUM LegalDefault 
	1:17:09:15
	1:17:11:27

(runs over scene)
	2.12
	TITLE IN OVER BG:

No, no, you’ve been dreaming.

TITLE OUT.

	
	
	
	
	
	
	
	

	291
	1:17:11:27
	LOW ANGLE LS OF THE TREE LEAVES.  

TITLE IN OVER BG:

There is nothing to worry about.

Go wake up mama.

TITLE OUT.
	 LISTNUM LegalDefault 
	1:17:11:28
	1:17:15:02(runs over scene)


	3.04
	TITLE IN OVER BG:

There is nothing to worry about.

Go wake up mama.

TITLE OUT.

	
	
	
	
	
	
	
	

	292
	1:17:13:17
	MS OF NICK STANDING IN THE HOLE DIGGING.  ALEXANDER, HOLDING HIS CELL PHONE TO HIS EAR, AND VICTOR, SITTING ON THE LOG, IN BG.  ALEXANDER MOVES L.  

TITLE IN OVER BG:

She’ll explain it to you

that you’ve had a nightmare.

TITLE OUT.
	 LISTNUM LegalDefault 
	1:17:15:03
	1:17:18:19

(runs over scene)
	3.16
	TITLE IN OVER BG:

She’ll explain it to you

that you’ve had a nightmare.

TITLE OUT.

	
	
	
	
	
	
	
	

	293
	1:17:16:12
	LS OF BACK VIEW OF ALEXANDER, HOLDING THE CELL PHONE TO HIS EAR.  

TITLE IN OVER BG:

What?

TITLE OUT.

TITLE IN OVER BG:

What do you mean she is not there?

TITLE OUT.
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	1:17:19:18

1:17:21:18


	1:17:20:21

1:17:23:09/


	1.03

1.21


	TITLE IN OVER BG:

What?

TITLE OUT.

TITLE IN OVER BG:

What do you mean she is not there?

TITLE OUT.

	
	
	
	
	
	
	
	

	294
	1:17:23:10
	ECS OF NICK.
	
	
	
	
	

	
	
	
	
	
	
	
	

	295
	1:17:25:22
	MCS OF VICTOR.  

CAMERA TILTS DOWN AS HE SETS DOWN HIS PAPER ON THE LOG.
	
	
	
	
	

	
	
	
	
	
	
	
	

	296
	1:17:28:28
	MFS OF NICK STANDING IN THE HOLE IN THE GROUND HOLDING HIS SHOVEL.  VICTOR SEATED ON THE LOG IN BG.  

NICK SCOOPS A HEAP OF DIRT FROM THE HOLE AND DEPOSITS IT ON THE GROUND. 

VICTOR STANDS AND MOVES L. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	297
	1:17:33:09
	MS OF BACK VIEW OF VICTOR.  HE MOVES AWAY. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	298
	1:17:34:28
	MCS OF NICK.  CAMERA TILTS DOWN AND UP AS HE BENDS, SCOOPS DIRT WITH THE SHOVEL, AND RISES. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	299
	1:17:38:29
	CS OF VICTOR.  NICK IN BG SHOVELING. 

[URINATION SOILING THE GROUND]
	
	
	
	
	

	
	
	
	
	
	
	
	

	300
	1:17:40:07
	MCS OF NICK.  CAMERA TILTS DOWN TO HIS HANDS AS HE BEGINS TO USE HIS R HAND TO UNFASTEN HIS WRIST WATCH FROM HIS L WRIST. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	301
	1:17:42:18
	MS OF NICK STANDING IN THE HOLE.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	302
	1:17:44:15
	MFS OF BACK VIEW OF VICTOR.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	303
	1:17:45:25
	MS OF NICK. HE SWIFTLY TOSSES HIS WRIST WATCH OS ABOVE, THEN BENDS DOWN TO HIS SHOVEL AGAIN. 

NICK

(grunts)
	
	
	
	
	

	
	
	
	
	
	
	
	

	304
	1:17:47:25
	CS OF VICTOR.  BACK VIEW OF NICK IN BG SHOVELING.  VICTOR LOOKS AWAY OTS AT NICK.
	
	
	
	
	

	
	
	
	
	
	
	
	

	305
	1:17:49:23
	CS OF VICTOR FACING AWAY, LOOKING FORWARD OTS.  HE TURNS HIS HEAD COUNTERCLOCKWISE TO LOOK AWAY.
	
	
	
	
	

	
	
	
	
	
	
	
	

	306
	1:17:51:23
	MFS OF BACK VIEW OF VICTOR.

HE PIVOTS CLOCKWISE AND MOVES FORWARD.  HE STOPS SUDDENLY WITH SURPRISE.
	
	
	
	
	

	
	
	
	
	
	
	
	

	307
	1:17:59:08
	VICTOR’S POV, MS OF THE GRAVE DUG IN THE GROUND.  POV PANS QUICKLY L.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	308
	1:18:00:09
	LS OF VICTOR STANDING OVER THE GRAVE.  

[WATCH BEEPS CONTINUOUSLY]

VICTOR DRAWS HIS GUN AND RUNS QUICKLY R.
	
	
	
	
	

	
	
	
	
	
	
	
	

	309
	1:18:04:10
	SIDE ANGLE MCS OF VICTOR’S LOWER LEGS.  CAMERA PANS R AS HE RUNS R. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	310
	1:18:05:10
	SIDE ANGLE MFS OF VICTOR FACING R.  CAMERA PANS R AS HE RUNS R AND STOPS.  CAMERA TILTS DOWN TO NICK’S WATCH ON THE GROUND.  VICTOR BENDS DOWN AND PICKS UP THE WATCH.  CAMERA TILTS UP AS HE RISES.  

VICTOR

Alexander.
	 LISTNUM LegalDefault 
	1:18:09:15
	1:18:10:16
	1.01
	VICTOR

Alexander.

	
	
	
	
	
	
	
	

	311
	1:18:10:23
	LS OF ALEXANDER.  HE DRAWS HIS GUN AND RUNS FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	312
	1:18:15:12
	SIDE ANGLE LS OF ALEXANDER AT L.  

HE RUNS R, PAUSES AT THE GRAVE, THEN RUNS OS R. 

CAMERA TILTS DOWN AND ZOOMS INTO THE APPARENTLY EMPTY GRAVE.  NICK RISES UP FROM UNDERNEATH THE DIRT. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	313
	1:18:22:14
	CS OF NICK.  HE RISES FROM THE DIRT.  

MUSIC OUT

MUSIC IN
	
	
	
	
	

	
	
	
	
	
	
	
	

	314
	1:18:26:17
	MFS OF NICK.  HE CRAWLS OUT OF THE GRAVE. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	315
	1:18:27:20
	MS OF BACK VIEW OF NICK.  CAMERA CRANES UP AS HE RUNS AWAY THROUGH THE WOODS. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	316
	1:18:31:23
	MCS OF VICTOR.  ALEXANDER ENTERS FROM OS L AND MOVES R BESIDE VICTOR.  VICTOR RAISES NICK’S WATCH IN FROM OS BELOW.  ALEXANDER AND VICTOR MOVE R. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	317
	1:18:36:10
	HIGH ANGLE LS OF NICK.  HE RUNS FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	318
	1:18:38:28
	SIDE ANGLE FS OF ALEXANDER PARTIALLY IN FROM L.  HE RUNS R, STOPS, AND LOOKS L.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	319
	1:18:40:29
	ALEXANDER’S POV, LS OF THE WOODS.  CAMERA PANS QUICKLY L. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	320
	1:18:42:18
	FS OF ALEXANDER.  HE RUNS FORWARD. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	321
	1:18:45:04
	VICTOR’S POV, LS OF THE WOODS.  POV MOVES QUICKLY R, THEN L.
	
	
	
	
	

	
	
	
	
	
	
	
	

	322
	1:18:48:08
	FS OF VICTOR.  HE RUNS FORWARD. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	323
	1:18:52:10
	MS OF THE WOODS.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	324
	1:18:54:00
	MS OF VICTOR.  HE LOOKS AROUND HIMSELF.
	
	
	
	
	

	
	
	
	
	
	
	
	

	325
	1:19:00:13
	FS OF NICK IN THE WOODS.  CAMERA DOLLIES AWAY, REVEALING A CAR PARKED IN FG AS NICK DARTS FORWARD AND RUNS L TO THE DRIVER’S SIDE OF THE CAR.  CAMERA TILTS DOWN AS HE OPENS THE DRIVER’S SIDE DOOR OF THE CAR AND SITS IN THE DRIVER’S SEAT.  HE SEARCHES FRANTICALLY IN THE VANITY MIRROR AND REACHES BELOW.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	326
	1:19:10:15
	LS OF VICTOR IN THE WOODS.  HE RUNS FORWARD.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	327
	1:19:12:13
	MCS OF NICK SITTING IN THE DRIVER’S SEAT OF THE CAR.  CAMERA PANS R AS HE GETS OUT OF THE CAR AND MOVES R, CROUCHING BEHIND THE CAR. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	328
	1:19:16:05
	NICK’S POV FROM BEHIND THE CAR, THROUGH THE CAR WINDOWS, MFS OF VICTOR.  VICTOR RUNS FORWARD.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	329
	1:19:18:03
	MS OF VICTOR, AIMING HIS GUN FORWARD.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	330
	1:19:19:23
	MCS OF BACK VIEW OF NICK CROUCHING BEHIND THE CAR.  CAMERA PANS R AS HE MOVES R AND CROUCHES BEHIND THE CAR.
	
	
	
	
	

	
	
	
	
	
	
	
	

	331
	1:19:22:05
	NICK’S POV FROM BEHIND THE CAR, THROUGH THE CAR WINDOWS, MFS OF VICTOR.  VICTOR LOWERS HIS GUN.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	332
	1:19:26:22
	MS OF VICTOR AIMING HIS GUN FORWARD.  CAMERA PANS L AS HE MOVES L. 

MUSIC OUT
	
	
	
	
	

	
	
	
	
	
	
	
	

	333
	1:19:30:23
	MCS OF NICK.  CAMERA TILTS DOWN TO HIS FEET AS HE REACHES DOWNWARD AND PICKS UP A STONE.  

CAMERA TILTS UP AS NICK RAISES HIS STONE. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	334
	1:19:33:09
	MS OF VICTOR AIMING HIS GUN R.  

CAMERA PANS R AS HE MOVES R. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	335
	1:19:34:23
	SIDE ANGLE MCS OF NICK FACING L.  CAMERA PANS L AS HE MOVES L. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	336
	1:19:35:23
	SIDE ANGLE MS OF VICTOR IN FRONT OF THE CAR.  HE PULLS THE REAR DRIVER’S SIDE DOOR OPEN AND AIMS HIS GUN INSIDE.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	337
	1:19:37:07
	MCS OF VICTOR.  HE SWINGS HIS ARM. 

[CAR DOOR CLOSES]

NICK ENTERS FROM OS IN BG L AND APPROACHES VICTOR FROM BEHIND.  NICK SLAMS THE STONE ON VICTOR’S HEAD.  

MUSIC IN

CAMERA PANS R AS VICTOR GRABS HIS HEAD AND FALLS.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	338
	1:19:40:04
	CS OF VICTOR’S BACK PARTIALLY IN FROM BELOW.  VICTOR RISES AND LOOKS L.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	339
	1:19:41:19
	CS OF NICK.
	
	
	
	
	

	
	
	
	
	
	
	
	

	340
	1:19:43:15
	SERIES OF QUICK SHOTS OF VICTOR GRABBING NICK’S THROAT, NICK SWINGING THE STONE, VICTOR GRABBING HIS ARM TO BLOCK THE SWING, NICK SLAMMING THE STONE TWICE ACROSS VICTOR’S FACE.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	341
	1:19:47:14
	LOW ANGLE MS OF VICTOR.  NICK IN BG. 

CAMERA TILTS DOWN AS VICTOR FALLS TO GROUND, UNCONSCIOUS.

CAMERA TILTS UP TO LOW ANGLE OF NICK AS HE BENDS FORWARD.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	342
	1:19:51:25
	POV OTS OF NICK, ECS OF HIS HANDS FIDDLING WITH A WALLET OVER THE UNCONSCIOUS BODY.  HE OPENS IT, REVEALING A POLICE SHIELD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	343
	1:19:55:14
	MCS OF NICK.  HE LEANS FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	344
	1:19:57:19
	POV OTS OF NICK, CS OF VICTOR PRONE AND UNCONSCIOUS ON THE GROUND.  NICK REACHES AWAY TO HIS HEAD WITH A CLOTH, AND DABS IT ON THE BLOODY WOUND ON THE BACK OF HIS HEAD. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	345
	1:20:03:00
	ECS OF NICK.  CAMERA PANS L AND TILTS DOWN AS NICK REACHES L AND SNATCHES A HANDGUN FROM THE GROUND.  CAMERA PANS R AS HE CARRIES THE GUN R.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	346
	1:20:05:08
	MS OF BACK VIEW OF NICK LEANING AGAINST THE CAR.  HE PUSHES IT L, AND THE CAR ROLLS INTO A TREE, TOPPLING IT.  CAMERA PANS R AS NICK RUNS R.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	347
	1:20:10:20
	LS OF BACK VIEW OF NICK HE RUNS AWAY.
	
	
	
	
	

	
	
	
	
	
	
	
	

	348
	1:20:13:28
	EXT. ROAD – BUS STOP -  DAWN.  MFS OF NICK LEANING AGAINST A BOARD WITH FLYERS POSTED ON IT.

CAMERA PANS L AS NICK MOVES L AND LOOKS AWAY AROUND THE SIDE OF THE BOARD.  A BUS DRIVES IN FROM OS BEHIND THE BOARD AND MOVES L.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	349
	1:20:21:22
	ECS OF THE SIDE OF THE BUS.  CAMERA PANS L TO THE REAR OF THE BUS.  NICK EMERGES FROM BEHIND THE BUS AND MOVES FORWARD AROUND THE BUS. 

CAMERA PANS R AS NICK MOVES QUICKLY R TO THE DOOR OF THE BUS.  HE GETS INSIDE.  

MUSIC OUT

CAMERA TILTS UP AS NICK STEPS UP INTO THE BUS.

CAMERA PANS L AS NICK MOVES L BEHIND THE BUS WINDOW.
	
	
	
	
	

	
	
	
	
	
	
	
	

	350
	1:20:33:10
	INT. BUS – CONTINUOUS.  LS OF NICK STANDING IN THE AISLE OF THE BUS.  PASSENGERS SIT IN FG AND BG CONTINUOUSLY THROUGHOUT SCENE.  NICK MOVES FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	351
	1:20:34:23
	MS OF BACK VIEW OF NICK.  CAMERA TILTS DOWN TO FOCUS ON THE PASSENGERS IN THEIR SEATS AS NICK MOVES AWAY. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	352
	1:20:37:22
	LOW ANGLE MS OF NICK.  CAMERA TILTS DOWN AS HE SITS DOWN ON AN EMPTY SEAT.

CAMERA PANS L OFF OF NICK TO FOCUS ON A PASSENGER AT L.  SHE LOOKS R AT NICK. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	353
	1:20:43:25
	MCS OF NICK.  CAMERA PANS R OFF OF HIM TO THE WINDOW AT R AS HE LOOKS R.  ROADSIDE SCENERY OF LANDSCAPES PASSES IN BG BEHIND THE WINDOW. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	354
	1:20:47:18
	EXT. ROAD – EVENING.  LS OF ALEXANDER’S CAR ON THE ROAD.  IT DRIVES FORWARD AND R ALONG THE ROAD.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	355
	1:20:52:02
	SIDE ANGLE MCS OF VICTOR IN THE PASSENGER’S SEAT.  ALEXANDER SITS IN THE DRIVER’S SIT IN BG.  VICTOR RAISES AN ICE PACK AND APPLIES IT TO THE BACK OF HIS HEAD. 

ROADSIDE SCENERY PASSES IN BG. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	356
	1:20:54:18
	EXT. DOWNTOWN SOFIA – AMERICAN EMBASSY – MORNING.  MFS OF BACK VIEW OF NICK ON THE SIDEWALK.  PEDESTRIANS PASS IN BG AND FG CONTINUOUSLY.

NICK WALKS AWAY, PAUSES IN FRONT OF A GARBAGE CAN, LOOKS AROUND, AND DISCREETLY REMOVES THE HANDGUN FROM HIS PANTS.  HE STUFFS IT INTO THE GARBAGE CAN. 

NICK PIVOTS COUNTERCLOCKWISE.  CAMERA CRANES UP AS HE WALKS AWAY ALONG THE SIDEWALK.  HE TROTS UP THE STEPS LEADING TO THE AMERICAN EMBASSY BUILDING. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	357
	1:21:07:05
	INT. AMERICAN EMBASSY – HALLWAY – LATER.  LOW ANGLE LS OF PEOPLE.

MR. PIMSTONE (VO)

And that’s when you discovered he was a police officer?
	 LISTNUM LegalDefault i
	1:21:07:26
	1:21:10:10
	2.14
	MR. PIMSTONE (VO)

And that’s when you discovered he was a police officer?

	
	
	
	
	
	
	
	

	358
	1:21:10:17
	INT. AMERICAN EMBASSY – MR. PIMSTONE’S OFFICE – DAY.  MCS OF NICK FACING MR. PIMSTONE PARTIALLY IN FROM FG L.  

NICK

That’s right.
	 LISTNUM LegalDefault 
	1:21:10:18
	1:21:11:22
	1.04
	NICK

That’s right.

	
	
	
	
	
	
	
	

	359
	1:21:11:25
	MS OF MR. PIMSTONE FACING NICK IN FG R. 

MR. PIMSTONE

This friend of yours, Paulo.
	 LISTNUM LegalDefault 
	/1:21:11:25
	1:21:13:13/
	1.18
	MR. PIMSTONE

This friend of yours, Paulo.

	
	
	
	
	
	
	
	

	360
	1:21:13:14
	CS OF NICK FACING MR. PIMSTONE PARTIALLY IN FROM FG L.

NICK

Paulo Ivanoff.
	 LISTNUM LegalDefault 
	/1:21:13:14
	1:21:14:19


	1.05
	NICK

Paulo Ivanoff.

	
	
	
	
	
	
	
	

	361
	1:21:15:05
	MS OF MR. PIMSTONE FACING NICK IN FG R.

MR. PIMSTONE 

Why do you think they would want to kill him?
	 LISTNUM LegalDefault 
	/1:21:15:05
	1:21:17:09/
	2.04
	MR. PIMSTONE

Why do you think they would want to kill him?

	
	
	
	
	
	
	
	

	362
	1:21:17:10
	CS OF NICK FACING MR. PIMSTONE PARTIALLY IN FROM FG L.

NICK

I don’t know.  
	 LISTNUM LegalDefault 
	/1:21:17:10
	1:21:18:07/
	.27
	NICK

I don’t know.  

	
	
	
	
	
	
	
	

	363
	1:21:18:08
	MS OF MR. PIMSTONE FACING NICK IN FG R.

MR. PIMSTONE 

And why wouldn’t they want to kill you?

NICK

They did want to.  As…
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	/1:21:18:08

1:21:19:29


	1:21:19:28

1:21:24:02

(runs over scene)


	1.20

4.03


	MR. PIMSTONE 

And why wouldn’t they want to kill you?

NICK

They did want to.  As soon as they found out I wasn’t this, uh, John Charter fellow. 

(uh:  a common interjection)

	
	
	
	
	
	
	
	

	364
	1:21:20:28
	CS OF NICK FACING MR. PIMSTONE PARTIALLY IN FROM FG L.

NICK (CONT'D)

soon as they found out I wasn’t this, uh, John Charter fellow.
	
	
	
	
	

	
	
	
	
	
	
	
	

	365
	1:21:24:03
	CS OF MR. PIMSTONE FACING NICK PARTIALLY IN FROM FG R.

MR. PIMSTONE 

And that’s when you climbed up out of the grave.
	 LISTNUM LegalDefault 
	1:21:24:15
	1:21:26:25
	2.10
	MR. PIMSTONE 

And that’s when you climbed up out of the grave.

	
	
	
	
	
	
	
	

	366
	1:21:26:25
	CS OF NICK.

NICK

Yes.
	 LISTNUM LegalDefault 
	/1:21:26:25
	1:21:27:19
	.24
	NICK

Yes.

	
	
	
	
	
	
	
	

	367
	1:21:28:08
	CS OF MR. PIMSTONE FACING NICK PARTIALLY IN FROM FG R.

MR. PIMSTONE 

But you have no idea why they would persecute you.

NICK

I told you…
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
	1:21:28:28

1:21:33:08


	1:21:33:06

1:21:36:12

(runs over scene)
	4.08

3.04
	MR. PIMSTONE 

But you have no idea why they would persecute you.

NICK

I told you that I think the target was at the roadblock.

	
	
	
	
	
	
	
	

	368
	1:21:34:10
	MCS OF NICK FACING MR. PIMSTONE PARTIALLY IN FROM FG L. 

NICK (CONT'D)

that I think the target was at the roadblock.

MR. PIMSTONE 

Oh. 
	 LISTNUM LegalDefault 
	1:21:36:14
	1:21:37:04
	.20
	MR. PIMSTONE 

Oh.



	
	
	
	
	
	
	
	

	369
	1:21:38:00
	MS OF MR. PIMSTONE FACING NICK PARTIALLY IN FROM FG R.

MR. PIMSTONE 

That’s right.

MR. PIMSTONE LOOKS AT HIS WRIST WATCH.

MUSIC IN

MR. PIMSTONE 

Excuse me a moment. 
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
	1:21:38:21

1:21:42:28


	1:21:39:28

1:21:44:01/
	1.07

1.03
	MR. PIMSTONE 

That’s right.

MR. PIMSTONE 

Excuse me a moment.

	
	
	
	
	
	
	
	

	370
	1:21:44:02
	INTERCUT BETWEEN INT. HALLWAY AND INT. VAN – MOMENTS LATER.  MS OF THE DOOR TO MR. PIMSTONE’S OFFICE.  THE DOOR SWINGS OPEN, REVEALING MR. PIMSTONE.  HE CLOSES THE DOOR BEHIND HIMSELF.  

MR. PIMSTONE RAISES HIS CELL PHONE IN FROM OS BELOW AND HOLDS IT TO HIS EAR. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	371
	1:21:52:13
	CS OF STERLING.  DRIVER PARTIALLY IN FROM FG R.  

MR. PIMSTONE (VO)

He’s here. 

STERLING

We’re nearly there.
	 LISTNUM LegalDefault i

 LISTNUM LegalDefault 

	1:21:52:17

1:21:53:19


	1:21:53:18

1:21:54:23/


	1.01

1.04


	MR. PIMSTONE (VO)

He’s here.

STERLING

We’re nearly there. 

	
	
	
	
	
	
	
	

	372
	1:21:54:24
	MS OF MR. PIMSTONE HOLDING HIS CELL PHONE TO HIS EAR. 

MR. PIMSTONE 

He’s in my office down the hall.
	 LISTNUM LegalDefault 
	1:21:54:25
	1:21:56:11
	1.16
	MR. PIMSTONE

He’s in my office down the hall.

	
	
	
	
	
	
	
	

	373
	1:21:56:13
	SIDE ANGLE ECS OF STERLING HOLDING HIS CELL PHONE TO HIS EAR.  DRIVER PARTIALLY IN FROM FG R.  STERLING LOWERS THE PHONE OS BELOW.  

STERLING

Turn up here.
	 LISTNUM LegalDefault 
	1:22:00:00
	1:22:01:10
	1.10
	STERLING

Turn up here.

(up here:  ahead)

	
	
	
	
	
	
	
	

	374
	1:22:01:13
	LS OF THE VAN ON THE STREET.  CARS PARKED ALONG THE ROAD IN FG.  CAMERA TILTS DOWN AS THE VAN TURNS COUNTERCLOCKWISE AND DRIVES FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	375
	1:22:05:18
	INT. MR. PIMSTONE’S OFFICE – CONTINUOUS. 

MS OF BACK VIEW OF NICK.  HE PIVOTS CLOCKWISE AND MOVES FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	376
	1:22:09:23
	ECS OF A PASSPORT BOOK ON MR. PIMSTONE’S DESK. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	377
	1:22:11:02
	MCS OF NICK. HE LEANS FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	378
	1:22:12:13
	ECS OF NICK’S HAND HOLDING THE PASSPORT BOOK.  CAMERA PANS L AND TILTS UP AS HE LIFTS IT FROM THE DESK.  HE OPENS THE PASSPORT BOOK, REVEALING VICTOR’S PHOTOGRAPH. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	379
	1:22:16:03
	MCS OF NICK.
	
	
	
	
	

	
	
	
	
	
	
	
	

	380
	1:22:17:02
	ECS OF THE CORNER OF A NEWSPAPER UNDER A FOLDER, DISPLAYING PAULO’S PHOTOGRAPH.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	381
	1:22:18:09
	MCS OF NICK.
	
	
	
	
	

	
	
	
	
	
	
	
	

	382
	1:22:20:08
	ECS OF NICK’S HAND HOLDING THE FOLDER COVERING THE NEWSPAPER.  HE LIFTS THE FOLDER, REVEALING AN ARTICLE IN THE NEWSPAPER BEARING HIS PICTURE, WITH THE HEADLINE, “WANTED BY THE POLICE”.
	 LISTNUM LegalDefault 
	1:22:20:24
	1:22:22:02
	1.08
	NARRATIVE TITLE:

WANTED BY THE POLICE

	
	
	
	
	
	
	
	

	383
	1:22:22:23
	MCS OF NICK.  HE REACTS TO THE ARTICLE, THEN QUICKLY PIVOTS CLOCKWISE AND MOVES AWAY TOWARD THE DOOR IN BG.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	384
	1:22:27:15
	INT. AMERICAN EMBASSY – HALLWAY.  SIDE ANGLE OF A GUARD HOLDING A NEWSPAPER WITH NICK’S PICTURE ON THE FRONT PAGE.  NICK IN BG.  CAMERA TILTS UP AND PANS L OFF OF THE GUARD AS NICK MOVES FORWARD SHIELDING HIS FACE WITH HIS HAND. .
	
	
	
	
	

	
	
	
	
	
	
	
	

	385
	1:22:32:00
	LS OF NICK ATOP A SET OF STEPS.  GUARD IN BG HOLDING A TELEPHONE TO HIS EAR.  GUARDS IN FG.  NICK MOVES L, DOWN THE STEPS AND WALKS L.  

GUARD

Yes, Mr. Pimstone.  Dirty black tuxedo.
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
	1:22:32:03

1:22:34:07


	1:22:33:13

1:22:35:14
	1.10

1.07


	GUARD

Yes, Mr. Pimstone. 

GUARD

Dirty black tuxedo. 

	
	
	
	
	
	
	
	

	386
	1:22:35:18
	MS OF GUARD HOLDING HIS PHONE TO HIS EAR.  BACK VIEW OF GUARD IN FG L.  GUARD HOLDING THE PHONE LOWERS THE PHONE AND POINTS FORWARD.

GUARD

Hey, stop that man. 

THE GUARD IN FG L WHIRLS HIS HEAD AROUND TO FACE FORWARD.
	 LISTNUM LegalDefault 
	1:22:35:25
	1:22:37:06
	1.11
	GUARD

Hey, stop that man.

	
	
	
	
	
	
	
	

	387
	1:22:37:18
	FS OF NICK.  HE DARTS L. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	388
	1:22:38:13
	MFS OF BACK VIEW OF NICK IN FRONT OF A TURNSTILE.  GLASS EXIT DOORS IN BG.  NICK HURDLES THE TURNSTILE AND RUNS TO THE DOORS. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	389
	1:22:39:20
	EXT. AMERICAN EMBASSY – CONTINUOUS.  LS OF THE AMERICAN EMBASSY BUILDING.  NICK RUNS OUT OF THE ENTRANCE FROM BETWEEN TWO PILLARS.  HE RUNS DOWN THE FRONT STEPS.
	
	
	
	
	

	
	
	
	
	
	
	
	

	390
	1:22:42:13
	SERIES OF QUICK SHOTS OF TWO GUARDS RUNNING OUT OF THE BUILDING AND CHASING NICK, NICK RUNNING ACROSS THE STREET THROUGH TRAFFIC, AND TWO CARS STOPPING TO AVOID HIM AND COLLIDING WITH ONE ANOTHER.

[CRASH] 
	
	
	
	
	

	
	
	
	
	
	
	
	

	391
	1:22:57:25
	INTERCUT TO INT. VAN – CONTINUOUS.  SIDE ANGLE ECS OF STERLING FACING L.  SIDE ANGLE OF DRIVER PARTIALLY IN FROM FG R. 

STERLING

There he is.
	 LISTNUM LegalDefault 
	/1:22:57:25
	1:22:58:22/
	.27
	STERLING

There he is.

	
	
	
	
	
	
	
	

	392
	1:22:58:23
	POV THROUGH VAN’S WINDSHIELD, HIGH ANGLE LS OF THE STREET.  BACK VIEW OF DRIVER IN THE DRIVER’S SEAT AND BACK VIEW OF STERLING IN The PASSENGER’S SEAT IN FG.

DRIVER

I see him.
	 LISTNUM LegalDefault 
	1:22:58:24
	1:22:59:21
	.27
	DRIVER

I see him.

	
	
	
	
	
	
	
	

	393
	1:22:59:23


	MFS OF NICK AT A STREET CORNER.  TRAFFIC PASSES IN BG AND FG CONTINUOUSLY THROUGHOUT SCENE.  NICK RUNS FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	394
	1:23:00:29
	MS OF TWO GUARDS IN THE STREET.  A CAR PASSES THEM, NEARLY HITTING THEM. 

[HORN HONKS]
	
	
	
	
	

	
	
	
	
	
	
	
	

	395
	1:23:03:09
	FS OF NICK.  HE RUNS FORWARD.  CAMERA PANS R AS HE MOVES R. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	396
	1:23:06:24
	SIDE ANGLE ECS OF STERLING.  SIDE ANGLE OF DRIVER PARTIALLY IN FROM FG R.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	397
	1:23:08:10
	HIGH ANGLE LS OF TRAFFIC ON THE ROAD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	398
	1:23:11:17
	FS OF NICK.  CAMERA PANS L AS HE RUNS L AND CONTINUES AWAY DOWN THE SIDEWALK.  HE SLOWS TO A WALK.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	399
	1:23:20:18
	MCS OF A GATE.  NICK ENTERS FROM OS R AND LOOKS FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	400
	1:23:23:24
	LS OF A TRAIN.  IT MOVES R ALONG ITS TRACK.
	
	
	
	
	

	
	
	
	
	
	
	
	

	401
	1:23:25:18
	INT. CENTRAL TRAIN STATION – DAY.  HIGH ANGLE LS OF PASSENGERS ON A PLATFORM.  

MUSIC OUT
	
	
	
	
	

	
	
	
	
	
	
	
	

	402
	1:23:28:05
	FS OF NICK AMONG THE PASSENGERS IN FG AND BG CONTINUOUSLY THROUGHOUT SCENE.  CAMERA PANS R AS HE MOVES R TO A TICKET COUNTER.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	403
	1:23:30:13
	MS OF TELLER BEHIND THE TICKET COUNTER WINDOW, FACING NICK PARTIALLY IN FROM FG L. 

NICK

(speaks Bulgarian)

TITLE IN OVER BG:

One ticket.

TITLE OUT.

TITLE IN OVER BG:

Where?

TITLE OUT.

TITLE IN OVER BG:

Prague.

TITLE OUT.
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
	1:23:30:15

1:23:31:18

1:23:32:10


	1:23:31:17

1:23:32:09

1:23:33:14/


	1.02

.21

1.04
	TITLE IN OVER BG:

One ticket.

TITLE OUT.

TITLE IN OVER BG:

Where?

TITLE OUT.

TITLE IN OVER BG:

Prague.

TITLE OUT.

	
	
	
	
	
	
	
	

	404
	1:23:33:15
	MCS OF NICK.

TELLER (OS)

(speaks Bulgarian). 
	
	
	
	
	

	
	
	
	
	
	
	
	

	405
	1:23:36:17
	MS OF TELLER BEHIND THE TICKET COUNTER WINDOW, FACING NICK PARTIALLY IN FROM FG L.
	
	
	
	
	

	
	
	
	
	
	
	
	

	406
	1:23:38:07
	HIGH ANGLE FS OF BACK VIEW OF NICK AT THE TICKET COUNTER.  HE PIVOTS CLOCKWISE. 

TELLER

(speaks Bulgarian).

TITLE IN OVER BG:

One minute, one minute.  Hold on.

TITLE OUT.
	 LISTNUM LegalDefault 
	1:23:39:03
	1:23:41:26

(runs over scene)
	2.23
	TITLE IN OVER BG:

One minute, one minute.  Hold on.

TITLE OUT.

	
	
	
	
	
	
	
	

	407
	1:23:39:15
	CS OF NICK.  HE TURNS COUNTERCLOCKWISE R.  CAMERA FOCUS SHIFTS TO A GUARD IN BG LOOKING FORWARD AT HIM.  

TELLER

(speaks Bulgarian).

TITLE IN OVER BG:

You have change coming, here it is.

TITLE OUT.

CAMERA PANS R AS NICK MOVES AWAY TO THE TICKET COUNTER.
	 LISTNUM LegalDefault 
	1:23:43:15
	1:23:47:13

(runs over scene)
	3.28
	TITLE IN OVER BG:

You have change coming, here it is.

TITLE OUT.

	
	
	
	
	
	
	
	

	408
	1:23:44:27
	MS OF TELLER BEHIND THE TICKET WINDOW.  NICK ENTERS PARTIALLY IN FROM FG L.  SHE PASSES HIS CHANGE TO HIM THROUGH THE WINDOW. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	409
	1:23:47:14
	SIDE ANGLE MCS OF NICK FACING R.  HE PIVOTS CLOCKWISE AND MOVES OS L, REVEALING SIDE ANGLE OF A GUARD IN BG. 

MUSIC IN
	
	
	
	
	

	
	
	
	
	
	
	
	

	410
	1:23:50:22
	LOW ANGLE MCS OF A DIGITAL SIGN, “PRAGUE OPACA”.  CAMERA TILTS DOWN OFF OF THE SIGN, REVEALING NICK IN FROM OS BELOW.  HE MOVES FORWARD.  CAMERA PANS R AS HE MOVES R AND PIVOTS CLOCKWISE TO FACE FORWARD.

NICK PAUSES, PIVOTS CLOCKWISE AND MOVES AWAY INTO THE OPEN DOOR OF A TRAIN IN BG. 
	 LISTNUM LegalDefault 
	/1:23:50:22


	1:23:51:21
	.29
	NARRATIVE TITLE:

PRAGUE OPACA

	
	
	
	
	
	
	
	

	411
	1:24:06:15
	INT. TRAIN – CONTINUOUS.  FS OF TWO POLICE OFFICERS INSPECTING THE SEATS.  

CAMERA FOCUS SHIFTS TO NICK AS HE ENTERS FROM OS R, LOOKS FORWARD, AND MOVES OS L.  CAMERA FOCUS SHIFTS TO THE POLICE OFFICERS AS THEY MOVE FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	412
	1:24:10:02
	MS OF NICK.  CAMERA DOLLIES AWAY AS HE MOVES FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	413
	1:24:11:22
	MS OF A PASSENGER HOLDING A NEWSPAPER BEARING NICK’S FACE IN THE PICTURE ON THE FRONT PAGE.  CAMERA TILTS UP TO THE PASSENGER’S FACE AS HE LOOKS UPWARD. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	414
	1:24:13:17
	MS OF NICK.  CAMERA DOLLIES AWAY AS HE MOVES FORWARD.  HE RAISES HIS HAND TO PARTIALLY COVER HIS FACE.  

NICK SITS DOWN IN A VACANT SEAT.  CAMERA PANS R AS HE GLANCES AWAY OTS.
	
	
	
	
	

	
	
	
	
	
	
	
	

	415
	1:24:25:19
	INTERCUT BETWEEN INT. TRAIN STATION AND INT. TRAIN – CONTINUOUS.  LS OF STERLING AND AGENTS.  THEY MOVE FORWARD INTO THE STATION, LOOKING AROUND.  STERLING TURNS TO HIS AGENTS, THEN POINTS L AND R, DIRECTING THEM.  CAMERA PANS R AS STERLING MOVES R AND FORWARD. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	416
	1:24:34:03
	MCS OF NICK.  HE LOOKS AWAY OTS. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	417
	1:24:35:20
	NICK’S POV, MS OF THE TWO POLICE OFFICERS FACING THE PASSENGER HOLDING THE NEWSPAPER, SHOWING IT TO THE OFFICERS.  THE OFFICER LOOKS FORWARD.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	418
	1:24:36:27
	MCS OF NICK LOOKING AWAY OTS.  HE LOOKS FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	419
	1:24:39:00
	MS OF THE TWO POLICE OFFICERS.  THEY MOVE FORWARD. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	420
	1:24:40:10
	MCS OF NICK.  HE STANDS UP.
	
	
	
	
	

	
	
	
	
	
	
	
	

	421
	1:24:41:24
	MCS OF THE TWO POLICE OFFICERS.  THEY MOVE FORWARD. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	422
	1:24:43:12
	POV FROM MOVING TRAIN, HIGH ANGLE MCS OF BACK VIEW OF NICK’S MIDDLE.  HE SLIDES THE DOOR OF THE TRAIN IN MOTION L AND LEAPS OUT ONTO THE PASSING GROUND BELOW.  HE RUNS L AND MOVES OS R BEHIND THE DOORWAY AS THE TRAIN PASSES L. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	423
	1:24:47:28
	EXT. CENTRAL TRAIN STATION – PLATFORM – DAY.  MS OF NICK.  PASSENGERS PASS IN FG AND BG CONTINUOUSLY THROUGHOUT SCENE. CAMERA DOLLIES AWAY AS NICK MOVES FORWARD AND THE TRAIN MOVES AWAY IN BG.  ONE OF THE POLICE OFFICERS JUMPS OFF OF THE TRAIN ONTO THE PLATFORM. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	424
	1:24:50:17
	SERIES OF QUICK SHOTS OF THE OTHER POLICE OFFICER JUMPING OFF OF THE TRAIN TO JOIN THE FIRST, THE TWO OFFICERS RUNNING FORWARD, AND NICK BURSTING INTO A RUN WITH THE OFFICERS IN PURSUIT.  

[YELLING IN BULGARIAN CONTINUOUS]
	
	
	
	
	

	
	
	
	
	
	
	
	

	425
	1:24:55:14
	MS OF NICK.  CAMERA DOLLIES AWAY AS HE RUNS FORWARD. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	426
	1:24:57:09
	MFS OF TWO SOLDIERS CARRYING GUNS.  THEY RUN FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	427
	1:24:58:10
	MS OF NICK.  CAMERA DOLLIES AWAY AS HE RUNS FORWARD.  HE PAUSES AND LOOKS AWAY OTS. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	428
	1:24:59:12
	LS OF THE FRONT OF A TRAIN.  CAMERA PANS QUICKLY L OFF OF THE TRAIN TO THE PLATFORM. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	429
	1:25:01:02
	SERIES OF QUICK SHOTS OF NICK JUMPING OFF OF HIS PLATFORM DOWN TO THE GROUND, SCRAMBLING ACROSS THE GROUND, DIVING ONTO THE PLATFORM ON THE OTHER SIDE AS THE MOVING TRAIN NEARLY RUNS HIM OVER, NICK ROLLING ONTO THE PLATFORM, THE POLICE OFFICERS CHASING HIM, NICK RUNNING AMONG PASSENGERS AT THE TRAIN STATION, THE POLICE OFFICERS RAPIDLY PURSUING HIM, NICK RUNNING AWAY FROM THEM, NICK CHARGING DOWN A FLIGHT OF STAIRS WITH THE POLICE OFFICERS IN HOT PURSUIT, NICK DARTING THROUGH A BOOKING HALL, THE POLICE OFFICERS CHASING HIM, AND NICK RUNNING INTO A WALL.

POLICE OFFICER (OS)

Hey.  
	 LISTNUM LegalDefault i
	1:25:47:00
	1:25:47:29
	.29
	POLICE OFFICER (OS)

Hey. 

(hey:  an interjection intended to get one’s attention)

	
	
	
	
	
	
	
	

	430
	1:25:49:29
	MS OF STERLING BEHIND AN AJAR DOOR.  HE PUSHES IT OPEN WIDER.

STERLING

John Charter.

MUSIC OUT
	 LISTNUM LegalDefault 
	/1:25:49:29
	1:25:50:24/
	.25
	STERLING

John Charter.

	
	
	
	
	
	
	
	

	431
	1:25:50:25
	MS OF BACK VIEW OF NICK AT A DOOR.  HE LOOKS AROUND.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	432
	1:25:51:29
	MFS OF STERLING LEANING THROUGH THE OPEN DOORWAY. 

STERLING

Paulo’s friend.

STERLING WAVES HIS ARM, BECKONING.

MUSIC IN
	 LISTNUM LegalDefault 
	/1:25:51:29
	1:25:53:03
	1.04
	STERLING

Paulo’s friend.

	
	
	
	
	
	
	
	

	433
	1:25:53:09
	MCS OF NICK LOOKING L OTS.  CAMERA PANS L AS HE DARTS L.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	434
	1:25:54:27
	MFS OF STERLING HOLDING THE DOOR OPEN, FACING NICK IN FG.  NICK RUNS AWAY AND OS THROUGH THE DOORWAY.  STERLING FOLLOWS AND PULLS THE DOOR CLOSED.
	
	
	
	
	

	
	
	
	
	
	
	
	

	435
	1:25:57:04
	MS OF TWO SOLDIERS.  POLICE OFFICER IN BG.  THEY ALL RUN AWAY THROUGH A DOORWAY.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	436
	1:25:58:03
	MCS OF POLICE OFFICER PARTIALLY IN FROM L.  HE RUNS AWAY TO THE DOOR.  THE OTHER POLICE OFFICER RUNS IN FROM OS L TO THE DOOR AND TUGS AT IT.
	
	
	
	
	

	
	
	
	
	
	
	
	

	437
	1:26:00:25
	INT. CENTRAL TRAIN STATION – SERVICE CORRIDOR – CONTINUOUS.  MFS OF STERLING AND NICK.  CAMERA DOLLIES AWAY AS THEY MOVE FORWARD THROUGH THE HALLWAY. 

STERLING

Sterling.  Nice to meet you at last.  We were hoping to reestablish contact with you.  What happened to your cell phone?

NICK

They took it. 

STERLING STOPS NICK AND THEY TURN TO FACE EACH OTHER. 

STERLING

And what the hell was that stunt at the Embassy?  You were lucky we intercepted you.  Never mind.  Let’s get you out of here safe.

STERLING LEADS NICK FORWARD R, AND NICK MOVES OS R BESIDE STERLING. 
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
	1:26:01:28

1:26:03:14

1:26:05:07

1:26:07:28

1:26:09:09

1:26:10:26

1:26:13:06

1:26:14:11


	1:26:03:04

1:26:04:28

1:26:07:27

1:26:09:08

1:26:10:18

1:26:13:05

1:26:14:10

1:26:16:11/


	1.06

1.14

2.20

1.10

1.09

2.09

1.04

2.00
	STERLING

Sterling.  

STERLING

Nice to meet you at last.

STERLING

We were hoping to reestablish contact with you.  

STERLING

What happened to your cell phone?

NICK

They took it. 

STERLING

And what the hell was that stunt at the Embassy? 

(what the hell:  emphatic slang for what)

STERLING

You were lucky we intercepted you.  

STERLING

Never mind.  Let’s get you out of here safe.

(never mind:  ignore it)

	
	
	
	
	
	
	
	

	438
	1:26:16:12
	EXT. CENTRAL TRAIN STATION – LOADING DOCK – MOMENTS LATER.  LS OF THE VAN PARKED IN FRONT OF THE DOCK.  MEN PASS IN BG AND FG CONTINUOUSLY THROUGHOUT SCENE. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	439
	1:26:18:24
	MCS OF BACK VIEW OF STERLING.  HE MOVES AWAY L.  BACK VIEW OF NICK ENTERS FROM OS R AND MOVES AWAY. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	440
	1:26:20:10
	LS OF STERLING AND NICK ON THE LOADING DOCK.  VAN PARKED IN FG.  CAMERA PANS L AS STERLING, FOLLOWED BY NICK, MOVES FORWARD AND R TOWARD THE VAN. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	441
	1:26:25:10
	MS OF NICK.  CAMERA PANS R, REVEALING BACK VIEW OF STERLING IN FROM OS R AS NICK MOVES R.  NICK CLIMBS INTO THE VAN.  STERLING FOLLOWS HIM INTO THE VAN.
	
	
	
	
	

	
	
	
	
	
	
	
	

	442
	1:26:28:14
	MFS OF NICK.  HE MOVES FORWARD.  STERLING LEANS L TO THE DRIVER’S SEAT IN BG.  STERLING THEN FOLLOWS NICK FORWARD.

STERLING 

Holden House.  You’ll never clear customs looking like that. 

NICK PIVOTS COUNTERCLOCKWISE AND SITS DOWN.  STERLING PIVOTS CLOCKWISE AND SITS DOWN, FACING HIM. 
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	1:26:29:00

1:26:32:06


	1:26:30:12

1:26:34:08/
	1.12

2.02


	STERLING 

Holden House.  

STERLING

You’ll never clear customs looking like that.

(clear customs:  successfully pass the inspections or interrogations of customs officials)

	
	
	
	
	
	
	
	

	443
	1:26:34:09
	SIDE ANGLE LS OF THE VAN PARKED IN FRONT OF THE DOCK. 

STERLING (VO)

We’d better get you cleaned up first.  Nice touch of theirs.

THE VAN DRIVES AWAY. 
	 LISTNUM LegalDefault i

 LISTNUM LegalDefault i


	1:26:34:18

1:26:36:28


	1:26:36:23

1:26:38:08/


	2.05

1.10


	STERLING (VO)

We’ve got to get you cleaned up first.

(cleaned up:  bathed and dressed well)

STERLING (VO)

Nice touch of theirs.

	
	
	
	
	
	
	
	

	444
	1:26:38:09
	SIDE ANGLE CS OF A MAN PRESSING BUTTONS ON THE VAN’S SURVEILLANCE EQUIPMENT.  CAMERA PANS L AND TILTS DOWN.  MAN MOVES BRIEFLY OS R. 

STERLING (OS)

Making you look like the prime suspect.
	 LISTNUM LegalDefault i


	1:26:38:12
	1:26:40:16
	2.04
	STERLING (OS)

Making you look like the prime suspect.

	
	
	
	
	
	
	
	

	445
	1:26:41:22
	ECS OF STERLING FACING NICK PARTIALLY IN FROM FG L.  

STERLING

Shame about Paulo.
	 LISTNUM LegalDefault 

	/1:26:41:22


	1:26:42:29


	1.07


	STERLING

Shame about Paulo.

(shame about:  an incident was unfortunate)

	
	
	
	
	
	
	
	

	446
	1:26:43:05
	CS OF NICK FACING STERLING PARTIALLY IN FROM FG R. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	447
	1:26:45:05
	EXT. ROAD – DAY.  LS OF THE VAN.  IT MOVES FORWARD AND OS R. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	448
	1:26:47:29
	SIDE ANGLE LS OF THE VAN ON THE ROAD.  CAMERA PANS R AS IT MOVES R.  ROADSIDE SCENERY PASSES IN FG AND BG. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	449
	1:26:51:13
	EXT. HOLDEN HOUSE – DAY.  LS OF THE VAN IN FRONT OF HOLDEN HOUSE.  CAMERA TILTS DOWN AND PANS L AS THE VAN DRIVES L AND PARKS IN FRONT OF THE MANSION.
	
	
	
	
	

	
	
	
	
	
	
	
	

	450
	1:27:00:20
	FS OF MAN.  HE PULLS THE REAR VAN DOOR OPEN.  STERLING AND NICK HOP DOWN OUT OF THE VAN.  STERLING PIVOTS CLOCKWISE TO FACE NICK.
	
	
	
	
	

	
	
	
	
	
	
	
	

	451
	1:27:06:24
	MCS OF NICK.  HE LOOKS AROUND.  STERLING PASSES IN FG FROM OS L TO OS R
	
	
	
	
	

	
	
	
	
	
	
	
	

	452
	1:27:09:07
	LS OF THE HOLDEN HOUSE MANSION. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	453
	1:27:12:27
	INT. HOLDEN HOUSE – FOYER – CONTINUOUS.  HIGH ANGLE LS OF STERLING AND NICK.  THEY MOVE FORWARD INTO THE FOYER. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	454
	1:27:18:02
	LOW ANGLE LS OF THE CEILING.  CAMERA TILTS DOWN, REVEALING MEN WORKING BEHIND A RAILING. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	455
	1:27:21:25
	HIGH ANGLE MFS OF STERLING AND NICK ON A GRAND STAIRWELL.  THEY MOVE FORWARD UP THE STAIRS. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	456
	1:27:25:18
	POV THROUGH DOORWAY, MFS OF MEN WORKING.  STERLING ENTERS FROM OS BEHIND THE WALL OF THE DOORWAY AT L, FOLLOWED BY NICK.  CAMERA DOLLIES AWAY AS THEY MOVE FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	457
	1:27:29:14
	STERLING’S POV, MS OF A MAN HOLDING A PIECE OF EQUIPMENT BEHIND AN OPEN DOOR.  HE WRAPS A WIRE AROUND IT. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	458
	1:27:31:05
	MS OF STERLING AT L AND NICK AT R.  CAMERA DOLLIES AWAY AS THEY MOVE FORWARD. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	459
	1:27:32:20
	FS OF BACK VIEW OF NICK AND STERLING.  THEY MOVE AWAY THROUGH THE HALLWAY. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	460
	1:27:34:27
	MS OF MURDOCH HOLDING A FOLDER.  EVA AND MEN WORK IN BG.  MURDOCH SETS DOWN THE FOLDER. 

