PAGE  
P/18
	
COLUMBUS CIRCLE


REEL 4AB
	
SPOTTING LIST FOOTAGE & TITLES



	COMBINED CONTINUITY & DIALOGUE
	TITLE

no.
START
end
total
title

	LABORATORY: MEASURE 0.00 AT START MARK.
11.15

SCENE 1 - INT. RAY’S HOUSE/DEN - NIGHT - MCS - RAY DISCONNECTS THE CALL.
RAY
(sighs) This has gotten completely out of hand. 

RAY TURNS AND STEPS BG.  CAMERA TILTS DOWN TO REVEAL LILLIAN AND CHARLIE SITTING IN BG. 

CHARLIE
I understand.
RAY (face off) 

No, I don’t think you do.  It’s all over the television.  

27.13

SCENE 2 - MCS - RAY.
RAY 

I mean, Missus Lonnigan was one thing.  

30.09

SCENE 3 - MCS - LILLIAN REACTS.
RAY (off) 

That had to be done.  

32.03

SCENE 4 - MCS - CHARLIE.
CHARLIE
And so did Klandermann. 

34.03

SCENE 5 - MCS - LILLIAN.
LILLIAN
Charlie? 

35.06

SCENE 6 - MCS - CHARLIE.
RAY (off) 

But there was a mista-... 

36.14

SCENE 7 - MCS - RAY.
RAY
...-ke made with Missus Lonnigan.  

FADE TO WHITE.
FADE IN ON:
SCENE 8 - INT. APARTMENT - NIGHT - MCS - FLASHBACK - MRS. LONNIGAN REACTS AS SHE IS GRABBED FROM BEHIND.
FADE TO WHITE.
40.14

SCENE 9 - INT. RAY’S HOUSE/DEN - NIGHT - MCS - CHARLIE.
CHARLIE
What are you talking about?
42.02
SCENE 10 - MCS - LILLIAN.
LILLIAN
What is he talking about?  
44.01

SCENE 11 - MCS - CHARLIE LOOKS FG. AT O.S. LILLIAN.
LILLIAN (off) 

When were you gonna tell me this, Charlie? 

CHARLIE
This is not the time or the place for this. 

48.11

SCENE 12 - MCS - CHARLIE LOOKS FG. AT O.S. RAY.
CHARLIE 

Ray, what do you mean “mistake”? 

50.15

SCENE 13 - MCS - RAY.
RAY
There was obviously a serious error made. 

FADE TO WHITE.
FADE IN ON:
SCENE 14 - EXT. RAY’S HOUSE - DAY - MCS - FLASHBACK - PAST RAY, IN L.FG., TO FRANK.
FRANK
We wanted to talk to you about, uh, Missus Hilary Lonnigan.
FADE TO WHITE. 

FADE IN ON:
SCENE 15 - INT. RAY’S HOUSE/DEN - NIGHT - MCS - PAST RAY, CROSSING R. IN FG., TO CHARLIE AS HE REACTS.  LILLIAN SITS IN L.BG..
RAY (face off) 

The police were here, (off) investigating a homicide, not a slip and... 

65.09

SCENE 16 - MCS - RAY.
RAY 

...fall of...

FADE TO WHITE.
FADE IN ON:
SCENE 17 - INT. APARTMENT - DAY - FS - HIGH ANGLE - FLASHBACK - THE POLICE OFFICERS AND CRIME SCENE INVESTIGATORS AROUND MRS. LONNIGAN’S BODY.
RAY (voice over) 

...an eighty-two-yea-...

67.08

SCENE 18 - MCS - HIGH ANGLE - FLASHBACK - MRS. LONNIGAN’S FACE.
RAY (voice over) 

...-r-old woman.  

69.08

SCENE 19 - WHITE FRAMES.
FADE IN ON:
SCENE 20 - INT. RAY’S HOUSE/DEN - NIGHT - MCS - CHARLIE. 
CHARLIE
I don’t make mistakes.
71.12

SCENE 21 - MCS - RAY STEPS L., CAMERA PANNING WITH HIM.
RAY
Oh, apparently you do.  Otherwise they wouldn’t be investigating a homicide, Charles. 

80.02

SCENE 22 - MS - PAST CHARLIE, IN R.FG., TO LILLIAN.
LILLIAN
Jesus Christ.
RAY (off) 

Now thanks to me, Missus Lonnigan... 
85.04

SCENE 23 - MCS - RAY.
RAY
...lived a long and prosperous life.  Three years longer than I anticipated, and there’s only a certain amount of time one can wait.  But this is over now.  

102.05

SCENE 24 - MCS - CHARLIE.
RAY (off) 
We nee-...

104.04

SCENE 25 - MCS - RAY.
RAY 

...-d to discuss an exit strategy. 

CHARLIE (off) 

No... 
107.13

SCENE 26 - MCS - CHARLIE.
CHARLIE 

...there is no exit strategy.  We’re one email away from a fortune. 
114.09
SCENE 27 - MCS - LILLIAN.
RAY (off) 

Charles, how long do you think it’s gonna take for th-...

118.10

SCENE 28 - MCS - PAST RAY, CROSSING L. IN FG., TO CHARLIE.  LILLIAN SITS IN L.BG.
RAY (face off) 

...-em to figure out I’m... 
120.07

SCENE 29 - MCS - RAY TURNS FG.
RAY
...the one who owns the apartment?  That I paid for the whole thing?  It’s my money!  Once they figure that out...

129.09

SCENE 30 - MCS - CHARLIE.  LILLIAN IS IN L.BG.
RAY (off) 

...it’s a short walk in the park for them to put together who Abigail is. 

135.04

SCENE 31 - MCS - RAY.
RAY 

And what we’re all up to.  

138.01

SCENE 32 - MCS - LILLIAN. 
RAY (off) 
We need... 
142.03

SCENE 33 - MCS - RAY.
RAY
...to discuss an exit strategy.  

148.12

SCENE 34 - MCS - CHARLIE.
CHARLIE 

(sighs) He may be right.  
157.10

SCENE 35 - MS - PAST CHARLIE, IN R.FG., TO LILLIAN.
CHARLIE (face off) 
Lillian.  

CAMERA RACKS FOCUS ONTO CHARLIE AS HE LOOKS L. AT O.S. RAY.

162.07

SCENE 36 - MCS - CHARLIE.
CHARLIE 

It’s just a shame.  

164.14

SCENE 37 - MCS - RAY.
RAY
Well, if you’ll excuse me, I’m gonna go water my plants, get over to Abigail’s, take out her trash, pick up her cleaning, and give her a foot massage to calm her down...thanks to you.  

183.05

SCENE 38 - MCS - CHARLIE.
187.01

SCENE 39 - MCS - RAY STEPS R.
190.05

SCENE 40 - MS - PAST CHARLIE, IN R.FG., TO LILLIAN.  RAY CROSSES R.
193.00

SCENE 41 - MCS - RAY STOPS AND TURNS FG.
RAY
I guess I’m doomed to take care of this woman the rest of my life.  

RAY TURNS AND STEPS BG.
201.09
SCENE 42 - MCS - CHARLIE.  RAY EXITS IN BG.
210.00
SCENE 43 - MS - PAST CHARLIE, IN R.FG., TO LILLIAN.
THE BACK DOOR CLOSES O.S.

LILLIAN
What do we do?
221.02

SCENE 44 - MCS - CHARLIE.
CHARLIE
Let me try to talk to him.
CHARLIE STANDS UP.
228.07
SCENE 45 - MS - PAST CHARLIE, IN R.FG., TO LILLIAN.  CAMERA MOVES IN.  CHARLIE STEPS R., EXITING.
247.10
SCENE 46 - EXT. RAY’S HOUSE/GARDEN - NIGHT - MS - CHARLIE STEPS FG. THROUGH A GARDEN SHED.  
254.09
SCENE 47 - MS - RAY FACES BG., WATERING HIS PLANTS.
258.13
SCENE 48 - CS - CHARLIE.
262.15
SCENE 49 - INT. RAY’S HOUSE/DEN - NIGHT - MCS - LILLIAN. 
269.02
SCENE 50 - EXT. RAY’S HOUSE/GARDEN - NIGHT - MS - RAY FACES R., WATERING HIS PLANTS.
274.03
SCENE 51 - MS - LILLIAN STEPS FG. OUT OF THE GARDEN SHED, LOOKING AROUND.
RAY (off) 

(choking noises - continues under following scenes)
313.15
SCENE 52 - MS - CHARLIE CHOKES RAY FROM BEHIND.  CAMERA DOLLIES R.
321.03
SCENE 53 - MCS - LILLIAN STEPS L.FG., REACTING.
327.01
SCENE 54 - MCS - CHARLIE CHOKES RAY FROM BEHIND.  RAY GOES LIMP AND FALLS ONTO THE GROUND.  
344.04
SCENE 55 - CS - LILLIAN REACTS.
352.14
SCENE 56 - MS - CHARLIE GLANCES FG. AND SEES O.S. LILLIAN.  HE REACTS.
CHARLIE
(breathes heavily) 
359.12
SCENE 57 - EXT. RAY’S HOUSE/GARDEN - NIGHT - MFS - RAY’S BODY.  CAMERA DOLLIES R. AND PANS L. ONTO CHARLIE, DIGGING A GRAVE.
CHARLIE
(breathes heavily) 

HE STOPS SHOVELING AND LOOKS FG.

