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CONTINUITY SCRIPT

DOUBLE IDENTITY

TRAILER

TOTAL RUN TIME:
01:58+15

July 30, 2009

Prepared by:

PeopleSupport The Transcription Company

111 North First Street

Suite 202

Burbank, CA  91502

	1
	00+00
	BLACK.
MUSIC IN
[WHISTLING]
EXT. WOODS – NIGHT. FADE IN TO CS VICTOR. CMR DOLLIES AWAY AS VICTOR MOVES FORWARD R, NICK ENTERS BG L. VICTOR TURNS TO FACE L.
	
	
	
	
	

	
	
	
	
	
	
	
	

	2
	1+21
	ECS NICK. CMR DOLLIES AWAY AS NICK MOVES FORWARD R. HE GLANCES R.
SERIK (VO)

Dr. Nicholas Pinter. Or should…
	1.i
	2+03
	3+12
	1+08
	SERIK (VO)

Dr. Nicholas Pinter. Or should…

	
	
	
	
	
	
	
	

	3
	3+20
	INT. INTERROGATION ROOM. MS SERIK PARTIALLY CROUCHED OVER CHAIR BELOW. HE SITS.
SERIK (CONT’D)

I say John Charter?
	2
	3+23
	5+05
	1+06
	SERIK (CONT’D)

I say John Charter?

	
	
	
	
	
	
	
	

	4
	5+06
	ECS SERIK’S HAND FACING R HOLDING CATTLE PROD AGAINST KILMER’S TORSO PARTIALLY IN FROM R. IT LIGHTS UP.
[ELECTRICITY CRACKLING]
[GRUNTING]
	
	
	
	
	

	
	
	
	
	
	
	
	

	5
	5+18
	ECS CATTLE PROD PARTIALLY IN FROM R TOUCHING KILMER’S CHEST. SPARKS OF ELECTRICITY JUMP FROM THE CATTLE PROD.
KATRINA (VO)

Serik…
[ELECTRICITY CACKLING] 
	3.i
	6+01
	6+10 (runs over scene)
	0+09
	KATRINA (VO)
Serik…

	
	
	
	
	
	
	
	

	6
	6+06
	ECS KILMER GRIMACING.
[ELECTRICITY CACKLING]
KATRINA (VO) (CONT’D)

has identified…
	4.i
	6+12
	7+09 (runs over scene)
	0+21
	KATRINA (VO) (CONT’D)
has identified…

	
	
	
	
	
	
	
	

	7
	7+00
	INT. HOTEL BRILISHTA – RESTROOM AREA. MCS KATRINA, STERLING SEATED IN BG AND PARTIALLY IN FROM BELOW. KATRINA MOVES FORWARD.
KATRINA (CONT’D)

an innocent man as John Charter.
	5
	7+09
	9+00
	1+15
	KATRINA (CONT’D)

an innocent man as John Charter.

	
	
	
	
	
	
	
	

	8
	8+16
	INT. CAR – NIGHT. ECS KILMER.
NICK

Can’t just disappear.
	6
	9+03
	10+18
	1+15
	NICK

Can’t just disappear.

	
	
	
	
	
	
	
	

	9
	10+14
	INT. INTERROGATION ROOM. SERIK FACING R, VICTOR OUT OF FOCUS IN BG.
SERIK

Bury him.
	7
	10+17
	11+09
	0+16
	SERIK

Bury him.

	
	
	
	
	
	
	
	

	10
	11+14
	EXT. WOODS. ECS NICK AND VICTOR’S FEET FACING AWAY R. SHOVEL DROPS IN FROM ABOVE AND PIERCES THE GROUND. CMR CRANES UP AS VICTOR MOVES AWAY R FOLLOWED BY NICK. ALEXANDER ENTERS FROM L AND FOLLOWS.
NICK (VO)

People will be looking for me.

THEY STOP. NICK TURNS FORWARD TO FACE ALEXANDER AS VICTOR TURNS FORWARD AND POINTS A GUN AT NICK’S HEAD.
NICK

This is a mistake.

[GUN COCK]
	8.i
9
	11+18
13+13
	13+10
14+02
	1+16
0+13
	NICK (VO)

People will be looking for me.

NICK

This is a mistake.

	
	
	
	
	
	
	
	

	11
	14+11
	WHITE FLASH TO BLACK. 
MT #1 OVER BG:
MILLENNIUM

FILMS

TITLE OUT.
	MT #1
	14+13
	15+16
	1+03
	MT #1 OVER BG:
Millennium
Films
TITLE OUT.