MURDOCH

Ah, Mr. Charter.
	 LISTNUM LegalDefault 
	1:27:35:02
	1:27:36:17
	1.15
	MURDOCH

Ah, Mr. Charter.

(ah:  a common interjection)

	
	
	
	
	
	
	
	

	461
	1:27:36:23
	MCS OF STERLING AT L AND NICK AT R.  

MURDOCH ENTERS FROM OS L AND MOVES AWAY TOWARD STERLING AND NICK. 

MURDOCH 

What a pleasure.

NICK

I think you should know I’m not who you think I am.

MUSIC OUT

MURDOCH

Oh dear.  
	 LISTNUM LegalDefault i

 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
	1:27:37:01

1:27:40:02

1:27:42:23


	1:27:38:07

1:27:42:21

1:27:43:19/


	1.06

2.19

.26
	MURDOCH

What a pleasure.

(what a pleasure:  a friendly declaration that an incident or introduction is pleasurable)

NICK

I think you should know I’m not who you think I am.

MURDOCH

Oh dear.  

(oh dear:  an expression of disappointment)

	
	
	
	
	
	
	
	

	462
	1:27:43:20
	MCS OF MURDOCH.

MURDOCH

And if we believed that…
	 LISTNUM LegalDefault 
	/1:27:43:20
	1:27:45:02
	1.12
	MURDOCH

And if we believed that…

	
	
	
	
	
	
	
	

	463
	1:27:46:00
	CS OF NICK FACING MURDOCH PARTIALLY IN FROM FG L.  

MURDOCH (CONT'D)

we’d have to kill you.

NICK GLANCES DOWNWARD.
	 LISTNUM LegalDefault 
	1:27:46:00
	1:27:47:06/
	1.06
	MURDOCH (CONT'D)

we’d have to kill you.

	
	
	
	
	
	
	
	

	464
	1:27:47:07
	CS OF MURDOCH HOLDING HIS JACKET OPEN, DISPLAYING A HANDGUN.  HE CLOSES HIS JACKET.  CAMERA TILTS UP TO HIS FACE AS HE COVERS THE GUN WITH HIS JACKET.  HE POINTS FORWARD.

MURDOCH

(laughs) You know what?
	 LISTNUM LegalDefault 
	1:27:49:02
	1:27:50:07/
	1.05
	MURDOCH

You know what?

(you know what:  a colloquial prelude to a statement)

	
	
	
	
	
	
	
	

	465
	1:27:50:08
	CS OF NICK FACING MURDOCH PARTIALLY IN FROM FG L.  

MURDOCH

You’re funny.  Isn’t he?
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	1:27:50:10

1:27:51:06


	1:27:51:05

1:27:52:01/


	.25

.25


	MURDOCH

You’re funny.  

MURDOCH

Isn’t he?

	
	
	
	
	
	
	
	

	466
	1:27:52:02
	MCS OF STERLING AT L AND NICK AT R FACING MURDOCH PARTIALLY IN FROM FG L. 

MURDOCH

Just like they said.  
	 LISTNUM LegalDefault 
	1:27:52:03
	1:27:53:10
	1.07
	MURDOCH

Just like they said.

	
	
	
	
	
	
	
	

	467
	1:27:53:12
	MCS OF MURDOCH FACING NICK PARTIALLY IN FROM FG R.  EVA IN BG. 

MURDOCH

I’m Murdoch.  Really.  
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	1:27:53:13

1:27:55:17


	1:27:54:14

1:27:56:16


	1.01

.29
	MURDOCH

I’m Murdoch.

MURDOCH

Really.



	
	
	
	
	
	
	
	

	468
	1:27:56:28
	MCS OF STERLING AT L AND NICK AT R FACING MURDOCH PARTIALLY IN FROM FG L.  

STERLING

Come on, John.  You’ve got a plane to catch. 
	 LISTNUM LegalDefault 
	1:27:57:16
	1:28:00:13


	2.27


	STERLING

Come on, John.  You’ve got a plane to catch.

(come on:  an expression intended to prompt one to action)

(you’ve got a plane to catch:  you must go to the airport and board a plane before it departs)

	
	
	
	
	
	
	
	

	469
	1:28:01:04
	MCS OF MURDOCH AT L AND EVA AT R FACING NICK PARTIALLY IN FROM FG R. 

STERLING (OS)

Eva will get you ready to travel. 

EVA

Follow me, Mr. Charter.
	 LISTNUM LegalDefault i

 LISTNUM LegalDefault 

	/1:28:01:04

1:28:03:02


	1:28:02:28

1:28:04:27/


	1.24

1.25


	STERLING (OS)

Eva will get you ready to travel. 

(get you ready:  prepare you)

EVA

Follow me, Mr. Charter.

	
	
	
	
	
	
	
	

	470
	1:28:04:28
	SIDE ANGLE MCS OF EVA FACING R.  STERLING AND NICK IN BG.  BACK VIEW OF MURDOCH PARTIALLY IN FROM FG L.  EVA MOVES OS R.  NICK FOLLOWS HER OS R.  CAMERA PANS L AS MURDOCH MOVES BESIDE STERLING.
	
	
	
	
	

	
	
	
	
	
	
	
	

	471
	1:28:08:08
	INT. HOLDEN HOUSE – DRESSING ROOM – DAY.  FS OF BACK VIEW OF NICK IN FRONT OF A WINDOW.  HE PEERS OUT THROUGH THE WINDOW. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	472
	1:28:10:10
	NICK’S POV, HIGH ANGLE LS OF TWO MEN STANDING OUTSIDE BY A PARKED MERCEDES.
	
	
	
	
	

	
	
	
	
	
	
	
	

	473
	1:28:11:20
	MS OF BACK VIEW OF NICK, WEARING A BATHROBE, LOOKING OUT THROUGH THE WINDOW.  HE PIVOTS COUNTERCLOCKWISE AND MOVES FORWARD. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	474
	1:28:15:02
	MCS OF A SUIT LYING ON THE BED. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	475
	1:28:16:08
	INT. HOLDEN HOUSE – ANOTHER ROOM – EVENING.  MCS OF A MAN HOLDING A CAMERA AIMED AT NICK PARTIALLY IN FROM FG R.  THE CAMERA FLASHES. 

[CAMERA SHUTTER CLICKS]
	
	
	
	
	

	
	
	
	
	
	
	
	

	476
	1:28:16:29
	MS OF NICK FACING THE MAN HOLDING THE CAMERA IN FG L.  EVA AT R AND A MAN AT L HOLDING A WHITE SHEET AS A BACKGROUND BEHIND NICK.  

STERLING (OS)

The photographs for a new passport.

THE MAN WITH THE CAMERA MOVES OS R.  THE MAN AND EVA LOWER THE WHITE SHEET.
	 LISTNUM LegalDefault i
	1:28:18:17
	1:28:21:06
	2.19
	STERLING (OS)

The photographs for a new passport.

	
	
	
	
	
	
	
	

	477
	1:28:21:10
	MFS OF STERLING SEATED AT L AND MURDOCH STANDING AT R. 

STERLING

You can pick it up at the hotel.

MURDOCH

That’s a conference site, Mr. Charter, so you’ll need a pass.
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
	/1:28:21:10

1:28:23:00


	1:28:22:28

1:28:25:18


	1.18

2.18
	STERLING

You can pick it up at the hotel.

(pick it up:  receive)

MURDOCH

That’s a conference site, Mr. Charter, so you’ll need a pass.

	
	
	
	
	
	
	
	

	478
	1:28:25:18
	CS OF NICK.  HE NODS.
	
	
	
	
	

	
	
	
	
	
	
	
	

	479
	1:28:27:05
	EXT. HOLDEN HOUSE – DAY.  FS OF NICK AND STERLING ON THE FRONT STEPS.  MURDOCH IN BG.  A DRIVER WAITS BEHIND A MERCEDES IN FG.  NICK AND STERLING MOVE FORWARD TOWARD THE MERCEDES.  

NICK PIVOTS COUNTERCLOCKWISE TO FACE STERLING.  STERLING EXTENDS AN ID CARD TO NICK.

STERLING

Here’s your…
	 LISTNUM LegalDefault 
	1:28:28:23
	1:28:30:15

(runs over scene)
	1.22
	STERLING

Here’s your conference ID. 

(ID:  identification) 

	
	
	
	
	
	
	
	

	480
	1:28:29:09
	CS OF NICK FACING STERLING PARTIALLY IN FROM FG R. 

STERLING (CONT'D)

conference ID.  

NICK

How will I know my contact?
	 LISTNUM LegalDefault 
	1:28:30:17
	1:28:31:29/
	1.12
	NICK

How will I know my contact?

	
	
	
	
	
	
	
	

	481
	1:28:32:00
	CS OF STERLING FACING NICK PARTIALLY IN FROM FG L. 

STERLING

Just wait.  They’ll find you. 
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
	/1:28:32:00

1:28:32:25


	1:28:32:24

1:28:33:27/


	.24

1.03
	STERLING

Just wait. 

STERLING

They’ll find you.

	
	
	
	
	
	
	
	

	482
	1:28:33:28
	CS OF NICK FACING STERLING PARTIALLY IN FROM FG R.  NICK NODS.
	
	
	
	
	

	
	
	
	
	
	
	
	

	483
	1:28:35:09
	MFS OF MURDOCH AND STERLING FACING NICK IN FG.  THE DRIVER WAITS BEHIND THE MERCEDES IN FG.

STERLING

Goodbye, Mr. Charter.
	 LISTNUM LegalDefault 
	/1:28:35:09
	1:28:36:15
	1.06
	STERLING

Goodbye, Mr. Charter.

	
	
	
	
	
	
	
	

	484
	1:28:36:17
	CS OF NICK FACING STERLING PARTIALLY IN FROM FG R.  NICK PIVOTS COUNTERCLOCKWISE. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	485
	1:28:38:29
	MFS OF SIDE ANGLE OF NICK BEHIND THE MERCEDES.  THE DRIVER, MURDOCH AND STERLING WATCH FROM BG.  NICK CLIMBS INTO THE MERCEDES.
	
	
	
	
	

	
	
	
	
	
	
	
	

	486
	1:28:42:09
	SIDE ANGLE LS OF THE MERCEDES.  MURDOCH AND STERLING STAND BEHIND THE MERCEDES.  HOLDEN HOUSE IN BG.  CAMERA PANS L AS THE MERCEDES DRIVES L.  MURDOCH AND STERLING MOVE L. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	487
	1:28:46:07
	INT. MERCEDES – CONTINUOUS.  CS OF NICK.  ROADSIDE SCENERY PASSES BEHIND THE WINDOW IN BG CONTINUOUSLY THROUGHOUT SCENE.  NICK GLANCES FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	488
	1:28:47:12
	NICK’S POV, LS OF HOLDEN HOUSE SEEN THROUGH THE CAR’S REAR WINDSHIELD.  POV DOLLIES AWAY. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	489
	1:28:49:07
	CS OF NICK. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	490
	1:28:50:20
	ECS OF THE REAR VIEW MIRROR, DISPLAYING REFLECTION OF THE DRIVER’S EYES.
	
	
	
	
	

	
	
	
	
	
	
	
	

	491
	1:28:51:25
	CS OF NICK.
	
	
	
	
	

	
	
	
	
	
	
	
	

	492
	1:28:53:15
	EXT. ROAD – EVENING.  LOW ANGLE LS OF THE MERCEDES ON THE ROAD, ITS HEADLIGHTS BEAMING.  IT DRIVES FORWARD AND OS L. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	493
	1:28:56:09
	EXT. HOTEL BRILISHTA – NIGHT.  LS OF HOTEL GUESTS AND PEDESTRIANS ON THE STEPS OF THE HOTEL.  CARS PASS IN FG.  THE MERCEDES TRANSPORTING NICK DRIVES IN FROM OS R AND PARKS INF FRONT OF THE STEPS. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	494
	1:29:01:18
	SIDE ANGLE MS OF THE REAR PASSENGER’S SIDE DOOR OF THE PARKED MERCEDES.  THE DOOR SWIVELS OPEN.  NICK DISEMBARKS FROM THE REAR OF THE CAR AND STANDS UP.  HE CLOSES THE DOOR BEHIND HIM.  CAMERA TILTS UP AS HE MOVES FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	495
	1:29:08:13
	LS OF BACK VIEW OF NICK ON THE STEPS.  HOTEL GUESTS PASS IN FG AND BG CONTINUOUSLY.  NICK MOVES AWAY. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	496
	1:29:10:05
	INT. HOTEL BRILISHTA – LOBBY.  MS OF BACK VIEW OF A GUARD HOLDING A HANDHELD METAL DETECTOR.  HOTEL GUESTS PASS IN BG AND FG CONTINUOUSLY THROUGHOUT SCENE.  

CAMERA TILTS DOWN AS THE GUARD PASSES THE METAL DETECTOR ALONG A MAN’S BODY DOWN TO HIS LEGS. 

MUSIC IN

[METAL DETECTOR BEEPING]
	
	
	
	
	

	
	
	
	
	
	
	
	

	497
	1:29:13:29
	MS OF NICK WAITING IN LINE.  HE MOVES FORWARD, PIVOTS COUNTERCLOCKWISE, AND MOVES R. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	498
	1:29:19:17
	SIDE ANGLE MCS OF A ROW OF SINGERS.  

[SINGING CONTINUOUS]
	
	
	
	
	

	
	
	
	
	
	
	
	

	499
	1:29:22:25
	SIDE ANGLE MCS OF NICK FACING L.  CAMERA PANS L AS HE MOVES L AND FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	500
	1:29:27:19
	MS OF BACK VIEW OF NICK.  HE MOVES AWAY THROUGH THE CROWD. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	501
	1:29:31:12
	MCS OF NICK. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	502
	1:29:33:12
	SIDE ANGLE MS OF NICK FACING R.  HE STRAIGHTENS HIS TIE.  A WAITER ENTERS FROM OS R BEHIND SOME GUESTS IN FG, CARRYING A TRAY OF DRINKS.  HE OFFERS ONE TO NICK. 

WAITER

Drink, sir?

NICK REMOVES A GLASS FROM THE TRAY.  THE WAITER MOVES AWAY. 
	 LISTNUM LegalDefault 
	1:29:34:29
	1:29:36:00
	1.01
	WAITER

Drink, sir?

	
	
	
	
	
	
	
	

	503
	1:29:40:02
	SIDE ANGLE MCS OF SERIK.  KATRINE IN BG.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	504
	1:29:42:02
	MS OF NICK.  HE PIVOTS CLOCKWISE.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	505
	1:29:44:15
	SIDE ANGLE MCS OF SERIK.  KATRINE IN BG.  SERIK LOOKS FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	506
	1:29:46:12
	MCS OF NICK.  VICTOR ENTERS FROM OS L.

VICTOR

You miss me?
	 LISTNUM LegalDefault 
	1:29:49:19
	1:29:50:15
	.26
	VICTOR

You miss me?

(miss me:  yearn for a reunion with me, spoken sarcastically here)

	
	
	
	
	
	
	
	

	507
	1:29:50:27
	ECS OF VICTOR’S POCKET, POKING AN OBJECT INTO NICK’S RIBS. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	508
	1:29:52:05
	MCS OF NICK.  VICTOR AT L.  THEY MOVE R, VICTOR WEARING A BANDAGE ON THE BACK OF HIS HEAD. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	509
	1:29:54:15
	MCS OF SERIK.  BACK VIEW OF KATRINE AT R.  SHE LOOKS FORWARD OTS. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	510
	1:29:57:10
	MCS OF NICK.  VICTOR AT L.  CAMERA DOLLIES AWAY AS THEY MOVE FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	511
	1:30:01:03
	MCS OF SERIK AT L FACING L.  SIDE ANGLE OF KATRINE AT R, FACING L, LOOKING FORWARD OTS.  SHE LOOKS AWAY. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	512
	1:30:02:18
	MCS OF KATRINE.  SIDE ANGLE OF SERIK AT R.  KATRINE MOVES L. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	513
	1:30:04:29
	SIDE ANGLE MCS OF SERIK.  KATRINE ENTERS FROM OS R AND MOVES AWAY AND OS L IN BG. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	514
	1:30:06:20
	MCS OF VICTOR AND NICK.  CAMERA DOLLIES AWAY AS THEY MOVE FORWARD.  CAMERA PANS L AS THEY MOVE L TO AN ELEVATOR.  THE ELEVATOR DOORS SLIDE APART, AND NICK ENTERS THE ELEVATOR, FOLLOWED BY VICTOR. 

GUARD (OS)

Excuse me, sir. 

VICTOR

Sorry, it’s confusing. 

NICK MOVES FORWARD OUT OF THE ELEVATOR. 
	 LISTNUM LegalDefault i

 LISTNUM LegalDefault 

	1:30:14:26

1:30:15:29


	1:30:15:28

1:30:17:18


	1.02

1.19


	GUARD (OS)

Excuse me, sir.

(excuse me:  here, a term used to get one’s attention)

VICTOR

Sorry, it’s confusing.



	
	
	
	
	
	
	
	

	515
	1:30:21:04
	MS OF ALEXANDER.  HE COCKS HIS HEAD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	516
	1:30:22:05
	CS OF VICTOR’S HAND, REACHING INTO HIS POCKET AT HIS MIDDLE.  CAMERA TILTS UP AS HE REMOVES A PAIR OF SUNGLASSES AND RAISES THEM TO HIS HEAD.  VICTOR SHRUGS.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	517
	1:30:24:29
	MS OF ALEXANDER.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	518
	1:30:27:07
	MFS OF SINGERS.  HOTEL GUESTS ARE GATHERED AROUND THEM.  BACK VIEW OF NICK ENTERS FROM OS R IN FG.
	
	
	
	
	

	
	
	
	
	
	
	
	

	519
	1:30:31:03
	MCS OF NICK.  CAMERA PANS R AS HE MOVES R THROUGH THE CROWD. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	520
	1:30:34:29
	MCS OF BACK VIEW OF NICK.  HE LOOKS FORWARD OTS.
	
	
	
	
	

	
	
	
	
	
	
	
	

	521
	1:30:37:22
	MS OF VICTOR AMONG THE CROWD.  CAMERA PANS R AS HE MOVES R. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	522
	1:30:41:15
	MFS OF NICK.  CAMERA PANS L AS HE MOVES FORWARD AND L THROUGH THE CROWD.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	523
	1:30:47:22
	MCS OF NICK.
	
	
	
	
	

	
	
	
	
	
	
	
	

	524
	1:30:49:27
	MCS OF VICTOR.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	525
	1:30:52:19
	MFS OF SINGERS SURROUNDED BY THE CROWD.  NICK STANDS AMONG THE CROWD IN BG, FACING VICTOR IN FG. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	526
	1:30:55:07
	MCS OF NICK. 

[SINGERS FINISH THE SONG]

[APPLAUSE]
	
	
	
	
	

	
	
	
	
	
	
	
	

	527
	1:30:58:04
	MCS OF VICTOR.  THE CROWD APPLAUDS VIGOROUSLY.  

VICTOR LOOKS AROUND, AND APPLAUDS AS WELL. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	528
	1:31:01:27
	SIDE ANGLE MCS OF A ROW OF SINGERS.  CAMERA TILTS DOWN AS THEY BOW.  

MUSIC OUT
	
	
	
	
	

	
	
	
	
	
	
	
	

	529
	1:31:03:29
	MCS OF THE SINGERS PARTIALLY IN FROM BELOW, BOWING.  THEY RISE. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	530
	1:31:05:25
	MCS OF VICTOR. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	531
	1:31:08:25
	MCS OF HOTEL GUESTS. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	532
	1:31:11:00
	MCS OF BACK VIEW OF NICK.  HE MOVES AWAY.  HE LOOKS FORWARD OTS.  HE MOVES AWAY. 

MUSIC IN
	
	
	
	
	

	
	
	
	
	
	
	
	

	533
	1:31:15:04
	MS OF NICK.  HE MOVES FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	534
	1:31:17:04
	SIDE ANGLE CS OF A HOTEL GUEST.  CAMERA PANS R, REVEALING ALEXANDER IN FROM OS R AS THE GUEST MOVES R. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	535
	1:31:19:00
	MS OF NICK.  HE MOVES FORWARD. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	536
	1:31:21:09
	MS OF BACK VIEW OF NICK.  CAMERA ZOOMS IN ON HIM.  HE LOOKS FORWARD OTS.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	537
	1:31:25:18
	MCS OF KATRINE FACING NICK IN FG.  SHE MOVES FORWARD, APPROACHING HIM, AND RAISES A ROOM KEY. 

KATRINE

Looking for someone?
	 LISTNUM LegalDefault 
	1:31:26:12
	1:31:27:23
	1.11
	KATRINE

Looking for someone?

	
	
	
	
	
	
	
	

	538
	1:31:28:15
	MCS OF NICK.  KATRINE ENTERS FROM OS R IN FG.  SHE MOVES AWAY.  NICK PIVOTS CLOCKWISE AND MOVES AWAY, FOLLOWING KATRINE.  SHE LEADS HIM AWAY AND OS R IN BG. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	539
	1:31:35:23
	MFS OF NICK.  KATRINE AT L.  THEY MOVE FORWARD UP A SET OF STAIRS AND OS R. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	540
	1:31:43:10
	INT. HOTEL BRILISHTA – CORRIDOR – CONTINUOUS.  MFS OF KATRINE AND NICK.  CAMERA DOLLIES AWAY AS THEY MOVE FORWARD.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	541
	1:31:46:04
	CS OF KATRINE.  CAMERA PANS L AS SHE MOVES L. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	542
	1:31:48:08
	CS OF NICK.  CAMERA PANS L, REVEALING KATRINE IN FROM OS L, AS NICK MOVES L. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	543
	1:31:49:23
	SIDE ANGLE ECS OF KATRINE FACING L.  CAMERA TILTS UP, REVEALING NICK IN FROM OS R, AS KATRINE LOOKS AWAY R AT HIM.  

[DOOR OPENS]

CAMERA PANS L, REVEALING AN OPEN DOOR IN FROM FG L.  KATRINE MOVES OS L BEHIND THE DOOR, FOLLOWED BY NICK. 

MUSIC OUT
	
	
	
	
	

	
	
	
	
	
	
	
	

	544
	1:31:54:15
	INT. HOTEL BRILISHTA – ROOM – CONTINUOUS MS OF BACK VIEW OF KATRINE.  NICK ENTERS FROM OS L.  THEY MOVE AWAY TOWARD A WINDOW IN BG.  NICK PEELS THE DRAPES ASIDE AND PEERS OUTSIDE.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	545
	1:31:58:14
	NICK’S POV PAST THE DRAPERY THROUGH THE WINDOW – HIGH ANGLE LS OF ALEXANDER AND VICTOR STANDING AROUND ALEXANDER’S CAR PARKED IN FRONT OF THE HOTEL.  VICTOR OPENS THE PASSENGER’S SIDE DOOR. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	546
	1:32:00:09
	SIDE ANGLE CS OF NICK LOOKING OUT OF THE WINDOW.  BACK VIEW OF KATRINE PARTIALLY IN FROM FG L.  

KATRINE

That was close. 
	 LISTNUM LegalDefault 
	1:32:01:02
	1:32:02:07
	1.05
	KATRINE

That was close.

	
	
	
	
	
	
	
	

	547
	1:32:02:09
	CS OF KATRINE FACING NICK PARTIALLY IN FROM FG R. 

KATRINE

We need to get you out of here safely.
	 LISTNUM LegalDefault 
	1:32:04:02
	1:32:06:13

(runs over scene)
	2.11
	KATRINE

We need to get you out of here safely.

	
	
	
	
	
	
	
	

	548
	1:32:05:22
	CS OF NICK FACING KATRINE PARTIALLY IN FROM FG L.  NICK KISSES HER. 

MUSIC IN
	
	
	
	
	

	
	
	
	
	
	
	
	

	549
	1:32:10:17
	SIDE ANGLE MCS OF KATRINE AT L, KISSING NICK AT R. 

NICK

It was you in the café, wasn’t it?

NICK KISSES KATRINE AGAIN. 
	 LISTNUM LegalDefault 
	1:32:12:13
	1:32:14:28
	2.15
	NICK

It was you in the café, wasn’t it?

	
	
	
	
	
	
	
	

	550
	1:32:17:04
	SIDE ANGLE CS OF KATRINE KISSING NICK. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	551
	1:32:19:09
	MCS OF NICK KISSING KATRINE.  CAMERA TILTS DOWN AS NICK SITS DOWN. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	552
	1:32:21:02
	MCS OF KATRINE FACING NICK IN FG R.  KATRINE RAISES A CAMERA IN FROM OS BELOW. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	553
	1:32:22:18
	MCS OF NICK FACING KATRINE PARTIALLY IN FROM FG L, AIMING HER CAMERA AT HIS FACE.  SHE TAKES A PICTURE, AND THE FLASHBULB ILLUMINATES NICK’S FACE BRIEFLY. 

KATRINE

I’ll get you a passport. 
	 LISTNUM LegalDefault 
	1:32:22:26
	1:32:24:12

(runs over scene)
	1.16
	KATRINE

I’ll get you a passport.

	
	
	
	
	
	
	
	

	554
	1:32:23:19
	CS OF KATRINE, HOLDING HER CAMERA.  SHE LOWERS IT OS BELOW. 

KATRINE

In the meantime you’ll be safe here.
	 LISTNUM LegalDefault 
	1:32:24:18
	1:32:26:12(runs over scene)


	1.24
	KATRINE

In the meantime you’ll be safe here.

	
	
	
	
	
	
	
	

	555
	1:32:26:07
	MCS OF NICK FACING KATRINE PARTIALLY IN FROM FG L.  CAMERA TILTS UP AS HE STANDS AND KISSES HER. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	556
	1:32:28:18
	SIDE ANGLE MS OF KATRINE KISSING NICK.  CAMERA TILTS DOWN AS HE PULLS HER DOWN ONTO THE BED, KISSING HER.

NICK

What’s your name?

KATRINE

What would you like to call me?

NICK

(laughs) I’ve always liked the name Olivia.
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	1:32:33:28

1:32:36:26

1:32:38:08


	1:32:35:08

1:32:38:07

1:32:39:23/


	1.10

1.11

1.15


	NICK

What’s your name?

KATRINE

What would you like to call me?

NICK

I’ve always liked the name Olivia.

	
	
	
	
	
	
	
	

	557
	1:32:39:24
	CS OF NICK ATOP KATRINE, KISSING HER. 

KATRINE

Olivia’s fine.

KATRINE KISSES NICK. 
	 LISTNUM LegalDefault 

	1:32:41:17
	1:32:43:01
	1.14
	KATRINE

Olivia’s fine.

	
	
	
	
	
	
	
	

	558
	1:32:44:05
	MCS OF NICK LYING ATOP KATRINE, KISSING HER.  KATRINE ROLLS NICK OVER ONTO HIS BACK ON THE BED AND CLIMBS ATOP HIM. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	559
	1:32:47:20
	CS OF KATRINE. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	560
	1:32:48:25
	MCS OF NICK SUPINE ON THE BED, KATRINE HOLDING HIS TIE.  SHE UNFASTENS IT AND KISSES HIS LIPS.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	561
	1:32:52:15
	CS OF KATRINE LYING ATOP NICK, KISSING HIM. 

[PHONE RINGS CONTINUOUS]
	
	
	
	
	

	
	
	
	
	
	
	
	

	562
	1:32:56:23
	MCS OF KATRINE LYING ATOP NICK, KISSING HIM. 

KATRINE REACHES FORWARD AND OS L.  SHE RAISES A CELL PHONE IN FROM OS BELOW. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	563
	1:33:03:00
	MCS OF KATRINE LOOKING DOWNWARD.  

NICK (OS)

Where are you going?

SIDE ANGLE OF NICK RISES AND ENTERS FROM OS R.

KATRINE

I’ll be back in the morning.  I need to get you a passport. 

KATRINE KISSES NICK.  

KATRINE

I promise…

KATRINE KISSES NICK.

KATRINE (CONT'D)

I’ll get you out. 

KATRINE KISSES NICK.  SHE MOVES OS L. 
	 LISTNUM LegalDefault i

. LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	1:33:04:01

1:33:05:04

1:33:06:19

1:33:10:00


	1:33:05:01

1:33:06:13

1:33:08:11

1:33:12:23


	1.00

1.09

1.22

2.23


	NICK (OS)

Where are you going?

KATRINE

I’ll be back in the morning.

(I’ll be back:  I will return)

KATRINE

I need to get you a passport.

KATRINE

I promise, I’ll get you out. 

	
	
	
	
	
	
	
	

	564
	1:33:15:12
	EXT. HOTEL BRILISHTA – NIGHT.  LS OF HOTEL BRILISHTA.  STERLING’S VAN PARTIALLY IN FROM FG R.  CAMERA TILTS DOWN. 

STERLING (VO)

If they grabbed him…
	 LISTNUM LegalDefault i


	1:33:17:23
	1:33:18:28
	1.05
	STERLING (VO)

If they grabbed him…

(grabbed:  here, kidnapped)

	
	
	
	
	
	
	
	

	565
	1:33:19:19
	INT. VAN – CONTINUOUS.  CS OF STERLING.  SIDE ANGLE ECS OF MURDOCH PARTIALLY IN FROM FG R. 

STERLING (CONT'D)

why are they keeping him in there?
	 LISTNUM LegalDefault 
	1:33:19:21
	1:33:21:12
	1.21
	STERLING (CONT'D)

why are they keeping him in there?

	
	
	
	
	
	
	
	

	566
	1:33:21:15
	POV OTS OF MURDOCH THROUGH FRONT WINDSHIELD OF THE VAN, LS OF BACK VIEW OF A CAR.  IT DRIVES AWAY, REVEALING SERIK, KATRINE, VICTOR, AND ALEXANDER, AND A VALET LOADING THEIR LUGGAGE FROM A LUGGAGE RACK INTO ALEXANDER’S CAR.

MURDOCH

I know.  Wait a minute, we’ve got something. 
	 LISTNUM LegalDefault 
	1:33:21:19
	1:33:23:15
	1.26
	MURDOCH

I know.  Wait a minute, we’ve got something.

(we’ve got something:  there is a new development)

	
	
	
	
	
	
	
	

	567
	1:33:23:20
	CS OF STERLING.  SIDE ANGLE ECS OF MURDOCH PARTIALLY IN FROM FG R.

MURDOCH

They’re on the move. 
	 LISTNUM LegalDefault 
	/1:33:23:20
	1:33:24:20
	1.00
	MURDOCH

They’re on the move.

(on the move:  leaving)

	
	
	
	
	
	
	
	

	568
	1:33:24:22
	LS OF THE VALET LOADING THE LUGGAGE INTO ALEXANDER’S CAR.  ALEXANDER, KATRINE, SERIK, AND VICTOR APPROACH THE CAR. 

STERLING

Without him.
	 LISTNUM LegalDefault 
	1:33:25:00
	1:33:26:03
	1.03
	STERLING

Without him.

	
	
	
	
	
	
	
	

	569
	1:33:26:13
	MS OF STERLING.  SIDE ANGLE OF MURDOCH IN FG R FACING L. 

STERLING

Okay, let’s follow them. 
	 LISTNUM LegalDefault 
	1:33:27:05
	1:33:28:21/
	1.16
	STERLING

Okay, let’s follow them.

	
	
	
	
	
	
	
	

	570
	1:33:28:22
	POV FROM THE FRONT OF THE VAN, SIDE ANGLE LS OF ALEXANDER’S CAR IN FRONT OF THE HOTEL BRILISHTA.  IT DRIVES L. 

[VAN ENGINE STARTS]
	
	
	
	
	

	
	
	
	
	
	
	
	

	571
	1:33:32:01
	DISSOLVE TO EXT. HOTEL BRILISHTA – DAY.  LS OF THE HOTEL BUILDING.  TRAFFIC AND PEDESTRIANS PASS IN FG. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	572
	1:33:35:17
	INT. HOTEL BRILISHTA – ROOM – DAY.  MCS OF THE HEAD OF THE BED.  CAMERA PANS L, REVEALING NICK SEATED IN A CHAIR AT L.

MUSIC OUT

MUSIC IN

CAMERA TILTS UP AS NICK STANDS.  HE PIVOTS CLOCKWISE TOWARD THE WINDOW IN BG. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	573
	1:33:45:02
	SIDE ANGLE MCS OF NICK FACING L.  CAMERA PANS L AS HE MOVES L.  

MUSIC OUT
	
	
	
	
	

	
	
	
	
	
	
	
	

	574
	1:33:47:25
	NICK’S POV THROUGH THE WINDOW, HIGH ANGLE LS OF THE PEOPLE PASSING BELOW.  POV PANS R. 

MUSIC IN
	
	
	
	
	

	
	
	
	
	
	
	
	

	575
	1:33:50:29
	MFS OF BACK VIEW OF NICK.  HE PIVOTS COUNTERCLOCKWISE, BUTTONS HIS JACKET, AND MOVES FORWARD L. 

MUSIC OUT
	
	
	
	
	

	
	
	
	
	
	
	
	

	576
	1:33:56:03
	INT. HOTEL BRILISHTA – LOBBY – DAY.  LS OF NICK.  HOTEL GUESTS AND STAFF PASS IN FG AND BG CONTINUOUSLY THROUGHOUT SCENE.  

MUSIC IN

NICK WALKS FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	577
	1:34:00:13
	NICK’S POV, LS OF HOTEL GUESTS.  POV PANS L ACROSS THE LOBBY. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	578
	1:34:05:02
	MS OF NICK, REACHING INTO HIS JACKET POCKET.  HE MOVES FORWARD, APPROACHING A CLERK IN FG R. 

CLERK

Hello, may I help you?

NICK

Yes.  Uh, I’d like to know if I have a package or any messages.

MUSIC OUT

CLERK

Your name?

NICK

John Charter.
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	1:34:06:11

1:34:07:14

1:34:10:23

1:34:11:26


	1:34:07:13

1:34:10:20

1:34:11:25

1:34:17:24/
	1.02

3.06

1.02

.28


	CLERK

Hello, may I help you?

NICK

Yes.  Uh, I’d like to know if I have a package or any messages.

CLERK

Your name?

NICK

John Charter.

	
	
	
	
	
	
	
	

	579
	1:34:12:25
	ECS OF NICK’S HAND, HANDING CLERK HIS ID.  SHE TAKES IT MOMENTARILY, AND EXTENDS IT BACK TO HIM. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	580
	1:34:13:27
	MS OF CLERK FACING NICK IN FG L.  SHE HANDS HIM HIS ID. 

MUSIC IN

CLERK PIVOTS CLOCKWISE AND MOVES AWAY TOWARD THE WALLS OF MAIL SLOTS IN BG.  SHE PICKS UP AN ENVELOPE, PIVOTS COUNTERCLOCKWISE, AND PRESENTS THE ENVELOPE TO NICK. 

CLERK

Is there anything else, Mr. Charter?
	
	
	
	
	

	
	
	
	
	
	
	
	

	581
	1:34:19:19
	MS OF NICK FACING CLERK IN FG R. 

NICK

Yes.  I, uh, lost my key.  May I have another?
	 LISTNUM LegalDefault 
	1:34:19:25
	1:34:23:21(runs over scene)


	3.26
	NICK

Yes.  I, uh, lost my key.  May I have another?

	
	
	
	
	
	
	
	

	582
	1:34:23:15
	MS OF CLERK FACING NICK IN FG L.  

CLERK

Yeah.  

CLERK PIVOTS CLOCKWISE AND MOVES AWAY.  SHE PICKS UP A KEY, PIVOTS COUNTERCLOCKWISE, AND PRESENTS IT TO HIM.  NICK ACCEPTS THE KEY, AND PIVOTS COUNTERCLOCKWISE. 
	 LISTNUM LegalDefault 
	1:34:23:25
	1:34:24:23


	.28
	CLERK

Yeah.  

(yeah:  yes)

	
	
	
	
	
	
	
	

	583
	1:34:31:07
	CS OF NICK’S HANDS HOLDING A FLOPPY DISK IN THE ENVELOPE.  HE SLIDES THE DISK BACK INTO THE ENVELOPE.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	584
	1:34:33:07
	MCS OF NICK.  CLERK PARTIALLY IN FROM BG R.  NICK MOVES FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	585
	1:34:35:00
	MS OF BACK VIEW OF NICK.  CLERK PARTIALLY IN FROM FG R.  NICK MOVES AWAY. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	586
	1:34:36:27
	INT. HOTEL BRILISHTA – CORRIDOR – DAY.  FS OF NICK IN THE HALLWAY.  CAMERA PANS R AS HE MOVES FORWARD AND TURNS R TO A HOTEL ROOM DOOR ALONG THE WALL. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	587
	1:34:41:05
	SIDE ANGLE MCS OF NICK FACING R.  HE LOOKS FORWARD.  HE OPENS THE ROOM DOOR AND MOVES R INTO THE ROOM. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	588
	1:34:47:27
	INT. HOTEL BRILISHTA – ROOM 326 – DAY.  MS OF THE WINDOW.  SIDE ANGLE OF NICK ENTERS FROM OS L.  CAMERA TILTS DOWN OFF OF NICK TO A PLATE OF FOOD ON THE UNMADE BED.   CAMERA PANS R ALONG THE BED AS NICK ENTERS FROM OS L AND MOVES R.  HE OPENS A CLOSET, REVEALING SOME CLOTHES INSIDE. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	589
	1:34:59:19
	MFS OF BACK VIEW OF NICK LOOKING IN THE CLOSET.  HE REACHES IN AND TOUCHES THE CLOTHES.

CAMERA PANS L AS NICK MOVES L ACROSS THE ROOM TO A DESK AT L.  HE REACHES TO A NOTEPAD ON THE DESK. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	590
	1:35:08:08
	ECS OF NICK’S HAND REACHING TO THE NOTEPAD ON THE DESK.  HE FLIPS THROUGH SOME OF THE BLANK PAGES.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	591
	1:35:10:23
	SIDE ANGLE MFS OF NICK FACING L, REACHING INTO AN OPEN DRAWER OF THE DESK.  HE REMOVES A BOOK AND SETS IT DOWN ON THE DESKTOP. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	592
	1:35:13:08
	ECS OF NICK’S HAND ON A BOOK ON THE DESK.  HE OPENS THE COVER OF THE BOOK, REVEALING SOME PAPERS AND PHOTOS INSIDE. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	593
	1:35:15:10
	SIDE ANGLE MFS OF NICK AT THE DESK FACING L.  HE PICKS UP SOME OF THE PHOTOS. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	594
	1:35:17:27
	ECS OF NICK’S HANDS HOLDING THE PHOTOS.  THE TOP PICTURE IS A PHOTO OF SERIK WITH ALEXANDER AND VICTOR.  NICK SIFTS THROUGH MORE PHOTOS OF SERIK, ALEXANDER, AND VICTOR.
	
	
	
	
	

	
	
	
	
	
	
	
	

	595
	1:35:22:28
	CS OF NICK. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	596
	1:35:24:03
	ECS OF NICK HOLDING A PHOTO HORIZONTALLY OF SERIK SHAKING HANDS WITH MALIK.  NICK TURNS THE PHOTO VERTICALLY.  

[PHONE RINGS CONTINUOUS]
	
	
	
	
	

	
	
	
	
	
	
	
	

	597
	1:35:27:00
	CS OF NICK. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	598
	1:35:30:03
	MFS OF NICK.  A PHONE ON THE DESK IN FG.  NICK MOVES FORWARD, PICKS UP THE TELEPHONE, AND RAISES IT TO HIS EAR. 

NICK

Hello?

KATRINE (VO)

Listen.  You’re in a lot of danger.  There’s not much time.
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault i


	1:35:32:15

1:35:33:07


	1:35:33:06

1:35:36:02/


	.21

2.25


	NICK

Hello?

KATRINE (VO)

Listen.  You’re in a lot of danger.  There’s not much time.



	
	
	
	
	
	
	
	

	599
	1:35:36:03
	ECS OF NICK HOLDING THE TELEPHONE.  

KATRINE (VO)

Meet me in the alley. 

NICK

How did you know it was me?

KATRINE (VO)

Look out the window. 
	 LISTNUM LegalDefault i

 LISTNUM LegalDefault 
 LISTNUM LegalDefault i
	/1:35:36:03

1:35:37:13

1:35:38:21


	1:35:37:10

1:35:38:20

1:35:39:27


	1.07

1.07

1.06
	KATRINE (VO)

Meet me in the alley. 

NICK

How did you know it was me?

KATRINE (VO)

Look out the window.

	
	
	
	
	
	
	
	

	600
	1:35:39:29
	MFS OF BACK VIEW OF NICK HOLDING THE PHONE.  HE LOWERS IT AND SETS IT DOWN ON THE DESK.  

NICK MOVES AWAY TO THE WINDOW IN BG. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	601
	1:35:42:29
	SIDE ANGLE ECS OF NICK FACING L.  HE MOVES L. 

[CAR DOOR CLOSES]
	
	
	
	
	

	
	
	
	
	
	
	
	

	602
	1:35:44:27
	NICK’S POV THROUGH THE WINDOW, HIGH ANGLE LS OF VICTOR OUTSIDE OF ALEXANDER’S PARKED CAR.  ALEXANDER DISEMBARKS FROM THE DRIVER’S SIDE.  POV TILTS DOWN AS VICTOR WALKS FORWARD R. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	603
	1:35:47:10
	SIDE ANGLE ECS OF NICK.  HE MOVES R.
	
	
	
	
	

	
	
	
	
	
	
	
	

	604
	1:35:48:14
	FS OF NICK.  HE MOVES FORWARD TO THE DESK AND PICKS UP THE TELEPHONE.  

NICK

Where are you?

KATRINE (VO)

Just get to the alley in back. 
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault i


	1:35:50:08

1:35:51:10
	1:35:51:09

1:35:52:21/


	1.01

1.11


	NICK

Where are you?

KATRINE (VO)

Just get to the alley in back.

(get to:  go to)

	
	
	
	
	
	
	
	

	605
	1:35:52:22
	INT. HOTEL BRILISHTA – CORRIDOR – MOMENTS LATER.  MCS OF THE DOOR OF THE HOTEL ROOM.  THE DOOR SWIVELS OPEN, REVEALING NICK.  HE EMERGES FROM THE ROOM, CARRYING A SUIT ON A HANGER.  HE CLOSES THE DOOR BEHIND HIMSELF. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	606
	1:35:56:28
	INT. HOTEL BRILISHTA – LOBBY – CONTINUOUS.  MS OF VICTOR.  CLERK PARTIALLY IN FROM FG L.  CAMERA PANS L AS VICTOR MOVES FORWARD L, APPROACHING CLERK.
	
	
	
	
	

	
	
	
	
	
	
	
	

	607
	1:35:58:15
	MCS OF CLERK, EXTENDING A ROOM KEY.  BACK VIEW OF VICTOR ENTERS FROM OS L.  HE ACCEPTS THE KEY FROM HER.
	
	
	
	
	

	
	
	
	
	
	
	
	

	608
	1:35:59:20
	MCS OF VICTOR FACING CLERK PARTIALLY IN FROM FG R, HANDING HIM THE ROOM KEY.  

VICTOR PIVOTS COUNTERCLOCKWISE AND MOVES AWAY. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	609
	1:36:02:13
	ECS OF THE BANISTER OF THE HOTEL STAIRWELL.  NICK EMERGES FROM BEHIND THE STAIRWELL AND PEERS FORWARD.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	610
	1:36:05:00
	POV OTS OF NICK, HIGH SIDE ANGLE LS OF VICTOR.  VICTOR MOVES L AND LOOKS AT HIS WATCH. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	611
	1:36:06:24
	LOW ANGLE MCS OF NICK. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	612
	1:36:07:29
	NICK’S POV, HIGH SIDE ANGLE MS OF VICTOR FACING L.  HE LOOKS AWAY.  POV TILTS UP AS VICTOR PIVOTS CLOCKWISE AND MOVES AWAY.
	
	
	
	
	

	
	
	
	
	
	
	
	

	613
	1:36:12:05
	MCS OF NICK.  NICK MOVES FORWARD. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	614
	1:36:15:08
	SIDE ANGLE MFS OF VICTOR FACING R.  CAMERA PANS R AS HE MOVES R, PIVOTS CLOCKWISE, AND MOVES FORWARD.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	615
	1:36:18:10
	SIDE ANGLE ECS OF VICTOR’S HAND HOLDING THE ROOM KEY.  HE WALKS FORWARD R TO A HOTEL ROOM DOOR AND INSERTS THE KEY.  CAMERA TILTS UP TO HIS FACE. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	616
	1:36:22:03
	MFS OF NICK CARRYING THE SUIT.  CAMERA PANS R AS HE WALKS FORWARD, TURNS CLOCKWISE, AND MOVES R.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	617
	1:36:26:19
	EXT. HOTEL BRILISHTA – CONTINUOUS.  MFS OF ALEXANDER STANDING OUTSIDE OF HIS CAR, FACING A MAN STANDING OUTSIDE OF HIS PARKED CAR. 

ALEXANDER

(speaks Bulgarian)
	 LISTNUM LegalDefault 
	/1:36:26:19
	1:36:29:23
	3.04
	ALEXANDER

(speaks Bulgarian)

	
	
	
	
	
	
	
	

	618
	1:36:30:10
	MS OF NICK.  HOTEL GUESTS AND PEDESTRIANS PASS IN FG AND BG CONTINUOUSLY THROUGHOUT SCENE.  

[WALLA IN BULGARIAN CONTINUOUS]
	
	
	
	
	

	
	
	
	
	
	
	
	

	619
	1:36:33:02
	NICK’S POV, MFS OF BACK VIEW OF ALEXANDER STANDING OUTSIDE OF HIS CAR. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	620
	1:36:34:23
	SIDE ANGLE MS OF NICK, CARRYING THE SUIT, FACING R.  CAMERA PANS R AS HE MOVES R.
	
	
	
	
	

	
	
	
	
	
	
	
	

	621
	1:36:37:28
	SIDE ANGLE LS OF NICK, CARRYING THE SUIT.  CAMERA PANS R AS HE MOVES R ALONG THE WALL OF THE HOTEL.. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	622
	1:36:41:14
	MS OF NICK BEHIND A CORNER OF THE HOTEL BUILDING, CARRYING HIS SUIT.  CAMERA PANS L AS HE MOVES L AROUND THE CORNER AND MOVES FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	623
	1:36:43:25
	NICK’S POV, SIDE ANGLE MFS OF A SECURITY GUARD FACING R.  SIDE ANGLE OF ANOTHER SECURITY GUARD FACING L IN BG. 

MUSIC OUT
	
	
	
	
	

	
	
	
	
	
	
	
	

	624
	1:36:45:12
	MS OF NICK, CARRYING THE SUIT.  HE MOVES FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	625
	1:36:47:14
	SIDE ANGLE MFS OF A SECURITY GUARD FACING R.  SIDE ANGLE OF ANOTHER SECURITY GUARD FACING L IN BG.

BACK VIEW OF NICK ENTERS FROM OS L AND WALKS AWAY.

MUSIC IN
	
	
	
	
	

	
	
	
	
	
	
	
	

	626
	1:36:51:25
	INTERCUT BETWEEN INT. KATRINE’S CAR AND EXT. KATRINE’S CAR – CONTINUOUS.  POV THROUGH FRONT WINDSHIELD, LS OF NICK CARRYING A SUIT.  BACK VIEW OF KATRINE PARTIALLY IN FROM FG L.  POV MOVES FORWARD AS THE CAR DRIVES FORWARD.  POV MOVES R OFF OF KATRINE AS THE CAR STOPS AND NICK PASSES OS R BEHIND THE CAR’S INTERIOR WALL.  

THE PASSENGER’S SIDE DOOR SWIVELS OPEN.  NICK CLIMBS INTO THE CAR AND SITS DOWN.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	627
	1:36:59:22
	FS OF KATRINE’S CAR PARKED BY THE CURB.  SIDE ANGLE OF SECURITY GUARD IN BG L, FACING L.  THE CAR STARTS AND DRIVES FORWARD AND OS R. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	628
	1:37:03:02
	CS OF BACK VIEW OF NICK.  HE LOOKS L.  CAMERA PANS L, REVEALING KATRINE IN FROM OS L AT THE STEERING WHEEL, DISGUISED WITH HER SHORT BLACK WIG. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	629
	1:37:10:00
	EXT. BULGARIA – SOFIA – DAY.  DISTANT SHOT OF THE CITYSCAPE.  CAMERA PANS R ALONG THE CITY.
	
	
	
	
	

	
	
	
	
	
	
	
	

	630
	1:37:14:17
	MFS OF KATRINE’S CAR.  TRAFFIC AND PEDESTRIANS PASS IN FG AND BG CONTINUOUSLY THROUGHOUT SCENE.

CAMERA PANS L AS THE CAR DRIVES L AND PARKS.
	
