B-GIRL

Page 1
Reel # 1AB

Sc#       COMBINED CONTIUITY     Title #        Begin             End            Dur                   Title 

                    & DIALOGUE

	1. 
	0+00 = FIRST FRAME OF PICTURE

0+00 PICTURE START MARK

INT. THEATER – DAY – CS OF THE STAGE, AS ANGEL’S FEET ENTER R, STEPPING TO FG.

MT #1 FADES UP OVER BG:

TWO CAMELS FILMS

PRESENTS

TITLE FADES OUT.


	
	
	
	
	

	2. 
	6+04

WS OF ANGEL AS SHE WALKS TO C ENTER STAGE.


	
	
	
	
	

	3. 
	11+01

FS OF ANGEL ONSTAGE.


	
	
	
	
	

	4. 
	17+15

MCS OF ANGEL’S FEET ONSTAGE.

MUSIC IN


	
	
	
	
	

	5. 
	22+06

CAMERA TILTS UP IN MFS OF ANGEL DANCING.


	
	
	
	
	

	6. 
	26+02

FS OF ANGEL DANCING.


	
	
	
	
	

	7. 
	28+13

HIGH FS OF ANGEL DANCING.


	
	
	
	
	

	8. 
	31+06

FS OF ANGEL DANCING.


	
	
	
	
	

	9. 
	33+12

HIGH FS OF ANGEL DANCING.


	
	
	
	
	

	10. 
	35+12

FS OF ANGEL DANCING.

FX – ANGEL BECOMES OUTLINED IN NEON GOLD.

END FX.


	
	
	
	
	

	11. 
	42+06

MCS OF ANGEL DANCING.


	
	
	
	
	

	12. 
	43+08

FS OF ANGEL DANCING.


	
	
	
	
	

	13. 
	44+15

MFS OF ANGEL DANCING.


	
	
	
	
	

	14. 
	46+13

HIGH FS OF ANGEL DANCING.


	
	
	
	
	

	15. 
	47+13

FS OF ANGEL DANCING.


	
	
	
	
	

	16. 
	48+13

FS OF ANGEL DANCING.


	
	
	
	
	

	17. 
	49+13

FS OF ANGEL DANCING.


	
	
	
	
	

	18. 
	50+09

FS OF ANGEL LEAPING.

FADE TO BLACK.


	
	
	
	
	

	19. 
	51+11

FS OF ANGEL DANCING.

FREEZE FRAME.

FX – ANGEL BECOMES OUTLINED IN NEON GOLD.


	
	
	
	
	

	20. 
	57+02

HIGH FS OF ANGEL ROUNDING OUT INTO A STANCE.


	
	
	
	
	

	21. 
	60+08

QUICK CUTS – WS OF ANGEL DANCING ACROSS THE STAGE.

FX – A NEON GOLD LINE FOLLOWS ANGEL ACROSS THE STAGE.

ANGEL EXITS R.


	
	
	
	
	

	22. 
	65+01

HIGH FS OF ANGEL DANCING.


	
	
	
	
	

	23. 
	68+01

FS OF ANGEL AS SHE ROUNDS INTO A KNEELING STANCE.

FREEZE FRAME.

FX – A NEON GOLD LINE SWIRLS AROUND ANGEL AND EXITS R. 


	
	
	
	
	

	24. 
	73+07

FS OF ANGEL DANCING.


	
	
	
	
	

	25. 
	77+05

HIGH FS OF ANGEL DANCING.


	
	
	
	
	

	26. 
	79+14

MFS OF ANGEL DANCING.


	
	
	
	
	

	27. 
	81+10

FS OF ANGEL DANCING.

FX – A NEON GOLD LINE FOLLOWS ANGEL’S MOVEMENT.


	
	
	
	
	

	28. 
	86+03

MFS OF ANGEL DANCING.


	
	
	
	
	

	29. 
	87+00

HIGH FS OF ANGEL DANCING.


	
	
	
	
	

	30. 
	90+12

MS OF ANGEL DANCING.


	
	
	
	
	

	31. 
	91+09

HIGH FS OF ANGEL DANCING.


	
	
	
	
	

	32. 
	91+15

FS OF ANGEL IN AN UPSIDE DOWN STANCE.


	
	
	
	
	

	33. 
	92+03

FS OF ANGEL DANCING.


	
	
	
	
	

	34. 
	92+06

FS OF ANGEL IN AN UPSIDE DOWN STANCE.


	
	
	
	
	

	35. 
	92+10

FS OF ANGEL DANCING.


	
	
	
	
	

	36. 
	92+15

FS OF ANGEL IN AN UPSIDE DOWN STANCE.


	
	
	
	
	

	37. 
	93+04

FS OF ANGEL DANCING.

FREEZE FRAME.

MT #1 ASSEMBLES OVER BG:

B-GIRL

TITLE POPS OUT ON CUT.


	1-1
	97+14
	102+13/
	4+15
	NARRATIVE TITLE (TITLE OF FILM):

B-GIRL

(A B Girl is a woman devoted to hip hop culture, especially break dancing.)

	38. 
	102+14

MFS OF ANGEL AS SHE TURNS AND WALKS TO BG.

FADE TO BLACK.

MUSIC OUT


	
	
	
	
	

	39. 
	108+06

EXT. WILLIAMSBURG BRIDGE/EAST RIVER – DAY - CAMERA DOLLIES L IN WS OF MANHATTAN SKYLINE.

TITLE CARD FADES UP OVER BG:

brooklyn

TITLE POPS OUT ON CUT.

MUSIC IN


	
	
	
	
	

	40. 
	111+12

EXT. BROOKLYN STREETS – DAY - CAMERA DOLLIES IN AND TILTS UP IN LOW FS OF FLAGS HANGING OVERHEAD.

ROSIE (VO)

Angel?


	1-2

ITAL
	114+12
	115+12/
	1+00
	ROSIE (TO ANGEL)

Angel?



	41. 
	115+13

CS OF A BASEBALL AS ANGEL’S HAND GRABS IT.  CAMERA PANS R TO MCS OF ANGEL HOLDING THE BASEBALL.

ROSIE (OFF/S)

Angel?


	1-3
	119+01
	120+15
	1+14
	ROSIE (TO ANGEL)

Angel?



	42. 
	122+01

WS OF ROSIE.

ROSIE

Now how are you gonna get down from there, huh?


	1-4
	122+07
	125+03
	2+12
	ROSIE (TO ANGEL)

Now how are you going to get down from there, huh?



	43. 
	125+11

MCS OF ANGEL.

ANGEL

Fly!


	1-5
	125+14
	127+08
	1+10
	ANGEL (TO ROSIE)

Fly!



	44. 
	127+11

LOW FS OF ANGEL AS SHE TOSSES THE BASEBALL OUT OF FRAME.


	
	
	
	
	

	45. 
	128+13

MS OF ROSIE AS SHE CATCHES THE BASEBALL.

ROSIE

I just did them!


	1-6
	130+10
	132+10
	2+00
	ROSIE (TO ANGEL)

I just did them!



	46. 
	132+12

WS OF ANGEL AS SHE HOPS DOWN FROM A STAIR RAILING.


	
	
	
	
	

	47. 
	136+01

FS OF ANGEL LANDING FROM HER JUMP.


	
	
	
	
	

	48. 
	137+10

PARTIAL MS OF ANGEL AS SHE SLIDES DOWN THE RAILING.


	
	
	
	
	

	49. 
	138+07

MS OF ANGEL’S LEGS AS SHE SLIDES DOWN THE RAILING.


	
	
	
	
	

	50. 
	139+05

FS OF ANGEL DANCING ON THE STAIRS.


	
	
	
	
	

	51. 
	141+07

MFS OF ANGEL DANCING ON THE STAIRS.


	
	
	
	
	

	52. 
	142+10

FS OF ANGEL DANCING ON THE STAIRS.


	
	
	
	
	

	53. 
	144+03

CAMERA PANS R IN FS OF ANGEL LEAPING.


	
	
	
	
	

	54. 
	145+07

WS OF ANGEL LANDING FROM HER JUMP.


	
	
	
	
	

	55. 
	146+12

MS OF ROSIE.


	
	
	
	
	

	56. 
	148+13

FS OF ANGEL AS SHE HOPS OVER A FENCE.


	
	
	
	
	

	57. 
	151+11

CAMERA PANS L IN MFS OF ANGEL AS SHE POSES.  ROSIE ENTERS L.

ROSIE

You’re crazy.

ANGEL

What the hell.

ROSIE

Oh!

ANGEL

Let’s go!

ROSIE AND ANGEL EXIT R.


	1-7

1-8
	154+01

156+00
	155+12

157+00
	1+11

1+00
	ROSIE (TO ANGEL)

You’re crazy.

ANGEL (TO ROSIE)

What the hell.

(Jokingly dismissive statement)

	58. 
	159+09

FS OF ROSIE AND ANGEL RUNNING TO FG.

ANGEL

Jose!


	1-9
	162+04
	163+14
	1+10
	ANGEL (TO JOSE)

Jose!

(OVER SCENE END)

	59. 
	163+07

WS OF JOSE RUNNING TO FG.


	
	
	
	
	

	60. 
	166+04

FS OF ROSIE AND ANGEL, AS JOSE ENTERS L.

ROSIE

Here you go.

JOSE

Thanks.

JOSE TAKES THE BASEBALL FROM ROSIE AND RUNS TO BG.


	1-10

1-11
	167+06

168+14
	168+10

169+15
	1+04

1+01
	ROSIE (TO JOSE)

Here you go.

JOSE (TO ROSIE)

Thanks.



	61. 
	170+11

FS OF ANGEL AND ROSIE, AS JOSE RUNS TO FG AND EXITS L.

ROSIE

You know he’s just gonna throw it back up there.

ANGEL

Well then, I’ll just have to climb back up there and get it.

ANGEL AND ROSIE TURN TO BG.


	1-12

1-13
	/170+11

174+02
	173+14

177+02
	3+03

3+00
	ROSIE (TO ANGEL)

You know he’s just going to throw it back up there.

ANGEL (TO ROSIE)

Well then, I’ll just have to climb back.

	62. 
	178+08

MFS OF ROSIE AND ANGEL AS THEY WALK TO FG AND EXIT R, WITH JOSE IN FAR BG.

ROSIE

Do you not know that I’m wearing heels?

ANGEL

Well that’s your problem.  I told you to dress simple.


	1-14

1-15
	/178+08

181+02
	180+14

184+06
	2+06

3+04
	ROSIE (TO ANGEL)

Do you not know that I’m wearing heels?

(“heels,” high-heeled shoes)

ANGEL (TO ROSIE)

That’s your problem.  I told you to dress simple.



	63. 
	183+15

WS OF ANGEL AND ROSIE WALKING TO BG.

MUSIC OUT/IN


	
	
	
	
	

	64. 
	191+12

EXT. CLUB – NIGHT – LOW WS OF SECURITY SURROUNDING PEOPLE LINED UP OUTSIDE THE CLUB.


