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Reel # 2AB

Sc#       COMBINED CONTIUITY     Title #        Begin             End            Dur                   Title 

                    & DIALOGUE

	1. 
	0+00 = FIRST FRAME OF PICTURE

0+00 PICTURE START MARK

INT. ANGEL’S ROOM – NIGHT - CAMERA TILTS UP IN FS OF ANGEL WALKING TO FG.  ANGEL PULLS OFF HER BACKPACK AND THROWS IT OUT OF FRAME.

MUSIC IN/OUT


	
	
	
	
	

	2. 
	9+03

FS OF ANGEL WALKING TO BG.


	
	
	
	
	

	3. 
	11+11

CAMERA PANS L IN FS OF ANGEL PACING THE ROOM.


	
	
	
	
	

	4. 
	19+03

FS OF ANGEL PACING THE ROOM.


	
	
	
	
	

	5. 
	23+02

CS OF ANGEL.  CAMERA TILTS UP IN MCS OF ANGEL AS SHE STANDS AND STARTS DANCING.

MUSIC IN


	
	
	
	
	

	6. 
	32+00

FS OF ANGEL DANCING.


	
	
	
	
	

	7. 
	35+00

LOW MCS OF ANGEL DANCING.

ROSIE (VO)

Ladies…


	2-1

ITAL
	36+03
	38+08
	2+05
	ROSIE (TO AUDIENCE)

Ladies and gentlemen…

(OVER SCENE END)

	8. 
	37+02

MS OF ANGEL’S FEET AS SHE DANCES.

ROSIE (VO) (CONT) 

…and gentlemen, may I present the one…


	2-2

ITAL
	38+12
	45+00
	6+04
	ROSIE (TO AUDIENCE)

may I present the one the only Angel!

(OVER SCENE END)

	9. 
	39+14

INT. CLUB – NIGHT – MS OF ANGEL’S FEET AS SHE DANCES.

ROSIE (VO)

…the only…


	
	
	
	
	

	10. 
	40+15

HIGH FS OF ANGEL DANCING IN THE CIRCLE.

ROSIE (VO) (CONT) 

…Miss…


	
	
	
	
	

	11. 
	42+09

INT. ANGEL’S ROOM – NIGHT – FS OF ANGEL DANCING.

ROSIE (VO) (CONT) 

…Angel!


	
	
	
	
	

	12. 
	45+10

FS OF ANGEL DANCING.


	
	
	
	
	

	13. 
	47+14

INT. CLUB – NIGHT - CAMERA TILTS DOWN TO MS OF ANGEL’S FEET AS SHE DANCES.


	
	
	
	
	

	14. 
	51+13

INT. ANGEL’S ROOM – NIGHT – CS OF ANGEL’S FEET AS SHE DANCES.


	
	
	
	
	

	15. 
	52+12

FS OF ANGEL DANCING.


	
	
	
	
	

	16. 
	55+03

INT. CLUB – NIGHT – FS OF ANGEL DANCING.


	
	
	
	
	

	17. 
	56+06

MS OF ROSIE.


	
	
	
	
	

	18. 
	58+09

INT. ANGEL’S ROOM – NIGHT – FS OF ANGEL DANCING.


	
	
	
	
	

	19. 
	60+15

MS OF ANGEL DANCING.  CAMERA TILTS DOWN AS ANGEL COLLAPSES.


	
	
	
	
	

	20. 
	64+09

CAMERA TILTS UP IN MS OF ANGEL DANCING.


	
	
	
	
	

	21. 
	69+03

FS OF ANGEL DANCING.


	
	
	
	
	

	22. 
	71+05

FS OF ANGEL DANCING.


	
	
	
	
	

	23. 
	71+13

INT. CLUB – NIGHT – HIGH FS OF ANGEL DANCING IN THE CIRCLE.


	
	
	
	
	

	24. 
	72+15

INT. ANGEL’S ROOM – NIGHT – FS OF ANGEL DANCING.

	
	
	
	
	

	25. 
	74+13

FS OF ANGEL DANCING.


	
	
	
	
	

	26. 
	77+06

CAMERA TILTS UP IN MS OF ANGEL DANCING.


	
	
	
	
	

	27. 
	80+04

FS OF ANGEL DANCING.


	
	
	
	
	

	28. 
	81+08

FS OF ANGEL DANCING.


	
	
	
	
	

	29. 
	83+09

FS OF ANGEL DANCING.


	
	
	
	
	

	30. 
	85+05

CAMERA DOLLIES IN ON FS OF ANGEL CROUCHING ON THE FLOOR.


	
	
	
	
	

	31. 
	86+06

MS OF ANGEL AS SHE COLLAPSES AND SITS UP.  CAMERA PANS L AND TILTS UP WITH ANGEL AS SHE STANDS.


	
	
	
	
	

	32. 
	93+06

CAMERA PANS L IN FS OF ANGEL AS SHE WALKS TO THE STEREO.


	
	
	
	
	

	33. 
	98+00

FS OF ANGEL AT THE STEREO, HER BACK TO CAMERA.

FADE TO BLACK.

MUSIC OUT


	
	
	
	
	

	34. 
	103+13

INT. HOUSE – DAY – MS OF ANGEL AS SHE ENTERS IN FG AND OPENS THE REFRIGERATOR DOOR.  

ANGEL

There’s no food in this house!

ANGEL SHUTS THE REFRIGERATOR DOOR.  CAMERA PANS R AS ANGEL OPENS A CUPBOARD.


	2-3
	110+15
	114+00
	3+01
	ANGEL (TO HERSELF)

There’s no food in this house!



	35. 
	116+05

GABBY WALKS TO MCS IN FG.

GABBY

Well, what happened to the forty bucks I gave you?


	2-4
	117+07
	120+07
	3+00
	GABBY (TO ANGEL)

What happened to the forty bucks I gave you?

(“bucks,” i.e., “dollars”)

	36. 
	120+11

MS OF ANGEL AT THE CUPBOARD.

ANGEL

I put it in the pot.


	2-5
	/120+11
	122+05
	1+10
	ANGEL (TO GABBY)

I put it in the pot.

(“pot,” i.e., the pool of money she saves to return to Brooklyn.)

	37. 
	122+10

MCS OF GABBY.

GABBY

Angela, that was supposed to be for food.


	2-6
	/122+10
	125+10/
	3+00
	GABBY (TO ANGEL)

Angela, that was supposed to be for food.



	38. 
	125+11

MS OF ANGEL AS SHE OPENS ANOTHER CUPBOARD.

ANGEL

Who says I need to eat?


	2-7
	128+03
	130+08/
	2+05
	ANGEL (TO GABBY)

Who says I need to eat?



	39. 
	130+09

MCS OF GABBY.

GABBY

Well what about school?  Did you talk to them about transferring…


	2-8

2-9
	133+04

135+00
	134+12

137+04
	1+08

2+04
	GABBY (TO ANGEL)

What about school?

GABBY (TO ANGEL)

Did you talk to them about transferring your credits?

(OVER SCENE END)



	40. 
	136+00

MS OF ANGEL AS SHE SHUTS THE CUPBOARD AND STEPS TO FG.

GABBY (CONT) 

…your credits?

ANGEL

Why bother?  I’m not going to be there next semester.

GABBY (OFF/S)

Oh, you…


	2-10

2-11
	137+08

140+14
	140+10

142+12
	3+02

1+14
	ANGEL (TO GABBY)

Why bother?  I’m not going to be there next semester.

GABBY (TO ANGEL)

Oh, you think you’re going back?

(OVER SCENE END)

	41. 
	141+00

MCS OF GABBY AS ANGEL ENTERS IN FG.

GABBY (CONT) 

…think you’re going back?

ANGEL

Watch me.

ANGEL WALKS TO BG AND EXITS AS GABBY TURNS TO BG.


	2-12
	143+00
	144+08
	1+08
	ANGEL (TO GABBY)

Watch me.



	42. 
	145+05

CAMERA DOLLIES IN BEHIND FS OF GABBY FOLLOWING ANGEL TO BG, WITH CRESCENCIA SITTING AT DINING ROOM TABLE.

GABBY

Where are you going?

ANGEL

I have work!

GABBY

Well I don’t like you out all night!

ANGEL

I don’t care.

CRESCENCIA

You two are like children.

ANGEL EXITS OUT FRONT DOOR IN FAR BG.


	2-13

2-14

2-15

2-16

2-17
	146+04

147+14

149+13

152+03

155+02
	147+10

149+07

151+15

153+15

157+12
	1+06

1+09

2+02

1+12

2+10
	GABBY (TO ANGEL)

Where are you going?

ANGEL (TO GABBY)

I have work!