	
	
	
	

	
	
	
	
	
	
	
	

	631
	1:37:18:22
	EXT. PAGANE RESTAURANT – CONTINUOUS.  SIDE ANGLE LS OF KATRINE’S PARKED CAR.  THE PASSENGER’S SIDE DOOR, SWIVELS OPEN, REVEALING NICK AS HE DISEMBARKS FROM THE CAR. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	632
	1:37:23:08
	LS OF BACK VIEW OF NICK AND KATRINE.  THEY WALK AWAY ALONG A SIDEWALK. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	633
	1:37:27:23
	SIDE ANGLE MS OF NICK AT L AND KATRINE AT R.  CAMERA PANS R AS THEY MOVE R.  THEY PIVOT COUNTERCLOCKWISE AND MOVE AWAY UP A SET UP STAIRS TOWARD A SET OF DOUBLE DOORS. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	634
	1:37:31:09
	INT. PAGANE RESTAURANT – LOBBY – CONTINUOUS.  MFS OF A SET OF DOUBLE DOORS.  KATRINE AND NICK EMERGE FROM BG AND MOVE FORWARD THROUGH THE OPEN DOORWAY.
	
	
	
	
	

	
	
	
	
	
	
	
	

	635
	1:37:34:20
	FS OF PATRONS DINING IN THE RESTAURANT.  KATRINE PASSES IN FROM OS IN FG L AND MOVES OS R.
	
	
	
	
	

	
	
	
	
	
	
	
	

	636
	1:37:36:10
	MFS OF KATRINE.  NICK IN BG.  KATRINE MOVES FORWARD AND OS R, FOLLOWED BY NICK. 

KATRINE

We’ll take it to go.  (speaks Bulgarian).

CAMERA PANS R, REVEALING BACK VIEW OF KATRINE, AS NICK MOVES R.  HE PIVOTS COUNTERCLOCKWISE AND THEY MOVE AWAY.  
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
	1:37:36:24

1:37:40:06


	1:37:38:04

1:37:40:26


	1.10

.20
	KATRINE

We’ll take it to go.

KATRINE

(speaks Bulgarian).

	
	
	
	
	
	
	
	

	637
	1:37:41:23
	INT. PAGANE RESTAURANT – KITCHEN – CONTINUOUS.  LS OF KATRINE.  COOKS WORK IN FG.  KATRINE MOVES FORWARD, FOLLOWED BY NICK. 

KATRINE

(speaks Bulgarian) I used to work here as a teenager.  

KATRINE MOVES FORWARD AND OS L.  NICK FOLLOWS L BEHIND HER.
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	1:37:42:04

1:37:44:05


	1:37:43:03

1:37:45:20


	.29

1.15


	KATRINE

(speaks Bulgarian).

KATRINE

I used to work here as a teenager.  

(used to:  formerly did)

	
	
	
	
	
	
	
	

	638
	1:37:46:10
	LS OF KATRINE.  NICK BEHIND HER.  SHE MOVES FORWARD, FOLLOWED BY NICK.  THEY PIVOT COUNTERCLOCKWISE ONTO A STAIRWELL AND WALK DOWN THE STAIRS. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	639
	1:37:52:09
	INT. PAGANE RESTAURANT – BASEMENT – CONTINUOUS.  POV THROUGH SPINDLES OF A STAIRWELL, MS OF A DOORWAY.  KATRINE EMERGES THROUGH THE DOORWAY AND MOVES FORWARD AND R, FOLLOWED BY NICK.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	640
	1:37:55:18
	MS OF BACK VIEW OF NICK FOLLOWING KATRINE.  CAMERA DOLLIES AWAY AS KATRINE AND NICK MOVE AWAY TO A GATE.  TOMAS SITS BEHIND THE GATE IN BG.  

KATRINE OPENS THE GATE AND WALKS THROUGH IT, FOLLOWED BY NICK.  TOMAS STANDS UP AS THEY APPROACH HIM. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	641
	1:38:01:27
	MS OF KATRINE AT L AND NICK AT R, FACING TOMAS PARTIALLY IN FROM FG L. 

KATRINE

(speaks Bulgarian) 
	 LISTNUM LegalDefault 
	1:38:02:10
	1:38:03:09/
	.29
	KATRINE

(speaks Bulgarian)

	
	
	
	
	
	
	
	

	642
	1:38:03:10
	MCS OF TOMAS FACING NICK PARTIALLY IN FROM FG R. 

KATRINE (OS)

This is Tomas.  Take your clothes off.
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
	1:38:03:23

1:38:05:00


	1:38:04:28

1:38:06:02/


	1.05

1.02
	KATRINE

This is Tomas.

KATRINE

Take your clothes off.  

(take your clothes off:  remove your clothing)

	
	
	
	
	
	
	
	

	643
	1:38:06:03
	MCS OF NICK FACING TOMAS PARTIALLY IN FROM FG L.  SIDE ANGLE OF KATRINE AT L, FACING NICK.

NICK

What?

KATRINE

Take off your clothes.

NICK REMOVES HIS SUIT JACKET.

MUSIC OUT

NICK

Is this where we pretend to know each other really well?
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
	/1:38:06:03

1:38:07:12

1:38:09:00
	1:38:07:03

1:38:08:21

1:38:12:01


	1.00

1.09

3.01
	NICK

What?

KATRINE

Take off your clothes.

NICK

Is this where we pretend to know each other really well?

(know each other really well:  euphemism for have sex)

	
	
	
	
	
	
	
	

	644
	1:38:12:14
	MS OF KATRINE.  NICK IN FG R.  BACK VIEW OF TOMAS IN BG L.  NICK HANDS KATRINE HIS SUIT JACKET.  SHE STUDIES IT.  TOMAS HANDS NICK HIS CLOTHES.

KATRINE

Change.

KATRINE MOVES FORWARD AND L. 
	 LISTNUM LegalDefault 
	1:38:16:07
	1:38:17:03
	.26
	KATRINE

Change. 

	
	
	
	
	
	
	
	

	645
	1:38:17:23
	MCS OF KATRINE.  NICK IN BG.  NICK UNBUTTONS HIS SHIRT.
	
	
	
	
	

	
	
	
	
	
	
	
	

	646
	1:38:19:17
	ECS OF KATRINE, HOLDING A TRACKING DEVICE ATTACHED ON NICK’S JACKET. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	647
	1:38:21:05
	ECS OF KATRINE.

KATRINE

Tracking device.
	 LISTNUM LegalDefault 
	1:38:21:17
	1:38:22:23
	1.06
	KATRINE

Tracking device.

	
	
	
	
	
	
	
	

	648
	1:38:22:28
	MCS OF NICK FACING KATRINE IN FG L.  

NICK

But I thought, uh, your, your people…
	 LISTNUM LegalDefault 
	1:38:23:00
	1:38:26:05

(runs over scene)
	3.05
	NICK (ON AND OFF S)

But I thought, uh, your, your people gave me these clothes.

	
	
	
	
	
	
	
	

	649
	1:38:24:28
	SIDE ANGLE MS OF KATRINE IN FG L.  TOMAS IN BG R. 

NICK (OS) (CONT'D)

gave me these clothes.

KATRINE

Somebody on our side is not really on our side.
	 LISTNUM LegalDefault 
	1:38:26:08
	1:38:28:18
	2.10
	KATRINE

Somebody on our side is not really on our side.

(on our side:  in an alliance with us)

	
	
	
	
	
	
	
	

	650
	1:38:28:20
	MCS OF NICK FACING KATRINE IN FG L.  

KATRINE

Tomas is gonna lead them on a little goose…
	 LISTNUM LegalDefault 
	1:38:28:21
	1:38:31:11

(runs over scene)
	2.20
	KATRINE

Tomas is gonna lead them on a little goose chase.

(little goose chase:  an elaborate pursuit with a falsified destination)

	
	
	
	
	
	
	
	

	651
	1:38:30:22
	MCS OF KATRINE.  TOMAS IN BG R.  HE PUTS ON HIS JACKET.

KATRINE (CONT'D)

chase.  We’ll give him a head start.

TOMAS MOVES L.
	 LISTNUM LegalDefault 
	1:38:31:13
	1:38:33:20
	2.07
	KATRINE

We’ll give him a head start.

	
	
	
	
	
	
	
	

	652
	1:38:35:25
	MCS OF BACK VIEW OF TOMAS ON A LADDER.  CAMERA TILTS UP AS HE CLIMBS UP THE LADDER TO A BASEMENT WINDOW. 

KATRINE (OS)

Unfortunately… 
	 LISTNUM LegalDefault 
	1:38:36:22
	1:38:39:08

(runs over scene)


	2.16
	KATRINE (OFF AND ON S)

Unfortunately, there’s a problem with your passport.

	
	
	
	
	
	
	
	

	653
	1:38:37:25
	CS OF KATRINE.

KATRINE (CONT'D)

there’s a problem with your passport.
	
	
	
	
	

	
	
	
	
	
	
	
	

	654
	1:38:39:09
	CS OF NICK FACING KATRINE PARTIALLY IN FROM FG L.  HE PULLS ON TOMAS’S JACKET. 

KATRINE

But I’ll take you to someone we can trust. 
	 LISTNUM LegalDefault 
	1:38:39:10
	1:38:41:11/
	2.01
	KATRINE

But I’ll take you to someone we can trust.

	
	
	
	
	
	
	
	

	655
	1:38:41:12
	CS OF KATRINE.

KATRINE

He’s an old friend. 
	 LISTNUM LegalDefault 
	/1:38:41:12
	1:38:42:17
	1.05
	KATRINE

He’s an old friend.

	
	
	
	
	
	
	
	

	656
	1:38:42:19
	CS OF NICK FACING KATRINE PARTIALLY IN FROM FG L.  HE ZIPS UP TOMAS’S JACKET.
	
	
	
	
	

	
	
	
	
	
	
	
	

	657
	1:38:43:28
	EXT. PAGANE RESTAURANT – DAY.  LS OF STERLING’S VAN ON THE STREET.  THE VAN PARKS BY THE CURB. 

MURDOCH (VO)

Is he in the restaurant?

STERLING (VO)

I’ll have a look. 

TRAFFIC PASSES IN FG AND BG CONTINUOUSLY THROUGHOUT SCENE.
	 LISTNUM LegalDefault i

 LISTNUM LegalDefault i


	1:38:44:15

1:38:46:00


	1:38:45:29

1:38:47:27/


	1.14

1.27


	MURDOCH (VO)

Is he in the restaurant?

STERLING (VO)

I’ll have a look.

	
	
	
	
	
	
	
	

	658
	1:38:47:28
	SIDE ANGLE MCS OF MURDOCH IN THE DRIVER’S SEAT OF THE VAN.  BACK VIEW OF STERLING IN THE PASSENGER’S SEAT IN BG.

STERLING

Oh, hang on, hang on.
	 LISTNUM LegalDefault 
	1:38:48:09
	1:38:49:17/
	1.08
	STERLING

Oh, hang on, hang on.

(hang on:  wait)

	
	
	
	
	
	
	
	

	659
	1:38:49:18
	ECS OF A SCREEN DISPLAYING A MAP.

MURDOCH (OS)

He’s moving southeast.
	 LISTNUM LegalDefault i
	1:38:49:19
	1:38:50:22
	1.03
	MURDOCH (OS)

He’s moving southeast.

	
	
	
	
	
	
	
	

	660
	1:38:50:27
	MS OF STERLING LEANING INTO THE VAN FROM THE DOOR.  SIDE ANGLE OF MURDOCH IN FG SEATED IN THE DRIVER’S SEAT.  STERLING CLIMBS INTO THE VAN AND SITS DOWN.  HE CLOSES THE DOOR BEHIND HIMSELF. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	661
	1:38:52:29
	LS OF THE VAN PARKED ALONG THE CURB.  IT DRIVES FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	662
	1:38:55:28
	EXT. LUDVIK’S BUILDING – DAY.  MFS OF KATRINE’S CAR, WITH KATRINE IN THE DRIVER’S SEAT AND NICK IN THE PASSENGER’S SEAT.  THE CAR MOVES FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	663
	1:38:59:22
	LS OF KATRINE’S CAR PARKED OUTSIDE THE BUILDING.  THE PASSENGER’S SIDE DOOR SWIVELS OPEN.  NICK DISEMBARKS FROM THE CAR.  THE DRIVER’S SIDE DOOR OPENS.  KATRINE DISEMBARKS AND MOVES R TOWARD AN ENTRANCE DOOR.  NICK CROSSES IN FRONT OF THE CAR AND MOVES R.

LUDVIK (VO)

Hey, Katrine.

KATRINE (VO)

Ludvik.
	 LISTNUM LegalDefault i

 LISTNUM LegalDefault 
	1:39:04:28

1:39:06:20


	1:39:06:18

1:39:07:25

(runs over scene)


	1.20

1.05
	LUDVIK (VO)

Hey, Katrine.

KATRINE (VO AND ON S)

Ludvik.

	
	
	
	
	
	
	
	

	664
	1:39:07:00
	INT. LUDVIK’S WORKSHOP – DAY.  MFS OF LUDVIK FACING KATRINE IN FG.  NICK IN FG R.  KATRINE HUGS LUDVIK.  

KATRINE

Hello Ludvik.

NICK CLOSES THE DOOR AND MOVES AWAY TOWARD LUDVIK AND KATRINE.  
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	1:39:07:25

1:39:12:11


	1:39:09:09

1:39:13:25


	1.14

1.14


	KATRINE

Hello Ludvik.

KATRINE

This is John Charter.

	
	
	
	
	
	
	
	

	665
	1:39:14:05
	MS OF NICK SHAKING HANDS WITH LUDVIK.  SIDE ANGLE OF KATRINE AT L. 

LUDVIK

My pleasure, Mr. Charter.

KATRINE

Ludvik will keep you safe.  You can trust him.
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	1:39:14:08

1:39:16:10


	1:39:16:09

1:39:18:17


	2.01

2.07


	LUDVIK

My pleasure, Mr. Charter.

KATRINE

Ludvik will keep you safe.  You can trust him.

	
	
	
	
	
	
	
	

	666
	1:39:18:19
	SIDE ANGLE MS OF NICK AT L FACING KATRINE AT R.  LUDVIK IN BG R.  KATRINE KISSES NICK.

KATRINE PIVOTS COUNTERCLOCKWISE AND MOVES FORWARD.

LUDVIK

(speaks Bulgarian)

TITLE IN OVER BG:

What are you mixed up in, little Katrine?

TITLE OUT.
	 LISTNUM LegalDefault 

	1:39:23:09


	1:39:25:09(runs over scene)


	2.00


	TITLE IN OVER BG:

What are you mixed up in, little Katrine?

TITLE OUT.

(mixed up in:  involved in)

	
	
	
	
	
	
	
	

	667
	1:39:25:08
	MCS OF NICK.  KATRINE AND LUDVIK IN BG.  

KATRINE

(speaks Bulgarian)

TITLE IN OVER BG:

I can’t talk right now.

TITLE OUT.
	 LISTNUM LegalDefault 
	1:39:25:10
	1:39:26:19/
	1.09
	TITLE IN OVER BG:

I can’t talk right now.

TITLE OUT.

	
	
	
	
	
	
	
	

	668
	1:39:26:20
	ECS OF A PHOTOGRAPH OF A YOUNGER LUDVIK IN HIS POLICE UNIFORM.

TITLE IN OVER BG:

Just keep him safe.

TITLE OUT.
	 LISTNUM LegalDefault 
	/1:39:26:20
	1:39:28:18/
	1.28
	TITLE IN OVER BG:

Just keep him safe.

TITLE OUT.

	
	
	
	
	
	
	
	

	669
	1:39:28:19
	SIDE ANGLE MS OF LUDVIK AT L FACING KATRINE AT R. 

TITLE IN OVER BG:

My people want him dead.

TITLE OUT.
	 LISTNUM LegalDefault 
	/1:39:28:19
	1:39:31:02/
	2.13
	TITLE IN OVER BG:

My people want him dead.

TITLE OUT.

	
	
	
	
	
	
	
	

	670
	1:39:31:03
	MCS OF NICK.  SIDE ANGLE OF KATRINE AND BACK VIEW OF LUDVIK IN BG.  KATRINE PIVOTS COUNTERCLOCKWISE AND OPENS A DOOR IN BG L.  SHE MOVES L THROUGH THE DOOR. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	671
	1:39:34:08
	SIDE ANGLE MCS OF LUDVIK FACING R.  HE CLOSES THE DOOR, THEN IMMEDIATELY DRAWS A GUN IN FROM OS BELOW, AND WHIRLS COUNTERCLOCKWISE.  CAMERA PANS L, REVEALING NICK IN FROM OS L, AS LUDVIK AIMS HIS GUN AWAY AT NICK. 

MUSIC IN

[GUN COCKS]

LUDVIK

It seems you have…
	 LISTNUM LegalDefault 
	1:39:36:04
	1:39:39:17(runs over scene)


	3.13
	LUDVIK

It seems you have more than one name, Mr. Charter.

	
	
	
	
	
	
	
	

	672
	1:39:37:23
	MCS OF LUDVIK AIMING HIS GUN FORWARD AT NICK PARTIALLY IN FROM FG R. 

LUDVIK (CONT'D)

more than one name, Mr. Charter.
	
	
	
	
	

	
	
	
	
	
	
	
	

	673
	1:39:39:18
	MCS OF NICK FACING LUDVIK PARTIALLY IN FROM FG L, AIMING THE GUN AWAY AT HIM. 

LUDVIK

Turn around.  Raise your hands. 

NICK PIVOTS CLOCKWISE, TURNING HIS BACK TO LUDVIK.
	 LISTNUM LegalDefault 
	1:39:39:19
	1:39:41:26
	2.07
	LUDVIK

Turn around.  Raise your hands.

	
	
	
	
	
	
	
	

	674
	1:39:43:15
	MCS OF NICK.  LUDVIK IN BG AIMING HIS GUN FORWARD AT NICK.  LUDVIK MOVES FORWARD.  NICK SLOWLY RAISES HIS HANDS.  LUDVIK PATS NICK DOWN, MOVING BRIEFLY OS BELOW.  LUDVIK MOVES L. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	675
	1:39:50:12
	MFS OF BACK VIEW OF NICK.  SIDE ANGLE OF LUDVIK AT R.  

LUDVIK

Have a seat there. 

LUDVIK WALKS L. 
	 LISTNUM LegalDefault 
	/1:39:50:12
	1:39:51:17
	1.05
	LUDVIK

Have a seat there.

(have a seat:  sit down)

	
	
	
	
	
	
	
	

	676
	1:39:52:13
	ECS OF A GUN ON THE TABLE.  LUDVIK’S HAND IN FROM R, RESTING ON A FOLDED NEWSPAPER PAGE.  HE UNFOLDS IT, REVEALING THE FRONT PAGE ARTICLE VILIFYING NICK. 

LUDVIK

Dr. Nicholas Pinter…
	 LISTNUM LegalDefault 
	1:39:53:23
	1:39:55:12

(runs over scene)
	1.19
	LUDVIK

Dr. Nicholas Pinter…

	
	
	
	
	
	
	
	

	677
	1:39:55:03
	MCS OF LUDVIK FACING NICK PARTIALLY IN FROM FG L. 

LUDVIK (CONT'D)

wanted for the murder of Dr. Paulo Ivanoff. 
	 LISTNUM LegalDefault 
	1:39:55:17
	1:39:58:23(runs over scene)


	3.06
	LUDVIK (CONT'D)

wanted for the murder of Dr. Paulo Ivanoff.

	
	
	
	
	
	
	
	

	678
	1:39:58:03
	MCS OF NICK FACING LUDVIK PARTIALLY IN FROM FG R.

MUSIC OUT

NICK

I didn’t kill him.
	 LISTNUM LegalDefault 
	1:39:58:24
	1:39:59:28/
	1.04
	NICK

I didn’t kill him.

	
	
	
	
	
	
	
	

	679
	1:39:59:29
	ECS OF LUDVIK FACING NICK PARTIALLY IN FROM FG L.

LUDVIK

(scoffs) I’m not surprised you say that. 
	 LISTNUM LegalDefault 
	1:40:00:05
	1:40:02:11/
	2.06
	LUDVIK

I’m not surprised you say that.

	
	
	
	
	
	
	
	

	680
	1:40:02:12
	ECS OF NICK FACING LUDVIK PARTIALLY IN FROM FG R. 

NICK RAISES HIS SHOULDER AND LEANS FORWARD. 

NICK

This is the man who…
	 LISTNUM LegalDefault 
	1:40:05:28
	1:40:07:17

(runs over scene)
	1.19
	NICK

This is the man who killed him.

	
	
	
	
	
	
	
	

	681
	1:40:06:28
	ECS OF LUDVIK’S HAND HOLDING VICTOR’S PASSPORT AND POLICE SHIELD, EXTENDED IN BY NICK’S HAND IN FROM OS ABOVE.

NICK (CONT'D)

killed him.  

LUDVIK PICKS UP THE SHIELD AND PASSPORT.
	
	
	
	
	

	
	
	
	
	
	
	
	

	682
	1:40:09:13
	MCS OF LUDVIK FACING NICK PARTIALLY IN FROM FG L.  HE OPENS THE PASSPORT BOOK. 

LUDVIK

Victor Krastev.  How did you get these?
	 LISTNUM LegalDefault 
	1:40:09:15
	1:40:11:28/
	2.13
	LUDVIK

Victor Krastev.  How did you get these?

	
	
	
	
	
	
	
	

	683
	1:40:11:29
	ECS OF VICTOR’S PASSPORT BOOK AND POLICE SHIELD HELD IN LUDVIK’S HANDS.  

NICK (OFF AND ON S)

I took them.  And this is the man they’re working for. 

NICK’S HAND ENTERS FROM OS ABOVE AND SETS DOWN THE PHOTOGRAPHS OF SERIK, ALEXANDER, AND VICTOR. 
	 LISTNUM LegalDefault i

 LISTNUM LegalDefault 

	/1:40:11:29

1:40:13:03


	1:40:13:01

1:40:15:13/


	1.02

2.10
	NICK (OS)

I took them. 

NICK

And this is the man they’re working for.

	
	
	
	
	
	
	
	

	684
	1:40:15:14
	MCS OF LUDVIK FACING NICK PARTIALLY IN FROM FG L.  LUDVIK RAISES THE PHOTOGRAPHS IN FROM OS BELOW.

NICK

He speaks…
	 LISTNUM LegalDefault 
	1:40:15:23
	1:40:19:09

(runs over scene)
	3.16
	NICK (ON AND OFF S)

He speaks Russian, but I think he’s Kargyk.

(Kargyk:  a fictional nationality from Kargykistan)

	
	
	
	
	
	
	
	

	685
	1:40:16:28
	ECS OF LUDVIK’S HANDS HOLDING THE PHOTOGRAPHS OF SERIK, ALEXANDER, AND VICTOR. 

NICK (OS) (CONT'D)

Russian, but I think he’s…
	
	
	
	
	

	
	
	
	
	
	
	
	

	686
	1:40:18:10
	CS OF NICK FACING LUDVIK PARTIALLY IN FROM FG R.

NICK (CONT'D)

Kargyk.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	687
	1:40:19:10
	ECS OF LUDVIK’S HANDS HOLDING THE PHOTOGRAPHS OF SERIK, ALEXANDER, AND VICTOR.  HE REMOVES THE TOP PHOTO, REVEALING THE PHOTO OF MALIK AND SERIK SHAKING HANDS.  HE TURNS IT FROM HORIZONTAL TO VERTICAL.

LUDVIK

This is Malik Gelayev, a…
	 LISTNUM LegalDefault 
	1:40:19:28
	1:40:23:08

(runs over scene)
	3.10
	LUDVIK

This is Malik Gelayev, a well known rebel leader.  

	
	
	
	
	
	
	
	

	688
	1:40:21:22
	ECS OF LUDVIK.  NICK PARTIALLY IN FROM FG L. 

LUDVIK (CONT'D)

well known rebel leader.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	689
	1:40:23:12
	ECS OF THE PHOTO OF MALIK AND SERIK SHAKING HANDS, HELD BY LUDVIK.  HE PLACES IT ASIDE, REVEALING A PHOTO OF SERIK, MALIK, AND LEBEDEV.

LUDVIK

And this…
	 LISTNUM LegalDefault 
	1:40:25:19
	1:40:29:20

(runs over scene)
	4.01
	LUDVIK

And this man here, he’s a Russian officer.  What are they doing together?

(what are they doing together:  why are they together)

	
	
	
	
	
	
	
	

	690
	1:40:26:03
	ECS OF LUDVIK.  NICK PARTIALLY IN FROM FG L.

LUDVIK (CONT'D)

man here, he’s a Russian officer.  What are they doing together?
	
	
	
	
	

	
	
	
	
	
	
	
	

	691
	1:40:30:03
	CS OF NICK.

NICK

I don’t know. 
	 LISTNUM LegalDefault 
	1:40:30:19
	1:40:31:19/
	1.00
	NICK

I don’t know.

	
	
	
	
	
	
	
	

	692
	1:40:31:20
	ECS OF LUDVIK FACING NICK PARTIALLY IN FROM FG L. 

NICK

Maybe they’re smuggling.  This was left at…
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	1:40:31:24

1:40:34:01


	1:40:33:02

1:40:37:13

(runs over scene)


	1.08

3.12
	NICK

Maybe they’re smuggling.

NICK (CONT'D)

This was left at the hotel desk for John Charter.

	
	
	
	
	
	
	
	

	693
	1:40:35:07
	MS OF NICK FACING LUDVIK IN FG R. 

NICK (CONT'D)

the hotel desk…

NICK RAISES HIS FLOPPY DISK IN FROM OS BELOW.

NICK (CONT'D)

for John Charter.
	
	
	
	
	

	
	
	
	
	
	
	
	

	694
	1:40:37:14
	ECS OF THE FLOPPY DISK PARTIALLY IN FROM ABOVE, OVER THE PHOTOGRAPHS LYING ON THE TABLE.  LUDVIK’S HAND REACHES IN FROM OS R AND TAKES THE FLOPPY DISK.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	695
	1:40:39:07
	ECS OF LUDVIK FACING NICK PARTIALLY IN FROM FG L.  NICK MOVES BRIEFLY OS L. 

CAMERA PANS L, BRIEFLY REVEALING NICK IN FROM OS L AS LUDVIK LEANS L. LUDVIK RISES. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	696
	1:40:43:29
	MS OF NICK FACING LUDVIK PARTIALLY IN FROM FG R.  NICK RUNS HIS HAND THROUGH HIS HAIR. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	697
	1:40:45:29
	ECS OF A COMPUTER MONITOR SCREEN.  BACK VIEW OF LUDVIK PARTIALLY IN FROM FG R.

[BEEPS]

MUSIC IN

THE ONSCREEN IMAGE CHANGES TO DISPLAY AN ARTICLE BEARING A PHOTOGRAPH OF ALLEN JACOB AND THE HEADLINE, “Mr. Allen Jacob – Jeweler to the People”.
	 LISTNUM LegalDefault 
	1:40:48:00
	1:40:49:26/
	1.26
	NARRATIVE TITLE:

Mr. Allen Jacob – Jeweler to the People

	
	
	
	
	
	
	
	

	698
	1:40:49:27
	MCS OF LUDVIK.  NICK PARTIALLY IN FROM FG L. NICK ADJUSTS HIS GLASSES.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	699
	1:40:52:18
	ECS OF THE COMPUTER MONITOR SCREEN DISPLAYING THE ARTICLE.  BACK VIEW OF LUDVIK PARTIALLY IN FROM FG R.  THE SCREEN REVERTS TO TEXT. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	700
	1:40:55:17
	CS OF NICK FACING LUDVIK PARTIALLY IN FROM FG R.
	
	
	
	
	

	
	
	
	
	
	
	
	

	701
	1:40:57:15
	MCS OF LUDVIK.  NICK PARTIALLY IN FROM FG L.  

LUDVIK

Those addresses here are jewelry…
	 LISTNUM LegalDefault 
	/1:40:57:15
	1:41:00:13

(runs over scene)
	2.28
	LUDVIK

Those addresses here are jewelry shops.

	
	
	
	
	
	
	
	

	702
	1:40:59:22
	MCS OF NICK FACING LUDVIK PARTIALLY IN FROM FG R. 

LUDVIK (CONT'D)

shops.  

NICK RISES AND MOVES L. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	703
	1:41:01:29
	ECS OF NICK’S MIDDLE.  HE MOVES OS R, REVEALING LUDVIK AT THE COMPUTER.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	704
	1:41:03:27
	ECS OF THE COMPUTER MONITOR SCREEN DISPLAYING TEXT AND AN IMAGE OF THE EXTERIOR OF A JEWELRY SHOP.  BACK VIEW OF LUDVIK PARTIALLY IN FROM FG R.
	
	
	
	
	

	
	
	
	
	
	
	
	

	705
	1:41:05:23
	CS OF NICK.

NICK

Could be diamonds.  
	 LISTNUM LegalDefault 
	1:41:06:06
	1:41:07:26
	1.20
	NICK

Could be diamonds.  

	
	
	
	
	
	
	
	

	706
	1:41:08:03
	ECS OF LUDVIK.  HE LOOKS R OTS, THEN RISES. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	707
	1:41:10:23
	MS OF LUDVIK.  NICK AT R.  LUDVIK RISES AND PIVOTS COUNTERCLOCKWISE TO FACE NICK.  HE RAISES HIS GUN IN FROM OS BELOW AND SHEATHES IT IN HIS JACKET POCKET.  

MUSIC OUT

LUDVIK

Katrine seems to believe you are a good man.   For her I will help you.  I’ll look into this Victor and his partner.  You’ll be safe here in the meantime. 

STERLING (VO)

I don’t see him.

MURDOCH (VO)

He’s…
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault i

 LISTNUM LegalDefault 
	1:41:11:09

1:41:14:26

1:41:17:25

1:41:22:04

1:41:24:23

1:41:25:28


	1:41:14:04

1:41:16:23

1:41:21:11

1:41:24:19

1:41:25:27

1:41:28:11(runs over scene)
	3.05

1.27

3.16

2.15

1.04

2.13
	LUDVIK

Katrine seems to believe you are a good man.

LUDVIK

For her I will help you.  

LUDVIK

I’ll look into this Victor and his partner.  

(look into:  investigate)

LUDVIK

You’ll be safe here in the meantime.

STERLING (VO)

I don’t see him.

MURDOCH (VO AND ON S)

He’s close, really cl- uh, straight ahead, crossing right to left.

	
	
	
	
	
	
	
	

	708
	1:41:26:03
	EXT. PLAZA – DAY.  LS OF STERLING, FOLLOWED BY MURDOCH, LOOKING AT HIS HANDHELD TRACKING DEVICE.  PEDESTRIANS PASS IN BG CONTINUOUSLY THROUGHOUT SCENE.  

MUSIC IN

MURDOCH (CONT'D)

close, really cl- uh, straight ahead…
	
	
	
	
	

	
	
	
	
	
	
	
	

	709
	1:41:28:00
	MFS OF BACK VIEW OF MURDOCH AND STERLING.  THEY WALK AWAY, LOOKING AROUND IN VARIOUS DIRECTIONS. 

MURDOCH (CONT'D)

crossing right to left. 

STERLING (OVERLAPPING)

Where the hell is he?

MURDOCH

There.

STERLING

There. 

MURDOCH AND STERLING START TO RUN.

MURDOCH

He’s wearing the coat. 

STERLING (OVERLAPPING)

Good.  Good.  
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	1:41:28:12

1:41:29:15

1:41:30:09


	1:41:29:14

1:41:30:08

1:41:32:00

(runs over scene)


	1.02

.20

1.21
	STERLING

Where the hell is he?

(where the hell:  emphatic slang for where)

MURDOCH, THEN STERLING

- There. 

- There.

MURDOCH, THEN STERLING

- He’s wearing the coat.

- Good.  Good. 

	
	
	
	
	
	
	
	

	710
	1:41:31:13
	MFS OF STERLING AND MURDOCH.  TOMAS IN FG R.  STERLING AND MURDOCH RUN FORWARD.  STERLING GRABS TOMAS.  HE SPINS HIM COUNTERCLOCKWISE AND HOLDS HIM BY THE JACKET, SHAKING HIM.  

STERLING

The coat, where’d you get the coat?  

TOMAS (OVERLAPPING)

(speaks Bulgarian)

STERLING

Where’d you get the coat?

MUSIC OUT

TOMAS (OVERLAPPING)

(speaks Bulgarian)

TOMAS STRUGGLES, YANKING THE COAT OFF, GIVING IT TO STERLING, AND STORMING OS R. 

STERLING

I  thought you checked, he didn’t know anyone in Sofia.

MURDOCH

We did.

STERLING

Who the hell is helping him?

MURDOCH

Sheesh.  Come on.  

MURDOCH AND  STERLING TURN AND RUN AWAY. 
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	1:41:33:02

1:41:34:23

1:41:39:20

1:41:42:12

1:41:43:14

1:41:45:01


	1:41:34:22

1:41:35:26

1:41:42:11

1:41:43:10

1:41:45:00

1:41:46:07


	1.20

.28

2.21

.28

1.16

1.06


	STERLING, THEN TOMAS

- The coat, where’d you get the coat?  

- (speaks Bulgarian)

STERLING

Where’d you get the coat?

STERLING

I  thought you checked, he didn’t know anyone in Sofia.

MURDOCH

We did.

STERLING

Who the hell is helping him?

(who the hell:  emphatic slang for who)

MURDOCH

Sheesh.  Come on.  

(sheesh:  an interjection expressing disappointment)

 

	
	
	
	
	
	
	
	

	711
	1:41:47:05
	INT. JACOB’S HOTEL LOBBY – DAY.  ECS OF A DIAMOND HELD IN THE HAND OF MR. JACOB.  

MR. JACOB

(chuckles)
	
	
	
	
	

	
	
	
	
	
	
	
	

	712
	1:41:49:02
	MCS OF MR. JACOB HOLDING THE DIAMOND, STUDYING IT.  BACK VIEW OF SERIK PARTIALLY IN FROM FG L.  MR. JACOB’S STAFF IN BG CONTINUOUSLY THROUGHOUT SCENE. 

MR. JACOB

Do you mind if I have my people look at this?
	 LISTNUM LegalDefault 

	1:41:49:29


	1:41:52:17


	2.18


	MR. JACOB

Do you mind if I have my people look at this?

(do you mind:  does it bother you)

(have my people look at this:  have my staff inspect this)



	
	
	
	
	
	
	
	

	713
	1:41:52:19
	MCS OF SERIK FACING MR. JACOB PARTIALLY IN FROM FG R. 

SERIK

Please.  Have it examined.
	 LISTNUM LegalDefault 

	/1:41:52:19


	1:41:54:17


	1.28


	SERIK

Please.  Have it examined.

	
	
	
	
	
	
	
	

	714
	1:41:57:07
	MFS OF GREEN.  MR. JACOB SITS IN FG.  BACK VIEW OF SERIK PARTIALLY IN FROM FG L.  GREEN MOVES FORWARD.  MR. JACOB HANDS HIM THE DIAMOND. 

MR. JACOB

Take a look at that. 
	 LISTNUM LegalDefault 

	1:41:59:00


	1:42:00:10
	1.10
	MR. JACOB

Take a look at that.

(take a look at:  examine)

	
	
	
	
	
	
	
	

	715
	1:42:00:24
	MS OF SERIK FACING MR. JACOB IN FG R.  GREEN PARTIALLY IN FROM FG L, HOLDING THE DIAMOND.  GREEN MOVES OS L.  

MR. JACOB

As far as supply is concerned, I…
	 LISTNUM LegalDefault 
	1:42:01:09
	1:42:05:29(runs over scene)


	4.20
	MR. JACOB

As far as supply is concerned, I need something more than simple assurances.

(as far as supply is concerned:  regarding supply)

	
	
	
	
	
	
	
	

	716
	1:42:03:15
	ECS OF MR. JACOB FACING SERIK PARTIALLY IN FROM FG L. 

MR. JACOB (CONT'D)

need something more than simple assurances. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	717
	1:42:06:03
	CS OF SERIK FACING MR. JACOB PARTIALLY IN FROM FG R. 

MR. JACOB

I have over seven hundred retail outlets.  If the Cartel…
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	/1:42:06:03

1:42:08:24


	1:42:08:23

1:42:12:12

(runs over scene)


	2.20

3.18


	MR. JACOB

I have over seven hundred retail outlets.

MR. JACOB

If the Cartel find out about this, they’ll revoke my findings.  

	
	
	
	
	
	
	
	

	718
	1:42:09:09
	ECS OF MR. JACOB FACING SERIK PARTIALLY IN FROM FG L. 

MR. JACOB (CONT'D)

find out about this, they’ll revoke my findings.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	719
	1:42:12:14
	CS OF SERIK FACING MR. JACOB PARTIALLY IN FROM FG R.

MR. JACOB

I will then have seven hundred retail outlets selling costume jewelry. 

SERIK

Supply is not a problem. 
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	1:42:12:20

1:42:16:21


	1:42:16:19

1:42:18:03/


	3.29

1.12


	MR. JACOB

I will then have seven hundred retail outlets selling costume jewelry. 

SERIK

Supply is not a problem.

	
	
	
	
	
	
	
	

	720
	1:42:18:04
	ECS OF MR. JACOB FACING SERIK PARTIALLY IN FROM FG L.

MR. JACOB

So you say.  How do I know?  I’m the one who stands to lose.
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	1:42:18:05

1:42:20:00

1:42:22:03


	1:42:19:14

1:42:21:15

1:42:24:12


	1.09

1.15

2.09
	MR. JACOB

So you say.

MR. JACOB

How do I know?

MR. JACOB

I’m the one who stands to lose.

(stands to lose:  incurs risk)

	
	
	
	
	
	
	
	

	721
	1:42:24:14
	CS OF SERIK FACING MR. JACOB PARTIALLY IN FROM FG R.

SERIK

My supply, Mr. Jacob, comes from the Kargyk depository, with the blessings of the government.
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	1:42:24:29

1:42:28:27


	1:42:28:26

1:42:30:17


	3.27

2.20


	SERIK

My supply, Mr. Jacob, comes from the Kargyk depository…

SERIK (CONT'D)

with the blessings of the government.

	
	
	
	
	
	
	
	

	722
	1:42:30:22
	ECS OF MR. JACOB FACING SERIK PARTIALLY IN FROM FG L.

SERIK

On August twelfth of next year, the Kargyk contract with the Cartel will expire.
	 LISTNUM LegalDefault 
	1:42:30:23
	1:42:34:28
	4.05
	SERIK

On August twelfth of next year, the Kargyk contract with the Cartel will expire.

	
	
	
	
	
	
	
	

	723
	1:42:35:07
	CS OF SERIK.

SERIK

If I have done my job, Kargykistan will not renew that contract.
	 LISTNUM LegalDefault 
	/1:42:35:07
	1:42:39:11
	4.04
	SERIK

If I have done my job, Kargykistan will not renew that contract.

	
	
	
	
	
	
	
	

	724
	1:42:39:23
	ECS OF MR. JACOB FACING SERIK PARTIALLY IN FROM FG L. 

SERIK

Do you see opportunity?

MR. JACOB SETTLES BACK IN HIS CHAIR. 

MR. JACOB

I will have to meet this man.
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	1:42:40:08

1:42:44:06


	1:42:41:23

1:42:46:02


	1.15

1.26


	SERIK

Do you see opportunity?

MR. JACOB

I will have to meet this man.

	
	
	
	
	
	
	
	

	725
	1:42:46:07
	CS OF SERIK FACING MR. JACOB PARTIALLY IN FROM FG R.

MR. JACOB

Three days.  If he sits down…
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	1:42:46:18

1:42:48:02


	1:42:47:27

1:42:52:16

(runs over scene)


	1.09

4.14


	MR. JACOB

Three days.

MR. JACOB

If he sits down with me like this, gives me the same promises…

	
	
	
	
	
	
	
	

	726
	1:42:48:25
	MCS OF MR. JACOB FACING SERIK PARTIALLY IN FROM FG L.

MR. JACOB (CONT'D)

with me like this, gives me the same promises, then we have a deal.
	 LISTNUM LegalDefault 
	1:42:52:26
	1:42:54:07
	1.11
	MR. JACOB (CONT'D)

then we have a deal.

	
	
	
	
	
	
	
	

	727
	1:42:54:18
	MS OF SERIK FACING MR. JACOB IN FG.  KATRINE IN BG ON A STAIRWELL.  SHE WALKS DOWN THE STEPS TOWARD SERIK AND MR. JACOB.

MR. JACOB

But my concerns must be taken…
	 LISTNUM LegalDefault 
	1:42:54:21
	1:42:57:29

(runs over scene)
	3.08
	MR. JACOB

But my concerns must be taken seriously.

	
	
	
	
	
	
	
	

	728
	1:42:57:09
	MS OF MR. JACOB FACING SERIK IN FG L. 

MR. JACOB (CONT'D)

seriously.  

[KATRINE’S FOOTSTEPS]

MR. JACOB LOOKS FORWARD L.  SERIK LOOKS FORWARD OTS.
	
	
	
	
	

	
	
	
	
	
	
	
	

	729
	1:43:00:27
	MFS OF KATRINE.  SERIK AND MR. JACOB SEATED IN FG FACING EACH OTHER.  KATRINE WALKS FORWARD.

KATRINE

Hello. 

SERIK STANDS UP.  KATRINE KISSES HIM.  MR. JACOB STANDS UP. 

SERIK

My darling.  
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	1:43:02:06

1:43:06:11


	1:43:03:06

1:43:07:13


	1.00

1.02


	KATRINE

Hello.

SERIK

My darling.  

	
	
	
	
	
	
	
	

	730
	1:43:07:15
	CS OF MR. JACOB FACING KATRINE IN FG L. 

SERIK

Meet our new partner, Allen Jacob.

MR. JACOB

Not quite partner yet. 
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	/1:43:07:15

1:43:09:23


	1:43:09:17

1:43:11:13


	2.02

1.20


	SERIK

Meet our new partner, Allen Jacob.

MR. JACOB

Not quite partner yet.

	
	
	
	
	
	
	
	

	731
	1:43:12:10
	MS OF KATRINE AND SERIK FACING MR. JACOB IN FG R.  KATRINE EXTENDS HER HAND TO MR. JACOB.  HE ACCEPTS IT.

KATRINE 

What will convince you?  The identity of Serik’s supplier?
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
	1:43:12:11

1:43:14:06


	1:43:14:02

1:43:16:19


	1.21

2.13
	KATRINE 

What will convince you?

KATRINE

The identity of Serik’s supplier?

	
	
	
	
	
	
	
	

	732
	1:43:16:24
	MCS OF MR. JACOB HOLDING KATRINE’S HAND, FACING HER IN FG L.  MR. JACOB KISSES KATRINE’S HAND. 

MR. JACOB

My attitude is quickly changing.

MUSIC IN
	 LISTNUM LegalDefault 
	1:43:17:25
	1:43:20:06
	2.11
	MR. JACOB

My attitude is quickly changing.

	
	
	
	
	
	
	
	

	733
	1:43:20:18
	MCS OF KATRINE AND SERIK FACING MR. JACOB PARTIALLY IN FROM FG R.  KATRINE SMILES.
	
	
	
	
	

	
	
	
	
	
	
	
	

	734
	1:43:23:03
	EXT. POLICE STATION – DAY.  MFS OF BACK VIEW OF TWO POLICE OFFICERS.  THEY WALK AWAY.  POLICE OFFICERS PASS IN BG AND FG CONTINUOUSLY THROUGHOUT SCENE. 

[WALLA IN ROMANIAN]
	
	
	
	
	

	
	
	
	
	
	
	
	

	735
	1:43:25:17
	FS OF LUDVIK.  CAMERA PANS L AS HE WALKS L.  POLICE OFFICERS GET INTO THEIR CARS IN FG.  A POLICE OFFICER OPENS THE FRONT ENTRANCE DOOR.
	
	
	
	
	

	
	
	
	
	
	
	
	

	736
	1:43:28:27
	INT. POLICE STATION – STAIRWELL – MOMENTS LATER.  HIGH ANGLE MS OF ALEXANDER.  HE MOVES FORWARD UP THE STAIRS, FOLLOWED BY VICTOR IN FROM OS BEHIND THE STAIRS.  

DETECTIVE (OS)

(speaks Bulgarian)

TITLE IN OVER BG:

You remember the salary?

Every detective looks for outside work.

ALEXANDER MOVES OS BEHIND THE BANISTER OF THE STAIRWELL. 

TITLE OUT.
	 LISTNUM LegalDefault 

	1:43:30:00


	1:43:34:19/


	4.19


	TITLE IN OVER BG:

You remember the salary?

Every detective looks for outside work.

TITLE OUT.

	
	
	
	
	
	
	
	

	737
	1:43:34:20
	INT. POLICE STATION – CORRIDOR – DAY.  MS OF DETECTIVE FACING LUDVIK IN FG.  ALEXANDER IN FG R.  VICTOR PARTIALLY IN FROM BEHIND THE WALL OF A DOORWAY.  ALEXANDER MOVES FORWARD AND OS R.  VICTOR MOVES FORWARD AND OS R, FOLLOWING HIM. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	738
	1:43:37:04
	MCS OF LUDVIK LOOKING L OTS.  BACK VIEW OF DETECTIVE PARTIALLY IN FROM FG R. 

LUDVIK LOOKS AT DETECTIVE. 

LUDVIK

(speaks Romanian)

TITLE IN OVER BG:

Why don’t you tell your

old partner what you know. 

TITLE OUT.
	 LISTNUM LegalDefault 

	1:43:38:17


	1:43:41:23/


	3.06


	TITLE IN OVER BG:

Why don’t you tell your

old partner what you know. 

TITLE OUT.

(why don’t you:  an expression of suggestion)

	
	
	
	
	
	
	
	

	739
	1:43:41:24
	MCS OF DETECTIVE FACING LUDVIK PARTIALLY IN FROM FG L.

DETECTIVE

(speaks Bulgarian)

TITLE IN OVER BG:

I’ve heard they’re working for Serik Doulova.

TITLE OUT.
	 LISTNUM LegalDefault 
	/1:43:41:24
	1:43:45:18(runs over scene)


	3.24
	TITLE IN OVER BG:

I’ve heard they’re working for Serik Doulova.

TITLE OUT.

	
	
	
	
	
	
	
	

	740
	1:43:44:20
	MCS OF LUDVIK FACING DETECTIVE PARTIALLY IN FROM FG L. 

LUDVIK

(speaks Bulgarian)

TITLE IN OVER BG:

Really?

TITLE OUT. 
	 LISTNUM LegalDefault 
	1:43:45:19
	1:43:47:11/
	1.22
	TITLE IN OVER BG:

Really?

TITLE OUT.

	
	
	
	
	
	
	
	

	741
	1:43:47:12
	EXT. LUDVIK’S BUILDING – DAY.  LS OF THE BUILDING.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	742
	1:43:49:00
	INT. LUDVIK’S WORKSHOP – CONTINUOUS.  ECS OF NICK’S HANDS HOLDING A PILE OF PHOTOGRAPHS OF SERIK AND LEBEDEV DINING TOGETHER.  HE SIFTS THROUGH THE PHOTOS. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	743
	1:43:52:24
	MS OF NICK SEATED IN A CHAIR, HOLDING THE PHOTOGRAPHS.  HE SIFTS THROUGH THEM.  HE RAISES ONE PHOTO AND LOOKS AT ITS BACK.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	744
	1:43:56:17
	ECS OF THE BACK OF THE PHOTOGRAPH.  THE LOGO, A PHONE NUMBER, AND AN ADDRESS ARE PRINTED ON THE BACK OF THE PICTURE. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	745
	1:43:58:05
	EXT. PHOTO SHOP – DAY.  MS OF THE OPEN ENTRANCE DOOR.

MUSIC OUT

SHOP WOMAN (VO)

Do you have your claim slip, Mr. Charter?
	 LISTNUM LegalDefault i
	1:43:58:15
	1:44:00:11/
	1.26
	SHOP WOMAN (VO)

Do you have your claim slip, Mr. Charter?

	
	
	
	
	
	
	
	

	746
	1:44:00:12
	MCS OF NICK FACING SHOP WOMAN IN FG L. 

NICK

Do I really need it?  I’m…
	 LISTNUM LegalDefault 
	1:44:01:12
	1:44:04:05(runs over scene)


	2.23
	NICK

Do I really need it?  I’m definitely John Charter.

	
	
	
	
	
	
	
	

	747
	1:44:02:20
	MCS OF SHOP WOMAN FACING NICK PARTIALLY IN FROM FG R. 

NICK (CONT'D)

definitely John Charter.

SHOP WOMAN

Two hundred and forty leva.
	 LISTNUM LegalDefault 
	1:44:05:06
	1:44:06:21/
	1.15
	SHOP WOMAN

Two hundred and forty leva.

	
	
	
	
	
	
	
	

	748
	1:44:06:22
	MCS OF NICK FACING SHOP WOMAN IN FG L.  NICK REACHES FORWARD TO HER. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	749
	1:44:08:10
	INTERCUT BETWEEN INT. LUDVIK’S WORKSHOP AND EXT. CHURCH SQUARE – FLEA MARKET – DAY.  LS OF THE DOOR IN BG L.  

MUSIC IN

THE DOOR SWIVELS OPEN, REVEALING LUDVIK.  HE MOVES R THROUGH THE DOORWAY, REMOVES HIS HAT, AND HANGS IT ON A HAT RACK.

LUDVIK 

Nick?
	 LISTNUM LegalDefault 

	1:44:16:29


	1:44:18:02


	1.03


	LUDVIK

Nick?

	
	
	
	
	
	
	
	

	750
	1:44:19:28
	CS OF A BOOK AND GOODS ON A TABLE.  CAMERA TILTS UP OFF OF THE TABLE, AS SIDE ANGLE OF SERIK AND KATRINE ENTER FROM OS R.  CAMERA PANS L AS THEY MOVE L. 