	
	
	
	
	

	65. 
	200+08

INT. CLUB – NIGHT - CAMERA PANS L AS ANGEL AND ROSIE ASCEND STAIRS IN BG AND WALK TO FG IN MS.  CAMERA DOLLIES R IN MS OF ANGEL AND ROSIE.


	
	
	
	
	

	66. 
	215+10

CAMERA DOLLIES IN BEHIND MS OF ROSIE AND ANGEL WALKING TO BG.

ANGEL

Dude, what’s up?


	1-16
	215+11
	217+11
	2+00
	ANGEL (TO FRIEND)

Dude, what’s up?

(“Dude,” an informal way of greeting a man, less frequently a woman0

	67. 
	222+00

CAMERA DOLLIES IN ON MCS OF HECTOR.


	
	
	
	
	

	68. 
	233+04

CAMERA DOLLIES R IN MS OF ANGEL AND ROSIE AS THEY EXIT R.


	
	
	
	
	

	69. 
	236+07

FS OF JOSH SURROUNDED BY A CIRCLE OF ON-LOOKERS.


	
	
	
	
	

	70. 
	239+08

CAMERA PANS L IN MS OF ANGEL AND ROSIE.


	
	
	
	
	

	71. 
	243+09

HIGH FS OF JOSH PERFORMING IN THE CIRCLE.


	
	
	
	
	

	72. 
	252+00

MCS OF ANGEL.


	
	
	
	
	

	73. 
	253+14

FS OF JOSH PERFORMING IN THE CIRCLE.


	
	
	
	
	

	74. 
	265+07

MS OF ANGEL AND ROSIE.


	
	
	
	
	

	75. 
	267+09

HIGH FS OF JOSH AND ANGEL IN THE CIRCLE.

ANGEL

Josh!  What’s up?


	1-17
	/267+09
	269+11
	2+02
	ANGEL (TO JOSH)

Josh!  What’s up?

(OVER SCENE END)

	76. 
	269+07

MCS OF ANGEL AS SHE HUGS JOSH.  ANGEL TAKES OFF HER JACKET.

ROSIE (OFF/S)

Ladies and gentlemen, may I present the one, the only…


	1-18
	271+04
	276+12
	5+08
	ROSIE (TO AUDIENCE)

Ladies and gentlemen, may I present the one, the only…

(OVER SCENE END)

	77. 
	276+00

MS OF ANGEL AND ROSIE.

ROSIE (CONT) 

…Miss Magnificent Fabulicious…


	1-19
	277+00
	283+15
	5+15
	ROSIE (TO AUDIENCE)

Miss Magnificent Fabulicious, Angel!

(“Fabulicious,” a word combining ‘fabulous,” and ‘delicious’)

(OVER SCENE END)

	78. 
	280+04

MCS OF ANGEL AS SHE TAKES OFF HER HAT.

ROSIE (CONT) (OFF/S)

…Angel!


	
	
	
	
	

	79. 
	287+14

HIGH FS OF ANGEL DANCING IN THE CIRCLE.


	
	
	
	
	

	80. 
	296+11

FS OF ANGEL DANCING.


	
	
	
	
	

	81. 
	301+13

HIGH FS OF ANGEL DANCING IN THE CIRCLE.


	
	
	
	
	

	82. 
	308+02

CAMERA PANS L IN MS OF ANGEL.


	
	
	
	
	

	83. 
	310+04

MS OF ANGEL’S LEGS AS SHE DANCES.


	
	
	
	
	

	84. 
	312+03

HIGH FS OF ANGEL DANCING IN THE CIRCLE.


	
	
	
	
	

	85. 
	314+06

CAMERA DOLLIES BACK IN FS OF ANGEL SPINNING ON THE FLOOR.


	
	
	
	
	

	86. 
	316+13

MCS OF ROSIE.


	
	
	
	
	

	87. 
	319+01

HIGH FS OF ANGEL DANCING IN THE CIRCLE.


	
	
	
	
	

	88. 
	320+15

FS OF ANGEL DANCING.


	
	
	
	
	

	89. 
	323+13

MFS OF ANGEL AS SHE LEAPS.


	
	
	
	
	

	90. 
	325+06

HIGH FS OF ANGEL DANCING IN THE CIRCLE.


	
	
	
	
	

	91. 
	328+00

CAMERA TILTS DOWN TO MCS OF ANGEL IN A HANDSTAND.


	
	
	
	
	

	92. 
	332+01

HIGH FS OF ANGEL DANCING IN THE CIRCLE.

BEGIN SLOW MOTION.


	
	
	
	
	

	93. 
	340+10

SLOW MOTION - CAMERA TILTS DOWN IN MS OF ANGEL STANDING ON ONE HAND.


	
	
	
	
	

	94. 
	343+06

SLOW MOTION – HIGH FS OF ANGEL DANCING IN THE CIRCLE.

END SLOW MOTION.


	
	
	
	
	

	95. 
	346+09

MS OF ANGEL DANCING.


	
	
	
	
	

	96. 
	348+14

HIGH FS OF ANGEL IN THE CIRCLE AS SHE STEPS INTO A POSE.  ANGEL HUGS JOSH.


	
	
	
	
	

	97. 
	354+03

CAMERA DOLLIES R IN MCS OF ANGEL AS SHE STEPS TO FG.


	
	
	
	
	

	98. 
	357+09

MS OF ANGEL AND ROSIE AS THEY HUG.


	
	
	
	
	

	99. 
	363+09

MS OF ROSIE AND ANGEL WALKING TO FG.  ROSIE EXITS L.  ANGEL STEPS TO FG IN MCS, AS HECTOR ENTERS R AND GRABS HER HAT.  ANGEL STEPS TO FG L AND TURNS TO BG.

HECTOR

Looking good, baby girl.


	1-20
	368+12
	370+12
	2+00
	HECTOR (TO ANGEL)

Looking good, baby girl.

(“baby girl,” a term of endearment, here said with an ironic edge)

	100. 
	372+14

MS OF ANGEL AND HECTOR.

HECTOR

I even like this new look you…


	1-21
	/372+14
	374+15
	2+01
	HECTOR (TO ANGEL)

I even like this new look you got.

	101. 
	374+05

MCS OF ANGEL, WITH HECTOR IN FG R.

HECTOR (CONT) 

…got.


	
	
	
	
	

	102. 
	377+00

MS OF ANGEL AND HECTOR.

ANGEL

Can I have it back please?


	1-22
	/377+00
	379+01
	2+01
	ANGEL (TO HECTOR)

Can I have it back please?

(OVER SCENE END)

	103. 
	378+13

MCS OF HECTOR, WITH ANGEL IN FG L.  HECTOR TAKES OFF THE HAT.

HECTOR

Oh, Angel.


	1-23
	380+10
	382+08
	1+14
	HECTOR (TO ANGEL)

Oh, Angel.



	104. 
	382+11

MCS OF ANGEL, WITH HECTOR IN FG R.


	
	
	
	
	

	105. 
	383+13

MCS OF HECTOR, WITH ANGEL IN FG L.

HECTOR

Oh come on.  No love to spare?


	1-24
	384+00
	386+09
	2+09
	HECTOR (TO ANGEL)

Oh come on.  No love to spare?



	106. 
	387+15

MCS OF ANGEL, WITH HECTOR IN FG R.

HECTOR

What happened with us, huh?

ANGEL

You’re not supposed to be here.


	1-25

1-26
	388+12

390+12
	390+08

392+15
	1+12

2+03
	HECTOR (TO ANGEL)

What happened with us, huh?

ANGEL (TO HECTOR)

You’re not supposed to be here.



	107. 
	393+07

MS OF ANGEL AND HECTOR.

HECTOR

Well you didn’t seem to mind when I was…


	1-27

1-28
	393+08

395+08
	395+04

398+05
	1+12

2+13
	HECTOR (TO ANGEL)

You didn’t seem to mind…

HECTOR (TO ANGEL)

when I was sneaking you in at sixteen, now did you?

(OVER SCENE END)

	108. 
	395+10

MCS OF HECTOR, WITH ANGEL IN FG L.

HECTOR (CONT) 

…sneaking you in at sixteen, now did you?


	
	
	
	
	

	109. 
	397+15

MCS OF ANGEL, WITH HECTOR IN FG R.

HECTOR

Remember that…


	1-29
	398+09
	403+04
	4+11
	HECTOR (TO ANGEL)

Remember that Miss Fly Girl?  All this is because of me.

(“Fly Girl,” a reference to her break dancing.)

(OVER SCENE END)



	110. 
	399+01

MCS OF HECTOR, WITH ANGEL IN FG L.

HECTOR (CONT) 

…Miss Fly Girl?  All this is because of me.


	
	
	
	
	

	111. 
	402+13

MCS OF ANGEL, WITH HECTOR IN FG R.

ANGEL

Hector, it’s over.


	1-30
	403+08
	405+00
	1+08
	ANGEL (TO HECTOR)

Hector, it’s over.

(OVER SCENE END)

	112. 
	404+13

MCS OF HECTOR, WITH ANGEL IN FG L.

HECTOR

No, it’s over when I say.  You think I’m stupid?  You want me to be out so you can be all up…


	1-31

1-32

1-33
	405+04

409+10

411+04
	408+09

411+00

414+06


	3+05

1+06

3+02
	HECTOR (TO ANGEL)

No, it’s over when I say.  You think I’m stupid?

HECTOR (TO ANGEL)

You want me to be out…

HECTOR (TO ANGEL)

so you can be all up on Babou and all of his boys.

(“Babou & boys,” i.e., rivals of Hector’s)

(OVER SCENE END)



	113. 
	411+09

MCS OF ANGEL, WITH HECTOR IN FG R.

HECTOR (CONT) 

…on Babou and all of his boys.


	
	
	
	
	

	114. 
	414+09

MCS OF HECTOR, WITH ANGEL IN FG L.  ANGEL TURNS TO FG AND HECTOR GRABS HER.

HECTOR

Hey, hey, hey!  Where are you going?  We ain’t done yet.

ANGEL EXITS L.

HECTOR

Hey, listen to me!


	1-34

1-35


	415+09

419+02


	417+15

422+05


	2+06

1+10


	HECTOR (TO ANGEL)

Hey, hey, hey!  Where are you going?

HECTOR (TO ANGEL)

We ain’t done yet. Hey, listen to me!

(“ain’t,” idiomatic for “aren’t”)

(OVER SCENE END)

	115. 
	422+00

OTS MS OF HECTOR AS ROSIE AND ANGEL TURN AND WALK TO BG.

ANGEL

Come on.

ROSIE

No.  Uh-uh.  Goodbye Hector!


	1-36
	422+09
	426+09
	4+00
	ROSIE (TO HECTOR)

No.  Uh-uh.  Goodbye Hector!



	116. 
	427+09

MCS OF HECTOR.


	
	
	
	
	

	117. 
	431+03

INT. BATHROOM – NIGHT - CAMERA DOLLIES BACK IN MS OF ROSIE AND ANGEL AT THE SINK.

