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Reel # 3AB

Sc#       COMBINED CONTIUITY     Title #        Begin             End            Dur                   Title 

                    & DIALOGUE

	1. 
	0+00 = FIRST FRAME OF PICTURE

0+00 PICTURE START MARK

INT. CRESCENCIA’S HOUSE – NIGHT – PARTIAL MS OF GABBY AS SHE LIGHTS A CANDLE.  CAMERA PANS R IN MCS OF GABBY’S HANDS CARRYING THE CANDLE.  CAMERA PANS R TO WIDE MS OF ANGEL SITTING AT TABLE, AS GABBY CARRIES THE CANDLE TO THE TABLE.

MUSIC IN


	
	
	
	
	

	2. 
	28+06

CAMERA DOLLIES L IN MS OF ANGEL.


	
	
	
	
	

	3. 
	31+05

MFS OF GABBY AND ANGEL SITTING AT THE TABLE.


	
	
	
	
	

	4. 
	33+11

CAMERA DOLLIES L IN MS OF ANGEL.

ANGEL

This was supposed to be yesterday.

GABBY (OFF/S)

It happened…


	3-1

3-2
	/33+11

36+03
	35+15

38+01
	2+04

1+14
	ANGEL (TO GABBY)

This was supposed to be yesterday.

GABBY (TO ANGEL)

It happened after midnight.

(OVER SCENE END)

	5. 
	36+09

MCS OF GABBY.

GABBY (CONT) 

…after midnight.

ANGEL (OFF/S)

I know it was…


	3-3
	38+05
	40+06
	2+01
	ANGEL (TO GABBY)

I know it was after midnight.

(OVER SCENE END)

	6. 
	38+15

MCS OF ANGEL.

ANGEL (CONT) 

…after midnight.


	
	
	
	
	

	7. 
	40+15

MCS OF GABBY.

GABBY

So I count it as today.


	3-4
	41+10
	44+05
	2+10
	GABBY (TO ANGEL)

So I count it as today.



	8. 
	44+10

MCS OF ANGEL.


	
	
	
	
	

	9. 
	47+10

MCS OF GABBY.

GABBY

Do you want to say something?


	3-5
	/47+10
	49+13
	2+03
	GABBY (TO ANGEL)

Do you want to say something?



	10. 
	50+06

MCS OF ANGEL.


	
	
	
	
	

	11. 
	55+03

MCS OF GABBY.

GABBY

Do you want me to say something?


	3-6
	/55+03
	57+01/
	1+14
	GABBY (TO ANGEL)

Do you want me to say something?



	12. 
	57+02

MCS OF ANGEL.

ANGEL

Like what?


	3-7
	59+07
	60+15
	1+08
	ANGEL (TO GABBY)

Like what?



	13. 
	62+04

MCS OF GABBY, WITH ANGEL PARTLY IN FG R.


	
	
	
	
	

	14. 
	67+08

MCS OF ANGEL.

GABBY (OFF/S)

For Rosie.


	3-8
	/67+08
	69+14
	2+06
	GABBY (TO ANGEL)

For Rosie.



	15. 
	71+01

MFS OF GABBY AND ANGEL SITTING AT THE TABLE, AS ANGEL BLOWS OUT THE CANDLE.

FADE TO BLACK.

MUSIC OUT


	
	
	
	
	

	16. 
	77+07

INT. CHURCH DANCE STUDIO – DAY – WS OF DANCERS IN THE STUDIO.  CAMERA PANS L TO ANGEL DANCING.

MUSIC IN


	
	
	
	
	

	17. 
	88+01

FS OF ANGEL DANCING.


	
	
	
	
	

	18. 
	91+10

FS OF DANCERS STRETCHING ON THE FLOOR.


	
	
	
	
	

	19. 
	93+01

CAMERA PANS R IN MS OF CARLOS STEPPING TO FG.


	
	
	
	
	

	20. 
	95+11

CAMERA TILTS DOWN IN FS OF ANGEL DANCING.


	
	
	
	
	

	21. 
	99+05

FS OF ANGEL DANCING.


	
	
	
	
	

	22. 
	101+02

FS OF ANGEL DANCING.


	
	
	
	
	

	23. 
	105+10

CS OF CARLOS.


	
	
	
	
	

	24. 
	109+05

CAMERA DOLLIES L IN FS OF ANGEL DANCING.


	
	
	
	
	

	25. 
	112+13

WS OF ANGEL DANCING.


	
	
	
	
	

	26. 
	113+05

FS OF ANGEL DANCING.


	
	
	
	
	

	27. 
	115+07

WS OF ANGEL DANCING.


	
	
	
	
	

	28. 
	119+00

CAMERA TILTS UP IN MFS OF ANGEL DANCING.


	
	
	
	
	

	29. 
	119+14

FS OF ANGEL AS SHE STOPS DANCING.


	
	
	
	
	

	30. 
	121+12

FS OF ANGEL AS SHE LEANS OVER TO GRAB HER BAG.  CAMERA DOLLIES IN TO MCS OF ANGEL. 


	
	
	
	
	

	31. 
	125+08

LOW MFS OF RIGHTEOUS AS SHE SHOVES ANGEL OUT OF FRAME.

MUSIC OUT


	
	
	
	
	

	32. 
	126+08

FS OF A DANCER BACKING AWAY.


	
	
	
	
	

	33. 
	127+07

CAMERA PANS L IN MS OF DANCERS.


	
	
	
	
	

	34. 
	128+02

MS OF TRECE PULLING RIGHTEOUS TO FG AS ANGEL STANDS IN MFS AND STEPS TO FG.

TRECE

What are you doing?

ANGEL

What was that?


	3-9

3-10
	/128+02

130+00
	129+12

131+00
	1+10

1+00
	TRECE (TO RIGHTEOUS)

What are you doing?

ANGEL (TO RIGHTEOUS) 

What was that?



	35. 
	131+02
CAMERA DOLLIES IN ON MCS OF RIGHTEOUS, WITH ANGEL IN FG.

RIGHTEOUS

I’m asking the same question.  What are you doing?


	3-11
	131+04
	133+11/
	2+07
	RIGHTEOUS (TO ANGEL)

I’m asking the same question.  What are you doing?



	36. 
	133+12

SIDE MS OF ANGEL AND RIGHTEOUS.

ANGEL

Who are you?


	3-12
	133+15
	134+15
	1+00
	ANGEL (TO RIGHTEOUS)

Who are you?



	37. 
	135+03

CAMERA DOLLIES IN ON CS OF RIGHTEOUS, WITH ANGEL IN FG L.

RIGHTEOUS

I’m Righteous.  And this is my floor.  Who are you?


	3-13
	135+04
	139+12
	4+08
	RIGHTEOUS (TO ANGEL)

I’m Righteous.  And this is my floor.  Who are you?

(“floor,” space, the area or territory for performing)



	38. 
	139+13

MS OF ANGEL, WITH RIGHTEOUS IN FG.

ANGEL

Shit.  If it’s gonna be on, it’s on.  Get it over with so you can have your floor back.


	3-14

3-15
	140+00

142+06
	142+02

145+03/
	2+02

2+13
	ANGEL (TO RIGHTEOUS)

Shit.  If it’s gonna be on, it’s on.

ANGEL (TO RIGHTEOUS)

Get it over with so you can have your floor back.

	39. 
	145+04

MCS OF RIGHTEOUS, WITH ANGEL IN FG L.  CAMERA DOLLIES BACK AS CARLOS ENTERS R AND ANGEL EXITS L.

CARLOS

Whoa, whoa, whoa.  Righteous, back off.  All right now, Angel?  You need…


	3-16
	145+07
	150+03
	4+12
	CARLOS (TO RIGHTEOUS THEN ANGEL)

Whoa.  Righteous, back off.  All right now, Angel?  You need…



	40. 
	150+05

MS OF CARLOS AND ANGEL, WITH RIGHTEOUS IN FG R.

ANGEL

This isn’t yours, Carlos.

CARLOS

Okay.


	3-17
	150+07
	151+12
	1+05
	ANGEL (TO CARLOS)

This isn’t yours, Carlos.



	41. 
	154+00

MCS OF RIGHTEOUS WITH ANGEL IN FG L, AS CARLOS EXITS L.

RIGHTEOUS

What, you’re Angel?


	3-18
	154+14
	156+06/
	1+08
	RIGHTEOUS (TO ANGEL)

What, you’re Angel?



	42. 
	156+07

MS OF ANGEL, WITH RIGHTEOUS IN FG R.

ANGEL

Yeah.


	3-19
	156+10
	157+14/
	1+04
	ANGEL (TO RIGHTEOUS)

Yeah.



	43. 
	157+15

MS OF RIGHTEOUS, WITH ANGEL IN FG L.

RIGHTEOUS

You come from around here?


	3-20
	158+10
	160+05/
	1+11
	RIGHTEOUS (TO ANGEL)

You come from around here?



	44. 
	160+06

MS OF ANGEL, WITH RIGHTEOUS IN FG R.

ANGEL

No.  Brooklyn.


	3-21
	160+09
	162+02
	1+09
	ANGEL (TO RIGHTEOUS)

No.  Brooklyn.

(OVER SCENE END)

	45. 
	162+00

MS OF RIGHTEOUS, WITH ANGEL IN FG L.

RIGHTEOUS

Angel.


	3-22
	163+01
	165+02/
	2+01
	RIGHTEOUS (TO ANGEL)

Angel.



	46. 
	165+03

MS OF ANGEL, WITH CARLOS IN BG L AND RIGHTEOUS IN FG R.


	
	
	
	
	

	47. 
	167+10

MS OF RIGHTEOUS, WITH ANGEL IN FG L.