MUSIC OUT

[CELL PHONE RINGS]

SERIK

Aren’t you going to answer it?
	 LISTNUM LegalDefault 
	1:44:26:01
	1:44:27:16
	1.15
	SERIK

Aren’t you going to answer it?

	
	
	
	
	
	
	
	

	751
	1:44:28:02
	SIDE ANGLE MFS OF KATRINE.  SERIK AT L.  KATRINE RAISES HER CELL PHONE, PRESSES A BUTTON ON IT, AND HOLDS IT TO HER EAR. 

KATRINE

Hello?
	 LISTNUM LegalDefault 
	1:44:31:10
	1:44:32:06/
	.26
	KATRINE

Hello?

	
	
	
	
	
	
	
	

	752
	1:44:32:07
	MCS OF KATRINE HOLDING HER CELL PHONE TO HER EAR.  SERIK IN BG L.  

LUDVIK (VO)

(speaks Romanian)

TITLE IN OVER BG:

Hey Katrine, Nicholas has gone.

TITLE OUT.

KATRINE

(speaks Romanian)

TITLE IN OVER BG:

How did he get out?

TITLE OUT.

TITLE IN OVER BG:

No idea where.

TITLE OUT.

KATRINE TURNS TOWARD SERIK.

KATRINE 

It’s my uncle.  He lost his dog.
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	/1:44:32:07

1:44:34:22

1:44:36:10

1:44:38:13

1:44:39:22
	1:44:34:21

1:44:36:09

1:44:38:11

1:44:39:20

1:44:40:27/


	2.14

1.17

2.01

1.07

1.05


	TITLE IN OVER BG:

Hey Katrine, Nicholas has gone.

TITLE OUT.

TITLE IN OVER BG:

How did he get out?

TITLE OUT.

(get out:  escape)

TITLE IN OVER BG:

No idea where.

TITLE OUT.

(no idea:  I don’t know)

KATRINE 

It’s my uncle.

KATRINE

He lost his dog.



	
	
	
	
	
	
	
	

	753
	1:44:40:28
	CS OF LUDVIK HOLDING HIS TELEPHONE TO HIS EAR. 

LUDVIK

(speaks Romanian)

TITLE IN OVER BG:

These people you’re playing with are animals.

They won’t think twice about killing you …

MUSIC IN

TITLE OUT.
	 LISTNUM LegalDefault 

	1:44:41:10
	1:44:47:22/
	6.12
	TITLE IN OVER BG:

These people you’re playing with are animals.

They won’t think twice about killing you …

TITLE OUT.

(animals:  wildly violent)

	
	
	
	
	
	
	
	

	754
	1:44:47:23
	MCS OF KATRINE HOLDING HER CELL PHONE TO HER EAR.  SERIK IN BG L.  

LUDVIK

(speaks Romanian)

TITLE IN OVER BG:

Call me back later.

TITLE OUT.

KATRINE

(speaks Romanian)

TITLE IN OVER BG:

Just put up some signs.

TITLE OUT.
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	/1:44:47:23

1:44:49:19


	1:44:49:07

1:44:51:24

(runs over scene)


	1.14

2.05


	TITLE IN OVER BG:

Call me back later.

TITLE OUT.

(call me back later:  end this phone call now and call me again later)

TITLE IN OVER BG:

Just put up some signs.

TITLE OUT.

(put up:  post)

	
	
	
	
	
	
	
	

	755
	1:44:51:24
	CS OF LUDVIK HOLDING HIS TELEPHONE TO HIS EAR.  HE LOWERS THE PHONE OS BELOW. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	756
	1:44:52:28
	MFS OF SERIK AND KATRINE STANDING BEHIND A TABLE DISPLAYING SOME GOODS.

[BEEP]

KATRINE LOWERS HER CELL PHONE. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	757
	1:44:56:20
	EXT. PAY PHONE – DAY.  SIDE ANGLE MS OF NICK FACING R, HOLDING A SLIP OF PAPER AND PHOTOS.  CAMERA PANS R AS HE MOVES R TO A PAY PHONE IN FROM OS R.  HE PICKS UP THE RECEIVER AND DEPOSITS A COIN INTO THE PHONE.  PEDESTRIANS PASS IN FG AND BG CONTINUOUSLY THROUGHOUT SCENE. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	758
	1:44:59:17
	MCS OF NICK STANDING IN THE PHONE BOOTH, HOLDING THE TELEPHONE RECEIVER TO HIS EAR.  

RECEPTIONIST (VO)

Reception.

NICK

Hello.  John Charter. 

RECEPTIONIST (VO)

Please hold one moment.  

NICK

Yes, I’ll hold. 
	 LISTNUM LegalDefault i

 LISTNUM LegalDefault 
 LISTNUM LegalDefault i

 LISTNUM LegalDefault 

	1:45:03:14

1:45:04:05

1:45:05:17

1:45:07:09


	1:45:04:04

1:45:05:15

1:45:07:02

1:45:08:21


	.20

1.10

1.15

1.12


	RECEPTIONIST (VO)

Reception.

NICK

Hello.  John Charter. 

RECEPTIONIST (VO)

Please hold one moment.  

(hold:  wait)

NICK

Yes, I’ll hold.

	
	
	
	
	
	
	
	

	759
	1:45:10:08
	ECS OF THE SURVEILLANCE PHOTOS OR SERIK AND THE SLIP OF PAPER ON A SHELF IN THE PHONE BOOTH.  NICK’S HAND IN FROM OS R.  NICK PICKS UP THE TOP PHOTO.
	
	
	
	
	

	
	
	
	
	
	
	
	

	760
	1:45:12:22
	MCS OF NICK IN THE PHONE BOOTH, HOLDING THE TELEPHONE RECEIVER TO HIS EAR. 

NICK

John Charter?  This is Nicholas Pinter.  Does that mean anything to you?  I picked up your photos.  Oh, call me Nick, John.  We have a mutual acquaintance according…
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	1:45:12:23

1:45:16:24

1:45:19:09

1:45:22:10

1:45:24:13


	1:45:15:18

1:45:18:05

1:45:21:05

1:45:24:05

1:45:27:19(runs over scene) 
	2.25

1.11

1.26

1.25

3.06


	NICK

John Charter?  This is Nicholas Pinter.  

NICK

Does that mean anything to you?  

NICK

I picked up your photos.  

NICK

Oh, call me Nick, John.  

NICK

We have a mutual acquaintance according to these photographs.

	
	
	
	
	
	
	
	

	761
	1:45:26:03
	ECS OF THE SURVEILLANCE PHOTOS OR SERIK AND THE SLIP OF PAPER ON A SHELF IN THE PHONE BOOTH.  NICK’S HAND IN FROM OS R HOLDING ONE OF THE PHOTOS.  HE SIFTS THROUGH THEM. 

NICK (CONT'D)

to these photographs.
	
	
	
	
	

	
	
	
	
	
	
	
	

	762
	1:45:31:14
	MCS OF NICK IN THE PHONE BOOTH, HOLDING THE TELEPHONE RECEIVER TO HIS EAR.

NICK

Well, I don’t remember getting myself involved. 
	 LISTNUM LegalDefault 

	1:45:31:20
	1:45:34:18
	2.28
	NICK

Well, I don’t remember getting myself involved.



	
	
	
	
	
	
	
	

	763
	1:45:37:02
	NICK’S POV THROUGH THE PHONE BOOTH, LS OF A CAFÉ IN THE PLAZA.  PATRONS EAT AT THE TABLES AND PEDESTRIANS PASS IN FG CONTINUOUSLY THROUGHOUT SCENE. 

NICK (OS)

Yeah?
	 LISTNUM LegalDefault 
	1:45:38:16
	1:45:40:11

(runs over scene)
	1.25
	NICK (OFF AND ON S)

Yeah?  Well, I wanna go home.

(wanna:  want to)

	
	
	
	
	
	
	
	

	764
	1:45:39:05
	MCS OF NICK IN THE PHONE BOOTH, HOLDING THE TELEPHONE RECEIVER TO HIS EAR.

NICK

Well, I wanna go home.  Do you own a white coat?
	 LISTNUM LegalDefault 
	1:45:44:19
	1:45:46:06
	1.17
	NICK

Do you own a white coat?

	
	
	
	
	
	
	
	

	765
	1:45:46:27
	NICK’S POV THROUGH THE PHONE BOOTH, LS OF JOHN CHARTER WEARING A WHITE COAT, SEATED AT A TABLE, HOLDING A CELL PHONE TO HIS EAR. 

[SIREN CONTINUOUS]
	
	
	
	
	

	
	
	
	
	
	
	
	

	766
	1:45:49:12
	MCS OF NICK.
	
	
	
	
	

	
	
	
	
	
	
	
	

	767
	1:45:51:05
	MFS OF CHARTER SEATED AT THE TABLE, WEARING HIS WHITE COAT.  CHARTER LOOKS AT HIS WATCH, STANDS, PIVOTS CLOCKWISE, AND WALKS AWAY. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	768
	1:45:58:20
	MCS OF NICK STANDING BESIDE THE PHONE BOOTH. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	769
	1:46:00:27
	LS OF THE PLAZA.  BACK VIEW OF CHARTER EMERGES FROM BEHIND A RAILING AND WALKS AWAY. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	770
	1:46:03:20
	SIDE ANGLE MCS OF CHARTER FACING R.  FOUNTAINS SPRAY WATER IN BG.  CAMERA PANS R, REVEALING NICK IN FROM BG R, AS CHARTER MOVES R AND OS R.  NICK MOVES FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	771
	1:46:08:27
	MFS OF CHARTER.  HE WALKS FORWARD.  CAMERA PANS R, REVEALING NICK IN FROM OS R, WALKING FORWARD FOLLOWING HIM. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	772
	1:46:16:19
	MS OF CHARTER BEHIND THE CORNER OF A BUILDING.  HE MOVES FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	773
	1:46:20:12
	MS OF BACK VIEW OF CHARTER.  HE MOVES AWAY AND PIVOTS COUNTERCLOCKWISE. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	774
	1:46:24:14
	MFS OF NICK.  SIDE ANGLE OF CHARTER IN FG L.  NICK MOVES FORWARD. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	775
	1:46:27:10
	SIDE ANGLE FS OF CHARTER FACING L.  BACK VIEW OF NICK IN FG R.  NICK WALKS AWAY TOWARD CHARTER. 

[BUS STOPPING]
	
	
	
	
	

	
	
	
	
	
	
	
	

	776
	1:46:29:19
	MCS OF NICK.  CAMERA PANS L AS HE MOVES L.  A BUS ENTERS FROM OS R IN FG AND MOVES L.
	
	
	
	
	

	
	
	
	
	
	
	
	

	777
	1:46:33:14
	FS OF BACK VIEW OF CHARTER.  BACK VIEW OF NICK IN FG R. 

MUSIC OUT
	
	
	
	
	

	
	
	
	
	
	
	
	

	778
	1:46:35:05
	MS OF CHARTER AMONG FELLOW PASSENGERS.  HE MOVES L TO THE ENTRANCE OF THE BUS.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	779
	1:46:37:19
	INTERCUT BETWEEN INT. BUS AND EXT. BUS – CONTINUOUS.  SIDE ANGLE CS OF CHARTER ON THE BUS.  PASSENGERS PASS IN FG AND BG CONTINUOUSLY THROUGHOUT SCENE.   CHARTER MOVES L AND FORWARD. 

MUSIC IN
	
	
	
	
	

	
	
	
	
	
	
	
	

	780
	1:46:40:04
	MCS OF CHARTER.  CAMERA PANS R AS NICK MOVES R AND OS THROUGH THE OPEN ENTRANCE DOORS OF THE BUS.
	
	
	
	
	

	
	
	
	
	
	
	
	

	781
	1:46:42:02
	MS OF CHARTER.  HE MOVES FORWARD AND PIVOTS CLOCKWISE TO A BACK VIEW, THEN SITS DOWN IN FG R AS CAMERA FOCUS SHIFTS TO MFS OF NICK BEHIND PASSENGERS.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	782
	1:46:45:27
	MS OF CHARTER SEATED.  ROADSIDE SCENERY PASSES BEHIND THE WINDOWS AND IN BG CONTINUOUSLY THROUGHOUT SCENE. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	783
	1:46:48:13
	MS OF NICK BEHIND PASSENGERS, LOOKING FORWARD. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	784
	1:46:51:29
	MS OF CHARTER SEATED.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	785
	1:46:54:20
	INTERCUT BETWEEN EXT. STREET AND INT. BUS – CONTINUOUS.  MS OF A UNIFORMED POLICEMAN.  PEDESTRIANS PASS IN BG AND FG CONTINUOUSLY THROUGHOUT SCENE.  THE BUS ENTERS FROM OS L, DRIVES AWAY, AND STOPS BESIDE THE POLICEMAN.  THE DOORS SLIDE OPEN.
	
	
	
	
	

	
	
	
	
	
	
	
	

	786
	1:46:59:25
	MCS OF NICK.
	
	
	
	
	

	
	
	
	
	
	
	
	

	787
	1:47:00:19
	MS OF CHARTER SEATED.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	788
	1:47:01:29
	MFS OF PASSENGERS DISEMBARKING FROM THE BUS.  THEY MOVE R THROUGH THE OPEN DOORS AND ONTO THE SIDEWALK. 

MUSIC OUT
	
	
	
	
	

	
	
	
	
	
	
	
	

	789
	1:47:03:07
	MS OF CHARTER SEATED ON THE BUS.  CAMERA PANS L TO THE OPEN EXIT DOORS AS HE HOPS QUICKLY UP AND DARTS THROUGH THE DOORS AND OUT OF THE BUS.  

MUSIC IN
	
	
	
	
	

	
	
	
	
	
	
	
	

	790
	1:47:05:00
	SIDE ANGLE MS OF CHARTER OUTSIDE OF THE BUS, FACING R.  HE PIVOTS COUNTERCLOCKWISE AND TROTS QUICKLY AWAY.
	
	
	
	
	

	
	
	
	
	
	
	
	

	791
	1:47:06:05
	MCS OF NICK.  HE SPINS QUICKLY COUNTERCLOCKWISE.
	
	
	
	
	

	
	
	
	
	
	
	
	

	792
	1:47:08:10
	LS OF BACK VIEW OF CHARTER WALKING ON THE SIDEWALK.  THE BUS PARTIALLY IN FROM L.
	
	
	
	
	

	
	
	
	
	
	
	
	

	793
	1:47:11:09
	POV THROUGH BUS FRONT WINDSHIELD, SIDE ANGLE MCS OF NICK ON THE BUS.  CAMERA PANS L AND TILTS DOWN AS HE MOVES L OFF OF THE BUS. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	794
	1:47:13:24
	EXT. RESIDENTIAL STREET – DAY.  MS OF BACK VIEW OF CHARTER.  CAMERA PANS R AS HE MOVES R, AND OS BEHIND A TREE BUSH.
	
	
	
	
	

	
	
	
	
	
	
	
	

	795
	1:47:17:13
	MS OF TREES.  NICK ENTERS FROM OS L AND MOVES FORWARD.  HE LOOKS FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	796
	1:47:19:19
	MFS OF BACK VIEW OF CHARTER.  HE WALKS AWAY. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	797
	1:47:21:22
	MCS OF NICK.  HE MOVES FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	798
	1:47:23:15
	LS OF BACK VIEW OF CHARTER.  BACK VIEW OF NICK IN FG L.  THEY WALK AWAY, NICK FOLLOWING CHARTER. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	799
	1:47:26:03
	MCS OF NICK.  CAMERA PANS R AS NICK MOVES R, AND OS R.  SIDE ANGLE OF CHARTER ENTERS FROM OS R BEHIND NICK AND BEHIND A GATE IN BG, AND WALKS L.
	
	
	
	
	

	
	
	
	
	
	
	
	

	800
	1:47:32:19
	POV THROUGH GATE, MFS OF NICK.  CAMERA MOVES L AS HE MOVES L.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	801
	1:47:35:18
	POV OTS OF NICK, LS OF CHARTER.  CHARTER MOVES AWAY AND OS BEHIND THE A GATE ON A SIDEWALK. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	802
	1:47:38:07
	MCS OF NICK.  HE MOVES FORWARD R. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	803
	1:47:40:07
	ECS OF A TREE.  CAMERA PANS R AS NICK EMERGES FROM BEHIND THE TREE AND MOVES R TO THE ENTRANCE OF A GATE. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	804
	1:47:45:00
	MCS OF BACK VIEW OF NICK, LOOKING AT A HOUSE IN BG.  A LIGHT IN A WINDOW ILLUMINATES.  CAMERA DOLLIES FORWARD AS NICK MOVES AWAY THROUGH THE GATE ENTRANCE.
	
	
	
	
	

	
	
	
	
	
	
	
	

	805
	1:47:50:09
	EXT. HOUSE – MOMENTS LATER.  LS OF NICK STANDING AT THE CORNER OF THE HOUSE.  CAMERA MOVES R AS NICK CREEPS R, DISAPPEARING BRIEFLY BEHIND A TREE. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	806
	1:47:53:10
	MFS OF NICK REACHING TO A GATE.  CAMERA PANS R AS HE MOVES R. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	807
	1:47:58:18
	NICK’S POV, ECS OF A WINDOW.  BLINDS IN FG.  POV TILTS DOWN TO A TABLE, WITH A GLASS, A PLATE, AND SILVERWARE.
	
	
	
	
	

	
	
	
	
	
	
	
	

	808
	1:48:01:14
	SIDE ANGLE LS OF NICK OUTSIDE OF THE HOUSE.  CAMERA PANS R AS HE MOVES R. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	809
	1:48:05:12
	CS OF NICK LOOKING R.  CAMERA PANS R AS HE MOVES R TO A DOOR.  CAMERA TILTS DOWN TO HIS HAND ON THE DOORKNOB.  HE TURNS THE KNOB.  CAMERA TILTS UP AS THE DOOR CREAKS OPEN AND NICK MOVES R INSIDE THROUGH THE DOORWAY. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	810
	1:48:16:14
	INT. HOUSE – CONTINUOUS.  MCS OF NICK.  CAMERA PANS R AS HE MOVES R. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	811
	1:48:24:28
	LS OF THE LIVING ROOM.  BACK VIEW OF NICK ENTERS FROM OS IN FG R AND MOVES AWAY TOWARD THE LIVING ROOM. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	812
	1:48:28:23
	MCS OF NICK.  HE MOVES OS L AND UP.  A DOOR OPENS AT R, AND CHARTER ENTERS FROM OS BEHIND THE DOOR.  HE PIVOTS CLOCKWISE AND STEPS THROUGH A DOORWAY IN BG.
	
	
	
	
	

	
	
	
	
	
	
	
	

	813
	1:48:35:14
	MCS OF NICK ON A STAIRWELL.  CAMERA TILTS UP AND PANS L AS HE PIVOTS CLOCKWISE AND MOVES AWAY UP A STAIRWELL.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	814
	1:48:39:22
	EXT. HOUSE – DUSK.  MFS OF CHARTER.  CAMERA PANS L AS HE MOVES QUICKLY L.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	815
	1:48:42:08
	MFS OF CHARTER BEHIND A GATE.  CAMERA PANS L AS HE MOVES L THROUGH THE GATE EXIT.  HE PIVOTS COUNTERCLOCKWISE AND TROTS R. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	816
	1:48:46:04
	INT. HOUSE - MS OF NICK BEHIND A DOORWAY.  HE MOVES FORWARD THROUGH THE DOORWAY.
	
	
	
	
	

	
	
	
	
	
	
	
	

	817
	1:48:52:05
	MCS OF BACK VIEW OF NICK.  A DOORWAY IN BG.  NICK MOVES AWAY TO THE DOORWAY. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	818
	1:48:54:05
	INT. HOUSE – BEDROOM – CONTINUOUS.  ECS OF A DOOR.  NICK PUSHES THE DOOR OPEN AND EMERGES THROUGH IT.

NICK

Mr. Charter?
	 LISTNUM LegalDefault 
	1:48:56:27
	1:48:58:05
	1.08
	NICK

Mr. Charter?

	
	
	
	
	
	
	
	

	819
	1:48:59:17
	LS OF THE BED.  BACK VIEW OF NICK ENTERS FROM OS R AND MOVES AWAY.  HE PIVOTS CLOCKWISE.  

CAMERA TILTS UP AS NICK MOVES FORWARD.  CAMERA PANS L AS HE PEERS L. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	820
	1:49:18:27
	NICK’S POV THROUGH WINDOW.  HIGH ANGLE LS OF A PARKED CAR. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	821
	1:49:21:10
	SIDE ANGLE MCS OF NICK LOOKING L.  HE MOVES OS R.
	
	
	
	
	

	
	
	
	
	
	
	
	

	822
	1:49:22:18
	MS OF NICK.  NICK MOVES L.  CAMERA TILTS DOWN AS HE MOVES FORWARD. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	823
	1:49:27:02
	POV FROM STAIRWELL, HIGH ANGLE MS OF A DOOR.  A LIGHT ILLUMINATES.  SIDE ANGLE OF DRIVER ENTERS THROUGH THE DOORWAY AND MOVES OS L.  SIDE ANGLE OF SERIK ENTERS FROM OS THROUGH THE DOORWAY AND MOVES OS L.
	
	
	
	
	

	
	
	
	
	
	
	
	

	824
	1:49:30:24
	CS OF BACK VIEW OF NICK.  CAMERA TILTS UP AS NICK RUNS AWAY UP THE STAIRS. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	825
	1:49:32:22
	LS OF A ROOM.  BACK VIEW OF NICK ENTERS FROM OS IN FG R AND MOVES AWAY. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	826
	1:49:34:22
	INT. HOUSE – CLOSET.  CS OF A RACK OF CLOTHES.  NICK ENTERS FROM OS IN BG THROUGH THE CLOSET DOOR.
	
	
	
	
	

	
	
	
	
	
	
	
	

	827
	1:49:37:02
	INT. HOUSE – BEDROOM – CONTINUOUS.  MFS OF BACK VIEW OF KATRINE, CARRYING HER PURSE AND COAT.  SHE MOVES AWAY AND SETS HER PURSE AND COAT DOWN ON THE BED.  SHE WALKS AWAY.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	828
	1:49:41:09
	INT. HOUSE – STAIRWELL – CONTINUOUS.  MS OF SERIK.  DRIVER IN BG.  SERIK MOVES FORWARD UP THE STAIRS. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	829
	1:49:43:25
	INTERCUT BETWEEN INT. HOUSE – CLOSET AND INT. HOUSE – BEDROOM – CONTINUOUS.  NICK’S POV THROUGH HANGING CLOTHES, SIDE ANGLE CS OF KATRINE.  CAMERA PANS L AS SHE MOVES L. .  
	
	
	
	
	

	
	
	
	
	
	
	
	

	830
	1:49:47:20
	ECS OF NICK BEHIND THE CLOTHES.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	831
	1:49:49:10
	NICK’S POV THROUGH THE HANGING CLOTHES, CS OF SERIK.  CAMERA TILTS DOWN AS HE MOVES L, REVEALING A GUN IN HIS HOLSTER, STRAPPED OVER HIS SHOULDER. 

SERIK

Let’s go to bed. 

KATRINE

Sure.  

CAMERA PANS L, REVEALING KATRINE IN FROM OS L, AS SERIK LEANS TOWARD HER AND KISSES HER. 
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	1:49:54:02

1:49:55:20


	1:49:55:16

1:49:56:22


	1.14

1.02


	SERIK

Let’s go to bed. 

KATRINE

Sure.  

	
	
	
	
	
	
	
	

	832
	1:49:56:23
	ECS OF NICK BEHIND THE CLOTHES.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	833
	1:49:58:19
	NICK’S POV THROUGH THE HANGING CLOTHES, MCS OF SERIK.  CAMERA PANS R AS SERIK MOVES R. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	834
	1:50:01:14
	MCS OF SERIK PARTIALLY IN FROM R.  HE MOVES L.  HE PIVOTS COUNTERCLOCKWISE AND SITS DOWN.  CAMERA TILTS DOWN AS HE REMOVES HIS GUN FROM THE HOLSTER STRAPPED AROUND HIS SHOULDER, AND SETS IT DOWN ON A DESK. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	835
	1:50:07:10
	POV THROUGH HANGING CLOTHES, ECS OF NICK. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	836
	1:50:08:27
	NICK’S POV THROUGH HANGING CLOTHES, ECS OF BACK VIEW OF KATRINE.
	
	
	
	
	

	
	
	
	
	
	
	
	

	837
	1:50:10:20
	POV THROUGH HANGING CLOTHES, ECS OF NICK.
	
	
	
	
	

	
	
	
	
	
	
	
	

	838
	1:50:11:29
	NICK’S POV THROUGH HANGING CLOTHES, SIDE ANGLE ECS OF KATRINE.
	
	
	
	
	

	
	
	
	
	
	
	
	

	839
	1:50:13:18
	POV THROUGH HANGING CLOTHES, ECS OF NICK.  HE OPENS HIS MOUTH. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	840
	1:50:15:10
	NICK’S POV THROUGH HANGING CLOTHES, ECS OF KATRINE LOOKING DOWNWARD.  CAMERA PANS R AS SHE MOVES R AND LOOKS FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	841
	1:50:16:23
	POV THROUGH HANGING CLOTHES, ECS OF NICK.  KATRINE PASSES IN FROM OS R AND MOVES L. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	842
	1:50:17:25
	POV OTS OF NICK, THROUGH HANGING CLOTHES, ECS OF KATRINE’S ARM REACHING INTO THE CLOSET.  NICK PARTIALLY IN FROM FG L.  NICK QUICKLY PULLS THE CLOTHES APART AND GRABS KATRINE’S MOUTH. 

KATRINE

(gasps)

NICK

Sh, sh, sh.  What are you doing here?
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	1:50:18:24

1:50:20:19


	1:50:19:14

1:50:21:23


	.20

1.04


	NICK

Sh, sh, sh.

(sh:  an interjection warning one to be quiet)

NICK

What are you doing here?

(what are you doing here?:  why are you here?)

	
	
	
	
	
	
	
	

	843
	1:50:21:28
	ECS OF KATRINE FACING NICK PARTIALLY IN FROM FG L. 

NICK

This was John Charter’s house.

KATRINE

You’re in a very dangerous situation.
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	1:50:22:00

1:50:23:20


	1:50:23:19

1:50:25:11/


	1.19

1.21


	NICK

This was John Charter’s house.

KATRINE

You’re in a very dangerous situation.



	
	
	
	
	
	
	
	

	844
	1:50:25:12
	ECS OF NICK FACING KATRINE PARTIALLY IN FROM FG R. 

KATRINE

We need to get you out of the house.
	 LISTNUM LegalDefault 
	1:50:25:20
	1:50:27:02/
	1.12
	KATRINE

We need to get you out of the house.

	
	
	
	
	
	
	
	

	845
	1:50:27:03
	ECS OF KATRINE FACING NICK PARTIALLY IN FROM FG L. 

KATRINE

I’ll help you, but you need to find Ludvik. 
	 LISTNUM LegalDefault 
	/1:50:27:03
	1:50:29:03/
	2.00
	KATRINE

I’ll help you, but you need to find Ludvik.

	
	
	
	
	
	
	
	

	846
	1:50:29:04
	ECS OF NICK FACING KATRINE PARTIALLY IN FROM FG R.

NICK

What’s going on?  What are you doing with him?
	 LISTNUM LegalDefault 
	1:50:29:04
	1:50:30:22/
	1.18
	NICK

What’s going on?  What are you doing with him?

	
	
	
	
	
	
	
	

	847
	1:50:30:23
	ECS OF KATRINE FACING NICK PARTIALLY IN FROM FG L.

KATRINE

Trust me.  Ludvik and I are the only ones…
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
	1:50:30:26

1:50:32:07


	1:50:32:06

1:50:34:26


	1.10

2.19


	KATRINE

Trust me.  

KATRINE

Ludvik and I are the only ones trying to help you.

	
	
	
	
	
	
	
	

	848
	1:50:34:00
	ECS OF NICK FACING KATRINE PARTIALLY IN FROM FG R. 

KATRINE (CONT'D)

trying to help you. 

SERIK (OS)

Katrine.
	 LISTNUM LegalDefault i
	1:50:34:27


	1:50:35:18/
	.21
	SERIK (OS)

Katrine.

	
	
	
	
	
	
	
	

	849
	1:50:35:19
	SIDE ANGLE CS OF NICK AT L FACING KATRINE AT R.   KATRINE AND NICK LOOK AWAY. 

KATRINE

I’ll be right there. 
	 LISTNUM LegalDefault 
	1:50:35:20
	1:50:36:27
	1.07
	KATRINE

I’ll be right there.

(be right there:  arrive very soon)

	
	
	
	
	
	
	
	

	850
	1:50:37:05
	MCS OF SERIK LOOKING AWAY OTS.  HE LOOKS FORWARD. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	851
	1:50:39:02
	ECS OF NICK FACING KATRINE PARTIALLY IN FROM FG R. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	852
	1:50:40:13
	ECS OF KATRINE FACING NICK PARTIALLY IN FROM FG L. 

KATRINE

Nothing is what it seems.
	 LISTNUM LegalDefault 
	1:50:41:20
	1:50:43:27/
	2.07
	KATRINE

Nothing is what it seems.

	
	
	
	
	
	
	
	

	853
	1:50:43:28
	ECS OF NICK FACING KATRINE PARTIALLY IN FROM FG R.
	
	
	
	
	

	
	
	
	
	
	
	
	

	854
	1:50:45:04
	ECS OF KATRINE FACING NICK PARTIALLY IN FROM FG L.  SHE KISSES HIM. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	855
	1:50:46:19
	ECS OF NICK KISSING KATRINE.
	
	
	
	
	

	
	
	
	
	
	
	
	

	856
	1:50:47:22
	SIDE ANGLE MCS OF NICK KISSING KATRINE.  

KATRINE

Help me keep you alive.

NICK NODS.

KATRINE

Wait till he’s asleep.
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	1:50:50:14

1:50:54:16


	1:50:52:06

1:50:55:29


	1.22

1.13


	KATRINE

Help me keep you alive.

KATRINE

Wait till he’s asleep.

(till:  until)

	
	
	
	
	
	
	
	

	857
	1:50:55:29
	ECS OF NICK FACING KATRINE PARTIALLY IN FROM FG R.
	
	
	
	
	

	
	
	
	
	
	
	
	

	858
	1:50:57:22
	SIDE ANGLE MCS OF NICK AT L FACING KATRINE AT R.  CAMERA PANS R OFF OF NICK, AS KATRINE MOVES R, BRIEFLY OBSCURED BY HANGING CLOTHES IN FG, AND OS THROUGH THE CLOSET DOOR.  THE DOOR SWIVELS SHUT BEHIND HER. 

[DOOR CLOSES]
	
	
	
	
	

	
	
	
	
	
	
	
	

	859
	1:51:04:10
	POV THROUGH HANGING CLOTHES, ECS OF NICK. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	860
	1:51:07:07
	LOW ANGLE FS OF KATRINE IN A NIGHTGOWN.  SERIK SUPINE ON THE BED IN FG.  SHE MOVES FORWARD AND SITS DOWN ON THE BED.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	861
	1:51:13:22
	MCS OF BACK VIEW OF KATRINE.  SERIK PARTIALLY IN FROM FG BELOW.  HE REACHES AWAY TOWARD KATRINE AND CARESSES HER ARM.  CAMERA TILTS UP OFF OF SERIK AS KATRINE LOOKS FORWARD OTS. 

MUSIC OUT
	
	
	
	
	

	
	
	
	
	
	
	
	

	862
	1:51:17:24
	POV THROUGH HANGING CLOTHES, ECS OF NICK.
	
	
	
	
	

	
	
	
	
	
	
	
	

	863
	1:51:20:22
	EXT. HOUSE – NIGHT.  LS OF BACK VIEW OF ALEXANDER’S CAR ON THE ROAD IN FRONT OF THE GATE.  IT DRIVES AWAY AND PARKS BY THE CURB.  LUDVIK’S CAR ENTERS FROM OS IN FG L AND PARKS. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	864
	1:51:27:13
	ECS OF LUDVIK IN THE DRIVER’S SEAT OF HIS PARKED CAR.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	865
	1:51:30:17
	LUDVIK’S POV, LS OF ALEXANDER STANDING OUTSIDE OF THE DRIVER’S SEAT OF HIS CAR, AND VICTOR STANDING AT THE REAR PASSENGER’S SIDE.  ALEXANDER CLOSES THE DRIVER’S DOOR, PIVOTS COUNTERCLOCKWISE, AND MOVES R. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	866
	1:51:35:25
	SIDE ANGLE MCS OF LUDVIK IN THE DRIVER’S SEAT, FACING FORWARD.  HE ZIPS HIS COAT. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	867
	1:51:40:00
	INT. HOUSE – MOMENTS LATER.  POV THROUGH DOORWAY, SIDE ANGLE LS OF DRIVER SEATED AT THE KITCHEN TABLE.

CAMERA TILTS UP AS ALEXANDER ENTERS FROM OS L AND MOVES L. 

ALEXANDER

(speaks Bulgarian).

ALEXANDER WALKS AWAY TOWARD THE KITCHEN.  VICTOR ENTERS FROM OS L AND MOVES AWAY, FOLLOWING ALEXANDER.
	 LISTNUM LegalDefault 
	1:51:41:12
	1:51:43:26
	2.14
	ALEXANDER

(speaks Bulgarian).

	
	
	
	
	
	
	
	

	868
	1:51:46:17
	INT. HOUSE – KITCHEN – CONTINUOUS.  MFS OF DRIVER SEATED AT THE KITCHEN TABLE, LOOKING AWAY OTS.  ALEXANDER PARTIALLY IN THE DOORWAY IN BG.  ALEXANDER WALKS INTO THE KITCHEN, FOLLOWED BY VICTOR.  CAMERA TILTS DOWN AS ALEXANDER SITS DOWN AT THE TABLE WITH DRIVER.  

DRIVER

(speaks Bulgarian)

ALEXANDER

(speaks Bulgarian)

VICTOR WALKS FORWARD TO FG R. 

ALEXANDER

(speaks Bulgarian)
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	1:51:47:01

1:51:48:11

1:51:54:28


	1:51:48:00

1:51:49:08

1:51:56:08


	.29

.26

1.10


	DRIVER

(speaks Bulgarian)

ALEXANDER

(speaks Bulgarian)

ALEXANDER

(speaks Bulgarian)

	
	
	
	
	
	
	
	

	869
	1:51:57:27
	SIDE ANGLE MCS OF VICTOR FACING R.  HE EATS A COOKIE.  CAMERA TILTS DOWN TO SOME COOKIES ON A COUNTERTOP. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	870
	1:52:00:24
	INT. HOUSE – BEDROOM – CONTINUOUS.  MFS OF KATRINE LYING ON THE BED WITH SERIK.  NICK EMERGES FROM BG R AND WALKS SLOWLY FORWARD.

[FLOORBOARDS CREAKING]
	
	
	
	
	

	
	
	
	
	
	
	
	

	871
	1:52:08:17
	CS OF KATRINE LYING ON THE BED.  SERIK LYING IN BG.  KATRINE RAISES HER HEAD. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	872
	1:52:10:04
	MCS OF NICK. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	873
	1:52:12:09
	CS OF KATRINE LYING ON THE BED.  SERIK LYING IN BG.  KATRINE SETTLES HER HEAD ONTO HER PILLOW.
	
	
	
	
	

	
	
	
	
	
	
	
	

	874
	1:52:16:05
	SIDE ANGLE CS OF NICK FACING R, LOOKING FORWARD OTS.  HE MOVES R, LOOKING FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	875
	1:52:18:23
	CS OF KATRINE LYING ON THE BED.  SERIK LYING IN BG.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	876
	1:52:20:20
	SIDE ANGLE CS OF NICK BY A DOOR, FACING R, LOOKING FORWARD OTS.  CAMERA PANS R AS HE MOVES R AND OS THROUGH THE DOORWAY.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	877
	1:52:23:18
	CS OF KATRINE LYING ON THE BED.  SERIK LYING IN BG.  

[DOOR CLOSES]

SERIK JOLTS HIS HEAD UP.

MUSIC IN

SERIK REACHES OVER KATRINE’S BODY.  HE CARRIES HIS GUN IN FROM OS L.  KATRINE RISES AS HE MOVES OS R. 

KATRINE

(speaks Bulgarian)
	 LISTNUM LegalDefault 
	1:52:28:11
	1:52:29:02
	.21
	KATRINE

(speaks Bulgarian)

	
	
	
	
	
	
	
	

	878
	1:52:29:09
	INTERCUT BETWEEN INT. HOUSE – CORRIDOR AND INT. HOUSE – BEDROOM – CONTINUOUS.  MCS OF NICK.  CAMERA DOLLIES AWAY AS HE MOVES FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	879
	1:52:30:10
	MFS OF SERIK HOLDING HIS GUN.  SIDE ANGLE OF KATRINE LYING ON THE BED IN FG.  SERIK COCKS HIS GUN AND MOVES OS R.

[GUN COCKS]
	
	
	
	
	

	
	
	
	
	
	
	
	

	880
	1:52:32:18
	MCS OF THE BEDROOM DOOR.  IT SWIVELS OPEN, REVEALING SERIK, HOLDING HIS GUN. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	881
	1:52:35:07
	MS OF KATRINE SITTING ON THE BED.  SHE REACHES L AND TURNS ON A LAMP. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	882
	1:52:36:12
	MCS OF BACK VIEW OF SERIK.  A LIGHT ILLUMINATES THE CORRIDOR.  HE LOOKS BRIEFLY FORWARD OTS, THEN MOVES AWAY THROUGH THE HALL.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	883
	1:52:37:20
	SIDE ANGLE LS OF DRIVER SEATED AT THE KITCHEN TABLE.  SIDE ANGLE OF NICK ENTERS FROM OS L ON THE STAIRWELL.  HE PIVOTS CLOCKWISE AND RUNS FORWARD. 

SERIK (OS)

Alexander. 

NICK RUNS OS R.  SERIK ENTERS FROM OS L ON THE STAIRWELL, CARRYING HIS GUN.  ALEXANDER ENTERS FROM OS BEHIND THE KITCHEN DOORWAY AND MOVES FORWARD.  
	 LISTNUM LegalDefault i
	1:52:37:29


	1:52:39:00
	1.01
	SERIK (OS)

Alexander.

	
	
	
	
	
	
	
	

	884
	1:52:40:27
	SIDE ANGLE MCS OF SERIK LOOKING FORWARD OTS, FACING ALEXANDER IN FG L.  BACK VIEW OF VICTOR ENTERS FROM OS IN FG R. 

SERIK

(speaks Russian)

TITLE IN OVER BG:

You two look outside.

You come with me.

SERIK PIVOTS COUNTERCLOCKWISE, AND MOVES AWAY, FOLLOWED BY VICTOR.  ALEXANDER DRAWS HIS GUN. 

TITLE OUT.
	 LISTNUM LegalDefault 
	1:52:42:07
	1:52:44:26
	2.19
	TITLE IN OVER BG:

You two look outside.

You come with me.

TITLE OUT.

	
	
	
	
	
	
	
	

	885
	1:52:46:18
	MS OF ALEXANDER.  HE MOVES FORWARD L.  DRIVER EMERGES THROUGH A DOORWAY AND MOVES FORWARD L. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	886
	1:52:48:02
	MS OF AN OPEN DOORWAY.  NICK EMERGES THROUGH THE DOORWAY AND MOVES FORWARD.  HE LOOKS L AND R, THEN MOVES R. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	887
	1:52:50:27
	MS OF AN OPEN DOORWAY.  SERIK EMERGES THROUGH THE DOORWAY, HIS GUN DRAWN. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	888
	1:52:52:07
	SIDE ANGLE CS OF NICK FACING R.  NICK SLIPS UNDER AN ARCH. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	889
	1:52:53:17
	CS OF BACK VIEW OF SERIK.  HE PIVOTS CLOCKWISE TO FACE R. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	890
	1:52:55:04
	SIDE ANGLE MCS OF NICK FACING R.  HE PIVOTS COUNTERCLOCKWISE.  CAMERA DOLLIES FORWARD AS HE MOVES AWAY.  HE STOPS AND LOOKS R.
	
	
	
	
	

	
	
	
	
	
	
	
	

	891
	1:52:58:27
	NICK’S POV THROUGH A WINDOW, MS OF BACK VIEW OF ALEXANDER CARRYING A GUN.  DRIVER IN FG L.  THEY MOVE R. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	892
	1:53:00:23
	SIDE ANGLE MCS OF NICK FACING R.  HE LOOKS AWAY AND MOVES AWAY. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	893
	1:53:03:03
	MS OF KATRINE REACHING TO THE NIGHTSTAND.  SHE PICKS UP HER CELL PHONE AND PRESSES BUTTONS ON IT.

[BEEPS]

KATRINE RAISES THE PHONE TO HER EAR. 

[PHONE RINGS]
	
	
	
	
	

	
	
	
	
	
	
	
	

	894
	1:53:07:14
	SIDE ANGLE MS OF VICTOR AT A CLOSET DOOR, FACING L.  HE PULLS THE DOOR OPEN AND AIMS HIS ARM INSIDE.  

VICTOR CLOSES THE DOOR AND MOVES FORWARD.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	895
	1:53:13:18
	MFS OF BACK VIEW OF NICK.  HE SNEAKS AWAY.  VICTOR’S EXTENDED ARM, HOLDING A GUN, ENTERS FROM OS THROUGH A DOORWAY AT L, AIMED R.
	
	
	
	
	

	
	
	
	
	
	
	
	

	896
	1:53:15:10
	CS OF NICK.  HE BACKS R ALONG A WALL. 

CAMERA PANS L OFF OF NICK TO SIDE ANGLE OF VICTOR IN FROM OS L, AIMING HIS GUN R.  

CAMERA PANS R OFF OF VICTOR, REVEALING NICK IN FROM OS R.  

CAMERA PANS L AS NICK MOVES L AND PIVOTS CLOCKWISE AROUND A CORNER. .  
	
	
	
	
	

	
	
	
	
	
	
	
	

	897
	1:53:24:19
	INTERCUT TO EXT. HOUSE – CONTINUOUS.  POV THROUGH PLANT LEAVES, MS OF ALEXANDER.  CAMERA PANS L AS HE MOVES FORWARD AND OS L, REVEALING DRIVER IN BG, HOLDING A GUN.  DRIVER MOVES L. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	898
	1:53:29:07
	MCS OF NICK PARTIALLY IN FROM BEHIND A DOORWAY, LOOKING AWAY.  HE LOOKS FORWARD, THEN MOVES FORWARD AND OS R.
	
	
	
	
	

	
	
	
	
	
	
	
	

	899
	1:53:33:08
	SIDE ANGLE CS OF SERIK LOOKING L. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	900
	1:53:35:13
	MS OF NICK.  HE MOVES QUICKLY FORWARD. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	901
	1:53:37:29
	MS OF SERIK PARTIALLY IN A DOORWAY.  HE PIVOTS CLOCKWISE AND MOVES FORWARD. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	902
	1:53:39:20
	LS OF A DOORWAY.  NICK EMERGES THROUGH THE DOORWAY AND RUNS FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	903
	1:53:41:10
	INT. HOUSE – DEN – CONTINUOUS.  MCS OF BACK VIEW OF NICK.  HE RUNS AWAY AND MOVES OS BEHIND A COUCH.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	904
	1:53:43:18
	MFS OF SERIK PARTIALLY IN FROM BEHIND THE DOORWAY.  HE MOVES FORWARD THROUGH THE DOOR.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	905
	1:53:45:20
	NICK’S POINT OF VIEW FROM UNDER THE COUCH, ECS OF THE FLOOR.  POV PANS L AS SERIK’S FEET ENTER FROM OS L AND STEP FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	906
	1:53:47:12
	ECS OF NICK.  HE GLANCES UPWARD. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	907
	1:53:48:25
	NICK’S POV, ECS OF A GLASS WINDOW.  POV TILTS UPWARD.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	908
	1:53:50:02
	CS OF NICK.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	909
	1:53:51:05
	LOW ANGLE MFS OF KATRINE ON THE STAIRWELL.  SHE MOVES L DOWN THE STAIRS.

KATRINE

Serik?
	 LISTNUM LegalDefault 
	1:53:51:24
	1:53:52:19
	.25
	KATRINE

Serik?

	
	
	
	
	
	
	
	

	910
	1:53:52:23
	MS OF BACK VIEW OF SERIK.
	
	
	
	
	

	
	
	
	
	
	
	
	

	911
	1:53:55:15
	NICK’S POV FROM UNDER THE COUCH, ECS OF SERIK’S FOOT PARTIALLY IN FROM L.  KATRINE’S FOOT IN BG.  POV PANS L AS KATRINE’S FEET WALK FORWARD.

KATRINE (OFF AND ON S)

What’s going on, Serik?

SERIK

We had…
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	/1:53:55:15

1:53:57:05


	1:53:57:02

1:53:58:20

(runs over scene)


	1.17

1.15


	KATRINE

What’s going on, Serik?

SERIK

We had an unwelcome guest.

(unwelcome guest:  intruder)

	
	
	
	
	
	
	
	

	912
	1:53:57:15
	MS OF SERIK HOLDING HIS HANDGUN.  KATRINE IN BG.

SERIK (CONT'D)

an unwelcome guest.  But it looks like he’s gone.

KATRINE

Let’s go back to bed then.
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	1:53:58:28

1:54:00:25


	1:54:00:20

1:54:02:21


	1.22

1.26


	SERIK

But it looks like he’s gone.

(looks like:  seems)

KATRINE

Let’s go back to bed then.

	
	
	
	
	
	
	
	

	913
	1:54:03:23
	MS OF VICTOR AIMING HIS GUN FORWARD.  HE MOVES FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	914
	1:54:06:27
	SIDE ANGLE ECS OF SERIK FACING R. VICTOR EMERGES FROM OS IN BG BEHIND SERIK AND MOVES R.  HE LOOKS FORWARD. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	915
	1:54:10:29
	CS OF SERIK.  VICTOR PARTIALLY IN FROM FG R.  

CAMERA FOCUS SHIFTS FROM SERIK TO VICTOR.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	916
	1:54:14:03
	MCS OF VICTOR.  HE MOVES FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	917
	1:54:15:20
	LOW ANGLE MS OF SERIK.  KATRINE IN BG.  SERIK MOVES FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	918
	1:54:17:23
	INTERCUT TO EXT. HOUSE – CONTINUOUS.  ECS OF LUDVIK SITTING IN THE DRIVER’S SEAT OF HIS CAR, LIGHTING A CIGARETTE.  HE LOOKS FORWARD.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	919
	1:54:21:12
	LS OF A POLICE CAR.  IT MOVES FORWARD AND PARKS ON THE SIDE OF THE ROAD.  A POLICE VAN ENTERS FROM OS L AND DRIVES R.  IT PARKS BEHIND A POLICE CAR.  

THE DOORS OF THE POLICE CAR SWIVEL OPEN AND BULGARIAN OFFICERS DISEMBARK FROM THE CAR. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	920
	1:54:28:00
	MCS OF LUDVIK HIDING IN THE DRIVER’S SIDE OF HIS CAR.  HE SINKS LOWER.  SMOKE RISES FROM BELOW THE WINDOW.
	
	
	
	
	

	
	
	
	
	
	
	
	

	921
	1:54:30:17
	LS OF THE BULGARIAN OFFICERS OUTSIDE OF THEIR VEHICLES, CLAD IN S.W.A.T. UNIFORMS.  THEY MOVE INTO POSITION. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	922
	1:54:33:23
	MFS OF DRIVER BEHIND A TREE.  HE EMERGES AND AIMS HIS GUN FORWARD. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	923
	1:54:36:00
	SERIES OF QUICK SHOTS OF SWAT OFFICERS GRABBING DRIVER, COVERING HIS HEAD WITH A HOOD, AND THEIR FEET RUNNING. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	924
	1:54:41:08
	LOW ANGLE MS OF SERIK, LOOKING DOWNWARD.  CAMERA DOLLIES AWAY AS HE MOVES FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	925
	1:54:43:17
	ECS OF SERIK.  HE MOVES R, REVEALING KATRINE IN BG.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	926
	1:54:45:05
	MCS OF BACK VIEW OF SERIK.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	927
	1:54:46:20
	NICK’S POV FROM UNDER THE COUCH, ECS OF SERIK’S FEET.  HE WALKS FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	928
	1:54:48:05
	ECS OF NICK LYING ON THE FLOOR.  HE LOOKS UPWARD. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	929
	1:54:49:10
	ECS OF THE WINDOW.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	930
	1:54:50:08
	ECS OF NICK ON THE FLOOR.  HE LOOKS R.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	931
	1:54:51:04
	NICK’S POV FROM UNDER THE COUCH, ECS OF SERIK’S FEET. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	932
	1:54:52:02
	SERIES OF QUICK SHOTS OF NICK HOPPING UP FROM THE FLOOR, SERIK STRIKING HIM WITH THE GUN, AND NICK FALLING TO THE FLOOR. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	933
	1:54:56:07
	NICK’S POV, LOW TILTED ANGLE FS OF KATRINE.  SERIK ENTERS FROM OS L AND WALKS R.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	934
	1:54:58:17
	ECS OF NICK LYING ON THE FLOOR.  HE ROLLS OVER. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	935
	1:55:02:02
	NICK’S POV, LOW TILTED ANGLE MFS OF SERIK AND VICTOR LOOKING DOWNWARD. 

SERIK

(speaks Russian). 