ANGEL

God!  Who the-?  Like I don’t even know-  He’s crazy!  He’s completely lost his mind.

ROSIE

I know.


	1-37

1-38
	/431+03

437+10
	437+06

438+12
	6+03

1+02
	ANGEL (TO ROSIE)

God! He’s crazy!  He’s completely lost his mind.

ROSIE (TO ANGEL)

I know.

(OVER SCENE END)

	118. 
	438+06

MCS OF ANGEL.

ANGEL

Like, “Oh, I’m Hector!”  Like I’m just…  Ugh!


	1-39
	439+00
	442+01
	3+01
	ANGEL (TO ROSIE)

Like, “Oh, I’m Hector!”  Like I’m just…!



	119. 
	442+07

MCS OF ROSIE REFLECTED IN THE MIRROR.

ROSIE

It’s okay.


	1-40
	443+04
	444+08/
	1+04
	ROSIE (TO ANGEL)

It’s okay.



	120. 
	444+09

MCS OF ANGEL.

ROSIE (OFF/S)

You ready?


	1-41
	445+08
	446+12
	1+04
	ROSIE (TO ANGEL)

You ready?



	121. 
	447+10

MCS OF ROSIE REFLECTED IN THE MIRROR.


	
	
	
	
	

	122. 
	450+01

MCS OF ANGEL.


	
	
	
	
	

	123. 
	453+09

MCS OF ROSIE REFLECTED IN THE MIRROR.

ROSIE

Okay.  Give me your hat.


	1-42
	453+11
	455+15
	2+04
	ROSIE (TO ANGEL)

Okay.  Give me your hat.



	124. 
	458+05

MCS OF ANGEL.

ROSIE (OFF/S)

Give it to me.


	1-43
	458+05
	460+07
	2+02
	ROSIE (TO ANGEL)

Give it to me.



	125. 
	461+09

MCS OF ROSIE REFLECTED IN THE MIRROR, AS SHE PUTS ON ANGEL’S HAT.

ROSIE

And your jacket. 


	1-44
	462+08
	464+08
	2+00
	ROSIE (TO ANGEL)

And your jacket. 



	126. 
	463+12

MCS OF ANGEL.


	
	
	
	
	

	127. 
	466+10

MS OF ROSIE AND ANGEL.


	
	
	
	
	

	128. 
	470+08

MCS OF ROSIE AND ANGEL REFLECTED IN THE MIRROR, AS THEY PUT ON THEIR JACKETS.

ROSIE

This will look better on me anyways.  Adorable.  Okay.  You ready now?

ANGEL

Yeah.  Let’s go out the back.

ROSIE

Okay.

MUSIC OUT


	1-45

1-46

1-47

1-48


	473+12

488+11

491+14

495+05


	476+13

490+05

494+00

497+09


	3+01

1+10

2+02

2+04
	ROSIE (TO ANGEL)

This will look better on me anyways.

(“anyways,” idiomatic for “anyway’)

ROSIE (TO ANGEL)

Adorable.

ROSIE (TO ANGEL)

Okay.  You ready now?

ANGEL (TO ROSIE)

Yeah.  Let’s go out the back.



	129. 
	498+07

INT./EXT. CLUB/STREET – NIGHT – OTS MCS OF ROSIE AND ANGEL AS THEY STEP OUT OF THE CLUB.

ROSIE

No, I think we take the C a few blocks down.  Yeah.

HECTOR ENTERS R, GRABBING ROSIE AND ANGEL.  THE DOOR SHUTS IN FG.

MUSIC IN


	1-49
	499+01
	503+06
	4+05
	ROSIE (TO ANGEL)

No, I think we take the C a few blocks down.  Yeah.

(“C,” a designation for a train)

	130. 
	509+13

CS OF HECTOR STRUGGLING WITH ANGEL AND HECTOR, PARTLY IN FG.


	
	
	
	
	

	131. 
	510+04

MFS OF HECTOR AND ROSIE STRUGGLING, AS ANGEL FALLS L.


	
	
	
	
	

	132. 
	511+01

MS OF ANGEL AS SHE FALLS TO THE GROUND.


	
	
	
	
	

	133. 
	512+13

CAMERA PANS R AND L IN PARTIAL CS OF HECTOR AND ROSIE STRUGGLING.


	
	
	
	
	

	134. 
	515+11

CAMERA PANS R IN CS OF HECTOR PUSHING ROSIE TO FG.

HECTOR

Trying to make a fool of me?


	1-50
	517+04
	518+10/
	1+06
	HECTOR (TO ROSIE)

Trying to make a fool of me?



	135. 
	518+11

CAMERA PANS R IN MCS OF ROSIE AS HECTOR PUSHES HER TO BG.


	
	
	
	
	

	136. 
	519+11
CAMERA TILTS DOWN IN MCS OF HECTOR AND ROSIE.


	
	
	
	
	

	137. 
	521+02

CS OF ROSIE, AS HECTOR EXITS L.

HECTOR (OFF/S)

In my place?

ANGEL (OFF/S)

Rosie!


	1-51

1-52
	522+00

523+14
	523+10

524+14
	1+10

1+00
	HECTOR (TO ROSIE)

In my place?

ANGEL (TO ROSIE)

Rosie!

(OVER SCENE END)

	138. 
	523+13

CAMERA PANS R IN CS OF ANGEL RUNNING TO FG.


	
	
	
	
	

	139. 
	524+14

MCS OF HECTOR AND ROSIE, AS ANGEL ENTERS IN FG.


	
	
	
	
	

	140. 
	526+05

CAMERA PANS L IN MCS OF HECTOR DRAGGING ANGEL TO BG.  

HECTOR

Angel?

HECTOR PULLS OUT A KNIFE.

HECTOR

Angel, why does she look…


	1-53

1-54
	526+15

529+00
	528+01

531+08
	1+02

2+08
	HECTOR (TO ANGEL)

Angel?

HECTOR (TO ANGEL)

Angel, why does she look like you?

(OVER SCENE END)

	141. 
	530+10

CS OF ANGEL AS SHE BITES HECTOR’S ARM.

HECTOR (CONT) 

…like you?


	
	
	
	
	

	142. 
	532+08

CAMERA TILTS DOWN IN MS OF HECTOR AS ANGEL EXITS R.

HECTOR

Damn it!

ANGEL (OFF/S)

Rosie?


	1-55

1-56
	535+10

537+03
	536+15

539+04
	1+05

2+01
	HECTOR (TO ANGEL)

Damn it!

(Expletive)

ANGEL (TO ROSIE)

Rosie? Rosie!

(OVER SCENE END)

	143. 
	537+12

CAMERA PANS R IN MCS OF ROSIE, WITH ANGEL IN FG.

ANGEL

Rosie!


	
	
	
	
	

	144. 
	539+07

MS OF HECTOR.

HECTOR

Get away from her!


	1-57
	539+08
	541+01
	1+09
	HECTOR (TO ANGEL)

Get away from her!



	145. 
	541+08

MFS OF ROSIE AND ANGEL, WITH HECTOR IN FG R.

ANGEL

Rosie, just sit down!  Are you okay?


	1-58
	/541+08
	543+15
	2+07
	ANGEL (TO ROSIE)

Rosie, just sit down!  Are you okay?

(OVER SCENE END)

	146. 
	543+10

CAMERA PANS R IN MCS OF HECTOR AS HE RUNS TO FG AND EXITS R.


	
	
	
	
	

	147. 
	544+09

FS OF HECTOR AS HE GRABS ANGEL, WITH ROSIE SITTING ON THE GROUND IN BG.

HECTOR

I said get away from her!


	1-59
	/544+09
	546+09
	2+00
	HECTOR (TO ANGEL)

I said get away from her!

(OVER SCENE END)

	148. 
	546+04

CS OF HECTOR AND ANGEL AS HE SLAMS HER AGAINST THE WALL.


	
	
	
	
	

	149. 
	548+01

CS OF ANGEL AND HECTOR.

HECTOR

I didn’t do this!  You hear me?


	1-60
	/548+01
	551+02
	3+01
	HECTOR (TO ANGEL)

I didn’t do this!  You hear me?



	150. 
	551+10

MCS OF HECTOR AND ANGEL.  

HECTOR

I didn’t do this!

CAMERA TILTS DOWN WITH ANGEL AS SHE SLIDES TO THE GROUND.


	1-61
	/551+10
	553+03
	1+09
	HECTOR (TO ANGEL)

I didn’t do this!



	151. 
	555+14

CAMERA PANS R IN MS OF ANGEL COLLAPSING TO THE GROUND.  CAMERA TILTS UP TO MFS OF HECTOR.


	
	
	
	
	

	152. 
	559+04

FS OF ANGEL LYING ON THE GROUND AND ROSIE SITTING AT R, WITH HECTOR’S HAND WIELDING THE KNIFE IN FG L.


	
	
	
	
	

	153. 
	562+14

HIGH MCS OF ANGEL ON THE GROUND.


	
	
	
	
	

	154. 
	565+15

CS OF HECTOR’S HAND WIELDING THE BLOODY KNIFE.

ANGEL (OFF/S)

Rosie?


	1-62
	567+09
	569+01
	1+08
	ANGEL (TO ROSIE)

Rosie?



	155. 
	568+01

CAMERA TILTS UP TO MCS OF ROSIE, WITH BLOOD DRIPPING FROM HER MOUTH.


	
	
	
	
	

	156. 
	573+04

MCS OF HECTOR AS HE EXITS L.


	
	
	
	
	

	157. 
	577+07

HIGH MS OF ANGEL ON THE GROUND.


	
	
	
	
	

	158. 
	583+11

MS OF ROSIE LEANING AGAINST THE WALL.

ANGEL (OFF/S)

Rosie?


	1-63
	/583+11
	585+02
	1+07
	ANGEL (TO ROSIE)

Rosie?



	159. 
	588+09

HIGH MCS OF ANGEL ON THE GROUND.

ROSIE (OFF/S)

Angel?

FADE TO BLACK.

ROSIE 

Angel?

MUSIC OUT


	1-64

1-65
	588+12

594+04
	590+06

595+15
	1+10

1+11
	ROSIE (TO ANGEL)

Angel?

ROSIE (TO ANGEL)

Angel?



	160. 
	599+13

INT. HOSPITAL – NIGHT - CAMERA DOLLIES R IN HIGH MFS OF ANGEL LYING ON A HOSPITAL BED.

FADE TO BLACK.

MUSIC IN


	
	
	
	
	

	161. 
	612+02

FADE IN:

CAMERA DOLLIES R IN HIGH MCS OF ANGEL LYING ON THE HOSPITAL BED.

FADE TO BLACK.


	
	
	
	
	

	162. 
	636+06

CAMERA DOLLIES R IN FS OF GABBY AS SHE WALKS AROUND ANGEL LYING ON HOSPITAL BED.

ANGEL

Mom?  Is that you?

FADE TO BLACK.