CHARLIE
Lillian. (pause) Please go in the house and...make it look like it was robbed.  

388.00

SCENE 58 - MCS - LILLIAN.
CHARLIE (off) 
Okay?  

LILLIAN REACTS.

DISSOLVE TO:
SCENE 59 - EXT. NEW YORK CITY - NIGHT - FS - HIGH ANGLE/AERIAL - CAMERA TRAVELS R. OVER A BRIDGE.  THE CITY SKYLINE IS IN BG.
DISSOLVE TO:
SCENE 60 - INT. APARTMENT - NIGHT - FS - CHARLIE AND LILLIAN WALK FG. INTO THEIR APARTMENT.
418.00

SCENE 61 - MFS - CHARLIE AND LILLIAN STEP FG., CLOSING THE DOOR BEHIND THEM.  
LILLIAN
(sighs) 

LILLIAN STOPS, LEANING AGAINST A TABLE.  CHARLIE STEPS FG. PAST HER.

LILLIAN
Did you roll the body?
CHARLIE
Yeah.

LILLIAN
Did you get that phone?
CHARLIE STOPS, REACTING. 

445.04

SCENE 62 - MS - PAST LILLIAN, IN R.FG., TO CHARLIE AS HE TURNS FG.
CHARLIE 

It wasn’t in the house?  

451.05

SCENE 63 - MCS - PAST CHARLIE, IN L.FG., TO LILLIAN.
LILLIAN
No.  

456.10

SCENE 64 - MCS - PAST LILLIAN, IN R.FG., TO CHARLIE.  
CHARLIE
(groans) 

462.04
SCENE 65 - FS - CHARLIE STEPS BG. PAST LILLIAN.
466.04

SCENE 66 - MS - CHARLIE SITS DOWN IN A CHAIR, REACTING. 
CHARLIE
(sighs) 

478.14

SCENE 67 - MCS - LILLIAN.
LILLIAN
It has all our information. 

482.03

SCENE 68 - MS - CHARLIE.
CHARLIE
I know. 

491.02

SCENE 69 - MCS - LILLIAN. 
LILLIAN
Do we walk? 
497.06
SCENE 70 - MS - CHARLIE.
CHARLIE
No.  No.  
CHARLIE STANDS UP AND STEPS FG.  CAMERA MOVES BACK WITH HIM TO INCLUDE LILLIAN IN R.FG.

CHARLIE 

We don’t walk.  We, we’re too close.  

511.03

SCENE 71 - MCS - PAST CHARLIE, IN L.FG., TO LILLIAN.
CHARLIE (face off) 
With no money, how far would we get? (sighs) Look, we knew that if things went wrong, we’d have a backup plan and we do.  

528.03

SCENE 72 - MCS - PAST LILLIAN, IN R.FG., TO CHARLIE.
CHARLIE
Okay?  We, we have to force her hand.  

535.01

SCENE 73 - MCS - PAST CHARLIE, IN L.FG., TO LILLIAN.
CHARLIE (face off) 
Okay?  We have to do it now.  

546.09

SCENE 74 - MCS - PAST LILLIAN, IN R.FG., TO CHARLIE.
CHARLIE 

It’s gonna be okay. 

THEY EMBRACE.
555.04
SCENE 75 - MCS - PAST CHARLIE, IN FG., TO LILLIAN.  
560.09
SCENE 76 - INT. ABIGAIL’S APARTMENT/LOFT - NIGHT - MCS - CAMERA SWISH PANS R. ONTO ABIGAIL AS SHE WAKES AND SITS UP IN BED.  FURIOUS POUNDING IS HEARD AT HER FRONT DOOR.
LILLIAN (off) 

(yells indistinctly) 
564.14
SCENE 77 - INT. APARTMENT BUILDING/HALLWAY - NIGHT - MS - LILLIAN POUNDS AT ABIGAIL’S FRONT DOOR.
LILLIAN
Please!  Please, I need you!  Open... 
567.03

SCENE 78 - INT. ABIGAIL’S APARTMENT - NIGHT - MS - ABIGAIL HURRIES BG. DOWN THE STAIRS.
LILLIAN (off) 

...up!  Hurry, please!
568.12
SCENE 79 - INT. APARTMENT BUILDING/HALLWAY - NIGHT - MCS - LILLIAN POUNDS AT ABIGAIL’S FRONT DOOR.
LILLIAN
Please!  
570.00

SCENE 80 - INT. ABIGAIL’S APARTMENT - NIGHT - FS - HIGH ANGLE - ABIGAIL HURRIES L.BG. TO THE DOOR.
LILLIAN (off) 

Open up!  Let me in!  

571.13

SCENE 81 - INT. APARTMENT BUILDING/HALLWAY - NIGHT - MFS - CAMERA ZOOMS IN ON LILLIAN AS SHE POUNDS ON THE DOOR.
LILLIAN 

Open the door and let me in!
573.10
SCENE 82 - INT. ABIGAIL’S APARTMENT - NIGHT - MCS - ABIGAIL TURNS ON THE LIGHT AND PEERS L. THROUGH THE PEEPHOLE.
LILLIAN (off) 

(indistinct panicked pleading)
576.10
SCENE 83 - INT. APARTMENT BUILDING/HALLWAY - NIGHT - MCS - LILLIAN POUNDS ON THE DOOR.
LILLIAN
He’s gonna kill m-...

577.15

SCENE 84 - INT. ABIGAIL’S APARTMENT - NIGHT - MCS - ABIGAIL.
LILLIAN (off) 

...-e, Abigail!  Please! (indistinct panicked pleading)
582.07
SCENE 85 - INT. APARTMENT BUILDING/HALLWAY - NIGHT - MCS - LILLIAN POUNDS ON THE DOOR.
LILLIAN
Please, Abigail!  
583.13

SCENE 86 - INT. ABIGAIL’S APARTMENT - NIGHT - MCS - ABIGAIL.
LILLIAN (off) 

Open the door, please!  Please, Abigail!  Please!
ABIGAIL UNLOCKS THE DOOR AND OPENS IT.
589.00
SCENE 87 - INT. APARTMENT - NIGHT - MCS - CHARLIE WAITS BY THE DOORWAY.  HE LUNGES BG. THROUGH THE DOORWAY, CHASING AFTER LILLIAN AND ABIGAIL, WHO TRY TO CLOSE ABIGAIL’S FRONT DOOR BEHIND THEM.  
LILLIAN and ABIGAIL
(scream indistinctly - continues under following scenes and dialogue) 

CHARLIE (face off) (overlapping)  

Open the... 
593.08

SCENE 88 - INT. ABIGAIL’S APARTMENT - NIGHT - MCS - LILLIAN AND ABIGAIL TRY TO CLOSE THE DOOR, BUT CHARLIE PUSHES IT OPEN.
CHARLIE 

...door!  Open the door! 
597.02
SCENE 89 - MCS - PAST CHARLIE, LUNGING BG., TO LILLIAN AND ABIGAIL AS THEY REACT, BACKING AWAY.  
LILLIAN
Charlie, calm down!  Calm down!
601.12
SCENE 90 - MCS - PAST LILLIAN, IN L.FG., TO CHARLIE.
CHARLIE
(slurring) Think you’re gonna leave me?
602.14

SCENE 91 - MCS - ABIGAIL BACKS AWAY, LOOKING AROUND.
LILLIAN (off) 

No! (indistinct panicked pleading)
ABIGAIL (overlapping) 

(breathes heavily) 
604.10
SCENE 92 - MCS - PAST LILLIAN, IN L.FG., TO CHARLIE.
CHARLIE
(slurring) You gonna leave me?!  

LILLIAN (face off) (overlapping) 

I’m not... 
606.03

SCENE 93 - MCS - LILLIAN REACTS, BACKING AWAY FROM CHARLIE, TIPPED IN R.FG.  CAMERA MOVES WITH THEM.
LILLIAN 

...gonna leave you!  
607.10

SCENE 94 - MCS - PAST LILLIAN, IN L.FG., TO CHARLIE.
LILLIAN (face off) 
Please!  

CHARLIE SLAPS LILLIAN IN THE FACE.

