THE DOUBLE
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Reel # 5AB

Sc#       COMBINED CONTIUITY     Title #        Begin             End            Dur                   Title 

                    & DIALOGUE

	1. 
	0+00 = PICTURE START MARK

12+00 = FIRST FRAME OF PICTURE

CAMERA TILTS UP IN MCS OF GUARD.

GUARD

What happened?


	5-1
	12+08
	13+15/
	1+07
	GUARD (TO TRUCK DRIVER)

What happened?



	2. 
	14+00

WS OF GUARD AT A BIG RIG AT R.


	
	
	
	
	

	3. 
	15+09

MCS OF GUARD.  CAMERA PANS L TO FS OF GEARY’S CAR DRIVING TO FG.

GEARY

Open the gate!


	5-2
	17+04
	18+07/
	1+03
	GEARY (TO GUARD)

Open the gate!



	4. 
	18+08

WS OF GEARY’S CAR PULLING UP TO THE GATE, WITH GUARD AT BIG RIG AT R.

GEARY

Open the…  Open the…


	5-3
	19+11
	22+09
	2+14
	GEARY (TO GUARD)

Open the god damn gate! Now!

(god damn,” intensifier)

(OVER SCENE END)

	5. 
	20+00

FS OF GEARY’S CAR PARKED AT THE GATE, AS GEARY HOLDS UP HIS BADGE.

GEARY (CONT)

…god damn gate!


	
	
	
	
	

	6. 
	21+07

CAMERA PANS L IN MCS OF GUARD AS HE RUNS ACROSS FRAME AND EXITS L.  

GEARY (OFF/S)

Now!

CAMERA TILTS DOWN TO MS OF GEARY IN THE CAR, AS THE GATE RISES IN FG.

GEARY

Come on!


	
	
	
	
	

	7. 
	24+15

WS OF PAUL’S CAR, WITH SQUAD CAR IN FG L.

MUSIC IN


	
	
	
	
	

	8. 
	28+05

WS OF SQUAD CAR AS THE DRIVER’S DOOR OPENS.


	
	
	
	
	

	9. 
	31+06

CAMERA DOLLIES BACK IN SIDE CS OF PAUL IN THE CAR.


	
	
	
	
	

	10. 
	37+02

MCS OF PAUL IN THE CAR.


	
	
	
	
	

	11. 
	40+15

MFS OF BOZLOVSKI AS HE STEPS OUT OF THE SQUAD CAR.


	
	
	
	
	

	12. 
	47+04

MFS OF BOZLOVSKI WALKING TO FG, WIELDING GUN.


	
	
	
	
	

	13. 
	52+12

WS OF PAUL IN HIS CAR, AS BOZLOVSKI WALKS L IN FG.


	
	
	
	
	

	14. 
	58+07

MCS OF PAUL’S HAND ON THE PASSENGER SEAT, REACHING FOR THE GUN.


	
	
	
	
	

	15. 
	59+15

MS OF BOZLOVSKI WIELDING GUN.


	
	
	
	
	

	16. 
	61+06

WS OF GEARY FIRING FROM HIS CAR.


	
	
	
	
	

	17. 
	61+15

MS OF BOZLOVSKI WIELDING GUN AS HE DUCKS.


	
	
	
	
	

	18. 
	62+06

MFS OF BOZLOVSKI FIRING.


	
	
	
	
	

	19. 
	63+06

WIDE LS OF GEARY DUCKING AT HIS CAR.


	
	
	
	
	

	20. 
	64+14

WIDE LS OF BOZLOVSKI DUCKING BEHIND PAUL’S CAR.


	
	
	
	
	

	21. 
	66+03

WIDE LS OF GEARY FIRING FROM HIS CAR.


	
	
	
	
	

	22. 
	67+05

CAMERA PANS L IN MFS OF BOZLOVSKI FIRING.


	
	
	
	
	

	23. 
	68+04

WIDE LS OF GEARY FIRING FROM HIS CAR.


	
	
	
	
	

	24. 
	69+01
CAMERA PANS L IN MFS OF BOZLOVSKI RUNNING TOGETHER, FIRING.


	
	
	
	
	

	25. 
	69+09

WIDE LS OF GEARY FIRING FROM HIS CAR.


	
	
	
	
	

	26. 
	70+08

CAMERA PANS L IN MFS OF BOZLOVSKI AS HE RUNS INSIDE A BUILDING.


	
	
	
	
	

	27. 
	71+07

FS OF PAUL, DUCKING AT HIS CAR.


	
	
	
	
	

	28. 
	73+04

WIDE MS OF WORKER SITTING AT R, HIS BACK TO CAMERA, AS BOZLOVSKI ENTERS L.


	
	
	
	
	

	29. 
	74+11

MFS OF BOZLOVSKI, WITH WORKER IN FG R.


	
	
	
	
	

	30. 
	76+11

CS OF WORKER.


	
	
	
	
	

	31. 
	78+06

CAMERA TILTS DOWN IN CS OF A BULLET WOUND ON BOZLOVSKI’S LEG.


	
	
	
	
	

	32. 
	80+06

CS OF WORKER.


	
	
	
	
	

	33. 
	82+09

CS OF BOZLOVSKI.


	
	
	
	
	

	34. 
	85+03

WIDE LS OF GEARY AT HIS CAR AS HE SHUTS THE DOOR.


	
	
	
	
	

	35. 
	87+05

MFS OF PAUL DUCKING AT HIS CAR.


	
	
	
	
	

	36. 
	90+10

CAMERA PANS L IN MFS OF GEARY WALKING TO FG.

GEARY

How did I miss it, Paul?  How did I miss it?  The entire time Cassius was right next to me!


	5-4

5-5

5-6
	91+04

95+00

98+03
	93+15

96+14

102+11
	2+11

1+14

4+08
	GEARY (TO PAUL)

How did I miss it, Paul?

GEARY (TO PAUL)

How did I miss it?

GEARY (TO PAUL)

The entire time Cassius was right next to me!

	37. 
	102+13

FS OF PAUL AT HIS CAR.

PAUL

Put the gun down, Geary!


	5-7
	102+15
	104+12
	1+13
	PAUL (TO GEARY)

Put the gun down, Geary!



	38. 
	104+14

MS OF GEARY WALKING TO FG.

GEARY

What?  I’m supposed to trust you now?


	5-8
	105+00
	107+02/
	2+02
	GEARY (TO PAUL)

What?  I’m supposed to trust you now?



	39. 
	107+03

MS OF PAUL.

PAUL

Yeah.  Let’s talk about trust.

PAUL WALKS TO FG IN MCS, HOLDING UP A CROSSWORD PUZZLE.


	5-9
	108+03
	112+03
	4+00
	PAUL (TO GEARY)

Yeah.  Let’s talk about trust.



	40. 
	114+01

FS OF GEARY WALKING TO FG.


	
	
	
	
	

	41. 
	115+08

MCS OF GEARY WALKING TO FG.

MUSIC IN


	
	
	
	
	

	42. 
	118+08

CAMERA DOLLIES BACK IN MCS OF PAUL WALKING TO FG.

PAUL

5 down!


	5-10
	120+04
	121+04/
	1+00
	PAUL (TO GEARY)

5 down!



	43. 
	121+05

CAMERA TILTS DOWN IN CS GEARY’S FINGERS, AS HE WRITES A WORD INTO THE CROSSWORD PUZZLE.

NARRATIVE TITLE:

Cassius

PAUL (VO)

Cassius.


	5-11

ITAL
	121+08
	123+02
	1+10
	PAUL (TO GEARY)

Cassius.



	44. 
	123+06

MCS OF GEARY.

PAUL (OFF/S)

70 across.


	5-12
	124+13
	126+01/
	1+04
	PAUL (TO GEARY)

70 across.



	45. 
	126+02

CS GEARY’S FINGERS, AS HE WRITES A WORD INTO THE CROSSWORD PUZZLE.

PAUL (IN RUSSIAN) (VO)

Yepatb!


	5-13

ITAL
	126+05
	128+01
	1+12
	PAUL (TO GEARY)

Ybpatb

(Note this should by set in the Cyrillic alphabet with attention to the second character).



	46. 
	128+07

CAMERA DOLLIES L IN MCS OF PAUL.

PAUL

Eliminated.  32 down.


	5-14

5-15
	128+14

131+09
	130+05

133+07
	1+07

1+14
	PAUL (TO GEARY)

Eliminated.