	
	
	
	
	
	
	
	

	12
	15+17
	EXT. WOODS. MCS NICK FACING ALEXANDER L, VICTOR BG R POINTING GUN AT NICK’S HEAD. ALEXANDER SWINGS A STICK UP FROM BELOW AND STRIKES NICK’S R ARM.
[SWOOSH]
	
	
	
	
	

	
	
	
	
	
	
	
	

	13
	15+23
	CS NICK FACING BACK OF ALEXANDER’S HEAD PARTIALLY IN FROM FG L, VICTOR POINTING GUN AT NICK BG R. STICK MOVES IN FROM OS BELOW AND STRIKES NICK ON THE SHOULDER. NICK FALLS AWAY L BELOW.
[THUD]
[GRUNTS]
	
	
	
	
	

	
	
	
	
	
	
	
	

	14
	16+05
	CS ALEXANDER FACING BACK OF NICK’S HEAD PARTIALLY IN FROM R. ALEXANDER SWINGS THE STICK FROM OVER HIS SHOULDER FORWARD R TOWARDS NICK.
	
	
	
	
	

	
	
	
	
	
	
	
	

	15
	16+12
	MS ALEXANDER’S BACK HOLDING STICK AWAY TO NICK’S SHOULDER, VICTOR BG R POINTING GUN FORWARD. CMR TILTS DOWN AS NICK FALLS TO THE GROUND.
[THUD]

KATRINA (VO)

I didn’t agree…
	10.i
	16+20
	17+15
	0+19
	KATRINA (VO)
I didn’t agree…

	
	
	
	
	
	
	
	

	16
	17+17
	INT. HOTEL BRILISHTA – RESTROOM AREA. MCS KATRINA, STERLING SEATED IN BG AND PARTIALLY IN FROM BELOW.
KATRINA (CONT’D)

to participate in murder.
	11
	17+21
	19+00
	1+03
	KATRINA (CONT’D)
to participate in murder.

	
	
	
	
	
	
	
	

	17
	19+03
	INT. HOTEL VALVO – NICK’S SUITE. ECS PAOLO SEATED, VICTOR’S TORSO IN BG. VICTOR’S HANDS REACH DOWN TOWARDS PAOLO’S NECK.
	
	
	
	
	

	
	
	
	
	
	
	
	

	18
	19+09
	ECS TOP OF PAOLO’S HEAD. HE MOVES L AS HE CHOKES WITH TONGUE OUT.
[SWOOSH]

[GASP]
	
	
	
	
	

	
	
	
	
	
	
	
	

	19
	19+18
	EXT. WOODS. CS ALEXANDER’S BACK, HANDS HOLDING LAPEL OF NICK IN BG L. THEY STRUGGLE. ALEXANDER MOVES R.
[PUNCH]

[GRUNT]
	
	
	
	
	

	
	
	
	
	
	
	
	

	20
	20+06
	MS NICK PARTIALLY IN FROM L FACING ALEXANDER. CMR TILTS DOWN AS ALEXANDER FALLS DOWN TO THE GROUND.
[THUMP]
	
	
	
	
	

	
	
	
	
	
	
	
	

	21
	21+04
	HIGH ANGLE ECS NICK’S HANDS HOLDING A WALLET. HE OPENS THE WALLET TO REVEAL A SHIELD.
PIMSTONE (VO)

And that’s when you discovered he was a police…
	12.i
	21+04
	22+15 (runs over scene)
	1+11
	PIMSTONE (VO)
And that’s when you discovered he was a police…

	
	
	
	
	
	
	
	

	22
	22+12
	INT. AMERICAN EMBASSY – HALLWAY – DAY. DISTANT SHOT OF NICK, PIMSTONE, AND MAN. CMR DOLLIES L.
PIMSTONE (VO) (CONT’D)

officer?

NICK (VO)

That’s right.
	13.i
14.i
	22+15
22+23
	23+02
23+11


	0+11
0+12
	PIMSTONE (VO) (CONT’D)
officer?

NICK (VO)

That’s right.

	
	
	
	
	
	
	
	

	23
	23+16
	INT. AMERICAN EMBASSY – PIMSTONE’S OFFICE.  MS PIMSTONE SEATED AT DESK FACING NICK’S BACK PARTIALLY IN FROM R.
PIMSTONE

Why do you think they would want to kill you
	15
	23+16
	24+21
	1+05
	PIMSTONE
Why do you think they would want to kill you?

	
	
	
	
	
	
	
	

	24
	25+01
	CS NICK FACING BACK OF PIMSTONE’S HEAD PARTIALLY IN FG L.
NICK

I don’t know.
	16
	25+01
	25+13
	0+12
	NICK
I don’t know.

	
	
	
	
	
	
	
	

	25
	25+20
	INT. HOTEL BRILISHTA – RESTROOM AREA - NIGHT. CS STERLING.
STERLING

Find out who is supplying…
	17
	25+22
	27+01
	1+03
	STERLING
Find out who is supplying…

	
	
	
	
	
	
	
	

	26
	27+02
	INT. JACOB’S HOTEL LOBBY – DAY. ECS FINGERS HOLDING FACETED DIAMOND.
STERLING (VO) (CONT’D)

Serik with the diamonds.
	18.i
	27+03
	28+01
	+22
	STERLING (VO) (CONT’D)
Serik with the diamonds.