GABBY (TO ANGEL)

I don’t like you out all night!

ANGEL (TO GABBY)

I don’t care.

CRESENCIA (TO GABBY & ANGEL)

You two are like children.

(OVER SCENE END)

	43. 
	157+03

FS OF GABBY, WITH CRESCENCIA SITTING AT TABLE IN BG.

GABBY

Oh, mom, I can’t think with you around!

GABBY EXITS R.

CRESCENCIA

This is my house!

MUSIC IN


	2-18

2-19
	158+01

162+08
	161+05

164+12
	3+04

2+04
	GABBY (TO CRESENCIA)

Oh, mom, I can’t think with you around!

CRESENCIA (TO GABBY)

This is my house!



	44. 
	168+08

EXT. CAR RENTAL LOT  – DAY - CAMERA PANS R IN WS OF NEW CARS ON DISPLAY.


	
	
	
	
	

	45. 
	179+01

INT. CAR RENTAL OFFICE – DAY - CAMERA DOLLIES R IN MCS OF ANGEL FLIPPING THROUGH A BOOK.

PHONE RINGS

ANGEL ANSWERS THE PHONE.

ANGEL

Thompson Rental Car, this is Angela.  How can I help you?  No.

CAMERA DOLLIES R IN MCS OF THE BACK OF A COMPUTER MONITOR.

ANGEL (OFF/S)

She won’t be in until morning.


	2-20

2-21

2-22
	206+09

215+12

220+10
	210+11

216+15

223+06
	4+02

1+03

2+12
	ANGEL (TO CALLER)

Thompson Rental Car, this is Angela.  How can I help you?

ANGEL (TO CALLER)

No.

ANGEL (TO CALLER)

She won’t be in until morning.



	46. 
	223+11

INT. ANGEL’S ROOM – NIGHT – FS OF ANGEL WALKING UP THE STAIRS.  CAMERA DOLLIES BACK IN MS OF ANGEL AS SHE WALKS TO FG.


	
	
	
	
	

	47. 
	235+06

MCS OF ANGEL’S HANDS AS SHE PUTS MONEY INTO A PIGGY BANK.  CAMERA TILTS UP TO SIDE CS OF ANGEL.  ANGEL EXITS R.

FADE TO BLACK.


	
	
	
	
	

	48. 
	246+03

EXT. LACC – DAY – FS OF CAMPUS ENTRANCE.


	
	
	
	
	

	49. 
	248+15

MCS OF STUDENTS IN LINE.

MUSIC OUT/IN


	
	
	
	
	

	50. 
	252+10

WS OF STUDENTS IN LINE.


	
	
	
	
	

	51. 
	256+01

CAMERA PANS L PAST STUDENTS TO MCS OF ANGEL.


	
	
	
	
	

	52. 
	261+01

SIDE CS OF HECTOR.


	
	
	
	
	

	53. 
	265+12

CAMERA PANS L IN MS OF ANGEL.


	
	
	
	
	

	54. 
	268+06

WS OF ANGEL AND STUDENTS AS SHE DROPS HER BOOKS.


	
	
	
	
	

	55. 
	269+01

MCS OF MALE STUDENT AS HE TURNS TO FG.

STUDENT (OFF/S)

Watch out.


	2-23
	270+03
	271+09/
	1+06
	MALE STUDENT (TO ANGEL)

Watch out.



	56. 
	271+10

MS OF ANGEL, AS SHE DUCKS OUT OF FRAME.


	
	
	
	
	

	57. 
	273+10

WS OF ANGEL AND STUDENTS AS SHE CROUCHES AND GRABS HER BOOKS.


	
	
	
	
	

	58. 
	276+14

CAMERA PANS R IN MS OF ANGEL AS SHE RUNS TO BG.


	
	
	
	
	

	59. 
	280+02

MCS OF MALE STUDENT.


	
	
	
	
	

	60. 
	282+06

WS OF STUDENTS.


	
	
	
	
	

	61. 
	285+05

INT. ANGEL’S ROOM – DAY - CAMERA TILTS UP IN MS OF ANGEL WALKING TO FG.

MUSIC OUT


	
	
	
	
	

	62. 
	291+00

MFS OF ANGEL AS SHE WALKS TO BG AND RUMMAGES THROUGH CLOTHES.  CAMERA PANS R AND L IN MS OF ANGEL AS SHE WALKS TO FG AND OPENS A SUITCASE ON THE BED.  CAMERA PANS R WITH ANGEL.


	
	
	
	
	

	63. 
	302+02
MFS OF GABBY WALKING UP THE STAIRS TO FG, AS ANGEL ENTERS IN FG.

GABBY

Angela?


	2-24
	303+04
	304+12
	1+08
	GABBY (TO ANGEL)

Angela?



	64. 
	305+06

CAMERA PANS L IN MCS OF ANGEL AS SHE WALKS TO FG AND EXITS.  CAMERA PANS R.

GABBY (OFF/S)

What are you doing?


	2-25
	306+08
	307+12/
	1+04
	GABBY (TO ANGEL)

What are you doing?



	65. 
	307+13

CAMERA PANS L IN MS OF GABBY AS ANGEL EXITS L.

GABBY

What happened?  Did something happen?


	2-26
	310+04
	312+08
	2+04
	GABBY (TO ANGEL)

What happened?  Did something happen?



	66. 
	312+03

CAMERA PANS L IN MS OF ANGEL HOLDING HER PIGGY BANK.

GABBY (OFF/S)

Angela?  Stop!


	2-27
	314+07
	316+09
	2+02
	GABBY (TO ANGEL)

Angela?  Stop!

(OVER SCENE END)

	67. 
	316+07

CAMERA PANS L IN MS OF GABBY AS ANGEL EXITS IN FG.

GABBY

Angela stop.  Stop!  You’re being crazy!


	2-28
	317+00
	320+05
	3+05
	GABBY (TO ANGEL)

Angela stop.  Stop!  You’re being crazy!



	68. 
	320+09

MS OF ANGEL WITH GABBY IN FG R.

ANGEL

Crazy?  You’re crazy!  How could you be so stupid?


	2-29
	320+09
	324+13
	4+04
	ANGEL (TO GABBY)

Crazy?  You’re crazy!  How could you be so stupid?



	69. 
	325+01

MCS OF GABBY.

ANGEL (OFF/S)

What, you think this would help?


	2-30
	325+06
	327+05
	2+00
	ANGEL (TO GABBY)

What, you think this would help?



	70. 
	328+03

MS OF ANGEL WITH GABBY IN FG R.

ANGEL

Look at this place!  It’s a hellhole!


	2-31
	/328+03
	330+04/
	2+01
	ANGEL (TO GABBY)

Look at this place!  It’s a hellhole!

(“hellhole,” a miserable location for her needs.)

	71. 
	330+05

CAMERA PANS R IN MCS OF GABBY.

GABBY

No.  I’m not letting you go.


	2-32
	331+14
	333+12
	1+14
	GABBY (TO ANGEL)

No.  I’m not letting you go.

(OVER SCENE END)

	72. 
	332+14

CAMERA PANS L IN MS OF ANGEL, WITH GABBY IN FG.

ANGEL

Give it!


	2-33
	334+12
	335+15
	1+03
	ANGEL (TO GABBY)

Give it!



	73. 
	335+08

MCS OF GABBY STRUGGLING WITH ANGEL IN FG.


	
	
	
	
	

	74. 
	337+07

MS OF ANGEL AS SHE PULLS THE PIGGY BANK AWAY FROM GABBY IN FG.

ANGEL

Give it!  Give it to me!


	2-34
	/337+07
	339+12
	2+05
	ANGEL (TO GABBY)

Give it!  Give it to me!



	75. 
	339+15

MCS OF GABBY.

GABBY

No!  He’s back there!


	2-35
	340+00
	341+15/
	1+15
	GABBY (TO ANGEL)

No!  He’s back there!

(“He,” i.e., Hector, her assailant)

	76. 
	342+00

CAMERA PANS L IN MS OF ANGEL AS SHE PACKS THE PIGGY BANK INTO HER SUITCASE.

ANGEL

No, he’s not!  He’s not back there!


	2-36
	342+03
	344+15
	2+12
	ANGEL (TO GABBY)

No, he’s not!  He’s not back there!



	77. 
	348+03

MCS OF GABBY, WITH ANGEL PARTLY IN FG L.

GABBY

No.  I’m not letting you go.


	2-37
	349+06
	350+14/
	1+08
	GABBY (TO ANGEL)

No.  I’m not letting you go.



	78. 
	350+15

MS OF ANGEL PUSHING PAST GABBY IN FG.

ANGEL

Move!  Move!