VICTOR

(speaks Russian)
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	/1:55:02:02

1:55:03:10


	1:55:02:22/

1:55:04:08/


	.20

.28


	SERIK

(speaks Russian). 

VICTOR

(speaks Russian)

	
	
	
	
	
	
	
	

	936
	1:55:04:09
	EXT. HOUSE – SIDE ANGLE MCS OF ALEXANDER FACING L.  HE PIVOTS CLOCKWISE.  A POLICEMAN ENTERS QUICKLY FROM OS R AND TACKLES ALEXANDER.  ALEXANDER FIRES HIS GUN AS THE POLICEMAN DRAGS HIM DOWN.

[GUNSHOT]
	
	
	
	
	

	
	
	
	
	
	
	
	

	937
	1:55:07:23
	SERIES OF QUICK SHOTS OF KATRINE, SERIK, AND VICTOR REACTING TO THE GUNSHOT, THE GLASS WINDOW OF THE DEN SHATTERING, AND GLASS SPILLING TO THE DEN FLOOR. 

KATRINE (ON AND OFF S)

(shrieks)
	
	
	
	
	

	
	
	
	
	
	
	
	

	938
	1:55:11:12
	ECS OF NICK LYING ON THE FLOOR, BLOOD RUNNING FROM HIS FOREHEAD. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	939
	1:55:12:24
	NICK’S POV, LOW ANGLE ECS OF SERIK AND VICTOR’S FEET, SURROUNDED BY POLICE OFFICERS.  POV TILTS UP AS POLICE OFFICERS STORM THE ROOM AND GRAB SERIK AND VICTOR.

[SHOUTING IN BULGARIAN CONTINUOUS]
	
	
	
	
	

	
	
	
	
	
	
	
	

	940
	1:55:14:23
	ECS OF NICK.  BLOOD RUNS FROM HIS FOREHEAD.  HE ROLLS OVER AND LOOKS UPWARD. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	941
	1:55:16:23
	LOW ANGLE MCS OF KATRINE.  SHE LOOKS DOWNWARD. 

KATRINE (VO)

Nothing is what it seems.  You’re in a very dangerous situation.

[ECHO OF KATRINE’S WORDS]

FADE OUT TO BLACK.

KATRINE (VO)

…keep you alive, Nick. 

MUSIC OUT
	 LISTNUM LegalDefault i

 LISTNUM LegalDefault i

 LISTNUM LegalDefault i


	1:55:17:26

1:55:19:10

1:55:22:22


	1:55:19:09

1:55:22:21

1:55:24:16


	1.13

3.11

1.24


	KATRINE (VO)

Nothing is what it seems.  

KATRINE (VO)

You’re in a very dangerous situation.

KATRINE (VO)

…keep you alive, Nick.

	
	
	
	
	
	
	
	

	942
	1:55:25:04
	INT. INTERROGATION HIGH ANGLE ECS OF SERIK PARTIALLY IN FROM BELOW R, HIS FINGERS INTERLACED.  

SECOND DETECTIVE’S HAND ENTERS FROM OS ABOVE AS HE SLIDES A PHOTO OF PAULO IN FROM OS ABOVE, THEN MOVES HIS HAND OS ABOVE. 

SECOND DETECTIVE (OS)

(speaks Russian)

TITLE IN OVER BG:

If you had nothing to do with this murder,
	 LISTNUM LegalDefault 
	1:55:26:02
	1:55:29:19(runs over scene)


	3.17
	TITLE IN OVER BG:

If you had nothing to do with this murder,

TITLE OUT.



	
	
	
	
	
	
	
	

	943
	1:55:28:04
	ECS OF SERIK’S HANDS ON THE TABLE.  SECOND DETECTIVE PARTIALLY IN FROM FG L.  

TITLE OUT.

SERIK SLIDES THE PHOTO AWAY FROM HIMSELF ALONG THE TABLE.

CAMERA TILTS UP TO SERIK’S FACE.  HE LOOKS FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	944
	1:55:31:07
	CS OF SECOND DETECTIVE FACING SERIK PARTIALLY IN FROM FG R. 

TITLE IN OVER BG:

what were you doing with the American?
	 LISTNUM LegalDefault 
	1:55:31:14
	1:55:33:19

(runs over scene)
	2.05
	TITLE IN OVER BG:

what were you doing with the American?

TITLE OUT.

	
	
	
	
	
	
	
	

	945
	1:55:33:07
	CS OF SERIK FACING SECOND DETECTIVE PARTIALLY IN FROM FG L. 

TITLE OUT.

SERIK

(speaks Russian)

TITLE IN OVER BG:

Defending myself.

The man broke into my house.

TITLE OUT.
	 LISTNUM LegalDefault 
	1:55:33:20
	1:55:37:09/
	3.19
	TITLE IN OVER BG:

Defending myself.

The man broke into my house.

TITLE OUT.

(broke into:  invaded forcefully)

	
	
	
	
	
	
	
	

	946
	1:55:37:10
	CS OF SECOND DETECTIVE FACING SERIK PARTIALLY IN FROM FG R.

TITLE IN OVER BG:

You have a lot of protection

for a simple businessman.
	 LISTNUM LegalDefault 
	/1:55:37:10


	1:55:40:26

(runs over scene)
	3.16
	TITLE IN OVER BG:

You have a lot of protection

for a simple businessman.

TITLE OUT.

	
	
	
	
	
	
	
	

	947
	1:55:39:20
	CS OF SERIK FACING SECOND DETECTIVE PARTIALLY IN FROM FG L.

TITLE OUT.

[DOOR OPENS]
	
	
	
	
	

	
	
	
	
	
	
	
	

	948
	1:55:41:20
	CS OF SECOND DETECTIVE FACING SERIK PARTIALLY IN FROM FG R.  SECOND DETECTIVE LOOKS R.
	
	
	
	
	

	
	
	
	
	
	
	
	

	949
	1:55:43:00
	MFS OF ANOTHER DETECTIVE.  SIDE ANGLE OF SECOND DETECTIVE SEATED AT THE TABLE IN FG L AND SIDE ANGLE OF SERIK SEATED AT THE TABLE IN FG R.  

ANOTHER DETECTIVE MOVES FORWARD AND LEANS BY SECOND DETECTIVE’S EAR. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	950
	1:55:44:10
	CS OF SECOND DETECTIVE FACING SERIK PARTIALLY IN FROM FG R.  ANOTHER DETECTIVE PARTIALLY IN FROM R.  ANOTHER DETECTIVE LEANS OVER SECOND DETECTIVE’S SHOULDER AND WHISPERS IN HIS EAR.

ANOTHER DETECTIVE

(whispering in Bulgarian)
	 LISTNUM LegalDefault 
	1:55:44:20
	1:55:45:21/
	1.01
	ANOTHER DETECTIVE

(whispering in Bulgarian)

	
	
	
	
	
	
	
	

	951
	1:55:45:22
	CS OF SERIK FACING SECOND DETECTIVE PARTIALLY IN FROM FG L. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	952
	1:55:46:29
	CS OF SECOND DETECTIVE FACING SERIK PARTIALLY IN FROM FG R.  ANOTHER DETECTIVE PARTIALLY IN FROM R LEANING OVER SECOND DETECTIVE’S SHOULDER.  ANOTHER DETECTIVE RISES AND MOVES OS R BEHIND SERIK’S HEAD. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	953
	1:55:48:22
	CS OF SERIK FACING SECOND DETECTIVE PARTIALLY IN FROM FG L.
	
	
	
	
	

	
	
	
	
	
	
	
	

	954
	1:55:50:22
	CS OF SECOND DETECTIVE FACING SERIK PARTIALLY IN FROM FG R.  SECOND DETECTIVE REACHES FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	955
	1:55:52:22
	ECS OF SECOND DETECTIVE’S HAND PARTIALLY IN FROM ABOVE, HOLDING A CIGARETTE POINTED DOWN INTO AN ASHTRAY.

[DOOR CLOSES]
	
	
	
	
	

	
	
	
	
	
	
	
	

	956
	1:55:54:09
	CS OF SECOND DETECTIVE FACING SERIK PARTIALLY IN FROM FG R.  

SECOND DETECTIVE

(speaks Bulgarian)

TITLE FADES IN OVER BG:

The American has died.

TITLE FADES OUT.
	 LISTNUM LegalDefault 

	1:55:57:08


	1:55:59:08/


	2.00


	TITLE FADES IN OVER BG:

The American has died.

TITLE FADES OUT.

	
	
	
	
	
	
	
	

	957
	1:55:59:09
	CS OF SERIK FACING SECOND DETECTIVE PARTIALLY IN FROM FG L.  SERIK LOOKS DOWN.
	
	
	
	
	

	
	
	
	
	
	
	
	

	958
	1:56:02:15
	INT. ANOTHER ROOM – NIGHT.  CS OF NICK SUPINE ON A BED, UNCONSCIOUS.  KATRINE PARTIALLY IN FROM FG L, CARESSING HIS HAIR.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	959
	1:56:05:04
	LOW ANGLE MCS OF KATRINE REACHING FORWARD TO NICK’S HEAD, CARESSING IT.  A DOOR SWIVELS OPEN IN BG, REVEALING STERLING.

STERLING WALKS FORWARD.

STERLING

I warned you.
	 LISTNUM LegalDefault 
	1:56:13:08
	1:56:14:19/
	1.11
	STERLING

I warned you.

	
	
	
	
	
	
	
	

	960
	1:56:14:20
	SIDE ANGLE CS OF KATRINE FACING L.  STERLING PARTIALLY IN FROM FG R.  

STERLING

Your phone call could have risked the entire operation.

KATRINE

He would have compromised my identity.  
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
	1:56:15:00

1:56:17:28


	1:56:17:27

1:56:20:00


	2.27

2.02
	STERLING 

Your phone call could have risked the entire operation.

KATRINE

He would have compromised my identity.  



	
	
	
	
	
	
	
	

	961
	1:56:20:04
	LOW ANGLE MCS OF STERLING.  KATRINE PARTIALLY IN FROM FG L. 

STERLING 

How does he even know who you are?
	 LISTNUM LegalDefault 

	1:56:20:07


	1:56:22:04


	1.27


	STERLING 

How does he even know who you are?



	
	
	
	
	
	
	
	

	962
	1:56:22:07
	SIDE ANGLE CS OF KATRINE FACING L.  STERLING PARTIALLY IN FROM FG R.  

KATRINE LOOKS FORWARD R OTS.

KATRINE

I told you.  I won’t participate in the murder of an…
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
	1:56:24:03

1:56:25:07


	1:56:25:06

1:56:28:10

(runs over scene)
	1.03

3.03


	KATRINE

I told you.  

KATRINE

I won’t participate in the murder of an innocent man.

	
	
	
	
	
	
	
	

	963
	1:56:27:04
	LOW ANGLE MCS OF STERLING.  KATRINE PARTIALLY IN FROM FG L.

KATRINE (CONT'D)

innocent man. 

STERLING 

Perhaps you should give a little more concern to your own…
	 LISTNUM LegalDefault 
	1:56:28:15
	1:56:31:02

(runs over scene)


	2.17
	STERLING 

Perhaps you should give a little more concern to your own welfare.

	
	
	
	
	
	
	
	

	964
	1:56:30:09
	CS OF KATRINE.

STERLING (OS) (CONT'D)

welfare. 

KATRINE LOOKS L. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	965
	1:56:32:24
	CS OF NICK SUPINE ON A BED, UNCONSCIOUS.  KATRINE PARTIALLY IN FROM FG L, CARESSING HIS HAIR.  

KATRINE

Let him go.  
	 LISTNUM LegalDefault 
	1:56:33:01
	1:56:34:05
	1.04
	KATRINE

Let him go.  

	
	
	
	
	
	
	
	

	966
	1:56:34:17
	SIDE ANGLE CS OF KATRINE FACING L.  

KATRINE

Then I’ll make sure you get what you want from Serik. 
	 LISTNUM LegalDefault 

	1:56:34:28
	1:56:37:24/
	2.26
	KATRINE

Then I’ll make sure you get what you want from Serik.

	
	
	
	
	
	
	
	

	967
	1:56:37:25
	MS OF STERLING FACING KATRINE IN FG.  NICK PARTIALLY IN FROM FG BELOW. 

STERLING

How?

KATRINE LOOKS FORWARD.

KATRINE

He’ll send me to meet his source.
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	/1:56:37:25

1:56:41:29


	1:56:38:17

1:56:44:11/


	.22

2.12


	STERLING

How?

KATRINE

He’ll send me to meet his source.

	
	
	
	
	
	
	
	

	968
	1:56:44:12
	MCS OF NICK FACING KATRINE PARTIALLY IN FROM FG L.  NICK TURNS HIS HEAD GROGGILY.

KATRINE

Be still.  
	 LISTNUM LegalDefault 
	1:56:46:02
	1:56:47:01
	.29
	KATRINE

Be still.  

	
	
	
	
	
	
	
	

	969
	1:56:47:07
	NICK’S POV, LOW ANGLE CS OF KATRINE, OUT OF FOCUS.

KATRINE

The doctor is getting you something. 
	 LISTNUM LegalDefault 
	/1:56:47:07
	1:56:48:28
	1.20
	KATRINE

The doctor is getting you something.

	
	
	
	
	
	
	
	

	970
	1:56:49:03
	CS OF NICK FACING KATRINE PARTIALLY IN FROM FG L.  

KATRINE

You’ll feel better when you wake.
	 LISTNUM LegalDefault 
	1:56:49:11
	1:56:51:02
	1.21
	KATRINE

You’ll feel better when you wake.

	
	
	
	
	
	
	
	

	971
	1:56:51:07
	NICK’S POV, LOW ANGLE MCS OF KATRINE AND STERLING OUT OF FOCUS.

STERLING

Get what we need.

STERLING PIVOTS CLOCKWISE AND MOVES L. 
	 LISTNUM LegalDefault 
	1:56:51:11
	1:56:52:21
	1.10
	STERLING

Get what we need.

	
	
	
	
	
	
	
	

	972
	1:56:53:17
	CS OF NICK FACING KATRINE PARTIALLY IN FROM FG L.  

[DOOR CLOSES]
	
	
	
	
	

	
	
	
	
	
	
	
	

	973
	1:56:56:08
	INT. HOLDING CELL – MORNING.  CS OF SERIK SUPINE ON A COT.  HE LOOKS L.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	974
	1:57:01:02
	CS OF A FAUCET HANGING ON THE WALL.  WATER DRIPS FROM IT.  

[DRIPPING WATER CONTINUOUS]
	
	
	
	
	

	
	
	
	
	
	
	
	

	975
	1:57:03:04
	CS OF SERIK SUPINE ON THE COT.  HIS EYES STIR AWAKE. 

[DOOR OPENS]

SERIK LOOKS FORWARD L. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	976
	1:57:10:04
	MFS OF A GUARD HOLDING THE CELL DOOR OPEN.  KATRINE PARTIALLY IN THROUGH THE DOORWAY.  SHE MOVES L INTO THE HOLDING CELL.
	
	
	
	
	

	
	
	
	
	
	
	
	

	977
	1:57:11:24
	MS OF SERIK SUPINE ON THE COT, LOOKING FORWARD AT KATRINE PARTIALLY IN FROM FG L.  SERIK SITS UP. 

[DOOR CLOSES]

KATRINE

They’re releasing me. 
	 LISTNUM LegalDefault 
	1:57:14:06
	1:57:15:18
	1.12
	KATRINE

They’re releasing me.

	
	
	
	
	
	
	
	

	978
	1:57:15:23
	MS OF KATRINE.  SERIK STANDS IN FROM OS BELOW.  KATRINE MOVES FORWARD R TO HIM.

KATRINE

But I told them I won’t leave without you.
	 LISTNUM LegalDefault 
	1:57:15:29
	1:57:18:11
	2.12
	KATRINE

But I told them I won’t leave without you.

	
	
	
	
	
	
	
	

	979
	1:57:18:20
	MS OF SERIK FACING KATRINE IN FG L.  

KATRINE

Did they hurt you?

SERIK

They are letting you go?

KATRINE

I’m not leaving without you.

SERIK MOVES FORWARD.  KATRINE PIVOTS CLOCKWISE.

SERIK

The American has died.

KATRINE

He broke into our house.  It wasn’t your fault.  You were protecting us.

SERIK

The police wanted him for a murder.  They wonder why he picked our house.   
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	1:57:19:07

1:57:20:25

1:57:23:20

1:57:29:16

1:57:33:01

1:57:35:02

1:57:38:02

1:57:40:26


	1:57:20:14

1:57:22:17

1:57:25:25

1:57:31:00

1:57:34:28

1:57:38:00

1:57:40:12

1:57:43:13


	1.07

1.22

2.05

1.14

1.27

2.28

2.10

2.17


	KATRINE

Did they hurt you?

SERIK

They are letting you go?

KATRINE

I’m not leaving without you.

SERIK

The American has died.

KATRINE

He broke into our house.  

KATRINE

It wasn’t your fault.  You were protecting us.

SERIK

The police wanted him for a murder.  

SERIK

They wonder why he picked our house.

	
	
	
	
	
	
	
	

	980
	1:57:44:12
	CS OF BACK VIEW OF SERIK.  KATRINE PARTIALLY IN FROM FG R.

SERIK PIVOTS COUNTERCLOCKWISE TO FACE KATRINE.

SERIK

So do I.
	 LISTNUM LegalDefault 
	1:57:46:02
	1:57:47:05
	1.03
	SERIK

So do I.

	
	
	
	
	
	
	
	

	981
	1:57:48:05
	CS OF KATRINE FACING SERIK PARTIALLY IN FROM FG L. 

MUSIC IN

KATRINE

It was just a stupid coincidence.  Any decent lawyer…

SERIK (OVERLAPPING)

They won’t let me…
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	1:57:48:21

1:57:51:09

1:57:52:10


	1:57:51:08

1:57:52:09

1:57:53:24

(runs over scene)


	2.17

1.00

1.14


	KATRINE

It was just a stupid coincidence.

KATRINE

Any decent lawyer…

SERIK

They won’t let me see a lawyer.

	
	
	
	
	
	
	
	

	982
	1:57:53:05
	CS OF SERIK FACING KATRINE PARTIALLY IN FROM FG R.

SERIK (CONT'D)

see a lawyer.  They say this is extra judicial.
	 LISTNUM LegalDefault 
	1:57:54:00
	1:57:55:19
	1.19
	SERIK

They say this is extra judicial.

	
	
	
	
	
	
	
	

	983
	1:57:55:22
	CS OF KATRINE FACING SERIK PARTIALLY IN FROM FG L. 

KATRINE

Then they want the money.

KATRINE MOVES FORWARD TO SERIK.  SHE PUTS HER HANDS ON HIS FACE.

KATRINE

We’ll give them money. 

KATRINE KISSES SERIK. 
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	1:57:56:01

1:57:58:10


	1:57:57:27

1:58:00:10


	1.26

2.00


	KATRINE

Then they want the money.

KATRINE

We’ll give them money.

	
	
	
	
	
	
	
	

	984
	1:58:04:03
	MCS OF KATRINE FACING SERIK.  HE SPINS HER AROUND. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	985
	1:58:04:24
	CS OF KATRINE IN FRONT OF SERIK.  CAMERA TILTS DOWN AS SERIK RUBS HER BODY, FRISKING HER.  CAMERA TILTS UP AS HE RAISES HIS HANDS.  SERIK MOVES KATRINE’S HAIR AND KISSES HER NECK.  HE MOVES L AS SHE LOOKS L AT HIM.
	
	
	
	
	

	
	
	
	
	
	
	
	

	986
	1:58:19:17
	MS OF KATRINE AT L FACING SERIK AT R.  THEY STOOP LOWER.
	
	
	
	
	

	
	
	
	
	
	
	
	

	987
	1:58:22:09
	SIDE ANGLE ECS OF KATRINE AT L FACING SERIK AT R.  THEY LOWER.

SERIK 

You must leave if they let you. 

SERIK KISSES KATRINE.

SERIK

I’ll get out soon enough.  If this thing doesn’t happen by the day after tomorrow, all our work will be for nothing. 

SERIK KISSES KATRINE.

KATRINE

I’ll do as you say. 

SERIK

Go to the embassy.  Speak to the Deputy Ambassador.  Use my name and the word crystal.  
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
	1:58:23:01

1:58:25:25

1:58:27:22

1:58:31:09

1:58:36:16

1:58:38:26

1:58:40:20

1:58:43:01
	1:58:24:16

1:58:27:21

1:58:30:23

1:58:33:09

1:58:37:26

1:58:40:07

1:58:42:19

1:58:45:14/
	1.15

1.26

3.01

2.00

1.10

1.11

1.29

2.13
	SERIK 

You must leave if they let you. 

SERIK

I’ll get out soon enough.

SERIK

If this thing doesn’t happen by the day after tomorrow…

SERIK (CONT'D)

all our work will be for nothing.

KATRINE

I’ll do as you say.

SERIK

Go to the embassy.  

SERIK

Speak to the Deputy Ambassador.  

SERIK

Use my name and the word crystal.  

	
	
	
	
	
	
	
	

	988
	1:58:45:15
	CS OF KATRINE FACING SERIK IN FG, KISSING HER FOREHEAD.

KATRINE

Yes.

SERIK

I can’t say anymore. 
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	/1:58:45:15

1:58:46:15


	1:58:46:05

1:58:48:02
	.20

1.17


	KATRINE

Yes.

SERIK

I can’t say anymore.

	
	
	
	
	
	
	
	

	989
	1:58:48:19
	INT. OBSERVATION ROOM – CONTINUOUS.  HIGH ANGLE CS OF THREE MONITORS DISPLAYING THE LIVE FOOTAGE OF KATRINE HUGGING SERIK ON THE SCREEN.

SERIK (VO)

They may be listening.
	 LISTNUM LegalDefault i


	1:58:48:21
	1:58:50:05
	1.14
	SERIK (VO)

They may be listening.

	
	
	
	
	
	
	
	

	990
	1:58:50:17
	MCS OF MURDOCH AND STERLING.  STAFF WORK IN BG.

STERLING

You trained her well.  
	 LISTNUM LegalDefault 
	1:58:51:05
	1:58:52:18
	1.13
	STERLING

You trained her well.  

	
	
	
	
	
	
	
	

	991
	1:58:52:22
	HIGH ANGLE CS OF THREE MONITORS DISPLAYING THE LIVE FOOTAGE OF KATRINE HUGGING SERIK ON THE SCREEN.  STERLING PARTIALLY IN FROM FG R. 

STERLING 

Remind me never to believe a word she says.
	 LISTNUM LegalDefault 
	/1:58:52:22
	1:58:54:21
	1.29
	STERLING 

Remind me never to believe a word she says.

	
	
	
	
	
	
	
	

	992
	1:58:55:04
	INT. ANOTHER ROOM – CONTINUOUS.  CS OF NICK.  

A DOOR IN BG SWIVELS OPEN, REVEALING AGENT FINNEY. 

AGENT FINNEY

Can you stand?
	 LISTNUM LegalDefault 
	1:58:59:14
	1:59:00:20
	1.06
	AGENT FINNEY

Can you stand?

	
	
	
	
	
	
	
	

	993
	1:59:00:28
	MCS OF NICK LOOKING FORWARD OTS TO AGENT FINNEY PARTIALLY IN FROM FG L.  NICK NODS.  CAMERA TILTS UP AS HE STANDS UP.  CAMERA PANS BRIEFLY OFF OF AGENT FINNEY.

AGENT FINNEY (OFF AND ON S)

Follow me. 

AGENT FINNEY MOVES OS L. 
	 LISTNUM LegalDefault 
	1:59:02:11
	1:59:03:13
	1.02
	AGENT FINNEY (OFF AND ON S)

Follow me.

	
	
	
	
	
	
	
	

	994
	1:59:04:00
	MS OF AGENT FINNEY.  HE PIVOTS COUNTERCLOCKWISE AND MOVES AWAY THROUGH A DOORWAY IN BG.  BACK VIEW OF NICK ENTERS FROM OS L AND FOLLOWS HIM 
	
	
	
	
	

	
	
	
	
	
	
	
	

	995
	1:59:06:29
	INT. CORRIDOR – DAY.  MS OF AGENT FINNEY.  NICK IN BG.  CAMERA DOLLIES AWAY AS AGENT FINNEY MOVES FORWARD, FOLLOWED BY NICK.  AGENT FINNEY PIVOTS COUNTERCLOCKWISE AND MOVES R. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	996
	1:59:11:10
	NICK’S POV, SIDE ANGLE MFS OF AGENT FINNEY FACING A DOOR AT L.  HE PUSHES IT OPEN AND WALKS THROUGH THE DOORWAY.  POV DOLLIES FORWARD AND THROUGH THE DOORWAY, FOLLOWING AGENT FINNEY INTO A WAREHOUSE.  

AGENT FINNEY STOPS WALKING AND PIVOTS COUNTERCLOCKWISE.  POV PANS L OFF OF HIM ONTO STERLING AND MURDOCH IN FROM OS L.  AGENTS IN BG CONTINUOUSLY THROUGHOUT SCENE.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	997
	1:59:19:19
	INT. WAREHOUSE – CONTINUOUS.  CS OF NICK.  HE LOOKS UPWARD. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	998
	1:59:21:24
	NICK’S POV, LOW ANGLE LS OF WINDOWS HIGH ON THE WALLS OF THE WAREHOUSE.  POV TILTS DOWN, REVEALING STERLING IN FROM OS BELOW. 

STERLING

Dr. Pinter, over here. 
	 LISTNUM LegalDefault 
	1:59:24:28
	1:59:26:06/
	1.08
	STERLING

Dr. Pinter, over here.

	
	
	
	
	
	
	
	

	999
	1:59:26:07
	CS OF NICK.  HE MOVES FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1000
	1:59:27:18
	LS OF NICK.  STERLING AND MURDOCH IN FG L.  AGENT FINNEY IN FG.  NICK WALKS FORWARD TOWARD THEM.  

STERLING 

You remember Murdoch. 
	 LISTNUM LegalDefault 
	1:59:34:27
	1:59:36:08(runs over scene)


	1.11
	STERLING 

You remember Murdoch.

	
	
	
	
	
	
	
	

	1001
	1:59:35:28
	MS OF MURDOCH FACING NICK PARTIALLY IN FROM FG R.  STERLING AT R.  KATRINE IN BG. 

STERLING

And I believe you’ve already met our lovely Katrine.
	 LISTNUM LegalDefault 
	1:59:37:14
	1:59:42:04
	4.20
	STERLING

And I believe you’ve already met our lovely Katrine.

	
	
	
	
	
	
	
	

	1002
	1:59:42:22
	CS OF NICK FACING STERLING PARTIALLY IN FROM FG L.  

STERLING

Clearly, this is not a police station.

MUSIC OUT
	 LISTNUM LegalDefault 
	1:59:42:28


	1:59:45:17
	2.19
	STERLING

Clearly, this is not a police station.

	
	
	
	
	
	
	
	

	1003
	1:59:45:25
	CS OF STERLING FACING NICK PARTIALLY IN FROM FG R. 

STERLING

I’m afraid I owe you an explanation as well as an apology.
	 LISTNUM LegalDefault 
	1:59:46:00
	1:59:49:27
	3.27
	STERLING

I’m afraid I owe you an explanation as well as an apology.

	
	
	
	
	
	
	
	

	1004
	1:59:50:05
	CS OF NICK FACING STERLING PARTIALLY IN FROM FG L.  

STERLING

John Charter is part of an operation tracking that man.
	 LISTNUM LegalDefault 
	/1:59:50:05
	1:59:53:17
	3.12
	STERLING

John Charter is part of an operation tracking that man.

	
	
	
	
	
	
	
	

	1005
	1:59:53:28
	MCS OF THREE MONITORS DISPLAYING IMAGES OF SERIK IN HIS HOLDING CELL. 

STERLING (OS)

Serik Doulova.  A powerful and well-connected member of the Kargyk mafia.
	 LISTNUM LegalDefault i

 LISTNUM LegalDefault i
	1:59:54:07

1:59:56:07


	1:59:56:06

1:59:59:08/


	1.29

3.01
	STERLING (OS)

Serik Doulova.

STERLING (OS)

A powerful and well-connected member of the Kargyk mafia.

	
	
	
	
	
	
	
	

	1006
	1:59:59:09
	MCS OF STERLING FACING NICK PARTIALLY IN FROM FG R.  MURDOCH IN BG L.  KATRINE IN FAR BG.  

STERLING

Obviously, you know you’re not John Charter.
	 LISTNUM LegalDefault 

	1:59:59:20
	2:00:02:18
	2.28
	STERLING

Obviously, you know you’re not John Charter.

	
	
	
	
	
	
	
	

	1007
	2:00:02:27
	MCS OF NICK FACING STERLING PARTIALLY IN FROM FG L.  AGENT FINNEY IN BG.

STERLING

Nor, except for a brief moment today, is Agent Finney either.

NICK LOOKS BRIEFLY AWAY OTS AT AGENT FINNEY.  

STERLING

You see, there is no John Charter.
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	2:00:02:29

2:00:06:14

2:00:08:28


	2:00:05:19

2:00:08:06

2:00:11:12


	2.20

1.22

2.14


	STERLING

Nor, except for a brief moment today…

STERLING (CONT'D)

is Agent Finney either.

STERLING

You see, there is no John Charter.

	
	
	
	
	
	
	
	

	1008
	2:00:11:17
	CS OF STERLING FACING NICK PARTIALLY IN FROM FG R.

STERLING

Until that is, accidentally you stepped into his shoes.  And unfortunately for you, that suited our purpose. 
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	2:00:11:21

2:00:16:04


	2:00:16:00

2:00:19:14/


	4.09

3.10


	STERLING

Until that is, accidentally you stepped into his shoes.

(that is:  a statement of clarification)

(stepped into his shoes:  assumed the role of)

STERLING

And unfortunately for you, that suited our purpose.

	
	
	
	
	
	
	
	

	1009
	2:00:19:15
	CS OF NICK FACING STERLING PARTIALLY IN FROM FG L.

NICK

And what purpose was that?
	 LISTNUM LegalDefault 
	2:00:19:23
	2:00:21:16
	1.23
	NICK

And what purpose was that?

	
	
	
	
	
	
	
	

	1010
	2:00:21:23
	ECS OF THE MONITORS, DISPLAYING SERIK IN HIS HOLDING CELL. 

STERLING (OS)

To keep Serik preoccupied with John Charter.
	 LISTNUM LegalDefault i


	2:00:21:25
	2:00:24:25
	3.00
	STERLING (OS)

To keep Serik preoccupied with John Charter.

	
	
	
	
	
	
	
	

	1011
	2:00:24:27
	MCS OF STERLING FACING NICK PARTIALLY IN FROM FG R.

STERLING

But the good news for you, Nicholas…
	 LISTNUM LegalDefault 
	2:00:24:28
	2:00:26:17(runs over scene)


	1.19
	STERLING

But the good news for you, Nicholas…

	
	
	
	
	
	
	
	

	1012
	2:00:26:12
	MCS OF NICK FACING STERLING IN FG L. 

STERLING (CONT'D)

is you’re headed home.  

NICK

Home?

STERLING

Yes.  
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
	2:00:26:18

2:00:28:03

2:00:28:26


	2:00:28:01

2:00:28:24

2:00:29:18


	1.13

.21

.22
	STERLING (CONT'D)

is you’re headed home.  

NICK

Home?

STERLING

Yes.  

	
	
	
	
	
	
	
	

	1013
	2:00:29:20
	MCS OF STERLING FACING NICK PARTIALLY IN FROM FG R.  MURDOCH IN BG L.  KATRINE IN FAR BG. 

STERLING

Murdoch here will escort you to the border, where he’ll give you this. 

STERLING REMOVES A PASSPORT BOOK FROM HIS SUIT JACKET AND LOWERS IT OS BELOW.

STERLING

From there you’ll go to Sarajevo…
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	2:00:30:00

2:00:33:03

2:00:35:22


	2:00:32:29

2:00:34:17

2:00:37:25(runs over scene)


	2.29

1.14

2.03


	STERLING

Murdoch here will escort you to the border…

STERLING (CONT'D)

where he’ll give you this. 

STERLING

From there you’ll go to Sarajevo…

	
	
	
	
	
	
	
	

	1014
	2:00:37:08
	MFS OF NICK FACING SIDE ANGLE OF STERLING AT L.  MURDOCH PARTIALLY IN FROM FG L.

STERLING (CONT'D)

and board an aircraft to London, and from London you’ll go to the States.
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	2:00:37:29

2:00:39:13
	2:00:39:12

2:00:41:04/
	1.13

1.21
	STERLING (CONT'D)

and board an aircraft to London…

STERLING (CONT'D)

and from London you’ll go to the States.

	
	
	
	
	
	
	
	

	1015
	2:00:41:05
	MCS OF STERLING FACING NICK PARTIALLY IN FROM FG R.  

STERLING

Home.  And that, Dr. Pinter, will be the end of John Charter.
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	2:00:41:14

2:00:42:16


	2:00:42:09

2:00:45:19/


	.25

3.03


	STERLING

Home.  

STERLING

And that, Dr. Pinter, will be the end of John Charter.

	
	
	
	
	
	
	
	

	1016
	2:00:45:20
	MCS OF NICK FACING STERLING PARTIALLY IN FROM FG L.

NICK

Something is not right.  If you’re a government agency, why would you…

KATRINE (OS) (OVERLAPPING)

Nicholas…

MUSIC IN
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault i


	2:00:46:10

2:00:47:25

2:00:50:02


	2:00:47:24

2:00:50:01

2:00:50:24/


	1.14

2.06

.22


	NICK

Something is not right.  

NICK

If you’re a government agency, why would you…

KATRINE (OS) 

Nicholas…

	
	
	
	
	
	
	
	

	1017
	2:00:50:25
	MFS OF KATRINE FACING NICK PARTIALLY IN FROM FG R.  MURDOCH AND STERLING AT L AND R, RESPECTIVELY.  CAMERA PANS L AS KATRINE MOVES L.  MURDOCH MOVES OS R BEHIND STERLING.   NICK MOVES AWAY L TOWARD KATRINE.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1018
	2:00:55:18
	MCS OF KATRINE FACING NICK PARTIALLY IN FROM FG R. 

KATRINE

Please take the ticket home.  It’s the only way.
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
	2:00:56:02

2:00:58:20


	2:00:57:23

2:01:00:04


	1.21

1.14


	KATRINE

Please take the ticket home.  

KATRINE

It’s the only way.

	
	
	
	
	
	
	
	

	1019
	2:01:00:13
	MCS OF NICK FACING KATRINE IN FG L. 

NICK

I should trust you with this?
	 LISTNUM LegalDefault 
	2:01:01:10
	2:01:02:27
	1.17
	NICK

I should trust you with this?

	
	
	
	
	
	
	
	

	1020
	2:01:02:28
	ECS OF KATRINE FACING NICK PARTIALLY IN FROM FG R.

KATRINE

I wish you would.
	 LISTNUM LegalDefault 
	2:01:03:23
	2:01:04:28


	1.05
	KATRINE

I wish you would.

	
	
	
	
	
	
	
	

	1021
	2:01:05:00
	ECS OF NICK FACING KATRINE PARTIALLY IN FROM FG L.  MURDOCH PARTIALLY IN FROM BG R. 

MURDOCH MOVES L.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1022
	2:01:08:18
	MCS OF STERLING.  MURDOCH IN FG L.  STERLING RAISES THE PASSPORT BOOK BRIEFLY IN FROM OS BELOW AND EXTENDS HIS ARM FORWARD TOWARD MURDOCH. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1023
	2:01:11:00
	SIDE ANGLE MS OF NICK FACING L, LOOKING FORWARD OTS TO STERLING AND MURDOCH IN FG R.  KATRINE IN BG L.  MURDOCH RAISES THE PASSPORT BOOK IN FROM OS BELOW AND MOVES AWAY PAST NICK AND KATRINE. 

STERLING

Safe home, Mr. Charter.
	 LISTNUM LegalDefault 

	2:01:12:03
	2:01:13:26
	1.23
	STERLING

Safe home, Mr. Charter.

	
	
	
	
	
	
	
	

	1024
	2:01:14:05
	SIDE ANGLE ECS OF STERLING FACING R.  KATRINE PARTIALLY IN FROM FG L.  NICK TURNS TO FACE HER. 

STERLING

Bye.
	 LISTNUM LegalDefault 
	2:01:15:17
	2:01:16:15
	.28
	STERLING

Bye.

	
	
	
	
	
	
	
	

	1025
	2:01:16:17
	ECS OF KATRINE FACING STERLING PARTIALLY IN FROM FG R.

KATRINE

Bye.

[CAR ENGINE STARTS]
	 LISTNUM LegalDefault 
	2:01:17:06
	2:01:18:01
	.25
	KATRINE

Bye.

	
	
	
	
	
	
	
	

	1026
	2:01:18:04
	ECS OF NICK FACING KATRINE PARTIALLY IN FROM FG L.  HE MOVES OS L BEHIND KATRINE.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	1027
	2:01:19:17
	MS OF BACK VIEW OF NICK.  SIDE ANGLE OF STERLING IN FG R.  SIDE ANGLE OF KATRINE AT L.  BACK VIEW OF MURDOCH IN BG.  CAMERA PANS R AS MURDOCH AND NICK WALK AWAY AND OUT OF THE WAREHOUSE THROUGH AN EXIT DOORWAY IN BG.  STERLING MOVES AWAY L TOWARD KATRINE.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1028
	2:01:23:17
	MCS OF KATRINE AT L AND STERLING AT R. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1029
	2:01:25:18
	SIDE ANGLE MFS OF NICK FACING R, STARING FORWARD OTS.  MURDOCK AT R, STANDING IN FRONT OF A PARKED CAR, HOLDING THE REAR PASSENGER’S SIDE DOOR OPEN.

NICK PIVOTS COUNTERCLOCKWISE.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1030
	2:01:28:02
	ECS OF KATRINE.

STERLING (OS)

Satisfied?

[CAR DOOR CLOSES]
	 LISTNUM LegalDefault i
	2:01:28:12
	2:01:29:13
	1.01
	STERLING (OS)

Satisfied?

	
	
	
	
	
	
	
	

	1031
	2:01:29:25
	MFS OF BACK VIEW OF MURDOCH IN FRONT OF THE CAR.  HE GET INTO THE PASSENGER’S SEAT AND CLOSES THE DOOR. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1032
	2:01:32:02
	MCS OF KATRINE AT L AND STERLING AT R. 

STERLING

Good.  Then time to do your bit.

MUSIC OUT
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
	2:01:32:11

2:01:33:04
	2:01:33:01

2:01:35:08
	.20

2.04
	STERLING

Good.  

STERLING

Then time to do your bit.

(time to do:  the time has come to act)

(bit:  colloquial term for a routine or acting performance)

	
	
	
	
	
	
	
	

	1033
	2:01:35:28
	EXT.  CENTRAL TRAIN STATION – DAY.  SIDE ANGLE MS OF MURDOCH FACING R, LOOKING FORWARD OTS.  NICK AT R.  PASSENGERS PASS IN BG AND FG CONTINUOUSLY THROUGHOUT SCENE.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	1034
	2:01:38:15
	ECS OF THE BACK COVER OF A MAGAZINE, BEARING A BEAUTIFUL WOMAN’S FACE, HELD BY A PASSENGER.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1035
	2:01:40:12
	ECS OF NICK.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	1036
	2:01:41:18
	ECS OF THE BOTTOM OF THE BACK COVER OF THE MAGAZINE, BEARING A PICTURE OF DIAMONDS AND THE TITLE, “Mordigan Jewelers HATTON GARDEN, LONDON FOREVER DIAMONDS”.

NICK (OS)

Have you ever been…
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
	/2:01:41:18

2:01:44:05


	2:01:44:04

2:01:47:01

(runs over scene)


	2.16

2.26


	NARRATIVE TITLE:

Mordigan Jewelers HATTON GARDEN, LONDON FOREVER DIAMONDS

NICK (OFF AND ON S)

Have you ever been to Hatton Gardens, Murdoch?

	
	
	
	
	
	
	
	

	1037
	2:01:45:07
	MS OF NICK.  SIDE ANGLE OF MURDOCH AT L.  THE PASSENGER HOLDING THE MAGAZINE PARTIALLY IN FROM FG R. 

NICK (CONT'D)

to Hatton Gardens, Murdoch?
	
	
	
	
	

	
	
	
	
	
	
	
	

	1038
	2:01:48:25
	ECS OF NICK.  BACK VIEW OF MURDOCH ENTERS FROM OS IN FG L.  HE PIVOTS COUNTERCLOCKWISE.  NICK MOVES L. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1039
	2:01:51:17
	MS OF NICK.  SIDE ANGLE OF MURDOCH AT R.  THE PASSENGER HOLDING THE MAGAZINE PARTIALLY IN FROM FG R.  

CAMERA PANS L AS NICK MOVES L TOWARD THE TRAIN, FOLLOWED BY MURDOCH.  THE TRAIN DOORS OPEN.  PASSENGERS DISEMBARK FROM THE TRAIN.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	1040
	2:01:57:03
	INT. KATRINE’S CAR – DAY.  SIDE ANGLE ECS OF KATRINE FACING R.  SHE DRIVES R.  TRAFFIC PASSES BEHIND HER WINDOW IN BG. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1041
	2:02:02:10
	EXT. KARGYK EMBASSY – DAY.  LS OF KATRINE’S CAR ON THE STREET.  CAMERA PANS R AS THE CAR DRIVES FORWARD AND TURNS R TO A GATE.  A SET OF GATE DOORS SWINGS UP AND HER CAR DRIVES INTO THE GATEWAY.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1042
	2:02:09:00
	INT. KARGYK EMBASSY – DAY.  SIDE ANGLE ECS OF DEPUTY AMBASSADOR’S HAND, WRITING ON A PAPER ON HIS DESK.  KATRINE PARTIALLY IN FROM BEHIND WINDOWS IN A DOOR IN BG.  CAMERA TILTS UP AS KATRINE WALKS L AND FORWARD THROUGH THE DOORWAY.  

KATRINE

Hello?

DEPUTY AMBASSADOR STANDS AND MOVES AWAY TOWARD KATRINE.  

DEPUTY AMBASSADOR

Ah.  This way, please.

DEPUTY AMBASSADOR INDICATES HIS ARM TO THE R, AND MOVES OS R.  KATRINE MOVES FORWARD. 
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	2:02:13:14

2:02:15:13

2:02:17:00


	2:02:14:05

2:02:16:03

2:02:18:07


	.21

.20

1.07


	KATRINE

Hello?

DEPUTY AMBASSADOR

Ah.

DEPUTY AMBASSADOR

This way, please.

(this way:  an indication of a direction to go in)

	
	
	
	
	
	
	
	

	1043
	2:02:19:13
	MS OF BACK VIEW OF DEPUTY AMBASSADOR REACHING AWAY TO THE DOOR.  BACK VIEW OF KATRINE IN FG L.  DEPUTY AMBASSADOR OPENS THE DOOR.  KATRINE MOVES AWAY THROUGH THE DOORWAY.  DEPUTY AMBASSADOR CLOSES THE DOOR BEHIND HER.  HE PIVOTS COUNTERCLOCKWISE AND MOVES FORWARD. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1044
	2:02:29:04
	INT. KARGYK EMBASSY – OFFICE – CONTINUOUS.  MCS OF KATRINE. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1045
	2:02:31:14
	MCS OF BACK VIEW OF KATRINE.  SHE TURNS COUNTERCLOCKWISE, LOOKING AROUND THE ROOM.  A DOOR IN BG R SWIVELS OPEN, REVEALING MINISTER ABILOV.  KATRINE PIVOTS COUNTERCLOCKWISE TO FACE HIM. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1046
	2:02:40:05
	MCS OF KATRINE.  

[DOOR CLOSES]
	
	
	
	
	

	
	
	
	
	
	
	
	

	1047
	2:02:42:02
	MFS OF MINISTER ABILOV FACING KATRINE PARTIALLY IN FROM FG L. 

MINISTER ABILOV

Where is Serik?
	 LISTNUM LegalDefault 
	2:02:42:28
	2:02:44:15
	1.17
	MINISTER ABILOV

Where is Serik?

	
	
	
	
	
	
	
	

	1048
	2:02:44:18
	MCS OF KATRINE.

KATRINE

Something terrible has happened.
	 LISTNUM LegalDefault 
	2:02:45:18
	2:02:47:27/
	2.09
	KATRINE

Something terrible has happened.

	
	
	
	
	
	
	
	

	1049
	2:02:47:28
	MFS OF MINISTER ABILOV FACING KATRINE PARTIALLY IN FROM FG L. 

KATRINE

Serik instructed me to come…
	 LISTNUM LegalDefault 
	2:02:48:13
	2:02:51:03

(runs over scene)
	2.20
	KATRINE

Serik instructed me to come and see you.

	
	
	
	
	
	
	
	

	1050
	2:02:50:10
	MCS OF KATRINE.

KATRINE (CONT'D)

and see you. 

BACK VIEW OF MINISTER ABILOV ENTERS FROM OS R IN FG AND MOVES AWAY TOWARD KATRINE. 

KATRINE

And to use the word, crystal.
	 LISTNUM LegalDefault 
	2:02:51:29
	2:02:54:24

(runs over scene)
	2.25
	KATRINE

And to use the word, crystal.

	
	
	
	
	
	
	
	

	1051
	2:02:53:23
	MCS OF MINISTER ABILOV FACING KATRINE PARTIALLY IN FROM FG L.

KATRINE (CONT'D)

crystal.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	1052
	2:02:55:23
	MCS OF KATRINE FACING MINISTER ABILOV PARTIALLY IN FROM FG R.

KATRINE

You- you do know who I am…
	 LISTNUM LegalDefault 
	2:02:58:02
	2:03:00:12

(runs over scene)
	2.10
	KATRINE

You- you do know who I am, right?

	
	
	
	
	
	
	
	

	1053
	2:02:59:29
	MCS OF MINISTER ABILOV FACING KATRINE PARTIALLY IN FROM FG L.

KATRINE (CONT'D)

right?

MINISTER ABILOV LEANS FORWARD TOWARD KATRINE.

MINISTER ABILOV

I know who you are.  
	 LISTNUM LegalDefault 
	2:03:01:00
	2:03:02:11/
	1.11
	MINISTER ABILOV

I know who you are.  

	
	
	
	
	
	
	
	

	1054
	2:03:02:12
	MS OF KATRINE FACING MINISTER ABILOV IN FG, LEANING AWAY TOWARD HER. HE PLACES HIS L HAND ON HER BACK AND LEADS HER FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1055
	2:03:03:22
	MS OF BACK VIEW OF KATRINE AT L AND SIDE ANGLE OF MINISTER ABILOV AT R.  MINISTER ABILOV PIVOTS CLOCKWISE AND USHERS HER AWAY. 

MINISTER ABILOV

Take a seat. 

KATRINE SITS DOWN AT THE REAR OF MINISTER ABILOV’S DESK.  CAMERA DOLLIES FORWARD AS MINISTER ABILOV MOVES AWAY AND WALKS AROUND TO THE FRONT OF HIS DESK. 
	 LISTNUM LegalDefault 

	2:03:04:06
	2:03:05:06
	1.00
	MINISTER ABILOV

Take a seat.

(take a seat:  sit down)

	
	
	
	
	
	
	
	

	1056
	2:03:10:25
	MCS OF KATRINE FACING MINISTER ABILOV PARTIALLY IN FROM FG R.

MINISTER ABILOV

Tell me what happened. 

KATRINE

A man broke into our house.
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
	2:03:10:26

2:03:12:25


	2:03:12:08

2:03:14:18/


	1.12

1.23
	MINISTER ABILOV

Tell me what happened.

KATRINE

A man broke into our house.

	
	
	
	
	
	
	
	

	1057
	2:03:14:19
	MCS OF MINISTER ABILOV.

KATRINE (OS)

Serik killed him.
	 LISTNUM LegalDefault i
	2:03:15:03
	2:03:16:17
	1.14
	KATRINE (OS)

Serik killed him.

	
	
	
	
	
	
	
	

	1058
	2:03:16:19
	MCS OF KATRINE.

KATRINE

And the police arrested him.
	 LISTNUM LegalDefault 
	/2:03:16:19
	2:03:18:16
	1.27
	KATRINE

And the police arrested him.

	
	
	
	
	
	
	
	

	1059
	2:03:18:22
	MFS OF MINISTER ABILOV FACING KATRINE IN FG. 

MINISTER ABILOV

Who is the man who broke into your house?
	 LISTNUM LegalDefault 
	2:03:19:01
	2:03:21:20
	2.19
	MINISTER ABILOV

Who is the man who broke into your house?

	
	
	
	
	
	
	
	

	1060
	2:03:21:25
	CS OF KATRINE.

KATRINE

His name was John Charter.
	 LISTNUM LegalDefault 
	2:03:23:03
	2:03:25:14
	2.11
	KATRINE

His name was John Charter.

	
	
	
	
	
	
	
	

	1061
	2:03:25:24
	MCS OF MINISTER ABILOV.

MINISTER ABILOV

And this John Charter is dead?
	 LISTNUM LegalDefault 
	2:03:26:00
	2:03:28:12/
	2.12
	MINISTER ABILOV

And this John Charter is dead?

	
	
	
	
	
	
	
	

	1062
	2:03:28:13
	CS OF KATRINE.  SHE NODS.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1063
	2:03:30:20
	MFS OF MINISTER ABILOV FACING KATRINE IN FG. 

KATRINE

I watched.  But it was in self defense.
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
	2:03:30:23

2:03:32:19


	2:03:32:00

2:03:34:17


	1.07

1.28
	KATRINE

I watched.