	
	
	
	
	
	
	
	

	27
	28+03
	CS MR. JACOB LOOKING AT DIAMOND WITH JEWELER’S GLASS, BACK OF SERIK’S HEAD PARTIALLY IN FROM L.
SERIK

Supply…
	19
	28+13
	28+18
	0+05
	SERIK
Supply…

	
	
	
	
	
	
	
	

	28
	29+00
	CS SERIK FACING MR. JACOB’S HEAD PARTIALLY IN FROM R.
SERIK (CONT’D)

is not a problem.
	20
	29+02
	29+18
	0+16
	SERIK (CONT’D)
is not a problem.

	
	
	
	
	
	
	
	

	29
	29+18
	INT. APARTMENT. CS AGENT FACING R HOLDING CMR WITH TELEPHOTO LENS. HE LIFTS IT TO HIS EYE.
[CHARGING FLASH]

JACOB (VO)

I’ll…
	21.i
	30+00
	30+07
	0+07
	JACOB (VO)
I’ll…

	
	
	
	
	
	
	
	

	30
	30+05
	EXT. EMBASSY. CMR PANS L.
JACOB (VO) (CONT’D)

have to meet this…
	22.i
	30+07
	31+02 (runs over scene)
	0+19
	JACOB (VO) (CONT’D)
have to meet this…

	
	
	
	
	
	
	
	

	31
	30+22
	INT. JACOB’S HOTEL - LOBBY. ECS MR. JACOB FACING SERIK’S HEAD PARTIALLY IN FROM L.
JACOB (CONT’D)

man.
	23
	31+02
	31+12
	0+10
	JACOB (CONT’D)
man.

	
	
	
	
	
	
	
	

	32
	31+14
	INT. SURVEILLANCE VAN. ECS BACK OF MAN’S HEAD FACING COMPUTER MONITORS DISPLAYING VARIOUS BUILDING DOORS.
	
	
	
	
	

	
	
	
	
	
	
	
	

	33
	32+09
	MS STERLING AND AGENT FACING COMPUTERS L, SERIK PARTIALLY IN FROM FG R.
STERLING

Are you in position?

DAVIS (VO)

Yes…
	24
25.i
	32+11
33+03
	32+23
33+05
	0+12
0+02
	STERLING
Are you in position?

DAVIS (VO)

Yes…

	
	
	
	
	
	
	
	

	34
	33+06
	INT. APARTMENT. POV THROUGH WINDOW, OTS DAVIS, HIGH ANGLE LS OF CENTRAL SQUARE, STATUE OF RIDER ON HORSEBACK.
DAVIS (CONT’D)

I’m in position.
	26
	33+07
	33+21
	0+14
	DAVIS (CONT’D)
I’m in position.

	
	
	
	
	
	
	
	

	35
	34+01
	EXT. EMBASSY – ENTRANCE STAIRS. HIGH ANGLE LS NICK FACING L. CAMERA DOLLIES L AS HE MOVES QUICKLY L DOWN STAIRS.
NICK

Hey! Stop that man!
	27
	34+06
	34+23
	0+17
	NICK
Hey! Stop that man!

	
	
	
	
	
	
	
	

	36
	35+00
	EXT. EMBASSY – STREET. HIGH ANGLE MFS NICK’S LEGS FACING CAR L. CAMERA TILTS DOWN AS CAR MOVES AWAY.
[TIRE SCREECH]
	
	
	
	
	

	
	
	
	
	
	
	
	

	37
	35+13
	MFS NICK’S LEGS FACING CAR AWAY. CAMERA PANS R AS CAR MOVES QUICKLY R.
[TIRE SCREECH]

NICK

Hey!
	28
	35+16
	35+21
	0+05
	NICK
Hey!

	
	
	
	
	
	
	
	

	38
	36+01
	MS NICK FACING CAR L. CAMERA PANS L AS HE MOVES QUICKLY R ACROSS STREET.
[HONK]
	
	
	
	
	

	
	
	
	
	
	
	
	

	39
	36+17
	TILTED LOW ANGLE NICK’S BACK PARTIALLY IN FROM ABOVE, CAR PARTIALLY IN FROM R. CAMERA PANS R AS CARS COLLIDE.
[HONK]

[CRASH]

NICK (VO)

Hey! Hey!
	29
	36+19
	37+01
	0+06
	NICK (VO)
Hey! Hey!

	
	
	
	
	
	
	
	

	40
	38+06
	INT. TRAIN STATION – TICKETING LOBBY. BACK VIEW CS MAN, PEOPLE THROUGHOUT. CAMERA PANS L AS NICK QUICKLY MOVES IN FROM BG AND FORWARD L.
	
	
	
	
	

	
	
	
	
	
	
	
	

	41
	39+03
	HIGH ANGLE LS PEOPLE, NICK IN CROWD. HE MOVES QUICKLY FORWARD R.
	
	
	
	
	

	
	
	
	
	
	
	
	

	42
	39+18
	CS NICK. CAMERA PANS R AS HE MOVES QUICKLY R THROUGH PEOPLE.
	
	
	
	
	

	
	
	
	
	
	
	
	

	43
	40+06
	CS OFFICER FACING R. CAMERA PANS R AS HE MOVES QUICKLY R THROUGH PEOPLE.
	