	1-66
	639+04
	642+05
	3+01
	ANGEL (TO GABBY)

Mom?  Is that you?



	163. 
	652+14

FADE IN:

CAMERA DOLLIES R IN MCS OF GABBY ON THE PHONE AS SHE TURNS TO FG, WITH ANGEL LYING ON THE HOSPITAL BED IN BG.

GABBY

Thanks, Mama.  Yeah, we just can’t stay here.  No.  They haven’t found him.  They said he ran.  They called the police, but it was too late.  He was already gone.

FADE TO BLACK.

GABBY (VO)

Thanks, Mama.  We’ll see you in L.A. on Tuesday.


	1-67

1-68

1-69

1-70

1-71

ITAL
	652+04

654+08

659+07

664+00

669+15
	653+09

657+02

663+12

667+12

674+00
	1+05

2+10

4+05

3+12

4+01
	GABBY (TO CRESCENCIA)

Thanks, Mama.

GABBY (TO CRESCENCIA)

Yeah, we just can’t stay here.

GABBY (TO CRESCENCIA)

No.  They haven’t found him.  They said he ran.

GABBY (TO CRESCENCIA)

They called the police, but it was too late.  He was already gone.

GABBY (TO CRESCENCIA)

Thanks, Mama.  We’ll see you in L.A. on Tuesday.



	164. 
	673+10

FADE IN:

CAMERA DOLLIES R IN FS OF GABBY AND ANGEL, AS GABBY HELPS ANGEL’S ARM INTO A SLING.

ANGEL

Ow.

FADE TO BLACK.


	
	
	
	
	

	165. 
	698+14

FADE IN:

INT. ANGEL’S APARTMENT – DAY - CAMERA DOLLIES R IN HIGH MS OF ANGEL, WITH GABBY STANDING OVER A BOX ON THE BED IN BG.


	
	
	
	
	

	166. 
	708+05

MS OF ANGEL.


	
	
	
	
	

	167. 
	713+10

MS OF GABBY.


	
	
	
	
	

	168. 
	717+06

MS OF ANGEL.


	
	
	
	
	

	169. 
	719+02

MS OF GABBY AS SHE STANDS AND STEPS L.


	
	
	
	
	

	170. 
	721+08

MS OF ANGEL, AS GABBY CROSSES L IN FG.


	
	
	
	
	

	171. 
	727+14

HIGH MS OF ANGEL.  ANGEL EXITS IN FG.

FADE TO BLACK.


	
	
	
	
	

	172. 
	741+10

EXT. DOWNTOWN LOS ANGELES – DAY - CAMERA DOLLIES IN OVER BRIDGE IN WS OF LOS ANGELES SKYLINE.

TITLE CARD FADES UP OVER BG:

Los Angeles

TITLE POPS OUT ON CUT.


	
	
	
	
	

	173. 
	746+12

WS OF CONGESTED TRAFFIC ON A FREEWAY.


	
	
	
	
	

	174. 
	750+11

HIGH FS OF TRAFFIC MOVING ON THE FREEWAY.

GABBY (OFF/S)

Come on, baby.  You’re gonna…


	1-72
	754+11
	757+14
	3+03
	GABBY (TO ANGEL)

Come on, baby.  You’re going to love L.A.

(OVER SCENE END)

	175. 
	756+00

INT. CAR – DAY – OTS MS OF GABBY AND ANGEL IN THE CAR.

GABBY (CONT) 

…love L.A.


	
	
	
	
	

	176. 
	760+03

OTS MCS OF ANGEL.

GABBY (OFF/S)

Grandma is going to be so happy to see you.


	1-73
	762+02
	765+12
	3+10
	GABBY (TO ANGEL)

Grandma is going to be so happy to see you.



	177. 
	771+10

OTS MS OF GABBY DRIVING, WITH ANGEL PARTIALLY AT R.


	
	
	
	
	

	178. 
	773+15

OTS MCS OF ANGEL.

GABBY (OFF/S)

Just think about it baby.  You’re gonna make…


	1-74
	774+04
	777+05
	3+01
	GABBY (TO ANGEL)

Just think about it, baby.  You’re going to make new friends.

(“baby,” a term of endearment)
(OVER SCENE END)

	179. 
	775+14

OTS MCS OF GABBY AND ANGEL IN THE CAR.

GABBY (CONT) 

…new friends.


	
	
	
	
	

	180. 
	777+10

OTS CS OF ANGEL.

GABBY (OFF/S)

You’re gonna have a fresh start.  It’s gonna be great.

CAMERA TILTS UP TO THE WINDSHIELD.


	1-75
	777+15
	782+01
	3.02
	GABBY (TO ANGEL)

You’re going to have a fresh start.  It’s going to be great.



	181. 
	784+04

INT. ANGEL’S CRESENCIA’S HOUSE – NIGHT - CAMERA DOLLIES IN TO HIGH FS OF GABBY LYING IN BED 

ANGEL (OFF/S)

Mom!

GABBY WAKES UP.  CAMERA DOLLIES BACK AS GABBY CLIMBS OUT OF BED AND EXITS L.

MUSIC OUT


	1-76
	789+13
	791+13
	2+00
	ANGEL (TO GABBY)

Mom!



	182. 
	795+06

HIGH FS OF GABBY RUNNING UP THE STAIRS TO FG.


	
	
	
	
	

	183. 
	799+01

MS OF ANGEL SITTING ON HER BED.

GABBY (OFF/S)

Baby?

GABBY ENTERS IN FG AND HUGS ANGEL.

GABBY

Baby, what is it?


	1-77
	799+13
	804+06
	4+09
	GABBY (TO ANGEL)

Baby? Baby, what is it?

(OVER SCENE END)

	184. 
	804+10

MS OF GABBY AND ANGEL HUGGING.

GABBY

It’s okay.  


	1-78
	808+08
	810+05
	1+13
	GABBY (TO ANGEL)

It’s okay.  



	185. 
	808+14

MCS OF ANGEL HUGGING GABBY.


	
	
	
	
	

	186. 
	813+04

MCS OF GABBY HUGGING ANGEL, AS CRESCENCIA ENTERS AT STAIRS IN BG L.

GABBY

It’s okay.

FADE TO BLACK.

MUSIC OUT


	1-79
	820+12
	822+07
	1+11
	GABBY (TO ANGEL)

It’s okay.



	187. 
	826+10

FADE IN:

EXT. HOUSE – DAY - CAMERA TILTS DOWN IN WIDE LFS OF GABBY SITTING ON THE FRONT STEPS OF THE HOUSE.


	
	
	
	
	

	188. 
	832+02

MFS OF GABBY, SMOKING A CIGARETTE.


	
	
	
	
	

	189. 
	839+05

WIDE FS OF CRESCENCIA WALKING TO FG, WITH GABBY SITTING IN FG R.

CRESCENCIA

You used to do that in the back.


	1-80


	/839+05


	841+10/
	2+05
	CRESENCIA (TO GABBY)

You used to do that in the back.

(“that,” a reference to Gabby’s smoking a cigarette.)



	190. 
	841+11

MFS OF GABBY, WITH CRESCENCIA IN FG R.

GABBY

Well, I’m legal now.

CRESCENCIA STEPS UP THE STEPS TO BG.


	1-81
	844+02
	846+09
	2+07
	GABBY (TO CRESENCIA)

Well, I’m legal now.

(That is, over the age when it is legal to purchase cigarettes.)

	191. 
	848+12

MS OF CRESCENCIA AS SHE TURNS TO FG.

CRESCENCIA

Don’t you put that in my Impatiens.


	1-82
	849+00
	851+15
	2+15
	CRESENCIA (TO GABBY)

Don’t you put that in my Impatiens.

(“Impatiens,” a species of flower)

	192. 
	851+02

MFS OF GABBY, WITH CRESCENCIA PARTIALLY IN BG R.


	
	
	
	
	

	193. 
	857+13

MFS OF CRESCENCIA AS SHE STEPS INTO THE HOUSE, CLOSING THE DOOR BEHIND HER.

GABBY (OFF/S)

I wasn’t going to, mama.


	1-83
	858+14
	861+10
	2+12
	GABBY (TO CRESENCIA)

I wasn’t going to, mama.



	194. 
	863+03

INT. ANGEL’S ROOM – DAY - CAMERA DOLLIES R TO MFS OF ANGEL LYING IN BED.

GABBY (OFF/S)

Angela?  Angela?  Angela?


	1-84

1-85

1-86
	866+04

871+12

875+12
	868+06

873+12

881+10
	2+02

2+00

5+14
	GABBY (TO ANGEL)

Angela?

GABBY (TO ANGEL)

Angela?

GABBY (TO ANGEL)

Angela? You’ve got to get out of bed, baby.  This isn’t healthy.

(OVER SCENE END)



	195. 
	877+11

MFS OF GABBY.

GABBY

You’ve got to get out of bed, baby.  This isn’t…


	
	
	
	
	

	196. 
	880+09

MFS OF ANGEL LYING IN BED.

GABBY (CONT) (OFF/S)

…healthy.

ANGEL COVERS HER HEAD WITH A PILLOW.

ANGEL

Shut up!


	1-87
	885+12
	887+06
	1+10
	ANGEL (TO GABBY)

Shut up!



	197. 
	886+13

MFS OF GABBY.

GABBY

Today’s the day!  Let’s do it!  Out of bed!  Out of bed!


	1-88

1-89
	887+10

891+04
	890+10

895+10
	3+00

4+06
	GABBY (TO ANGEL)

Today’s the day!  Let’s do it!

GABBY (TO ANGEL)

Out of bed!  Out of bed! Out of bed!  Out of bed!

(OVER SCENE END)



	198. 
	892+11

MFS OF ANGEL LYING IN BED, AS THE LIGHTS FLICK ON AND OFF.

GABBY (OFF/S)

Out of bed!  Out of bed! Out of bed!  Out of bed!

ANGEL

Leave me alone!

ANGEL ROLLS TO BG.

MUSIC IN


	1-90
	896+01
	898+07
	2+06
	ANGEL (TO GABBY)

Leave me alone!



	199. 
	903+08

EXT. STREET/BUS STOP – DAY – WIDE LFS OF ANGEL AND PREGNANT GIRL AT THE BUS STOP.


	
	
	
	
	

	200. 
	908+13

MCS OF ANGEL.


	
	
	
	
	

	201. 
	916+02

MFS OF A BUS MOVING L.


	
	
	
	
	

	202. 
	918+12

MCS OF ANGEL.

ANGEL

Is that the 12?


	1-91
	/918+12
	920+05
	1+09
	ANGEL (TO PREGNANT GIRL)

Is that the 12?

(“12 & 12-A below,” a designation for a buses in Los Angeles.)

	203. 
	920+11

MS OF PREGNANT GIRL.


	
	
	
	
	

	204. 
	922+09

MCS OF ANGEL.

ANGEL

12-A?


	1-92
	924+02
	925+14/
	1+12
	ANGEL (TO PREGNANT GIRL)

12-A?



	205. 
	925+15

MS OF PREGNANT GIRL.