	2-38
	351+02
	354+04
	3+02
	ANGEL (TO GABBY)

Move!  Move!



	79. 
	354+07

MFS OF ANGEL, AS GABBY YANKS THE SUITCASE AWAY FROM HER.

ANGEL

Ah!  Ow!


	
	
	
	
	

	80. 
	357+15

CAMERA PANS R IN MCS OF GABBY.

GABBY

I’m sorry baby!  Are you okay?


	2-39
	/357+15
	360+03
	2+04
	GABBY (TO ANGEL)

I’m sorry, baby!  Are you okay?

(“baby,” a term of endearment)

(OVER SCENE END)

	81. 
	359+11

CAMERA TILTS UP IN MS OF ANGEL, WITH GABBY IN FG L.  

ANGEL

Don’t touch me!

CAMERA PANS R WITH ANGEL AS SHE TURNS AND WALKS DOWN THE STAIRS TO BG.


	2-40
	360+07
	362+09
	2+02
	ANGEL (TO GABBY)

Don’t touch me!



	82. 
	365+09

MCS OF GABBY.

GABBY

Oh shit.


	2-41
	367+01
	368+06
	1+05
	GABBY (TO HERSELF)

Oh shit.

(Vulgar exclamation)

	83. 
	368+11

EXT. HOUSE/STREET – DAY – WS OF ANGEL WALKING TO FG.  CAMERA PANS L AS ANGEL WALKS TO BG.

MUSIC IN


	
	
	
	
	

	84. 
	379+00

WIDE MFS OF ANGEL WALKING TO FG.  ANGEL EXITS FG L.


	
	
	
	
	

	85. 
	394+00

EXT. PARK – DAY - CAMERA DOLLIES L IN LS OF ANGEL WALKING R, WITH PLAYGROUND IN FG.


	
	
	
	
	

	86. 
	405+13

CAMERA DOLLIES BACK IN WS OF ANGEL WALKING TO PLAYGROUND IN FG.  CAMERA PANS R AS ANGEL THROWS DOWN HER BAG AND JUMPS ONTO THE MONKEY BARS.  CAMERA DOLLIES L AS ANGEL DANCES AROUND THE MONKEY BARS.


	
	
	
	
	

	87. 
	442+13

CAMERA PANS L IN FS OF ANGEL DANCING ON THE MONKEY BARS.


	
	
	
	
	

	88. 
	446+11

LOW FS OF ANGEL DANCING ON THE MONKEY BARS.


	
	
	
	
	

	89. 
	454+01

FS OF ANGEL DANCING ON THE MONKEY BARS.


	
	
	
	
	

	90. 
	456+15

CAMERA PANS R IN WS OF ANGEL DANCING ON THE MONKEY BARS.


	
	
	
	
	

	91. 
	458+06

MFS OF ANGEL SLIDING TO FG.


	
	
	
	
	

	92. 
	459+06

FS OF ANGEL DANCING.


	
	
	
	
	

	93. 
	465+00

WS OF ANGEL DANCING ON THE MONKEY BARS, AS CARLOS ENTERS R.


	
	
	
	
	

	94. 
	467+15

HIGH MFS OF CARLOS STEPPING TO FG.

CARLOS

You’re brave, girl.


	2-42
	/467+15
	469+15
	2+00
	CARLOS (TO ANGEL)

You’re brave, girl.



	95. 
	470+08

LOW MS OF ANGEL ON THE MONKEY BARS.  CAMERA TILTS DOWN AS ANGEL STEPS TO BG IN FS.

ANGEL

I can do this.


	2-43
	472+11
	474+00
	1+05
	ANGEL (TO HERSELF)

I can do this.



	96. 
	475+14

HIGH MCS OF CARLOS.


	
	
	
	
	

	97. 
	477+03

CAMERA TILTS UP IN LOW FS OF ANGEL AS SHE LEAPS OVER A RAILING.


	
	
	
	
	

	98. 
	479+11

WS OF ANGEL LEAPING DOWN TO CARLOS.

MUSIC OUT


	
	
	
	
	

	99. 
	481+08

MS OF CARLOS AND ANGEL.

CARLOS

You fly like an angel.

ANGEL

How’d you know that?


	2-44

2-45
	482+04

485+10
	484+08

487+07
	2+04

1+13
	CARLOS (TO ANGEL)

You fly like an angel.

(“fly,” slang for “dance”)

ANGEL (TO CARLOS)

How’d you know that?



	100. 
	487+09

MCS OF CARLOS, WITH ANGEL IN FG R.

CARLOS

Wait.  What?  Your name is Angel?


	2-46
	488+08
	492+08
	4+00
	CARLOS (TO ANGEL)

Wait.  What?  Your name is Angel?



	101. 
	492+13

MCS OF ANGEL, WITH CARLOS IN FG L.

ANGEL

No.  It’s Angela.


	2-47
	493+10
	495+12
	2+02
	ANGEL (TO CARLOS)

No.  It’s Angela.



	102. 
	495+14

MCS OF CARLOS, WITH ANGEL IN FG R.

CARLOS

Nah.  I think it’s Angel.


	2-48
	498+04
	501+01
	2+13
	CARLOS (TO ANGEL)

No. I think it’s Angel.

	103. 
	501+05

MCS OF ANGEL, WITH CARLOS IN FG L.

ANGEL

Yeah.  It’s Angel.


	2-49
	504+02
	506+09
	2+07
	ANGEL (TO CARLOS)

Yeah.  It’s Angel.



	104. 
	507+11

MS OF CARLOS AND ANGEL AS THEY SHAKE HANDS.

CARLOS

Carlos.  So, Angel?


	2-50

2-51
	/507+11

511+04
	508+14

513+09
	1+03

2+05
	CARLOS (TO ANGEL)

Carlos.

CARLOS (TO ANGEL)

So, Angel?

	105. 
	513+11

MCS OF CARLOS, WITH ANGEL IN FG R.

CARLOS

Are you Russian?


	2-52
	514+06
	516+01
	1+11
	CARLOS (TO ANGEL)

Are you Russian?



	106. 
	516+11

MCS OF ANGEL, WITH CARLOS IN FG L.

ANGEL

No.

CARLOS

Armenian, Chinese?


	2-53

2-54
	517+08

518+12
	518+08

520+14/
	1+00

2+02
	ANGEL (TO CARLOS)

No.

CARLOS (TO ANGEL)

Armenian, Chinese?



	107. 
	520+15

MCS OF CARLOS, WITH ANGEL IN FG R.

CARLOS

Cause I figure, you know,  if you’re an Angel that speaks English, you’d read the sign…


	2-55

2-56
	521+02

524+15
	524+11

529+03
	3+09

4+04
	CARLOS (TO ANGEL)

Cause I figure if you’re an Angel that speaks English…

CARLOS (TO ANGEL)

you’d read the sign that says “Park closed after school hours”.

(OVER SCENE END)

	108. 
	526+01

MCS OF ANGEL, WITH CARLOS IN FG L.

CARLOS (CONT) 

…that says “Park closed…


	
	
	
	
	

	109. 
	527+08

MS OF A CHAINLINK FENCE WITH A SIGN POSTED ON IT.

NARRATIVE TITLE:

Park closed after school hours

CARLOS (CONT) (OFF/S)

…after school hours”.


	
	
	
	
	

	110. 
	529+08

MCS OF ANGEL, WITH CARLOS IN FG L.

ANGEL

Oh, I didn’t even see that.  I’m sorry.


	2-57
	529+15
	532+15
	3+00
	ANGEL (TO CARLOS)

Oh, I didn’t even see that.  I’m sorry.



	111. 
	533+03

MCS OF CARLOS, WITH ANGEL IN FG R.

CARLOS

Relax, relax.  I’m just playing with you.


	2-58
	534+04
	537+02
	2+14
	CARLOS (TO ANGEL)

Relax, relax.  I’m just playing with you.

(“playing with you,” joking with you)

(OVER SCENE END)

	112. 
	536+11

MCS OF ANGEL, WITH CARLOS IN FG L.

CARLOS

You look like a cool person.  It’s just that…


	2-59
	537+06
	541+15
	4+09
	CARLOS (TO ANGEL)

You look like a cool person.  It’s just that we have a lot of kids here.

(“cool,” interesting)

(OVER SCENE END)

	113. 
	539+06

MCS OF CARLOS, WITH ANGEL IN FG R.

CARLOS (CONT) 

…we have a lot of kids out here.


	
	
	
	
	

	114. 
	541+11

MCS OF ANGEL, WITH CARLOS IN FG L.

CARLOS

And we gotta make sure we keep an eye out.


	2-60
	542+03
	544+12
	2+09
	CARLOS (TO ANGEL)

And we gotta make sure we keep an eye out.