	
	
	
	

	
	
	
	
	
	
	
	

	44
	40+19
	CS PEOPLE. CAMERA PANS L AND R OVER CROWD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	45
	41+13
	EXT. TRAIN STATION – TRAIN PLATFORM.  MFS NICK ON TRACKS, PEOPLE ON PLATFORM IN BG. HE MOVES QUICKLY FORWARD.
[TRAIN HORN]
	
	
	
	
	

	
	
	
	
	
	
	
	

	46
	41+23
	MFS NICK FACING PLATFORM L, TRAIN IN BG. TRAIN MOVES FORWARD AS NICK LEAPS L ONTO PLATFORM.
	
	
	
	
	

	
	
	
	
	
	
	
	

	47
	42+13
	LOW ANGLE CS NICK LYING ON PLATFORM FACING AWAY. HE ROLLS FORWARD AS TRAIN MOVES R IN BG.
	
	
	
	
	

	
	
	
	
	
	
	
	

	48
	43+04
	INT. TRAIN. HIGH ANGLE CS MAN READING NEWSPAPER. CAMERA DOLLIES FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	49
	43+30
	MCS NICK. CAMERA DOLLIES AWAY AS HE MOVES FORWARD.
STERLING (VO)

John Charter…
	30.i
	44+07
	44+20 (runs over scene)
	0+13
	STERLING (VO)

John Charter…

	
	
	
	
	
	
	
	

	50
	44+16
	EXT. HOLDEN HOUSE. LS VAN. IT MOVES L AND STOPS.
STERLING (VO) (CONT'’D)

is part of an operation…
	32.i
	44+18
	46+00 (runs over scene)
	1+06
	STERLING (VO) (CONT'’D)
is part of an operation…

	
	
	
	
	
	
	
	

	51
	45+13
	INT. SURVEILLANCE VAN. HIGH ANGLE CS SERIK ON COMPUTER MONITOR.
STERLING (VO) (CONT’D)

tracking that…
	33.i
	46+03
	46+13
	0+10
	STERLING (VO) (CONT’D)
tracking that…

	
	
	
	
	
	
	
	

	52
	46+14
	CS STERLING, BACK OF NICK’S HEAD PARTIALLY IN FROM R.
STERLING (CONT’D)

man.
	34
	46+16
	46+22
	0+06
	STERLING (CONT’D)
man.

	
	
	
	
	
	
	
	

	53
	47+05
	EXT. NEVEN RESTAURANT. POV THROUGH WINDOW, BACK VIEW MCS LEBEDEV. CAMERA PANS R TO REVEAL SERIK IN BG. SERIK LIFTS A BOTTLE.
STERLING (VO)

Serik…
	35.i
	47+18
	47+21
	0+03
	STERLING (VO)
Serik…

	
	
	
	
	
	
	
	

	54
	48+05
	EXT. HOTEL BRILISHTA. MFS SERIK BEIND OPEN CAR DOOR R. CAMERA PANS R AS HE GETS INTO CAR.
STERLING (VO) (CONT’D)

Doulova.
	36.i
	48+08
	49+00
	0+16
	STERLING (VO) (CONT’D)

Doulova.

	
	
	
	
	
	
	
	

	55
	49+01
	EXT. HOTEL BRILISHTA - STREET. MFS SERIK FACING R. CAMERA PANS R AS HE MOVES R.
NICK (VO)

I think you should know…
	37.i
	49+05
	49+23
	0+18
	NICK (VO)
I think you should know…

	
	
	
	
	
	
	
	

	56
	50+01
	INT. HOLDEN HOUSE  - FOYER. MS STERLING, NICK, AND BACK OF MURDOCH PARTIALLY IN FROM L.
NICK (CONT’D)

I'm not who you think I am.
	38
	50+01
	51+01
	1+00
	NICK (CONT’D)
I'm not who you think I am.

	
	
	
	
	
	
	
	

	57
	51+02
	CS MURDOCH.
MURDOCH

And if we believed that…
	39
	51+04
	52+03
	1+01
	MURDOCH
And if we believed that…

	
	
	
	
	
	
	
	

	58
	52+05
	CS MURDOCH’S TORSO. HE OPENS HIS JACKET TO REVEAL A GUN IN A HOLSTER.
MURDOCH (CONT’D)

we'd have to…
	40
	52+11
	53+00
	0+13
	MURDOCH (CONT’D)
we'd have to…

	
	
	
	
	
	
	
	

	59
	53+02
	ECS NICK FACING BACK OF MURDOCH’S HEAD PARTIALLY IN FROM L.
MURDOCH (VO) (CONT’D)

kill you.
	41.i
	53+03
	53+15
	0+12
	MURDOCH (VO) (CONT’D)

kill you.