	
	
	
	
	

	206. 
	929+10

MCS OF ANGEL.


	
	
	
	
	

	207. 
	941+15

FS OF LA CITY COLLEGE ENTRANCE.

TEACHER (VO)

So?


	
	
	
	
	

	208. 
	946+05

INT. CLASSROOM – DAY – FS OF ANGEL MOVING THROUGH CLASSROOM.

PROF. LEASING (OFF/S)

If Ptolemy was… 

ANGEL

I’m sorry.

PROF. LEASING (OFF/S) (CONT) 

…the first to outline…


	1-93
	947+12
	956+03
	8+07
	PROF. LEASING (TO CLASS)

If Ptolemy was the first to outline the structure of the ideology…

(“Ptolemy,” a Greek who was a Roman citizen, known as an astronomer, geographer, & astrologer who wrote three important treatises)

(OVER SCENE END)

	209. 
	952+14

MFS OF ANGEL STEPPING L, WITH PROF. LEASING IN FS IN BG.

PROF. LEASING (CONT) 

…the structure of the ideology…

ANGEL

Sorry.

PROF. LEASING (CONT) 

…then those who…


	1-94
	956+11
	962+05
	5+10
	PROF. LEASING (TO CLASS)

then those who inherit it would have been the…

(OVER SCENE END)

	210. 
	958+01

CAMERA TILTS DOWN IN MFS OF ANGEL AS SHE SITS.

PROF. LEASING (CONT) (OFF/S)

…inherit it…


	
	
	
	
	

	211. 
	959+14

MFS OF PROF. LEASING.

PROF. LEASING (CONT) 

…would have been the…


	
	
	
	
	

	212. 
	961+13

MFS OF ANGEL AS SHE SITS.


	
	
	
	
	

	213. 
	965+03

MS OF PROF. LEASING.

PROF. LEASING

Class began eleven minutes ago.


	1-95
	965+11
	968+02/
	2+07
	PROF. LEASING (TO ANGEL)

Class began eleven minutes ago.



	214. 
	968+03

MFS OF ANGEL SITTING AT A DESK.

PROF. LEASING (OFF/S)

Would have been the…


	1-96
	969+04
	973+04
	4+00
	PROF. LEASING (TO CLASS)

Would have been the…



	215. 
	973+07

EXT. CAMPUS – DAY - CAMERA TILTS UP TO MCS OF ANGEL.

PHONE RINGS


	
	
	
	
	

	216. 
	986+14

FS OF ANGEL SITTING ON A BRICK STEP, AS MALE STUDENT AND FEMALE STUDENT HUG IN BG.

PHONE RINGS

ANGEL ANSWERS HER PHONE.

ANGEL

Josh, hi!  How are you?


	1-97
	992+10
	997+04
	4+10
	ANGEL (TO JOSH)

Josh, hi!  How are you?



	217. 
	997+13

MCS OF ANGEL ON THE PHONE.

ANGEL

How’s the crew?  How’s everything?


	1-98
	1001+01
	1004+03
	3+02
	ANGEL (TO JOSH)

How’s the crew?  How’s everything?

(“crew,” i.e., her group of friends in Brooklyn.)

	218. 
	1006+14

SIDE CS OF ANGEL ON THE PHONE.

ANGEL

Yeah, I miss Brooklyn so much.


	1-99
	1007+05
	1010+12
	3+07
	ANGEL (TO JOSH)

Yeah, I miss Brooklyn so much.



	219. 
	1012+09

MCS OF ANGEL ON THE PHONE.

ANGEL

L.A?  I guess, I mean it’s fine if you like constant traffic.


	1-100

1-101
	1013+11

1018+00
	1015+04

1022+14
	1+09

4+14
	ANGEL (TO JOSH)

L.A?

ANGEL (TO JOSH)

It’s fine if you like constant traffic.



	220. 
	1023+11

CAMERA DOLLIES BACK IN CS OF ANGEL’S HAND HOLDING A PEN.

ANGEL

Yeah, I’m living with my grandma and my mom.


	1-102
	1024+00
	1028+07
	4+07
	ANGEL (TO JOSH)

Yeah, I’m living with my grandma and my mom.



	221. 
	1029+03

MCS OF ANGEL ON THE PHONE.

ANGEL

You have no privacy.  No.  Not too many friends.


	1-103

1-104
	1029+12

1034+06
	1032+04

1036+12
	2+08

2+06
	ANGEL (TO JOSH)

You have no privacy.

ANGEL (TO JOSH)

No.  Not too many friends.



	222. 
	1038+10

SIDE CS OF ANGEL ON THE PHONE.

ANGEL

But I’ve almost got enough money to get back.


	1-105
	/1038+10
	1041+10
	3+00
	ANGEL (TO JOSH)

But I’ve almost got enough money to get back.



	223. 
	1043+02

MCS OF ANGEL ON THE PHONE.

ANGEL

I miss Rosie, too.  Look.  I’ve got to get to my next class.  No.  No, I’m fine.  It’s cool.  I’ll talk to you soon, okay?  All right, bye.


	1-106

1-107

1-108

1-109
	1047+07

1057+05


1064+04

1071+06
	1049+14

1061+07

1069+15

1073+01
	2+07

4+02

5+11

1+11
	ANGEL (TO JOSH)

I miss Rosie, too.

ANGEL (TO JOSH)

Look.  I’ve got to get to my next class.

ANGEL (TO JOSH)

No.  No, I’m fine.  It’s cool.  I’ll talk to you soon, okay?

ANGEL (TO JOSH)

All right, bye.



	224. 
	1075+07

MCS OF ANGEL’S HAND HOLDING HER PHONE.  CAMERA TILTS UP TO SIDE CS OF ANGEL.


	
	
	
	
	

	225. 
	1088+02

INT. BUS – DAY – WIDE FS OF ANGEL WALKING ON THE BUS TO FG.


	
	
	
	
	

	226. 
	1097+08

CAMERA PANS L TO MS OF ANGEL AS SHE SITS.

MUSIC OUT/IN


	
	
	
	
	

	227. 
	1110+01

SIDE MCS OF ANGEL.  IMAGE BECOMES OVERSATURATED.

ROSIE (VO)

Angel?  You’re crazy.

FADE TO WHITE.


	1-110

ITAL
	1110+05
	1114+00
	3+11
	ROSIE (TO ANGEL)

Angel?  You’re crazy.



	228. 
	1113+12

FADE IN:

EXT. BROOKLYN STREET – DAY – WS OF ROSIE AND ANGEL WALKING TO FG.

ANGEL (VO)

You are…


	1-111

ITAL
	1115+05
	1117+05
	2+00
	ANGEL (TO ROSIE)

You are, Rosie.

(OVER SCENE END)

	229. 
	1116+09

MS OF ROSIE AND ANGEL AT A VENDING TABLE.

ANGEL (VO) (CONT) 

…Rosie.


	
	
	
	
	

	230. 
	1122+14

MFS OF ANGEL AND ROSIE, WAVING PUERTO RICAN FLAGS.


	
	
	
	
	

	231. 
	1127+02

CAMERA PANS R IN WS OF ROSIE AND ANGEL WALKING.


	
	
	
	
	

	232. 
	1132+02

INT. ANGEL’S APARTMENT – DAY – MS OF ANGEL REFLECTED IN A MIRROR.

ROSIE (OFF/S)

“Through windows…


	1-112
	1137+08
	1142+07
	4+15
	ROSIE (TO ANGEL)

“Through windows and walls, and highways and halls I move.

(OVER SCENE END)

	233. 
	1139+00

MFS OF ROSIE LYING ON THE BED.

ROSIE (CONT) 

…and walls, and highways and halls I move.


	
	
	
	
	

	234. 
	1142+11

CAMERA TILTS UP IN MCS OF ANGEL, WITH HER REFLECTION IN MIRROR AT L.

ROSIE (OFF/S)

Like lightning alive I move.  The body beats bright…


	1-113
	1142+01
	1147+08
	5+07
	ROSIE (TO ANGEL)

“Like lightning alive I move.  The body beats bright…

	235. 
	1147+12

FS OF ROSIE LYING ON THE BED, WITH ANGEL STANDING AT MIRROR AT L.

ROSIE (CONT) 

…no thoughts no fight, I just move.


	1-114
	/1147+12
	1151+15
	4+03
	ROSIE (TO ANGEL)

“no thoughts no fight, I just move.”



	236. 
	1153+00

MFS OF ROSIE LYING ON THE BED.

ROSIE

Where did you steal this from?


	1-115
	1154+12
	1157+00
	2+04
	ROSIE (TO ANGEL)

Where did you steal this from?

(OVER SCENE END)

	237. 
	1156+08

OTS MCS OF ANGEL, WITH HER REFLECTION IN THE MIRROR AT L.

ANGEL

From my head.

ROSIE (OFF/S)

Yeah…


	1-116

1-117
	1157+12

1159+04
	1159+00

1163+04
	1+04

4+00
	ANGEL (TO ROSIE)

From my head.

(“head,” i.e., her mind.)

ROSIE (TO ANGEL)

Yeah, right.  You probably stole this from Oprah.

(OVER SCENE END)

	238. 
	1159+11

MFS OF ROSIE LYING ON THE BED.

ROSIE (CONT) 

…right.  You probably stole this from Oprah.


	
	
	
	
	

	239. 
	1162+13

MCS OF ANGEL.

ANGEL

No.  I wrote it.


	1-118
	1163+08
	1165+05/
	1+13
	ANGEL (TO ROSIE)

No.  I wrote it.



	240. 
	1165+06

MFS OF ROSIE LYING ON THE BED.

ROSIE

Well then, why am I still doing your homework?


	1-119
	1165+09
	1168+07
	2+14
	ROSIE (TO ANGEL)

Well then, why am I still doing your homework?



	241. 
	1168+04

MCS OF ANGEL.

ANGEL

Cause it’s got to sound the same.


	1-120
	1168+11
	1171+06
	2+11
	ANGEL (TO ROSIE)

Cause it’s got to sound the same.



	242. 
	1172+04

MFS OF ROSIE LYING ON THE BED.

ROSIE

You owe me big.


	1-121
	1174+02
	1176+07/
	2+05
	ROSIE (TO ANGEL)

You owe me big.

(That is, you are greatly in my debt.)

	243. 
	1176+08

MCS OF ANGEL AS SHE ENTERS R AND PUTS ON A HAT.

ANGEL

Yeah, I think this is the magic number for tonight.


	1-122
	1180+05
	1183+09
	3+04
	ANGEL (TO ROSIE)

Yeah, I think this is the magic number for tonight.



	244. 
	1184+12

MFS OF ROSIE LYING ON THE BED.

ROSIE

Yeah.  If you want to go by yourself.


	1-123
	1186+06
	1189+10
	3+04
	ROSIE (TO ANGEL)

Yeah.  If you want to go by yourself.

(OVER SCENE END)

	245. 
	1189+01

MCS OF ANGEL.