RIGHTEOUS

Yeah, I heard about you.  A while back.


	3-23

3-24
	/167+10

170+10
	169+10

172+08
	2+00

1+14
	RIGHTEOUS (TO ANGEL)

Yeah, I heard about you.’

RIGHTEOUS (TO ANGEL)

A while back.



	48. 
	173+05

MS OF ANGEL, WITH CARLOS IN BG L AND RIGHTEOUS IN FG R.


	
	
	
	
	

	49. 
	175+09

MS OF RIGHTEOUS, WITH ANGEL IN FG L.

RIGHTEOUS

There’s a practice at King’s on Wednesday.  You should be there. Trece…


	3-25

3-26

3-27
	177+04

181+15

184+12
	180+04

183+15

187+02
	3+00

2+00

2+06
	RIGHTEOUS (TO ANGEL)

There’s a practice at King’s on Wednesday.

RIGHTEOUS (TO ANGEL)

You should be there.

RIGHTEOUS (TO TRECE)

Trece, tell her where it’s at.

(OVER SCENE END)



	50. 
	185+04

MS OF ANGEL, WITH CARLOS IN BG L AND RIGHTEOUS IN FG R.

RIGHTEOUS

…tell her where it’s at.


	
	
	
	
	

	51. 
	188+06

MS OF RIGHTEOUS, WITH ANGEL IN FG L.

RIGHTEOUS

I’ll see you there.


	3-28
	189+03
	191+4
	2+01
	RIGHTEOUS (TO ANGEL)

I’ll see you there.



	52. 
	191+11

MS OF CARLOS AND ANGEL, AS RIGHTEOUS EXITS L.

MUSIC IN


	
	
	
	
	

	53. 
	195+12

EXT. STREET – DAY  - CAMERA DOLLIES R IN WS OF ANGEL WALKING ALONG A MURAL TO FG.  CAMERA PANS R IN MFS OF ANGEL.  ANGEL WALKS IN FS TO A DOOR.


	
	
	
	
	

	54. 
	231+10

INT. BAR – DAY – MFS OF CARLOS AND RIGHTEOUS.

RIGHTEOUS

Oh, yeah.  Yeah.

CARLOS TURNS AND WALKS TO FG.


	
	
	
	
	

	55. 
	234+10

MS OF PATRON.  CAMERA PANS L TO MS OF ANGEL STEPPING TO FG.


	
	
	
	
	

	56. 
	247+05

FS OF DANCERS DANCING.


	
	
	
	
	

	57. 
	262+11

FS OF DANCER DANCING.


	
	
	
	
	

	58. 
	267+08

MS OF ANGEL AND RIGHTEOUS, AS ANGEL STEPS TO FG AND RIGHTEOUS STANDS.

RIGHTEOUS

Angel?  What’s up?

ANGEL

I’ve got a bump.

RIGHTEOUS

Ah.  Good.  Welcome to King’s.  Meet the boys.

ANGEL AND RIGHTEOUS WALK TO MCS IN FG.  

RIGHTEOUS

All right, y’all.  Listen up!

RIGHTEOUS EXITS R.


	3-29

3-30

3-31

3-32

3-33
	270+03

274+08

276+02

280+00

286+08
	273+04

275+14

278+09

283+12

292+02
	3+01

1+06

2+07

3+12

5+10
	RIGHTEOUS (TO ANGEL)

Angel?  What’s up?

ANGEL (TO RIGHTEOUS)

I’ve got a bump.

RIGHTEOUS (TO ANGEL)

Good.

RIGHTEOUS (TO ANGEL)

Welcome to King’s.  Meet the boys.

RIGHTEOUS (TO ALL)

All right.  Listen up! This is Angel.  She’s in from Brooklyn.

(OVER SCENE END)



	59. 
	288+05

FS OF DANCERS.

RIGHTEOUS (OFF/S)

This is Angel.  She’s in from…


	
	
	
	
	

	60. 
	291+02

WS OF ANGEL AND RIGHTEOUS, WITH DANCERS IN FG.

RIGHTEOUS (CONT) 

…Brooklyn.  She’s gonna be in L.A. from now on.


	3-34
	293+00
	295+05
	2+05
	RIGHTEOUS (TO ALL)

She’s going to be in L.A. from now on.

	61. 
	295+11

MS OF ANGEL AND RIGHTEOUS.

RIGHTEOUS

That’s my cousin, Junior.


	3-35
	296+12
	298+06
	1+10
	RIGHTEOUS (TO ANGEL)

That’s my cousin, Junior.



	62. 
	298+11

MS OF JUNIOR AND OTHER DANCERS.

JUNIOR

Yo, what’s up?


	3-36
	/298+11
	299+13
	1+02
	JUINOR (TO ANGEL)

Yo, what’s up?

(“Yo,” a word with various meanings, e.g., “hello,” or said to get someone’s attention.)

	63. 
	300+02

FS OF RICO, JUNIOR, AND OTHER DANCERS, WITH ANGEL AND RIGHTEOUS IN FG L.

RIGHTEOUS

That’s Rico.

TEJONE (OFF/S)

You mean Rico…


	3-37

3-38
	/300+02

301+08
	301+03

304+06
	1+01

2+14
	RIGHTEOUS (TO ANGEL)

That’s Rico.

TEJONE (TO RIGHTEOUS)

You mean Rico Suave.

(OVER SCENE END)

	64. 
	302+10

CAMERA PANS L IN MS OF TEJONE, WITH DANCERS IN BG.

TEJONE (CONT) 

…Suave.

RIGHTEOUS (OFF/S)

That would be…


	3-39
	307+00
	310+12
	3+12
	RIGHTEOUS (TO ANGEL)

That would be Tejone.  We call him T.

(OVER SCENE END)

	65. 
	307+14

MS OF ANGEL AND RIGHTEOUS.

RIGHTEOUS (CONT) 

…Tejone.  We call him T.


	
	
	
	
	

	66. 
	311+02

MS OF JUNIOR, DANCER, AND TEJONE.

RIGHTEOUS (OFF/S)

And that’s…


	3-40
	313+03
	314+12
	1+09
	RIGHTEOUS (TO ANGEL)

And that’s Silas.

(OVER SCENE END)

	67. 
	313+08

MS OF ANGEL AND RIGHTEOUS.

RIGHTEOUS (CONT) 

…Silas.


	
	
	
	
	

	68. 
	314+04

FS OF SILAS, RICO, JUNIOR, TRECE, AND TEJONE.

SILAS

Hi.


	3-41
	315+00
	316+00/
	1.00
	SILAS (TO ANGEL)

Hi.



	69. 
	316+01

MS OF ANGEL AND RIGHTEOUS.

RIGHTEOUS

Your boy, Trece.


	3-42
	316+04
	317+09
	1+05
	RIGHTEOUS (TO ANGEL)

Your boy, Trece.



	70. 
	317+07

MS OF JUNIOR, TRECE, AND TEJONE.


	
	
	
	
	

	71. 
	318+08

FS OF SILAS, RICO, JUNIOR AND TRECE, WITH ANGEL AND RIGHTEOUS IN FG L.

RIGHTEOUS

Y’all say “what’s up”!


	3-43
	319+03
	320+11
	1+08
	RIGHTEOUS (TO THE BOYS)

You all say “what’s up”!



	72. 
	321+04

MCS OF ANGEL.


	
	
	
	
	

	73. 
	323+06

FS OF SILAS, RICO, JUNIOR, TRECE, AND TEJONE, AS CARLOS ENTERS L.

RIGHTEOUS (OFF/S)

Oh.


	
	
	
	
	

	74. 
	324+04

MS OF RIGHTEOUS AND CARLOS.

RIGHTEOUS

I know you remember Carlos.


	3-44
	324+12
	326+12
	2+00
	RIGHTEOUS (TO ANGEL)

I know you remember Carlos.



	75. 
	326+14

MCS OF ANGEL.

RIGHTEOUS (OFF/S)

Carlos used to break.


	3-45
	328+04
	330+04
	2+00
	RIGHTEOUS (TO ANGEL)

Carlos used to break.

(“break,” i.e., to break dance)

	76. 
	329+07

MS OF RIGHTEOUS.

RIGHTEOUS

You’ve heard of B-boy Charlie Rock, right?


	3-46
	331+00
	333+04/
	2+04
	RIGHTEOUS (TO ANGEL)

You’ve heard of B-boy Charlie Rock, right?



	77. 
	333+05

MCS OF ANGEL.

ANGEL

Yeah.


	3-47
	334+14
	336+01
	1+03
	ANGEL (TO RIGHTEOUS)

Yeah.

(OVER SCENE END)

	78. 
	335+05

MS OF CARLOS, WITH RIGHTEOUS IN FG L AND SILAS IN BG R.

CARLOS

Ah, the glory days, huh?

SILAS

Yeah.


	3-48
	336+07
	338+14
	2+07
	CARLOS (TO ALL)

Ah, the glory days, huh?



	79. 
	339+06

MS OF RIGHTEOUS.

RIGHTEOUS

He is the emcee now.  He teaches the boys…


	3-49
	/339+06
	344+04
	4+14
	RIGHTEOUS (TO ANGEL)

He is the emcee now.  He teaches the boys a thing or two.

(“emcee,” master of ceremonies.)

(OVER SCENE END)

	80. 
	343+00

MS OF CARLOS, SILAS, AND RICO.

RIGHTEOUS (CONT) (OFF/S)

…a thing or two. 


	
	
	
	
	

	81. 
	345+05

MCS OF ANGEL.