PAUL (TO GEARY)

32 down.

	47. 
	133+09

CS GEARY’S FINGERS, AS HE WRITES A WORD INTO THE CROSSWORD PUZZLE.

PAUL (RUSSIAN) (VO)

Bblxoh.


	5-16
	133+11
	135+03
	1+08
	PAUL (TO GEARY)

Bblxoh.

(Note this should by set in the Cyrillic alphabet with attention to second & final characters)

	48. 
	135+08

FS OF GEARY.

PAUL (OFF/S)

Exit.


	5-17
	/135+08
	137+08+
	2+00
	PAUL (TO GEARY)

Exit.



	49. 
	139+00

WS OF PAUL WALKING TO GEARY IN FG.

PAUL

This is thirty year-old Soviet code.


	5-18
	140+08
	143+15
	3+07
	PAUL (TO GEARY)

This is 30-year-old Soviet code.



	50. 
	144+07

MCS OF GEARY.

PAUL (OFF/S)

So, how old were you when your family came over here?


	5-19
	145+09
	148+09
	3+00
	PAUL (TO GEARY)

So, how old were you when your family came over here?



	51. 
	148+11

CAMERA DOLLIES BACK IN MCS OF PAUL WALKING TO FG.

PAUL

What were you, about ten?  Ten?


	5-20
	149+01
	152+06
	3+05
	PAUL (TO GEARY)

What were you, about 10?  10?



	52. 
	154+05

FS OF GEARY, WITH PAUL IN FG R.

PAUL

You never had a choice, did you?


	5-21
	154+12
	156+15
	2+03
	PAUL (TO GEARY)

You never had a choice, did you?



	53. 
	159+04

CS OF PAUL.

PAUL

So then you wrote a thesis that couldn’t be ignored.  The FBI came after you.  They signed you up.  You even started a family.  You started a real family!  


	5-22

5-23

5-24
	/159+04

162+13

166+08
	162+09

165+04

170+10
	3+00

2+07

4+02
	PAUL (TO GEARY)

So then you wrote a thesis that couldn’t be ignored.

PAUL (TO GEARY)

The FBI came after you.  They signed you up.

PAUL (TO GEARY)

You even started a family.  You started a real family!  



	54. 
	171+02

MCS OF GEARY.

PAUL (OFF/S)

To make it stick.


	5-25
	171+08
	173+06
	1+14
	PAUL (TO GEARY)

To make it stick.



	55. 
	176+01

CS OF PAUL.

PAUL

You’ve been a double your whole life.


	5-26
	179+12
	182+15
	3+03
	PAUL (TO GEARY)

You’ve been a double your whole life.

(“double,” a double agent)

	56. 
	183+14

MCS OF GEARY, WITH PAUL IN FG R.


	
	
	
	
	

	57. 
	189+11

MS OF PAUL, WITH GEARY IN FG.

SUBTITLE IN:

PAUL

When did they activate you?

SUBTITLE POPS OUT ON CUT.


	5-27
	189+14
	195+07/
	5+09
	PAUL (TO GEARY) (SUBTITLED IN ENGLISH)

When did they activate you?



	58. 
	195+08

MCS OF GEARY, WITH PAUL IN FG.

SUBTITLE IN:

GEARY

A year ago.


	5-28
	200+00
	202+05
	2+05
	GEARY (TO PAUL) (SUBTITLED IN ENGLISH)

A year ago.

(OVER SCENE END)

	59. 
	201+11

MS OF PAUL, WITH GEARY IN FG.

SUBTITLE FADES OUT.


	
	
	
	
	

	60. 
	204+03

MCS OF GEARY, WITH PAUL IN FG.

SUBTITLE IN:

GEARY

I was to make the landscape safe for our new arrivals.

SUBTITLE POPS OUT ON CUT.


	5-29
	/204+03
	210+14/
	6+11
	GEARY (TO PAUL) (SUBTITLED IN ENGLISH)

I was to make the landscape safe for our new arrivals.



	61. 
	210+15

CS OF PAUL.

PAUL

You cut the Senator’s neck because you knew you were the expert…


	5-30

5-31
	220+00

225+12
	225+08

231+03
	5+08

5+07
	PAUL (TO GEARY)

You cut the Senator’s neck because you knew…

PAUL (TO GEARY(

you were the expert who could convince the Americans…

(OVER SCENE END)



	62. 
	226+14

WS OF GEARY AND PAUL.

PAUL (CONT)

…who could convince the Americans…


	
	
	
	
	

	63. 
	231+09

MCS OF GEARY AND PAUL.

PAUL (CONT)

…it was Cassius who did it.


	5-32
	/231+09
	233+15
	2+06
	PAUL (TO GEARY)

it was Cassius who did it.



	64. 
	235+08

CS OF GEARY, WITH PAUL IN FG R.

GEARY

An investigation would flush Cassius out.


	5-33
	237+01
	242+15
	5+14
	GEARY (TO PAUL)

An investigation would flush Cassius out.

(“flush,” force him to appear)

	65. 
	243+06

CS OF PAUL, WITH GEARY IN FG L.


	
	
	
	
	

	66. 
	246+02

CS OF GEARY, WITH PAUL IN FG R.

GEARY

My orders are to kill you.


	5-34
	246+11
	249+00/
	2+05
	GEARY (TO PAUL)

My orders are to kill you.



	67. 
	249+01

CS OF PAUL, WITH GEARY IN FG L.

GEARY

I’m gonna return…


	5-35
	251+15
	254+05
	2+06
	GEARY (TO PAUL)

I’m gonna return to Moscow.

(OVER SCENE END)

	68. 
	252+11

CS OF GEARY, WITH PAUL IN FG R.

GEARY (CONT)

…to Moscow.


	
	
	
	
	

	69. 
	255+02

CS OF PAUL, WITH GEARY IN FG L.

GEARY

My plane leaves tonight.

PAUL

Alone?


	5-36

5-37
	255+09

259+00
	257+09

260+14
	2+00

1+14
	GEARY (TO PAUL)

My plane leaves tonight.

PAUL (TO GEARY)

Alone?



	70. 
	261+10

CS OF GEARY, WITH PAUL IN FG R.


	
	
	
	
	

	71. 
	268+02

CS OF PAUL, WITH GEARY IN FG L.


	
	
	
	
	

	72. 
	273+10

CS OF GEARY, WITH PAUL IN FG R.


	
	
	
	
	

	73. 
	276+07

CS OF PAUL, WITH GEARY IN FG L.

PAUL

Then that’s all you’ll ever be.


	5-38
	277+07
	279+15
	2+08
	PAUL (TO GEARY)

Then that’s all you’ll ever be.



	74. 
	280+07

CS OF GEARY, WITH PAUL IN FG R.


	
	
	
	
	

	75. 
	284+03

CS OF PAUL, WITH GEARY IN FG L.


	
	
	
	
	

	76. 
	287+08

CS OF GEARY, WITH PAUL IN FG R.

GEARY

Cassius....


	5-39
	295+09
	297+14
	2+05
	GEARY (TO PAUL)

Cassius....



	77. 
	298+12

CS OF PAUL, WITH GEARY IN FG L.


	
	
	
	
	

	78. 
	302+07

CS OF GEARY, WITH PAUL IN FG R.

GEARY

Cassius is getting away.


	5-40
	303+09
	306+12
	3+03
	GEARY (TO PAUL)

Cassius is getting away.



	79. 
	308+00

CS OF PAUL, WITH GEARY IN FG L.  GEARY EXITS L.  GEARY ENTERS L, WALKING TO BG.

RACK FOCUS TO:

MCS OF GEARY, AS PAUL TURNS TO BG.


	
	
	
	
	

	80. 
	327+07

CAMERA TILTS DOWN IN WS OF GEARY AND PAUL RUNNING TO BG.


	
	
	
	
	

	81. 
	336+02

MS OF THE WAREHOUSE FLOOR.  CAMERA TILTS UP TO MFS OF GEARY WIELDING GUN.  PAUL ENTERS R.


	
	
	
	
	

	82. 
	344+07

CAMERA PANS R IN MCS OF PAUL.


	
	
	
	
	

	83. 
	349+03

CAMERA TILTS DOWN TO FS OF EQUIPMENT ON A BENCH.  CAMERA TILTS UP TO WS OF LOCKER ROOM.