	
	
	
	
	

	246. 
	1191+06

MFS OF ROSIE LYING ON THE BED.

ROSIE

You know what?  Maybe we shouldn’t go.


	1-124
	1191+15
	1194+10
	2+11
	ROSIE (TO ANGEL)

You know what?  Maybe we shouldn’t go.



	247. 
	1194+12

MCS OF ANGEL AS SHE TURNS TO BG, WITH HER REFLECTION IN THE MIRROR AT L.

ANGEL

Hector’s not going to be there.  After what he pulled they’re not gonna let him in.


	1-125

1-126
	1197+03

1199+11
	1199+07

1202+06
	2+04

2+11
	ANGEL (TO ROSIE)

Hector’s not going to be there.

ANGEL (TO ROSIE)

After what he pulled they’re not going to let him in.

(“he pulled,” a reference to some illegal or dangerous deed that hector did in the past.)

(OVER SCENE END)

	248. 
	1202+03

MFS OF ROSIE LYING ON THE BED.

ROSIE

Oh yeah.  Like that’s really going to stop Hector.


	1-127
	1202+10
	1205+07
	2+13
	ROSIE (TO ANGEL)

Oh yeah.  Like that’s really going to stop Hector.



	249. 
	1205+08

OTS MCS OF ANGEL, WITH HER REFLECTION IN THE MIRROR AT L.


	
	
	
	
	

	250. 
	1206+09

MCS OF GABBY AT THE DOOR.

GABBY

Knock, knock!


	1-128
	1206+11
	1208+04
	1+09
	GABBY (TO ANGEL & ROSIE)

Knock, knock!



	251. 
	1208+06

OTS MCS OF ANGEL, WITH HER REFLECTION IN THE MIRROR AT L, AS GABBY CROSSES R IN FG.

ANGEL

Hey, mom.

GABBY

Hey, girlfriend.

ROSIE (OFF/S)

Hey Mrs…


	1-129

1-130

1-131
	1208+15

1210+07

1212+04
	1210+03

1212+00

1214+08
	1+04

1+09

2+04
	ANGEL (TO GABBY)

Hey, mom.

GABBY (TO ROSIE)

Hey, girlfriend.

ROSIE (TO GABBY)

Hey Mrs. Santiago.

(OVER SCENE END)

	252. 
	1212+14

MS OF GABBY AND ROSIE.

ROSIE (CONT) 

…Santiago.

GABBY

If you call me that one more time I’m gonna have to slap you.

ROSIE

I mean “Gabby.”


	1-132

1-133
	1214+12

1219+01
	1218+13

1220+09/
	4+01

1+08
	GABBY (TO ROSIE)

If you call me that one more time I’m going to have to slap you.

(“slap you,” said as a joke.)

ROSIE (TO GABBY)

I mean “Gabby.”



	253. 
	1220+10

CAMERA PANS R IN MCS OF ANGEL AS SHE TURNS TO FG.

ANGEL

Uh, Rosie?  Let’s finish getting ready at your house.


	1-134
	1220+13
	1225+13
	5+00
	ANGEL (TO GABBY)

Uh, Rosie?  Let’s finish getting ready at your house.



	254. 
	1226+15

MS OF GABBY AND ROSIE.

GABBY

Oh.  Fine.


	1-135
	/1226+15
	1227+15
	1.00
	GABBY (TO ROSIE)

Oh.  Fine.



	255. 
	1228+04

MCS OF ANGEL.  GABBY STANDS IN FG.


	
	
	
	
	

	256. 
	1230+06

FS OF ANGEL AND GABBY HUGGING, WITH ROSIE ON THE BED IN FG R.

GABBY

Love you, love you, love you.


	1-136
	1231+03
	1232+14
	1+11
	GABBY (TO ANGEL)

Love you, love you, love you.



	257. 
	1233+00

MCS OF GABBY AND ANGEL, AS ROSIE CROSSES L IN FG.

ANGEL

Love you.

GABBY

Have fun.

ROSIE (OFF/S)

Okay.  Bye Mrs. Santiago.

ANGEL

Bye.

ANGEL EXITS L.

GABBY

Bye.  Have fun!


	1-137

1-138

1-139

1-140
	1233+01

1235+09

1237+04

1241+00
	1234+07

1237+00

1240+12

1242+07/
	1+06

1+07

3+08

1+07
	ANGEL (TO GABBY)

Love you.

GABBY (TO ANGEL)

Have fun.

ROSIE (TO GABBY)

Okay.  Bye Mrs. Santiago.

GABBY (TO ROSIE & ANGEL)

Bye.  Have fun!



	258. 
	1242+08

EXT. BUS – DAY - CAMERA PANS L IN CS OF ANGEL IN THE BUS MOVING L.

GABBY (VO)

I will not wait up for you!


	1-141

ITAL
	1242+11
	1245+13
	3+02
	GABBY (TO ANGEL)

I will not wait up for you!



	259. 
	1247+08

EXT. HOUSE – DAY - CAMERA DOLLIES L IN FS OF THE HOUSE.


	
	
	
	
	

	260. 
	1250+12

INT. HOUSE – DAY - CAMERA PANS R IN MS OF GABBY.


	
	
	
	
	

	261. 
	1252+13

MS OF CRESCENCIA.


	
	
	
	
	

	262. 
	1254+05

MS OF GABBY.


	
	
	
	
	

	263. 
	1257+00

MS OF CRESCENCIA.

CRESCENCIA

She’s not happy.


	1-142
	1258+02
	1260+08
	2+06
	CRESENCIA (TO GABBY)

She’s not happy.



	264. 
	1261+06

CAMERA PANS R IN MS OF GABBY AS SHE WALKS TO FG.

GABBY

Thanks for the clue.


	1-143
	1263+06
	1265+06
	2+00
	GABBY (TO CRESENCIA)

Thanks for the clue.



	265. 
	1266+05

MCS OF CRESCENCIA.

CRESCENCIA

Don’t you give me no lip.


	1-144
	/1266+05
	1268+10
	2+05
	CRESENCIA (TO GABBY)

Don’t you give me no lip.

(“no,” idiomatic for “any.”)

(“lip,” rude, improper talk)

	266. 
	1268+15

MS OF GABBY.

CRESCENCIA (OFF/S)

You’re in my home, aren’t you?

GABBY

Yeah, well, all she wants to do now is go back.


	1-145

1-146
	1269+08

1272+10
	1271+10

1276+12
	2+02

4+02
	CRESENCIA (TO GABBY)

You’re in my home, aren’t you?

GABBY (TO CRESENCIA)

Yeah, well, all she wants to do now is go back.



	267. 
	1276+14

MCS OF CRESCENCIA.

CRESCENCIA

Go back?

GABBY (OFF/S)

Yeah.  I made her a deal.


	1-147

1-148
	1277+11

1279+12
	1279+03

1282+03
	1+08

2+07
	CRESENCIA (TO GABBY)

Go back?

GABBY (TO CRESENCIA)

Yeah.  I made her a deal.

(OVER SCENE END)

	268. 
	1281+04

MS OF GABBY.

GABBY

We made a lot of deals back then.  I told her if she made two thousand dollars, I’d give her another two grand and she could go back.

CAMERA PANS L WITH GABBY AS SHE WALKS TO BG.


	1-149

1-150

1-151
	1282+12

1285+10

1288+12
	1285+06

1288+08

1292+00
	2+10

2+14

3+04
	GABBY (TO CRESENCIA)

We made a lot of deals back then.

GABBY (TO CRESENCIA)

I told her if she made two thousand dollars…

GABBY (TO CRESENCIA)

I’d give her another two grand and she could go back.



	269. 
	1292+02

MS OF CRESCENCIA.

CRESCENCIA

To Brooklyn?  Isn’t that where he is?


	1-152
	1292+14
	1296+02/
	3+04
	CRESENCIA (TO GABBY)

To Brooklyn?  Isn’t that where he is?



	270. 
	1296+03

MS OF GABBY.

GABBY

Well, they said he went to Mexico.


	1-153
	1296+06
	1300+03
	3+13
	GABBY (TO CRESENCIA)

Well, they said he went to Mexico. But I don’t know.

(OVER SCENE END)

	271. 
	1299+00

CAMERA PANS L AND DOLLIES BACK IN MCS OF CRESCENCIA AS SHE WALKS TO FG.

GABBY (OFF/S)

But I don’t know.

CRESCENCIA

Gabriela.  You can’t just let her go back!  She needs…


	1-154

1-155
	1300+07

1302+04
	1301+15

1306+12
	1+08

4+08
	CRESENCIA (TO GABBY)

Gabriela.

CRESENCIA (TO GABBY)

Gabriela.  You can’t just let her go back!  She needs discipline.

(OVER SCENE END)

	272. 
	1305+15

MFS OF GABBY, WITH CRESCENCIA IN FG R.

CRESCENCIA (CONT) 

…discipline.

GABBY

Oh, yeah.  Like how that helped me?

CRESCENCIA

You left.


	1-156

1-157
	1307+00

1311+08
	1309+12

1315+09
	2+12

4+01
	GABBY (TO CRESENCIA)

Oh, yeah.  Like how that helped me?

CRESENCIA (TO GABBY)

You left. You took my granddaughter and you left.

(OVER SCENE END)



	273. 
	1312+08

MCS OF CRESCENCIA.

CRESCENCIA

You took my granddaughter and you…


	
	
	
	
	

	274. 
	1314+12

MS OF GABBY.

CRESCENCIA (CONT) (OFF/S)

…left.  You left me all alone.

GABBY

I’m sorry…


	1-158


1-159
	1315+14

1320+10
	1318+14

1322+08
	3+00

1+14
	CRESENCIA (TO GABBY)

You left me all alone.

GABBY (TO CRESENCIA)

I’m sorry, mama.

(OVER SCENE END)

	275. 
	1321+10

MCS OF CRESCENCIA.

GABBY (OFF/S)

…mama.


	
	
	
	
	

	276. 
	1325+07

MS OF GABBY.

GABBY

Was it hard?


	1-160
	1326+06
	1328+06
	2+00
	GABBY (TO CRESENCIA)

Was it hard?



	277. 
	1331+15

MS OF CRESCENCIA.

CRESCENCIA

What do you think?


	1-161
	1335+13
	1337+10
	1+13
	CRESENCIA (TO GABBY)

What do you think?



	278. 
	1338+04

MCS OF GABBY.

CRESCENCIA (OFF/S)

Gabriela, you better think…


	1-162
	1342+04
	1345+13
	3+09
	CRESENCIA (TO GABBY)

Gabriela, you better think about what you’re doing.

(OVER SCENE END)

	279. 
	1343+11

MS OF CRESCENCIA.

CRESCENCIA (CONT) 

…about what you’re doing.

CAMERA PANS R IN MCS OF CRESCENCIA.


	
	
	
	
	

	280. 
	1348+11

MCS OF CRESCENCIA, WITH GABBY STANDING IN FS ON BG..


	
	
	
	
	

	281. 
	1351+08

MCS OF CRESCENCIA.