RIGHTEOUS (OFF/S)

Why don’t you, um…


	3-50
	/345+05
	348+10
	3+05
	RIGHTEOUS (TO CARLOS)

Why don’t you tell her why you don’t break no more?

(“no,” idiomatic for “any”)

(OVER SCENE END)



	82. 
	346+14

MS OF RIGHTEOUS.

RIGHTEOUS (CONT) 

…tell her why you don’t break no more?


	
	
	
	
	

	83. 
	349+05

MS OF CARLOS, SILAS, AND RICO.

CARLOS

Old man’s knees.


	3-51
	349+12
	351+13
	2+01
	CARLOS (TO ANGEL)

Old man’s knees.

(That is, he injured his knees break dancing.)

	84. 
	352+09

MCS OF ANGEL.


	
	
	
	
	

	85. 
	354+06

MS OF CARLOS, SILAS, RICO, AND JUNIOR, AS RIGHTEOUS STEPS R IN FG.

RIGHTEOUS

All right, Angel.  You see these boys?  They’re all Clyde.  No Bonnie.

RIGHTEOUS TURNS TO FG IN MCS.


	3-52
	354+12
	360+04
	5+08
	RIGHTEOUS (TO ANGEL)

Angel, you see these boys?  They’re all Clyde.  No Bonnie.

(“Clyde/Bonnie,” i.e., Bonnie and Clyde were a famous gangster couple consisting of a man & a woman. Hence, “all Clyde,” means “all men.” “No Bonnie,” no women)

	86. 
	360+06

MCS OF ANGEL.

RIGHTEOUS (OFF/S)

I know you heard of Step Up To It Cypher, right?


	3-53
	360+08
	363+06
	2+14
	RIGHTEOUS (TO ANGEL)

I know you heard of Step Up To It Cypher, right?

(“Cypher,” a hip-hop jam session or contest)

	87. 
	365+03

WIDE MFS OF RIGHTEOUS, WITH CARLOS, SILAS, RICO, JUNIOR, TRECE, AND TEJON IN BG.

RIGHTEOUS

Five thousand to the crew that wins it?


	3-54
	365+04
	367+15
	2+11
	RIGHTEOUS (TO ANGEL)

Five thousand to the crew that wins it?

(“five thousand”, i.e., dollars)

(OVER SCENE END)

	88. 
	367+12

MCS OF ANGEL.

RIGHTEOUS (OFF/S)

Yo, that thing is blowing up…


	3-55
	368+13
	374+00
	5+03
	RIGHTEOUS (TO ANGEL)

Yo, that thing is blowing up right now.  And it’s six on six.

(“blowing up,” i.e., about to occur)

(“six on six,” each team must consist of six people.)

(OVER SCENE END)



	89. 
	370+03

WIDE MFS OF RIGHTEOUS, WITH CARLOS, SILAS, RICO, JUNIOR, TRECE, AND TEJON IN BG.

RIGHTEOUS (CONT) 

…right now.  And it’s six on six.  So we’ve got one…


	3-56
	374+08
	380+04
	5+12
	RIGHTEOUS (TO ANGEL)

So we’ve got one two, three, four, five.

(OVER SCENE END)

	90. 
	375+10

MCS OF RIGHTEOUS, WITH ANGEL IN MS IN BG.

RIGHTEOUS (CONT) 

…two, three, four…


	
	
	
	
	

	91. 
	378+09

WIDE MFS OF RIGHTEOUS, WITH CARLOS, SILAS, RICO, JUNIOR, TRECE, AND TEJON IN BG.

RIGHTEOUS (CONT) 

…five.  Six.


	3-57
	381+10
	382+12/
	1+02
	RIGHTEOUS (TO ANGEL)

Six.

	92. 
	382+13

MCS OF ANGEL.

TEJON (OFF/S)

Yo, Righteous?


	3-58
	383+10
	386+15
	3+05
	TEJON (TO RIGHTEOUS)

Yo, Righteous? What you talking about?

(OVER SCENE END)

	93. 
	385+00

WIDE MFS OF RIGHTEOUS, WITH CARLOS, SILAS, RICO, JUNIOR, TRECE, AND TEJON IN BG.

TEJON

What you talking about?


	
	
	
	
	

	94. 
	387+01

MS OF JUNIOR, TRECE, AND TEJON.

TEJON

We ain’t talking about no girls…


	3-59
	387+07
	389+14
	2+07
	TEJON (TO RIGHTEOUS)

We ain’t talking about no girls getting in the crew.

“We/girls,” idiomatic for “We aren’t talking about any girls”)

(OVER SCENE END)

	95. 
	388+15

MCS OF ANGEL.

TEJON (CONT) (OFF/S)

…getting in the crew.

RIGHTEOUS (OFF/S)

Yo, I’ve got this.


	3-60
	390+02
	393+05/
	3+03
	RIGHTEOUS (TO TEJON)

Yo, I’ve got this. Let me finish.

(OVER SCENE END)

	96. 
	390+11

MCS OF RIGHTEOUS, WITH ANGEL IN MS IN BG.

RIGHTEOUS

Let me finish.


	
	
	
	
	

	97. 
	393+06

WIDE MFS OF RIGHTEOUS AND TEJON, WITH CARLOS, SILAS, RICO, JUNIOR, AND TRECE IN BG.

TEJON

Finish then!

RIGHTEOUS

Back up!  I know y’all the sickest B-boys.  I know that!


	3-61

3-62
	393+09

395+04
	395+00

398+15
	1+07

3+11
	TEJON (TO RIGHTEOUS)

Finish then!

RIGHTEOUS (TO TEJON)

Back up!  I know you’re the sickest B-boys.  I know that!

(“sickest,” i.e., when used in this context to describe another’s quality, the term means “the best.”)

	98. 
	399+06

MCS OF RIGHTEOUS, WITH ANGEL IN MS IN BG.

RIGHTEOUS

But if you all want to take the Cypher, you all gotta step it up.


	3-63
	400+03
	403+12
	3+09
	RIGHTEOUS (TO TEJON)

But if you all want to take the Cypher, you all gotta step it up.

(“gotta,” must)

(“step it up,” work more quickly)

	99. 
	403+15

MS OF CARLOS, SILAS, RICO, AND JUNIOR, WITH RIGHTEOUS IN FG.

RIGHTEOUS

You all need something fresh, something new.


	3-64
	404+00
	406+04
	2+04
	RIGHTEOUS (TO TEJON)

You all need something fresh, something new.



	100. 
	406+05

MCS OF ANGEL.

RIGHTEOUS (OFF/S)

You want the props, right?


	3-65
	407+00
	409+02
	2+02
	RIGHTEOUS (TO TEJON)

You want the props, right?

(OVER SCENE END)

	101. 
	408+09

MCS OF RIGHTEOUS, WITH ANGEL IN MS IN BG.

RIGHTEOUS

The money?


	3-66
	409+08
	413+08
	4+00
	RIGHTEOUS (TO TEJON)

The money? I know you want the ladies, right?

(OVER SCENE END)

	102. 
	410+08

MS OF CARLOS, SILAS, RICO, AND JUNIOR, WITH RIGHTEOUS IN FG.

RIGHTEOUS

I know you want the ladies, right?  All right.


	3-67
	412+15
	416+15
	4+00
	RIGHTEOUS (TO TEJON)

We all got to step it up.  And I seen Angel break.

(“I seen,” idiomatic for “I saw”)

(OVER SCENE END)

	103. 
	414+10

CAMERA PANS L IN MCS OF RIGHTEOUS, WITH ANGEL IN MS IN BG.

RIGHTEOUS

We all got to step it up.  And I seen Angel break.  And damn!  She got power.  She got…


	3-68
	417+03
	420+04
	3+01
	RIGHTEOUS (TO TEJON)

And damn!  She got power.  She got moves.

(“moves,” good choreography)

(OVER SCENE END)

	104. 
	419+12

WIDE MFS OF RIGHTEOUS, WITH CARLOS, SILAS, RICO, JUNIOR, TRECE, AND TEJON IN BG.

RIGHTEOUS (CONT) 

…moves.  She got some secret east coast shit that y’all need.  For real.


	3-69
	420+08
	425+08
	5+00
	RIGHTEOUS (TO TEJON)

She got some secret east coast shit that you need. 

(“shit,” i.e., here “expertise”)

	105. 
	426+01

MCS OF ANGEL.

RIGHTEOUS (OFF/S)

So, all I’m…


	3-70
	427+14
	432+05
	4+07
	RIGHTEOUS (TO TEJON)

So, all I’m saying is try it out.  If it works it works.

(OVER SCENE END)

	106. 
	428+08

MCS OF RIGHTEOUS, WITH ANGEL IN MS IN BG.

RIGHTEOUS (CONT) 

…saying is try it out.  If it works it works.


	
	
	
	
	

	107. 
	432+06

MS OF CARLOS, SILAS, AND RICO, WITH RIGHTEOUS IN FG.

RIGHTEOUS

If it don’t, it don’t.


	3-71
	433+01
	434+15
	1+14
	RIGHTEOUS (TO TEJON)

If it don’t, it don’t.

(“don’t,” idiomatic for “doesn’t”)

	108. 
	437+13

MCS OF ANGEL.

JUNIOR (OFF/S)

All right.


	3-72
	440+15
	443+02
	2+03
	JUNIOR (TO RIGHTEOUS)

All right. Let’s give it a shot.

(“a shot,” a try, an attempt)

(OVER SCENE END)

	109. 
	441+05

CAMERA PANS L IN MCS OF RIGHTEOUS STEPPING TO FG, WITH CARLOS, SILAS, RICO, AND JUNIOR IN BG.

JUNIOR

Let’s give it a shot.