(“gotta,” must)

(“keep/out,” be observant of the children in the area.)

	115. 
	544+00

MCS OF CARLOS, WITH ANGEL IN FG R.


	
	
	
	
	

	116. 
	545+09

MCS OF ANGEL, WITH CARLOS IN FG L.

ANGEL

What are you, a security…


	2-61
	546+03
	548+04
	2+01
	ANGEL (TO CARLOS)

What are you, a security guard?

(OVER SCENE END)

	117. 
	547+10

MCS OF CARLOS, WITH ANGEL IN FG R.

ANGEL (CONT) 

…guard?

CARLOS

Whoa!


	2-62
	548+10
	554+11
	6+01
	CARLOS (TO ANGEL)

Whoa! Whoa.  I’m a teacher, thank you very much.

(OVER SCENE END)

	118. 
	549+08

MCS OF ANGEL, WITH CARLOS IN FG L.

CARLOS

Whoa.  I’m a…


	
	
	
	
	

	119. 
	551+11

MCS OF CARLOS, WITH ANGEL IN FG R.

CARLOS (CONT) 

…teacher, thank you very much.


	
	
	
	
	

	120. 
	554+01

MCS OF ANGEL, WITH CARLOS IN FG L.

CARLOS 

I’ve had a lot of after school knuckleheads…


	2-63
	555+05
	559+00/
	3+11
	CARLOS (TO ANGEL)

I’ve had a lot of after school knuckleheads I was dealing with.

(“knuckleheads,” oafs, dim-wits,” a joking reference)

(OVER SCENE END)

	121. 
	557+02

MCS OF CARLOS, WITH ANGEL IN FG R.

CARLOS (CONT) 

…I was dealing with.


	
	
	
	
	

	122. 
	559+01

MCS OF ANGEL, WITH CARLOS IN FG L.

ANGEL

Sorry.


	2-64
	560+01
	561+10
	1+09
	ANGEL (TO CARLOS)

Sorry.



	123. 
	562+06

MCS OF CARLOS, WITH ANGEL IN FG R.

CARLOS

It’s all right.  I’ll forgive you just this once.


	2-65
	/562+06
	565+08/
	3+02
	CARLOS (TO ANGEL)

It’s all right.  I’ll forgive you just this once.



	124. 
	565+09

MCS OF ANGEL, WITH CARLOS IN FG L.  ANGEL EXITS R.


	
	
	
	
	

	125. 
	568+02

MCS OF CARLOS, AS ANGEL EXITS FG R.

MUSIC IN


	
	
	
	
	

	126. 
	572+15

INT. ANGEL’S ROOM – DAY - CAMERA PANS R AND TILTS UP TO MS OF ANGEL LOOKING AT HER REFLECTION IN A MIRROR.


	
	
	
	
	

	127. 
	583+13

CS OF ANGEL.  CAMERA TILTS DOWN TO CS OF A SCAR ON HER BACK.


	
	
	
	
	

	128. 
	588+07

MS OF ANGEL, BACK TO CAMERA, STANDING AT THE MIRROR.


	
	
	
	
	

	129. 
	593+02

HIGH MS OF CRESCENCIA AS SHE ENTERS AT THE STAIRS.


	
	
	
	
	

	130. 
	595+12

MS OF ANGEL, HER BACK TO CAMERA.


	
	
	
	
	

	131. 
	597+04

MS OF CRESCENCIA STEPPING UP THE STAIRS.

CRESCENCIA

Angela?


	2-66
	597+11
	599+00
	1+05
	CRESENCIA (TO ANGEL)

Angela?

(OVER SCENE END)

	132. 
	598+08

MS OF ANGEL AS SHE TURNS TO FG.

CRESCENCIA (OFF/S)

Here.


	2-67
	600+00
	601+12
	1+12
	CRESENCIA (TO ANGEL)

Here. Take this.

(OVER SCENE END)

	133. 
	600+06

MS OF CRESCENCIA.

CRESCENCIA

Take this.


	
	
	
	
	

	134. 
	601+14

MS OF ANGEL.

CRESCENCIA (OFF/S)

It’s a…


	2-68
	603+10
	607+02
	3+08
	CRESENCIA (TO ANGEL)

It’s a group at church.  A therapy group.

(OVER SCENE END)

	135. 
	604+00

MS OF CRESCENCIA.

CRESCENCIA (CONT) 

…group at church.  A therapy group.


	
	
	
	
	

	136. 
	607+05

MS OF ANGEL.

ANGEL

I don’t need that.


	2-69
	607+07
	609+00
	1+09
	ANGEL (TO CRESENCIA)

I don’t need that.



	137. 
	609+04

MS OF CRESCENCIA.

CRESCENCIA

No, you don’t.  But maybe…


	2-70
	611+02
	615+09
	4+07
	CRESENCIA (TO ANGEL)

No, you don’t.  But maybe it would be nice.

(OVER SCENE END)

	138. 
	614+06

MS OF ANGEL.

CRESCENCIA (CONT) (OFF/S)

…it would be nice.


	
	
	
	
	

	139. 
	616+02

MS OF CRESCENCIA AS SHE TURNS AND WALKS DOWN THE STAIRS TO BG.


	
	
	
	
	

	140. 
	619+06

FS OF ANGEL AS SHE TURNS TO THE MIRROR IN BG.


	
	
	
	
	

	141. 
	625+04

EXT. STREET – DAY - CAMERA TILTS DOWN TO WS OF KIDS PLAYING ON THE SIDEWALK, AS ANGEL WALKS TO FG.  CAMERA PANS L IN FS OF ANGEL AS SHE WALKS UP STEPS AND ENTERS A BUILDING.

MUSIC OUT


	
	
	
	
	

	142. 
	663+09

INT. OFFICE – DAY – WIDE MS OF MARIA AT HER DESK, AS ANGEL ENTERS R.


	
	
	
	
	

	143. 
	667+14

MS OF MARIA.

MARIA

Can I help you?


	2-71
	671+01
	672+04
	1+03
	MARIA (TO ANGEL)

Can I help you?



	144. 
	671+13

MS OF ANGEL.

ANGEL

Um, yeah.  I’m looking for, um…   I’m wondering about the…  What is that?

MUSIC IN


	2-72

2-73

2-74
	672+08

678+00

681+12
	675+06

680+15

683+02
	2+14

2+15

1+06
	ANGEL (TO MARIA)

I’m looking for…

ANGEL (TO MARIA)

I’m wondering about the…

ANGEL (TO MARIA)

What is that?

	145. 
	683+07

WIDE MS OF MARIA AT HER DESK, WITH ANGEL STANDING R.

MARIA

Oh, that’s Faith.  You just go out and down the stairs, honey.


	2-75
	/683+07
	688+04/
	4+13
	MARIA (TO ANGEL)

Oh, that’s Faith.  You just go out and down the stairs, honey.

(“Faith,” here, the name of a social break dance group for teenagers,)



	146. 
	688+05

MS OF ANGEL.

ANGEL

Thanks.

ANGEL TURNS TO BG.


	2-76
	689+00
	690+12
	1+12
	ANGEL (TO MARIA)

Thanks.



	147. 
	691+09

INT. DANCE STUDIO – DAY - CAMERA DOLLIES BACK IN MS OF ANGEL WALKING TO FG.


	
	
	
	
	

	148. 
	703+02

WS OF KIDS DANCING IN THE STUDIO.


	
	
	
	
	

	149. 
	720+11

MS OF ANGEL.


	
	
	
	
	

	150. 
	726+02

MS OF GIRL, WITH GUY AT R.


	
	
	
	
	

	151. 
	734+11

MS OF ANGEL.


	
	
	
	
	

	152. 
	736+13

CAMERA TILTS UP IN MS OF GIRL AS SHE STANDS.


	
	
	
	
	

	153. 
	740+15

MS OF ANGEL.  SHE TURNS AND STEPS TO BG.


	
	
	
	
	

	154. 
	746+10

EXT. COURTYARD – DAY - CAMERA DOLLIES R IN FS OF ANGEL WALKING TO FG.  CAMERA DOLLIES R TO MS OF FATHER RIVERA AS ANGEL BUMPS INTO HIM.

ANGEL

Excuse me.

MUSIC OUT


	2-77
	757+03
	758+15
	1+12
	ANGEL (TO FR RIVERA)

Excuse me.

(OVER SCENE END)

	155. 
	758+04

MS OF FATHER RIVERA AND ANGEL AS THEY STEP TO FG.

FATHER RIVERA

Are you okay?


	2-78
	761+11
	763+11
	2+00
	FR. RIVERA (TO ANGEL)

Are you okay?