	
	
	
	
	

	84. 
	357+10

MFS OF GEARY AND PAUL.

PAUL

Hey?  Listen to me.


	5-41
	362+05
	364+06
	2+01
	PAUL (TO GEARY)

Hey?  Listen to me.



	85. 
	365+12

CAMERA PANS L IN MCS OF GEARY AND PAUL.

PAUL

He’s wounded.  He’s cornered.  


	5-42
	367+09
	370+09
	3+00
	PAUL (TO GEARY)

He’s wounded.  He’s cornered.  



	86. 
	371+00

CS OF PAUL, WITH GEARY IN FG L.

PAUL

He’s not gonna talk.  He’s not gonna play fair.  He’s not gonna be taken alive.


	5-43

5-44
	/371+00

375+01
	373+14

377+05
	2+14

2+04
	PAUL (TO GEARY)

He’s not gonna talk.  He’s not gonna play fair.

PAUL (TO GEARY)

He’s not gonna be taken alive.

	87. 
	378+04

MS OF GEARY, WITH PAUL IN FG R.

GEARY

Right.

GEARY TURNS TO BG.


	5-45
	379+08
	380+15
	1+07
	GEARY (TO PAUL)

Right.



	88. 
	382+10

MS OF GEARY AS HE OPENS A DOOR AND WIELDS GUN L.


	
	
	
	
	

	89. 
	386+14

CAMERA PANS R IN MCS OF PAUL.


	
	
	
	
	

	90. 
	390+01

MCS OF PAUL AS HE TURNS TO FG.


	
	
	
	
	

	91. 
	391+11

CAMERA DOLLIES R IN FS OF GEARY WIELDING GUN.  CAMERA TILTS DOWN TO MS OF GEARY’S LEGS AS HE STEPS TO FG.  CAMERA TILTS UP TO MS OF GEARY WIELDING GUN.


	
	
	
	
	

	92. 
	414+08

CAMERA TILTS UP IN WS OF GEARY AS HE RUNS L AND EXITS.


	
	
	
	
	

	93. 
	420+15

MFS OF GEARY WIELDING GUN AS HE ENTERS L.


	
	
	
	
	

	94. 
	423+06

CAMERA PANS R IN MS OF PAUL AS HE ENTERS FROM A DOOR.


	
	
	
	
	

	95. 
	426+10

CAMERA PANS R IN FS OF PAUL WALKING TO A SURVEILLANCE CONSOLE.


	
	
	
	
	

	96. 
	434+05

CS OF PAUL.


	
	
	
	
	

	97. 
	435+10

MFS OF PAUL AT THE SURVEILLANCE CONSOLE, AS HE TURNS TO FG.


	
	
	
	
	

	98. 
	436+10

CAMERA TILTS UP TO MS OF A SURVEILLANCE CAMERA.


	
	
	
	
	

	99. 
	438+10

MS OF PAUL AT R AS HE TURNS TO BG.


	
	
	
	
	

	100. 
	439+15

CAMERA TILTS UP TO MS OF A SURVEILLANCE CAMERA.


	
	
	
	
	

	101. 
	441+02

CS OF PAUL AS HE TURNS TO FG.


	
	
	
	
	

	102. 
	443+15

MCS OF SURVEILLANCE MONITORS SHOWING FOOTAGE OF GEARY IN THE WAREHOUSE.


	
	
	
	
	

	103. 
	448+07

SIDE CS OF PAUL.


	
	
	
	
	

	104. 
	449+15

CS OF PAUL’S HAND AS HE PRESSES A SWITCH ON A CONTROL PANEL.


	
	
	
	
	

	105. 
	453+15
CAMERA TILTS DOWN IN CS OF CONTROL PANEL.


	
	
	
	
	

	106. 
	455+13

MFS OF PAUL STANDING AT THE SURVEILLANCE CONSOLE.


	
	
	
	
	

	107. 
	458+14

CAMERA DOLLIES R IN MCS OF GEARY WIELDING GUN.


	
	
	
	
	

	108. 
	464+02

WS OF GEARY WIELDING GUN.


	
	
	
	
	

	109. 
	466+04

MS OF GEARY STEPPING TO FG, WIELDING GUN.


	
	
	
	
	

	110. 
	470+13

CAMERA PANS R IN WS OF WAREHOUSE WALL.


	
	
	
	
	

	111. 
	474+03

CAMERA DOLLIES IN BEHIND SIDE MCS OF GEARY WIELDING GUN.


	
	
	
	
	

	112. 
	476+07

WS OF A WORKER’S BODY LYING ON THE FLOOR IN BG.


	
	
	
	
	

	113. 
	480+01

CS OF GEARY WIELDING GUN.


	
	
	
	
	

	114. 
	483+10

WS OF A WORKER’S BODY LYING ON THE FLOOR IN BG.


	
	
	
	
	

	115. 
	485+14

CS OF PAUL.


	
	
	
	
	

	116. 
	489+10

MCS OF SURVEILLANCE MONITORS SHOWING GEARY AND BOZLOVSKI.


	
	
	
	
	

	117. 
	492+13

CS OF SURVEILLANCE MONITOR SHOWING GEARY WALKING TO FG.


	
	
	
	
	

	118. 
	495+15

CS OF PAUL.


	
	
	
	
	

	119. 
	497+12

CS OF SURVEILLANCE MONITOR SHOWING MAN’S DEAD BODY LYING ON THE FLOOR.


	
	
	
	
	

	120. 
	500+07

CS OF PAUL.


	
	
	
	
	

	121. 
	505+11

CAMERA PANS R IN FS OF PAUL AS HE WALKS TO THE DOOR IN BG.


	
	
	
	
	

	122. 
	510+04

CS OF PAUL AS HE TURNS TO FG.

MUSIC OUT/IN


	
	
	
	
	

	123. 
	524+12

CAMERA PANS L IN FS OF PAUL WALKING TO THE SURVEILLANCE CONSOLE IN BG.


	
	
	
	
	

	124. 
	530+03

CS OF PAUL.


	
	
	
	
	

	125. 
	532+07

CS OF SURVEILLANCE MONITOR SHOWING GEARY WALKING TO FG AT L AND BOZLOVSKI AT R.


	
	
	
	
	

	126. 
	535+05

CS OF SURVEILLANCE MONITOR SHOWING BOZLOVSKI IN FS.


	
	
	
	
	

	127. 
	536+14

CS OF SURVEILLANCE MONITOR SHOWING BOZLOVSKI IN MS.


	
	
	
	
	

	128. 
	538+02

CS OF SURVEILLANCE MONITOR SHOWING BOZLOVSKI IN MCS.


	
	
	
	
	

	129. 
	539+13

OTS MCS OF PAUL AT THE SURVEILLANCE MONITOR.


	
	
	
	
	

	130. 
	541+15

CS OF PAUL AS HE EXITS L.


	
	
	
	
	

	131. 
	543+14

CAMERA PANS R IN FS OF PAUL RUNNING TO THE DOOR IN BG.


	
	
	
	
	

	132. 
	547+04

WS OF PAUL WIELDING GUN, STEPPING R.


	
	
	
	
	

	133. 
	549+09

CAMERA TILTS UP IN MCS OF GEARY WIELDING GUN.


	
	
	
	
	

	134. 
	551+14

WS OF WORKER’S BODY LYING ON THE FLOOR.  CAMERA TILTS UP TO OTS MS OF GEARY WIELDING GUN AS HE ENTERS IN FG L.


	
	
	
	
	

	135. 
	559+04

CAMERA DOLLIES IN BEHIND FS OF PAUL RUNNING TO BG.


	
	
	
	
	

	136. 
	566+08

CAMERA PANS R IN CS OF GEARY.


	
	
	
	
	

	137. 
	569+02

CS OF GEARY.


	
	
	
	
	

	138. 
	571+01

CAMERA DOLLIES IN ON HIGH FS OF WORKER’S BODY LYING ON THE FLOOR.


	
	
	
	
	

	139. 
	573+02

CAMERA PANS L IN CS OF GEARY, WITH BOZLOVSKI WIELDING GUN IN BG.


	
	
	
	
	

	140. 
	577+00

MS OF PAUL RUNNING TO FG.

PAUL

Geary!


	5-46
	/577+00
	577+00/
	1+00
	PAUL (TO GEARY)

Geary!