TEJON (OFF/S)

Secret east coast?


	3-73
	443+06
	445+04
	1+14
	TEJON (TO RIGHTEOUS)

Secret east coast?



	110. 
	445+08

MCS OF ANGEL.

JUNIOR (OFF/S)

I think she’s beautiful.

ANGEL

This is not gonna work.

RIGHTEOUS ENTERS R IN MCS.

RIGHTEOUS (OVERLAPPING)
Look.  Just do you.  And don’t make no fool out of me.  Now get in there.


	3-74

3-75

3-76
	449+02

451+08

457+04
	451+04

455+12

458+14
	2+02

4+04

1+10
	ANGEL (TO RIGHTEOUS)

This is not going to work.

RIGHTEOUS (TO ANGEL)

Look.  Just do you.  And don’t make no fool out of me.

(“do you,” i..e, perform your routines)

(“no,” idiomatic for “any”)

RIGHTEOUS (TO ANGEL)

Now get in there.

	111. 
	459+00

MFS OF CARLOS, SILAS, RICO, JUNIOR, TRECE, AND TEJON, WITH ANGEL PARTLY IN FG L.


	
	
	
	
	

	112. 
	462+06

MCS OF ANGEL AS RIGHTEOUS EXITS R IN BG.

MUSIC IN


	
	
	
	
	

	113. 
	464+12

INT. BAR – NIGHT - CAMERA DOLLIES IN AND R AND TILTS UP IN FS OF JUNIOR DANCING.


	
	
	
	
	

	114. 
	477+03

CAMERA TILTS UP  AND DOLLIES R IN FS OF SILAS DANCING.


	
	
	
	
	

	115. 
	486+12

CAMERA TILTS UP AND DOLLIES R IN FS OF CARLOS, AS DANCERS DANCE AROUND THE FLOOR.  

CARLOS

Footwork.  The basics.  Where it all started.  Not simple.  But to nail it, it’s got to be clean.  It’s where the dopest moves come from.  There you go.

CAMERA PANS R TO MS OF A WALL.


	3-77

3-78

3-79

3-80
	/486+12

492+04

496+13

499+14
	492+00

496+09

498+15

501+06
	5+04

4+05

2+02

1+08
	CARLOS (TO ALL)

Footwork.  The basics.  Where it all started.

CARLOS (TO ALL)

Not simple.  But to nail it, it’s got to be clean.

CARLOS (TO ALL)

It’s where the dopest moves come from.

(“dopest,” slang, “best,” “most exciting”)

CARLOS (TO DANCER)

There you go.

	116. 
	508+00

INT. BUS – DAY – MCS OF ANGEL ON THE BUS.


	
	
	
	
	

	117. 
	512+05

EXT. STREET – DAY - CAMERA DOLLIES R IN FS OF STOREFRONTS.


	
	
	
	
	

	118. 
	517+15

INT. BUS – DAY – CS OF ANGEL.  ANGEL SITS BACK INTO MCS.


	
	
	
	
	

	119. 
	527+11

EXT. KING’S BAR – DAY – WS OF A MURAL ON THE SIDE OF THE BUILDING.


	
	
	
	
	

	120. 
	531+14

INT. KING’S BAR – DAY – FS OF DANCERS.

RICO

You are so off, bro.


	
	
	
	
	

	121. 
	541+11

WIDE MS OF CARLOS SITTING AT THE BAR.


	
	
	
	
	

	122. 
	544+01

CS OF TEJON AS ANGEL WALKS TO FG IN MS.

TEJON

Don’t count.


	3-81
	544+12
	546+12
	2+00
	TEJON (TO DANCER)

Don’t count.



	123. 
	548+01

MS OF TEJON, WITH DANCERS IN BG AS ANGEL EXITS IN FG L.

TEJON

What happened?  Did you get lost?


	3-82

3-83
	550+01

553+09
	551+15

554+09/
	1+14

1+00
	TEJON (TO ANGEL)

What happened?

TEJON (TO ANGEL)

Did you get lost?

	124. 
	554+10

MS OF ANGEL.

ANGEL

No.  It’s the bus.


	3-84
	554+13
	556+15
	2+02
	ANGEL (TO TEJON)

No.  It’s the bus.



	125. 
	556+11

CAMERA DOLLIES L IN MS OF TEJON, WITH DANCERS IN BG AND ANGEL IN FG L.

TEJON

The bus?


	3-85
	558+02
	559+08/
	1+06
	TEJON (TO ANGEL)

The bus?



	126. 
	559+09

MS OF ANGEL, WITH TEJON IN FG R.

ANGEL

So what are you guys working on?

RICO (OFF/S)

There’s a couple of new…


	3-86

3-87
	562+00

563+14
	563+10

566+08
	1+10

2+10
	ANGEL (TO ALL)

So what are you guys working on?

RICO (TO ANGEL)

There’s a couple of new commandos.

(“commandos,” in their performance this refers to two or more members of the same team dancing consecutively, keeping command of the dance floor)



	127. 
	564+08

MS OF TEJON, WITH DANCERS IN BG AND ANGEL IN FG L.

RICO (CONT) (OFF/S)

…commandos, actually.

TEJON

And it’s a bit out of your league.


	3-88
	567+11
	569+13
	2+02
	TEJON (TO ANGEL)

And it’s a bit out of your league.



	128. 
	569+04

MS OF ANGEL, WITH TEJON IN FG R.

ANGEL

I haven’t even seen it yet.

TEJON

Check this out.


	3-89

3-90
	570+01

574+11
	572+01

576+12
	2+00

2+01
	ANGEL (TO TEJON)

I haven’t even seen it yet.

TEJON (TO ANGEL)

Check this out.



	129. 
	576+14

MS OF TEJON, WITH DANCERS IN BG AND ANGEL IN FG L.

TEJON

Go over there.  And we’ll check…


	3-91
	577+06
	580+15
	3+09
	TEJON (TO ANGEL)

Go over there.  And we’ll check you out in a bit.

(OVER SCENE END)

	130. 
	579+10

MS OF ANGEL, WITH TEJON IN FG R.

TEJON (CONT) 

…you out in a bit.

ANGEL

What do you mean “check me out”?  I can do this.


	3-92
	582+12
	586+02/
	3+06
	ANGEL (TO TEJON)

What do you mean “check me out”?  I can do this.



	131. 
	586+03

MS OF TEJON, WITH DANCERS IN BG AND ANGEL IN FG.

TEJON

What are you gonna do?  Break dance?


	3-93
	590+02
	592+12
	2+10
	TEJON (TO ANGEL)

What are you going to do?  Break dance?

(“Break dance,” those who are authentic “B-Boys or B-Girls do not like this term as it was coined by the media & is not a true hip-hop phrase.)

(OVER SCENE END)



	132. 
	592+00

MS OF ANGEL, WITH TEJON IN FG R.

ANGEL

No.  I don’t break dance.

TEJON

Oh. 


	3-94
	593+00
	595+00
	2+00
	ANGEL (TO TEJON)

No.  I don’t break dance.



	133. 
	595+05

MS OF TEJON, WITH DANCERS IN BG AND ANGEL IN FG L.

TEJON

So what, you think you’re B-Girl now?


	3-95
	 /595+05
	597+14
	2+09
	TEJON (TO ANGEL)

So what, you think you’re B-Girl now?



	134. 
	598+01

MS OF ANGEL, WITH TEJON IN FG R.

TEJON

You think you got what it takes to be a B-Girl?  Yo Rico.


	3-96

3-97
	598+14

601+12
	601+08

604+09
	2+10

2+13
	TEJON (TO ANGEL)

You think you got what it takes to be a B-Girl?

TEJON (TO RICO)

Yo Rico. Educate her.

(OVER SCENE END)

	135. 
	602+15

CAMERA PANS R IN MS OF TEJON, SILAS, AND RICO, WITH ANGEL IN FG L.

TEJON

Educate her.

RICO

A B-…


	3-98
	604+13
	609+00
	4+03
	RICO (TO ANGEL)

A B- Boy and B-Girl dance to the break of a record.

(“break,” a short section of a song that can be extracted & looped to create a longer, seamless piece of music.)

(OVER SCENE END)



	136. 
	605+01

MS OF ANGEL, WITH TEJON IN FG R.

RICO (CONT) (OFF/S)

…Boy and B-Girl dances…


	
	
	
	
	

	137. 
	607+03

MS OF JUNIOR, SILAS, AND RICO.

RICO (CONT) 

…to the break of a record.

SILAS

It’s more than that.  It’s a lifestyle.


	3-99
	609+09
	614+02
	4+09
	SILAS (TO ANGEL)

It’s more.  It’s a lifestyle. It’s culture.  It’s foundation.

(OVER SCENE END)

	138. 
	612+01

MS OF ANGEL, WITH TEJON IN FG R.

SILAS (OFF/S)

It’s culture.  It’s foundation.


	
	
	
	
	

	139. 
	614+12
MS OF JUNIOR, SILAS, AND RICO.

SILAS

Trece.


	3-100
	615+06
	616+08
	1+02
	SILAS (TO ANGEL)

Trece.



	140. 
	616+11

CAMERA PANS L IN MS OF TRECE DANCING, WITH TEJON AT R.


	
	
	
	
	

	141. 
	620+08

MS OF ANGEL, WITH TEJON IN FG R.


	
	
	
	
	

	142. 
	622+15

CAMERA TILTS DOWN IN FS OF TRECE DANCING.

TRECE

Freeze.


	3-101
	625+00
	626+08
	1+08
	TRECE (TO ANGEL)

Freeze.



	143. 
	626+12

MS OF ANGEL, WITH TEJON IN FG R.