LILLIAN (face off) 

(screams indistinctly)
608.07
SCENE 95 - MCS - ABIGAIL REACTS, BACKING AWAY.  CAMERA MOVES WITH HER.
LILLIAN (off) 

I’m sorry!  
610.00

SCENE 96 - MCS - CHARLIE STEPS FG., CAMERA MOVING BACK WITH HIM.
LILLIAN (off) 

I’m sorr-...
610.14
SCENE 97 - MCS - LILLIAN REACTS, BACKING AWAY FROM CHARLIE, TIPPED IN R.FG.  CAMERA MOVES WITH THEM.  ABIGAIL WATCHES IN BG.
LILLIAN
...-y! (indistinct panicked pleading - continues under following scene) 

CHARLIE HOLDS UP A HANDGUN AND AIMS IT AT LILLIAN.
612.13
SCENE 98 - MCS - PAST LILLIAN, IN L.FG., TO CHARLIE.  HE REACTS AS LILLIAN KNOCKS THE HANDGUN OUT OF HIS HAND.
614.04
SCENE 99 - MFS - LILLIAN JUMPS FG. ONTO CHARLIE, KNOCKING HIM ONTO THE FLOOR.
LILLIAN and CHARLIE 

(grunt and groan) 

LILLIAN CRAWLS BG., TRYING TO GRAB THE GUN ON THE FLOOR.

CHARLIE (face off) 

Bitch!  
619.04

SCENE 100 - MS - CHARLIE REACHES FG.
CHARLIE 

Get back here!
620.09
SCENE 101 - MFS - LILLIAN STRUGGLES, KICKING FG.
LILLIAN
(grunts and groans)
621.09
SCENE 102 - MCS - LILLIAN’S FOOT KICKS CHARLIE IN THE FACE.
CHARLIE
(grunts)
622.09
SCENE 103 - MFS - LILLIAN CRAWLS BG. TOWARD THE GUN.  ABIGAIL IS IN BG.
LILLIAN (face off) 

Gimme the gun!
624.02
SCENE 104 - MCS - ABIGAIL REACTS.
625.10
SCENE 105 - FS - LILLIAN TRIES TO CRAWL FG., BUT IS GRABBED BY CHARLIE IN BG.
LILLIAN
(grunts and groans) 
629.13
SCENE 106 - MFS - LILLIAN HITS CHARLIE IN THE FACE.  HE FALLS FG.
LILLIAN and CHARLIE (face off) 

(grunt and groan)
631.01
SCENE 107 - MFS - LILLIAN CRAWLS BG. TOWARD THE GUN.  ABIGAIL IS IN BG.
LILLIAN (face off) 

Gimme the gun!
633.03
SCENE 108 - MCS - ABIGAIL.
634.06
SCENE 109 - FS - LILLIAN TRIES TO CRAWL FG., BUT IS GRABBED BY CHARLIE IN BG.
LILLIAN
(grunts and groans) The gun!  
636.00
SCENE 110 - MCS - ABIGAIL. 
LILLIAN (off) 

Gimme the gun!
638.03
SCENE 111 - MCS - ABIGAIL’S FOOT KICKS THE GUN R. TO LILLIAN.
LILLIAN (face off) and CHARLIE (off) 

(grunt and groan - continues under following scenes and dialogue)
639.11
SCENE 112 - FS - LILLIAN ROLLS ONTO HER BACK, AIMING THE GUN BG. AT CHARLIE.  HE STRADDLES HER LEGS.
LILLIAN (face off) 

I’m gonna shoot you, Charlie!  I’m gonna shoot you!
644.06
SCENE 113 - MCS - ABIGAIL REACTS.
CHARLIE (off) 

You’re gonna shoot me?
645.09
SCENE 114 - MS - HIGH ANGLE - CHARLIE GRABS LILLIAN’S THROAT WITH ONE HAND AS SHE AIMS THE GUN AT HIM.
LILLIAN
I’ll shoot you, Charlie! 
647.12
SCENE 115 - MS - CHARLIE.
CHARLIE
Do it!
CHARLIE IS SHOT IN THE CHEST.  
650.05
SCENE 116 - MCS - ABIGAIL REACTS.
ABIGAIL
(gasps)
651.08
SCENE 117 - MCS - LILLIAN REACTS.
LILLIAN
(gasps) 
653.11
SCENE 118 - MS - CHARLIE REACTS, LOOKING AT HIS BLOODY SHIRT.  
LILLIAN (off) 

(breathes heavily)
CHARLIE REACHES FG. FOR O.S. LILLIAN.
657.00
SCENE 119 - MCS - HIGH ANGLE - LILLIAN REACTS AS CHARLIE CHOKES HER.
LILLIAN
(screams indistinctly) (choking noises - continues under following scenes and dialogue)
CHARLIE (face off) 

(grunts and groans - continues under following scenes) 
658.12
SCENE 120 - MCS - ABIGAIL REACTS, LOOKING AROUND.  SHE STEPS R.
661.10
SCENE 121 - MCS - HIGH ANGLE - LILLIAN REACTS AS CHARLIE CHOKES HER.
LILLIAN
(strangled) Charlie!
665.02
SCENE 122 - MCS - CHARLIE REACTS AS HE CHOKES O.S. LILLIAN.  HE REACTS AS ABIGAIL ENTERS IN BG., STABBING HIM IN THE BACK WITH THE METAL LETTER OPENER.
CHARLIE
(cries out)  
670.04
SCENE 123 - MCS - ABIGAIL AS SHE STABS O.S. CHARLIE.
670.07
SCENE 124 - INT. ROOM - DAY - CU - FLASHBACK - PHILLIP’S EYES.
670.08
SCENE 125 - INT. ABIGAIL’S APARTMENT - NIGHT - MCS - ABIGAIL AS SHE STABS O.S. CHARLIE.
671.03
SCENE 126 - MCS - HIGH ANGLE - PAST CHARLIE, IN R.FG., TO LILLIAN AS SHE REACTS.
LILLIAN
(screams indistinctly - continues under following scenes) 
673.09
SCENE 127 - MCS - ABIGAIL AS SHE STABS O.S. CHARLIE.
673.12
SCENE 128 - INT. ROOM - DAY - MCS - FLASHBACK - THE LEATHER BELT WRAPPED AROUND PHILLIP’S HAND.
673.14
SCENE 129 - INT. ABIGAIL’S APARTMENT - NIGHT - MCS - ABIGAIL AS SHE STABS O.S. CHARLIE.
674.06
SCENE 130 - MCS - HIGH ANGLE - PAST CHARLIE, IN R.FG., TO LILLIAN AS SHE REACTS.
LILLIAN
(screaming) Stop!  Oh...

675.12

SCENE 131 - MCS - ABIGAIL AS SHE STABS O.S. CHARLIE.
LILLIAN (off) 

(screaming) ...my God!  
676.14

SCENE 132 - INT. ROOM - DAY - MCS - FLASHBACK - PHILLIP HITS ELEANOR IN THE FACE.
677.01

SCENE 133 - INT. ABIGAIL’S APARTMENT - NIGHT - MCS - ABIGAIL AS SHE STABS O.S. CHARLIE.
LILLIAN (off) 

(screaming) S-...

677.07

SCENE 134 - MCS - CHARLIE REACTS AS ABIGAIL STABS HIM.
LILLIAN (off) 

(screaming) ...-to-...

678.00

SCENE 135 - MCS - HIGH ANGLE - PAST CHARLIE, IN R.FG., TO LILLIAN AS SHE REACTS.
LILLIAN
(screaming) ...-p! (screams indistinctly - continues under following scenes)
680.04
SCENE 136 - MCS - ABIGAIL AS SHE STABS O.S. CHARLIE.
681.07
SCENE 137 - INT. ROOM - DAY - MCS - FLASHBACK - ELEANOR REACTS AS SHE IS HIT.
681.11
SCENE 138 - INT. ABIGAIL’S APARTMENT - NIGHT - MCS - ABIGAIL AS SHE STABS O.S. CHARLIE.
682.05
SCENE 139 - MCS - HIGH ANGLE - PAST CHARLIE, IN R.FG., TO LILLIAN AS SHE REACTS.
684.08
SCENE 140 - MCS - ABIGAIL AS SHE STABS O.S. CHARLIE.
685.07
SCENE 141 - INT. ROOM - DAY - MCS - FLASHBACK - ELEANOR REACTS AS SHE IS HIT.
685.11
SCENE 142 - INT. ABIGAIL’S APARTMENT - NIGHT - MCS - ABIGAIL AS SHE STABS O.S. CHARLIE.
687.03
SCENE 143 - INT. ROOM - DAY - MCS - FLASHBACK - PHILLIP LOOKS FG.
687.08
SCENE 144 - INT. ABIGAIL’S APARTMENT - NIGHT - FS - ABIGAIL AND LILLIAN REACT AS CHARLIE FALLS R. ONTO THE FLOOR.
LILLIAN (face off) 

(screaming) Oh, my God!  What are you doing?!  

LILLIAN SITS UP AS ABIGAIL REACTS.
692.11
SCENE 145 - MS - LOW ANGLE - ABIGAIL REACTS.
ABIGAIL
(breathes heavily)
LILLIAN (off) 

(screaming) What are you doing? (to Charlie) Charlie! (indistinct panicked pleading - continues under following scenes)
FADE TO WHITE.
FADE IN ON:
SCENE 146 - MCS - CHARLIE DOESN’T MOVE AS LILLIAN, TIPPED IN R., SHAKES HIM.
FADE TO WHITE.
FADE IN ON:
SCENE 147 - MCS - ABIGAIL REACTS.  CAMERA TILTS DOWN ONTO HER HAND AS SHE DROPS THE LETTER OPENER ONTO THE FLOOR.  
FADE TO WHITE. 

