THE DOUBLE
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Reel # 3AB

Sc#       COMBINED CONTIUITY     Title #        Begin             End            Dur                   Title 

                    & DIALOGUE

	1. 
	0+00 = PICTURE START MARK

12+00 = FIRST FRAME OF PICTURE

CAMERA PANS L IN MS OF FRAMED PHOTOS ON A MANTLE.


	
	
	
	
	

	2. 
	20+11

CS OF PAUL.


	
	
	
	
	

	3. 
	24+02

WS OF PAUL SITTING ON THE COUCH, WITH LUCY SITTING ON THE FLOOR AT R.


	
	
	
	
	

	4. 
	29+07

MCS OF LUCY.

LUCY

Wanna help me get dinner…


	3-1
	30+06
	33+06
	3+00
	LUCY (TO PAUL)

Wanna help me get dinner ready?

(OVER SCENE END)

	5. 
	32+07

CS OF PAUL.

LUCY (CONT) (OFF/S)

…ready?

PAUL

Dinner ready?


	3-2
	34+08
	36+03
	1+11
	PAUL (TO LUCY)

Dinner ready?

(OVER SCENE END)

	6. 
	36+02

MCS OF LUCY.


	
	
	
	
	

	7. 
	38+02

CS OF PAUL.

PAUL

I’m not gonna be much help.  I’m sorry.

LUCY (OFF/S)

It’s easy.


	3-3

3-4
	/38+02

41+09
	41+05

46+01
	3+03

4+08
	PAUL (TO LUCY)

I’m not gonna be much help.  I’m sorry.

LUCY (TO PAUL)

It’s easy. Just move the dad from the backyard to the kitchen.

(OVER SCENE END)

	8. 
	41+14

MCS OF LUCY.

LUCY

Just move the dad from the backyard to the kitchen.


	
	
	
	
	

	9. 
	45+06

CS OF PAUL.

PAUL

That’s your dad?  Let’s see.


	3-5
	46+05
	49+09/
	3+04
	PAUL (TO LUCY)

That’s your dad?  Let’s see.



	10. 
	49+10

MCS OF LUCY AS SHE LIFTS A SMALL DOLL INTO FRAME.


	
	
	
	
	

	11. 
	53+02

FS OF GEARY HOLDING A BABY, WITH NATALIE IN BG.

GEARY

Hey, Paul.


	
	
	
	
	

	12. 
	54+00

CS OF PAUL.


	
	
	
	
	

	13. 
	55+07

MFS OF GEARY CARRYING THE BABY TO FG, WITH NATALIE IN BG R.

GEARY

Come meet this little guy.


	3-6
	55+13
	57+15
	2+02
	GEARY (TO PAUL)

Come meet this little guy.



	14. 
	59+06

CAMERA PANS R IN WS OF PAUL AND GEARY, HOLDING THE BABY, WITH NATALIE IN BG R.

GEARY

It’s Nicholas.

PAUL

Wow.


	3-7
	61+07
	63+08
	2+01
	GEARY (TO PAUL)

It’s Nicholas.



	15. 
	64+05

MS OF PAUL AND GEARY, HOLDING THE BABY, WITH NATALIE IN BG.

PAUL

Yeah.  Looks like you.

GEARY

No.

PAUL

Yeah.  Got your nose.

GEARY

Everyone says he looks like my dad.  Which is nice because we lost him ten years ago.

PAUL

Yeah, I’m sorry.

GEARY

No, no, it’s fine.

PAUL (OVERLAPPING)
Well he’s definitely your kid.


	3-8

3-9

3-10

3-11

3-12

3-13
	69+02

70+15

74+15

77+13

82+04

83+15
	70+11

73+02

77+03

81+05

83+11

86+05
	1+09

2+03

2+04

3+08

1+07

2+06
	PAUL (TO GEARY)

Looks like you.

GEARY (TO PAUL) THEN PAUL (TO GEARY)

- No.

- Yeah.  Got your nose.

GEARY (TO PAUL)

Everyone says he looks like my dad.  

GEARY (TO PAUL)

Which is nice because we lost him 10 years ago.

PAUL (TO GEARY)

I’m sorry.

GEARY (TO PAUL) THEN PAUL (TO GEARY)

- No, it’s fine.

- Well, he’s definitely your kid.



	16. 
	86+12

WS OF PAUL AND GEARY, HOLDING THE BABY, AS NATALIE WALKS TO THEM.