SILAS (OFF/S)

B-Boy.  B-Girl.


	3-102
	/626+12
	628+10/
	1+14
	SILAS (TO ANGEL)

B-Boy.  B-Girl.



	144. 
	628+11

MS OF TRECE AS HE TURNS TO BG, WITH JUNIOR AND TEJON AT R.


	
	
	
	
	

	145. 
	630+11

CAMERA PANS L IN MS OF JUNIOR, TEJON, SILAS, AND RICO, WITH ANGEL IN FG L.

TEJON

Think you got all that?

ANGEL

Fine.  You know…


	3-103

3-104
	631+12

635+02
	633+15

639+02
	2+03

4+00
	TEJON (TO ANGEL)

Think you got all that?

ANGEL (TO ALL)

Fine.  You guys seem to have it all figured out.  Right?

(OVER SCENE END)

	146. 
	635+15

MS OF ANGEL, WITH TEJON IN FG R.

ANGEL (CONT) 

…what?  You guys seem to have it all figured out.  Right?


	
	
	
	
	

	147. 
	638+13

MS OF TRECE, JUNIOR, AND TEJON, AS ANGEL EXITS L.

TEJON

Holla.


	
	
	
	
	

	148. 
	640+08

MS OF ANGEL, WITH TEJON IN FG R.

ANGEL

Count me out of this.

ANGEL TURNS AND WALKS TO BG IN FS.

TEJON

Whatever.


	3-105


	/640+08


	641+15
	1+07
	ANGEL (TO TEJON)

Count me out of this.



	149. 
	647+15

WIDE MS OF CARLOS SITTING AT THE BAR.

TEJON (OFF/S)

Don’t miss the…


	3-106
	649+00
	650+12
	1+12
	TEJON (TO ANGEL)

Don’t miss the bus.



	150. 
	649+10

MS OF TEJON, WITH TRECE AND JUNIOR IN BG.

TEJON (CONT)

…bus.


	
	
	
	
	

	151. 
	651+00

WS OF ANGEL WALKING TO BG, WITH TEJON IN FG R.


	
	
	
	
	

	152. 
	652+12

MS OF TRECE, JUNIOR, TEJON, AND SILAS.

JUNIOR

Damn, yo.  You were a little hard on her.

SILAS WALKS L AND EXITS AS RICO ENTERS R.

TEJON

What you mean? She was late, bro.

JUNIOR

Yeah, but we need her.


	3-107

3-108

3-109
	652+14

656+00

658+04
	655+04

658+00

659+06
	2+06

2+00

1+02
	JUNIOR (TO TEJON)

Damn, yo.  You were a little hard on her.

TEJON (TO JUNIOR)

She was late, bro.

(“bro,” short for “brother,” used to mean “friend,”)

JUNIOR (TO TEJON)

Yeah, but we need her.

(OVER SCENE END)

	153. 
	659+04

WIDE MS OF CARLOS SITTING AT THE BAR.  CARLOS STANDS AND WALKS TO BG.

TEJON (OFF/S)

Who needs her?

JUNIOR (OFF/S)

We’ve got a battle to win.

TEJON (OFF/S)

She’s late.


	3-110

3-111
	659+10

662+04
	662+00

663+06/
	2+06

1+02
	TEJON (TO JUNIOR) THEN JUNIOR (TO TEJON)

- Who needs her?

- We’ve got a battle to win.

TEJON (TO JUNIOR)

She’s late.



	154. 
	663+07

EXT. BAR/STREET – DAY – FS OF ANGEL WALKING TO FG, AS CARLOS ENTERS IN BG AND FOLLOWS HER.

CARLOS

Angel?

CAMERA PANS L IN MS OF ANGEL AND CARLOS WALKING TO FG.

CARLOS

Hey!  Don’t want to make a brother run to catch up.


	3-112

3-113
	666+08

668+12
	667+14

672+09
	1+06

3+13
	CARLOS (TO ANGEL)

Angel?

CARLOS (TO ANGEL)

Hey!  Don’t want to make a brother run to catch up.

(“brother,” when used by African-Americans, a brother is a fellow African-American or in Carlos’ case an Afro-Cuban American))

	155. 
	672+11

MS OF ANGEL AS SHE TURNS TO CARLOS IN FG R.

ANGEL

What?

CARLOS

What are you doing?

ANGEL

Back in New York, I would battle anyone who stepped up to me like that.  I can’t believe you just…

CARLOS (OVERLAPPING)
Then why are you out here?


	3-114

3-115

3-116

3-117

3-118
	672+13

673+01

675+03

677+04

679+14
	673+13

674+15

677+00

679+00

682+03
	1.00

1+14

1+13

1+12

2+05
	ANGEL (TO CARLOS)

What?

CARLOS (TO ANGEL)

What are you doing?

ANGEL (TO CARLOS)

Back in New York, I would battle anyone…

ANGEL (TO CARLOS)

who stepped up to me like that.

CARLOS (TO ANGEL)

Then why are you out here?



	156. 
	681+05

MCS OF CARLOS, WITH ANGEL IN FG L.


	
	
	
	
	

	157. 
	683+12

MS OF ANGEL, WITH CARLOS IN FG R.

MUSIC IN


	
	
	
	
	

	158. 
	688+15

CAMERA PANS R IN FS OF CARLOS AND ANGEL AS THEY WALK TO BG.


	
	
	
	
	

	159. 
	698+00

INT. KING’S BAR – DAY - CAMERA PANS R IN MS OF RIGHTEOUS, TRECE, JUNIOR, AND TEJON.

JUNIOR

What are we gonna do now?  We need six people.

CAMERA PANS R TO MS OF RICO, WITH SILAS SITTING IN BG.

TRECE (OFF/S)

Maybe Righteous could do it.  You know how to dance.  You been around long enough.

RICO

Whatever. Yo, we’re wasting a lot of time.


	3-119

3-120

3-121
	699+06

702+01

705+14
	701+13

705+10

707+14
	2+07

3+09

2+00
	JUNIOR (TO TEJON)

What are we going to do now?  We need six people.

TRECE (TO RIGHTEOUS)

Maybe Righteous could do it.  You know how to dance.  

RICO (TO TRECE)

Whatever. Yo, we’re wasting a lot of time.

(OVER SCENE END)

	1. 
	706+13

CAMERA TILTS UP IN FS OF ANGEL WALKING TO TEJON IN FG.


	
	
	
	
	

	160. 
	712+15

WS OF CARLOS AND ANGEL, WITH TEJON AND RICO AT R.

ANGEL

You wanna check me out?  Take this corner.

ANGEL STARTS DANCING.


	3-122
	713+12
	717+12
	4+00
	ANGEL (TO ALL)

You want to check me out?  Take this corner.

(“corner,” section of the floor)

	161. 
	724+08

CAMERA TILTS DOWN IN FS OF ANGEL DANCING.


	
	
	
	
	

	162. 
	727+05

MFS OF ANGEL DANCING.


	
	
	
	
	

	163. 
	728+06

MS OF RIGHTEOUS, TRECE, AND JUNIOR.


	
	
	
	
	

	164. 
	730+01

MFS OF ANGEL DANCING, WITH CARLOS STANDING IN BG.


	
	
	
	
	

	165. 
	730+12

MS OF ANGEL DANCING, AS SHE DUCKS OUT OF FRAME.


	
	
	
	
	

	166. 
	732+11

HIGH MFS OF ANGEL DANCING.


	
	
	
	
	

	167. 
	733+06

MFS OF ANGEL DANCING, WITH CARLOS STANDING IN BG.


	
	
	
	
	

	168. 
	735+00

HIGH MFS OF ANGEL DANCING.


	
	
	
	
	

	169. 
	736+11

FS OF ANGEL DANCING, WITH CARLOS STANDING IN BG.


	
	
	
	
	

	170. 
	738+13

HIGH FS OF ANGEL DANCING.


	
	
	
	
	

	171. 
	741+06

MS OF JUNIOR, TEJON, AND SILAS.


	
	
	
	
	

	172. 
	742+07

FS OF ANGEL DANCING, WITH CARLOS STANDING IN BG.


	
	
	
	
	

	173. 
	746+13

ANGEL STANDS INTO MCS.

MUSIC OUT


	
	
	
	
	

	174. 
	748+12

MS OF TRECE, JUNIOR, AND TEJON, WITH ANGEL IN FG.

SILAS (OFF/S)

Nice.

RIGHTEOUS (OFF/S)

That’s right.


	3-123

3-124
	/748+12

751+00
	750+12

752+00
	2+00

1+00
	SILAS (TO ANGEL)

Nice.

RIGHTEOUS (TO ANGEL)

That’s right.

(OVER SCENE END)

	175. 
	751+05

MCS OF ANGEL.

SILAS (OFF/S)

Fresh.


	
	
	
	
	

	176. 
	753+10

MS OF CARLOS, WITH ANGEL IN FG L.

CARLOS

Nice.

CAMERA PANS R IN MCS OF CARLOS AS HE STEPS TO FG.

CARLOS

All right.  That was fun.


	3-125
	757+14
	760+12/
	2+14
	CARLOS (TO ALL)

All right.  That was fun.



	177. 
	760+13

MS OF JUNIOR AND TEJON, WITH ANGEL AND CARLOS AT L.

CARLOS

Very nice.  B-Boy push-ups.  You all know what to do.  Come on.

JUNIOR

Let’s go.

MUSIC IN


	3-126

3-127
	761+12

764+00
	763+05

767+00
	1+09

3+00
	CARLOS (TO ANGEL)

Very nice.

CARLOS (TO ALL)

B-Boy push-ups.  You all know what to do.  Come on.