FADE IN ON:
SCENE 148 - FS - ABIGAIL CLOSES THE FRONT DOOR.  
DISSOLVE TO:
SCENE 149 - MS - SLOW MOTION - ABIGAIL TURNS R.FG.  CAMERA SWISH PANS R.
FADE TO WHITE. 

FADE IN ON:
SCENE 150 - MCS - LILLIAN REACTS.
LILLIAN
Charlie, wake up!  Wake up, Charlie!
FADE TO WHITE.
FADE IN ON:
SCENE 151 - MCS - ABIGAIL REACTS. 
LILLIAN (off) 

You killed him, Abigail!  
FADE TO WHITE.
FADE IN ON:
SCENE 152 - MFS - SLOW MOTION - ABIGAIL HURRIES L., PULLING THE WINDOW SHADES CLOSED.
LILLIAN (off) 

What have you done?!  What have you... 
FADE TO WHITE.
FADE IN ON:
SCENE 153 - MCS - LILLIAN REACTS.
LILLIAN 

...done? (sobs indistinctly - continues under following scenes)

FADE TO WHITE.
FADE IN ON:
SCENE 154 - MFS - ABIGAIL REACTS. 
CAMERA TILTS DOWN AND PANS R. ONTO THE LETTER OPENER ON THE FLOOR.

ABIGAIL (off) 

(crying) You shot... 
FADE TO WHITE.
FADE IN ON:
SCENE 155 - FS - LILLIAN CROUCHES OVER CHARLIE’S BODY.
ABIGAIL (off) 

(crying) ...him!
LILLIAN
(screaming) No! 

FADE TO WHITE.
FADE IN ON:
SCENE 156 - MCS - ABIGAIL REACTS. 
LILLIAN (off) 

(indistinct panicked pleading - continues under following scenes and dialogue)
OPTICAL EFFECT - RED AND BLUE POLICE VEHICLE LIGHTS FLASH.
731.04
SCENE 157 - MS - HIGH ANGLE - LILLIAN CROUCHES OVER CHARLIE’S BODY, SHAKING HIM. 
FADE TO WHITE.
FADE IN ON:
SCENE 158 - MCS - ABIGAIL’S HAND REACHING FOR HER TELEPHONE. 
FADE TO WHITE.
FADE IN ON:
SCENE 159 - MCS - ABIGAIL REACTS. 
DISSOLVE TO:
SCENE 160 - MFS - ABIGAIL WALKS FG. 
ABIGAIL
(tearfully) I have to call someone.
739.03

SCENE 161 - MCS - ABIGAIL’S HAND PICKS UP THE CORDLESS TELEPHONE.
740.10

SCENE 162 - MFS - ABIGAIL DIALS THE TELEPHONE.
743.06

SCENE 163 - EXT. RAY’S HOUSE - NIGHT - FS - RAY’S HOUSE.
746.04

SCENE 164 - EXT. RAY’S HOUSE/GARDEN - NIGHT - FS - A PATCH OF THE GARDEN, COVERED WITH MULCH.  RAY’S O.S. CELL PHONE RINGS.  
760.03

SCENE 165 - INT. ABIGAIL’S APARTMENT - NIGHT - MCS - ABIGAIL.  CAMERA TILTS DOWN AS LILLIAN ENTERS IN FG., GRABBING THE TELEPHONE.
LILLIAN (off) 

Abigail, no, (face off) you can’t call anybody!  Are you crazy?  Nobody can know about this.  No, Abigail!  

ABIGAIL (overlapping) 

(breathes heavily)
768.12
SCENE 166 - MCS - PAST ABIGAIL, IN R.FG., TO LILLIAN.
LILLIAN 

We just murdered Charlie.  We have to leave.  We have to get out of here... 

778.15

SCENE 167 - MS - PAST THE STAIRCASE, IN FG., TO ABIGAIL AND LILLIAN.  ABIGAIL STEPS FG., SITTING DOWN ON THE STAIRS.
LILLIAN
...Abigail.
ABIGAIL (overlapping) 

(crying) No, no, I can’t go anywhere!  
782.12
SCENE 168 - MCS - ABIGAIL.
ABIGAIL
(cries) 
792.01
SCENE 169 - EXT. NEW YORK CITY - NIGHT - FS - HIGH ANGLE/AERIAL - CAMERA TRAVELS L. OVER THE CITY.
799.15
SCENE 170 - INT. ABIGAIL’S APARTMENT - NIGHT - MFS - CHARLIE’S BODY ON THE FLOOR. 
803.07
SCENE 171 - MCS - LILLIAN SITS ON THE STAIRS.
FADE TO WHITE.
FADE IN ON:
SCENE 172 - INT. RAY’S HOUSE/DEN - NIGHT - MCS - FLASHBACK - CHARLIE.  RAY IS IN BG.
CHARLIE
We’re one email away from a fortune. 

FADE TO WHITE.
FADE IN ON:
SCENE 173 - INT. ABIGAIL’S APARTMENT - NIGHT - MCS - LILLIAN. 
ABIGAIL (off) 

(breathes heavily)
813.15
SCENE 174 - MCS - PAST LILLIAN, IN R.FG., TO ABIGAIL. 
ABIGAIL
(breathes heavily) 
819.01
SCENE 175 - MCS - LILLIAN.
LILLIAN
(crying) I’m all alone and I don’t know what to do now and I need to go.  

827.00

SCENE 176 - MCS - PAST LILLIAN, IN R.FG., TO ABIGAIL.
LILLIAN (face off) 
(crying) Please, Abigail...help me.  

842.13

SCENE 177 - MCS - LILLIAN.
LILLIAN 

(crying) We need to scrape whatever money we can together and I need to get out of here.  Okay?  

856.15

SCENE 178 - CS - CAMERA PANS R. ONTO ABIGAIL.
ABIGAIL 

I have money.  

862.14

SCENE 179 - MCS - LILLIAN.
865.14

SCENE 180 - MCS - PAST LILLIAN, IN R.FG., TO ABIGAIL.  SHE SITS UP, CAMERA MOVING WITH HER.
ABIGAIL
I don’t have any cash.  We can transfer money from my account.  

881.10

SCENE 181 - WHITE FRAMES.
881.13

SCENE 182 - INT. APARTMENT - NIGHT - MCS - FLASHBACK - PAST LILLIAN, IN R.FG., TO CHARLIE.
CHARLIE 

And once we get the password, we’re home free.  

887.00

SCENE 183 - WHITE FRAMES.
887.03

SCENE 184 - INT. ABIGAIL’S APARTMENT - NIGHT - CS - ABIGAIL.
ABIGAIL
I wish I could talk to Ray.
892.13

SCENE 185 - MCS - PAST ABIGAIL, IN R.FG., TO LILLIAN.
LILLIAN
No, you can’t talk to Ray.  You can’t talk to anybody.  
897.01
SCENE 186 - MCS - PAST LILLIAN, IN L.FG., TO ABIGAIL.
ABIGAIL
(breathes heavily) I trust him.
901.14

SCENE 187 - MCS - PAST ABIGAIL, IN R.FG., TO LILLIAN.
LILLIAN
Look at me.  

903.13

SCENE 188 - MCS - PAST LILLIAN, IN L.FG., TO ABIGAIL.  LILLIAN TOUCHES ABIGAIL’S FACE, FORCING HER TO LOOK FG.
LILLIAN (face off) 
We can only trust each other now.  

914.09

SCENE 189 - MCS - PAST ABIGAIL, IN R.FG., TO LILLIAN. 
LILLIAN 

Okay?  

918.10

SCENE 190 - MCS - PAST LILLIAN, IN L.FG., TO ABIGAIL.  SHE NODS.
ABIGAIL
Mm-hmm. 
LILLIAN (face off) 
Okay. 

LILLIAN EMBRACES ABIGAIL.

ABIGAIL
(breathes heavily) 
936.09
SCENE 191 - EXT. COLUMBUS CIRCLE - DAY - FS - HIGH ANGLE/AERIAL - COLUMBUS CIRCLE AND ITS SURROUNDING BUILDINGS.  
941.13
SCENE 192 - EXT. STORE - DAY - FS - JERRY STANDS ON THE SIDEWALK IN FRONT OF HOWARD’S STORE, TALKING ON HIS CELL PHONE.  PEDESTRIANS CROSS IN FG.
PEDESTRIANS 

(low and indistinct chatter - continues under following scenes and dialogue)
JERRY (into cell phone)
Really?  Are you kiddin’ me?  