KATRINE

But it was in self defense.

	
	
	
	
	
	
	
	

	1064
	2:03:34:22
	CS OF KATRINE FACING MINISTER ABILOV PARTIALLY IN FROM FG R. 

KATRINE

He broke into our house.
	 LISTNUM LegalDefault 
	2:03:35:01
	2:03:36:25
	1.24
	KATRINE

He broke into our house.

	
	
	
	
	
	
	
	

	1065
	2:03:36:28
	CS OF MINISTER ABILOV FACING KATRINE PARTIALLY IN FROM FG L.

KATRINE

This man was wanted for murder. 
	 LISTNUM LegalDefault 
	2:03:37:01
	2:03:39:09/
	2.08
	KATRINE

This man was wanted for murder.

	
	
	
	
	
	
	
	

	1066
	2:03:39:10
	CS OF KATRINE FACING MINISTER ABILOV PARTIALLY IN FROM FG R.

KATRINE

And now they, they won’t let Serik see a lawyer.

MINISTER ABILOV

Serik will…
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
	2:03:39:24

2:03:42:25
	2:03:42:22

2:03:44:16

(runs over scene)


	2.28

1.21
	KATRINE

And now they, they won’t let Serik see a lawyer.

MINISTER ABILOV

Serik will sort it out.

(sort it out:  resolve it)

	
	
	
	
	
	
	
	

	1067
	2:03:43:10
	CS OF MINISTER ABILOV FACING KATRINE PARTIALLY IN FROM FG L. 

MINISTER ABILOV (CONT'D)

sort it out. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1068
	2:03:43:10
	CS OF KATRINE FACING MINISTER ABILOV PARTIALLY IN FROM FG R.

MINISTER ABILOV

But time is against us on this…
	 LISTNUM LegalDefault 
	2:03:45:02
	2:03:48:07(runs over scene)


	3.05
	MINISTER ABILOV

But time is against us on this other matter.

	
	
	
	
	
	
	
	

	1069
	2:03:47:10
	CS OF MINISTER ABILOV FACING KATRINE PARTIALLY IN FROM FG L.

MINISTER ABILOV (CONT'D)

other matter.  We must make sure all Serik’s hard work doesn’t…
	 LISTNUM LegalDefault 
	2:03:48:08
	2:03:52:11(runs over scene)
	4.03
	MINISTER ABILOV

We must make sure all Serik’s hard work doesn’t go to waste.

(go to waste:  be unused)

	
	
	
	
	
	
	
	

	1070
	2:03:51:10
	CS OF KATRINE FACING MINISTER ABILOV PARTIALLY IN FROM FG R.

MINISTER ABILOV (CONT'D)

go to waste.

KATRINE NODS.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1071
	2:03:54:03
	CS OF MINISTER ABILOV FACING KATRINE PARTIALLY IN FROM FG L.

MINISTER ABILOV

You have met this Mr…
	 LISTNUM LegalDefault 
	/2:03:54:03
	2:03:56:20(runs over scene)


	2.17
	MINISTER ABILOV

You have met this Mr. Jacob?

	
	
	
	
	
	
	
	

	1072
	2:03:56:02
	CS OF KATRINE FACING MINISTER ABILOV PARTIALLY IN FROM FG R.

MINISTER ABILOV (CONT'D)

Jacob?

KATRINE

Yes.  Several times.
	 LISTNUM LegalDefault 
	2:03:56:21
	2:03:59:00(runs over scene)


	2.09
	KATRINE

Yes.  Several times.

	
	
	
	
	
	
	
	

	1073
	2:03:58:17
	MCS OF MINISTER ABILOV FACING KATRINE PARTIALLY IN FROM FG L.

MINISTER ABILOV

Good.
	 LISTNUM LegalDefault 
	2:03:59:11
	2:04:00:06
	.25


	MINISTER ABILOV

Good.

	
	
	
	
	
	
	
	

	1074
	2:04:02:07
	CS OF KATRINE FACING MINISTER ABILOV PARTIALLY IN FROM FG R.

MUSIC IN
	
	
	
	
	

	
	
	
	
	
	
	
	

	1075
	2:04:05:10
	INT. KATRINE’S CAR – DAY.  SIDE ANGLE ECS OF KATRINE FACING R.  SHE DRIVES R.  TRAFFIC PASSES BEHIND HER WINDOW IN BG.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1076
	2:04:10:12
	EXT. CONSTRUCTION SITE – DAY.  LS OF KATRINE’S CAR.  A CRANE AT R.  TRAFFIC AND SIDE ANGLE OF A PARKED POLICE CAR IN FG.  THE CRANE DUMPS A LOAD OF DIRT.  KATRINE DRIVES FORWARD AND STOPS.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	1077
	2:04:15:09
	CS OF KATRINE LEANING THROUGH HER DRIVER’S SIDE WINDOW.

KATRINE

(speaks Bulgarian)

TITLE IN OVER BG:

How long will you be working here?

TITLE OUT.

WORKER LEANS IN FROM OS R TO FACE KATRINE.

WORKER

(speaks Bulgarian)

TITLE IN OVER BG:

We finish today.
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
	2:04:15:12

2:04:17:12


	2:04:17:11

2:04:18:13

(runs over scene)


	1.29

1.01


	TITLE IN OVER BG:

How long will you be working here?

TITLE OUT.

TITLE IN OVER BG:

We finish today.

TITLE OUT.

	
	
	
	
	
	
	
	

	1078
	2:04:18:12
	MS OF WORKER FACING KATRINE IN THE DRIVER’S SEAT IN HER CAR IN FG L.  

TITLE OUT.

TITLE IN OVER BG:

But tomorrow we start on

Vassil Levski Blvd.

TITLE OUT.
	 LISTNUM LegalDefault 

	2:04:18:15


	2:04:20:16/


	2.01


	TITLE IN OVER BG:

But tomorrow we start on

Vassil Levski Blvd.

TITLE OUT.

	
	
	
	
	
	
	
	

	1079
	2:04:20:17
	CS OF KATRINE LEANING THROUGH HER DRIVER’S SIDE WINDOW, FACING WORKER PARTIALLY IN FROM FG R.

TITLE IN OVER BG:

Steer clear if you think this is bad.

TITLE OUT.

KATRINE

(speaks Bulgarian)

TITLE IN OVER BG:

Vassil Levski Blvd, I’ll remember that.

TITLE OUT.
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	/2:04:20:17

2:04:22:14


	2:04:22:13

2:04:25:24/


	1.26

3.10


	TITLE IN OVER BG:

Steer clear if you think this is bad.

TITLE OUT.

(steer clear:  avoid)

TITLE IN OVER BG:

Vassil Levski Blvd, I’ll remember that.

TITLE OUT.

	
	
	
	
	
	
	
	

	1080
	2:04:25:25
	LS OF KATRINE’S CAR.  A CRANE AT R.  TRAFFIC AND SIDE ANGLE OF A PARKED POLICE CAR IN FG.  THE CRANE DUMPS A LOAD OF DIRT.  KATRINE DRIVES HER CAR CLOCKWISE.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1081
	2:04:28:13
	EXT. CHURCH SQUARE – DAY.  MS OF BACK VIEW OF LUDVIK SEATED ON A BENCH BACK TO BACK TO KATRINE, SEATED ON A SEPARATE BENCH.

LUDVIK

(speaks Romanian)

TITLE IN OVER BG:

Do you think the Englishman will

treat you better than the Kargyk?

TITLE OUT.
	 LISTNUM LegalDefault 

	2:04:28:27


	2:04:33:24/


	4.27


	TITLE IN OVER BG:

Do you think the Englishman will

treat you better than the Kargyk?

TITLE OUT.

	
	
	
	
	
	
	
	

	1082
	2:04:33:25
	CS OF KATRINE.  SIDE ANGLE OF LUDVIK IN BG L.  

KATRINE

(speaks Bulgarian)

TITLE IN OVER BG:

They promised to let Nick go

if I see it through.

TITLE OUT.

LUDVIK

(speaks Bulgarian)

TITLE IN OVER BG:

And you believed them?

Come to your senses child.

TITLE OUT.

KATRINE

(speaks Bulgarian)

TITLE IN OVER BG:

Why should they lie to me?

TITLE OUT.

LUDVIK

(speaks Bulgarian)

TITLE IN OVER BG:

Ask this question instead…

TITLE OUT.

TITLE IN OVER BG:

Why should the Cartel take the

chance of leaving any witnesses?

TITLE OUT.

TITLE IN OVER BG:

There’s too much money involved, and

you Katrine, are very expendable.

TITLE OUT.

TITLE IN OVER BG:

Consider my plan again.

TITLE OUT.

TITLE IN OVER BG:

Use your head.

TITLE OUT.
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	2:04:34:20

2:04:38:28

2:04:43:07

2:04:45:29

2:04:49:09

2:04:53:07

2:05:00:10

2:05:03:00


	2:04:38:27

2:04:43:06

2:04:45:28

2:04:49:08

2:04:53:06

2:04:59:13

2:05:02:29

2:05:05:06


	4.07

4.08

2.21

3.09

3.27

6.06

2.19

2.06


	TITLE IN OVER BG:

They promised to let Nick go

if I see it through.

TITLE OUT.

(let Nick go:  grant Nick freedom)

(see it through:  complete to fruition)

TITLE IN OVER BG:

And you believed them?

Come to your senses child.

TITLE OUT.

TITLE IN OVER BG:

Why should they lie to me?

TITLE OUT.

TITLE IN OVER BG:

Ask this question instead…

TITLE OUT.

TITLE IN OVER BG:

Why should the Cartel take the

chance of leaving any witnesses?

TITLE OUT.

TITLE IN OVER BG:

There’s too much money involved, and

you Katrine, are very expendable.

TITLE OUT.

TITLE IN OVER BG:

Consider my plan again.

TITLE OUT.

TITLE IN OVER BG:

Use your head.

TITLE OUT.

(use your head:  think clearly)

	
	
	
	
	
	
	
	

	1083
	2:05:06:19
	SIDE ANGLE MCS OF KATRINE SEATED ON HER BENCH FACING R.  BACK VIEW OF LUDVIK SEATED ON HIS BENCH FACING AWAY, LOOKING AT A NEWSPAPER.

KATRINE STANDS, PIVOTS COUNTERCLOCKWISE, AND WALKS AWAY AND OS R.

MUSIC OUT
	
	
	
	
	

	
	
	
	
	
	
	
	

	1084
	2:05:13:18
	EXT. MOUNTAIN PASS – NIGHT.  SIDE ANGLE LS OF A TRAIN ON TRACKS.  THE TRAIN MOVES R.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1085
	2:05:16:25
	INTERCUT BETWEEN INT. TRAIN – PASSENGER COMPARTMENT AND INT. WAREHOUSE – CONTINUOUS.  SIDE ANGLE MS OF NICK SEATED AT L, FACING MURDOCH SEATED OPPOSITE HIM AT R.  MOUNTAIN SCENERY PASSES IN THE DARK BEHIND THE WINDOW IN BG CONTINUOUSLY THROUGHOUT SCENE.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1086
	2:05:20:29
	INT. WAREHOUSE – NIGHT.  CS OF TWO WORKERS CARRYING A DESK.  CAMERA TILTS UP AS THEY MOVE AWAY THROUGH A DOORWAY.  KATRINE ENTERS THROUGH THE DOORWAY, HOLDING HER CELL PHONE AND PRESSING BUTTONS ON IT.  

[BEEPS]

SHE MOVES FORWARD.  SHE RAISES THE PHONE TO HER EAR.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	1087
	2:05:29:25
	CS OF MURDOCH.   

[PHONE RINGS]

MURDOCH RAISES HIS CELL PHONE IN FROM OS BELOW TO HIS EAR.  

MURDOCH

Yeah? 
	 LISTNUM LegalDefault 
	2:05:34:09
	2:05:35:03/
	.24
	MURDOCH

Yeah?

	
	
	
	
	
	
	
	

	1088
	2:05:35:04
	MCS OF KATRINE HOLDING HER PHONE TO HER EAR. 

KATRINE

I wanna speak with him.
	 LISTNUM LegalDefault 
	/2:05:35:04
	2:05:36:06/
	1.02
	KATRINE

I wanna speak with him.

	
	
	
	
	
	
	
	

	1089
	2:05:36:07
	SIDE ANGLE MS OF NICK SEATED AT L, FACING MURDOCH SEATED OPPOSITE HIM AT R.

KATRINE (VO)

So I know he’s okay.

MURDOCH

He’s fine.
	 LISTNUM LegalDefault i

 LISTNUM LegalDefault 

	/2:05:36:07

2:05:38:01


	2:05:38:00

2:05:38:28/
	1.23

.27
	KATRINE (VO)

So I know he’s okay.

MURDOCH

He’s fine.

	
	
	
	
	
	
	
	

	1090
	2:05:38:29
	MCS OF KATRINE HOLDING HER CELL PHONE TO HER EAR.

KATRINE

Let him tell me that.

MURDOCH (VO)

Listen Katrine.
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault i
	2:05:39:16

2:05:41:02


	2:05:41:01

2:05:42:04/


	1.15

1.02


	KATRINE

Let him tell me that.

MURDOCH (VO)

Listen Katrine.

	
	
	
	
	
	
	
	

	1091
	2:05:42:05
	CS OF MURDOCH HOLDING HIS PHONE TO HIS EAR.

MURDOCH

Don’t forget yourself.
	 LISTNUM LegalDefault 
	/2:05:42:05
	2:05:43:06/
	1.01
	MURDOCH

Don’t forget yourself.

(don’t forget yourself:  remember your status and act obediently)

	
	
	
	
	
	
	
	

	1092
	2:05:43:07
	MCS OF KATRINE HOLDING HER CELL PHONE TO HER EAR.

MURDOCH (VO)

Remember who you work for.

KATRINE LOOKS AWAY OTS AT STERLING AND ANOTHER MAN IN BG.  CAMERA FOCUS SHIFTS TO STERLING AND THE MAN.

MUSIC IN

CAMERA FOCUS SHIFTS BACK TO KATRINE.  CAMERA PANS L OFF OF STERLING AND THE MAN BEHIND A WALL AS KATRINE MOVES L, HOLDING HER PHONE TO HER EAR. 

KATRINE

I am asking you as someone who used to care for me, Matthew.
	 LISTNUM LegalDefault i

 LISTNUM LegalDefault 
	/2:05:43:07

2:05:47:18


	2:05:44:17

2:05:51:28/


	1.10

4.10
	MURDOCH (VO)

Remember who you work for.

KATRINE

I am asking you as someone who used to care for me, Matthew.

	
	
	
	
	
	
	
	

	1093
	2:05:51:29
	SIDE ANGLE MS OF NICK SEATED AT L, FACING MURDOCH SEATED OPPOSITE HIM AT R.  MURDOCH HANDS HIS CELL PHONE TO NICK.  

NICK RAISES THE PHONE TO HIS EAR.

NICK

Hello?
	 LISTNUM LegalDefault 

	2:05:56:15
	2:05:57:07
	.22
	NICK

Hello?

	
	
	
	
	
	
	
	

	1094
	2:05:57:15
	CS OF KATRINE HOLDING HER CELL PHONE TO HER EAR.

KATRINE

We didn’t say goodbye properly.
	 LISTNUM LegalDefault 
	2:05:58:29
	2:06:01:11/
	2.12
	KATRINE

We didn’t say goodbye properly.

	
	
	
	
	
	
	
	

	1095
	2:06:01:12
	ECS OF NICK HOLDING HIS CELL PHONE TO HIS EAR.

NICK

Well, if history’s any guide, we’ll get another chance.
	 LISTNUM LegalDefault 
	/2:06:01:12
	2:06:04:26/
	3.14
	NICK

Well, if history’s any guide, we’ll get another chance.

(if history’s any guide:  according to what has happened in the past)

	
	
	
	
	
	
	
	

	1096
	2:06:04:27
	CS OF KATRINE HOLDING HER CELL PHONE TO HER EAR.

KATRINE

No.  This will be our…
	 LISTNUM LegalDefault 
	2:06:06:03
	2:06:08:26(runs over scene)


	2.23
	KATRINE (ON S AND VO)

No.  This will be our goodbye.

	
	
	
	
	
	
	
	

	1097
	2:06:07:28
	ECS OF NICK HOLDING THE CELL PHONE TO HIS EAR.

KATRINE (VO) (CONT'D)

goodbye.

NICK

Listen, when this is all over, you…
	 LISTNUM LegalDefault 
	2:06:09:20
	2:06:12:20(runs over scene)


	3.00
	NICK (ON S AND VO)

Listen, when this is all over, you know where to find me.

(all over:  finished)

	
	
	
	
	
	
	
	

	1098
	2:06:11:20
	CS OF KATRINE HOLDING HER CELL PHONE TO HER EAR.

NICK (VO) (CONT'D)

know where to find me. 

KATRINE

Goodbye, Nicholas.

KATRINE LOWERS HER CELL PHONE OS BELOW. 
	 LISTNUM LegalDefault 
	2:06:13:11
	2:06:14:21
	1.10
	KATRINE

Goodbye, Nicholas.

	
	
	
	
	
	
	
	

	1099
	2:06:16:13
	ECS OF NICK HOLDING THE CELL PHONE TO HIS EAR.  HE HANDS IT OS R. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1100
	2:06:18:24
	CS OF MURDOCH.

MURDOCH

You don’t realize what she’s done for you, do you?
	 LISTNUM LegalDefault 

	/2:06:18:24
	2:06:21:01/
	2.07
	MURDOCH

You don’t realize what she’s done for you, do you?

	
	
	
	
	
	
	
	

	1101
	2:06:21:02
	CS OF NICK.

NICK

How do you mean?

MURDOCH (OS)

Think about it, Doctor.
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault i


	2:06:21:21

2:06:22:25


	2:06:22:24

2:06:24:06/


	1.03

1.11


	NICK

How do you mean?

MURDOCH (OS)

Think about it, Doctor.



	
	
	
	
	
	
	
	

	1102
	2:06:24:07
	CS OF MURDOCH.

MURDOCH

Who do you think the fictional John Charter was created to protect, heh?
	 LISTNUM LegalDefault 
	/2:06:24:07
	2:06:28:27

(runs over scene)
	4.20
	MURDOCH (ON AND OFF S)

Who do you think the fictional John Charter was created to protect, heh?

(heh:  an interjection requesting a response)

	
	
	
	
	
	
	
	

	1103
	2:06:27:13
	ECS OF NICK.

NICK

The real agent.
	 LISTNUM LegalDefault 
	2:06:28:29
	2:06:30:04/
	1.05
	NICK

The real agent.

	
	
	
	
	
	
	
	

	1104
	2:06:30:05
	CS OF MURDOCH.

MURDOCH

Oh, well done. 
	 LISTNUM LegalDefault 
	2:06:30:07
	2:06:31:11
	1.04
	MURDOCH

Oh, well done.

	
	
	
	
	
	
	
	

	1105
	2:06:31:27
	ECS OF NICK.

MURDOCH (OS)

While Serik was busy worrying about John Charter…
	 LISTNUM LegalDefault i
	/2:06:31:27


	2:06:34:11/
	2.14
	MURDOCH (OS)

While Serik was busy worrying about John Charter…

	
	
	
	
	
	
	
	

	1106
	2:06:34:12
	CS OF MURDOCH.

MURDOCH (CONT'D)

he was too busy to look for the real agent.
	 LISTNUM LegalDefault 
	2:06:34:13
	2:06:36:29
	2.16
	MURDOCH (CONT'D)

he was too busy to look for the real agent.

	
	
	
	
	
	
	
	

	1107
	2:06:37:02
	ECS OF NICK.

MURDOCH (OS)

Even after you became John Charter, and Sterling was using you to bait Serik, Katrine was safe.  Despite the fact she was…
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
	/2:06:37:02

2:06:39:02

2:06:41:14

2:06:43:06
	2:06:39:01

2:06:41:13

2:06:43:03

2:06:45:24

(runs over scene)
	1.29

2.11

1.19

2.18
	MURDOCH (OS)

Even after you became John Charter…

MURDOCH (OS) (CONT'D)

and Sterling was using you to bait Serik…

MURDOCH (CONT'D)

Katrine was safe.

MURDOCH

Despite the fact she was there, all along of course. 

(all along:  the entire time)

(of course:  certainly)

	
	
	
	
	
	
	
	

	1108
	2:06:44:07
	CS OF MURDOCH.

MURDOCH (CONT'D)

there, all along of course.  Right beside him.
	 LISTNUM LegalDefault 

	2:06:46:00


	2:06:47:12


	1.12


	MURDOCH

Right beside him.

(right beside:  accompanying)

	
	
	
	
	
	
	
	

	1109
	2:06:47:15
	ECS OF NICK.

MURDOCH (OS)

Now thanks to you…
	 LISTNUM LegalDefault i


	2:06:47:22


	2:06:48:28


	1.06
	MURDOCH (OS)

Now thanks to you…

(thanks to you:  because of you)

	
	
	
	
	
	
	
	

	1110
	2:06:49:00
	CS OF MURDOCH.

MURDOCH (CONT'D)

she’s put her own life in danger.
	 LISTNUM LegalDefault 
	/2:06:49:00
	2:06:50:27
	1.27
	MURDOCH (CONT'D)

she’s put her own life in danger.

	
	
	
	
	
	
	
	

	1111
	2:06:51:00
	ECS OF NICK. 

MUSIC OUT
	
	
	
	
	

	
	
	
	
	
	
	
	

	1112
	2:06:53:22
	INTERCUT TO EXT. MOUNTAIN PASS – NIGHT.  HIGH ANGLE LS OF THE TRAIN ON ITS TRACKS.  IT SPEEDS R.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1113
	2:06:57:18
	SIDE ANGLE MS OF NICK SEATED AT L, FACING MURDOCH SEATED OPPOSITE HIM AT R.  

MURDOCH

We’ll be crossing the border in a few minutes.  Come on.

MURDOCH STANDS UP.  
	 LISTNUM LegalDefault 
	2:06:59:04
	2:07:02:05
	3.01
	MURDOCH

We’ll be crossing the border in a few minutes.  Come on.

	
	
	
	
	
	
	
	

	1114
	2:07:03:08
	INT. TRAIN – CORRIDOR – MOMENTS LATER.  MCS OF MURDOCH BEHIND THE WINDOW OF THE DOOR OF THE TRAIN CAR.  HE SLIDES THE DOOR OPEN AND MOVES R THROUGH IT, FOLLOWED BY NICK.  MURDOCH PIVOTS COUNTERCLOCKWISE AND MOVES AWAY.  NICK MOVES R THROUGH THE DOORWAY, PIVOTS COUNTERCLOCKWISE, AND MOVES AWAY THROUGH THE CORRIDOR.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1115
	2:07:12:19
	EXT. CORRIDOR CONNECTION – CONTINUOUS.  MS OF A DOOR.  SCENERY PASSES RAPIDLY IN BG CONTINUOUSLY THROUGHOUT SCENE.  MURDOCH AND NICK EMERGE THROUGH THE DOOR.  MURDOCH PUTS HIS HAND OUT TO STOP NICK.

MURDOCH

Okay, stop.  There’s a bend up ahead.
	 LISTNUM LegalDefault 
	2:07:13:12
	2:07:15:14/
	2.02
	MURDOCH

Okay, stop.  There’s a bend up ahead. 

(up ahead:  ahead)

	
	
	
	
	
	
	
	

	1116
	2:07:15:15
	MS OF BACK VIEW OF MURDOCH LOOKING R TO NICK.

MURDOCH

When the train slows down, we’re going to jump, okay?
	 LISTNUM LegalDefault 
	/2:07:15:15
	2:07:17:27/
	2.12
	MURDOCH

When the train slows down, we’re going to jump, okay?

	
	
	
	
	
	
	
	

	1117
	2:07:17:28
	MCS OF NICK.  MURDOCH PARTIALLY IN FROM FG R, HOLDING HIS HAND ON NICK’S SHOULDER. 

MURDOCH

Jump when I say.  Look, down there. 

MURDOCH POINTS FORWARD.  NICK PEERS FORWARD.
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	2:07:18:02

2:07:19:03


	2:07:19:02

2:07:20:06


	1.00

1.03


	MURDOCH

Jump when I say.  

MURDOCH

Look, down there.

	
	
	
	
	
	
	
	

	1118
	2:07:20:12
	SERIES OF QUICK SHOTS OF MURDOCH PULLING A BLACKJACK FROM HIS POCKET, MURDOCH STRIKING NICK REPEATEDLY WITH THE BLACKJACK, NICK FIGHTING BACK, NICK AND MURDOCH STRUGGLING BETWEEN TWO TRAIN CARS, MURDOCH TRYING TO PUSH NICK OFF OF THE TRAIN, NICK PULLING MURDOCH WITH HIM, AND NICK AND MURDOCH TOGETHER TUMBLING OFF OF THE TRAIN TO THE GROUND.  

MUSIC IN

[TRAIN HORN]

MUSIC OUT

FADE OUT TO BLACK.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1119
	2:07:41:26
	BLACK. 

KATRINE (VO)

Go to sleep.  Nothing is what it seems. 

MUSIC IN

MURDOCH (VO)

This is your fault. 

FADE IN TO EXT. TRAIN TRACKS – NIGHT.  NICK’S POV, LS OF THE TRAIN OUT OF FOCUS.  POV PANS L ALONG THE SIDE OF THE PASSING TRAIN.

STERLING (VO)

Your contact will find you at the convention site.  He’ll give you a new passport.  Passport.

MUSIC OUT

FADE OUT TO BLACK.
	 LISTNUM LegalDefault i

 LISTNUM LegalDefault i

 LISTNUM LegalDefault i

 LISTNUM LegalDefault i

 LISTNUM LegalDefault i
	2:07:42:00

2:07:44:23

2:07:46:06

2:07:48:25

2:07:50:08


	2:07:44:19

2:07:46:04

2:07:48:22

2:07:50:07

2:07:51:09


	2.19

1.11

2.16

1.12

1.01
	KATRINE (VO)

Go to sleep.  Nothing is what it seems.

MURDOCH (VO)

This is your fault. 

STERLING (VO)

Your contact will find you at the convention site.  

STERLING (VO)

He’ll give you a new passport.  

STERLING (VO)

Passport.

	
	
	
	
	
	
	
	

	1120
	2:07:52:24
	FADE IN TO EXT. TRAIN TRACKS – NIGHT.  MCS OF NICK LYING ON THE GROUND. 

MURDOCH (VO)

Do you hear me, Mr. Charter?

[TRAIN PASSES]

[VOICES ECHO]

FADE OUT TO BLACK.
	 LISTNUM LegalDefault i
	2:07:53:18
	2:07:55:25
	2.07
	MURDOCH (VO)

Do you hear me, Mr. Charter?

	
	
	
	
	
	
	
	

	1121
	2:07:57:05
	FADE IN TO EXT. TRAIN TRACKS – NIGHT.  NICK’S POV, LS OF THE TRAIN OUT OF FOCUS.  POV PANS L ALONG THE SIDE OF THE PASSING TRAIN.

STERLING (VO)

You are John Charter. 

[VOICE ECHOES]

FADE OUT TO BLACK.

MURDOCH (VO)

She…
	 LISTNUM LegalDefault i

 LISTNUM LegalDefault i


	2:07:57:20

2:08:00:22


	2:08:00:16

2:08:02:16

(runs over scene)


	2.26

1.24


	STERLING (VO) 

You are John Charter.

MURDOCH (VO)

She loves you.



	
	
	
	
	
	
	
	

	1122
	2:08:01:14
	FADE IN TO EXT. TRAIN TRACKS – NIGHT.  MCS OF NICK LYING ON THE GROUND.  

MURDOCH (VO) (CONT'D)

loves you.  

[VOICES ECHO]

KATRINE (VO)

Take it. 

STERLING (VO)

That will be the end of John Charter.

KATRINE (VO)

Goodbye, Nicholas. 

MURDOCH (VO)

Goodbye.

KATRINE (VO)

Goodbye, Nicholas.

[TRAIN PASSES]

MUSIC IN

NICK STIRS AND SLOWLY RISES TO ONE KNEE. 
	 LISTNUM LegalDefault i

 LISTNUM LegalDefault i

 LISTNUM LegalDefault i

 LISTNUM LegalDefault i

 LISTNUM LegalDefault i
	2:08:02:11

2:08:03:18

2:08:06:02

2:08:06:29

2:08:08:02


	2:08:03:17

2:08:06:01

2:08:06:28

2:08:08:01

2:08:09:26


	1.06

2.13

.26

1.02

1.24


	KATRINE (VO)

Take it. 

STERLING (VO)

That will be the end of John Charter.

KATRINE (VO)

Goodbye, Nicholas.

MURDOCH (VO)

Goodbye.

KATRINE (VO)

Goodbye, Nicholas.

	
	
	
	
	
	
	
	

	1123
	2:08:15:29
	MFS OF NICK KNEELING ON THE GROUND.  TRAIN PASSING IN BG.  CAMERA TILTS UP AS NICK STANDS.  HE PIVOTS COUNTERCLOCKWISE AND WALKS AWAY.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	1124
	2:08:19:18
	HIGH ANGLE FS OF MURDOCH’S BODY SUPINE ON THE GROUND.  THE LIGHTS FROM THE PASSING TRAIN INTERMITTENTLY ILLUMINATE HIS BODY. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1125
	2:08:21:24
	MFS OF BACK VIEW OF NICK.  HE TROTS AWAY TOWARD MURDOCH’S BODY.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1126
	2:08:23:27
	NICK’S POV, MS OF MURDOCH SUPINE ON THE GROUND. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1127
	2:08:25:27
	MCS OF NICK.  HE LEANS FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1128
	2:08:27:02
	MCS OF MURDOCH’S SUPINE BODY.  NICK PARTIALLY IN FROM FG L, LEANING OVER MURDOCH’S BODY, FEELING HIS NECK.  

MURDOCH RAISES A GUN IN FROM OS BELOW AND AIMS IT AT NICK. .  
	
	
	
	
	

	
	
	
	
	
	
	
	

	1129
	2:08:30:07
	LOW ANGLE CS OF NICK.  HE REACTS TO THE GUN. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1130
	2:08:31:27
	MCS OF MURDOCH SUPINE ON THE GROUND, AIMING HIS GUN FORWARD L AT NICK, PARTIALLY IN FROM FG L. 

MURDOCH DROPS THE GUN TO THE GROUND. 

MURDOCH

(gasps)
	
	
	
	
	

	
	
	
	
	
	
	
	

	1131
	2:08:34:23
	CS OF NICK.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1132
	2:08:36:08
	MCS OF MURDOCH.  BACK VIEW OF NICK PARTIALLY IN FROM FG L.  

MURDOCH

I work…
	 LISTNUM LegalDefault 
	2:08:37:08
	2:08:38:13/
	1.05
	MURDOCH

I work…

	
	
	
	
	
	
	
	

	1133
	2:08:38:14
	ECS OF NICK.

MURDOCH (OS) (CONT'D)

for…
	 LISTNUM LegalDefault i
	2:08:38:27
	2:08:39:19
	.22
	MURDOCH (OS) (CONT'D)

for…

	
	
	
	
	
	
	
	

	1134
	2:08:40:04
	HIGH ANGLE ECS OF MURDOCH.

MURDOCH (CONT'D)

for the Diamond Cartel.
	 LISTNUM LegalDefault 
	2:08:40:07
	2:08:42:18
	2.11
	MURDOCH (CONT'D)

for the Diamond Cartel.

	
	
	
	
	
	
	
	

	1135
	2:08:42:22
	ECS OF NICK. 

MURDOCH (OS)

I can’t help her anymore.  You are the only…
	 LISTNUM LegalDefault i

 LISTNUM LegalDefault 
	/2:08:42:24

2:08:45:00


	2:08:44:25

2:08:48:17

(runs over scene)
	2.01

3.17
	MURDOCH (OS)

I can’t help her anymore.

MURDOCH (OFF AND ON S)

You are the only one who can help her. 

	
	
	
	
	
	
	
	

	1136
	2:08:46:02
	MCS OF MURDOCH SUPINE ON THE GROUND, FACING NICK PARTIALLY IN FROM FG L. 

MURDOCH (CONT'D)

one who can help her. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1137
	2:08:48:18
	CS OF NICK. 

NICK

Who, Katrine?  Katrine?
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
	2:08:48:21

2:08:50:04


	2:08:49:26

2:08:51:05


	1.05

1.01
	NICK

Who, Katrine?  

NICK

Katrine?

	
	
	
	
	
	
	
	

	1138
	2:08:51:10
	ECS OF MURDOCH.

MURDOCH

They’re going to kill her.
	 LISTNUM LegalDefault 
	2:08:51:11
	2:08:52:26/
	1.15
	MURDOCH

They’re going to kill her.

	
	
	
	
	
	
	
	

	1139
	2:08:52:27
	CS OF NICK.

NICK

Who?  Who’s gonna kill her?
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
	/2:08:52:27

2:08:53:19


	2:08:53:18

2:08:54:22/


	.21

1.03
	NICK

Who?

NICK

Who’s gonna kill her?

	
	
	
	
	
	
	
	

	1140
	2:08:54:23
	MCS OF MURDOCH SUPINE ON THE GROUND, FACING NICK PARTIALLY IN FROM FG L.

MURDOCH

Bloody Diamond Cartel.
	 LISTNUM LegalDefault 
	2:08:55:00
	2:08:57:03
	2.03
	MURDOCH

Bloody Diamond Cartel.

	
	
	
	
	
	
	
	

	1141
	2:08:57:09
	CS OF NICK.

MURDOCH (OS)

Sterling has a plan.  The…
	 LISTNUM LegalDefault i

 LISTNUM LegalDefault 
	/2:08:57:09

2:08:59:23


	2:08:59:20

2:09:02:08

(runs over scene)
	2.11

2.15
	MURDOCH (OS)

Sterling has a plan.  

MURDOCH (OFF AND ON S)

The plan is to…

	
	
	
	
	
	
	
	

	1142
	2:09:00:12
	ECS OF MURDOCH.

MURDOCH (CONT'D)

plan is to…
	
	
	
	
	

	
	
	
	
	
	
	
	

	1143
	2:09:04:04
	CS OF NICK. 

MURDOCH (OS) 

There’s going to be an exchange.
	 LISTNUM LegalDefault i
	2:09:04:05
	2:09:06:23
	2.18
	MURDOCH (OS) 

There’s going to be an exchange.

	
	
	
	
	
	
	
	

	1144
	2:09:08:00
	ECS OF MURDOCH. 

MURDOCH

At the end they’ll shoot her, and Mr. Green…
	 LISTNUM LegalDefault 
	2:09:08:02
	2:09:12:00
	3.28
	MURDOCH

At the end they’ll shoot her, and Mr. Green…

	
	
	
	
	
	
	
	

	1145
	2:09:12:02
	CS OF NICK. 

MURDOCH (OS) (CONT'D)

Jacob’s man, is the shooter.
	 LISTNUM LegalDefault i
	2:09:12:11
	2:09:14:28/
	2.17
	MURDOCH (OS) (CONT'D)

Jacob’s man, is the shooter.

	
	
	
	
	
	
	
	

	1146
	2:09:14:29
	MCS OF MURDOCH FACING NICK PARTIALLY IN FROM FG L. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1147
	2:09:19:08
	CS OF NICK.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1148
	2:09:20:13
	MCS OF MURDOCH’S SUPINE BODY.  BACK VIEW OF NICK PARTIALLY IN FROM FG L.  NICK REACHES TO MURDOCH’S THROAT. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1149
	2:09:22:24
	CS OF NICK.  HE LOOKS R.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1150
	2:09:24:12
	LS OF THE HEADLIGHTS OF A JEEP.  IT DRIVES FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1151
	2:09:26:20
	CS OF NICK.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1152
	2:09:28:00
	MCS OF MURDOCH’S SUPINE BODY.  BACK VIEW OF NICK PARTIALLY IN FROM FG L.  NICK REACHES TO MURDOCH’S LAPEL.  HE REMOVES AN ITEM FROM MURDOCH’S POCKET. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1153
	2:09:30:23
	CS OF NICK.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1154
	2:09:32:10
	MCS OF MURDOCH’S SUPINE BODY.  BACK VIEW OF NICK PARTIALLY IN FROM FG L, REACHING TO MURDOCH’S LAPEL.  HE COLLECTS MURDOCH’S BELONGINGS, THEN PICKS UP MURDOCH’S GUN FROM THE GROUND. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1155
	2:09:34:19
	CS OF NICK’S CHEST.  CAMERA TILTS UP AS HE STANDS. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1156
	2:09:36:03
	LS OF THE SHINING HEADLIGHTS OF THE JEEP.  NICK IN FG.  HE STANDS UP AND MOVES OS L.  THE JEEP DRIVES FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1157
	2:09:38:07
	MFS OF NICK.  HE RUNS OS R. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1158
	2:09:39:28
	SIDE ANGLE MS OF NICK FACING L.  HE CREEPS L, CROUCHES BEHIND BUSHES, AND PEERS FORWARD. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1159
	2:09:41:14
	LS OF THE JEEP.  A SEARCHLIGHT SHINES FORWARD AND MOVES FROM L TO R AS THE JEEP DRIVES FORWARD.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	1160
	2:09:43:05
	MCS OF NICK CROUCHING BEHIND THE BUSHES.  HE RISES SLIGHTLY.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1161
	2:09:45:09
	NICK’S POV THROUGH TREE LEAVES, LS OF AN OFFICER OUTSIDE OF THE JEEP.  HE CLOSES THE DOOR AND WALKS FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1162
	2:09:49:00
	MS OF NICK.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1163
	2:09:51:02
	SIDE ANGLE MFS OF AN OFFICER.  CAMERA PANS R AS HE MOVES R AND CROUCHES OVER MURDOCH’S FALLEN BODY.  HE RISES AND MOVES L. 

OFFICER

Mr. Murdoch. 
	 LISTNUM LegalDefault 

	2:09:56:19


	2:09:57:29


	1.10


	OFFICER

Mr. Murdoch.

	
	
	
	
	
	
	
	

	1164
	2:09:58:02
	MCS OF NICK BEHIND A BUSH.  HE CROUCHES.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	1165
	2:09:59:22
	NICK’S POV THROUGH TREE LEAVES, MFS OF THE OFFICER.

OFFICER

Where are you?
	 LISTNUM LegalDefault 

	2:10:00:13


	2:10:01:23


	1.10


	OFFICER

Where are you?

	
	
	
	
	
	
	
	

	1166
	2:10:02:02
	MCS OF NICK PEERING FORWARD FROM BEHIND THE BUSHES.

OFFICER (OS)

Mr. Murdoch?
	 LISTNUM LegalDefault i
	2:10:02:04
	2:10:03:13
	1.09
	OFFICER (OS)

Mr. Murdoch?

	
	
	
	
	
	
	
	

	1167
	2:10:04:00
	NICK’S POV THROUGH BUSH LEAVES, LS OF OFFICER.  ANOTHER OFFICER STANDS BESIDE THE PATROL JEEP PARKED IN BG. 

OFFICER

Murdoch.  We don’t have much time. 
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
	2:10:04:10

2:10:05:26


	2:10:05:04

2:10:07:06


	.24

1.10
	OFFICER

Murdoch.  

OFFICER

We don’t have much time.

	
	
	
	
	
	
	
	

	1168
	2:10:07:17
	MS OF NICK CROUCHING BEHIND A BUSH.  CAMERA TILTS UP AS HE RISES. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1169
	2:10:10:20
	NICK’S POV THROUGH BUSH LEAVES, LS OF THE OFFICERS BESIDE THE PATROL JEEP.

OFFICER

Mr. Murdoch.
	 LISTNUM LegalDefault 
	2:10:11:15
	2:10:12:14/
	.29
	OFFICER

Mr. Murdoch.

	
	
	
	
	
	
	
	

	1170
	2:10:12:15
	LS OF NICK BEHIND THE BUSH.  HE MOVES L, WAVING HIS ARM. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1171
	2:10:13:17
	LS OF TWO OFFICERS STANDING IN FRONT OF THE JEEP.  

OFFICER

Hurry.

BACK VIEW OF NICK ENTERS FROM OS IN FG R AND MOVES AWAY TOWARD THE OFFICERS. 

OFFICER 

The other…
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
	2:10:13:21

2:10:15:03


	2:10:14:16

2:10:16:20

(runs over scene)


	.25

1.17
	OFFICER

Hurry.

OFFICER 

The other patrol will be here soon.

	
	
	
	
	
	
	
	

	1172
	2:10:15:09
	MFS OF NICK FACING OFFICER IN FG. 

OFFICER (CONT'D)

patrol will be here soon. 

NICK MOVES FORWARD.  OFFICER PIVOTS CLOCKWISE, TAKING NICK’S ARM AND USHERING HIM FORWARD. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1173
	2:10:18:09
	LS OF THE OFFICER LEADING NICK AT L ON THE PASSENGER’S SIDE OF THE JEEP AND THE OTHER OFFICER AT THE DRIVER’S SIDE.  THE OFFICER’S AND NICK CLIMB INTO THE JEEP. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1174
	2:10:21:18
	EXT. BORDER TRAIN STATION – NIGHT.  LS OF THE JEEP ON THE PLATFORM.  TRAIN PARKED AT R.  THE JEEP DRIVES FORWARD AND PARKS.  ITS DOORS SWING OPEN.  THE TWO OFFICERS AND NICK DISEMBARK FROM THE JEEP AND CLOSE THE DOORS.  CAMERA PANS R AS THEY MOVE FORWARD TO THE TRAIN AT R.  NICK CLIMBS ON THE TRAIN.  THE CONDUCTOR STANDS AT THE TRAIN DOOR.  HE WAVES A LIGHT.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	1175
	2:10:42:03
	LS OF THE TRAIN PARKED ON ITS TRACKS.  THE TRAIN MOVES L. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1176
	2:10:44:23
	INT. TRAIN – PASSENGER COMPARTMENT – NIGHT.  ECS OF NICK’S HAND HOLDING MURDOCH’S CELL PHONE.  HE PRESSES BUTTONS ON IT. 

[BEEPS] 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1177
	2:10:47:28
	CS OF NICK.  HE RAISES THE PHONE TO HIS EAR. 

[BEEPS]
	
	
	
	
	

	
	
	
	
	
	
	
	

	1178
	2:10:51:05
	EXT. JACOB’S HOTEL – NIGHT.  LS OF THE HOTEL BUILDING. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1179
	2:10:53:17
	INTERCUT BETWEEN INT. JACOB’S HOTEL AND INT. TRAIN – PASSENGER COMPARTMENT – CONTINUOUS.  MFS OF KATRINE SEATED ON A CHAIR, HOLDING HER CELL PHONE.  HOTEL GUESTS PASS IN BG AND FG CONTINUOUSLY THROUGHOUT SCENE. 

KATRINE

Hello?

NICK (VO)

Katrine?
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault i


	2:10:56:04

2:10:56:28


	2:10:56:26

2:10:57:23


	.22

.25


	KATRINE

Hello?

NICK (VO)

Katrine?

	
	
	
	
	
	
	
	

	1180
	2:10:57:29
	MCS OF KATRINE HOLDING HER CELL PHONE TO HER EAR. 

KATRINE

Nick? 
	 LISTNUM LegalDefault 

	2:10:58:19


	2:10:59:12


	.23


	KATRINE

Nick?

	
	
	
	
	
	
	
	

	1181
	2:10:59:18
	MCS OF NICK HOLDING MURDOCH’S CELL PHONE TO HIS EAR. 

NICK

Murdoch’s dead.
	 LISTNUM LegalDefault 

	2:10:59:20
	2:11:00:27/
	1.07
	NICK

Murdoch’s dead.

	
	
	
	
	
	
	
	

	1182
	2:11:00:28
	MCS OF KATRINE HOLDING HER CELL PHONE TO HER EAR.

NICK (VO)

Did you hear me?

KATRINE

(sighs) What happened?
	 LISTNUM LegalDefault i

 LISTNUM LegalDefault 

	2:11:02:07

2:11:04:09


	2:11:03:14

2:11:05:12
	1.07

1.03
	NICK (VO)

Did you hear me?

KATRINE

What happened?

	
	
	
	
	
	
	
	

	1183
	2:11:05:20
	CS OF NICK HOLDING MURDOCH’S CELL PHONE.

NICK

He tried to throw me off the train.  I broke his neck instead.
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	/2:11:05:20

2:11:07:05


	2:11:07:03

2:11:09:02

(runs over scene)
	1.13

1.27


	NICK

He tried to throw me off the train.  

NICK

I broke his neck instead.

	
	
	
	
	
	
	
	

	1184
	2:11:08:18
	MCS OF 

KATRINE

But you’re all right?

NICK (VO)

Murdoch told me.
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault i
	2:11:09:15

2:11:10:21


	2:11:10:20

2:11:11:26/


	1.05

1.05
	KATRINE

But you’re all right?

NICK (VO)

Murdoch told me.

	
	
	
	
	
	
	
	

	1185
	2:11:12:02
	CS OF NICK HOLDING MURDOCH’S CELL PHONE TO HIS EAR. 

NICK

You work for the Diamond Cartel.  Is it true?
	 LISTNUM LegalDefault 
	/2:11:12:02
	2:11:14:06
	2.04
	NICK

You work for the Diamond Cartel.  Is it true?

	
	
	
	
	
	
	
	

	1186
	2:11:14:10
	MFS OF KATRINE HOLDING HER CELL PHONE TO HER EAR. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1187
	2:11:15:24
	SIDE ANGLE CS OF KATRINE HOLDING HER CELL PHONE TO HER EAR.  SHE STANDS AND MOVES OS R.  CAMERA FOCUS SHIFTS TO STERLING, SEATED IN A CHAIR IN BG READING A NEWSPAPER.  SIDE ANGLE OF AN AGENT SITS AT R.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1188
	2:11:18:14
	MS OF KATRINE HOLDING HER CELL PHONE TO HER EAR.  

KATRINE

Yes.  It’s true. 
	 LISTNUM LegalDefault 
	2:11:18:25
	2:11:20:22


	1.27
	KATRINE

Yes.  It’s true. 

	
	
	
	
	
	
	
	

	1189
	2:11:21:07
	CS OF NICK HOLDING THE CELL PHONE TO HIS EAR. 

NICK

And he also told me you saved my life. 
	 LISTNUM LegalDefault 
	/2:11:21:07
	2:11:23:08
	2.01
	NICK

And he also told me you saved my life.

	
	
	
	
	
	
	
	

	1190
	2:11:23:10
	CS OF KATRINE HOLDING HER CELL PHONE TO HER EAR. 

KATRINE

I did what I thought was right. 

NICK (VO)

You put yourself in danger.  Why would you do that for a stranger?

KATRINE

Maybe I want to be more like…
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault i

 LISTNUM LegalDefault i

 LISTNUM LegalDefault 
	2:11:23:24

2:11:26:09

2:11:27:23

2:11:33:19


	2:11:25:14

2:11:27:21

2:11:30:16

2:11:37:04(runs over scene) 
	1.20

1.12

2.23

3.15


	KATRINE

I did what I thought was right. 

NICK (VO)

You put yourself in danger.

NICK (VO)

Why would you do that for a stranger?

KATRINE (ON S AND VO)

Maybe I want to be more like someone who travels around the world…

	
	
	
	
	
	
	
	

	1191
	2:11:34:29
	CS OF NICK HOLDING THE CELL PHONE TO HIS EAR.

KATRINE (VO) (CONT'D)

someone who travels around the world…
	
	
	
	
	

	
	
	
	
	
	
	
	

	1192
	2:11:37:03
	CS OF KATRINE HOLDING HER CELL PHONE TO HER EAR.

KATRINE (CONT'D)

helping complete strangers.

NICK (VO)

They’re going to…
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
	2:11:37:05

2:11:39:20


	2:11:39:11

2:11:41:28

(runs over scene)


	2.06

2.08


	KATRINE (CONT'D)

helping complete strangers.

NICK (VO AND ON S)

They’re going to kill you for helping me.

	
	
	
	
	
	
	
	

	1193
	2:11:40:07
	MCS OF NICK HOLDING THE CELL PHONE TO HIS EAR.

NICK (CONT'D)

kill you for helping me. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1194
	2:11:41:29
	CS OF KATRINE HOLDING HER CELL PHONE TO HER EAR.

KATRINE 

I know. 

NICK (VO)

Before he died…
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	2:11:42:20

2:11:43:24


	2:11:43:23

2:11:47:02(runs over scene) 
	1.03

3.08
	KATRINE 

I know.

NICK (VO AND ON S) (CONT'D)

Before he died, Murdoch asked me to warn you.  Sterling has a man…

	
	
	
	
	
	
	
	

	1195
	2:11:44:29
	MCS OF NICK HOLDING THE CELL PHONE TO HIS EAR.

NICK (CONT'D)

Murdoch asked me to warn you.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1194
	2:11:47:07
	MS OF KATRINE HOLDING HER CELL PHONE TO HER EAR. 

NICK (VO) (CONT'D)

Sterling has a man…

KATRINE (OVERLAPPING) 

I…
	 LISTNUM LegalDefault 
	2:11:46:16
	2:11:47:29

(runs over scene)
	1.13
	KATRINE (ON AND OFF S)

I, I have to go.  

	
	
	
	
	
	
	
	

	1195
	2:11:47:07
	MFS OF MR. JACOB ON THE STAIRWELL.  HE WALKS DOWN THE STAIRS, FOLLOWED BY GREEN AND WALTHER.