(OVER SCENE END)

	141. 
	577+10

MS OF BOZLOVSKI TURNING TO FG, WIELDING GUN, WITH GEARY IN BG.


	
	
	
	
	

	142. 
	578+01

CS OF GEARY.


	
	
	
	
	

	143. 
	578+10

MCS OF BOZLOVSKI FIRING, WITH GEARY IN BG.


	
	
	
	
	

	144. 
	579+03

MFS OF PAUL AS HE IS SHOT.


	
	
	
	
	

	145. 
	580+02

CS OF GEARY.


	
	
	
	
	

	146. 
	580+13

CAMERA TILTS DOWN IN MS OF PAUL AS HE COLLAPSES.


	
	
	
	
	

	147. 
	582+08

MCS OF BOZLOVSKI AS HE TURNS TO GEARY IN BG.


	
	
	
	
	

	148. 
	582+14

CS OF GEARY.


	
	
	
	
	

	149. 
	583+03

MS OF BOZLOVSKI, WITH GEARY WIELDING GUN IN FG.


	
	
	
	
	

	150. 
	583+09

CAMERA PANS R IN MS OF BOZLOVSKI TACKLING GEARY.


	
	
	
	
	

	151. 
	584+01

CAMERA PANS R IN MS OF BOZLOVSKI SHOVING GEARY TO BG, AS GEARY FIRES.


	
	
	
	
	

	152. 
	584+13

CAMERA PANS R IN MCS OF BOZLOVSKI SHOVING GEARY R.


	
	
	
	
	

	153. 
	585+05

PARTIAL CS OF GEARY AS BOZLOVSKI SLAMS HIM AGAINST THE WALL.


	
	
	
	
	

	154. 
	585+11

MFS OF GEARY AS BOZLOVSKI SLAMS HIM AGAINST THE WALL.


	
	
	
	
	

	155. 
	586+04

MCS OF BOZLOVSKI AND GEARY STRUGGLING.


	
	
	
	
	

	156. 
	587+00

FS OF BOZLOVSKI AND GEARY STRUGGLING.


	
	
	
	
	

	157. 
	587+10

MCS OF GEARY PUNCHING BOZLOVSKI.  CAMERA PANS L WITH BOZLOVSKI.


	
	
	
	
	

	158. 
	589+01

MS OF GEARY AS HE PUNCHES BOZLOVSKI IN FG.


	
	
	
	
	

	159. 
	590+04

WS OF BOZLOVSKI AND GEARY STRUGGLING.


	
	
	
	
	

	160. 
	590+14

CAMERA TILTS UP IN MS OF BOZLOVSKI’S AND GEARY’S LEGS AS THEY STRUGGLE.


	
	
	
	
	

	161. 
	591+13

CAMERA TILTS DOWN IN FS OF GEARY AS HE COLLAPSES ONTO THE FLOOR.


	
	
	
	
	

	162. 
	594+11

MCS OF BOZLOVSKI.  CAMERA TILTS DOWN TO MCS OF BOZLOVSKI’S HAND WIELDING GUN.


	
	
	
	
	

	163. 
	596+05

MCS OF BOZLOVSKI.


	
	
	
	
	

	164. 
	597+00

MCS OF A MIRROR REFLECTING PAUL AS HE RUNS TO FG.


	
	
	
	
	

	165. 
	597+14

CS OF MIRROR REFLECTING PAUL AS HE RUNS TO FG.


	
	
	
	
	

	166. 
	598+09

MCS OF BOZLOVSKI AS HE TURNS L.


	
	
	
	
	

	167. 
	599+02

CAMERA PANS R IN MFS OF PAUL AND BOZLOVSKI.


	
	
	
	
	

	168. 
	600+02

MFS OF PAUL AND BOZLOVSKI.


	
	
	
	
	

	169. 
	600+10

CAMERA PANS L AND R IN MCS OF PAUL AND BOZLOVSKI STRUGGLING.


	
	
	
	
	

	170. 
	601+08

CS OF PAUL AS HE TURNS TO BG.


	
	
	
	
	

	171. 
	602+03

MFS OF BOZLOVSKI PUNCHING PAUL IN THE STOMACH.


	
	
	
	
	

	172. 
	602+14

MS OF BOZLOVSKI.


	
	
	
	
	

	173. 
	603+07

MCS OF PAUL AS BOZLOVSKI PUNCHES HIM.


	
	
	
	
	

	174. 
	604+05

MS OF PAUL STEPPING TO FG, WITH BOZLOVSKI IN BG.


	
	
	
	
	

	175. 
	605+11

CAMERA TILTS DOWN IN CS OF THE WIRE DANGLING FROM PAUL’S WATCH.


	
	
	
	
	

	176. 
	606+10

CS OF PAUL TURNING TO FG.


	
	
	
	
	

	177. 
	607+00

MS OF PAUL AS HE SWINGS AT BOZLOVSKI IN BG.


	
	
	
	
	

	178. 
	607+13

MFS OF BOZLOVSKI PUNCHING PAUL.


	
	
	
	
	

	179. 
	608+06

CAMERA TILTS DOWN IN MS OF PAUL AS BOZLOVSKI PUNCHES HIM.


	
	
	
	
	

	180. 
	609+10

CAMERA PANS L IN MS OF PAUL, WITH BOZLOVSKI IN FG R.


	
	
	
	
	

	181. 
	611+09

MCS OF GEARY ON THE FLOOR.


	
	
	
	
	

	182. 
	614+00

MCS OF BOZLOVSKI AS HE PUNCHES PAUL IN FG.


	
	
	
	
	

	183. 
	614+14

MCS OF PAUL AS BOZLOVSKI PUNCHES HIM.


	
	
	
	
	

	184. 
	615+13

WS OF BOZLOVSKI PUNCHING PAUL.


	
	
	
	
	

	185. 
	616+12

MCS OF BOZLOVSKI PUNCHING PAUL.


	
	
	
	
	

	186. 
	617+12

MCS OF BOZLOVSKI PUNCHING PAUL.


	
	
	
	
	

	187. 
	618+07

CAMERA TILTS DOWN IN FS OF PAUL AS BOZLOVSKI PUNCHES HIM TO THE FLOOR.


	
	
	
	
	

	188. 
	620+01

MCS OF GEARY ON THE FLOOR.


	
	
	
	
	

	189. 
	621+04

MS OF PAUL ON THE FLOOR, WOTH BOZLOVSKI IN BG.


	
	
	
	
	

	190. 
	623+06

MS OF BOZLOVSKI.


	
	
	
	
	

	191. 
	625+08

MFS OF PAUL CROUCHED ON THE FLOOR, WITH BOZLOVSKI IN BG.


	
	
	
	
	

	192. 
	626+09

MCS OF BOZLOVSKI’S LEGS AS PAUL KICKS HIM.


	
	
	
	
	

	193. 
	627+10

CAMERA PANS R IN MS OF BOZLOVSKI.


	
	
	
	
	

	194. 
	628+03

FS OF PAUL TURNING TO BOZLOVSKI IN BG.


	
	
	
	
	

	195. 
	629+00

CAMERA PANS R IN MCS OF PAUL SHOVING BOZLOVSKI TO FG.


	
	
	
	
	

	196. 
	630+00

MS OF PAUL SHOVING BOZLOVSKI TO BG.


	
	
	
	
	

	197. 
	630+10

CS OF PAUL SLAMMING BOZLOVSKI AGAINST THE WALL.


	
	
	
	
	

	198. 
	631+13

CAMERA TILTS UP IN MCS OF GEARY ON THE FLOOR, WIELDING GUN.


	
	
	
	
	

	199. 
	633+00

CS OF PAUL STRUGGLING WITH BOZLOVSKI.


	
	
	
	
	

	200. 
	635+10

MS OF PAUL PINNING BOZLOVSKI AGAINST THE WALL.


	
	
	
	
	

	201. 
	636+10

MCS OF PAUL STRANGLING BOZLOVSKI WITH THE WIRE.


	
	
	
	
	

	202. 
	639+04

CS OF PAUL AND BOZLOVSKI.


	
	
	
	
	

	203. 
	641+05

MCS OF PAUL STRANGLING BOZLOVSKI WITH THE WIRE.


	
	
	
	
	

	204. 
	643+05

SIDE MCS OF PAUL STRANGLING BOZLOVSKI WITH THE WIRE.


	
	
	
	
	

	205. 
	646+13

MCS OF GEARY WIELDING GUN.