	178. 
	768+04

MS OF ANGEL AND CARLOS, AS SILAS ENTERS IN FG L.

SILAS

We’ve got to work on some routines.


	
	
	
	
	

	179. 
	771+01

MS OF SILAS, RICO, AND TEJON, WITH ANGEL IN FG L.


	
	
	
	
	

	180. 
	773+01

MS OF ANGEL AND CARLOS, WITH RICO IN FG, AS SILAS EXITS R.


	
	
	
	
	

	181. 
	776+04

MS OF JUNIOR AND TEJON, WITH ANGEL IN FG L.


	
	
	
	
	

	182. 
	781+14

CAMERA PANS R IN MCS OF ANGEL, WITH TEJON PARTLY IN FG R.

TEJON

Don’t break a fingernail.


	3-127
	782+10
	784+13
	2+03
	TEJON (TO ANGEL)

Don’t break a fingernail.



	183. 
	786+09

INT. CHURCH DANCE STUDIO – DAY – MCS OF CARLOS.

CARLOS

Y’all are looking real good over there.  B-Boy push-ups.  Come on, let’s go!


	3-128
	787+08
	793+00/
	5+08
	CARLOS (TO ALL)

You’re looking real good over there.  B-Boy push-ups.  Let’s go!



	184. 
	793+01

WS OF CARLOS AND DANCERS AS THE DANCERS DO HANDSTANDS.

CARLOS

One and two.


	3-129
	793+08
	796+04
	2+12
	CARLOS (TO ALL)

One and two.



	185. 
	797+13

MS OF ANGEL AND DANCERS IN HANDSTANDS.

CARLOS (OFF/S)

Angel?  Angel?


	3-130
	/797+13
	800+03/
	2+06
	CARLOS (TO ANGEL)

Angel?  Angel?



	186. 
	800+04

WS OF ANGEL AND DANCERS IN HANDSTANDS, WITH RIGHTEOUS AND CARLOS AT L.

CARLOS

Let’s go, baby.  Push it up.  Push it up.


	3-131
	800+07
	803+07
	3+00
	CARLOS (TO ALL)

Let’s go, baby.  Push it up.

	187. 
	803+09

MCS OF RIGHTEOUS.

CARLOS (OFF/S)

You’re all looking good.  You’re all looking real good.


	3-132
	804+13
	806+13/
	2+00
	CARLOS (TO ALL)

You’re all looking real good.

	188. 
	806+14

WS OF ANGEL AND DANCERS IN HANDSTANDS, WITH RIGHTEOUS AND CARLOS AT L.

CARLOS

Silas.  Come on, man!  You can do better than that!

ONE BY ONE, THE DANCERS FALL OUT OF THEIR HANDSTANDS.


	3-133
	807+01
	810+06
	3+05
	CARLOS (TO SILAS)

Silas.  Come on, man!  You can do better than that!



	189. 
	813+03

MCS OF CARLOS.

CARLOS 

I don’t even understand.  I don’t know how you’re all gonna win this battle.


	3-134
	/813+03
	816+03
	3+00
	CARLOS (TO ALL)

I don’t understand.  I don’t know how you’re going to win this battle.



	190. 
	816+14

MCS OF RIGHTEOUS.

CARLOS (OFF/S)

Come on, now!


	3-135
	/816+14
	818+04
	1+06
	CARLOS (TO ALL)

Come on, now!



	191. 
	819+11

INT. ANGEL’S ROOM – DAY – HIGH FS OF ANGEL ON THE STAIRS.  CAMERA TILTS UP IN HIGH FS OF ANGEL AS SHE DOES A HANDSTAND.


	
	
	
	
	

	192. 
	832+09

INT. CAR RENTAL OFFICE – DAY - CAMERA DOLLIES R IN FS OF ANGEL DOING PUSH-UPS ON HER DESK.

PHONE RINGS


	
	
	
	
	

	193. 
	844+10

INT. KING’S BAR – DAY – FS OF TRECE, CARLOS, ANGEL, AND JUNIOR DANCING.

MUSIC OUT/IN


	
	
	
	
	

	194. 
	848+10

MS OF ANGEL DANCING, WITH TRECE IN FG.

TRECE

There it is.

ANGEL

So how’d you get…


	3-136
	852+04
	853+15
	1+11
	ANGEL (TO TRECE)

So how’d you get your name?

(OVER SCENE END)

	195. 
	853+01

MS OF TRECE, WITH ANGEL IN FG R.

ANGEL (CONT) 

…your name?

TRECE

It’s cause I’m lucky.


	3-137
	855+02
	857+10
	2+08
	TRECE (TO ANGEL)

It’s cause I’m lucky.

(“Trece” in Spanish means “13” a traditionally unlucky number understood to be the reverse, i.e.,lucky)

	196. 
	858+13

WIDE MS OF RIGHTEOUS SITTING AT A TABLE.

TRECE (OFF/S)

Or at least I’m trying to be.


	3-138
	/858+13
	860+13
	2+00
	TRECE (TO ANGEL)

Or at least I’m trying to be.



	197. 
	861+08

MS OF ANGEL, WITH TRECE IN FG L.

ANGEL

What?


	3-139
	863+06
	865+00
	1+10
	ANGEL (TO TRECE)

What?



	198. 
	866+03

MCS OF TRECE AS HE DUCKS OUT OF FRAME, WITH ANGEL IN FG R.


	
	
	
	
	

	199. 
	868+04

WIDE MFS OF TRECE AND ANGEL AS THEY DANCE.

ANGEL

All right.  Watch this.


	
	
	
	
	

	200. 
	889+00

MS OF TEJON, RICO, AND SILAS.

RICO

She’s good.

SILAS

Yeah.


	3-140
	889+04
	890+14
	1+10
	RICO (TO TEJON)

She’s good.

	201. 
	891+10

MCS OF TEJON.

RICO (OFF/S)

For real.

TEJON

I don’t know, man.


	3-141

3-142
	892+00

894+08
	893+04

896+04
	1+04

1+12
	RICO (TO TEJON)

For real.

TEJON (TO RICO)

I don’t know, man.



	202. 
	896+12

MCS OF RICO AND SILAS.

RICO

No, she’s something.  A lot more than the nothing we had…


	3-143

3-144
	/896+12

898+12
	898+08

901+10
	1+12

2+14
	RICO (TO TEJON)

No, she’s something.

RICO (TO TEJON)

A lot more than the nothing we had last year.

(OVER SCENE END)

	203. 
	900+13

MCS OF TEJON.

RICO (CONT) (OFF/S)

…last year.

SILAS (OFF/S)

Yeah dawg.  Dying in public is not my idea of a good time.


	3-145
	901+14
	906+08
	4+10
	SILAS (TO TEJON)

Yeah dog.  Dying in public is not my idea of a good time.

(“dog,” urban slang used to mean “friend,” “fellow”)

(“Dying,” i.e., performing badly”)

(OVER SCENE END)

	204. 
	905+13

MCS OF RICO AND SILAS.

SILAS

We can use her.


	3-146
	907+07
	909+02
	1+11
	SILAS (TO TEJON)

We can use her.



	205. 
	908+06

MCS OF TEJON.

RICO (OFF/S)

Yeah.

TEJON

It wasn’t that bad, bro.  It was bad judging.


	3-147

3-148
	910+14

913+13
	912+14

915+06
	2+00

1+09
	TEJON (TO SILAS)

It wasn’t that bad, bro.

TEJON (TO SILAS)

It was bad judging.



	206. 
	916+08

MCS OF RICO AND SILAS.

RICO

I don’t know.  But her and Mighty Mouse over there?  I think it will be something no one’s ever seen before.


	3-149

3-150
	917+10

921+08
	920+13

924+08
	3+03

3+00
	RICO (TO TEJON)

I don’t know.  But her and Mighty Mouse over there?

(“Mighty Mouse,” a reference to Trece)

RICO (TO SILAS)

I think it will be something no one’s ever seen before.

	207. 
	924+11

MCS OF TEJON.

SILAS (OFF/S)

Yeah.

TEJON

A kangaroo’s butt is something I’ve never seen…


	3-151
	926+02
	929+12
	3+10
	TEJON (TO RICO)

A kangaroo’s butt is something I’ve never seen before.

(OVER SCENE END)

	208. 
	928+10

MCS OF RICO AND SILAS.

TEJON (CONT) (OFF/S)

…before.


	
	
	
	
	

	209. 
	930+14

MCS OF TEJON.

TEJON

It’s not gonna win no battles, fool.


	3-152
	/930+14
	933+02
	2+04
	TEJON (TO RICO)

It’s not going to win no battles, fool.

(“no,” idiomatic for “any”)



	210. 
	933+04

MCS OF RICO AND SILAS.

SILAS

What?

RICO

Yo, you talking…

SILAS

You’re a crazy man.  You know that, right?

RICO

Very sick.


	3-153

3-154

3-155
	933+10

936+10

939+10
	935+02

939+06

942+15
	1+08

2+12

3+05
	SILAS (TO TEJON)

What?

SILAS (TO TEJON)

You’re a crazy man.  You know that, right?

RICO (TO TEJON)

Very sick. You’ve got cross wiring in the brain or something.

(OVER SCENE END)

	211. 
	940+06

MS OF TEJON, RICO, AND SILAS.

RICO

You’ve got cross wiring in the brain or something.

SILAS

Yeah, yeah.  You’re a little…

SILAS EXITS R.

TEJON

What happened?

RICO

You need help.


	3-156
	943+14
	946+00
	2+02
	TEJON (TO SILAS & RICO) THEN RICO (TO TEJON)

- What happened?