CRESCENCIA

You still have a chance with her.


	1-163
	/1351+08
	1353+15
	2+07
	CRESENCIA (TO GABBY)

You still have a chance with her.



	282. 
	1355+06

MCS OF CRESCENCIA, WITH GABBY STANDING IN FS IN BG.


	
	
	
	
	

	283. 
	1359+04

EXT. QUAD – DAY - CAMERA DOLLIES L IN WS OF ANGEL WALKING TO FG.

DANCER #1 (OFF/S)

What time is it?

DANCERS (OFF/S)

Showtime!

DANCER #1 (OFF/S)

All right…


	1-164

1-165

1-166
	1363+04

1365+04

1367+08
	1365+00

1367+04

1370+08
	1+12

2+00

3+00
	DANCER #1 (TO DANCERS)

What time is it?

DANCERS (TO DANCER #1)

Showtime!

DANCER #1 (TO DANCERS)

All right you all, we’ve got three rules to this show!

(OVER SCENE END)

	284. 
	1367+11

CAMERA DOLLIES L IN WS OF DANCERS ON A MAT, WITH SPECTATORS IN FG.

DANCER #1 (CONT) 

…you all, we’ve got three rules to this show!

DANCERS

Three…


	1-167
	1370+12
	1372+03
	1+07
	DANCERS (TO AUDIENCE)

Three rules!

(OVER SCENE END)

	285. 
	1371+00

CAMERA DOLLIES L IN MFS OF DANCERS.

DANCERS (CONT) 

…rules!

DANCER #1

Rule number one!

DANCER #3

Number one!


	1-168

1-169
	1372+07

1373+11
	1373+07

1374+12
	1+00

1+01
	DANCER #1 (TO DANCERS)

Rule number one!

DANCER # 3 (TO AUDIENCE)

Number one!

(OVER SCENE END)

	286. 
	1374+06

WS OF DANCERS, THEIR BACKS TO CAMERA, WITH ANGEL AND SPECTATORS IN BG.

DANCER #1

If you see something you like…


	1-170
	1375+00
	1378+08
	3+08
	DANCER #1 & DANCERS(TO AUDIENCE)

If you see something you like… You clap!

(OVER SCENE END)

	287. 
	1376+13

CAMERA PANS L IN MCS OF ANGEL AS SHE JOINS SPECTATORS.

DANCERS (OFF/S)

You clap!


	
	
	
	
	

	288. 
	1378+14

CAMERA PANS L IN MCS OF DANCER #1.

DANCER #1

And rule number two!


	1-171
	1379+01
	1381+05
	2+04
	DANCER # 1 (TO AUDIENCE)

And rule number two!

(OVER SCENE END)

	289. 
	1381+02

WS OF DANCERS.

DANCER #2

Number two!

DANCER #1

If you see something you don’t like…


	1-171

1-172
	1381+09

1383+00
	1382+12

1387+06
	1+03

4+06
	DANCER #2 (TO AUDIENCE)

Number two!

DANCER # 1 & DANCERS (TO AUDIENCE)

If you see something you don’t like… You still clap!



	290. 
	1384+14

MS OF DANCER #1.

DANCERS

You still clap!


	
	
	
	
	

	291. 
	1386+13

CAMERA PANS L IN WS OF DANCERS, WITH ANGEL AND SPECTATORS IN FG.

DANCER #1

And rule number three!

DANCER #4

Number three!


	1-173

1-174
	1387+12

1390+04
	1390+00

1391+04
	2+04

1+00
	DANCER # 1 (TO AUDIENCE)

And rule number three!

DANCER #4 (TO AUDIENCE)

Number three!

(OVER SCENE END)

	292. 
	1391+03

MS OF DANCER #1.

DANCERS

The most important rule!


	1-175
	1391+08
	1393+12
	2+04
	DANCERS (TO AUDIENCE)

The most important rule!



	293. 
	1394+04

WS OF DANCERS, WITH ANGEL AND SPECTATORS IN FG.

DANCER #1

If you see something that you can’t do…

DANCERS

Pay us!

MUSIC IN


	1-176

1-177
	/1394+04

1397+00
	1396+12

1399+08
	2+08

2+08
	DANCER #1 (TO AUDIENCE)

If you see something that you can’t do…

DANCERS (TO AUDIENCE)

Pay us!



	294. 
	1400+13

CAMERA PANS L IN MCS OF DANCER #1, WITH ANGEL IN FG.


	
	
	
	
	

	295. 
	1403+10

WS OF DANCERS, THEIR BACKS TO CAMERA, WITH ANGEL AND SPECTATORS IN BG.


	
	
	
	
	

	296. 
	1406+07

CAMERA PANS R IN MS OF SPECTATORS CLAPPING.


	
	
	
	
	

	297. 
	1409+04

CAMERA PANS L IN MS OF DANCERS.

DANCER #1

What time is it?


	1-178
	1412+12
	1414+08
	1+12
	DANCER #1 (TO DANCERS)

What time is it?



	298. 
	1414+11

WS OF DANCERS, WITH ANGEL IN FG.

DANCERS

Showtime!


	1-179
	1414+12
	1417+03
	1+07
	DANCERS (TO AUDIENCE)

Showtime!



	299. 
	1418+14

CAMERA PANS L IN MS OF ANGEL AND SPECTATORS CLAPPING.


	
	
	
	
	

	300. 
	1421+13

WS OF DANCERS, WITH ANGEL IN FG.


	
	
	
	
	

	301. 
	1425+11

WS OF DANCERS, THEIR BACKS TO CAMERA, WITH ANGEL AND SPECTATORS IN BG.


	
	
	
	
	

	302. 
	1428+09

CAMERA DOLLIES L IN MS OF DANCERS, WITH ANGEL IN FG L.


	
	
	
	
	

	303. 
	1432+01

WS OF DANCERS, WITH ANGEL IN FG.


	
	
	
	
	

	304. 
	1434+11

WS OF ANGEL AND SPECTATORS, WITH DANCERS IN FG.


	
	
	
	
	

	305. 
	1438+09

MS OF LITTLE GIRL CLAPPING.


	
	
	
	
	

	306. 
	1440+13

MS OF DANCER #1.


	
	
	
	
	

	307. 
	1441+14

WS OF DANCERS AS THEY DO HANDSTANDS, WITH ANGEL AND SPECTATORS IN FG.


	
	
	
	
	

	308. 
	1443+08

WS OF DANCERS IN HANDSTANDS, WITH ANGEL AND SPECTATORS IN BG.


	
	
	
	
	

	309. 
	1444+03

MS OF MALE SPECTATOR.


	
	
	
	
	

	310. 
	1445+13

WS OF DANCERS AS THEY ROUND OUT OF THEIR HANDSTANDS, WITH ANGEL AND SPECTATORS IN FG.


	
	
	
	
	

	311. 
	1449+06

FS OF DANCERS AS DANCER #2 DOES A FLIP, WITH ANGEL AND SPECTATORS IN FG. 


	
	
	
	
	

	312. 
	1458+01

CAMERA TILTS DOWN IN MS OF DANCER #2 IN A HANDSTAND.


	
	
	
	
	

	313. 
	1461+12

FS OF DANCER #2 IN A HANDSTAND, WITH ANGEL AND SPECTATORS IN BG.


	
	
	
	
	

	314. 
	1463+00

WS OF DANCERS, WITH ANGEL AND SPECTATORS IN FG.


	
	
	
	
	

	315. 
	1468+15

PARTIAL MS OF DANCER #1 AS HE ROUND SOUT OF A FLIP.


	
	
	
	
	

	316. 
	1470+03

FS OF DANCER #1 AS HE SPINS ON THE MAT, WITH ANGEL AND SPECTATORS IN BG.


	
	
	
	
	

	317. 
	1475+11

FS OF DANCER #1 SPINNING ON THE MAT, WITH DANCERS STANDING IN BG.  CAMERA TILTS UP AS DANCER #1 JUMPS TO HIS FEET.


	
	
	
	
	

	318. 
	1487+06

WS OF DANCERS, WITH ANGEL AND SPECTATORS IN FG.


	
	
	
	
	

	319. 
	1489+05

MS OF DANCER #3.


	
	
	
	
	

	320. 
	1494+11

FS OF DANCER #3, WITH DANCERS IN BG.


	
	
	
	
	

	321. 
	1504+11

CAMERA DOLLIES L IN MCS OF ANGEL.


	
	
	
	
	

	322. 
	1506+10

CAMERA TILTS UP IN FS OF DANCER #4 AS HE DOES A FLIP, WITH DANCERS STANDING AT L.


	
	
	
	
	

	323. 
	1509+08

WS OF DANCERS AS DANCER #4 DOES A FLIP, WITH ANGEL AND SPECTATORS IN FG.


	
	
	
	
	

	324. 
	1513+10

FS OF DANCER #4 DOING FLIPS, WITH ANGEL AND SPECTATORS IN BG.


	
	
	
	
	

	325. 
	1515+13

MFS OF DANCER #4 AS HE ROUNDS OUT OF A FLIP, WITH DANCERS IN BG.


	
	
	
	
	

	326. 
	1518+00

MS OF DANCERS.


	
	
	
	
	

	327. 
	1520+04

WS OF DANCERS, WITH ANGEL AND SPECTATORS IN FG.


	
	
	
	
	

	328. 
	1523+03

FS OF DANCERS ON THE MAT, WITH ANGEL AND SPECTATORS IN BG.


	
	
	
	
	

	329. 
	1525+03

FS OF DANCERS ROLLING ON THE MAT.


	
	
	
	
	

	330. 
	1525+14

FS OF DANCERS ON THE MAT.


	
	
	
	
	

	331. 
	1527+08

WS OF DANCERS ON THE MAT, WITH ANGEL AND SPECTATORS IN FG.


	
	
	
	
	

	332. 
	1532+13

CAMERA TILTS UP IN MS OF DANCERS, WITH ANGEL IN FG L.


	
	
	
	
	

	333. 
	1535+13

LOW MS OF DANCERS AS THEY TAKE A BOW.


	
	
	
	
	

	334. 
	1539+05

WS OF DANCERS TAKING A BOW, WITH ANGEL AND SPECTATORS IN BG.


	
	
	
	
	

	335. 
	1540+12

MS OF DANCERS, WITH ANGEL IN FG L.


	
	
	
	
	

	336. 
	1541+13

MFS OF DANCERS, WITH ANGEL AND SPECTATORS IN BG.


	
	
	
	
	

	337. 
	1544+12

MS OF ANGEL AND SPECTATORS.

DANCER #1 (OFF/S)

Hey wait, L.A!

MUSIC OUT


	1-180
	1545+02
	1546+15
	1+13
	DANCER #1 (TO AUDIENCE)

Hey wait, L.A!



	338. 
	1547+02

WS OF DANCERS, WITH ANGEL AND SPECTATORS IN FG.

DANCERS

Give us more money!


	1-181
	1547+03
	1551+04
	4+01
	DANCERS (TO AUDIENCE)

Give us more money!