945.07

SCENE 193 - MCS - PAST PEDESTRIANS, CROSSING IN FG., TO JERRY AS HE REACTS.
JERRY (into cell phone) 
You’re positive? (pause) Same guy? 
952.06
SCENE 194 - INT. STORE - DAY - MS - PAST FRANK, IN L.FG., AND THROUGH THE WINDOW TO JERRY.  CAMERA RACKS FOCUS ONTO FRANK.
FRANK
So what’d you find out?
HOWARD (off) 

Well, I don’t think that this is an M you brought me, Detective.
FRANK
What do you mean?
961.08

SCENE 195 - MFS - FRANK AND HOWARD.
HOWARD
I think it’s a W.  And if it is... 
966.10

SCENE 196 - MCS - HOWARD’S FINGERS TURN THE DRAWING UPSIDE DOWN ON THE PAGE OF An OPENED BOOK.  AN ILLUSTRATED VERSION OF THE SAME DESIGN IS L. ON THE PAGE.
HOWARD (face off) 

...it could very well be the crest for the Waters family.  Are you familiar... 
973.15

SCENE 197 - MCS - HOWARD.
HOWARD
...with the Waters family?  

CAMERA PANS L. ONTO FRANK.

FRANK (off) 

Yeah, of course, (on) of course.  Yeah. 

HOWARD (off) 

This is incredibly exciting. (chuckles) Is there any chance that you could tell me exactly where you saw this?
JERRY ENTERS THE STORE IN BG. AND STEPS FG. TO FRANK.

FRANK
I’m sorry, I-I can’t do that.
JERRY
I just found out Missus Lonnigan’s apartment was paid for by a corporation.  Apparently she was a nanny for some rich family.  Guess who runs the corporation?
1004.02

SCENE 198 - MCS - PAST JERRY, IN R.FG., TO FRANK.
FRANK
Who?

1006.06

SCENE 199 - MCS - PAST FRANK, IN L.FG., TO JERRY.
JERRY
Doctor Raymond Fontaine.
1008.15

SCENE 200 - MCS - PAST JERRY, IN R.FG., TO FRANK.
FRANK 

Really?  Let’s go pay the good doctor a visit. (to Howard) Thanks, Howie.
HOWARD
Anytime, Frank.
JERRY AND FRANK WALK R.FG.
1016.11
SCENE 201 - MS - PAST HOWARD, IN R.FG., TO JERRY AND FRANK AS THEY WALK BG. TO THE DOOR.
1018.09
SCENE 202 - EXT. COLUMBUS CIRCLE - DAY - FS - HIGH ANGLE/AERIAL - COLUMBUS CIRCLE AND ITS SURROUNDING BUILDINGS.  
1024.05
SCENE 203 - INT. ABIGAIL’S APARTMENT - DAY - MCS - ABIGAIL’S REFLECTION ON HER DESK.  CAMERA TILTS UP ONTO HER HANDS, TYPING ON THE COMPUTER KEYBOARD, THEN UP ONTO HER FACE.
1039.03
SCENE 204 - FS - PAST ABIGAIL, IN R.FG., TO THE COMPUTER SCREEN.  IT SHOWS THAT SHE IS LOGGING ONTO HER BANKING WEBSITE.  CAMERA PANS L. ONTO LILLIAN.  SHE GLANCES R.
1057.15
SCENE 205 - FS - CHARLIE’S BODY ON THE FLOOR.
1061.10
SCENE 206 - MCS - ABIGAIL.
1072.01
SCENE 207 - MCS - LILLIAN.  CAMERA SWISH PANS L. ONTO LILLIAN’S PURSE, ON A CHAIR.
1078.12
SCENE 208 - FS - CAMERA PANS L. ONTO LILLIAN’S CELL PHONE.  THE DISPLAY WINDOW SHOWS A TEXT MESSAGE THAT READS:
Message:

Private Bank Account Passcode
HULAHOOP14
1083.12
SCENE 209 - EXT. RAY’S HOUSE - DAY - FS - HIGH ANGLE - FRANK KNOCKS ON THE FRONT DOOR AS JERRY WALKS FG. AROUND THE HOUSE.
JERRY
The porch was repainted.
1093.04
SCENE 210 - MS - FRANK RINGS THE DOORBELL AS JERRY ENTERS R.
FRANK
Nothing? 

FRANK PEERS BG. THROUGH THE GLASS DOOR.

FRANK

No? 

FRANK WALKS L.FG., LOOKING AROUND.  CAMERA PANS WITH HIM.  HE REACTS AS THE O.S. DOG BARKS.
1112.11
SCENE 211 - EXT. RAY’S HOUSE/GARDEN - DAY - FS - PAST THE GATE, IN FG., TO FRANK AND JERRY AS THEY WALK FG.  
1120.15
SCENE 212 - MS - FRANK AND JERRY STEP L. TO THE GATE.
FRANK
Doctor Fontaine?  

FRANK TRIES THE GATE, BUT IT IS LOCKED FROM THE OTHER SIDE.

1128.03

SCENE 213 - MCS - FRANK’S HAND REACHES OVER AND UNLOCKS THE GATE.  HE OPENS IT AND STEPS FG., FOLLOWED BY JERRY.  CAMERA CRANES UP.  
FRANK 

Hello?  NYPD.  

CAMERA PANS L. WITH THEM.

JERRY (face off) 

(low and indistinct)
1147.13
SCENE 214 - FS - CAMERA TILTS DOWN ON JERRY AS HE SLOWLY WALKS FG. THROUGH THE GARDEN.  
1155.05
SCENE 215 - FS - THE DOG DIGS AT THE SOIL, FACING BG.  
1159.15
SCENE 216 - MFS - JERRY STEPS FG., REACTING.  HE STOPS.
JERRY
Frank.  Check this out.
1176.04
SCENE 217 - INT. ABIGAIL’S APARTMENT - DAY - MCS - ABIGAIL DIALS THE TELEPHONE AND REACTS AS IT RINGS.  
ABIGAIL
(whispering) Ray, Ray. (sighs) 

SHE REACTS AND LOWERS THE TELEPHONE.
1188.08
SCENE 218 - MCS - ABIGAIL’S HAND HIDES THE TELEPHONE UNDER A THROW BLANKET ON THE CHAIR.
1190.14
SCENE 219 - EXT. RAY’S HOUSE/GARDEN - DAY - MS - JERRY.  FRANK ENTERS R. AND LOOKS FG.  RAY’S O.S. CELL PHONE RINGS.  
1198.08
SCENE 220 - FS - RAY’S ARM, EXPOSED IN THE SOIL THAT THE DOG WAS DIGGING IN.
1204.10
SCENE 221 - MS - JERRY AND FRANK.
JERRY
(sighs) It’s not mine. 

FRANK STEPS R.FG.
1217.12
SCENE 222 - MCS - RAY’S ARM.  CAMERA PANS R. ONTO HIS CELL PHONE, EXPOSED IN THE DIRT NEARBY.
LILLIAN (voice over) 

I’m heading out.  

1225.00

SCENE 223 - INT. ABIGAIL’S APARTMENT - DAY - MS - LILLIAN STEPS FG. TO ABIGAIL.  LILLIAN IS SHOWERED AND WEARING A BLACK DRESS.
LILLIAN 

Why don’t you go take a shower (face off) and by the time you’re ready... 

1230.09

SCENE 224 - MS - PAST ABIGAIL, IN R.FG., TO LILLIAN.
LILLIAN
...I will be back.
1232.13

SCENE 225 - MCS - PAST LILLIAN, IN L.FG., TO ABIGAIL AS SHE NODS.
ABIGAIL
Okay.

1236.02

SCENE 226 - MS - PAST ABIGAIL, IN R.FG., TO LILLIAN.
LILLIAN 

And then...we’ll take care of....  

1242.02

SCENE 227 - MCS - PAST LILLIAN, IN L.FG., TO ABIGAIL AS SHE NODS AND STANDS UP. 
1245.07
SCENE 228 - MS - PAST ABIGAIL, STEPPING R.FG., TO LILLIAN.
LILLIAN 

Don’t go anywhere.
1249.05

SCENE 229 - MS - PAST LILLIAN, IN L.FG., TO ABIGAIL AS SHE SMILES.
ABIGAIL
Where would I go?
1253.14
SCENE 230 - MS - PAST ABIGAIL, IN R.FG., TO LILLIAN.
1257.05
SCENE 231 - MS - PAST LILLIAN, IN L.FG., TO ABIGAIL AS SHE WALKS L.BG. UP THE STAIRS.  CAMERA PANS L. WITH HER.
1267.12
SCENE 232 - MS - LILLIAN TURNS AND STEPS BG.
1273.04
SCENE 233 - MCS - LILLIAN STEPS FG., CAMERA MOVING BACK WITH HER.  SHE STOPS AS THE TELEPHONE RINGS. 
1288.09
SCENE 234 - FS - CAMERA MOVES IN ON THE THROW BLANKET, WHICH HIDES THE TELEPHONE.  LILLIAN’S HAND ENTERS, REACHING UNDERNEATH AND LIFTING THE TELEPHONE.
1294.11
SCENE 235 - MS - LILLIAN ANSWERS THE TELEPHONE.
FRANK (over telephone) 

Miss Clayton, it’s Detective Giardello. 

LILLIAN (into telephone) 

Yes, Detective? 
1312.05
SCENE 236 - EXT. RAY’S HOUSE - DAY - FS - PAST POLICE OFFICERS AND CRIME SCENE INVESTIGATORS, IN FG., TO JERRY AND FRANK.
DISPATCHER (over radio) 

(low and indistinct chatter - continues under following scenes and dialogue)
FRANK (into cell phone)
Uh, look, I’m not calling with the best of news.  Uh, my partner and I, uh, tracked down Doctor Fontaine... 