	156. 
	763+14

MS OF ANGEL, WITH FATHER RIVERA IN FG L.

ANGEL

Yeah, I’m fine.  I’m sorry.


	2-79
	764+10
	767+01
	2+07
	ANGEL (TO FR. RIVERA)

Yeah, I’m fine.  I’m sorry.



	157. 
	767+04

MS OF FATHER RIVERA, WITH ANGEL IN FG R.

FATHER RIVERA

Just, before you go.  Please be careful.  There are a lot of older folks here.  You may just hurt someone.


	2-80

2-81
	767+05

771+06
	771+02

775+12
	3+13

4+06
	FR. RIVERA (TO ANGEL)

Just, before you go.  Please be careful.

FR. RIVERA (TO ANGEL)

There are a lot of older folks here.  You may just hurt someone.



	158. 
	776+15

MS OF ANGEL, WITH FATHER RIVERA IN FG L.

ANGEL TURNS TO BG R.


	
	
	
	
	

	159. 
	780+14

MS OF FATHER RIVERA.


	
	
	
	
	

	160. 
	782+14

MCS OF FATHER RIVERA TURNING TO FG, AS ANGEL EXITS L IN BG.  FATHER RIVERA EXITS L IN FG.


	
	
	
	
	

	161. 
	786+08

INT. GABBY’S ROOM – DAY - CAMERA TILTS UP IN MFS OF GABBY RUBBING LOTION ONTO HER ARMS.

MUSIC IN


	
	
	
	
	

	162. 
	799+00

MS OF CRESCENCIA AS SHE ENTERS AT THE DOOR.


	
	
	
	
	

	163. 
	801+01

MS OF GABBY.


	
	
	
	
	

	164. 
	802+12

MS OF CRESCENCIA.


	
	
	
	
	

	165. 
	806+08

MS OF GABBY.


	
	
	
	
	

	166. 
	809+15

MS OF CRESCENCIA.


	
	
	
	
	

	167. 
	814+06

MS OF GABBY.

GABBY TURNS AND WALKS L.


	
	
	
	
	

	168. 
	818+15

MS OF CRESCENCIA AS SHE EXITS R.


	
	
	
	
	

	169. 
	821+12

INT. ANGEL’S ROOM – DAY - CAMERA TILTS UP IN MFS OF GABBY AS SHE WALKS UP THE STAIRS TO FG.


	
	
	
	
	

	170. 
	828+10

MS OF ANGEL.


	
	
	
	
	

	171. 
	830+15

MFS OF GABBY AS SHE HOLDS UP A BLOUSE ON A HANGER.


	
	
	
	
	

	172. 
	832+08

MS OF ANGEL.


	
	
	
	
	

	173. 
	834+00

MFS OF GABBY HOLDING THE BLOUSE.


	
	
	
	
	

	174. 
	836+06

MS OF ANGEL.  ANGEL STEPS TO MCS IN FG.


	
	
	
	
	

	175. 
	840+12

MFS OF GABBY AS SHE TURNS TO BG.

GABBY

Thank you.


	2-82
	841+06
	842+14
	1+08
	GABBY (TO ANGEL)

Thank you.



	176. 
	843+04

ANGEL WALKS TO BG IN FS.


	
	
	
	
	

	177. 
	850+05

EXT. CHURCH – DAY – WS OF THE CHURCH.


	
	
	
	
	

	178. 
	854+11

INT. CHURCH – DAY – WS OF FATHER RIVERA AND ALTAR BOY, AS PEOPLE MOVE ABOUT IN THE AISLES.


	
	
	
	
	

	179. 
	865+12

CAMERA TILTS UP TO MS OF ANGEL, GABBY, AND CRESCENCIA AS PEOPLE STAND UP AND EXIT L IN BG.

GABBY

I’m gonna go for communion.  Want to come?

ANGEL

I already ate.

GABBY

Right.  A power bar three hours ago?  What, are you afraid the body of Christ is going to make you fat?

ANGEL

Well you don’t believe it.  Why should I?

GABBY

Yes I do.  I believe.  I believe there’s a higher power.

CRESCENCIA

Okay, never mind.

GABBY

Or a force…


	2-83

2-84

2-85

2-86

2-87

2-88

2-89
	866+08

870+12

873+08

877+04

881+06

884+10

889+04
	870+00

872+08

877+00

880+00

884+06

889+00

894+00
	3+08

1+12

3+08

2+12

3+00

4+06

4+12
	GABBY (TO ANGEL)

I’m going to go for communion.  Want to come?

ANGEL (TO GABBY)

I already ate.

GABBY (TO ANGEL)

Right.  A power bar three hours ago?

GABBY (TO ANGEL)

Are you afraid the body of Christ is going to make you fat?

(“body of Christ,” a reference to the Catholic doctrine of transubstantiation, wherein the communion wafer is thought to be come the body of Christ. )

ANGEL (TO GABBY)

Well you don’t believe it.  Why should I?

GABBY (TO ANGEL)

Yes I do.  I believe.  I believe there’s a higher power.

CRESENCIA (TO GABBY)

Okay, never mind. Listen.  You can believe whatever you want.

(OVER SCENE END)

	180. 
	890+14

MCS OF ANGEL, GABBY, AND CRESCENCIA.

GABBY (CONT) 

…that’s

CRESCENCIA

Listen.  You can believe whatever you want.  But you respect the house of God.  Now come on.  We’re leaving.  Move.


	2-90

2-91
	894+04

898+03
	896+12

901+08
	2+08

3+05
	CRESENCIA (TO GABBY)

But you respect the house of God.

CRESENCIA (TO GABBY)

Now come on.  We’re leaving.  Move.



	181. 
	903+10

FS OF ANGEL, GABBY, AND CRESCENCIA AS THEY STAND.


	
	
	
	
	

	182. 
	907+07

WIDE FS OF FATHER RIVERA AND ALTAR BOY, WITH CRESCENCIA, GABBY, AND ANGEL IN THE AISLES.


	
	
	
	
	

	183. 
	909+14

WIDE MFS OF CRESCENCIA AS SHE BOWS AND TURNS TO BG AT L.

CRESCENCIA

Body of Christ.


	2-92
	911+12
	913+12
	2+00
	CRESENCIA (TO HERSELF)

Body of Christ.

(OVER SCENE END)

	184. 
	913+08

MS OF FATHER RIVERA AND ALTAR BOY AS CRESCENCIA WALKS TO FG AND EXITS L.

FATHER RIVERA

Body of Christ.


	
	
	
	
	

	185. 
	926+12

MS OF GABBY, CRESCENCIA, AND ANGEL WALKING TO FG.  CAMERA TILTS DOWN AS GABBY, CRESCENCIA, AND ANGEL EXIT L.

MUSIC OUT/IN


	
	
	
	
	

	186. 
	937+15

INT. CRESCENCIA’S HOUSE – DAY - CAMERA DOLLIES R IN MS OF LITTLE GIRL AND GABBY AS CRESCENCIA WALKS TO FG.


	
	
	
	
	

	187. 
	950+02

CAMERA PANS L IN MS OF CRESCENCIA AND GABBY AS ANGEL WALKS TO FG.

CRESCENCIA

Angela?

FATHER RIVERA ENTERS IN FG L.

FATHER RIVERA

Ah.  Crescencia.


	2-93

2-94
	950+12

958+09
	952+07

964+02/
	1+11

5+08
	CRESENCIA (TO ANGEL)

Angela?

FR. RIVERA (TO CRESENCIA)

Ah.  Crescencia. Call the Vatican.  This stuff is from El Diablo.

(“stuff,” i.e., food)

(“El Diablo,” Spanish, The Devil. He jokes.)

(OVER SCENE END)

	188. 
	960+13

MFS OF GABBY, FATHER RIVERA, ANGEL, AND CRESCENCIA.

FATHER RIVERA

Call the Vatican.  This stuff is from El Diablo.


	
	
	
	
	

	189. 
	964+03

MS OF CRESCENCIA AND ANGEL, WITH FATHER RIVERA IN FG L.

CRESCENCIA

They’re just jealous.

FATHER RIVERA

Oh, but jealousy is a sin.

CRESCENCIA

Everything is.  Padre Rivera, have you…


	2-95

2-96

2-97

2-98
	965+10

967+08

970+12

972+07
	967+04

970+08

972+03

976+08
	1+10

3+00

1+07

4+01
	CRESENCIA (TO FR. RIVERA)

They’re just jealous.

FR. RIVERA (TO CRESENCIA)

Oh, but jealousy is a sin.

CRESENCIA (TO FR. RIVERA)

Everything is.