	
	
	
	
	
	
	
	

	60
	53+20
	INT. HOTEL BRILISHTA – HOTEL ROOM. CS KATRINA, BELLHOP IN BG L. CAMERA DOLLIES AWAY AS SHE MOVES FORWARD.
STERLING (VO)

Where the hell does she think…
	42.i
	54+02
	54+16
	0+14
	STERLING (VO)
Where the hell does she think…

	
	
	
	
	
	
	
	

	61
	54+20
	INT. SURVEILLANCE VAN. ECS STERLING FACING L, MAN’S HEAD PARTIALLY IN FROM FG R.
STERLING (CONT’D)

she's going?
	43
	55+00
	55+11
	0+11
	STERLING (CONT’D)
she's going?

	
	
	
	
	
	
	
	

	62
	55+13
	CS SURVEILLANCE MONITORS, KATRINA ON MONITOR. SHE MOVES L.
SERIK (VO)

Maybe she's working…
	44.i
	55+20
	56+11
	0+15
	SERIK (VO)
Maybe she's working…

	
	
	
	
	
	
	
	

	63
	56+13
	ECS SERIK.
SERIK (CONT’D)

for me now.
	45
	56+13
	57+03
	0+14
	SERIK (CONT’D)
for me now.

	
	
	
	
	
	
	
	

	64
	57+10
	INT. PAGANE RESTAURANT. MFS MEN SEATED AND STANDING AROUND A TABLE, STERLING IN BG HOLDING GUN. HE MOVES FORWARD AND SHOOTS.
[SILENCED SHOT]
	
	
	
	
	

	
	
	
	
	
	
	
	

	65
	57+18
	POV OTS STERLING, BACK VIEW CS STERLING PARTIALLY IN FROM R FACING MEN AROUND TABLE IN BG. HE MOVES AWAY INTO ROOM AS HE SHOOTS. BODYGUARD  L DRAWS A GUN.
[SILENCED SHOT]
	
	
	
	
	

	
	
	
	
	
	
	
	

	66
	58+05
	MCS BODYGUARD POINTING GUN FORWARD. A BULLET STRIKES HIM IN THE R SHOULDER AND HE FALLS AWAY.
[GRUNT]

[SILENCED SHOT]
	
	
	
	
	

	
	
	
	
	
	
	
	

	67
	58+13
	BACK VIEW STERLING POINTING GUN AWAY TOWARDS MEN.  HE MOVES AWAY INTO ROOM.
	
	
	
	
	

	
	
	
	
	
	
	
	

	68
	58+20
	MS ABILOV BEHIND PARTIALLY UPTURNED TABLE. HE DUCKS DOWN BEHIND TABLE AS IT TILTS FORWARD AND DISHES FALL DOWN.
[BREAKING GLASS] 
	
	
	
	
	

	
	
	
	
	
	
	
	

	69
	58+09
	MS UPTURNED TABLE. CAMERA TILTS DOWN AS DISHES FALL DOWN TO THE GROUND.
[BREAKING GLASS]
	
	
	
	
	

	
	
	
	
	
	
	
	

	70
	59+20
	INT. HOTEL BRILISHTA - ROOM. ECS KATRINA FACING NICK’S SHOULDER PARTIALLY IN FROM R.
 KATRINA

We need to get you out of here safely.
	46
	59+23
	61+10 (runs over scene)
	1+11
	KATRINA
We need to get you out of here safely.

	
	
	
	
	
	
	
	

	71
	61+02
	ECS NICK FACING BACK OF KATRINA’S HEAD PARTIALLY IN FROM L. HE MOVES L TOWARDS HER.
	
	
	
	
	

	
	
	
	
	
	
	
	

	72
	62+05
	ECS KATRINA FACING NICK’S SHOULDER PARTIALLY IN FROM R. HE MOVES AWAY.
	
	
	
	
	

	
	
	
	
	
	
	
	

	73
	63+06
	MS NICK KISSING KATRINA BG L.
	
	
	
	
	

	
	
	
	
	
	
	
	

	74
	65+02
	EXT. STREET – PHONE BOOTH. MS SIDE VIEW NICK FACING R TOWARDS PHONE BOOTH. CAMERA DOLLIES R AS HE MOVES R TO PHONE. HE LIFTS RECEIVER.
NICK (VO)

John Charter?

CHARTER (VO)

(on phone) How did you get this number?
	47.i
48.i
	65+06
65+22
	65+20
66+23
	0+14
1+01
	NICK (VO)

John Charter?
CHARTER (VO)

(on phone) How did you get this number?

	
	
	
	
	
	
	
	

	75
	67+04
	CS NICK IN PHONE BOOTH HOLDING PHONE TO R EAR.   CAMERA PANS R.
NICK

This is Nicholas Pinter.
	49
	67+06
	68+11
	1+05
	NICK
This is Nicholas Pinter.

	
	
	
	
	
	
	
	

	76
	68+17
	INT. BUS. MCS CHARTER. HE MOVES FORWARD TO REVEAL NICK IN BG AT FRONT OF BUS. CHARTER TURNS L AND MOVES TO SIT OS BELOW.
CHARTER (VO)

Sure you realize by now that you're involved in a very dangerous situation.
	50.i
	68+18
	71+18 (runs over scene)
	3+00
	CHARTER (VO)
Sure you realize by now that you're involved in a very dangerous situation.