- You need help.



	212. 
	946+15

MCS OF TEJON.

TEJON

You know you like National Geographic, homie.

MUSIC IN


	3-157
	947+09
	950+14
	3+05
	TEJON (TO RICO)

You know you like National Geographic, homie.



	213. 
	952+14

CAMERA TILTS UP AND DOLLIES R IN FS OF ANGEL DANCING.


	
	
	
	
	

	214. 
	958+09

INT. CAR RENTAL OFFICE – DAY - CAMERA TILTS UP AND DOLLIES L IN HIGH FS OF ANGEL DANCING ON THE FLOOR BEHIND HER DESK.


	
	
	
	
	

	215. 
	979+08

INT. KING’S BAR – DAY - CAMERA TILTS UP IN MFS OF ANGEL WALKING TO FG.


	
	
	
	
	

	216. 
	981+13

CAMERA DOLLIES L IN FS OF TEJON KNEELING AT THE FLOOR, WITH ANGEL IN FG L.


	
	
	
	
	

	217. 
	986+04

MFS OF ANGEL KNEELING, WITH TEJON IN FG R.

MUSIC OUT


	
	
	
	
	

	218. 
	990+09

FS OF TEJON KNEELING AT THE FLOOR, WITH ANGEL IN FG L.  CAMERA TILTS UP AS TEJON STARTS DANCING.


	
	
	
	
	

	219. 
	996+10

FS OF TEJON DANCING, WITH ANGEL KNEELING AT L AND DANCERS IN BG.  TEJON STOPS DANCING.  ANGEL BEGINS DANCING AT L.


	
	
	
	
	

	220. 
	1004+14

MFS OF ANGEL DANCING, WITH TEJON IN FG R.


	
	
	
	
	

	221. 
	1006+03

CAMERA TILTS DOWN IN FS OF ANGEL DANCING.


	
	
	
	
	

	222. 
	1009+15

CAMERA PANS L IN MFS OF ANGEL POSING ON HER KNEES.


	
	
	
	
	

	223. 
	1012+04

MFS OF TEJON, WITH ANGEL IN FG L.

TEJON BEGINS DANCING.


	
	
	
	
	

	224. 
	1022+07

FS OF ANGEL, WITH TEJON DANCING IN FG.


	
	
	
	
	

	225. 
	1025+14

MFS OF TEJON AS HE POSES ON HIS KNEES, WITH ANGEL IN FG L.


	
	
	
	
	

	226. 
	1027+09

CAMERA TILTS DOWN IN FS OF ANGEL DANCING.


	
	
	
	
	

	227. 
	1034+01

MFS OF TEJON, WITH ANGEL DANCING IN FG.


	
	
	
	
	

	228. 
	1036+08

CAMERA TILTS UP IN MFS OF ANGEL DANCING, WITH TEJON IN FG R.


	
	
	
	
	

	229. 
	1039+07

FS OF TEJON, WITH ANGEL DANCING IN FG.


	
	
	
	
	

	230. 
	1042+06

WS OF ANGEL AND TEJON KNEELING AT THE FLOOR, WITH DANCERS IN BG.

SILAS

She’s not letting down.


	
	
	
	
	

	231. 
	1046+13

FS OF TEJON, WITH ANGEL PARTLY IN FG L.

TEJON

Try to keep up with me.  Come on.


	3-158
	/1046+13
	1048+13
	2+00
	TEJON (TO ANGEL)

Try to keep up with me.  Come on.



	232. 
	1050+07

CAMERA TILTS DOWN IN FS OF TEJON DANCING, WITH ANGEL IN FG.


	
	
	
	
	

	233. 
	1054+11

FS OF ANGEL AND TEJON DANCING.


	
	
	
	
	

	234. 
	1056+13

MFS OF ANGEL DANCING.


	
	
	
	
	

	235. 
	1058+00

FS OF ANGEL DANCING.


	
	
	
	
	

	236. 
	1059+02

MFS OF ANGEL DANCING, WITH TEJON DANCING IN FG.


	
	
	
	
	

	237. 
	1063+00

CAMERA TILTS UP IN MFS OF TEJON DANCING, WITH ANGEL DANCING IN FG.


	
	
	
	
	

	238. 
	1069+02

FS OF ANGEL DANCING, WITH TEJON DANCING IN FG R.

SILAS (OFF/S)

We could turn that into a routine or something.


	3-159
	1070+00
	1072+14
	2+14
	SILAS (TO TRECE)

We could turn that into a routine or something.



	239. 
	1072+15

FS OF ANGEL AND TEJON AS THEY STOP DANCING.


	
	
	
	
	

	240. 
	1075+00

CAMERA TILTS UP IN MS OF ANGEL.


	
	
	
	
	

	241. 
	1077+10

MS OF RICO AND TEJON, AS ANGEL EXITS L.

MUSIC IN


	
	
	
	
	

	242. 
	1081+12

MFS OF TEJON AS HE, RICO, AND SILAS WALK TO FG R, WITH ANGEL AND TRECE HUGGING IN BG L.


	
	
	
	
	

	243. 
	1085+13

CAMERA DOLLIES R IN FS OF ANGEL DANCING.


	
	
	
	
	

	244. 
	1093+01

WS OF RIGHTEOUS, RICO, JUNIOR, CARLOS, TRECE, SILAS, TEJON, AND ANGEL.


	
	
	
	
	

	245. 
	1103+13

CAMERA TILTS UP AND DOLLIES R IN FS OF JUNIOR DANCING.


	
	
	
	
	

	246. 
	1112+04

CAMERA TILTS UP AND DOLLIES R IN FS OF TRECE DANCING.


	
	
	
	
	

	247. 
	1118+00

CAMERA PANS R IN MS OF CARLOS WALKING TO FG.

ANGEL (OFF/S)

So, what is this?

CARLOS

Remember what I said about footwork?

MUSIC OUT/IN


	3-160

3-161
	1120+07

1122+07
	1122+03

1124+12
	1+12

2+05
	ANGEL (TO CARLOS)

So, what is this?

CARLOS (TO ANGEL)

Remember what I said about footwork?



	248. 
	1124+14

CAMERA DOLLIES L IN WS OF CARLOS AND ANGEL.

CARLOS

To nail the basics it’s got to be clean.  It’s a six count.  You know how to salsa?

ANGEL

I grew…


	3-162

3-163

3-164
	1125+00

1128+05

1131+03
	1128+01

1130+15

1134+00
	3+01

2+10

2+13
	CARLOS (TO ANGEL)

To nail the basics it’s got to be clean.

(“To nail,” to achieve something completely)

CARLOS (TO ANGEL)

It’s a six count.  You know how to salsa?

ANGEL (TO CARLOS)

I grew up on Graham Avenue.  I better.

(“Graham Ave,” a Latino area in Brooklyn)

(OVER SCENE END)



	249. 
	1131+09

MS OF CARLOS AND ANGEL.

ANGEL (CONT) 

…up on Graham Avenue.  I better.

CARLOS

All right.


	
	
	
	
	

	250. 
	1135+03

MS OF CARLOS AND ANGEL AS THEY BEGIN DANCING.

ANGEL

So how do you know how to salsa?

CARLOS

A black dude named Carlos?  You never wanted to ask before.

ANGEL

Well…


	3-165

3-166

3-167
	1136+05

1139+00

1144+02
	1138+12

1143+14

1146+02
	2+07

4+14

2+00
	ANGEL (TO CARLOS)

So how do you know how to salsa?

CARLOS (TO ANGEL)

A black dude named Carlos?  You never wanted to ask before.

ANGEL (TO CARLOS)

Well, I didn’t want to be rude.

(OVER SCENE END)

	251. 
	1144+05

MS OF CARLOS AND ANGEL DANCING.

ANGEL (CONT) 

…I didn’t want to be rude.

CARLOS

Rude.  That’s a good one.  Come on.  There you go.  Yeah, my dad is black and Cuban.  Like Sammy Sosa.

ANGEL

My mom raised me on this.

CARLOS

Yeah?  Well, my mom didn’t really raise me.  She had two jobs, was really busy.  And then she got sick.

ANGEL

Yeah.  You said.

CARLOS

Yeah.  And there’s more to that story.

ANGEL

Oh!


	3-168

3-169

3-170

3-171

3-172

3-173

3-174
	1146+06

1151+02

1158+00

1160+05

1163+09

1170+09

1173+04
	1150+09

1156+00

1160+01

1163+05

1170+05

1171+15

1175+08
	4+03

4+14

2+01

3+00

6+12

1+06

2+04
	CARLOS (TO ANGEL)

Rude.  That’s a good one.  Come on.  There you go.

CARLOS (TO ANGEL)

Yeah, my dad is black and Cuban.  Like Sammy Sosa.

(“Sammy Sosa,” a retired major league baseball payer)

ANGEL (TO CARLOS)

My mom raised me on this.

CARLOS (TO ANGEL)

Yeah?  Well, my mom didn’t really raise me.

CARLOS (TO ANGEL)

She had two jobs, was really busy.  And then she got sick.

ANGEL (TO CARLOS)

Yeah.  You said.

CARLOS (TO ANGEL)

Yeah.  And there’s more to that story.



	252. 
	1177+07

FS OF CARLOS AND ANGEL DANCING.

CARLOS

Whoa.  Whoa, what happened?


	3-175
	1178+12
	1180+03/
	1+07
	CARLOS (TO ANGEL)

Whoa, what happened?

	253. 
	1180+04

MS OF CARLOS AND ANGEL.

CARLOS

Why are you looking at me like that?  That was you!

ANGEL SPEAKS UNDER CARLOS.