1320.10

SCENE 237 - MS - FRANK.  OTHER POLICE OFFICERS AND CRIME SCENE INVESTIGATORS ARE IN BG.
FRANK (into cell phone)
...and I’m sorry to inform you that, uh, he was found dead.  He’s been murdered.  

1328.14

SCENE 238 - INT. ABIGAIL’S APARTMENT - DAY - MCS - LILLIAN REACTS.
FRANK (over telephone) 
If you are who I think you are, I-I think you’re at the center of something very dangerous.  

1334.09

SCENE 239 - EXT. RAY’S HOUSE - DAY - MCS - FRANK.  OTHER POLICE OFFICERS AND CRIME SCENE INVESTIGATORS ARE IN BG.
FRANK (into cell phone)
I’m sorry, Miss Clayton.  

LILLIAN (over cell phone)
Well, what do I do?
FRANK (into cell phone)
Look, we’re on our way.  We’re gonna be there in an hour.  Don’t leave and don’t answer the door, all right?
FRANK STEPS L.
1345.13
SCENE 240 - INT. ABIGAIL’S APARTMENT - DAY - MCS - LILLIAN.
LILLIAN (into telephone) 

Thank you, Detective.
LILLIAN DISCONNECTS THE CALL.
1350.09
SCENE 241 - MCS - THE TELEPHONE IS DROPPED ONTO THE CHAIR.
1355.12
SCENE 242 - EXT. RAY’S HOUSE - DAY - MCS - FRANK WALKS R., CAMERA PANNING WITH HIM.  OTHER POLICE OFFICERS AND CRIME SCENE INVESTIGATORS ARE IN BG.
FRANK
Let’s go.
1359.01
SCENE 243 - MS - JERRY GETS INTO THE DRIVER’S SEAT.  OTHER POLICE OFFICERS AND CRIME SCENE INVESTIGATORS ARE IN BG.
1360.08
SCENE 244 - FS - JERRY AND FRANK GET INTO THE CAR.
1362.01
SCENE 245 - INT. ABIGAIL’S APARTMENT - DAY - FS - ABIGAIL WALKS R. DOWN THE STAIRS, CAMERA PANNING WITH HER.  ABIGAIL GRABS THE THROW BLANKET AND HURRIES FG., PREPARING TO COVER CHARLIE’S BODY WITH IT.  SHE LOOKS DOWN AND REACTS.
1387.00
SCENE 246 - MCS - ABIGAIL. 
1390.12
SCENE 247 - MCS - HIGH ANGLE - PAST ABIGAIL, IN R.FG., TO HER HAND AS SHE PULLS RAY’S WALLET OUT OF CHARLIE’S JACKET POCKET.
1397.03
SCENE 248 - MCS - ABIGAIL REACTS. 
1399.12
SCENE 249 - MCS - ABIGAIL’S HANDS REMOVE THE RUBBER BAND AND OPEN THE WALLET.
1403.06
SCENE 250 - MCS - ABIGAIL REACTS, LOOKING INTO THE WALLET.  SHE GLANCES DOWN AND REACTS.
1413.06
SCENE 251 - MCS - HIGH ANGLE - ABIGAIL REACHES DOWN AND TOUCHES CHARLIE’S WOUND.
1417.03
SCENE 252 - CS - ABIGAIL’S FINGER TOUCHES A SPIKY METAL SHARD PROTRUDING FROM CHARLIE’S SHIRT.
1419.03
SCENE 253 - CS - ABIGAIL REACTS.
1421.06
SCENE 254 - CS - ABIGAIL’S HAND UNBUTTONS CHARLIE’S SHIRT, REVEALING A SPECIAL EFFECTS BLOOD PACK TAPED TO HIS CHEST.  
1432.06
SCENE 255 - CU - ABIGAIL’S EYES AS SHE REACTS.
1437.03
SCENE 256 - EXT. BANK - DAY - MS - CAMERA PULLS BACK ON THE BANK.  PEDESTRIANS AND VEHICLES CROSS IN FG.  ABIGAIL ENTERS IN FG., WALKING BG. ACROSS THE STREET.  SHE NOW WEARS A BLACK WIG. 
PEDESTRIANS 

(low and indistinct chatter - continues under following scenes and dialogue) 
1454.14
SCENE 257 - MFS - ABIGAIL HURRIES L., CAMERA PANNING WITH HER.  PEDESTRIANS ARE IN BG.
1459.02
SCENE 258 - INT. ABIGAIL’S APARTMENT - DAY - MCS - ABIGAIL’S HAND LIFTS THE GUN.  CAMERA TILTS UP ONTO HER FACE.
1469.10
SCENE 259 - MCS - ABIGAIL’S HANDS OPEN THE CHAMBER, REVEALING THAT EACH BULLET IS FAKE AND PRINTED WITH THE MESSAGE:
BLANK .38
ABIGAIL (face off) 

(gasps)
1479.01
SCENE 260 - CU - ABIGAIL’S EYES AS SHE REACTS.
ABIGAIL
(laughs) 
1483.00
SCENE 261 - CAMERA SWISH PANS L.
1483.15
SCENE 262 - INT. ABIGAIL’S APARTMENT - DAY - MCS - FLASHBACK - ABIGAIL.
ABIGAIL (into cell phone)
I just know I don’t want to be involved. 
1487.15
SCENE 263 - INT. ABIGAIL’S APARTMENT - DAY - CS - ABIGAIL REACTS.
1490.00
SCENE 264 - CAMERA SWISH PANS L.
1490.08
SCENE 265 - EXT. STREET - DAY - MCS - FLASHBACK - RAY STEPS FG. WITH HIS CELL PHONE.
RAY (into cell phone)
I think you should have her for dinner.
1492.08
SCENE 266 - INT. ABIGAIL’S APARTMENT - DAY - CS - ABIGAIL REACTS.
1494.09
SCENE 267 - INT. ABIGAIL’S APARTMENT - NIGHT - MCS - FLASHBACK - LILLIAN.
LILLIAN
I wanna take you outside.
1497.00
SCENE 268 - INT. ABIGAIL’S APARTMENT - DAY - MS - FLASHBACK - ABIGAIL.
ABIGAIL (into cell phone)
She reminded me of...
1498.14

SCENE 269 - INT. ROOM - DAY - MCS - FLASHBACK - ELEANOR STRUGGLES WITH PHILLIP.
1500.00

SCENE 270 - MCS - FLASHBACK - PHILLIP HITS ELEANOR IN R.FG.
1500.10

SCENE 271 - MCS - FLASHBACK - ELEANOR REACTS AS PHILLIP HITS HER.
1501.09

SCENE 272 - INT. ABIGAIL’S APARTMENT - DAY - MS - FLASHBACK - ABIGAIL.
ABIGAIL (into cell phone)
...well, you know, you were there.  
1503.13

SCENE 273 - CAMERA SWISH PANS L.
1504.04

SCENE 274 - INT. ROOM - DAY - MCS - FLASHBACK - PHILLIP PULLS A CHAIR AWAY FROM THE TABLE.
1505.07

SCENE 275 - CS - FLASHBACK - YOUNG JUSTINE.
1506.09

SCENE 276 - INT. APARTMENT BUILDING/HALLWAY - NIGHT - MCS - FLASHBACK - CHARLIE LEANS DOWN, LOOKING FG.
ABIGAIL (into cell phone) (voice over) 
Well, I was...
1508.02

SCENE 277 - INT. ABIGAIL’S APARTMENT - DAY - MS - FLASHBACK - ABIGAIL.
ABIGAIL (into cell phone)
...I was just a child then.  
1511.07
SCENE 278 - INT. ROOM - DAY - MCS - FLASHBACK - YOUNG JUSTINE IS EMBRACED BY ELEANOR.
1512.10
SCENE 279 - INT. APARTMENT BUILDING/HALLWAY - NIGHT - MCS - FLASHBACK - ABIGAIL REACTS AS CHARLIE’S HAND TOUCHES HER HAIR.  LILLIAN IS L.
1513.13
SCENE 280 - MCS - FLASHBACK - CHARLIE SMILES FG.
1515.00
SCENE 281 - INT. ABIGAIL’S APARTMENT - NIGHT - MCS - FLASHBACK - PAST ABIGAIL, IN R.FG., TO LILLIAN.
LILLIAN
No, you can’t talk to Ray.  You can’t talk to anybody. 
1519.01
SCENE 282 - INT. ABIGAIL’S APARTMENT - DAY - CS - ABIGAIL REACTS.
1521.11
SCENE 283 - INT. ABIGAIL’S APARTMENT - DAY - MCS - FLASHBACK - PAST ABIGAIL, IN L.FG., TO RAY.
RAY
You gotta trust me, girl.
1523.11
SCENE 284 - CAMERA SWISH PANS L.
1524.04
SCENE 285 - INT. ABIGAIL’S APARTMENT - DAY - CS - ABIGAIL REACTS.
ABIGAIL
(exhales) 
1528.09
SCENE 286 - EXT. NEW YORK CITY - DAY - FS - HIGH ANGLE/AERIAL - THE TALL BUILDINGS SURROUNDING CENTRAL PARK.
ABIGAIL (voice over) 

(inhales) 
1531.06
LAST FRAME OF PICTURE IS 1531.06

END OF REEL 4AB
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4-1
16.10
20.06
3.12
ray to charlie and lillian


This has gotten completely out of hand.