NATALIE

Do you have any children, Paul?

PAUL

No.  No, I don’t.

NATALIE

Do you want a drink?

PAUL

Yeah.

NATALIE TAKES THE BABY FROM GEARY.


	3-14

3-15

3-16

3-17
	87+04

90+12

92+15

95+01
	89+09

92+11

94+13

96+07
	2+05

1+15

1+14

1+06
	NATALIE (TO PAUL)

Do you have any children, Paul?

PAUL (TO NATALIE)

No.  No, I don’t.

NATALIE (TO PAUL)

Do you want a drink?

PAUL (TO NATALIE)

Yeah.



	17. 
	98+03

MCS OF NATALIE TAKING THE BABY FROM GEARY, WITH PAUL AT L.

NATALIE

Yeah, sweetie.  Come on.

GEARY

You got his head?

NATALIE

There we go.

GEARY

All right.

NATALIE

Come on, Lucy.  

GEARY

Help your mama.

NATALIE

Let’s go set up, sweetie.

GEARY

Paul, what are you looking for?

GEARY WALKS TO BG, AS NATALIE EXITS L.


	3-18

3-19

3-20

3-21
	99+09

101+09

105+01

108+04
	101+05

103+03

106+08

110+02
	1+12

1+10

1+07

1+14
	NATALIE (TO NICHOLAS)

Yeah, sweetie.  Come on.

(“sweetie,” a term of endearment)
GEARY (TO NATALIE)

You got his head?

(That is, are you holding his head)

NATALIE (TO LUCY)

Come on, Lucy.  

GEARY (TO PAUL)

Paul, what are you looking for?



	18. 
	110+04

MCS OF PAUL.

PAUL

Vodka martini?


	3-22
	110+06
	111+15/
	1+09
	PAUL (TO GEARY)

Vodka martini?



	19. 
	112+00

CAMERA PANS L IN MS OF GEARY.

GEARY

Sure.

PAUL (OFF/S)

Dry.  


	3-23

3-24
	112+12

114+00
	113+12

118+02
	1+00

4+02
	GEARY (TO PAUL)

Sure.

PAUL (TO GEARY)

Dry. With an onion if you’ve got it.

(OVER SCENE END)

	20. 
	114+10

CAMERA PANS L IN MFS OF PAUL.

PAUL

With an onion if you’ve got it.

GEARY (OFF/S)

You know what?


	3-25
	118+12
	120+07
	1+11
	GEARY (TO PAUL)

You know what?



	21. 
	119+07

MS OF GEARY.

GEARY

I think you’ve been chasing Cassius a little too long.


	3-26
	121+01
	124+07/
	3+06
	GEARY (TO PAUL)

I think you’ve been chasing Cassius a little too long.



	22. 
	124+08

WIDE MS OF PAUL, WITH GEARY PARTLY IN FG R.

GEARY

That’s his drink.


	3-27
	125+13
	127+15
	2+02
	GEARY (TO PAUL)

That’s his drink.

	23. 
	129+02

MS OF GEARY.


	
	
	
	
	

	24. 
	131+12

MCS OF PAUL.

PAUL

Yeah.  Well, trying to get into his head I guess I picked up some of his habits.


	3-28
	135+09
	140+10
	5+01
	PAUL (TO GEARY)

Trying to get into his head I guess I picked up some of his habits.

(“head,” i.e., mind)



	25. 
	142+12

MS OF GEARY.

GEARY

You know what?  In that case… I’m going to join you.

CAMERA PANS R AS GEARY TURNS TO BG.


	3-29
	143+02
	147+10
	4+08
	GEARY (TO PAUL)

You know what?  In that case… I’m going to join you.



	26. 
	147+13

MCS OF PAUL.

MUSIC IN


	
	
	
	
	

	27. 
	157+03

CS OF AN EMPTY MARTINI GLASS.

NATALIE (OFF/S)

The kids are down.


	3-30
	157+14
	159+07/
	1+09
	NATALIE (TO GEARY & PAUL)

The kids are down.

(“down,” i.e., in bed for the night)

	28. 
	159+08
WS OF NATALIE WALKING TO GEARY AND PAUL SITTING AT A TABLE IN FG.

NATALIE

Finally.

NATALIE SITS.