CARLOS

Footwork, baby.  Footwork.  Come on.  Here we go.  Are you ready?  Five, six, seven, eight.


	3-176

3-177

3-178
	1181+04

1184+03

1187+04
	1183+11

1187+00

1191+08
	2+07

2+13

4+04
	CARLOS (TO ANGEL)

Why are you looking at me like that?  That was you!

CARLOS (TO ANGEL)

Footwork, baby.  Footwork.  Come on.  Here we go.

CARLOS (TO ANGEL)

Are you ready?  Five, six, seven, eight.



	254. 
	1192+04

CAMERA TILTS UP IN MS OF CARLOS’ AND ANGEL’S LEGS AS THEY DANCE.


	
	
	
	
	

	255. 
	1197+01

MS OF CARLOS AND ANGEL DANCING.


	
	
	
	
	

	256. 
	1199+04

CAMERA TILTS UP IN MCS OF CARLOS AND ANGEL DANCING.


	
	
	
	
	

	257. 
	1205+06

MCS OF ANGEL AND CARLOS DANCING.


	
	
	
	
	

	258. 
	1208+06

MS OF ANGEL AND CARLOS DANCING.


	
	
	
	
	

	259. 
	1212+02

MCS OF ANGEL AND CARLOS DANCING.


	
	
	
	
	

	260. 
	1216+03

MS OF CARLOS AND ANGEL DANCING.


	
	
	
	
	

	261. 
	1219+15

PARTIAL MCS OF CARLOS AND ANGEL DANCING.


	
	
	
	
	

	262. 
	1223+03

CAMERA TILTS UP TO CS OF ANGEL AND CARLOS.


	
	
	
	
	

	263. 
	1226+10

CAMERA TILTS UP IN MCS OF CARLOS AND ANGEL DANCING.


	
	
	
	
	

	264. 
	1229+14

CAMERA PANS R IN MS OF ANGEL, WITH CARLOS AT L.


	
	
	
	
	

	265. 
	1234+01

MS OF CARLOS DANCING.


	
	
	
	
	

	266. 
	1236+03

CAMERA TILTS DOWN IN MFS OF ANGEL DANCING.


	
	
	
	
	

	267. 
	1238+04

ANGEL STANDS INTO MCS.  CARLOS PULLS HER OUT OF FRAME.


	
	
	
	
	

	268. 
	1241+09

MS OF CARLOS AND ANGEL DANCING.


	
	
	
	
	

	269. 
	1246+01

CAMERA TILTS UP IN MCS OF CARLOS AND ANGEL DANCING.


	
	
	
	
	

	270. 
	1254+13

FS OF ANGEL AND CARLOS AS SILAS ENTERS IN FG R.

SILAS

Whoa.  Dancing in the dark today?

MUSIC OUT


	3-179
	1258+01
	1260+04
	2+03
	SILAS (TO CARLOS & ANGEL)

Whoa.  Dancing in the dark today?

(OVER SCENE END)

	271. 
	1259+08

MS OF TEJON, RICO, AND SILAS WALKING TO FG.

TEJON

Yo, what is this?  Breakin’ 3: No Electricity?

SILAS

Yo?


	3-180
	1260+08
	1264+02
	3+10
	TEJON (TO CARLOS & ANGEL)

Yo, what is this?  Breakin’ 3: No Electricity?

(“’Breakin/ Electricty” – a mock title for a movie)

	272. 
	1265+03

MS OF CARLOS AS ANGEL EXITS R.

SILAS (OFF/S)

Hey.


	
	
	
	
	

	273. 
	1267+06

MS OF SILAS AND DANCERS WALKING TO FG.


	
	
	
	
	

	274. 
	1269+04

MS OF CARLOS.

SILAS (OFF/S)

Okay.


	
	
	
	
	

	275. 
	1270+09

FS OF CARLOS, TEJON, RICO, AND SILAS.

TEJON

You want some chips with that salsa?


	3-181
	/1270+09
	1272+09
	2+00
	TEJON (TO CARLOS)

You want some chips with that salsa?



	276. 
	1273+06

MS OF CARLOS AND TEJON.

SILAS (OFF/S)

Yo, dawg.  You know technically…


	3-182
	1274+12
	1278+03
	3+07
	SILAS (TO CARLOS)

Yo, dog.  You know technically I saw her first.

(OVER SCENE END)

	277. 
	1276+05

MFS OF CARLOS, TEJON, RICO, AND SILAS.

SILAS (CONT) 

…I saw her first.

RICO

No way.


	3-183
	1278+07
	1280+12
	2+05
	RICO (TO SILAS)

No way. I was closer to the door.

(OVER SCENE END)

	278. 
	1278+05

MS OF CARLOS AND TEJON, WITH SILAS IN FG R.

RICO (OFF/S)

I was closer to the door.


	
	
	
	
	

	279. 
	1280+11

MFS OF CARLOS, TEJON, RICO, AND SILAS.

RICO

Chill with the hair, bro.


	3-184
	1282+04
	1283+14/
	1+10
	RICO (TO SILAS)

Chill with the hair, bro.

(“Chill,” stop, touching his hair.)



	280. 
	1283+15

MS OF RIGHTEOUS AND TRECE, WITH ANGEL IN FG R.

TRECE

What are you doing?

ANGEL

Nothing.

RIGHTEOUS

Right.  Right.

CARLOS (OFF/S)

All right, come on.  Let’s get to work.


	3-185

3-186

3-187

3-188
	1284+02

1285+09

1288+04

1290+08
	1285+05

1287+00

1290+04

1291+15/
	1+03

1+07

2+00

1+07
	TRECE (TO ANGEL)

What are you doing?

ANGEL (TO TRECE)

Nothing.

RIGHTEOUS (TO ANGEL)

Right.  Right.

CARLOS (TO ALL)

All right, come on.  Let’s get to work.



	281. 
	1292+00

MS OF CARTER AND TEJON, AS SILAS EXITS IN FG R.

CARLOS

What you looking at, dog?  Get to work.

TEJON STEPS L AS CARLOS STEPS R.

MUSIC IN


	3-189

3-190
	1292+14

1297+08
	1294+08

1299+06
	1+10

1+14
	CARLOS (TO TEJON)

What you looking at, dog?

CARLOS (TO ALL)

Get to work.

	282. 
	1303+03

EXT. PARK – DAY – WS OF GUYS PLAYING BASKETBALL.


	
	
	
	
	

	283. 
	1307+04

CAMERA DOLLIES L IN FS OF TRECE AND ANGEL AS THEY START DANCING, WITH CARLOS SITTING IN FG L.


	
	
	
	
	

	284. 
	1318+00

WS OF TRECE, JUNIOR, AND ANGEL AS SHE DANCES, WITH CARLOS SITTING IN FG.


	
	
	
	
	

	285. 
	1329+13

MFS OF CARLOS.


	
	
	
	
	

	286. 
	1332+05

CAMERA DOLLIES R IN FS OF ANGEL DANCING, WITH JUNIOR CROUCHED IN BG R.  CAMERA TILTS UP AND PANS L IN FS OF ANGEL DANCING.


	
	
	
	
	

	287. 
	1343+15

CAMERA PANS R IN FS OF CARLOS DANCING, WITH TRECE AND ANGEL AT L.  CARLOS WALKS TO FG L, AS TRECE AND ANGEL WALK R.


	
	
	
	
	

	288. 
	1357+06

CAMERA DOLLIES R IN FS OF JUNIOR DANCING, WITH ANGEL AND TRECE STANDING AT R.  CAMERA TILTS UP TO FS OF JUNIOR AND ANGEL AS TRECE WALKS TO FG R.


	
	
	
	
	

	289. 
	1371+02

OTS MS OF CARLOS, AS TRECE DANCES IN BG.


	
	
	
	
	

	290. 
	1374+07

MFS OF CARLOS AS ANGEL ENTERS L AND SITS BESIDE HIM.  CARLOS TAKES OFF HIS HAT AND PUTS IT ON ANGEL’S HEAD.  ANGEL GIVES THE HAT BACK TO CARLOS AND HE PUTS IT ON.


	
	
	
	
	

	291. 
	1397+09

CAMERA DOLLIES R IN WS OF SILAS AND TRECE DANCING, WITH CARLOS AND ANGEL SITTING IN FG L AND TEJON, RIGHTEOUS, AND RICO STANDING IN BG.


	
	
	
	
	

	292. 
	1404+10

MS OF ANGEL AND CARLOS, AS THUGS’ CAR DRIVES R IN BG.


	
	
	
	
	

	293. 
	1413+11

CAMERA DOLLIES L MS OF CARLOS, WITH TEJON, RIGHTEOUS, AND RICO IN BG.


	
	
	
	
	

	294. 
	1417+07

CAMERA DOLLIES L IN WS OF THUGS IN CAR DRIVING R, WITH CARLOS IN FG L.


	
	
	
	
	

	295. 
	1431+08

CAMERA DOLLIES L IN MFS OF CARLOS, WITH ANGEL SITTING IN LOWER FRAME.


	
	
	
	
	

	296. 
	1436+00

CAMERA DOLLIES R IN WS OF SILAS, TEJON, RICO, AND RIGHTEOUS, WITH CARLOS AND ANGEL IN FG.


	
	
	
	
	

	297. 
	1451+01

MFS OF CARLOS, WITH ANGEL SITTING IN LOWER FRAME L.


	
	
	
	
	

	
	1459+08 = END OF REEL 3AB

1459+07 = EXHIBITION FOOTAGE


	
	
	
	
	


END OF REEL 3AB

1459+07 = LAST FRAME OF PICTURE / EXHIBITION FOOTAGE

1