	339. 
	1553+07

WS OF DANCERS AS THEY WALK TO SPECTATORS IN BG.


	
	
	
	
	

	340. 
	1555+00

CAMERA DOLLIES R IN MS OF DANCERS, WITH ANGEL IN FG L, AS SHE PUTS A DOLLAR INTO DANCER #3’S HAT.


	
	
	
	
	

	341. 
	1559+05

WS OF DANCERS AND SPECTATORS, WITH ANGEL IN FG.


	
	
	
	
	

	342. 
	1561+12

INT. HOSPITAL – DAY – WS OF MEDICAL STAFF WALKING IN THE HALLWAY.

MUSIC IN


	
	
	
	
	

	343. 
	1566+09

CAMERA TILTS UP IN OTS MCS OF ANGEL, WITH DOCTOR PARTLY IN FG R.

DOCTOR

Sorry.

ANGEL

It’s okay.

DOCTOR

Deep breath.  Okay.


	1-182

1-183

1-184
	1568+02

1569+07

1570+11
	1569+03

1570+07

1572+15
	1+01

1+00

2+04
	DOCTOR (TO ANGEL)

Sorry.

ANGEL (TO DOCTOR)

It’s okay.

DOCTOR (TO ANGEL)

Deep breath.

	344. 
	1575+14

MCS OF DOCTOR, WITH ANGEL PARTLY IN FG L.

DOCTOR

Is there any numbness in your arms or legs?

ANGEL

No.

DOCTOR

Okay.  Could you turn?


	1-185

1-186

1-187
	1576+12

1580+04

1582+12
	1580+00

1581+06

1584+15
	3+04

1+02

2+03
	DOCTOR (TO ANGEL)

Is there any numbness in your arms or legs?

ANGEL (TO DOCTOR)

No.

DOCTOR (TO ANGEL)

Okay.  Could you turn? Face me please.

(OVER SCENE END)

	345. 
	1583+10

MCS OF ANGEL AS SHE TURNS TO DOCTOR IN FG R.

DOCTOR

Face me please.  Arms straight out.  Straight out to the side.  Okay. 


	1-188
	1586+07
	1589+05
	2+14
	DOCTOR (TO ANGEL)

Arms straight out.  Straight out to the side.

	346. 
	1590+01

MS OF ANGEL AND DOCTOR.

DOCTOR

Push.  Is there any burning?  Pain?


	1-189

1-190
	1590+03

1592+12
	1591+09

1595+00
	1+06

2+04
	DOCTOR (TO ANGEL)

Push.

DOCTOR (TO ANGEL)

Is there any burning?  Pain?

	347. 
	1595+04

MCS OF ANGEL, WITH DOCTOR IN FG R.

ANGEL

Just a little when I stretch it or put weight on it.


	1-191
	1596+08
	1600+12
	4+04
	ANGEL (TO DOCTOR)

Just a little when I stretch it or put weight on it.



	348. 
	1600+14

CS OF DOCTOR.

DOCTOR

Okay.  That’s normal.  That will dissipate as your shoulder gets stronger.  But it may never go away completely.


	1-192

1-193
	1601+00

1605+07
	1605+03

1608+09
	4+02

3+02
	DOCTOR (TO ANGEL)

That’s normal.  That will dissipate as your shoulder gets stronger.

DOCTOR (TO ANGEL)

But it may never go away completely.

	349. 
	1607+13

CS OF ANGEL.


	
	
	
	
	

	350. 
	1611+11

MS OF ANGEL AND DOCTOR.  DOCTOR TURNS TO BG.

DOCTOR

All right.  It’s looking good.  Your, uh…


	1-194
	1613+03
	1615+05
	2+02
	DOCTOR (TO ANGEL)

All right.  It’s looking good.

	351. 
	1618+06

CS OF ANGEL.

DOCTOR (OFF/S)

Your nerve damage is minimal.


	1-195
	/1618+06
	1620+14
	2+08
	DOCTOR (TO ANGEL)

Your nerve damage is minimal.



	352. 
	1621+01

MS OF DOCTOR.

DOCTOR

You’re healing at a very standard rate.


	1-196
	1621+02
	1623+07
	2+05
	DOCTOR (TO ANGEL)

You’re healing at a very standard rate.



	353. 
	1623+10

CS OF ANGEL.

ANGEL

Yeah.  I heard muscles can heal really fast.


	1-197
	1623+11
	1627+04
	3+09
	ANGEL (TO DOCTOR)

Yeah.  I heard muscles can heal really fast.



	354. 
	1627+10

MS OF DOCTOR, WITH ANGEL IN FG L.

DOCTOR

Yes.  And the cells at the neuromuscular junction are powered by potassium channels, which means…  Uh…

DOCTOR PULLS A BANANA OUT OF HIS POCKET.


	1-198

1-199
	/1627+10

1631+10
	1631+06

1635+15
	3+12

4+05
	DOCTOR (TO ANGEL)

Yes.  And the cells at the neuromuscular junction…

DOCTOR (TO ANGEL)

are powered by potassium channels, which means…

	355. 
	1640+01

CS OF ANGEL.

DOCTOR (OFF/S)

A banana a day keeps the doctor away.  Okay?  So, um…


	1-200

1-201
	/1640+01

1646+00
	1644+03

1647+12
	4+02

1+12
	DOCTOR (TO ANGEL)

A banana a day keeps the doctor away.  Okay?

(“banana,” contains potassium.)

DOCTOR (TO ANGEL)

So…

	356. 
	1648+09

MFS OF DOCTOR, WITH ANGEL SITTING IN MS AT L.

DOCTOR

You were a dancer?


	1-202
	1650+07
	1651+11/
	1+04
	DOCTOR (TO ANGEL)

You were a dancer?



	357. 
	1651+12

CS OF ANGEL.

ANGEL

Is that what it says?

DOCTOR (OFF/S)

Yes.


	1-203

1-204
	1652+10

1654+14
	1654+04

1656+12
	1+10

1+14
	ANGEL (TO DOCTOR)

Is that what it says?

DOCTOR (TO ANGEL)

Yes.



	358. 
	1658+06

MS OF DOCTOR.

DOCTOR

You’re very, very lucky.


	1-205
	1660+04
	1662+05
	2+01
	DOCTOR (TO ANGEL)

You’re very, very lucky.



	359. 
	1662+08

CS OF ANGEL.

DOCTOR (OFF/S)

You know, it’s likely that the muscles you had in your back from dancing…


	1-206

1-207
	1663+06

1665+12
	1665+08

1670+03
	2+02

4+07
	DOCTOR (TO ANGEL)

It’s likely that the muscles…

DOCTOR (TO ANGEL)

you had in your back from dancing stopped the knife

(OVER SCENE END)

	360. 
	1667+11

MS OF DOCTOR.

DOCTOR (CONT) 

…stopped the knife.  Kept it from damaging your spinal cord.


	1-208
	1672+08
	1675+10
	3+02
	DOCTOR (TO ANGEL)

Kept it from damaging your spinal cord.

	361. 
	1671+02

CS OF ANGEL.


	
	
	
	
	

	362. 
	1678+13

CAMERA PANS R TO MFS OF ANGEL GETTING DRESSED.


	
	
	
	
	

	363. 
	1688+09

MCS OF GABBY.

DOCTOR (OFF/S)

Mrs. Santiago?


	1-209
	1690+12
	1692+08
	1+12
	DOCTOR (TO GABBY)

Mrs. Santiago?

(OVER SCENE END)

	364. 
	1692+03

CAMERA PANS L IN MS OF DOCTOR STEPPING TO FG.


	
	
	
	
	

	365. 
	1694+00

MCS OF GABBY AS DOCTOR ENTERS IN FG R.

GABBY

Oh, Gabby.  Please?


	1-210
	/1694+00
	1695+12/
	1+12
	GABBY (TO DOCTOR)

Oh, Gabby.  Please?

	366. 
	1695+13

MS OF GABBY AND DOCTOR.

DOCTOR

Gabby.

ANGEL ENTERS IN MFS IN BG.


	1-211
	1696+00
	1697+04
	1+04
	DOCTOR (TO GABBY)

Gabby.



	367. 
	1699+14

MCS OF GABBY, AS ANGEL CROSSES L AND WALKS TO BG.

GABBY

Okay.  I’ll see you at home.


	1-212
	1702+14
	1705+07
	2+09
	GABBY (TO ANGEL)

Okay.  I’ll see you at home.



	368. 
	1708+14

MS OF DOCTOR, WITH GABBY IN FG L.

DOCTOR

Your daughter is making very good progress.


	1-213
	1709+05
	1711+04/
	1+15
	DOCTOR (TO GABBY)

Your daughter is making very good progress.



	369. 
	1711+05

MCS OF GABBY, WITH DOCTOR IN FG R, AS ANGEL WALKS TO BG.

DOCTOR

She should keep up the strength exercises.


	1-214
	1711+08
	1714+08
	3+00
	DOCTOR (TO GABBY)

She should keep up the strength exercises.

(OVER SCENE END)

	370. 
	1714+07

MS OF DOCTOR, WITH GABBY IN FG L.

DOCTOR

But other than that there’s no reason why she can’t resume her normal life.


	1-215

1-216
	1714+12

1717+08
	1717+04

1720+08
	2+08

3+00
	DOCTOR (TO GABBY)

But other than that…

DOCTOR (TO GABBY)

there’s no reason why she can’t resume her normal life.



	371. 
	1720+10

MCS OF GABBY, WITH DOCTOR IN FG R.

GABBY

But it’s so soon.  Won’t she get hurt?


	1-217
	1722+12
	1725+13
	3+01
	GABBY (TO DOCTOR)

But it’s so soon.  Won’t she get hurt?



	372. 
	1725+15

MS OF DOCTOR, WITH GABBY IN FG L.

DOCTOR

We’ll never know until she tries.


	1-218
	1727+00
	1730+11
	3+11
	DOCTOR (TO GABBY)

We’ll never know until she tries. Right?

(OVER SCENE END)

	373. 
	1729+06

MCS OF GABBY, WITH DOCTOR IN FG R.

DOCTOR

Right?  Okay.


	
	
	
	
	

	374. 
	1734+10

MS OF GABBY AND DOCTOR AS THEY SHAKE HANDS.

GABBY

Thank you very much.

DOCTOR

Of course.  Take care.

DOCTOR EXITS R.

GABBY

You too.


	1-219

1-220
	/1734+10

1737+00
	1736+12

1739+00
	2+02

2+00
	GABBY (TO DOCTOR) THEN DOCTOR (TO GABBY)

- Thank you very much.

- Of course.  Take care.

GABBY (TO DOCTOR)

You too.



	375. 
	1743+14

CAMERA PANS L AS GABBY WALKS TO BG IN MFS.


	
	
	
	
	

	
	
	
	
	
	
	


END OF REEL 1AB

1747+10 = LAST FRAME OF PICTURE

1735+10 = EXHIBITION FOOTAGE
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