	
	
	
	
	
	
	
	

	77
	71+07
	POV THROUGH WINDOW. MS CHARTER FLANKED BY MEN. CAMERA DOLLIES L.
NICK (VO)

I don’t remember…
	51.i
	71+13
	72+02
	0+13
	NICK (VO)
I don’t remember…

	
	
	
	
	
	
	
	

	78
	72+09
	EXT. TRAIN STATION – PLATFORM. FS TRAIN L, PEOPLE ON PLATFORM R. NICK EXITS TRAIN AND MOVES R ONTO PLATFORM. CAMERA DOLLIES R TO MAN STANDING WITH MEN.
NICK (VO) (CONT’D)

getting myself involved.

STERLING (VO)

Who…
	52.i
53.i
	72+11
74+05
	73+20
74+07
	1+09
0+02
	NICK (VO) (CONT’D)
getting myself involved.

STERLING (VO)

Who…

	
	
	
	
	
	
	
	

	79
	74+10
	EXT. PLAZA.  MS STERLING AND MURDOCH.
STERLING (CONT’D)

the hell is helping him? 
	54
	74+10
	75+09
	0+23
	STERLING (CONT’D)

the hell is helping him?

	
	
	
	
	
	
	
	

	80
	75+13
	EXT. STREET. FS NICK AND KATRINA FACING L, KATRINA HOLDS NICK UP. CAMERA DOLLIES L AS THEY MOVE L.
[SIRENS]
	
	
	
	
	

	
	
	
	
	
	
	
	

	81
	76+02
	WIPE TRANSITION R TO MCS KATRINA AND NICK FACING L. CAMERA DOLLIES L AS THEY MOVE L.
[SIRENS]
	
	
	
	
	

	
	
	
	
	
	
	
	

	82
	76+22
	INT. HOUSE - CLOSET. POV NICK THROUGH COATS, CS SERIK KISSING KATRINA L. CAMERA DOLLIES L.
	
	
	
	
	

	
	
	
	
	
	
	
	

	83
	78+05
	ECS NICK THROUGH COATS IN FG.
SERIK (VO)

Let's go to bed.
	55.i
	78+07
	79+00
	0+17
	SERIK (VO)
Let's go to bed.

	
	
	
	
	
	
	
	

	84
	79+01
	ECS KATRINA FACING SERIK’S FACE PARTIALLY IN FROM FG R.
	
	
	
	
	

	
	
	
	
	
	
	
	

	85
	80+09
	INT. PAGANE RESTAURANT. MS SERIK SEATED AT TABLE FACING KATRINA’S BACK, MAN L LEANING OVER TOWARDS SERIK.
NICK (VO)

What's going on?
	56.i
	81+02
	81+14 (runs over scene)
	0+12
	NICK (VO)
What's going on?

	
	
	
	
	
	
	
	

	86
	81+13
	INT. HOUSE – CLOSET. ECS NICK FACING KATRINA’S HAIR PARTIALLY IN FROM FG R.
NICK

What are you doing with him?
	57
	81+21
	82+10
	0+13
	NICK
What are you doing with him?

	
	
	
	
	
	
	
	

	87
	82+12
	ECS KATRINA FACING NICK’S HAIR PARTIALLY IN FROM FG L.
KATRINA

Trust me.
	58
	82+13
	83+07
	0+20
	KATRINA
Trust me.

	
	
	
	
	
	
	
	

	88
	83+09
	CS NICK AND KATRINA FACING EACH OTHER.
KATRINA

Help me keep you alive.
	59
	83+10
	84+20
	1+10
	KATRINA
Help me keep you alive.

	
	
	
	
	
	
	
	

	89
	84+22
	INT. HOTEL ROOM. CS NICK. CAMERA PANS QUICKLY R TO STERLING POINTING GUN R.
	
	
	
	
	

	
	
	
	
	
	
	
	

	90
	86+03
	ECS SERIK FACING R, STERLING IN BG. MAN LIFTS ARM R.
	
	
	
	
	

	
	
	
	
	
	
	
	

	91
	87+02
	HIGH ANGLE MS NICK LEANING L BEHIND COUCH, STERLING PARTIALLY IN FROM L. NICK STANDS AND MOVES L AS STERLING LIFTS GUN.
	
	
	
	
	

	
	
	
	
	
	
	
	

	92
	87+12
	MS NICK BENDING OVER L. CAMERA TILTS UP AS HE STANDS AND MAN’S ARM LIFTS AND HITS NICK IN HEAD.
[THUD]

[GRUNT]
	
	
	
	
	

	
	
	
	
	
	
	
	

	93
	88+04
	ECS NICK’S HEAD PARTIALLY IN FROM R. HE DROPS TO THE FLOOR. HE LOOKS UP.
[THUD]

[GRUNT]
	
	
	
	
	

	
	
	
	
	
	
	
	

	94
	88+28
	TILTED LOW ANGLE BLURRED MFS KATRINA AND SERIK. SERIK MOVES R.
	