	
	
	
	
	

	206. 
	649+03

CS OF PAUL AND BOZLOVSKI.


	
	
	
	
	

	207. 
	650+12

CS OF PAUL, WITH BOZLOVSKI IN FG R.


	
	
	
	
	

	208. 
	653+13

CS OF PAUL AND BOZLOVSKI, AS PAUL SLASHES HIS THROAT.


	
	
	
	
	

	209. 
	656+10

CS OF PAUL AS BOZLOVSKI FALLS OUT OF FRAME.


	
	
	
	
	

	210. 
	657+09

MS OF PAUL AND BOZLOVSKI.


	
	
	
	
	

	211. 
	659+05

MCS OF BOZLOVSKI AS HE FALLS AGAINST PAUL.  PAUL TURNS TO FG IN CS, AS BOZLOVSKI FALLS OUT OF FRAME.


	
	
	
	
	

	212. 
	662+00

WS OF PAUL AS BOZLOVSKI COLLAPSES TO THE FLOOR, WITH GEARY SITTING ON THE FLOOR IN BG R.


	
	
	
	
	

	213. 
	663+03

MS OF PAUL STEPPING TO FG.


	
	
	
	
	

	214. 
	666+12

MCS OF GEARY.


	
	
	
	
	

	215. 
	670+00

CS OF PAUL.


	
	
	
	
	

	216. 
	673+14

CAMERA PANS R IN MFS OF PAUL AS HE LIES BESIDE GEARY ON THE FLOOR.


	
	
	
	
	

	217. 
	684+09

MS OF PAUL AND GEARY ON THE FLOOR.


	
	
	
	
	

	218. 
	694+05

CS OF GEARY.

GEARY

Come on.


	5-47
	695+12
	697+06
	1+10
	GEARY (TO PAUL)

Come on.



	219. 
	698+01

CAMERA PANS R IN CS OF PAUL, WITH GEARY AT R.

GEARY

Paul?

PAUL

Fuck.


	5-48

5-49
	699+07

708+09
	700+09

710+02
	1+02

1+09
	GEARY (TO PAUL)

Paul?

PAUL (TO GEARY)

Fuck.



	220. 
	709+08

CS OF GEARY.


	
	
	
	
	

	221. 
	713+06

CS OF PAUL, WITH GEARY IN FG R.

PAUL

Go home.

PAUL DIES.


	5-50
	717+02
	719+09
	2+07
	PAUL (TO GEARY)

Go home.



	222. 
	739+07

CS OF GEARY.


	
	
	
	
	

	223. 
	749+12

CS OF PAUL, DEAD, WITH GEARY IN FG R.


	
	
	
	
	

	224. 
	757+01

CAMERA DOLLIES R IN CS OF AN OFFICER UNSPOOLING POLICE TAPE.


	
	
	
	
	

	225. 
	764+00

MCS OF A GUN ON THE FLOOR AS A FORENSIC DETECTIVE PICKS IT UP AND PLACES IT IN A PLASTIC BAG.


	
	
	
	
	

	226. 
	771+00

CAMERA TILTS DOWN IN MCS OF FORENSIC DETECTIVE.


	
	
	
	
	

	227. 
	774+03

CAMERA PANS R IN CS OF A MEASURING TAPE SPREAD ACROSS THE FLOOR.


	
	
	
	
	

	228. 
	779+05

CAMERA TILTS UP IN MS OF A COVERED BODY ON THE FLOOR.


	
	
	
	
	

	229. 
	783+10

MS OF BOZLOVSKI DEAD ON THE FLOOR, WITH HIGHLAND PARTLY IN FG L.


	
	
	
	
	

	230. 
	787+14

MCS OF PARAMEDIC’S HANDS INSPECTING GEARY’S KNEES.  CAMERA TILTS UP TO SIDE MCS OF GEARY.


	
	
	
	
	

	231. 
	797+15

HIGH WS OF PARAMEDICS CROUCHED AT GEARY, SITTING ON A GURNEY.


	
	
	
	
	

	232. 
	805+00

SIDE MCS OF GEARY, WITH HIGHLAND HUNCHED OVER BOZLOVSKI’S BODY IN BG.


	
	
	
	
	

	233. 
	812+03

MCS OF GEARY.

GEARY

Check Cassius’…


	5-51
	815+01
	817+10
	2+09
	GEARY (TO HIGHLAND)

Check Cassius’ watch.

(OVER SCENE END)

	234. 
	816+09

MS OF HIGHLAND KNEELING OVER BOZLOVSKI’S BODY, WITH GEARY IN FG R.

GEARY (CONT)

…watch.


	
	
	
	
	

	235. 
	819+01

MCS OF GEARY.

GEARY

Pull the knob.


	5-52
	820+04
	822+06
	2+02
	GEARY (TO HIGHLAND)

Pull the knob.

(OVER SCENE END)

	236. 
	821+11

MS OF HIGHLAND KNEELING OVER BOZLOVSKI’S BODY, WITH GEARY IN FG R.


	
	
	
	
	

	237. 
	827+02

CS OF HIGHLAND’S HANDS AS HE PULLS THE WIRE FROM BOZLOVSKI’S WATCH.

GEARY (OFF/S)

That’s how he did it.


	5-53
	830+06
	831+15
	1+09
	GEARY (TO HIGHLAND)

That’s how he did it.

(OVER SCENE END)

	238. 
	831+09

MCS OF GEARY.

GEARY

Explains the cut pattern.


	5-54
	833+13
	836+10
	2+01
	GEARY (TO HIGHLAND)

Explains the cut pattern.



	239. 
	836+15

MS OF HIGHLAND KNEELING OVER BOZLOVSKI’S BODY, WITH GEARY IN FG R.


	
	
	
	
	

	240. 
	838+07

CS OF HIGHLAND’S HAND TOUCHING THE WIRE EXTENDING FROM BOZLOVSKI’S WATCH.


	
	
	
	
	

	241. 
	841+05

MS OF HIGHLAND KNEELING OVER BOZLOVSKI’S BODY, WITH GEARY IN FG R.


	
	
	
	
	

	242. 
	852+01

MCS OF GEARY.


	
	
	
	
	

	243. 
	856+04

MS OF BELL AND HIGHLAND, WITH GEARY IN FG R.

HIGHLAND

Bozlovski’s the one with the slit…


	5-55
	859+06
	863+01
	3+11
	HIGHLAND (TO GEARY)

Bozlovski’s the one with the slit throat.

(OVER SCENE END)

	244. 
	862+04

CS OF GEARY.

HIGHLAND (CONT) (OFF/S)

…throat.

GEARY

I heard a shot.  And when I turned around I saw…


	5-56

5-57
	868+09

875+09
	871+00

879+03
	2+07

3+10
	GEARY (TO HIGHLAND)

I heard a shot.  

GEARY (TO HIGHLAND)

And when I turned around I saw Paul going down.

(OVER SCENE END)

	245. 
	877+10

CS OF HIGHLAND, WITH BELL IN BG L.

GEARY (CONT) (OFF/S)

…Paul going down.


	
	
	
	
	

	246. 
	882+05

MS OF HIGHLAND AND GEARY.

GEARY

But not before he’d gotten Cassius’ own wire…


	5-58
	883+05
	887+15
	4+10
	GEARY (TO HIGHLAND)

But not before he’d gotten Cassius’ own wire…

	247. 
	888+04

CS OF GEARY.

GEARY (CONT)

…around his neck.


	5-59
	888+05
	890+08/
	2+03
	GEARY (TO HIGHLAND)

around his neck.

	248. 
	890+09

MS OF BELL AND HIGHLAND, WITH GEARY IN FG R.

BELL

Cassius shot Paul?

HIGHLAND STEPS R.


	5-60
	891+13
	894+10
	2+13
	BELL (TO GEARY)

Cassius shot Paul?



	249. 
	897+03

CS OF GEARY.

GEARY

The ballistics will prove it.


	5-61
	899+01
	901+05/
	2+04
	GEARY (TO BELL)

The ballistics will prove it.



	250. 
	901+06

MCS OF PAUL’S COVERED BODY.


	
	
	
	
	

	251. 
	904+04

MFS OF HIGHLAND, WITH GEARY SITTING IN FG R.


	
	
	
	
	

	252. 
	907+04

MCS OF HIGHLAND.

HIGHLAND

But not before Paul finally got his man.