CRESENCIA (TO FR. RIVERA)

Padre Rivera, have you had the pleasure of meeting Gabriela…

(“Padre,” i.e., Spanish, “Father”)

(OVER SCENE END)

	190. 
	973+10

MS OF FATHER RIVERA AND CRESCENCIA, WITH GABBY AND ANGEL IN FG.

CRESCENCIA (CONT) 

…had the pleasure of meeting Gabriela…


	
	
	
	
	

	191. 
	976+10

MS OF ANGEL AND GABBY, WITH FATHER RIVERA IN FG L.

CRESCENCIA (CONT) (OFF/S)

…my daughter?

GABBY

Gabby.


	2-99

2-100
	976+12

978+00
	977+12

979+02/
	1+00

1+02
	CRESENCIA (TO FR. RIVERA)

my daughter?

GABBY (TO FR. RIVERA)

Gabby.



	192. 
	979+03

MS OF FATHER RIVERA AND CRESCENCIA, WITH GABBY AND ANGEL IN FG.

FATHER RIVERA

Gabby, you must be very happy…


	2-101
	979+06
	984+06
	5+00
	FR. RIVERA (TO GABBY)

Gabby, you must be very happy here with Crescencia.

(OVER SCENE END)

	193. 
	982+06

MS OF ANGEL AND GABBY, WITH FATHER RIVERA IN FG L.

FATHER RIVERA (CONT) 

…here with Crescencia.


	
	
	
	
	

	194. 
	986+07

MS OF CRESCENCIA AND ANGEL, WITH FATHER RIVERA IN FG L.

CRESCENCIA

Um, and this is my granddaughter, Angela.


	2-102
	988+06
	991+08/
	3+02
	CRESENCIA (TO FR. RIVERA)

And this is my granddaughter, Angela.

	195. 
	991+09

MS OF FATHER RIVERA, WITH GABBY, ANGEL, AND CRESCENCIA IN FG.

CRESCENCIA

Doesn’t she look nice?

FATHER RIVERA

Angela?


	2-103

2-104
	992+08

994+08
	994+04

995+15
	1+12

1+07
	CRESENCIA (TO FR. RIVERA)

Doesn’t she look nice?

FR. RIVERA (TO ANGEL)

Angela?



	196. 
	996+04

MS OF CRESCENCIA AND ANGEL, WITH FATHER RIVERA IN FG L.

FATHER RIVERA

Didn’t you come by Faith the other day?


	2-105
	/996+04
	999+06
	3+02
	FR. RIVERA (TO ANGEL)

Didn’t you come by Faith the other day?



	197. 
	1000+06

MS OF ANGEL AND GABBY, WITH FATHER RIVERA IN FG L.

GABBY

What’s that?

ANGEL

It’s just a group at the church.

GABBY

Oh.


	2-106

2-107
	/1000+06

1003+00
	1001+08

1007+02
	1+02

4+02
	GABBY (TO ANGEL)

What’s that?

ANGEL (TO GABBY)

It’s just a group at the church.



	198. 
	1011+14

MCS OF FATHER RIVERA, WITH GABBY AND ANGEL IN FG.


	
	
	
	
	

	199. 
	1014+05

MS OF ANGEL AND GABBY, WITH FATHER RIVERA IN FG L.

FATHER RIVERA

This is incredible.

GABBY

Uh, excuse me.

GABBY EXITS R.


	2-108

2-109
	1015+04

1022+15
	1017+15

1024+13
	2+11

1+14
	FR. RIVERA (TO CRESENCIA)

This is incredible.

GABBY (TO FR. RIVERA)

Excuse me.

	200. 
	1026+11

MCS OF FATHER RIVERA AND CRESCENCIA, WITH ANGEL IN FG.


	
	
	
	
	

	201. 
	1030+13

WS OF ANGEL SERVING GUESTS.

FEMALE GUEST

May I please have one?


	2-110
	1032+13
	1034+14
	2+01
	FEMALE GUEST (TO ANGEL)

May I please have one?



	202. 
	1035+11

WIDE MFS OF CRESCENCIA.


	
	
	
	
	

	203. 
	1037+10

MS OF ANGEL HOLDING A TRAY OF H’ORDEURVES.

FEMALE GUEST #2

Oh…


	2-111
	1040+13
	1043+02
	2+05
	FEMALE GUEST #2 (TO ANGEL)

Oh Angela, may I have some more?

(OVER SCENE END)

	204. 
	1041+00

MFS OF CRESCENCIA.

FEMALE GUEST #2 (OFF/S)

…Angela, may I have some more?


	
	
	
	
	

	205. 
	1043+04

MFS OF ANGEL SERVING GUESTS.

ANGEL

Oh, thank you.


	
	
	
	
	

	206. 
	1047+11

MFS OF CRESCENCIA.  SHE TURNS TO BG.

MALE GUEST (OFF/S)

I don’t know what kind of cheese it is.


	
	
	
	
	

	207. 
	1051+08

INT. KITCHEN – DAY - CAMERA TILTS UP AND DOLLIES R IN MS OF GABBY STANDING AT THE COUNTER, DRINKING FROM A GLASS.


	
	
	
	
	

	208. 
	1054+07

CAMERA PANS R IN MCS OF CRESCENCIA.

CRESCENCIA

What are you doing?


	2-112
	1057+11
	1059+03
	1+08
	CRESENCIA (TO GABBY)

What are you doing?

(OVER SCENE END)

	209. 
	1058+08

CAMERA DOLLIES BACK IN MFS OF GABBY AS SHE TURNS TO FG, WITH CRESCENCIA IN FG R.

GABBY

Nothing.  The cheese goes with the olives, doesn’t it?


	2-113
	1059+08
	1064+04
	4+12
	GABBY (TO CRESENCIA)

Nothing.  The cheese goes with the olives, doesn’t it?



	210. 
	1064+05

MCS OF CRESCENCIA.

CRESCENCIA

She barely knows how to serve people.


	2-114
	1067+04
	1070+02/
	2+14
	CRESENCIA (TO GABBY)

She barely knows how to serve people.



	211. 
	1070+03

MCS OF GABBY.

GABBY

Oh no.  I forgot the happy homemaker lessons.


	2-115
	1070+06
	1074+15
	4+09
	GABBY (TO CRESENCIA)

Oh no.  I forgot the happy homemaker lessons.

(OVER SCENE END)

	212. 
	1074+02

MCS OF CRESCENCIA.

CRESCENCIA

Gabriela, I’m just saying…

GABBY (OFF/S)

What were you saying…


	2-116

2-117
	1075+07

1077+00
	1076+12

1078+11
	1+05

1+11
	CRESENCIA (TO GABBY)

Gabriela, I’m just…

GABBY (TO CRESENCIA)

What were you saying to her?

(OVER SCENE END)

	213. 
	1077+05

MCS OF GABBY.

GABBY (CONT) 

…to her?


	
	
	
	
	

	214. 
	1079+05

MCS OF CRESCENCIA.

GABBY (OFF/S)

What was that…


	2-118
	1080+01
	1084+03/
	4+02
	GABBY (TO CRESENCIA)

What was that at the church?  She doesn’t need your help, mama.

(OVER SCENE END)

	215. 
	1080+13

MCS OF GABBY.

GABBY (CONT) 

…thing at the church?  She doesn’t need your help, mama.


	
	
	
	
	

	216. 
	1084+04

MCS OF CRESCENCIA.

CRESCENCIA

Fine.  I’m just gonna go take care of my guests.


	2-119

2-120
	1086+05

1088+12
	1087+12

1091+10
	1+07

2+14
	CRESENCIA (TO GABBY)

Fine.

CRESENCIA (TO GABBY)

I’m just going to go take care of my guests.

	217. 
	1092+09

MCS OF GABBY.


	
	
	
	
	

	218. 
	1095+15

CAMERA PANS L IN MCS OF CRESCENCIA.


	
	
	
	
	

	219. 
	1097+03

MFS OF GABBY AS SHE TURNS TO BG.


	
	
	
	
	

	220. 
	1106+15

EXT. CHURCH – NIGHT – WS OF CHURCH TOWER.


	
	
	
	
	

	221. 
	1110+14

INT. CHURCH DANCE STUDIO – DAY – WS OF ANGEL AS SHE ENTERS R.  CAMERA PANS L AS ANGEL WALKS TO BG AND CROUCHES AT THE FLOOR.  CAMERA DOLLIES IN ON FS OF ANGEL AS SHE STRETCHES.  CAMERA DOLLIES R AROUND FS OF ANGEL AS SHE BEGINS DANCING.

MUSIC IN


	
	
	
	
	

	222. 
	1223+07

FS OF ANGEL DANCING.  CARLOS ENTERS IN FAR BG.