	
	
	
	

	
	
	
	
	
	
	
	

	95
	89+16
	TILTED LOW ANGLE BLURRED CS KATRINA.
[GUNSHOT]
	
	
	
	
	

	
	
	
	
	
	
	
	

	96
	90+03
	TILTED LOW ANGLE MS FRENCH DOORS. CAMERA TILTS DOWN AS TWO MEN BURST FORWARD THROUGH GLASS AND MOVE INTO THE ROOM. CAMERA TILTS UP AS MAN RAISES HIS HANDS TO HIS HEAD.
[GLASS BREAKING]

[SHOUTING]

KATRINA (VO)

Nothing…
	60.i
	91+21
	92+09 (runs over scene)
	0+12
	KATRINA (VO)
Nothing…

	
	
	
	
	
	
	
	

	97
	92+03
	ECS NICK LYING ON FLOOR, BLOOD FLOWS FROM TEMPLE.
KATRINA (VO) (CONT’D)

is what it seems.
	61.i
	92+06
	92+23
	0+17
	KATRINA (VO) (CONT’D)
is what it seems.

	
	
	
	
	
	
	
	

	98
	93+05
	TILTED LOW ANGLE BLURRED CS KATRINA.
KATRINA (VO)

What it seems. Very dangerous situation.

SERIK (VO)

(overlapping) He loves you.
FADE TO BLACK.
	62.i
63.i
	93+05
94+10
	96+04
95+09
	2+23
0+23
	KATRINA (VO)
What it seems. Very dangerous situation.

SERIK (VO)

(overlapping) He loves you.

	
	
	
	
	
	
	
	

	99
	95+18
	INT. TRAIN – PASSENGER COMPARTMENT. MS NICK FACING L HOLDING PHONE TO R EAR.
NICK

They're going to kill you for…
	64
	95+18
	96+12
	0+18
	NICK
They're going to kill you for…

	
	
	
	
	
	
	
	

	100
	96+15
	INT. JACOB’S HOTEL - LOBBY. ECS KATRINA FACING R HOLDING PHONE TO R EAR.
NICK (VO) (CONT’D)

helping me.
	65.i
	96+16
	97+08
	0+18
	NICK (VO) (CONT’D)
helping me.

	
	
	
	
	
	
	
	

	101
	97+16
	EXT. TRAIN - CABOOSE.  MS MURDOCH FACING NICK. CAMERA DOLLIES R AND PANS L.
[TRAIN]

MURDOCH

When the train slows down, we're going to jump.

NICK RAISES HIS HAND L. 
	66
	97+10
	99+10 (runs over scene)
	2+00
	MURDOCH

When the train slows down, we're going to jump.

	
	
	
	
	
	
	
	

	102
	98+06
	CS NICK FACING MURDOCH'S SHOULDER PARTIALLY IN FROM BEHIND TRAIN. THEY STRUGGLE.
[GRUNT]

[THUD]
	
	
	
	
	

	
	
	
	
	
	
	
	

	103
	99+14
	MCS NICK AND MURDOCH’S LEGS. THEY STRUGGLE.
	
	
	
	
	

	
	
	
	
	
	
	
	

	104
	100+00
	INT. HOTEL – STAIRCASE - DAY. BACK VIEW NICK IN MIDAIR. HE LANDS ON THE GROUND.
[GLASS BREAKING]
	
	
	
	
	

	
	
	
	
	
	
	
	

	105
	100+05
	INT. HOTEL – SUITE. CS STERLING HOLDING GUN FORWARD. HE SHOOTS.
[SILENCED SHOTS]
	
	
	
	
	

	
	
	
	
	
	
	
	

	106
	100+12
	INT. HOTEL – CORRIDOR. MS NICK IN SUITE DOORWAY. HE MOVES QUICKLY FORWARD.
[SILENCED SHOT]
	
	
	
	
	

	
	
	
	
	
	
	
	

	107
	100+19
	EXT. TRAIN STATION – DAY. MCS NICK FACING AWAY, PEOPLE ON PLATFORM IN BG. HE TURNS AND MOVES FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	108
	101+02
	MFS SOLDIERS, PEOPLE ON PLATFORM. SOLDIERS MOVE QUICKLY FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	109
	101+09
	MS NICK. CAMERA PANS R AS HE MOVES QUICKLY R.
	
	
	
	
	

	
	
	
	
	
	
	
	

	110
	101+14
	INT. JACOB’S HOTEL – DAY. ECS DIAMONDS.
[TINKLING DIAMONDS]
	
	
	
	
	

	
	
	
	
	
	
	
	

	111
	101+23
	EXT. HOLDEN HOUSE - GATE. MCS NICK PARTIALLY BEHIND GATE. HE MOVES FORWARD.
	
	
	
	
	

	
	
	
	
	
	
	
	

	112
	102+06
	INT. HOTEL – SUITE - DAY. CS KATRINA LYING ATOP NICK, LIPS TOUCHING. THEY KISS.
	