	5-62
	909+07
	913+03
	3+12
	HIGHLAND (TO GEARY)

But not before Paul finally got his man.



	253. 
	913+09

CS OF GEARY.

GEARY

That’s right.


	5-63
	916+13
	918+13
	2+00
	GEARY (TO HIGHLAND)

That’s right.



	254. 
	919+03

MCS OF BELL.

BELL

Well done, Agent Geary.


	5-64
	920+12
	923+04
	2+08
	BELL (TO GEARY)

Well done, Agent Geary.

	255. 
	924+15

MCS OF HIGHLAND AS HE STEPS TO FG.


	
	
	
	
	

	256. 
	931+08

MFS OF BELL AND HIGHLAND, WITH GEARY AT R.

GEARY

You might want to check on that ship.  Cassius was here for a reason.

BELL WALKS TO FG R.


	5-65

5-66
	932+05

938+03
	934+06

941+05
	2+01

3+02
	GEARY (TO BELL)

You might want to check on that ship.  

GEARY (TO BELL)

Cassius was here for a reason.



	257. 
	946+15

CS OF HIGHLAND.  CAMERA PANS R TO CS OF GEARY, AS HIGHLAND EXITS R.


	
	
	
	
	

	258. 
	957+12

HIGH WS OF PARAMEDICS CROUCHED AT GEARY, SITTING ON A GURNEY, AS HIGHLAND EXITS FG R.


	
	
	
	
	

	259. 
	964+15

WS OF FIREFIGHTERS WALKING TO FG, FOLLOWED BY HIGHLAND AND BELL.


	
	
	
	
	

	260. 
	973+01

CAMERA PANS L IN MFS OF HIGHLAND AS HE WALKS TO BELL AND OPERATIVES IN FG.

BELL

What’s this?

OPERATIVE

These came off the boat, sir.


	5-67

5-68
	976+01

978+00
	977+07

980+05
	1+06

2+05
	BELL (TO OPERATIVE)

What’s this?

OPERATIVE (TO BELL)

These came off the boat, sir.



	261. 
	983+11

CAMERA DOLLIES R AND PANS L IN WS OF GEARY WALKING TO BG.


	
	
	
	
	

	262. 
	991+02

MS OF GEARY WALKING TO FG, WITH BELL AND HIGHLAND IN BG.

HIGHLAND

Ben!

GEARY TURNS TO BG.


	5-69
	994+03
	995+15
	1+12
	HIGHLAND (TO GEARY)

Ben!



	263. 
	997+03

MFS OF GEARY, AS HIGHLAND ENTERS IN FG R.

HIGHLAND

Tell me something.


	5-70
	1000+13
	1002+13
	2+00
	HIGHLAND (TO GEARY)

Tell me something.



	264. 
	1003+05

MFS OF HIGHLAND, WITH GEARY IN FG L AND BELL IN BG L.

HIGHLAND

Would you ever consider working for us?


	5-71
	1005+00
	1008+06
	3+06
	HIGHLAND (TO GEARY)

Would you ever consider working for us?



	265. 
	1009+04

MFS OF GEARY, WITH HIGHLAND IN FG R.

OPERATIVE (OFF/S)

Excuse me, sir?


	5-72
	1012+09
	1014+13
	2+04
	OPERATIVE (TO HIGHLAND)

Excuse me, sir?



	266. 
	1017+04

MFS OF HIGHLAND, WITH GEARY IN FG L AND BELL IN BG L.

HIGHLAND

Think about it.

HIGHLAND TURNS TO BG.


	5-73
	1020+12
	1022+15
	2+03
	HIGHLAND (TO GEARY)

Think about it.



	267. 
	1026+09

MFS OF GEARY AS HE TURNS AND WALKS TO BG.


	
	
	
	
	

	268. 
	1037+09

CAMERA CRANES UP IN WS ELS OF GEARY WALKING TO BG, WITH CRIME SCENE AT WAREHOUSE IN FG.  CAMERA PANS L TO WS OF A RIVER, WITH THE WAREHOUSE IN FG.


	
	
	
	
	

	269. 
	1071+04

MFS OF A POOL OF WATER REFLECTING PAUL’S HOUSE.  CAMERA PANS R TO CS OF GEARY IN HIS CAR.


	
	
	
	
	

	270. 
	1088+08

OTS CS OF GEARY IN HIS CAR, REFLECTED IN THE REARVIEW MIRROR, WITH GEARY’S HOUSE IN BG.


	
	
	
	
	

	271. 
	1095+02

MCS OF GEARY IN HIS CAR.


	
	
	
	
	

	272. 
	1101+03

FS OF LUCY AND NATALIE STEPPING OUT OF THE HOUSE.


	
	
	
	
	

	273. 
	1105+13

MCS OF GEARY IN HIS CAR.


	
	
	
	
	

	274. 
	1108+12

CAMERA PANS L IN FS OF LUCY AND NATALIE AS THEY WALK TO A MAILBOX.


	
	
	
	
	

	275. 
	1114+03

OTS CS OF GEARY IN HIS CAR, REFLECTED IN THE REARVIEW MIRROR, WITH LUCY AND NATALIE AT THE HOUSE IN FAR BG.


	
	
	
	
	

	276. 
	1125+01

CAMERA PANS R IN FS OF NATALIE AND LUCY AS THEY STEP INSIDE THE HOUSE AND EXIT.


	
	
	
	
	

	277. 
	1134+14

MCS OF GEARY IN HIS CAR.  GEARY EXITS R.


	
	
	
	
	

	278. 
	1153+08

WS OF GEARY AS HE STEPS OUT OF THE CAR AND WALKS TO BG.


	
	
	
	
	

	279. 
	1191+07

ROLL END CREDITS.
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	Assistant to Mr. Brandt
	KAREN M.C. KANE

	Assistant to Mr. Gere
	MELISSA BRADAC

	Assistant to Mr. Amritraj
	MIKE DOUGHERTY

	Assistant to Mr. Aiello 
	MARC FIORENTINO

	Assistant to Mr. Haas
	ANDREW MANNING

	Assistant to Mr. Deane
	MICHAEL BOTTI

	Set Interns
	JAKE FIELDS

	 
	GEOFF GILBERT

	 
	MILES FINEBURG

	Editorial Intern
	NATHANAEL SHERFIELD

	 
	 

	 
	 

	Script Supervisor
	TRACEY J. MERKLE

	Script Clearance
	CLEARANCE DOMAIN, LLC

	 
	 

	 
	 

	Art Director
	CATY MAXEY

	Art Department Coordinator
	HILARY A. BRISTOLL

	Graphic Consultant
	CHRISTIAN BARR

	Storyboards
	JERRY BINGHAM

	Art Department PA
	GRACE CULBERTSON

	Art Department Interns
	DAVID BURGIS

	 
	COREY J.P. KOVOCH

	 
	 

	Set Decorator
	ERIN BOYD

	 
	DANIEL BAHORSKI

	 
	DAJUAN LAWSON

	Leadman
	CHERYL GOULD STRANG

	Set Dressers
	ANTHONY YARBROUGH

	 
	JERRY SANDERS

	 
	DANNY BERRO

	 
	JINNAH ALI

	 
	J.P. BOQUETTE

	 
	ARGIE FLOYD

	 
	MICHAEL GRADY

	 
	GREGORY F. GRAVES

	 
	SHANNON KINSORA

	 
	CHARLES E. LAWSON

	 
	JOHN MORAITES

	 
	BOBBY RHODES

	 
	ERIC ROOD

	 
	ROBERT SHOBE

	 
	UNCLE CHARLIE WROBLEWSKI

	On-Set Dresser
	JAY STAR WILLIAMS

	Set Decoration PA
	SAMANTHA WATSON

	 
	 

	Set Designer
	SARAH M. POTT

	 
	 

	Property Master / Weapons Supervisor
	KENT JOHNSON

	Assistant Property Master
	DREW PINNIGER

	 
	AUDREY JOHNSON

	Property Assistant
	MATTHEW S. STINSON

	 
	 

	Construction Coordinator
	PAUL PEABODY

	General Foreman
	KENNETH STANLEY

	 
	 


	Painters


	ROB MURPHY
	BETH SANDMAIER

	MELINO DIBENEDETTO
	DAVID H. BOLLMAN

	LORNE C. NICOLE
	FRED DOVE

	DIANE HOWARD
	SHANNON KINSORA

	KYLE M. KRYSTYAN
	JANINE WOODS THOMA

	 
	 


	 
	Prop Makers
	 


	MIKE ZAMBISKI
	DANIEL COLLICK

	RICHARD KING
	ANDY THOMPSON

	 FRANK BEESLEY JR.
	 