4-2
21.06
25.02
3.12
charlie to ray, then ray to charlie

-I understand.

-No, I don’t think you do.

4-3
25.06
27.10/
2.04
ray to charlie 


It’s all over the television.

4-4
/27.14
32.00/
4.02
ray to charlie 


I mean, Mrs. Lonnigan was one thing.

That had to be done.

4-5
/32.04
35.03/
2.15
charlie to RAY, THEN
LILLIAN TO CHARLIE

-And so did Klandermann.

-Charlie?

4-6
/35.07
39.07
4.00
ray to charlie 


But there was a mistake made 

with Mrs. Lonnigan.

4-7
/40.15
44.00/
3.01
charlie to ray, theN

LILLIAN TO CHARLIE

-What are you talking about?

-What is he talking about?  

4-8
/44.04
46.00
1.12
lillian to charlie


When were you gonna tell me this?

4-9
46.04
48.11/
2.07
charlie to lillian


This is not the time or the place for this.

4-10
/48.15
55.01
6.02
charlie to ray, then ray to charlie


-Ray, what do you mean “mistake”?

-There was obviously a serious error made.

4-11
55.05
59.03
3.14
frank to ray


We wanted to talk to you about 

Mrs. Hilary Lonnigan.

4-12
59.07
63.14
4.07
ray to charlie


The police were here, investigating a homicide...

4-13
64.02
68.14
4.12
ray to charlie


...not a slip and fall of an 82-year-old woman.

4-14
/69.09
74.02
4.09
charlie to ray, then ray to charlie


-I don’t make mistakes.

-Apparently you do.

4-15
75.00
80.00/
5.00
ray to charlie


Otherwise they wouldn’t be 

investigating a homicide, Charles.

4-16
/80.04
81.14
1.10
lillian to herself


Jesus Christ.

4-17
82.02
90.08
8.06
ray to charlie


Now thanks to me, Mrs. Lonnigan lived 

a long and prosperous life.

4-18
91.12
95.06
3.10
ray to charlie


Three years longer than I anticipated...

4-19
95.10
99.10
4.00
ray to charlie


...and there’s only a certain 

amount of time one can wait.

4-20
99.14
102.05/
2.07
ray to charlie


But this is over now.

4-21
103.08
107.00
3.08
ray to charlie


We need to discuss an exit strategy.

4-22
107.04
110.14
3.10
charlie to ray


No, there is no exit strategy.

4-23
111.02
114.06/
3.04
charlie to ray


We’re one email away from a fortune.

4-24
/114.10
119.10
5.00
ray to charlie


Charles, how long do you think it’s

gonna take for them to figure out... 

4-25
119.14
125.02
5.04
ray to charlie


...I’m the one who owns the apartment? 

That I paid for the whole thing?

4-26
125.06
127.08
2.02
ray to charlie


It’s my money!

4-27
127.12
131.06
3.10
ray to charlie


Once they figure that out, 

it’s a short walk in the park... 

4-28
131.10
135.04/
3.10
ray to charlie


...for them to put together who Abigail is.

4-29
/135.08
138.01/
2.09
ray to charlie


And what we’re all up to.

4-30
140.06
147.06
7.00
ray to charlie


We need to discuss an exit strategy.

4-31
155.10
159.06
3.12
charlie to lillian


He may be right.  Lillian.

4-32
/162.08
164.12/
2.04
charlie to ray


It’s just a shame.

4-33
/165.00
169.12
4.12
ray to charlie and lillian


Well, if you’ll excuse me, 

I’m gonna go water my plants... 

4-34
170.00
175.08
5.08
ray to charlie and lillian


...get over to Abigail’s, take out 

her trash, pick up her cleaning... 

4-35
175.12
181.00
5.04
ray to charlie and lillian


...and give her a foot massage 

to calm her down... 

4-36
181.04
183.05/
2.01
ray to charlie


...thanks to you.

4-37
/193.04
198.04
5.00
ray to charlie and lillian


I guess I’m doomed to take care of 

this woman the rest of my life.

4-38
217.12
220.00
2.04
lillian to charlie


What do we do?

4-39
225.14
228.04/
2.06
charlie to lillian


Let me try to talk to him.

4-40
375.04
377.00
1.12
charlie to lillian (optional)

Lillian.

4-41
381.04
384.02
2.14
charlie to lillian


Please go in the house and...

4-42
384.12
387.12/
3.00
charlie to lillian


...make it look like it was robbed.

4-43
388.08
390.10
2.02
charlie to lillian


Okay?

4-44
429.10
433.06
3.12
lillian to cHARLIE, THEN

CHARLIE TO LILLIAN

-Did you roll the body?

-Yeah.

(roll  :  remove any valuables from)
4-45
434.00
436.06
2.06
lillian to charlie


Did you get that phone?

4-46
448.00
450.04
2.04
charlie to lillian


It wasn’t in the house?

4-47
453.08
455.04
1.12
lillian to charlie


No.

4-48
/478.15
481.14
2.15
lillian to charlie


It has all our information.

4-49
/482.04
484.06
2.02
charlie to lillian


I know.

4-50
493.02
495.12
2.10
lillian to charlie


Do we walk?

(walk  :  abandon our plan and leave)
4-51
500.00
502.00
2.00
charlie to lillian


No.

4-52
502.04
506.08
4.04
charlie to lillian


No.  We don’t walk.

4-53
506.12
510.04
3.08
charlie to lillian


We’re too close.

4-54
/511.06
515.04
3.14
charlie to lillian


With no money, how far would we get?

4-55
519.06
524.10
5.04
charlie to lillian


Look, we knew that if things went wrong,

we’d have a backup plan... 

4-56
524.14
526.10
1.12
charlie to lillian


...and we do.

4-57
528.12
530.12
2.00
charlie to lillian


Okay?

4-58
531.04
535.01/
3.13
charlie to lillian


We have to force her hand.

4-59
537.02
538.14
1.12
charlie to lillian


Okay?

4-60
540.14
543.10
2.12
charlie to lillian


We have to do it now.

4-61
/546.12
549.04
2.08
charlie to lillian


It’s gonna be okay.

4-62
/564.15
568.10/
3.11
lillian to abigail


Please!  Please, I need you!  

Open up!  Hurry, please!

4-63
/568.14
573.10/
4.12
lillian to abigail


Please!  Open up!  Let me in!

Open the door and let me in!

4-64
/576.11
581.02
4.07
lillian to abigail


He’s gonna kill me, Abigail!  Please!

4-65
/582.08
585.12
3.04
lillian to abigail


Please, Abigail!  Open the door, please! 

4-66
586.00
588.10
2.10
lillian to abigail


Please, Abigail!  Please!

4-67
592.06
596.08
4.02
charlie to lillian and abigail


Open the door!  Open the door!

4-68
598.06
601.10/
3.04
lillian to charlie



Charlie, calm down!  Calm down!

4-69
/601.14
604.07/
2.09
charlie to lillian, THEN

LILLIAN TO CHARLIE

-Think you’re gonna leave me?

-No!

4-70
/604.11
608.07/
3.12
charlie to lillian, THEN

LILLIAN TO CHARLIE

-You gonna leave me?!

-I’m not gonna leave you!  Please!

4-71
/608.11
611.12
3.01
lillian to charlie


I’m sorry!  I’m sorry!

4-72
618.00
620.09/
2.09
charlie to lillian


Bitch!  Get back here!

4-73
/622.10
624.02/
1.08
lillian to abigail


Gimme the gun!

4-74
631.06
633.03/
1.13
lillian to abigail


Gimme the gun!

4-75
/634.07
638.03/
3.12
lillian to abigail



The gun!  Gimme the gun!

4-76
640.14
644.04/
3.06
lillian to charlie


I’m gonna shoot you, Charlie! 

I’m gonna shoot you!

4-77
/644.08
647.10/
3.02
charlie to lillian, THEN

LILLIAN TO CHARLIE

-You’re gonna shoot me?

-I’ll shoot you, Charlie!

4-78
/647.14
649.12
1.14
charlie to lillian


Do it!

4-79
/674.07
678.00/
3.09
lillian to abigail


Stop!  Oh, my God!  Stop!

4-80
688.00
692.08/
4.08
lillian to abigail


Oh, my God!  What are you doing?!

4-81
/692.12
696.00
3.04
lillian to abigail, then to charlie


What are you doing?  Charlie!

4-82
711.14
715.08
3.10
lillian to charlie


Charlie, wake up!  Wake up, Charlie!