KATRINE (OS) (CONT'D)

I have to go.  Just stay off the phone.
	 LISTNUM LegalDefault i
	2:11:48:12
	2:11:49:17/
	1.05
	KATRINE (OS)

Just stay off the phone.

(stay off the phone:  do not use the phone)

	
	
	
	
	
	
	
	

	1196
	2:11:49:18
	MS OF KATRINE HOLDING HER CELL PHONE TO HER EAR.

KATRINE

Okay, they will use it to track you.
	 LISTNUM LegalDefault 
	/2:11:49:18 
	2:11:51:08/
	1.20
	KATRINE

Okay?  They will use it to track you.

	
	
	
	
	
	
	
	

	1197
	2:11:51:09
	MCS OF NICK HOLDING THE CELL PHONE TO HIS EAR.

KATRINE (VO)

Don’t worry about me.  I’m fine.
	 LISTNUM LegalDefault i
	/2:11:51:09
	2:11:52:24/
	1.15
	KATRINE (VO)

Don’t worry about me.  I’m fine.

	
	
	
	
	
	
	
	

	1198
	2:11:52:25
	MS OF KATRINE HOLDING HER CELL PHONE TO HER EAR.

KATRINE

Take care of yourself. 

KATRINE LOWERS HER PHONE OS BELOW AND MOVES FORWARD. 

KATRINE

Mr. Jacob.
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	/2:11:52:25

2:11:54:11


	2:11:54:01

2:11:55:21/


	1.06

1.10
	KATRINE

Take care of yourself.

KATRINE

Mr. Jacob.



	
	
	
	
	
	
	
	

	1199
	2:11:55:22
	MS OF MR. JACOB.  GREEN AND WALTHER IN BG.  BACK VIEW OF KATRINE ENTERS FROM OS IN FG R AND MOVES AWAY TOWARD MR. JACOB. 

MR. JACOB

Ah, call me Allen.  You know, I’m so glad you phoned before I left. 
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	2:11:56:04

2:11:58:04


	2:11:58:01

2:12:00:20


	1.27

2.16
	MR. JACOB

Ah, call me Allen.

MR. JACOB

You know, I’m so glad you phoned before I left.

	
	
	
	
	
	
	
	

	1200
	2:12:00:22
	MCS OF KATRINE FACING MR. JACOB PARTIALLY IN FROM FG L. 

KATRINE

Serik had to attend to some other business, but, uh, he managed to set up the meeting. 

MR. JACOB

Mm-hmm.
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	/2:12:00:22

2:12:05:05


	2:12:05:04

2:12:08:10

(runs over scene)


	4.12

3.05


	KATRINE

Serik had to attend to some other business, but, uh, he managed to set up the meeting. 

(set up:  arrange)

MR. JACOB

Mm-hmm.  And who is this mystery man I’ll be meeting?

(mm-hmm:  yes)

(mystery man:  a man whose identity is unknown)

	
	
	
	
	
	
	
	

	1201
	2:12:05:24
	MCS OF MR. JACOB FACING KATRINE IN FG R.

MR. JACOB

And who is this mystery man I’ll be meeting?

KATRINE

Are you familiar with the…
	 LISTNUM LegalDefault 
	2:12:08:11
	2:12:12:10

(runs over scene)
	3.29
	KATRINE

Are you familiar with the Kargyk Cabinet ministers?

	
	
	
	
	
	
	
	

	1202
	2:12:10:07
	MCS OF KATRINE FACING MR. JACOB PARTIALLY IN FROM FG L.

KATRINE (CONT'D)

Kargyk Cabinet ministers?
	
	
	
	
	

	
	
	
	
	
	
	
	

	1203
	2:12:12:25
	MCS OF MR. JACOB FACING KATRINE IN FG R.

MR. JACOB

(chuckles) I take it I’ll know one of them personally by tomorrow.  Hmm?  (laughs)

MR. JACOB MOVES FORWARD.  KATRINE PIVOTS COUNTERCLOCKWISE. 
	 LISTNUM LegalDefault 
	2:12:14:11
	2:12:17:24
	3.13
	MR. JACOB

I take it I’ll know one of them personally by tomorrow.  Hmm?

(I take it:  I interpret)

(Hmm:  an interjection requesting verification)

	
	
	
	
	
	
	
	

	1204
	2:12:19:12
	MFS OF STERLING, SEATED, HOLDING THE NEWSPAPER.  SIDE ANGLE OF THE AGENT SEATED AT R, FACING R.

MR. JACOB

Find out who called her.  

THE AGENT STANDS AND MOVES L. 
	 LISTNUM LegalDefault 
	2:12:19:20
	2:12:21:06
	1.16
	MR. JACOB

Find out who called her.  

	
	
	
	
	
	
	
	

	1205
	2:12:25:05
	EXT. ROOF TERRACE – NIGHT.  LS OF CITY BUILDINGS.  CAMERA PANS R, REVEALING BACK VIEWS OF DETECTIVE AND LUDVIK IN FROM OS R. 

DETECTIVE

(speaks Bulgarian)

TITLE IN OVER BG:

They look real.

What do you think they’re worth?

TITLE OUT.

LUDVIK

(speaks Bulgarian)

TITLE IN OVER BG:

Forgotten in the

evidence room … Nothing.

TITLE OUT.
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	2:12:25:15

2:12:28:23


	2:12:28:02

2:12:31:28

(runs over scene)


	2.17

3.05


	TITLE IN OVER BG:

They look real.

What do you think they’re worth?

TITLE OUT.

TITLE IN OVER BG:

Forgotten in the

evidence room … Nothing.

TITLE OUT.

	
	
	
	
	
	
	
	

	1206
	2:12:31:28
	ECS OF LUDVIK’S HAND HOLDING A DIAMOND.

DETECTIVE (OS)

(speaks Bulgarian)

TITLE FADES IN OVER BG:

Well they’re not forgotten

anymore, are they?

TITLE FADES OUT.
	 LISTNUM LegalDefault 
	2:12:32:10
	2:12:35:09

(runs over scene)
	2.29
	TITLE FADES IN OVER BG:

Well they’re not forgotten

anymore, are they?

TITLE FADES OUT.

	
	
	
	
	
	
	
	

	1207
	2:12:35:09
	CS OF LUDVIK.

LUDVIK

(speaks Bulgarian)

TITLE FADES IN OVER BG:

They better still be forgotten.

TITLE FADES OUT.
	 LISTNUM LegalDefault 
	2:12:36:07
	2:12:38:18
	2.11
	TITLE FADES IN OVER BG:

They better still be forgotten.

TITLE FADES OUT.

	
	
	
	
	
	
	
	

	1208
	2:12:38:19
	CS OF DETECTIVE FACING LUDVIK PARTIALLY IN FROM FG R.

TITLE FADES IN OVER BG:

It’s so easy to make me forget,

my old partner.

TITLE FADES OUT.
	 LISTNUM LegalDefault 
	2:12:39:02
	2:12:42:06/
	3.04
	TITLE FADES IN OVER BG:

It’s so easy to make me forget,

my old partner.

TITLE FADES OUT.

	
	
	
	
	
	
	
	

	1209
	2:12:42:07
	CS OF LUDVIK.

LUDVIK

(chuckles)
	
	
	
	
	

	
	
	
	
	
	
	
	

	1210
	2:12:45:28
	INT. WAREHOUSE – MORNING.  HIGH ANGLE LS OF AGENTS WORKING.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1211
	2:12:49:19
	EXT. WAREHOUSE – CONTINUOUS.  LS OF STERLING AND KATRINE STANDING AT A PARKED LIMOUSINE.  AGENTS PASS IN FG AND BG CONTINUOUSLY THROUGHOUT SCENE.  A SURVEILLANCE VAN PARKED OUTSIDE THE WAREHOUSE IN BG L. 

STERLING

Why did Murdoch call…
	 LISTNUM LegalDefault 

	2:12:52:16


	2:12:54:22(runs over scene)


	2.06


	STERLING

Why did Murdoch call you last night?



	
	
	
	
	
	
	
	

	1212
	2:12:53:22
	MS OF KATRINE.  SIDE ANGLE MS OF STERLING AT L, HOLDING THE DOOR OPEN.

STERLING (CONT'D)

you last night?

KATRINE

To assure me that you’d kept your word regarding Nick.

KATRINE GETS INTO THE LIMOUSINE. 

STERLING

Keep yours now. 

STERLING CLOSES THE LIMOUSINE DOOR.

[CAR ENGINE STARTS]
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
	2:12:55:21

2:13:03:20


	2:12:59:02

2:13:05:02


	3.11

1.12
	KATRINE

To assure me that you’d kept your word regarding Nick.

(kept your word:  remained faithful)

STERLING

Keep yours now.

	
	
	
	
	
	
	
	

	1213
	2:13:06:23
	LOW ANGLE LS OF THE LIMOUSINE PARKED OUTSIDE THE WAREHOUSE. 

THE LIMOUSINE DRIVES FORWARD AND TURNS COUNTERCLOCKWISE R.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1214
	2:13:11:25
	INT. TRAIN – COACH CAR – MORNING.  NICK’S POV THROUGH TRAIN WINDOW, LS OF PEOPLE ON THE PLATFORM.  POV PANS L AS PEOPLE PASS. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1215
	2:13:14:14
	ECS OF NICK. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1216
	2:13:16:18
	NICK’S POV THROUGH TRAIN WINDOW, MFS OF TWO AGENTS.  POV PANS L.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1217
	2:13:19:03
	MCS OF NICK, LOOKING L.  HE RISES AND MOVES R. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1218
	2:13:21:12
	LS OF THE TRAIN.  PEOPLE PASS ON THE PLATFORM IN FG CONTINUOUSLY THROUGHOUT SCENE.  NICK DISEMBARKS FROM THE TRAIN AND MOVES R.

CAMERA PANS R, REVEALING THE THREE AGENTS IN FROM OS R.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	1219
	2:13:27:00
	EXT. PAGANE RESTAURANT – DAY.  LS OF THE SURVEILLANCE VAN PARKED OUTSIDE OF A BUILDING.  PEDESTRIANS AND TRAFFIC PASS IN FG AND BG CONTINUOUSLY THROUGHOUT SCENE. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1220
	2:13:29:05
	LS OF THE BUILDING.  

MR. JACOB (VO)

Hello, my beautiful. 
	 LISTNUM LegalDefault i
	2:13:29:27
	2:13:31:09
	1.12
	MR. JACOB (VO)

Hello, my beautiful.

	
	
	
	
	
	
	
	

	1221
	2:13:31:19
	INTERCUT BETWEEN INT. VAN AND INT. PAGANE RESTAURANT – CONTINUOUS.  CS OF SURVEILLANCE MONITORS DISPLAYING FOOTAGE OF KATRINE GREETING MR. JACOB.  

KATRINE

Hello.

CAMERA PANS R, REVEALING BACK VIEW OF STERLING IN FROM OS R, WATCHING THE MONITORS. 

MR. JACOB (VO)

Am I the first to arrive?

KATRINE

The minister’s on his way. 
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault i

 LISTNUM LegalDefault 

	/2:13:31:19

2:13:32:10

2:13:33:20


	2:13:32:09

2:13:33:18

2:13:35:11/


	.20

1.08

1.21


	KATRINE

Hello.

MR. JACOB (VO)

Am I the first to arrive?

KATRINE

The minister’s on his way.

(on his way:  approaching)



	
	
	
	
	
	
	
	

	1222
	2:13:35:12
	MS OF STERLING, WEARING A HEADSET.  AGENT AT R.  AGENTS PASS IN FG AND BG CONTINUOUSLY THROUGHOUT SCENE.  

MR. JACOB (VO)

Hmm.  

KATRINE (VO)

Is Mr. Walther ready?
	 LISTNUM LegalDefault i
	2:13:35:13
	2:13:37:04/
	1.21
	MR. JACOB (VO), THEN KATRINE (VO)

- Hmm.

- Is Mr. Walther ready?

(hmm:  here, an interjection indicating understanding)

	
	
	
	
	
	
	
	

	1223
	2:13:37:05
	MFS OF MR. JACOB FACING KATRINE IN FG.  PATRONS DINE IN FG AND BG CONTINUOUSLY THROUGHOUT SCENE.

MR. JACOB

Mr. Walther is standing by with the money waiting for my call.
	 LISTNUM LegalDefault 
	2:13:37:06
	2:13:40:17/
	3.11
	MR. JACOB

Mr. Walther is standing by with the money waiting for my call.

	
	
	
	
	
	
	
	

	1224
	2:13:40:18
	ECS OF A FLOWER BOUQUET, DISGUISING A SHOTGUN MICROPHONE.

MR. JACOB (OS)

You’ve selected a location?
	 LISTNUM LegalDefault i
	2:13:40:23
	2:13:42:16/
	1.23
	MR. JACOB (OS)

You’ve selected a location?

	
	
	
	
	
	
	
	

	1225
	2:13:42:17
	MS OF AN AGENT SEATED AT A TABLE WITH THE FLOWER BOUQUET IN FG.

KATRINE (OS)

Yes, of course. 

MR. JACOB (OS)

Hmm.
	 LISTNUM LegalDefault i
	2:13:42:18
	2:13:43:29
	1.11
	KATRINE (OS), THEN MR. JACOB (OS)

- Yes, of course.

- Hmm.

	
	
	
	
	
	
	
	

	1226
	2:13:44:08
	CS OF SURVEILLANCE MONITORS, DISPLAYING FOOTAGE OF MR. JACOB AND KATRINE MEETING IN THE DINING AREA.

SERIK (OS)

Why has the all-powerful Denoy Diamond…
	 LISTNUM LegalDefault 
	/2:13:44:08
	2:13:48:28(runs over scene)


	4.20
	SERIK (OFF AND ON S)

Why has the all-powerful Denoy Diamond Cartel allowed me to live?  Hmm?

	
	
	
	
	
	
	
	

	1227
	2:13:46:28
	SIDE ANGLE MS OF SERIK FACING R.  STERLING AND AGENT PARTIALLY IN FROM FG L. 

SERIK (CONT'D)

Cartel allowed me to live?  Hmm?
	
	
	
	
	

	
	
	
	
	
	
	
	

	1228
	2:13:49:08
	CS OF STERLING FACING SERIK PARTIALLY IN FROM FG R.

SERIK

I’ll be your… 
	 LISTNUM LegalDefault 
	2:13:49:09
	2:13:52:04

(runs over scene)
	2.25
	SERIK 

I’ll be your Lee Harvey Oswald.

(I’ll be your:  an expression indicating that one is drawing a similarity between himself and someone else)

(Lee Harvey Oswald:  the alleged assassin of former United States President John F. Kennedy)

	
	
	
	
	
	
	
	

	1229
	2:13:50:17
	ECS OF SERIK FACING STERLING PARTIALLY IN FROM FG L. 

SERIK (CONT'D)

Lee Harvey Oswald.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1230
	2:13:52:04
	MS OF STERLING AT L AND SIDE ANGLE OF AGENT AT R FACING SERIK IN FG R. 

SERIK

The news will say…
	 LISTNUM LegalDefault 
	2:13:52:28
	2:13:54:16/
	1.18
	SERIK

The news will say…

	
	
	
	
	
	
	
	

	1231
	2:13:54:17
	ECS OF SERIK.

SERIK (CONT'D)

gangster goes crazy, kills Minister.
	 LISTNUM LegalDefault 

	/2:13:54:17
	2:13:56:26
	2.09
	SERIK (CONT'D)

gangster goes crazy, kills Minister.

	
	
	
	
	
	
	
	

	1232
	2:13:57:03
	CS OF STERLING FACING SERIK PARTIALLY IN FROM FG R. 

SERIK

And the Cartel will get what it wants.  A new contract with Kargykistan.
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
	2:13:57:09

2:13:59:10


	2:13:59:09

2:14:01:04


	2.00

1.24


	SERIK

And the Cartel will get what it wants.

SERIK 

A new contract with Kargykistan.

	
	
	
	
	
	
	
	

	1233
	2:14:02:07
	MFS OF MR. JACOB SEATING AT A TABLE, FACING KATRINE IN FG R.  MINISTER ABILOV AND HIS BODYGUARDS ENTER FROM OS R BEHIND A DOORWAY, AND MOVE L.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	1234
	2:14:06:07
	MCS OF KATRINE FACING MR. JACOB IN FG L.  MR. JACOB LOOKS FORWARD OTS. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1235
	2:14:08:09
	SIDE ANGLE MFS OF MINISTER ABILOV AT L FACING HIS BODYGUARD AT R.  MINISTER ABILOV MOVES OS L.  HIS BODYGUARD PIVOTS COUNTERCLOCKWISE AND MOVES FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1236
	2:14:12:05
	MS OF STERLING.  SIDE ANGLE OF AGENT AT R.  SERIK IN FG R.  AGENT REACHES L. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1237
	2:14:13:09
	ECS OF OBSERVATION MONITORS, DISPLAYING THE LIVE FOOTAGE OF THE BODYGUARD STANDING OVER THE TABLE WHERE MR. JACOB AND KATRINE SIT. 

BODYGUARD (VO)

The Minister will meet you upstairs.  We’ve arranged a private suite.
	 LISTNUM LegalDefault i

 LISTNUM LegalDefault i


	2:14:14:03

2:14:16:04


	2:14:16:03

2:14:18:12


	2.00

2.08
	BODYGUARD (VO)

The Minister will meet you upstairs.

BODYGUARD (VO)

We’ve arranged a private suite.  Please.

	
	
	
	
	
	
	
	

	1238
	2:14:18:14
	CS OF KATRINE FACING BODYGUARD PARTIALLY IN FROM FG L.  BODYGUARD MOVES R.  SIDE ANGLE OF MR. JACOB ENTERS FROM OS L BEHIND BODYGUARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1239
	2:14:20:25
	MS OF BACK VIEW OF KATRINE SEATED AT THE TABLE WITH MR. JACOB.  SIDE ANGLE OF BODYGUARD STANDS AT L.  KATRINE AND MR. JACOB STAND UP. 

BODYGUARD PIVOTS COUNTERCLOCKWISE AND MOVES AWAY.  KATRINE WALKS AWAY, FOLLOWING HIM.  MR. JACOB FOLLOWS THEM.  GREEN, SEATED IN BG, STANDS. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1240
	2:14:25:23
	ECS OF THE FLOWER BOUQUET.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1241
	2:14:26:25
	MCS OF THE AGENT SEATED AT HIS TABLE.  THE BOUQUET IN FG.  THE AGENT STANDS UP.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1242
	2:14:28:24
	MS OF STERLING.  SIDE ANGLE OF AGENT AT R.  SERIK PARTIALLY IN FROM FG R.

STERLING

I want some eyes and ears in there.  We should have wired her.

MUSIC OUT

THE AGENT STANDS UP AND MOVES AWAY.

STERLING

Off you go.

MUSIC IN
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
	2:14:29:01

2:14:30:17

2:14:33:02


	2:14:30:16

2:14:32:05

2:14:34:02


	1.15

1.18

1.00
	STERLING

I want some eyes and ears in there.  

(eyes and ears:  staff conducting surveillance)

STERLING

We should have wired her.

(wired:  attached a microphone transmitting audio, video, or both)

STERLING

Off you go.

(off you go:  an expression indicating that someone is leaving)

	
	
	
	
	
	
	
	

	1243
	2:14:35:05
	ECS OF SERIK.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1244
	2:14:36:24
	ECS OF SERIK’S HANDS HANDCUFFED BEHIND HIS BACK.  HE PUSHES AT THE CUFF AROUND HIS WRIST.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1245
	2:14:39:04
	MFS OF BODYGUARD, KATRINE, MR. JACOB, AND GREEN ON THE STAIRWELL IN PAGANE.  CAMERA PANS R, REVEALING A SECOND BODYGUARD IN FROM OS R, AS KATRINE, MR. JACOB, AND GREEN WALK UP THE STAIRS.  THE SECOND BODYGUARD LEADS KATRINE OS R.  A THIRD BODYGUARD ENTERS FROM OS R AS MR. JACOB SPREADS HIS ARMS. 

GREEN

Mr. Jacob.  

THE THIRD BODYGUARD FRISKS MR. JACOB.

MR. JACOB

It’s all right, Mr. Green.  I’m not worried about the Minister or his men.

MR. JACOB MOVES OS R.  GREEN REACHES INTO HIS LAPEL, REMOVES HIS GUN, AND HANDS IT TO THE FIRST BODYGUARD.

CAMERA PANS R OFF OF THE THIRD BODYGUARD, REVEALING THE SECOND BODYGUARD, KATRINE, AND MR. JACOB IN FROM OS R, AS GREEN MOVES R.  

KATRINE, MR. JACOB, AND GREEN WALK AWAY THROUGH A DOORWAY AT R.
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	2:14:42:07

2:14:43:24


	2:14:43:17

2:14:47:24


	1.10

4.00


	GREEN

Mr. Jacob.

MR. JACOB

It’s all right, Mr. Green.  I’m not worried about the Minister or his men.

(all right:  here, satisfactory)

	
	
	
	
	
	
	
	

	1246
	2:14:53:22
	INTERCUT BETWEEN INT. UPSTAIRS SUITE AND INT. VAN AND INT. PAGANE RESTAURANT – DAY.  LS OF KATRINE AND MR. JACOB.  A BODYGUARD IN BG R.  SIDE ANGLE OF MINISTER ABILOV IN FG.  A WAITER PARTIALLY IN FROM FG L.  MINISTER ABILOV MOVES R AS KATRINE, MR. JACOB, AND GREEN MOVE FORWARD TOWARD HIM.

MINISTER ABILOV

Welcome.
	 LISTNUM LegalDefault 

	2:14:54:21


	2:14:55:19


	.28


	MINISTER ABILOV

Welcome.

	
	
	
	
	
	
	
	

	1247
	2:14:56:13
	MS OF MINISTER ABILOV.  WAITERS AND BODYGUARDS PASS IN BG AND FG CONTINUOUSLY THROUGHOUT SCENE.

MR. JACOB (OS)

Mr. Minister.
	 LISTNUM LegalDefault i


	2:14:56:21


	2:14:57:29


	1.08


	MR. JACOB (OS)

Mr. Minister.

	
	
	
	
	
	
	
	

	1248
	2:14:58:03
	MFS OF MR. JACOB AND KATRINE FACING MINISTER ABILOV PARTIALLY IN FROM FG L.  MR. JACOB AND KATRINE MOVE FORWARD.  MR. JACOB SHAKES HANDS WITH MINISTER ABILOV.

MR. JACOB

I can’t tell you how pleased I am to meet you. 

MINISTER ABILOV

Nice to meet you.

KATRINE

Hello.

KATRINE SHAKES HANDS WITH MINISTER ABILOV.

MINISTER ABILOV

Please, have a seat.

MINISTER ABILOV MOVES OS L.  CAMERA PANS L AS KATRINE MOVES L AND MR. JACOB MOVES FORWARD.  

MINISTER ABILOV (OS)

I’ve arranged for lunch.

BACK VIEW OF MINISTER ABILOV ENTERS FROM OS IN FG L.  MINISTER ABILOV, KATRINE, AND MR. JACOB SIT DOWN AT A TABLE.  

MR. JACOB

(clears throat)
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault i


	2:14:58:06

2:15:00:17

2:15:01:21

2:15:02:16

2:15:04:14


	2:15:00:16

2:15:01:20

2:15:02:15

2:15:03:16

2:15:05:24


	1.10

1.03

.24

1.00

1.10


	MR. JACOB

I can’t tell you how pleased I am to meet you. 

MINISTER ABILOV

Nice to meet you.

KATRINE

Hello.

MINISTER ABILOV

Please, have a seat.

MINISTER ABILOV (OS)

I’ve arranged for lunch.



	
	
	
	
	
	
	
	

	1249
	2:15:12:29
	SIDE ANGLE MS OF GREEN FACING L.  HE MOVES L.  THE AGENT ENTERS FROM OS R AND MOVES L, AS HIS REFLECTION APPEARS ON A MIRROR ON THE WALL AT L.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	1250
	2:15:17:10
	MS OF THE AGENT WITH THE BOUQUET OF FLOWERS.  HE MOVES FORWARD THROUGH A DOORWAY.  CAMERA TILTS DOWN TO THE BOUQUET OF FLOWERS IN HIS HAND. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1251
	2:15:20:15
	CS OF THE OBSERVATION MONITORS, DISPLAYING IMAGES OF THE RESTAURANT.  ECS OF BACK VIEW OF STERLING PARTIALLY IN FROM FG R. 

SERIK (OS)

Did you turn Katrine after…
	 LISTNUM LegalDefault 
	2:15:20:24
	2:15:23:28

(runs over scene)
	3.04
	SERIK (OFF AND ON S)

Did you turn Katrine after she started seeing me?

(turn:  convince someone to betray an alliance and join a rival)

(seeing:  dating)

	
	
	
	
	
	
	
	

	1252
	2:15:22:12
	ECS OF SERIK.

SERIK (CONT'D)

she started seeing me?

MUSIC OUT
	
	
	
	
	

	
	
	
	
	
	
	
	

	1253
	2:15:23:28
	MCS OF STERLING FACING SERIK PARTIALLY IN FROM FG R.  SIDE ANGLE OF AN AGENT IN FG R.  

STERLING

She worked for me long before she seduced you. 
	 LISTNUM LegalDefault 
	2:15:24:05


	2:15:26:21/


	2.16
	STERLING

She worked for me long before she seduced you.

	
	
	
	
	
	
	
	

	1254
	2:15:26:22
	ECS OF SERIK.

SERIK

She was so…
	 LISTNUM LegalDefault 
	2:15:27:01
	2:15:29:04

(runs over scene)
	2.03
	SERIK

She was so convincing.

	
	
	
	
	
	
	
	

	1255
	2:15:28:13
	ECS OF SERIK’S HANDS, HANDCUFFED.  HE SLIDES HIS WRISTS IN THE CUFFS.

SERIK (CONT'D)

convincing.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	1256
	2:15:30:03
	ECS OF STERLING.

STERLING

How we doing across the street?
	 LISTNUM LegalDefault 
	2:15:30:06
	2:15:31:16
	1.10
	STERLING

How we doing across the street?

	
	
	
	
	
	
	
	

	1257
	2:15:31:20
	SIDE ANGLE MS OF GREEN LEANING L TOWARD THE CLOSED DOOR OF THE UPSTAIRS SUITE.  AGENT AT R.  AGENT RAISES A MICROPHONE ON HIS LAPEL TO HIS MOUTH.

AGENT

We’re about to get in. 
	 LISTNUM LegalDefault 
	2:15:31:24
	2:15:33:07/
	1.13
	AGENT

We’re about to get in.

(get in:  enter)

	
	
	
	
	
	
	
	

	1258
	2:15:33:08
	MS OF MR. JACOB FACING MINISTER ABILOV IN FG L. 

MR. JACOB

I have over seven hundred outlets.
	 LISTNUM LegalDefault 
	/2:15:33:08
	2:15:35:27
	2.19
	MR. JACOB

I have over seven hundred outlets.

	
	
	
	
	
	
	
	

	1259
	2:15:36:07
	CS OF KATRINE.  SIDE ANGLE OF MINISTER ABILOV PARTIALLY IN FROM FG L. 

MR. JACOB (OS)

I would have more if the Cartel would increase my allotment.
	 LISTNUM LegalDefault i
	2:15:36:10
	2:15:40:03
	3.23
	MR. JACOB (OS)

I would have more if the Cartel would increase my allotment.

	
	
	
	
	
	
	
	

	1260
	2:15:40:10
	CS OF MINISTER ABILOV.

MINISTER ABILOV

The Cartel has survived by using a simple strategy.
	 LISTNUM LegalDefault 
	/2:15:40:10
	2:15:44:07
	3.27
	MINISTER ABILOV

The Cartel has survived by using a simple strategy.

	
	
	
	
	
	
	
	

	1261
	2:15:44:10
	CS OF KATRINE.  SIDE ANGLE OF MINISTER ABILOV PARTIALLY IN FROM FG L.

MINISTER ABILOV

Control all three sides of the triangle, mining, cutting, distribution.
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	2:15:44:19

2:15:47:04


	2:15:47:00

2:15:49:20
	2.11

2.16
	MINISTER ABILOV

Control all three sides of the triangle…

MINISTER ABILOV (CONT'D)

mining, cutting, distribution.

	
	
	
	
	
	
	
	

	1262
	2:15:50:05
	ECS OF MR. JACOB FACING MINISTER ABILOV PARTIALLY IN FROM FG L. 

MINISTER ABILOV

In your case, Mr. Jacob, they control the last side, distribution.
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
	/2:15:50:05

2:15:52:13


	2:15:52:09

2:15:55:14/


	2.04

3.01
	MINISTER ABILOV

In your case, Mr. Jacob…

MINISTER ABILOV (CONT'D)

they control the last side, distribution.

	
	
	
	
	
	
	
	

	1263
	2:15:55:15
	ECS OF MINISTER ABILOV FACING MR. JACOB PARTIALLY IN FROM FG R.

MINISTER ABILOV

In our case, they struggle to control the first two, by limiting the number of diamonds we may sell.  

MUSIC IN
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	2:15:55:23

2:15:59:21


	2:15:59:05

2:16:03:00


	3.12

3.09
	MINISTER ABILOV

In our case, they struggle to control the first two…

MINISTER ABILOV (CONT'D)

by limiting the number of diamonds we may sell.  

	
	
	
	
	
	
	
	

	1264
	2:16:03:10
	MS OF MR. JACOB FACING MINISTER ABILOV IN FG L. 

MINISTER ABILOV

Our contract with the Cartel expires next year.  Three billion dollars of trade every year. 
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
	2:16:03:12

2:16:07:13


	2:16:07:02

2:16:10:26

(runs over scene)
	3.20

3.13


	MINISTER ABILOV

Our contract with the Cartel expires next year.  

MINISTER ABILOV

Three billion dollars of trade every year.

	
	
	
	
	
	
	
	

	1265
	2:16:10:08
	CS OF KATRINE.  SIDE ANGLE OF MINISTER ABILOV PARTIALLY IN FROM FG L.

MINISTER ABILOV

They’re desperate to ensure…
	 LISTNUM LegalDefault 
	2:16:10:27
	2:16:15:11

(runs over scene)
	4.14
	MINISTER ABILOV

They’re desperate to ensure we renew that contract.

	
	
	
	
	
	
	
	

	1266
	2:16:13:10
	ECS OF MINISTER ABILOV FACING MR. JACOB PARTIALLY IN FROM FG R.

MINISTER ABILOV (CONT'D)

we renew that contract.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1267
	2:16:15:14
	CS OF KATRINE.  SIDE ANGLE OF MINISTER ABILOV PARTIALLY IN FROM FG L.

MINISTER ABILOV

I intend to create an alternative.
	 LISTNUM LegalDefault 
	2:16:15:15
	2:16:18:13/
	2.28
	MINISTER ABILOV

I intend to create an alternative.

	
	
	
	
	
	
	
	

	1268
	2:16:18:14
	MS OF MR. JACOB FACING MINISTER ABILOV IN FG L.

MINISTER ABILOV

It can be you.
	 LISTNUM LegalDefault 
	2:16:18:28
	2:16:20:06
	1.08
	MINISTER ABILOV

It can be you.

	
	
	
	
	
	
	
	

	1269
	2:16:21:09
	INTERCUT TO EXT. SIDEWALK – DAY.  LS OF A CAR ON THE STREET.  PARKED CARS AND TRAFFIC IN FG AND BG CONTINUOUSLY THROUGHOUT SCENE.  THE CAR DRIVES FORWARD AND OS R.  CAMERA PANS R, REVEALING A TAXI IN BG.  IT DRIVES FORWARD AND PARKS ON THE SIDEWALK. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1270
	2:16:26:18
	MFS OF THE TAXI PARKED BY THE SIDEWALK.  NICK DISEMBARKS FROM THE DRIVER’S SIDE REAR DOOR.  HE CLOSES THE DOOR BEHIND HIMSELF AND MOVES FORWARD ON THE SIDEWALK. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1271
	2:16:32:12
	CS OF THE TAXI PARTIALLY IN FROM BELOW.  IT DRIVES AWAY DOWN THE STREET. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1272
	2:16:34:23
	MFS OF NICK.  HE MOVES FORWARD R.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1273
	2:16:36:14
	MCS OF MINISTER ABILOV FACING MR. JACOB IN FG R.

MINISTER ABILOV

To the first of many.

MINISTER ABILOV RAISES A GLASS IN FROM OS BELOW. 
	 LISTNUM LegalDefault 

	2:16:36:16


	2:16:38:02


	1.16


	MINISTER ABILOV

To the first of many.

(to:  here, an expression spoken as a prelude to a toast, formal ritual of saying something meaningful before drinking a libation at a social event)

	
	
	
	
	
	
	
	

	1274
	2:16:38:12
	MCS OF MR. JACOB FACING MINISTER ABILOV IN FG L.  THEY TOAST GLASSES WITH KATRINE’S GLASS. 

[GLASSES TOAST] 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1275
	2:16:39:13
	MCS OF KATRINE RAISING HER GLASS.  SIDE ANGLE OF MINISTER ABILOV PARTIALLY IN FROM FG L.  KATRINE AND MINISTER ABILOV SIP FROM THEIR GLASSES.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	1276
	2:16:41:19
	MCS OF MR. JACOB FACING MINISTER ABILOV IN FG L.  MR. JACOB SIPS FROM HIS GLASS.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	1277
	2:16:43:07
	INTERCUT TO INT. APARTMENT – CONTINUOUS.  MCS OF ONE OF THE AGENTS SETTING UP A TELESCOPE. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1278
	2:16:44:20
	POV FROM TELESCOPE, LS OF THE BALCONY OF THE KARGYK EMBASSY.  POV PANS L ALONG THE BALCONY.

MR. JACOB (VO)

Have you selected a place?

KATRINE (VO)

Yes I have. 
	 LISTNUM LegalDefault i

 LISTNUM LegalDefault i


	2:16:44:25

2:16:46:24


	2:16:46:09

2:16:48:03


	1.14

1.09
	MR. JACOB (VO)

Have you selected a place?

KATRINE (VO)

Yes I have.

	
	
	
	
	
	
	
	

	1279
	2:16:48:09
	CS OF KATRINE.  SIDE ANGLE OF MINISTER ABILOV PARTIALLY IN FROM FG L.

KATRINE

It’s halfway between the hotel and the embassy.  There’s a large statue there, which makes it easy to find.
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
	2:16:48:10

2:16:51:08


	2:16:51:06

2:16:54:15


	2.26

3.07
	KATRINE

It’s halfway between the hotel and the embassy.  

KATRINE

There’s a large statue there, which makes it easy to find.

	
	
	
	
	
	
	
	

	1280
	2:16:54:23
	ECS OF THE OBSERVATION MONITOR, DISPLAYING IMAGES OF THE PAGANE RESTAURANT.  BACK VIEW OF SERIK PARTIALLY IN FROM FG R. 

STERLING

Davis.
	 LISTNUM LegalDefault 
	2:16:55:29
	2:16:57:00
	1.01
	STERLING

Davis.

	
	
	
	
	
	
	
	

	1281
	2:16:57:03
	SIDE ANGLE MS OF THE AGENT FACING L.  SERIK PARTIALLY IN FROM FG R.  STERLING IN BG. 

STERLING

Are you in position?
	 LISTNUM LegalDefault 
	/2:16:57:03
	2:16:58:04
	1.01
	STERLING

Are you in position?



	
	
	
	
	
	
	
	

	1282
	2:16:58:13
	INTERCUT TO INT. APARTMENT – CONTINUOUS.  MCS OF DAVIS HOLDING A MICROPHONE ATTACHED TO HIS LAPEL.  HE SPEAKS INTO THE MICROPHONE. 

DAVIS

Yes, I’m in position.
	 LISTNUM LegalDefault 
	/2:16:58:13
	2:16:59:20
	1.07
	DAVIS

Yes, I’m in position.

	
	
	
	
	
	
	
	

	1283
	2:16:59:24
	POV THROUGH WINDOW, OTS OF DAVIS, HIGH ANGLE LS OF THE CENTRAL SQUARE OUTSIDE.  A STATURE OF A RIDER ON HORSEBACK STANDS PREDOMINANTLY IN THE SQUARE.  TRAFFIC AND PEDESTRIANS PASS CONTINUOUSLY THROUGHOUT SCENE. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1284
	2:17:01:27
	MCS OF KATRINE.  MINISTER ABILOV PARTIALLY IN FROM FG L. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1285
	2:17:03:22
	ECS OF KATRINE’S HAND ON A PIECE OF PAPER ON THE TABLE.  CAMERA PANS R AS SHE SLIDES IT R. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1286
	2:17:05:02
	MCS OF MR. JACOB FACING MINISTER ABILOV IN FG L.  MR. JACOB PICKS UP THE PIECE OF PAPER, LOWERS IT OS BELOW, AND LOOKS DOWNWARD. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1287
	2:17:08:07
	MCS OF MINISTER ABILOV FACING MR. JACOB PARTIALLY IN FROM FG R.  MINISTER ABILOV RAISES HIS CELL PHONE IN FROM OS BELOW AND PRESSES BUTTONS ON IT.

[BEEPS]
	
	
	
	
	

	
	
	
	
	
	
	
	

	1288
	2:17:12:25
	CS OF KATRINE.  MINISTER ABILOV’S PHONE PARTIALLY IN FROM BELOW.  MINISTER ABILOV’S HAND ENTERS IN FROM OS BELOW HOLDING THE CELL PHONE AND PRESSING BUTTONS ON IT AS SIDE ANGLE OF MINISTER ABILOV’S HEAD ENTERS FROM OS L.  HE HOLDS THE CELL PHONE AGAINST HIS EAR. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1289
	2:17:16:08
	MS OF MR. JACOB FACING MINISTER ABILOV IN FG L, HOLDING HIS PHONE TO HIS EAR.  MR. JACOB RAISES HIS PHONE TO HIS EAR.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1290
	2:17:17:15
	EXT. KARGYK EMBASSY – DAY.  SIDE ANGLE LS OF A BLACK SEDAN ON THE ROAD OUTSIDE OF THE KARGYK EMBASSY.  THE CAR DRIVES R, TURNS CLOCKWISE, AND MOVES FORWARD. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1291
	2:17:22:12
	INT. BLACK SEDAN – CONTINUOUS.  SIDE ANGLE ECS OF DEPUTY AMBASSADOR FACING L.  ROADSIDE SCENERY PASSES IN BG BEHIND THE WINDOW CONTINUOUSLY THROUGHOUT SCENE. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1292
	2:17:25:15
	ECS OF DEPUTY AMBASSADOR’S ARM ATOP A BRIEFCASE.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1293
	2:17:27:10
	EXT. HOTEL – DAY.  LS OF A DRIVER STANDING BY A BROWN SEDAN PARKED ON THE DRIVEWAY OUTSIDE OF THE HOTEL.  THE DRIVER GETS INTO THE BROWN SEDAN AND DRIVES FORWARD AND COUNTERCLOCKWISE.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1294
	2:17:35:09
	INT. BROWN SEDAN – CONTINUOUS.  SIDE ANGLE CS OF WALTHER IN THE BACK SEAT OF THE BROWN SEDAN, FACING R.  ROADSIDE SCENERY PASSES IN BG BEHIND THE WINDOW CONTINUOUSLY THROUGHOUT SCENE. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1295
	2:17:38:24
	ECS OF WALTHER’S HANDS ON A BRIEFCASE ON HIS LAP.  HIS FINGERS TAP THE BRIEFCASE.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	1296
	2:17:40:17
	INT. PAGANE RESTAURANT – UPSTAIRS SUITE – CONTINUOUS.  ECS OF MR. JACOB SIPPING FROM HIS GLASS.  HE LOWERS HIS GLASS OS BELOW. 

CAMERA PANS R AND TILTS UP TO FOCUS ON BACK VIEW OF GREEN FACING TWO BODYGUARDS IN BG AS MR. JACOB LEANS FORWARD AND OS L.  GREEN WALKS AWAY.

GREEN

Where’s the restroom?
	 LISTNUM LegalDefault 
	2:17:46:02
	2:17:47:17
	1.15
	GREEN

Where’s the restroom?

	
	
	
	
	
	
	
	

	1297
	2:17:47:18
	INT. APARTMENT – CONTINUOUS.  ECS OF THE AGENT’S HANDS HOLDING A TELESCOPE.  CAMERA PANS L AND TILTS UP ALONG THE TELESCOPE TO SIDE ANGLE OF HIS FACE, PEERING THROUGH THE TELESCOPE.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1298
	2:17:51:20
	AGENT’S POV THROUGH PAGANE RESTAURANT WINDOW, LS OF THE TWO BODYGUARDS TALKING TO GREEN.  ONE OF THE BODYGUARDS POINTS L AND GREEN MOVES OS L BEHIND THE WALL OF A WINDOW. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1299
	2:17:54:19
	INT. PAGANE RESTAURANT – CORRIDOR – CONTINUOUS.  MCS OF BACK VIEW OF GREEN.  HE MOVES AWAY.  CAMERA PANS L AS HE MOVES L TO A DOORWAY AT L, AND ENTERS IT. 

[DOOR OPENS]
	
	
	
	
	

	
	
	
	
	
	
	
	

	1300
	2:17:58:10
	INT. PAGANE RESTAURANT – BATHROOM.  HIGH SIDE ANGLE ECS OF GREEN STANDING OVER A TOILET BOWL.  CAMERA TILTS UP AS GREEN LIFTS THE LID OFF OF THE TANK OF THE TOILET AND LOWERS IT OS BELOW.  CAMERA TILTS UP AS HE STANDS.  

NICK’S HAND ENTERS FROM OS ABOVE, HOLDING A GUN, AND SLAMS IT ONTO THE BACK OF GREEN’S HEAD.  CAMERA TILTS DOWN AS GREEN FALLS TO THE FLOOR. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1301
	2:18:04:29
	LOW ANGLE MCS OF NICK, DRESSED IN A WAITER’S TUXEDO, HOLDING THE HANDGUN, LEANING OVER THE WALL OF THE BATHROOM STALL.  NICK LOWERS.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1302
	2:18:06:07
	INT. PAGANE RESTAURANT – CORRIDOR – CONTINUOUS.  MFS OF THE HALLWAY.  NICK EMERGES THROUGH THE BATHROOM DOORWAY AT L AND MOVES FORWARD THROUGH THE CORRIDOR. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1303
	2:18:08:19
	INT. SURVEILLANCE VAN – CONTINUOUS.  ECS OF SERIK.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	1304
	2:18:09:19
	ECS OF THE OBSERVATION MONITORS, DISPLAYING IMAGES OF PAGANE RESTAURANT.  THE IMAGES ONSCREEN CHANGE, AND A PICTURE OF MURDOCH’S SUPINE CORPSE APPEARS.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1305
	2:18:11:22
	CS OF STERLING. 

STERLING

Has Green…
	 LISTNUM LegalDefault 
	2:18:12:11
	2:18:13:20

(runs over scene)
	1.09
	STERLING (ON AND OFF S)

Has Green come back?

(come back:  returned)

	
	
	
	
	
	
	
	

	1306
	2:18:13:10
	ECS OF SERIK’S HANDS BOUND BY HANDCUFFS.  HIS WRISTS BLEED AS HE SUCCESSFULLY WRESTS HIS L HAND FREE FROM THE CUFF.

STERLING (OS) (CONT'D)

come back? 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1307
	2:18:16:22
	SIDE ANGLE CS OF SERIK FACING R.  HE LOOKS FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1308
	2:18:18:10
	EXT. CONSTRUCTION SITE – DAY.  LS OF CONSTRUCTION WORKERS.  A CRANE IN BG.  CONSTRUCTION WORKERS, PEDESTRIANS, AND TRAFFIC IN FG CONTINUOUSLY THROUGHOUT SCENE. 

CONSTRUCTION WORKER

(speaks Bulgarian)
	
	
	
	
	

	
	
	
	
	
	
	
	

	1309
	2:18:21:24
	SIDE ANGLE MCS OF DEPUTY AMBASSADOR IN THE BACK SEAT OF THE BLACK SEDAN, FACING R.  HE LEANS OUT OF HIS WINDOW.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1310
	2:18:24:17
	LS OF THE CRANE ON THE ROAD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1311
	2:18:27:02
	INT. PAGANE RESTAURANT – UPSTAIRS SUITE – CONTINUOUS.  MCS OF NICK’S MIDDLE HOLDING A PITCHER OF WATER, FACING MR. JACOB PARTIALLY IN FROM FG L.  KATRINE PARTIALLY IN FROM R.  NICK MOVES FORWARD TO THE TABLE AND TOUCHES A NAPKIN. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1312
	2:18:29:17
	MCS OF KATRINE.  NICK AT L, HOLDING THE PITCHER.  SIDE ANGLE OF MINISTER ABILOV PARTIALLY IN FROM FG L.  KATRINE LOOKS UPWARD L AT NICK.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1313
	2:18:31:22
	MCS OF NICK.  HE PIVOTS CLOCKWISE AND MOVES AWAY. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1314
	2:18:34:27
	MCS OF KATRINE.  SIDE ANGLE OF MINISTER ABILOV PARTIALLY IN FROM FG L.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	1315
	2:18:36:23
	ECS OF KATRINE’S HANDS ON A NAPKIN.  CAMERA PANS L AS SHE MOVES THE NAPKIN UNDER THE TABLE.  SHE REMOVES A NOTE FROM THE NAPKIN. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1316
	2:18:40:19
	CS OF KATRINE.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1317
	2:18:43:17
	ECS OF KATRINE’S HANDS HOLDING THE NOTE.  SHE UNFOLDS IT, REVEALING THE MESSAGE, “LEAVE NOW!!”

MUSIC OUT
	 LISTNUM LegalDefault 
	2:18:44:01
	2:18:45:06/
	1.05
	NARRATIVE TITLE:

LEAVE NOW!!

	
	
	
	
	
	
	
	

	1318
	2:18:45:07
	EXT. ALEXANDER NEVSKY SQUARE – DAY.  LS OF THE BROWN SEDAN ON THE STREET.  CHURCH IN BG.  STATUE OF A LION PARTIALLY IN FROM FG L.  CAMERA TILTS DOWN, REVEALING THE SIDEWALK IN FROM OS BELOW.  TRAFFIC AND PEDESTRIANS PASS IN FG AND BG CONTINUOUSLY THROUGHOUT SCENE.  THE BROWN SEDAN DRIVES FORWARD AND PARKS BY THE CURB.  THE REAR PASSENGER’S SIDE DOOR SWIVELS OPEN, AND WALTHER STEPS OUT, CARRYING A BRIEFCASE.  

MUSIC IN

BACK VIEW OF LUDVIK ENTERS FROM OS L IN FG, CARRYING A BRIEFCASE.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	1319
	2:18:56:19
	MFS OF WALTHER HOLDING HIS BRIEFCASE, STANDING OUTSIDE OF THE BROWN SEDAN.  HE CLOSES THE CAR DOOR.  CAMERA PANS L AS HE MOVES L, STRAIGHTENING HIS TIE. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1320
	2:19:00:22
	CS OF WALTHER’S HAND HOLDING THE BRIEFCASE.  CAMERA PANS L, REVEALING LUDVIK IN FROM OS L, HOLDING HIS BRIEFCASE, AS WALTHER WALKS L.  WALTHER AND LUDVIK TRADE BRIEFCASES SIMULTANEOUSLY. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1321
	2:19:04:02
	MCS OF LUDVIK FACING WALTHER PARTIALLY IN FROM FG R.  WALTHER MOVES OS R.  LUDVIK LOOKS DOWNWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1322
	2:19:05:27
	ECS OF THE BRIEFCASE IN LUDVIK’S HANDS.  HE OPENS IT, REVEALING A BRIEFCASE FULL OF BUNDLES OF AMERICAN CASH.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1323
	2:19:07:08
	MCS OF WALTHER LOOKING DOWNWARD.  BACK VIEW OF LUDVIK PARTIALLY IN FROM FG L.  THE OPENED LID OF THE OTHER BRIEFCASE RISES IN FROM OS BELOW. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1324
	2:19:08:04
	ECS OF VELVET POUCHES INSIDE THE BRIEFCASE.  WALTHER REACHES INTO ONE OF THE POUCHES AND PULLS OUT SOME DIAMONDS.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1325
	2:19:11:18
	MCS OF LUDVIK. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1326
	2:19:12:10
	MFS OF WALTHER, HOLDING THE BRIEFCASE, FACING LUDVIK IN FG L.  CAMERA PANS R OFF OF LUDVIK, REVEALING THE BROWN SEDAN IN FROM OS R, PARKED AT THE CURB, AS WALTHER PIVOTS COUNTERCLOCKWISE AND WALKS AWAY TOWARD THE SEDAN.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	1327
	2:19:17:22
	MFS OF LUDVIK. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1328
	2:19:19:23
	MS OF BACK VIEW OF WALTHER HOLDING HIS CELL PHONE TO HIS EAR.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	1329
	2:19:21:09
	INTERCUT BETWEEN INT. PAGANE RESTAURANT – UPSTAIRS SUITE AND INT. OBSERVATION VAN – CONTINUOUS.  MCS OF MR. JACOB HOLDING HIS CELL PHONE TO HIS EAR.  MINISTER ABILOV PARTIALLY IN FROM FG L. 

MR. JACOB

(chuckles) 

MR. JACOB LOWERS THE CELL PHONE OS BELOW. 

[BEEP]

MUSIC OUT

MR. JACOB

Well, may all our future transactions go as smoothly as that just did. 
	 LISTNUM LegalDefault 
	2:19:23:26
	2:19:28:16/
	4.20
	MR. JACOB

Well, may all our future transactions go as smoothly as that just did.