	 
	 

	Greens
	FRANK BEESLEY JR.

	 
	 

	Lead Paint
	KATHLEEN A. RUNEY

	Scenic Artist
	JENNY MCCRACKEN

	Swing
	DAN DURAN

	 
	 

	 
	 

	Special Effects Supervisor
	KEN GORREL

	Special Effects Foreman
	DAVID SCHEPER

	Special Effects Technicians
	ROBERT "B.K." KRASOFSKY

	 
	DAVID J. BARKER

	 
	FRED "THE BEAR" STIEHR

	 
	JACOB STROS

	 
	DEAN TYRRELL

	 
	RUSSELL TYRRELL

	Special Effects Assistant
	SKYLAR GORRELL

	Special Effects Firefighter
	MARVIN T. HUMES

	 
	 

	 
	 

	Michigan Casting
	JANET POUND

	 
	KATHY MOONEY

	Los Angeles Casting Associate
	DOMINIKA POSSEREN

	Extras Casting
	RYAN HILL

	Extras Casting Assistants
	LIVIU “VICTOR” SABADUS

	 
	MICHAEL J. BABCOCK

	 
	 

	 
	 

	Location Manager
	ERNEST T. BELDING

	Key Location Assistants
	DAVID ARTUSHIN

	 
	SHAYNA MACLEOD

	         Additional Location Assistants
	CEDRIC N. LEE

	 
	BELINDA TANTALO

	Location Scout
	STEVEN SCHLICK

	 
	 

	 
	 

	Transportation Coordinator
	CHARLIE WRIGHT

	Transportation Consultant
	WELCH LAMBETH

	Transportation Captain
	DAVID SCHMIDT

	Picture Car Coordinator
	TOM MOORE

	Prop Truck Driver
	ERIK VON HOF

	Production Van Driver
	RUSSELL W. HICKS

	Honeywagon Driver
	DARRELL FOLEY

	Set Dec Driver
	ANDREW KELLY

	Set Dec Driver #2
	KELLY PETCOU

	Set Dec Driver #3
	MARTIN MCARTHUR

	Construction Driver
	KEN KUPCHICK JR.

	Hair / Make-Up Trailer
	JOHN KENNEDY

	Cast Trailer
	JEFFREY SUDZ

	Cast Trailer
	ALFRED AGUILERA

	Camera Truck Driver
	KEVIN QUADERER

	Grip Truck Driver
	DAVID J. ZUGAJ

	Richard Gere’s Driver
	DAVID B. JACKSON

	Martin Sheen’s Driver
	KEVIN WEAKLEY

	Fueler / Mechanic
	KEVIN K. HALL

	Rigging 5 Ton
	DEMOND DICKERSON

	Van Driver #1
	BILL “LUCKY” NECKROCK

	Van Driver #2
	PATTI SUDZ

	Van Driver #3
	CRAIG ZUBE

	Stakebed #1 Driver
	RICHARD GOLENBIEWSKI

	Driver
	ANDREW JABLONSKI

	 
	DANIELLE MCHUGH

	Picture Car Firemen
	WILLIAM J. ABAIR JR.

	 
	MICHAEL DONAHUE, LT.

	 
	MARVIN Z. DOTSON

	 
	ROBERT FOLLBAUM

	 
	DOUGLAS SAVITSKIE

	 
	KELLY VAN AUKEN

	 
	TOBYN WOODS

	 
	 

	 
	 

	Caterer
	CARLSON CATERING

	Head Chef
	ERIC A. CARLSON

	Chef
	ADAM DEVINEY

	Assistant Chefs
	LYNN RICE

	 
	JOSE NELVIN AGUILAR

	 
	ROBERTO S. MONTOYA

	Lead Craft Service
	REGINA L. PIONK

	Craft Services
	JASON PATTERSON

	Additional Craft Services
	DEANNE OSTROWSKI

	 
	 

	Cat Wrangler
	BRENDA DIXON

	 
	MARY DIXON

	 
	 

	EPK Camera Operator
	ERIK LANG

	 
	 

	Medic
	JOHN J. LEWIS

	 
	 

	 
	 


	LOS ANGELES UNIT


	 
	 

	Unit Production Manager
	FRED KENNAMER

	 
	 

	Production Executive
	EDWARD LICHT

	 
	 

	First Assistant Director
	JENNIFER ELISE WILLIAMSON

	Second Assistant Director
	TREVOR W. ROGAS

	 
	 

	Stunt Coordinator
	JIMMY ROMANO

	 
	 

	“A” Camera / Steadicam Operator
	BROOKS ROBINSON, S.O.C.

	“A” Camera First Assistant
	BOB HALL

	“A” Camera Second Assistant
	DANIEL MCFADDEN

	“B” Camera Operator
	LEO J. NAPOLITANO

	First Assistant Camera
	RICK OSBORN

	 
	DAVID J. HARDER

	Second Assistant Camera
	DANIEL R. SCHROER

	Loader
	JONATHAN CLARK

	 
	ELIZA WIMBERLY

	Video Assist
	ANTHONY PERKINS

	Video Engineer
	STEVEN DAVIS

	Camera Operator
	JERRY G. CALLAWAY

	 
	 

	Still Photographer
	ORIN YOST

	 
	 

	Post Production Accountant
	KATHLEEN LEWIS

	Payroll Accountant
	SUSAN CIARI

	 
	 

	Key Production Assistant
	CORY LEWIS

	Set Production Assistants
	SCOTTY EAGLETON

	 
	NIC THORSON

	 
	MATTHEW LEWIS

	 
	 

	Electricians
	JESSE AUSTIN

	 
	JORDAN LAPSANSKY

	 
	JOHAN BOBADILLA MARTINEZ

	 
	MICHAEL ANAMAL OFF

	 
	GABRIEL PATAY

	 
	JOHN PRIEBE

	 
	CHRISTIAN RICE

	 
	 

	Key Grip
	KARY CHAPMAN

	Best Boy Grip
	BRYAN ANTIN

	Dolly Grip
	CRANSTON GOBBO

	Grip
	ROBERT CLANCEY

	 
	DAVID DARROW

	 
	BILL KENNEDY

	 
	HANK SHEPPHERD

	 
	DONALD J. VOS

	 
	FRITZ WEBER

	 
	 

	Boom Operator
	AMBER CONROY

	 
	 

	Costume Supervisor
	JONNY PRAY

	Key Costumer
	WHITNEY GALITZ

	Costumer
	ROBERTA I. BILE

	 
	JULIE LAURITZEN

	On Set Costumer
	TRICIA YOO

	Table Person
	MADLINE HANA

	 
	 

	Key Make-Up
	BRIAN MCMANUS

	 
	 

	Key Hair
	MARGARET (MAGGIE) HAYES-JACKSON

	Hair
	KIMBER L. ANDERSON

	 
	 

	Location Manager
	DEVEN CHIERIGHINO

	 
	 

	Art Assistant
	ANDREA RENNARD

	Set Decorator
	SHIRLEY STARKS, S.D.S.A

	Leadman
	JOE BARRETT

	Set Dressers
	TOM W. BARTLETT

	 
	PATRICK SMITH

	On Set Dresser
	TIMOTHY CARLYSLE WOODRUFF

	Swing
	RON LOMBARD

	 
	 

	Paint Supervisor
	SEAN LYONS

	Painter
	RICHARD R. SUAREZ

	 
	 

	Greensman
	JOSH BORSESE

	 
	 

	Propmaster
	WILLIAM G. BEAVERS JR.