	
	
	
	
	

	223. 
	1239+06

FS OF ANGEL DANCING, WITH CARLOS STANDING IN BG.


	
	
	
	
	

	224. 
	1244+12

MFS OF CARLOS STANDING IN THE DOORWAY.

CARLOS

You’re dragging.


	2-121
	1245+02
	1246+15
	1+13
	CARLOS (TO ANGEL)

You’re dragging.

(“dragging,” her body is not as taut as needed)

	225. 
	1246+02

FS OF ANGEL AS SHE STOPS DANCING AND SITS ON THE FLOOR.  CAMERA DOLLIES IN ANGEL.

ANGEL

What are you doing here?


	2-122
	1251+00
	1252+10/
	1+10
	ANGEL (TO CARLOS)

What are you doing here?



	226. 
	1252+11

CAMERA DOLLIES BACK IN MFS OF CARLOS WALKING TO FG.

CARLOS

What am I doing?  What are you doing here?


	2-123
	1253+15
	1256+06
	2+07
	CARLOS (TO ANGEL)

What am I doing?  What are you doing here?



	227. 
	1256+09

CAMERA DOLLIES IN ON MFS OF ANGEL.

CARLOS (OFF/S)

And your six-step.


	2-124
	1257+12
	1261+04
	3+08
	CARLOS (TO ANGEL)

And your six-step. You’re dragging your butt.

(“six-step,” a dance move.)

(OVER SCENE END)

	228. 
	1259+08

CAMERA TILTS UP IN FS OF CARLOS WALKING TO FG, WITH ANGEL SITTING ON THE FLOOR IN FG R.

CARLOS

You’re dragging your butt.


	
	
	
	
	

	229. 
	1261+06

CAMERA TILTS UP IN MS OF ANGEL.

CARLOS (OFF/S)

When you hit the bottom.  Look.


	2-125
	1262+08
	1265+04
	1+12
	CARLOS (TO ANGEL)

When you hit the bottom.  Look. Do it again.

(OVER SCENE END)

	230. 
	1263+15

CAMERA TILTS DOWN IN FS OF CARLOS AS HE KNEELS.

CARLOS (CONT) 

Do it again.

ANGEL ENTERS R AND BEGINS DANCING.

CARLOS

See?  There.


	2-126
	1274+12
	1277+08
	2+12
	CARLOS (TO ANGEL)

See?  There. See?  Right there.

(OVER SCENE END)

	231. 
	1275+15

MFS OF ANGEL DANCING, WITH CARLOS PARTLY IN FG L.

CARLOS

See?  Right there.


	
	
	
	
	

	232. 
	1278+10

MS OF CARLOS, WITH ANGEL DANCING IN FG R.

CARLOS

Okay.  You gotta push with…


	2-127
	1279+01
	1283+12
	4+11
	CARLOS (TO ANGEL)

You gotta push with your arms.  Your weight goes on your arms.

(“gotta,” must)

(OVER SCENE END)

	233. 
	1280+04

MFS OF ANGEL DANCING, WITH CARLOS PARTLY IN FG L.

CARLOS (CONT) 

…your arms.  Your weight goes on your arms.  Come on.  Keep going.


	2-128
	1284+00
	1287+11
	3+11
	CARLOS (TO ANGEL)

Come on.  Keep going. Keep going.

(OVER SCENE END)

	234. 
	1285+13

MS OF CARLOS, WITH ANGEL DANCING IN FG R.

CARLOS

Keep going.


	
	
	
	
	

	235. 
	1288+04

MFS OF ANGEL DANCING, WITH CARLOS PARTLY IN FG L.

CARLOS

Use your arms.


	2-129
	/1288+04
	1292+00
	3+12
	CARLOS (TO ANGEL)

Use your arms. Use your shoulders, Angel. Come on!

(OVER SCENE END)

	236. 
	1289+05

MS OF CARLOS, WITH ANGEL DANCING IN FG R.

CARLOS

Use your shoulders, Angel.


	
	
	
	
	

	237. 
	1290+15

FS OF ANGEL AS SHE COLLAPSES AND SITS UP ON THE FLOOR, WITH CARLOS PARTLY IN FG L.

CARLOS

Come on!  What’s wrong?


	2-130
	1294+06
	1297+04
	2+14
	CARLOS (TO ANGEL)

What’s wrong? What?  Did you tweak it?

(“tweak,” here, “injure”)

(OVER SCENE END)

	238. 
	1295+09

MS OF CARLOS, WITH ANGEL DANCING IN FG R.

CARLOS

What?  Did you tweak it?


	
	
	
	
	

	239. 
	1297+05

MFS OF ANGEL SITTING ON THE FLOOR, WITH CARLOS PARTLY IN FG L.

ANGEL

No.  No, I didn’t.  I just… It’s nothing.


	2-131

2-132
	1300+00

1305+02
	1302+12

1306+04
	2+12

1+02
	ANGEL (TO CARLOS)

No.  No, I didn’t. I just…

ANGEL (TO CARLOS)

It’s nothing.



	240. 
	1306+11

MS OF CARLOS, WITH ANGEL DANCING IN FG R.

CARLOS

Come on.  Let’s ice it.

CAMERA TILTS UP IN MS OF CARLOS AND ANGEL AS THEY STAND AND EXIT L.

MUSIC OUT


	2-133
	1309+06
	1311+06
	2+00
	CARLOS (TO ANGEL)

Come on.  Let’s ice it.



	241. 
	1317+00

INT. CHURCH KITCHEN – NIGHT - CAMERA DOLLIES BACK IN MFS OF CARLOS AND ANGEL AS HE HANDS HER SOME ICE WRAPPED IN A PAPER TOWEL.

CARLOS

There you go.

ANGEL

Thanks.


	
	
	
	
	

	242. 
	1323+12

CAMERA TILTS UP IN MCS OF ANGEL AS SHE PUTS THE ICE ON HER SHOULDER.  CARLOS CROSSES L IN FG.

CARLOS (OFF/S)

Hey, you know I’m sorry…


	2-134
	1328+14
	1331+12
	2+14
	CARLOS (TO ANGEL)

Hey, you know I’m sorry I pushed.

(OVER SCENE END)

	243. 
	1329+12

FS OF CARLOS, WITH ANGEL IN MS IN FG.

CARLOS (CONT) 

…I pushed.  Um…

ANGEL

No.  No.


	2-135
	1332+07
	1334+15
	2+08
	ANGEL (TO CARLOS)

No.  No. I needed to.

(OVER SCENE END)

	244. 
	1333+05

MS OF ANGEL, WITH CARLOS IN FG L.

ANGEL

I needed to.  I can’t be dragging like that on my six-step.


	2-136
	1336+00
	1339+00
	3+00
	ANGEL (TO CARLOS)

I can’t be dragging like that on my six-step.

	245. 
	1339+08

FS OF CARLOS, WITH ANGEL IN MS IN FG.


	
	
	
	
	

	246. 
	1342+11

MS OF ANGEL, WITH CARLOS IN FG L.

ANGEL

I got hurt.  Back in Brooklyn.  I hurt my…


	2-137

2-138
	1343+06

1346+04
	1344+15

1349+00
	1+09

2+12
	ANGEL (TO CARLOS)

I got hurt.

ANGEL (TO CARLOS)

Back in Brooklyn.  I hurt my shoulder.

(OVER SCENE END)

	247. 
	1347+12

MCS OF CARLOS. 

ANGEL (CONT) (OFF/S)

…shoulder.  That’s why I’m so out…


	2-139
	1350+15
	1353+15
	3+00
	ANGEL (TO CARLOS)

That’s why I’m so out of shape.

(OVER SCENE END)

	248. 
	1351+13

MS OF ANGEL, WITH CARLOS IN FG L.

ANGEL (CONT) 

…of shape.


	
	
	
	
	

	249. 
	1355+07

MCS OF CARLOS AS HE STEPS TO FG.

CARLOS

Hey.  Check this out.


	2-140
	1358+10
	1360+08
	1+14
	CARLOS (TO ANGEL)

Check this out.

(OVER SCENE END)

	250. 
	1360+04

MS OF ANGEL, WITH CARLOS IN FG L.


	
	
	
	
	

	251. 
	1362+01

FS OF CARLOS AS HE PULLS UP HIS PANT LEG, WITH ANGEL IN MS IN FG.

CARLOS

Skateboarding.  Yeah.


	2-141
	1363+12
	1367+13
	4+01
	CARLOS (TO ANGEL)

Skateboarding.  Yeah. You like that.

(OVER SCENE END)

	252. 
	1366+14

MS OF ANGEL, WITH CARLOS IN FG L.