4-83
715.12
723.06
7.10
lillian to abigail



You killed him, Abigail!  What have 

you done?!  What have you done?

4-84
726.04
728.13
2.09
abigail to lillian, tHEN

LILLIAN TO ABIGAIL

-You shot him!

-No! 

4-85
736.10
739.02/
2.08
abigail to lillian


I have to call someone.

4-86
/760.04
764.04
4.00
lillian to abigail


Abigail, no, you can’t call anybody!

Are you crazy?

4-87
764.08
768.12/
4.04
lillian to abigail


Nobody can know about this.  No, Abigail!

4-88
770.00
773.00
3.00
lillian to abigail


We just murdered Charlie.

4-89
775.06
778.13/
3.07
lillian to abigail


We have to leave.

We have to get out of here.

4-90
/779.01
782.12/
3.11
abigail to lillian


No, no, I can’t go anywhere!

4-91
807.04
811.04
4.00
charlie to ray


We’re one email away from a fortune.

4-92
820.14
826.14/
6.00
lillian to abigail


I’m all alone and I don’t know 

what to do now and I need to go.

4-93
833.02
836.02
3.00
lillian to abigail


Please, Abigail...

4-94
836.06
838.08
2.02
lillian to abigail


...help me.

4-95
844.14
851.00
6.02
lillian to abigail


We need to scrape whatever money 

we can together and...

4-96
851.04
856.15/
5.11
lillian to abigail


...I need to get out of here.  Okay?

4-97
859.02
861.12
2.10
abigail to lillian


I have money.

4-98
869.00
872.06
3.06
abigail to lillian


I don’t have any cash.

4-99
874.06
877.00
2.10
abigail to lillian


We can transfer...

4-100
878.12
881.10/
2.14
abigail to lillian


...money from my account.

4-101
/881.14
884.10
2.12
charlie to lillian


And once we get the password...

4-102
884.14
887.00/
2.02
charlie to lillian


...we’re home free.

4-103
890.02
892.11/
2.09
abigail to lillian


I wish I could talk to Ray.

4-104
/892.15
897.01/
4.02
lillian to abigail


No, you can’t talk to Ray.  

You can’t talk to anybody.

4-105
897.08
900.00
2.08
abigail to lillian


I trust him.

4-106
902.06
904.08
2.02
lillian to abigail


Look at me.

4-107
908.12
913.04
4.08
lillian to abigail


We can only trust each other now.

4-108
915.10
917.08
1.14
lillian to abigail


Okay?

4-109
921.02
923.04
2.02
lillian to abigail


Okay.

4-110
/941.14
945.07/
3.09
jerry to caller (into cell phone)

Really?  Are you kidding me?

4-111
946.02
948.06
2.04
jerry to caller (into cell phone)

You’re positive?

4-112
950.02
952.04/
2.02
jerry to caller (into cell phone)

Same guy?

4-113
/952.08
955.00
2.08
frank to Howard


So what’d you find out?

4-114
955.04
960.04
5.00
Howard to frank


Well, I don’t think that this is 

an M you brought me, Detective.

4-115
960.08
964.00
3.08
frank to HoWARD, THEN

HOWARD TO FRANK

-What do you mean?

-I think it’s a W.

4-116
964.14
969.08
4.10
Howard to frank


And if it is, it could very well be...

4-117
969.12
972.08
2.12
Howard to frank


...the crest for the Waters family.

4-118
972.12
977.10
4.14
Howard to fRANK, THEN

FRANK TO HOWARD

-Are you familiar with the Waters family?

-Yeah, of course, of course.  Yeah.

4-119
977.14
981.10
3.12
Howard to frank


This is incredibly exciting.

4-120
981.14
987.08
5.10
Howard to frank


Is there any chance that you could 

tell me exactly where you saw this?

4-121
987.12
991.06
3.10
frank to Howard


I’m sorry, I can’t do that.

4-122
991.12
993.10
1.14
jerry to frank


I just found out...

4-123
993.14
997.14
4.00
jerry to frank


...Mrs. Lonnigan’s apartment 

was paid for by a corporation.

4-124
998.02
1001.10
3.08
jerry to frank


Apparently she was a nanny for some rich family.

4-125
1001.14
1004.02/
2.04
jerry to frank


Guess who runs the corporation?
4-126
1005.04
1008.15/
3.11
frank to jerrY, THEN 
JERRY TO FRANK

-Who?

-Dr. Raymond Fontaine.

4-127
1009.14
1014.10
4.12
frank to jerry



Really?  Let’s go pay the good doctor 

a visit.  Thanks, Howie.

4-128
1014.14
1016.11/
1.13
Howard to frank


Anytime, Frank.

4-129
1079.04
1083.12/
4.08
NARRATIVE TITLE (of text message)

Private Bank Account Passcode

HULAHOOP14

4-130
1090.10
1093.04/
2.10
jerry to frank


The porch was repainted.

4-131
1100.06
1102.04
1.14
frank to jerry


Nothing?

4-132
1106.12
1108.12
2.00
FRANK to jerry 
No?
4-133
1122.04
1124.12
2.08
frank as if to ray


Dr. Fontaine?

4-134
1137.04
1139.00
1.12
frank as if to ray


Hello?

4-135
1142.10
1145.00
2.06
frank as if to ray


NYPD.

4-136
1170.10
1172.04
1.10
jerry to frank (optional)

Frank.

4-137
1173.08
1175.08
2.00
jerry to frank


Check this out.

4-138
1184.06
1186.14
2.08
abigail as if to ray (optional)

Ray, Ray.

4-139
1206.10
1208.06
1.12
jerry to frank


It’s not mine.

4-140
1223.02
1225.08
2.06
lillian to abigail


I’m heading out.

4-141
1225.12
1230.07/
4.11
lillian to abigail


Why don’t you go take a shower 

and by the time you’re ready...

4-142
/1230.11
1232.13/
2.02
lillian to abigail


...I will be back.

4-143
/1233.01
1235.04
2.03
abigail to lillian


Okay.

4-144
/1236.06
1238.02
1.12
lillian to abigail


And then...

4-145
1238.06
1241.10
3.04
lillian to abigail


...we’ll take care of....

4-146
1246.14
1249.05/
2.07
lillian to abigail


Don’t go anywhere.

4-147
1251.04
1253.10/
2.06
abigail to lillian


Where would I go?

4-148
1301.04
1304.10
3.06
frank to lillian (over cell phone)

ITAL



      Miss Clayton, it’s Detective Giardello.

4-149
1309.08
1312.04/
2.12
lillian to frank (into cell phone)

Yes, Detective?

4-150
/1312.08
1315.12
3.04
frank to lillian (into cell phone)

Look, I’m not calling with the best of news.

4-151
1316.00
1320.08/
4.08
frank to lillian (into cell phone)

My partner and I tracked down Dr. Fontaine...

4-152
/1320.12
1323.12
3.00
frank to lillian (into cell phone)

...and I’m sorry to inform you that...

4-153
1324.06
1328.12/
4.06
frank to lillian (into cell phone)

...he was found dead.  He’s been murdered.

4-154
/1329.00
1334.08/
5.08
frank to lillian (over cell phone)

ITAL



      If you are who I think you are, I think you’re 

at the center of something very dangerous.

4-155
/1334.12
1339.02
4.06
frank to lillian (into cell phone), THEN

LILLIAN TO FRANK (over cell phone)


-I’m sorry, Miss Clayton.

-What do I do?

(What...do  :  to appear in ITALICS)

4-156
1339.06
1342.08
3.02
frank to lillian (into cell phone)

Look, we’re on our way.  

We’re gonna be there in an hour.

4-157
1342.12
1345.12/
3.00
frank to lillian (into cell phone)

Don’t leave and don’t answer the door, all right?

4-158
/1346.00
1348.12
2.12
lillian to frank (into cell phone)

Thank you, Detective.

4-159
/1355.13
1357.10
1.13
frank to jerry


Let’s go.

4-160
1475.10
1479.01/
3.07
NARRATIVE TITLE (of bullets)

BLANK .38

4-161
/1484.00
1487.15/
3.15
abigail to ray (into cell phone)

I just know I don’t want to be involved.

4-162
/1490.09
1492.08/
1.15
ray to abigail (into cell phone)

I think you should have her for dinner.

4-163
/1494.10
1496.14/
2.04
lillian to abigail


I wanna take you outside.

4-164
/1497.02
1499.06
2.04
abigail to ray (into cell phone)

She reminded me of...

4-165
/1501.10
1503.13/
2.03
abigail to ray (into cell phone)

...well, you know, you were there.

4-166
/1506.10
1508.02/
1.08
abigail to ray (into cell phone)


ITAL



      (voice over) 

Well, I was...

4-167
1508.08
1511.07/
2.15
abigail to ray (into cell phone)

...I was just a child then.

4-168
/1515.01
1519.01/
4.00
lillian to abigail


No, you can’t talk to Ray.  

You can’t talk to anybody.

4-169
/1521.12
1523.11/
1.15
ray to abigail


You gotta trust me, girl.

LAST FRAME OF PICTURE IS 1531.06
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