	 
	 

	Construction Coordinator
	LARS PETERSEN

	Construction General Foreman
	STEVEN C. VOLL

	Propmaker
	JAMES MIZE

	 
	THOMAS A. O'CONOR

	Labor
	ROSENDO L. RIVAS III

	 
	 

	Special Effects Supervisor
	BOYD LACOSSE

	Special Effects
	JAVIER LOMELI

	 
	 

	Transportation Captain
	ERIK VON HOF

	Electric Truck Driver
	JOHN CUCURA

	Grip Truck Driver
	TED BASSO

	Camera Truck Driver
	MARK D. MURPHY

	Cast Driver
	SARAH LIMA

	Honeywagon
	DENTON ANNECHARICO

	Drivers
	RICHARD BRAVERMAN

	 
	JOHN S. BURNETTE

	 
	KRISTA MCLEAN

	 
	JONATHAN OWEN NOGA

	 
	 

	Extras Casting
	JEFF OLAN

	 
	 

	Medic
	ROBERT CABALLERO

	 
	ERIN LUM

	Police Officers
	MICHAEL CHAVEZ

	 
	ANTHONY ENCINAS II

	 
	MICHAEL GILLMAN

	 
	BRANDON GRAY

	 
	RICHARD HILL

	 
	NICHOLAS J. PEREZ

	 
	LUIS VASQUEZ

	 
	OSCAR ZOZAYA

	Fire Safety Officer
	THOMAS J. EGAN

	 
	MICHAEL ROCHE

	Fire Safety Adviser
	STEVE RUFFONI

	 
	 

	Amb. Vernon Site Rep.
	FERMIN SANCHEZ

	 
	 

	Caterer
	COOKIN’ WITH LENNY

	Head Chef
	LEONARD BENT

	Chefs
	MANUEL CASTILLO

	 
	JAMES GREGORY

	Assistant Chefs
	TOMAS MENESES

	 
	CARLOS L. RODRIGUEZ

	Craft Service
	DANIEL POOLE

	 
	 

	 
	 

	 
	 

	Supervising Sound Editor
	JIM BROOKSHIRE

	 
	 

	 
	 

	 
	 

	Sound Effects Editor
	JAY WILKINSON

	 
	 

	Dialogue Editor
	LINDA DI FRANCO

	 
	 

	Sound Post Production
	SONIC MAGIC STUDIOS

	 
	 

	Re-Recording Sound Mixers
	JONATHAN WALES, C.A.S.

	 
	RICHARD "TRICKY" KITTING

	 
	 

	ADR Mixer
	JASON "FRENCHIE" GAYA

	 
	STEVEN IBA

	Foley Mixer
	ZACH MICHAELIS

	Foley Artist
	VICKI O'REILLY VANDEGRIFT

	Foley Editors
	NASH CUBERO

	Assistant Sound Editors
	DEREK DEITZ

	 
	SPENCER CLARK

	 
	AUSTIN TYLER

	Sound Studio Manager
	ROBERT DEHN

	 
	 

	 
	 

	Music Score Coordinator
	LOLA DEBNEY

	Score Production Supervisors
	STEPHANIE PEREIDA

	 
	JENNIFER MERSOLA

	 
	 

	Music Editors
	JEFF CARSON

	 
	JIM HARRISON

	 
	 

	Debney Productions Technical Assistant
	JAIME HARTWICK


	 
	 
	 

	 
	Recorded at Debney Studios
	 


	 
	 

	Additional Music By
	TONY MORALES

	 
	 

	 
	 

	 
	 

	Featured Guitarist
	ALEX LIFESON


	 
	appearing courtesy of Anthem Entertainment/Atlantic Records
	 


	 
	 

	 
	 

	 
	 

	Visual Effects Producer
	SEAN FINDLEY

	Visual Effects Supervisors
	SEAN FINDLEY

	 
	TROY MORGAN

	 
	 


	 
	Post Mango Visual Effects
	 


	 
	 

	Supervising Visual Effects Artist
	NATHAN JESS

	Visual Effects Artists
	MAGGIE KRAISAMUTR

	 
	MORGAN BARNARD

	 
	MITCH GONZALEZ

	 
	TROY MORGAN

	Visual Effects Cinematographer
	CHAD WILSON

	Visual Effects Plates Coordinator
	ROBIN WILSON

	Visual Effects Plates Locations
	TODD FEASER

	 
	 


	 
	Main Title Design by
	 

	 
	POST MANGO VISUAL EFFECTS
	 


	 
	 

	Designer
	ABRAHAM RODRIGUEZ-SMITH

	 
	 


	 
	Post Production Services by DELUXE DIGITAL MEDIA
	 


	 
	 

	Digital Intermediate Editor
	THOM WHITEHEAD

	Digital Intermediate Colorist
	KEVIN O'CONNOR

	Digital Intermediate Producer
	LAURA GEUCHERIAN

	Film Scanning
	MARK SMITH

	 
	SEAN LAWRENCE

	Dailies Colorist
	MARION GRAU

	 
	 

	 
	 

	Production Legal Services
	EDWARD S. LABOWITZ, ESQ.

	 
	TWILA BEHRENDS, Paralegal

	 
	ALEXANDER, NAU, LAWRENCE, FRUMES & LABOWITZ LLP

	 
	 

	Clearance Consultant
	ASHLEY KRAVITZ

	Completion Bond Provided By
	FILM FINANCES, INC.

	Production Insurance Provided By
	ARTHUR J. GALLAGHER & CO.

	Production Consultants
	JEFF BEGUN AND DAMA CLAIRE, THE INCENTIVES OFFICE

	 
	 


	Production Financing Provided By

	STANDARD CHARTERED BANK

	LEE BEASLEY, HEAD OF MEDIA AND CREATIVE INDUSTRIES

	 

	 

	 

	Post Production Administrator - Hyde Park

	JOE D'ANGELO

	 

	Filmied in the State of Michigan

	 

	Michigan Production Services Provided By

	Crescent City Pictures, Inc.

	 

	 

	 

	Certain clip footage provided by

	THOUGHT EQUITY MOTION

	 

	 

	 

	SONGS

	 

	Violin Solo

	Composed by Joey Carbone

	Published by Gratis Music (BMI)

	 

	Two Step Polka

	Composed by Jonas Vytas Aras

	Published by In The Movie Publishing (ASCAP)

	Manpower Music West (ASCAP)

	 

	Fighting Evil

	Composed by Douglas D. Gledhil & Frank Josephs

	Published by Gratis Music (BMI)

	Manpower Music West (ASCAP)

	 

	How The West Was Won

	Written and Performed by Katie Herzig

	Katie Herzig Music (ASCAP)

	Courtesy of Marion-Lorraine Records

	By arrangement with Secret Road Music Services, Inc

	 

	Songbird

	Written and Performed by Katie Herzig

	Katie Herzig Music (ASCAP)

	Courtesy of Marion-Lorraine Records

	By arrangement with Secret Road Music Services, Inc

	 

	Don't Look Back

	Written and Performed by Alex Lifeson

	Engineered by Richard Chyki

	Published by Lerxst Music Inc., administered by Core Music Publishing (SOCAN/SESAC-USA)

	By arrangement with Anthem Entertainment/Atlantic Records

	© Lerxst Music, Inc. 2011

	 

	 

	 

	SPECIAL THANKS TO

	 

	THE MICHIGAN FILM OFFICE

	ALEX LIFESON

	ERIC GRIGG

	TODD MILLER

	PAUL HARB

	DR. SCOTT DUCHALVSKY

	JAMEE ROBERTS

	COLE BARAGER

	LA CASA DE LA HABANA - DETROIT

	 

	 

	 

	KODAK

	 

	DELUXE

	 

	Camera Support Provided by

	J.L. FISHER, INC.

	 

	FILMED WITH

	Panavision (Logo)

	CAMERAS & LENSES

	 

	Camera Cranes By 

	CHAPMAN / LEONARD STUDIO EQUIPMENT, INC.

	 

	DATASAT DIGITAL SOUND (logo)

	 

	DOLBY DIGITAL  (logo)

	In Selected Theatres

	 

	THIS PICTURE MADE UNDER

	THE JURISDICTION OF

	IATSE (logo)

	 

	© 2011 HISTORIC HOLDINGS, LTD.

	All Rights Reserved.

	 

	HISTORIC HOLDINGS, LTD.

	is the author and creator of this motion picture for purposes of copyright and 

	other laws in all countries throughout the world.

	 

	This motion picture is protected under laws of the United States and other countries.

	Any unauthorized exhibition, distribution or reproduction of this motion picture or

	videotape of any part thereof (incuding the soundtrack) may result in civil and

	criminal penalties.

	 

	This motion picture is registered with the IFTA® anti-piracy program.

	 

	The events, characters and firms depicted in this motion picture are fictitious. Any

	similarity to actual persons, living or dead, or to actual firms is purely coincidental.

	 

	CLEAR FIELD
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