	
	
	
	
	
	
	
	

	1330
	2:19:28:17
	MCS OF KATRINE.  SIDE ANGLE OF MINISTER ABILOV PARTIALLY IN FROM FG L. 

MINISTER ABILOV

This calls for a dessert.

MR. JACOB (OS)

(chuckles)

KATRINE

I’ll have an Espresso.  I’ll be right back. 
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	2:19:28:18

2:19:31:27

2:19:33:12


	2:19:30:07

2:19:33:04

2:19:34:23


	1.19

1.07

1.11
	MINISTER ABILOV

This calls for a dessert.

(calls for:  indicating appropriateness)

KATRINE

I’ll have an Espresso.

KATRINE

I’ll be right back.

	
	
	
	
	
	
	
	

	1331
	2:19:35:10
	LS OF KATRINE, MR. JACOB, AND MINISTER ABILOV SEATED AT THEIR TABLE IN BG.  NICK IN FG R.  KATRINE STANDS, PIVOTS COUNTERCLOCKWISE, AND WALKS AWAY.  MINISTER ABILOV LOOKS FORWARD R OTS. 

MINISTER ABILOV

Waiter.
	 LISTNUM LegalDefault 
	2:19:38:05
	2:19:38:29
	.24
	MINISTER ABILOV

Waiter.

	
	
	
	
	
	
	
	

	1332
	2:19:39:07
	MCS OF MINISTER ABILOV LOOKING L.  MR. JACOB PARTIALLY IN FROM FG R.  

MINISTER ABILOV

We will order dessert now. 
	 LISTNUM LegalDefault 
	2:19:39:15
	2:19:41:01/
	1.16
	MINISTER ABILOV

We will order dessert now.

	
	
	
	
	
	
	
	

	1333
	2:19:41:02
	MS OF KATRINE.  NICK IN BG.  CAMERA DOLLIES AWAY AS SHE MOVES FORWARD R, REVEALING MINISTER ABILOV AND MR. JACOB BEHIND HER AT THE TABLE. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1334
	2:19:44:00
	CS OF THE OBSERVATION MONITORS, DISPLAYING SURVEILLANCE SCREENS OF THE PAGANE RESTAURANT, AND KATRINE LEAVING THE UPSTAIRS SUITE. 

STERLING (OS)

Where the hell…
	 LISTNUM LegalDefault 
	2:19:45:05
	2:19:47:02(runs over scene)
	1.27
	STERLING (OFF AND ON S)

Where the hell does she think she’s going?

(where the hell does she think she’s going?:  emphatic slang for where is she going?)

	
	
	
	
	
	
	
	

	1335
	2:19:45:25
	CS OF STERLING.  SERIK PARTIALLY IN FROM FG R. 

STERLING (CONT'D)

does she think she’s going?
	
	
	
	
	

	
	
	
	
	
	
	
	

	1336
	2:19:47:12
	ECS OF SERIK.  STERLING PARTIALLY IN FROM FG L. 

SERIK

Maybe she’s working for me now.
	 LISTNUM LegalDefault 
	2:19:47:15
	2:19:49:05
	1.20
	SERIK

Maybe she’s working for me now.

	
	
	
	
	
	
	
	

	1337
	2:19:49:13
	INTERCUT TO INT. PAGANE RESTAURANT – CORRIDOR – CONTINUOUS.  SIDE ANGLE MCS OF KATRINE FACING L.  CAMERA PANS L BRIEFLY OFF OF KATRINE AS SHE MOVES L, REVEALING BODYGUARD IN FROM OS L, CARRYING GREEN HOLDING THE BACK OF HIS HEAD.  THE BODYGUARD CARRIES GREEN OS R PAST KATRINE.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	1338
	2:19:55:08
	CS OF THE OBSERVATION MONITORS, DISPLAYING SURVEILLANCE SCREENS OF THE PAGANE RESTAURANT.  ONE OF THE SCREENS SHOWS THE BODYGUARD CARRY GREEN INTO THE UPSTAIRS SUITE. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1339
	2:19:56:20
	ECS OF SERIK.  STERLING PARTIALLY IN FROM FG L.

SERIK

I bet he was the shooter.
	 LISTNUM LegalDefault 
	/2:19:56:20


	2:19:57:22/
	1.02
	SERIK

I bet he was the shooter.

(I bet:  I believe)

	
	
	
	
	
	
	
	

	1340
	2:19:57:23
	CS OF STERLING.  SERIK PARTIALLY IN FROM FG R. 

STERLING

Davis, anything?
	 LISTNUM LegalDefault 
	2:19:58:10
	2:19:59:14/
	1.04
	STERLING

Davis, anything?

(anything?:  do you see or hear anything?)

	
	
	
	
	
	
	
	

	1341
	2:19:59:15
	INTERCUT TO INT. APARTMENT – CONTINUOUS.  MCS OF DAVIS LOOKING OUT OF THE WINDOW.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1342
	2:20:01:00
	DAVIS’S POV, HIGH ANGLE LS OF A PEDESTRIAN IN THE ALEXANDER NEVSKY SQUARE.  POV TILTS UP OFF OF THE PEDESTRIAN TO THE EMPTY SQUARE. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1343
	2:20:04:08
	MCS OF DAVIS.  HE PULLS THE MICROPHONE ATTACHED TO HIS LAPEL TO HIS MOUTH. 

DAVIS

Nope.  Nothing yet. 
	 LISTNUM LegalDefault 
	2:20:04:10
	2:20:05:21
	1.11
	DAVIS

Nope.  Nothing yet.

(nope:  no)

	
	
	
	
	
	
	
	

	1344
	2:20:06:00
	MCS OF MINISTER ABILOV FACING MR. JACOB PARTIALLY IN FROM FG R. 

MINISTER ABILOV LEANS L AND PEERS FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1345
	2:20:07:05
	CS OF NICK.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1346
	2:20:08:07
	MFS OF THE BODYGUARD HOLDING GREEN, FACING MR. JACOB.  ANOTHER BODYGUARD IN BG.  BACK VIEW OF NICK IN FG.  THE BODYGUARD CARRIES GREEN FORWARD.

MR. JACOB

What happened?  Get him in here. 

GREEN (ON AND OFF S)

Somebody hit me on the back of the head.

GREEN FALLS OS BELOW.

CAMERA PANS R OFF OF THE BODYGUARD HOLDING GREEN, AS MR. JACOB TURNS TO NICK AND POINTS FORWARD.  THE OTHER BODYGUARD MOVES OS R BEHIND NICK.

MR. JACOB

Get- get him some ice.

NICK PIVOTS COUNTERCLOCKWISE.  CAMERA PANS L, REVEALING THE BODYGUARD IN FROM OS L AS NICK MOVES FORWARD.  MR. JACOB TURNS COUNTERCLOCKWISE.  CAMERA PANS L OFF OF MR. JACOB, REVEALING GREEN IN FROM OS BELOW.

MR. JACOB (ON AND OFF S)

Who did this to you? 
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
	/2:20:08:07

2:20:10:01

2:20:12:06

2:20:14:27


	2:20:10:00

2:20:12:04

2:20:13:13

2:20:15:28


	1.23

2.04

1.07

1.01


	MR. JACOB

What happened?  Get him in here. 

(get him in here:  bring him here)

GREEN (ON AND OFF S)

Somebody hit me on the back of the head.

MR. JACOB

Get- get him some ice.

MR. JACOB (ON AND OFF S)

Who did this to you?

	
	
	
	
	
	
	
	

	1347
	2:20:16:19
	INT. PAGANE RESTAURANT – KITCHEN.  MFS OF KATRINE.  TWO COOKS IN FG R.  KATRINE MOVES FORWARD AND OS L.  THE COOKS LOOK OTS L AT HER. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1348
	2:20:18:27
	MCS OF MR. JACOB.  BACK VIEW OF NICK IN BG.  NICK PIVOTS COUNTERCLOCKWISE AND MOVES FORWARD.  

MR. JACOB

Aw, come on.

THE BODYGUARD ENTERS FROM OS L.  HE MOVES R. 
	 LISTNUM LegalDefault 
	2:20:19:10
	2:20:20:18
	1.08
	MR. JACOB

Aw, come on.

(aw:  here, an interjection indicating impatience)

	
	
	
	
	
	
	
	

	1349
	2:20:22:04
	MCS OF GREEN.  MR. JACOB IN FG AND BODYGUARDS IN BG.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1350
	2:20:23:08
	MCS OF NICK.  SIDE ANGLE OF BODYGUARD PARTIALLY IN FROM FG R, FACING R.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	1351
	2:20:24:12
	MCS OF GREEN.  MR. JACOB IN FG AND BODYGUARDS IN BG.

MR. JACOB 

Who did this to you?
	 LISTNUM LegalDefault 
	2:20:24:20
	2:20:25:26/
	1.06
	MR. JACOB 

Who did this to you?

	
	
	
	
	
	
	
	

	1352
	2:20:25:27
	MFS OF BACK VIEW OF GREEN SITTING IN A CHAIR.  MR. JACOB AND A BODYGUARD AT L.  NICK AT FAR L.  THE OTHER BODYGUARD AT R.  MINISTER ABILOV IN BG SEATED AT THE TABLE.  

GREEN

(sighs) I didn’t see him. 

NICK MOVES FORWARD.
	 LISTNUM LegalDefault 
	2:20:26:10
	2:20:27:15
	1.05
	GREEN

I didn’t see him.

	
	
	
	
	
	
	
	

	1353
	2:20:28:04
	MCS OF MINISTER ABILOV HOLDING HIS CELL PHONE.  HE PRESSES BUTTONS ON IT. 

[BEEPS]

MINISTER ABILOV HOLDS THE CELL PHONE TO HIS EAR.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1354
	2:20:29:24
	INTERCUT BETWEEN EXT. CONSTRUCTION SITE AND INT. PAGANE RESTAURANT – UPSTAIRS SUITE – CONTINUOUS.  MFS OF BACK VIEW OF CONSTRUCTION WORKERS.  TRAFFIC IN FG AND BG CONTINUOUSLY.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	1355
	2:20:31:19
	MCS OF DEPUTY AMBASSADOR SEATED IN THE BACK SEAT OF THE BLACK SEDAN.  HE LOOKS AT HIS WRIST WATCH.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1356
	2:20:33:12
	ECS OF DEPUTY AMBASSADOR’S HAND HOLDING HIS WRIST WATCH.  HE RAISES HIS ARM WEARING THE WATCH OS ABOVE, REVEALING HIS BRIEFCASE IN BG. 

[CELL PHONE RINGS CONTINUOUS]
	
	
	
	
	

	
	
	
	
	
	
	
	

	1357
	2:20:35:28
	MCS OF DEPUTY AMBASSADOR SEATED IN THE BACK SEAT OF THE BLACK SEDAN.  HE REACHES INTO HIS LAPEL POCKET AND REMOVES HIS CELL PHONE.  HE RAISES IT TO HIS EAR.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1358
	2:20:41:14
	MCS OF MINISTER ABILOV HOLDING HIS CELL PHONE TO HIS EAR.  HE LOOKS AT THE PHONE AND PRESSES A BUTTON.  

[BEEP]

MINISTER ABILOV LOWERS HIS CELL PHONE OS BELOW.

MINISTER ABILOV

I regret to tell you that…
	 LISTNUM LegalDefault 
	2:20:44:10
	2:20:48:25(runs over scene)


	4.15
	MINISTER ABILOV

I regret to tell you that the exchange has not gone as planned.  

	
	
	
	
	
	
	
	

	1359
	2:20:45:29
	MFS OF NICK.  MINISTER ABILOV IN BG, FACING MR. JACOB AND THE TWO BODYGUARDS.

MUSIC IN

MINISTER ABILOV (CONT'D)

the exchange has not gone as planned.  

CAMERA DOLLIES AWAY AS NICK MOVES FORWARD.

MINISTER ABILOV

My man still has the diamonds.  
	 LISTNUM LegalDefault 

	2:20:49:03


	2:20:51:13

(runs over scene)


	2.10


	MINISTER ABILOV

My man still has the diamonds.

	
	
	
	
	
	
	
	

	1360
	2:20:51:13
	MFS OF MR. JACOB FACING MINISTER ABILOV SEATED AT THE TABLE IN FG.  GREEN SEATED IN BG.  THE TWO BODYGUARDS STAND IN BG L AND BG R. 

MR. JACOB

Well, Mr. Walther said he- he’s got the diamonds.
	 LISTNUM LegalDefault 
	/2:20:51:13
	2:20:53:25(runs over scene)


	2.12
	MR. JACOB

Well, Mr. Walther said he- he’s got the diamonds.

	
	
	
	
	
	
	
	

	1361
	2:20:53:22
	ECS OF MINISTER ABILOV FACING MR. JACOB PARTIALLY IN FROM FG R.

MINISTER ABILOV (OVERLAPPING)

Fakes, no doubt. 
	 LISTNUM LegalDefault 
	2:20:53:26
	2:20:55:03/
	1.07
	MINISTER ABILOV Fakes, no doubt.

	
	
	
	
	
	
	
	

	1362
	2:20:55:04
	MCS OF MR. JACOB FACING MINISTER ABILOV PARTIALLY IN FROM FG L.  BODYGUARD IN BG.

MR. JACOB

Well, then, who- who’s got my money?
	 LISTNUM LegalDefault 
	/2:20:55:04
	2:20:57:00
	1.26
	MR. JACOB

Well, then, who- who’s got my money?

	
	
	
	
	
	
	
	

	1363
	2:20:57:04
	INT. PAGANE RESTAURANT – BASEMENT – CONTINUOUS.  POV THROUGH A CAGE, MS OF KATRINE.  CAMERA DOLLIES AWAY AS SHE MOVES QUICKLY FORWARD.  SHE PUSHES BOXES ASIDE.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	1364
	2:21:00:29
	INT. SURVEILLANCE VAN – CONTINUOUS.  CS OF STERLING.  CAMERA TILTS DOWN TO HIS HANDS HOLDING A HANDGUN.  HE AFFIXES A SILENCER TO IT. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1365
	2:21:04:28
	ECS OF SERIK LOOKING FORWARD TO STERLING’S HANDS PARTIALLY IN FROM FG R.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	1366
	2:21:08:00
	CS OF STERLING FACING SIDE ANGLE OF AGENT PARTIALLY IN FROM FG R.  STERLING STANDS.

STERLING

Watch the Kargyk.
	 LISTNUM LegalDefault 
	/2:21:08:00
	2:21:09:19/
	1.19
	STERLING

Watch the Kargyk.

	
	
	
	
	
	
	
	

	1367
	2:21:09:20
	CS OF BACK VIEW OF STERLING.  HE MOVES OS L, REVEALING THE AGENT AND SERIK.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	1368
	2:21:12:07
	CS OF AGENT FACING SERIK PARTIALLY IN FROM FG R. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1369
	2:21:13:23
	EXT. PAGANE RESTAURANT – CONTINUOUS.  MS OF BACK VIEW OF STERLING OUTSIDE OF HIS VAN.  TRAFFIC AND PEDESTRIANS PASS IN BG.  STERLING PULLS THE VAN DOOR SHUT.  CAMERA PANS R AS HE MOVES R.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	1370
	2:21:17:04
	INT. PAGANE RESTAURANT – BASEMENT – CONTINUOUS.  POV FROM CAGE, MFS OF BACK VIEW OF KATRINE.  SHE PACES AWAY AND FORWARD. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1371
	2:21:19:28
	MS OF A WALL.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	1372
	2:21:21:14
	INT. PAGANE RESTAURANT – CORRIDOR – MFS OF STERLING HOLDING HIS HANDGUN.  HE MOVES FORWARD. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1373
	2:21:23:23
	INT. PAGANE RESTAURANT – STAIRWELL – CONTINUOUS.  LOW SIDE ANGLE MS OF NICK.  CAMERA TILTS DOWN AS HE RUNS DOWN THE STAIRS.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1374
	2:21:25:17
	HIGH ANGLE MS OF STERLING.  HE MOVES FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1375
	2:21:26:05
	SIDE ANGLE MS OF NICK ON THE STAIRWELL.  HE MOVES L AND DOWN THE STAIRS, TURNING FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1376
	2:21:26:20
	HIGH ANGLE LS OF STERLING HOLDING HIS HANDGUN.  BACK VIEW OF NICK ENTERS FROM OS IN FG L.  STERLING AIMS HIS GUN FORWARD AND SHOOTS.  

[GUNSHOTS]

NICK DIVES L OVER THE STAIRWELL RAILING.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1377
	2:21:28:13
	SERIES OF QUICK SHOTS OF NICK DIVING OVER THE RAILING, STERLING FIRING GUNSHOTS AT HIM AND MISSING, NICK RUNNING THROUGH A DOORWAY, STERLING MARCHING UP THE STAIRWELL, A BODYGUARD APPROACHING STERLING, STERLING SHOOTING THE BODYGUARD, STERLING WALKING UP THE STAIRWELL, STERLING ENTERING THE UPSTAIRS SUITE, STERLING SHOOTING THE BODYGUARDS AS THEY DRAW THEIR GUNS, GREEN SCRAMBLING, STERLING SHOOTING GREEN, MINISTER ABILOV FLIPPING THE TABLE AND HIDING BEHIND IT, DISHES CRASHING ON THE FLOOR, STERLING FIRING HIS GUN, STERLING SHOOTING MR. JACOB IN THE HEAD, AND STERLING STEPPING FORWARD AND SHOOTING BULLETS INTO THE TABLE.

[GUNSHOTS]

[GRUNTS]
	
	
	
	
	

	
	
	
	
	
	
	
	

	1378
	2:21:48:12
	INT. PAGANE RESTAURANT – BASEMENT – CONTINUOUS.  SIDE ANGLE MCS OF KATRINE FACING R.  SHE PIVOTS QUICKLY CLOCKWISE.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1379
	2:21:49:28
	MS OF NICK.  HE HOBBLES FORWARD.

KATRINE (OS)

Nick.  
	 LISTNUM LegalDefault i
	2:21:50:01
	2:21:50:29/
	.28
	KATRINE (OS)

Nick.  

	
	
	
	
	
	
	
	

	1380
	2:21:51:00
	MS OF KATRINE FACING NICK, BENDING OVER IN FG, HOLDING HIS SIDE.  SHE RUNS FORWARD TO HIM, GRABS HIM, AND LEADS HIM AWAY. 

KATRINE

What happened?  Hold on.
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	2:21:51:09

2:21:54:01
	2:21:52:09

2:21:54:24


	1.00

.23
	KATRINE

What happened?

KATRINE

Hold on.

	
	
	
	
	
	
	
	

	1381
	2:21:56:14
	LS OF STERLING AIMING HIS GUN FORWARD.  HE MOVES FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1382
	2:21:57:28
	MCS OF MINISTER ABILOV HIDING BEHIND HIS TABLE.  HE DRAWS A GUN.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1383
	2:21:59:20
	CS OF STERLING’S HAND HOLDING HIS HANDGUN.  CAMERA PANS L AND TILTS UP TO HIS FACE AS HE MOVES L AND PIVOTS COUNTERCLOCKWISE.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1384
	2:22:01:13
	SERIES OF QUICK SHOTS OF STERLING ENGAGING IN A SHOOTOUT WITH MINISTER ABILOV, AND STERLING SHOOTING MINISTER ABILOV IN THE FOREHEAD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1385
	2:22:03:13
	CS OF STERLING.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	1386
	2:22:05:02
	CS OF STERLING, REACHING BEHIND HIS SUIT JACKET, AND PULLING OUT HIS HAND, WITH BLOOD ON THE FINGERTIPS.  HE DROPS HIS GUN OS BELOW.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	1387
	2:22:08:08
	CS OF STERLING.  CAMERA PANS R AS HE MOVES R.  
	
	
	
	
	

	
	
	
	
	
	
	
	

	1388
	2:22:11:22
	EXT. PAGANE RESTAURANT – CONTINUOUS.  LS OF KATRINE STANDING ON THE SIDEWALK, HELPING NICK CLIMB OUT OF THE BASEMENT WINDOW.  NICK CLIMBS UP AND ONTO THE SIDEWALK, AND HOLDS HIS STOMACH.  KATRINE HELPS HIM WALK L.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1389
	2:22:15:28
	WIPE R TO MS OF KATRINE HOLDING NICK.  SHE USHERS HIM L AS SHE OPENS A CAR DOOR AND GUIDES HIM OS L INTO THE PASSENGER’S SEAT.  

[SIREN]

KATRINE PUSHES THE CAR DOOR CLOSED.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1390
	2:22:21:12
	LS OF STERLING, HOLDING HIS ABDOMEN, IN THE STREET.  THE SURVEILLANCE VAN  PARTIALLY IN FROM FG L. 

STERLING WALKS FORWARD ACROSS THE STREET AND HOBBLES TO THE SIDE OF THE VAN.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1391
	2:22:31:15
	INT. SURVEILLANCE VAN – CONTINUOUS.  ECS OF THE VAN DOOR.  IT SLIDES OPEN, REVEALING STERLING IN FROM OS BEHIND THE SLIDING DOOR.  HE REACTS WITH A SURPRISED EXPRESSION.

MUSIC OUT
	
	
	
	
	

	
	
	
	
	
	
	
	

	1392
	2:22:33:02
	MCS OF THE AGENT’S BODY LYING LIFELESS ON THE DESK.  BACK VIEW OF STERLING IN FG R.  STERLING SLIDES DOWNWARD AGAINST THE WALL. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1393
	2:22:35:14
	EXT. LUDVIK’S BUILDING – DAY.  LS OF KATRINE’S CAR PARTIALLY IN FROM R.  CAMERA TILTS UP AND PANS L AS IT DRIVES L AND PARKS.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1394
	2:22:40:13
	INT. KATRINE’S CAR – CONTINUOUS.  CS OF KATRINE FACING NICK PARTIALLY IN FROM FG L. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1395
	2:22:42:00
	ECS OF NICK’S HAND HOLDING HIS MIDDLE.  KATRINE IN FG.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1396
	2:22:43:02
	ECS OF NICK FACING KATRINE PARTIALLY IN FROM FG R. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1397
	2:22:44:27
	LS OF LUDVIK’S BUILDING.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1398
	2:22:46:00
	SIDE ANGLE MCS OF NICK FACING L, LOOKING AWAY THROUGH THE PASSENGER’S SIDE WINDOW IN BG.  SIDE ANGLE OF KATRINE IN FG, SEATED IN THE DRIVER’S SIDE FACING L, LOOKING AWAY. 

NICK

Ludvik?
	 LISTNUM LegalDefault 
	2:22:46:11
	2:22:47:12
	1.01
	NICK

Ludvik?

	
	
	
	
	
	
	
	

	1399
	2:22:47:15
	CS OF KATRINE FACING NICK PARTIALLY IN FROM FG L. 

KATRINE

He’s my uncle.  He’ll help you in.  Wait here. 

KATRINE OPENS THE DRIVER’S SIDE DOOR AND MOVES AWAY. 
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	2:22:47:27

2:22:49:07


	2:22:49:02

2:22:51:03


	1.05

1.26


	KATRINE

He’s my uncle.

KATRINE

He’ll help you in.  Wait here.

	
	
	
	
	
	
	
	

	1400
	2:22:51:22
	LS OF KATRINE, STEPPING OUT OF HER CAR PARKED BY THE CURB.  SHE DISEMBARKS FROM THE CAR, CLOSES THE DOOR BEHIND HERSELF, AND RUNS AWAY AROUND THE REAR OF THE CAR. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1401
	2:22:55:14
	INT. LUDVIK’S WAREHOUSE – MOMENTS LATER.  LS OF THE FAR WALL.  A DOOR AT L SWIVELS OPEN, REVEALING KATRINE.  SHE MOVES FORWARD.

KATRINE

Ludvik?
	 LISTNUM LegalDefault 
	2:22:56:04
	2:22:57:07
	1.03
	KATRINE

Ludvik?

	
	
	
	
	
	
	
	

	1402
	2:22:58:19
	MFS OF LUDVIK’S CORPSE, SEATED AT HIS DESK.

MUSIC IN

CAMERA DOLLIES FORWARD.

KATRINE

Ludvik.
	 LISTNUM LegalDefault 
	2:23:00:01
	2:23:00:24
	.23
	KATRINE

Ludvik.

	
	
	
	
	
	
	
	

	1403
	2:23:01:08
	MCS OF KATRINE.  CAMERA DOLLIES AWAY AS SHE MOVES FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1404
	2:23:04:04
	MFS OF LUDVIK’S CORPSE, SITTING IN A CHAIR.  KATRINE PARTIALLY IN FROM FG L.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1405
	2:23:06:20
	ECS OF KATRINE.  A TEAR STREAMS FROM HER L EYE. 

KATRINE

Ludvik.

SERIK ENTERS FROM OS IN BG L.  

SERIK

Your uncle is…

KATRINE PIVOTS COUNTERCLOCKWISE TO FACE SERIK.
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	2:23:07:01

2:23:10:05


	2:23:08:01

2:23:11:12


	1.00

1.07


	KATRINE

Ludvik.

SERIK

Your uncle is…

	
	
	
	
	
	
	
	

	1406
	2:23:12:17
	ECS OF KATRINE FACING SERIK PARTIALLY IN FROM FG L. 

SERIK (CONT'D)

excuse me, was…

SERIK MOVES OS L.
	 LISTNUM LegalDefault 
	/2:23:12:17
	2:23:14:16
	1.29
	SERIK (CONT'D)

excuse me, was…

(excuse me:  here, forgive me for misspeaking)

	
	
	
	
	
	
	
	

	1407
	2:23:14:24
	CS OF SERIK FACING KATRINE PARTIALLY IN FROM FG R.

SERIK (CONT'D)

a very stubborn man. 
	 LISTNUM LegalDefault 
	/2:23:14:24
	2:23:16:17/
	1.23
	SERIK (CONT'D)

a very stubborn man.

	
	
	
	
	
	
	
	

	1408
	2:23:16:18
	ECS OF SERIK FACING KATRINE PARTIALLY IN FROM FG R.

KATRINE

How could you do it?
	 LISTNUM LegalDefault 
	2:23:16:22
	2:23:18:04/
	1.12
	KATRINE

How could you do it?

	
	
	
	
	
	
	
	

	1409
	2:23:18:05
	ECS OF SERIK FACING KATRINE PARTIALLY IN FROM FG R, CLUTCHING SERIK’S THROAT.

SERIK REACHES IN FROM OS BELOW, GRABS HER HAND, AND PULLS IT AWAY FROM HIS THROAT. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1410
	2:23:19:28
	MCS OF SERIK HOLDING KATRINE’S WRIST.  HE SWIVELS HER COUNTERCLOCKWISE AND GRIPS HER HEAD. 

KATRINE

(whimpers)

SERIK

What an emotional roller…
	 LISTNUM LegalDefault 
	2:23:22:23
	2:23:26:02(runs over scene)


	3.09
	SERIK (ON AND OFF S)

What an emotional roller coaster you’ve put me on, my little Katrine.

(emotional roller coaster:  a succession of rapidly changing emotions due to unexpected circumstances)

(put me on:  caused me to endure)

	
	
	
	
	
	
	
	

	1411
	2:23:24:02
	MS OF LUDVIK’S CORPSE SEATED IN THE CHAIR, WITH A BULLET HOLE IN HIS HEAD.  KATRINE PARTIALLY IN FROM FG L. 

SERIK (OS) (CONT'D)

coaster you’ve put me on, my little Katrine.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1412
	2:23:26:09
	ECS OF KATRINE, HELD BY SERIK.

SERIK

First of course, there was the betrayal.  Hurtful, and pedestrian.  So, imagine how relieved I was as that feeling turned to admiration, and then pride.  I watched your drama unfold, thinking, such daring.  No wonder I love that woman.
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	2:23:26:26

2:23:30:13

2:23:33:20

2:23:38:17

2:23:40:11

2:23:44:17


	2:23:30:08

2:23:32:29

2:23:38:10

2:23:39:19

2:23:44:01

2:23:46:12


	3.12

2.16

4.20

1.01

3.20

1.25


	SERIK

First of course, there was the betrayal.  

SERIK

Hurtful, and pedestrian.  

SERIK

So, imagine how relieved I was as that feeling turned to admiration…

SERIK (CONT'D)

and then pride.  

SERIK

I watched your drama unfold, thinking, such daring.  

SERIK

No wonder I love that woman.

	
	
	
	
	
	
	
	

	1413
	2:23:46:24
	ECS OF BACK VIEW OF KATRINE, HELD BY SERIK PARTIALLY IN FROM FG L.  SHE WHIRLS COUNTERCLOCKWISE IN HIS GRASP.  

SERIK

But there is this…
	 LISTNUM LegalDefault 
	2:23:47:25


	2:23:49:21(runs over scene)


	1.26


	SERIK

But there is this matter of the money.

	
	
	
	
	
	
	
	

	1414
	2:23:48:19
	CS OF SERIK FACING KATRINE PARTIALLY IN FROM FG R. 

SERIK (CONT'D)

matter of the money.  I want it.
	 LISTNUM LegalDefault 
	2:23:50:08
	2:23:51:16


	1.08
	SERIK

I want it.

	
	
	
	
	
	
	
	

	1415
	2:23:51:18
	SIDE ANGLE ECS OF SERIK PARTIALLY IN FROM L FACING KATRINE PARTIALLY IN FROM R.

KATRINE

I don’t know where it is.

SERIK

What a first rate actress you are.  But you will take me to the money. 
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	2:23:52:29

2:23:55:06

2:23:58:03

2:24:00:12


	2:23:54:22

2:23:57:08

2:24:00:05

2:24:02:20


	1.23

2.02

2.02

2.08
	KATRINE

I don’t know where it is.

SERIK

What a first rate actress you are.

(first rate:  excellent)

SERIK

You don’t realize it yet.

SERIK

But you will take me to the money.

	
	
	
	
	
	
	
	

	1416
	2:24:03:27
	INT. KATRINE’S CAR – DAY.  NICK’S POV THROUGH THE WINDSHIELD, MS OF A METER MAID.  POV PANS R AS THE METER MAID MOVES R.  HE RAISES A WALKIE-TALKIE IN FROM OS BELOW.  

METER MAID 

(speaks Bulgarian)
	 LISTNUM LegalDefault 
	2:24:07:03
	2:24:09:11(runs over scene)


	2.08
	METER MAID 

(speaks Bulgarian)

	
	
	
	
	
	
	
	

	1417
	2:24:08:15
	EXT. LUDVIK’S BUILDING –CONTINUOUS.  MCS OF NICK IN THE PASSENGER’S SEAT. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1418
	2:24:11:03
	POV THROUGH WINDSHIELD, MS OF METER MAID HOLDING THE WALKIE-TALKIE.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1419
	2:24:12:20
	MCS OF NICK IN THE PASSENGER’S SEAT.  HE SITS UP AND LEANS L.  HE OPENS THE PASSENGER’S SIDE DOOR OF THE VEHICLE.  CAMERA PANS L AND TILTS UP, REVEALING THE METER MAID IN FROM OS L AS NICK STEPS OUT OF THE CAR.

[WALLA FROM WALKIE-TALKIE]

[CAR DOOR CLOSES]

CAMERA PANS L OFF OF THE METER MAID AS NICK HOBBLES L.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1420
	2:24:24:25
	MFS OF NICK.  CAMERA PANS R, REVEALING THE ROOF OF A PARKED CAR PARTIALLY IN FROM BELOW, AS NICK HOBBLES FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1421
	2:24:27:29
	EXT. LUDVIK’S BUILDING – COURTYARD – CONTINUOUS.  FS OF SERIK IN A DOORWAY HOLDING THE HANDGUN.  HE PULLS KATRINE OUT OF THE BUILDING THROUGH THE DOORWAY AND DRAGS HER L. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1422
	2:24:30:19
	MCS OF NICK.  HE MOVES FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1423
	2:24:31:09
	MFS OF SERIK HOLDING KATRINE’S ARM.  HE RAISES HIS GUN AND SHOOTS.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1424
	2:24:32:09
	SERIES OF QUICK SHOTS OF SERIK FIRING HIS GUN AT NICK, SHATTERING THE GLASS OF A CAR, NICK DUCKING BEHIND A CORNER, KATRINE GRABBING SERIK’S ARM, KATRINE KNEEING SERIK IN THE MIDDLE, KATRINE SMASHING SERIK IN THE FACE WITH HER ELBOW, KATRINE RUNNING AWAY FROM SERIK, NICK PEERING FROM AROUND THE CORNER AND SHOOTING A HANDGUN AT SERIK, SERIK SHOOTING BACK AT NICK, KATRINE HIDING BEHIND A CAR, NICK SHOOTING SERIK IN THE SHOULDER, NICK HOBBLING AWAY FROM THE CORNER TOWARD SERIK, SERIK RISING AND AIMING HIS GUN AT NICK, NICK SHOOTING SERIK IN THE CHEST, SERIK COLLAPSING TO THE GROUND, AND KATRINE RISING. 

KATRINE

Nick, look out. 
	 LISTNUM LegalDefault 
	2:24:45:17
	2:24:46:21
	1.04
	KATRINE

Nick, look out.

	
	
	
	
	
	
	
	

	1425
	2:24:49:17
	MFS OF BACK VIEW OF NICK KNEELING ON THE GROUND.  SERIK’S BODY SUPINE ON THE GROUND IN BG.  NICK COLLAPSES TO THE GROUND, REVEALING KATRINE IN BG RUNNING FORWARD TOWARD HIM.  

MUSIC OUT

MUSIC IN

KATRINE

Nick.  Nick.

KATRINE LEANS OVER NICK.
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	2:24:51:04

2:24:52:22


	2:24:51:29

2:24:53:14


	.25

.22
	KATRINE

Nick.

KATRINE

Nick.

	
	
	
	
	
	
	
	

	1426
	2:24:54:15
	ECS OF KATRINE PARTIALLY IN FROM R, LEANING OVER NICK PARTIALLY IN FROM BELOW.

KATRINE

Nick.

NICK

No.

KATRINE (OVERLAPPING)

Nick.  Nick.
	 LISTNUM LegalDefault 
	2:24:54:23
	2:24:55:24/
	1.00
	KATRINE, THEN NICK

- Nick.  Nick.  Nick. 

- No.



	
	
	
	
	
	
	
	

	1427
	2:24:55:25
	CS OF NICK FACING KATRINE PARTIALLY IN FROM FG L.  NICK SINKS BACKWARD TO THE GROUND. 

NICK

(gasps)
	
	
	
	
	

	
	
	
	
	
	
	
	

	1428
	2:24:56:29
	MFS OF KATRINE LEANING OVER NICK’S BODY.  A CAR DRIVES IN FROM OS IN BG L, PIVOTS CLOCKWISE AND PARKS.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1429
	2:24:58:28
	LOW ANGLE ECS OF KATRINE.

KATRINE

Nick.  
	 LISTNUM LegalDefault 
	/2:24:58:28
	2:24:59:20
	.22
	KATRINE

Nick.  

	
	
	
	
	
	
	
	

	1430
	2:24:59:29
	CS OF NICK FACING KATRINE PARTIALLY IN FROM FG L. 

NICK

It’s okay.
	 LISTNUM LegalDefault 
	2:25:00:00
	2:25:00:29
	.29
	NICK

It’s okay.

	
	
	
	
	
	
	
	

	1431
	2:25:01:07
	MFS OF KATRINE LEANING OVER NICK’S BODY.  TOMAS PARTIALLY IN FROM BG L.  HE RUNS FORWARD AND R TO KATRINE.  

TOMAS

(speaks Bulgarian)
	 LISTNUM LegalDefault 
	2:25:03:26
	2:25:04:17
	.21
	TOMAS

(speaks Bulgarian)

	
	
	
	
	
	
	
	

	1432
	2:25:04:20
	ECS OF KATRINE.  TOMAS IN BG.  HE PULLS AT HER.

TOMAS

(speaks Bulgarian)
	 LISTNUM LegalDefault 
	2:25:04:23
	2:25:05:21
	.27
	TOMAS

(speaks Bulgarian)

	
	
	
	
	
	
	
	

	1433
	2:25:05:24
	ECS OF NICK FACING KATRINE PARTIALLY IN FROM FG L, HOLDING HER HAND UNDER HIS HEAD. 

NICK

Go ahead.  I’ll be fine.
	 LISTNUM LegalDefault 
	2:25:06:00
	2:25:07:06/
	1.06
	NICK

Go ahead.  I’ll be fine.

(go ahead:  proceed as you had planned without me)

	
	
	
	
	
	
	
	

	1434
	2:25:07:07
	CS OF KATRINE.  TOMAS IN BG PULLING HER AS SHE RESISTS.

KATRINE

No.

NICK (OS) (OVERLAPPING)

Go with Tomas.
	 LISTNUM LegalDefault 

	/2:25:07:07


	2:25:08:03/
	.26
	KATRINE, THEN NICK (OS)

- No.

- Go with Tomas.

	
	
	
	
	
	
	
	

	1435
	2:25:08:04
	MCS OF TOMAS HOLDING KATRINE’S ARM.  CAMERA TILTS DOWN, REVEALING NICK IN FROM OS BELOW, SUPINE ON THE GROUND, AS TOMAS PULLS KATRINE UP AND RUNS AWAY WITH HER.  

NICK (OS)

Go.

TOMAS (OS)

(speaks Bulgarian)
	 LISTNUM LegalDefault i

 LISTNUM LegalDefault i
	2:25:08:18

2:25:09:19


	2:25:09:13

2:25:10:28


	.25

1.09
	NICK (OS)

Go.

TOMAS

(speaks Bulgarian)

	
	
	
	
	
	
	
	

	1436
	2:25:11:12
	ECS OF NICK.  HE LOOKS L.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1437
	2:25:13:23
	NICK’S POV, OUT OF FOCUS TILTED ANGLE FS OF BACK VIEW OF TOMAS AND KATRINE.  SERIK’S CARCASS SUPINE IN FG.  TOMAS AND KATRINE RUN AWAY.  TOMAS OPENS THE PASSENGER’S SIDE DOOR OF HIS CAR AND KATRINE GETS INSIDE.  

[SIREN]
	
	
	
	
	

	
	
	
	
	
	
	
	

	1438
	2:25:16:24
	ECS OF NICK LOOKING L.  HE SETTLES HIS HEAD BACK ONTO THE GROUND. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1439
	2:25:21:20
	INT. ROOM – DAY.  NICK’S POV, LOW ANGLE MFS OF THE CEILING.

KATRINE (VO)

(Unintelligible) money.  Take it.  Goodbye Nicholas.

FADE OUT TO BLACK. 

MUSIC OUT

MUSIC IN
	 LISTNUM LegalDefault i

 LISTNUM LegalDefault i

 LISTNUM LegalDefault i
	2:25:22:09

2:25:24:16

2:25:25:14


	2:25:24:15

2:25:25:13

2:25:26:16(runs over scene) 
	2.06

.27

1.02
	KATRINE (VO)

(Unintelligible) money.  

KATRINE (VO)

Take it.  

KATRINE (VO)

Goodbye Nicholas.

	LABORATORY:    THE FOLLOWING TITLE, #826, IS TO APPEAR IN THE LOWER EDGE OF THE FRAME TO AVOID DOUBLE-PRINTING WITH ONSCREEN TITLE #825.



	1440
	2:25:25:28
	FADE IN TO EXT. SOFIA GENERAL HOSPITAL – DAY.  MCS OF BACK VIEW OF REPORTERS AND CAMERAMEN AIMING VIDEO CAMERAS AWAY.  CAMERA PANS L AS NICK EMERGES FROM A BUILDING AND MOVES FORWARD.  THE REPORTERS CROWD AND MOB AROUND HIM. 

TITLE FADES IN OVER BG:

Sofia General Hospital

Three weeks later.

TITLE FADES OUT.

[AD-LIBS]

REPORTER

Dr. Pinter, over here. 

REPORTER

Dr. Pinter, over here. 

REPORTER (OVERLAPPING)

Can you give us the name of…

REPORTER (OVERLAPPING)

Will you (unintelligible) for jail? 

REPORTER (OVERLAPPING)

Dr. Pinter.

REPORTER (OVERLAPPING)

Will you be returning to the…
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	2:25:27:11

2:25:29:10

2:25:31:03

2:25:32:08

2:25:33:16

2:25:34:10


	2:25:31:10

2:25:31:02

2:25:32:07

2:25:33:15

2:25:34:09

2:25:36:18

(runs over scene)


	3.29

1.22

1.04

1.07

.23

2.08


	TITLE FADES IN OVER BG:

Sofia General Hospital

Three weeks later.

TITLE FADES OUT.

REPORTER

Dr. Pinter, over here.

(over here:  an expression attempting to draw one’s attention)

REPORTER

Dr. Pinter, over here. 

REPORTER 

Can you give us the name of…

REPORTER 

Will you (unintelligible) for jail?

REPORTER, THEN REPORTER (ON AND OFF S)

- Dr. Pinter.

- Will you be returning to the United States?

	
	
	
	
	
	
	
	

	1441
	2:25:35:23
	ECS OF NICK.  HE ENTERS THE OPEN DRIVER’S SIDE REAR DOOR OF A WAITING CAR AND SITS IN THE BACK SEAT.

REPORTER (OS) (CONT'D)

United States?

REPORTER (OS)

Do you know who the woman was?

REPORTER (OS)

Dr. Pinter.

NICK CLOSES THE CAR DOOR.

REPORTER (OS)

Dr. Pinter, are you cooperating?

THE CAR DRIVES L.
	 LISTNUM LegalDefault i

 LISTNUM LegalDefault i

 LISTNUM LegalDefault i


	2:25:36:19

2:25:38:00

2:25:39:01


	2:25:37:29

2:25:39:00

2:25:40:24


	1.10

1.00

1.23


	REPORTER (OS)

Do you know who the woman was?

REPORTER (OS)

Dr. Pinter.

REPORTER (OS)

Dr. Pinter, are you cooperating?

	
	
	
	
	
	
	
	

	1442
	2:25:42:10
	EXT. BULGARIA – SOFIA – DAY.  DISTANT SHOT OF THE SOFIA CITYSCAPE.  

TITLE IN OVER BG:

Six months later.

TITLE OUT.
	 LISTNUM LegalDefault 

	/2:25:42:10
	2:25:46:02/
	3.22
	TITLE IN OVER BG:

Six months later.

TITLE OUT.

	
	
	
	
	
	
	
	

	1443
	2:25:46:03
	EXT. DOWNTOWN SOFIA – FAMILY MEDICAL CENTER – DAY.  HIGH ANGLE LS OF PEDESTRIANS AND TRAFFIC ON THE STREET.  CAMERA TILTS DOWN AS CARS AND PEDESTRIANS PASS ON THE STREET AND SIDEWALK.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1444
	2:25:57:08
	MS OF THE FRONT OF THE MEDICAL CENTER, BEARING THE SIGN, “FAMILY MEDICAL CENTER Dr. Nicholas Pinter, M.D. Family Medical Care”.

CAMERA TILTS DOWN, REVEALING PEOPLE IN FROM OS BELOW, PASSING BY THE FRONT ENTRANCE DOORS.  NICK EMERGES FROM BG BEHIND THE GLASS ENTRANCE DOORS AND WALKS OUTSIDE THROUGH THE DOOR, LOOKING AT A POSTCARD.  
	 LISTNUM LegalDefault 
	/2:25:57:08
	2:25:59:28
	2.20
	NARRATIVE TITLE:

FAMILY MEDICAL CENTER

 Dr. Nicholas Pinter, M.D. Family Medical Care

	
	
	
	
	
	
	
	

	1445
	2:26:07:02
	ECS OF THE POSTCARD IN NICK’S HAND, DISPLAYING THE MESSAGE, “Wish you were here!  Love, Katrine FAMILY MEDICAL CARE”.

NICK TURNS THE POSTCARD OVER, REVEALING A PICTURE OF THE ARGENTINE MOUNTAINS, WITH THE TITLE, “ARGENTINA”.
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	/2:26:07:02

2:26:10:13


	2:26:10:06

2:26:11:18/


	3.04

1.05


	NARRATIVE TITLE:

Wish you were here!

Love, Katrine

FAMILY MEDICAL CARE

NARRATIVE TITLE:

ARGENTINA

	
	
	
	
	
	
	
	

	1446
	2:26:11:19
	MS OF NICK HOLDING THE POSTCARD.  CAMERA DOLLIES AWAY AS HE RUBS HIS BEARD AND MOVES FORWARD.  PEDESTRIANS AND TRAFFIC PASS IN FG AND BG CONTINUOUSLY THROUGHOUT SCENE.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1447
	2:26:16:23
	SIDE ANGLE MFS OF KATRINE, WEARING A DISGUISE WITH A LONG, BLACK WIG, FACING L.  CAMERA PANS L AS SHE WALKS L. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1448
	2:26:19:10
	MCS OF NICK.  CAMERA DOLLIES AWAY AS HE MOVES FORWARD.

[CELL PHONE RINGS]

NICK RAISES HIS CELL PHONE IN FROM OS BELOW AND HOLDS IT TO HIS EAR.

NICK

Hello?

KATRINE (VO)

Remember me?

NICK

Hey.  (chuckles) I was just thinking about you.

[AMBULANCE SIREN CONTINUOUS]

KATRINE (VO)

I take it…
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault i

 LISTNUM LegalDefault 
 LISTNUM LegalDefault i
	2:26:21:18

2:26:22:16

2:26:23:16

2:26:25:19
	2:26:22:14

2:26:23:15

2:26:25:17

2:26:27:16

(runs over scene)


	.26

.29

2.01

1.27
	NICK

Hello?

KATRINE (VO)

Remember me?

NICK

Hey.  I was just thinking about you.

(hey:  a colloquial greeting)

KATRINE (VO AND ON S)

I take it you got my postcard?

	
	
	
	
	
	
	
	

	1449
	2:26:25:27
	MCS OF BACK VIEW OF KATRINE.  CAMERA DOLLIES FORWARD AS SHE MOVES AWAY. 

KATRINE (CONT'D)

you got my postcard?
	
	
	
	
	

	
	
	
	
	
	
	
	

	1450
	2:26:27:17
	MCS OF NICK HOLDING HIS CELL PHONE TO HIS EAR.  AN AMBULANCE IN BG L DRIVES FORWARD, ITS LIGHTS FLASHING.

NICK

Yeah, I got your postcard.  How’s Argentina?

KATRINE (VO)

A little lonely.  

THE AMBULANCE DRIVES OS L.

NICK

Yeah. (chuckles) Yeah, wish you were here too.  Uh, wait a minute. 

NICK CURIOUSLY LOOKS AT HIS CELL PHONE.  HE LOOKS AROUND THE AREA. 
	 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault i

 LISTNUM LegalDefault 
 LISTNUM LegalDefault 
 LISTNUM LegalDefault 

	/2:26:27:17

2:26:29:20

2:26:32:01

2:26:33:08

2:26:35:08

2:26:37:08


	2:26:29:10

2:26:31:12

2:26:33:07

2:26:34:00

2:26:37:06

2:26:38:07


	1.23

1.22

1.06

.22

1.28

.29


	NICK

Yeah, I got your postcard.  

NICK

How’s Argentina?

KATRINE (VO)

A little lonely.

NICK

Yeah.  

NICK

Yeah, wish you were here too.

NICK

Uh, wait a minute.



	
	
	
	
	
	
	
	

	1451
	2:26:41:28
	CS OF BACK VIEW OF KATRINE WEARING THE LONG BLACK WIG.  SHE PIVOTS CLOCKWISE TO FACE FORWARD, AND SMILES.
	
	
	
	
	

	
	
	
	
	
	
	
	

	1452
	2:26:44:19
	CS OF NICK.  HE REACTS TO KATRINE’S PRESENCE. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1453
	2:26:45:28
	MS OF KATRINE.  THE AMBULANCE DRIVES IN FROM OS R IN BG AND TURNS COUNTERCLOCKWISE AROUND A CORNER. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1454
	2:26:48:08
	MFS OF NICK, HOLDING THE POSTCARD, FACING KATRINE IN FG.  HE RUNS FORWARD TO HER.

NICK

(laughs)
	
	
	
	
	

	
	
	
	
	
	
	
	

	1455
	2:26:50:02
	SIDE ANGLE MCS OF KATRINE FACING R.  NICK PARTIALLY IN FROM R.  HE RUNS L, GRABS HER AND HUGS HER.  THEY KISS EACH OTHER.  

NICK PUTS HIS ARM AROUND KATRINE, AND THEY WALK AWAY. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1456
	2:27:01:00
	MS OF NICK AND KATRINE.  CAMERA PANS R AS THEY WALK R.

BEGIN SLO-MO SEQUENCE.

NICK AND KATRINE WALK R. 

MUSIC OUT

MUSIC IN

FRAME FREEZES ON NICK AND KATRINE.

END SLO-MO SEQUENCE.

FADE OUT TO BLACK. 
	
	
	
	
	

	
	
	
	
	
	
	
	

	1457
	2:27:11:04
	BLACK.

END CREDITS ROLL.

MT #3 FADES IN OVER BG:

MILLENNIUM

FILMS

TITLE FADES OUT.
	MT #3
	2:32:37:12
	2:32:46:08
	8.26
	MT #3 FADES IN OVER BG:

MILLENNIUM

FILMS

TITLE FADES OUT.

	
	
	
	
	
	
	
	

	
	2:32:55:27
	MUSIC OUT/LAST FRAME OF PICTURE.
	
	
	
	
	

	
	
	
	
	
	
	
	

	
	
	EXHIBITION FOOTAGE =

1:32:55:27
	
	
	
	
	