	
	
	
	

	
	
	
	
	
	
	
	

	113
	102+13
	INT. HOTEL BRILISHTA – LOBBY - NIGHT. CS NICK.
	
	
	
	
	

	
	
	
	
	
	
	
	

	114
	102+20
	ECS VICTOR HOLDING POCKET AGAINST NICK’S RIBS.
	
	
	
	
	

	
	
	
	
	
	
	
	

	115
	103+04
	 ECS KATRINA.
	
	
	
	
	

	
	
	
	
	
	
	
	

	116
	103+11
	MCS STERLING, PEOPLE.
	
	
	
	
	

	
	
	
	
	
	
	
	

	117
	103+18
	INT. HOTEL – SUITE. BACK VIEW MS KATRINA. SHE GLANCES OVER HER SHOULDER L.
	
	
	
	
	

	
	
	
	
	
	
	
	

	118
	104+03
	INT. HOTEL. MS NICK PARTIALLY BEHIND WALL POINTING GUN FORWARD. HE SHOOTS.
[GUNSHOTS]
	
	
	
	
	

	
	
	
	
	
	
	
	

	119
	104+09
	INT. HOTEL – DAY. ECS KATRINA HOLDING HAND TO R EAR. SHE MOVES L.
	
	
	
	
	

	
	
	
	
	
	
	
	

	120
	104+15
	INT. NEVEN RESTAURANT – STAIRWELL. LOW ANGLE MS MAN HOLDING GUN ON STAIRS FACING BACK OF MAN’S HEAD PARTIALLY IN FROM FG L POINTING GUN AWAY.
[SILENCED SHOT]
	
	
	
	
	

	
	
	
	
	
	
	
	

	121
	104+22
	INT. HOLDING CELL. CS KATRINA, MAN’S HANDS ON HER BREASTS FROM BEHIND. CAMERA TILTS UP.
	
	
	
	
	

	
	
	
	
	
	
	
	

	122
	105+05
	INT. HOTEL - SUITE– NIGHT. MS KATRINA, NICK LYING ON BED IN BG R.
	
	
	
	
	

	
	
	
	
	
	
	
	

	123
	105+13
	SIDE VIEW CS GREEN FACING L, HAND PARTIALLY IN FROM ABOVE  TOUCHING HIS HEAD AND HOLDING GUN. HAND MOVES R AS GREEN FALS R.
[THUD]
	
	
	
	
	

	
	
	
	
	
	
	
	

	124
	105+20
	EXT. – NIGHT. ECS NICK. HE MOVES OS BELOW. 

[GRUNT]
	
	
	
	
	

	
	
	
	
	
	
	
	

	125
	106+03
	INT. HOTEL – CORRIDOR. CS NICK. CAMERA PANS R AS HE MOVES FORWARD R.
	
	
	
	
	

	
	
	
	
	
	
	
	

	126
	106+10
	EXT. RAILROAD. LS TRAIN. CAMERA ZOOMS IN AND PANS R AS IT MOVES R.
[TRAIN HORN]
	
	
	
	
	

	
	
	
	
	
	
	
	

	127
	106+17
	EXT. TRAIN. ECS NICK AND MAN GRAPPLING EACH OTHER. THEY STRUGGLE.
[GROANS]
	
	
	
	
	

	
	
	
	
	
	
	
	

	128
	107+06
	MS NICK AND MAN GRAPPLING WITH EACH OTHER.  THEY STRUGGLE AND FALL.
[GRUNTS]
	
	
	
	
	

	
	
	
	
	
	
	
	

	129
	107+19
	HIGH ANGLE ECS GRASS. CAMERA TILTS UP AND PANS R.
[GRUNTS]
	
	
	
	
	

	
	
	
	
	
	
	
	

	130
	108+02
	QUICK SHOTS, LOW ANGLE MS TRAIN. CAMERA TILTS UP AND DOWN BETWEEN TRAIN AND GROUND. 
KATRINA (VO)

Go to sleep. Nothing is what it seems.

CLERK (VO)

Your name?

FADE TO BLACK.
	67.i
68.i
	109+13

111+21
	111+23
112+08
	2+10
0+11
	KATRINA (VO)
Go to sleep. Nothing is what it seems.

CLERK (VO)

Your name?

	
	
	
	
	
	
	
	

	131
	112+09
	INT. HOTEL BRILISHTA – LOBBY. MS NICK FACING CLERK’S BACK IN FG R.
	
	
	
	
	

	
	
	
	
	
	
	
	

	132
	113+16
	BLURRED TEXT OVER BLACK.
MT  #2 COMES INTO FOCUS+
DOUBLE IDENTITY

TITLE MOVES FORWARD AND FADES OUT TO BLACK.
MUSIC OUT
	MT #2
	113+16
	117+03
	3+11
	MT  #2 COMES INTO FOCUS+
DOUBLE IDENTITY
TITLE MOVES FORWARD AND FADES OUT TO BLACK.

	
	
	
	
	
	
	
	

	
	118+15
	LAST FRAME OF TRAILER.
	
	
	
	
	