CARLOS

You like that.  You like that.  Flew…


	2-142
	1368+01
	1373+03
	5+02
	CARLOS (TO ANGEL)

You like that.  Flew seven feet away.

(OVER SCENE END)

	253. 
	1371+02

MS OF CARLOS AND ANGEL.

CARLOS (CONT) 

Seven feet away.

ANGEL

Okay.


	
	
	
	
	

	254. 
	1376+00

MS OF ANGEL, WITH CARLOS IN FG L.

ANGEL

Crazy babysitter clawed me.


	2-143
	1379+00
	1381+08
	2+08
	ANGEL (TO CARLOS)

Crazy babysitter clawed me.



	255. 
	1381+09

MCS OF CARLOS, WITH ANGEL IN FG R.

CARLOS

Wow.  Okay.  Um…  Slammed in a car door in Virginia.


	2-144
	1387+14
	1391+00
	3+02
	CARLOS (TO ANGEL)

Slammed in a car door in Virginia.

	256. 
	1390+07

MS OF ANGEL, WITH CARLOS IN FG L.


	
	
	
	
	

	257. 
	1393+07

CAMERA PANS R IN MFS OF ANGEL AS SHE SITS ON A TABLE AND PULLS UP HER PANT LEG, WITH CARLOS STANDING AT L.

ANGEL

Okay.  Got one for you.


	2-145
	/1393+07
	1396+01
	2+10
	ANGEL (TO CARLOS)

Okay.  Got one for you.



	258. 
	1398+06

CAMERA TILTS DOWN IN CS OF ANGEL’S LEG AS SHE POINTS AT A SCAR.

ANGEL

First time I did a head spin I spun out of…


	2-146
	1398+10
	1403+00
	4+06
	ANGEL (TO CARLOS)

First time I did a head spin I spun out of control into a chair.

(OVER SCENE END)

	259. 
	1401+04

MS OF ANGEL, WITH CARLOS IN FG L.

ANGEL (CONT) 

…control into a chair.


	
	
	
	
	

	260. 
	1403+05

CS OF CARLOS.

CARLOS

Nice.


	2-147
	1403+12
	1405+15
	2+03
	CARLOS (TO ANGEL)

Nice.



	261. 
	1405+15

CAMERA TILTS UP IN MCS OF ANGEL.

CARLOS (OFF/S)

All right, um… Got one for you.


	2-148
	1407+04
	1411+02
	3+14
	CARLOS (TO ANGEL)

All right, I got one for you.



	262. 
	1411+09

MFS OF CARLOS AS HE PULLS UP HIS PANT LEG, WITH ANGEL SITTING AT R.

CARLOS

Reconstructive surgery.


	2-149
	1413+01
	1417+13/
	4+12
	CARLOS (TO ANGEL)

Reconstructive surgery.



	263. 
	1417+14

MS OF ANGEL.

CARLOS (OFF/S)

Check that out.  Yeah!


	2-150
	1419+04
	1421+00
	1+12
	CARLOS (TO ANGEL)

Check that out.  Yeah!



	264. 
	1421+03

MFS OF CARLOS AS ANGEL STANDS IN FG.

ANGEL

Okay.


	
	
	
	
	

	265. 
	1424+09

CS OF ANGEL, WITH CARLOS AT L.

ANGEL

Flew off my bike, got twelve stitches.


	2-151
	1425+09
	1429+09
	4+00
	ANGEL (TO CARLOS)

Flew off my bike, got twelve stitches.

(OVER SCENE END)

	266. 
	1428+12

MCS OF CARLOS, WITH ANGEL IN FG R.

CARLOS

Damn.


	
	
	
	
	

	267. 
	1430+09

MCS OF ANGEL, WITH CARLOS IN FG L.

CARLOS

Um…


	
	
	
	
	

	268. 
	1432+11

MS OF CARLOS AND ANGEL.

CARLOS

Ah!  Umbilical cord.


	2-152
	1433+14
	1435+04
	1+06
	CARLOS (TO ANGEL)

Umbilical cord.

	269. 
	1436+03

MCS OF ANGEL, WITH CARLOS IN FG L.

ANGEL

That doesn’t count.


	2-153
	1436+04
	1438+06
	2+02
	ANGEL (TO CARLOS)

That doesn’t count.



	270. 
	1438+07

MCS OF CARLOS, WITH ANGEL IN FG R.

CARLOS

Okay.  All right.


	
	
	
	
	

	271. 
	1441+01

MCS OF ANGEL, WITH CARLOS IN FG L.

CARLOS

I can’t eat…


	2-154
	1443+07
	1448+00
	4+09
	CARLOS (TO ANGEL)

I can’t eat hard taco shells, because when I was nine…

(OVER SCENE END)

	272. 
	1444+04

MCS OF CARLOS, WITH ANGEL IN FG R.

CARLOS (CONT) 

…hard taco shells, because when I was…


	
	
	
	
	

	273. 
	1447+10

MCS OF ANGEL.

CARLOS (CONT) (OFF/S)

…nine I choked and someone…


	2-155
	1448+04
	1451+13
	3+09
	CARLOS (TO ANGEL)

I choked and someone had to give me the Heimlich.

(“Heimlich,” i.e., the Heimlich Maneuver to dislodge food on which someone chokes.)

(OVER SCENE END)



	274. 
	1449+13

MCS OF CARLOS, WITH ANGEL IN FG R.

CARLOS (CONT) 

…had to give me the Heimlich.


	
	
	
	
	

	275. 
	1452+00

CS OF ANGEL.

ANGEL

Okay.  Well, once in New York I got stepped on by a NYPD horse.


	2-156
	1455+03
	1460+01/
	4+14
	ANGEL (TO CARLOS)

Once in New York I got stepped on by a NYPD horse.

(“NYPD,” New York Police Department”)

	276. 
	1460+02

MCS OF CARLOS, WITH ANGEL IN FG R.

ANGEL

Yeah.


	
	
	
	
	

	277. 
	1461+13

CS OF ANGEL.

ANGEL

Can’t stand them.


	2-157
	1462+07
	1464+07
	2+00
	ANGEL (TO CARLOS)

Can’t stand them.



	278. 
	1465+02

MCS OF CARLOS, WITH ANGEL PARTLY IN FG R.

CARLOS

Um…  Well I freak out at spiders.


	2-158
	1468+06
	1470+02
	1+12
	CARLOS (TO ANGEL)

I freak out at spiders.

(“freak out,” become frightened)

	279. 
	1470+14

MCS OF ANGEL.

ANGEL

Elevated trains.


	2-159
	1472+12
	1474+12
	2+00
	ANGEL (TO CARLOS)

Elevated trains.



	280. 
	1474+14

MCS OF CARLOS, WITH ANGEL PARTLY IN FG R.

CARLOS

Breast cancer.  My mom.


	2-160
	1478+04
	1481+09
	3+05
	CARLOS (TO ANGEL)

Breast cancer.  My mom.

	281. 
	1482+13

CS OF ANGEL.

ANGEL

My dad.  Took off when I was two.


	2-161

2-162
	1485+02

1487+06
	1486+07

1489+12
	1+05

2+06
	ANGEL (TO CARLOS)

My dad.

ANGEL (TO CARLOS)

Took off when I was two.



	282. 
	1490+07

MCS OF CARLOS, WITH ANGEL PARTLY IN FG R.

CARLOS

When I was sixteen a friend of mine was shot…


	2-163
	1494+12
	1499+04
	4+08
	CARLOS (TO ANGEL)

When I was16 a friend of mine was shot…



	283. 
	1499+14

CS OF ANGEL.

CARLOS (CONT) (OFF/S)

…by another kid in our grade.

ANGEL

I should go.

MUSIC IN


	2-164

2-165
	1500+04

1511+14
	1502+14

1513+09
	2+10

1+11
	CARLOS (TO ANGEL)

by another kid in our grade.

ANGEL (TO CARLOS)

I should go.



	284. 
	1513+13

CAMERA DOLLIES BACK IN MS OF CARLOS AND ANGEL.

ANGEL

Thanks for this.

CARLOS

Anytime.


	2-166

2-167
	1515+08

1519+00
	1517+04

1520+08
	1+12

1+08
	ANGEL (TO CARLOS)

Thanks for this.

CARLOS (TO ANGEL)

Anytime.



	285. 
	1519+13

CAMERA TILTS UP AND PANS R IN MCS OF ANGEL AS SHE TURNS AND WALKS TO BG.


	
	
	
	
	

	286. 
	1524+04

MCS OF CARLOS.

MUSIC IN


	
	
	
	
	

	
	
	
	
	
	
	


END OF REEL 2AB

1527+08 = LAST FRAME OF PICTURE /EXHIBITION FOOTAGE

1