GEARY

Now I know you’re gonna say this is…


	3-31

3-32
	160+02

166+07
	161+14

168+14
	1+12

2+07
	NATALIE (TO GEARY & PAUL)

Finally.

GEARY (TO PAUL)

Now I know you’re gonna say this is weird…

(OVER SCENE END)

	29. 
	167+14

MCS OF PAUL.

GEARY (CONT) (OFF/S)

…weird, but I feel a connection…


	3-33
	169+02
	172+15/
	3+13
	GEARY (TO PAUL)

but I feel a connection with him.

(OVER SCENE END)

	30. 
	170+08

CS OF GEARY.

GEARY (CONT)

…with him.  


	
	
	
	
	

	31. 
	173+00

MCS OF GEARY AND NATALIE.

GEARY

I do.

NATALIE (OVERLAPPING)
With who?

GEARY

With Cassius.

PAUL (OFF/S)

He’s not the kind of guy…


	3-34

3-35

3-36
	173+03

174+07

175+11
	174+03

175+07

179+10/
	1+00

1+00

3+15
	GEARY (TO PAUL) THEN NATALIE (TO GEARY)

- I do.

- With who?

GEARY (TO NATALIE)

With Cassius.

PAUL (TO GEARY)

He’s not the kind of guy that you can connect to.

(OVER SCENE END)

	32. 
	177+01

MCS OF PAUL.

PAUL (CONT)

…that you can connect to.


	
	
	
	
	

	33. 
	179+14

MCS OF GEARY AND NATALIE.

GEARY

Well, sure.  If not a connection, then…


	3-37

3-38
	180+00

182+00
	181+12

187+08
	1+12

5+08
	GEARY (TO PAUL)

Well, sure.  

GEARY (TO PAUL)

If not a connection, then a tremendous amount of respect.

(OVER SCENE END)

	34. 
	184+05

MCS OF PAUL.

GEARY (CONT) (OFF/S)

…a tremendous amount of respect.

PAUL

All right.  Let’s just set the record straight now.  


	3-39
	187+12
	190+00
	2+04
	PAUL (TO GEARY)

Let’s just set the record straight now.  



	35. 
	190+06

MCS OF GEARY AND NATALIE.

PAUL (OFF/S)

He’s not worthy of your respect or admiration.


	3-40
	190+04
	193+08/
	3+04
	PAUL (TO GEARY)

He’s not worthy of your respect or admiration.



	36. 
	194+09

MCS OF PAUL.

PAUL

He’s a cold-blooded killer.


	3-41
	195+02
	197+15
	2+13
	PAUL (TO GEARY)

He’s a cold-blooded killer.



	37. 
	198+08

MCS OF GEARY AND NATALIE.

PAUL (OFF/S)

He doesn’t have a…


	3-42
	199+12
	202+07
	2+11
	PAUL (TO GEARY)

He doesn’t have a family like you.

(OVER SCENE END)

	38. 
	200+10

MCS OF PAUL.

PAUL (CONT)

…family like you.  He doesn’t have…


	3-43
	202+11
	206+02
	3+07
	PAUL (TO GEARY)

He doesn’t have a wife like yours.

(OVER SCENE END)

	39. 
	203+04

FS OF GEARY AND NATALIE, SITTING AT THE TABLE, WITH PAUL SITTING IN FG R.

PAUL (CONT)

…a wife like yours.


	
	
	
	
	

	40. 
	206+08

MCS OF PAUL.

PAUL

His life meant nothing.


	3-44
	/206+08
	209+12/
	3+04
	PAUL (TO GEARY)

His life meant nothing.



	41. 
	209+13

CS OF GEARY.

PAUL (OFF/S)

The only good thing he ever did was disappear.  All right?

GEARY

You don’t think there’s something to be respected in the fact that he is the best at something?

MUSIC IN


	3-45

3-46

3-47
	211+05

218+01

224+05
	215+10

221+09

226+08/
	4+05

3+08

2+03
	PAUL (TO GEARY)

The only good thing he ever did was disappear.  All right?

GEARY (TO PAUL)

You don’t think there’s something to be respected in the fact that…

GEARY (TO PAUL)

he is the best at something?



	42. 
	226+09

MCS OF PAUL.

PAUL

Respect is the last thing that I have for an animal like him.  Okay?

GEARY (OFF/S)

Yeah.  But…


	3-48

3-49
	226+12

233+02
	232+12

235+05
	6+00

2+03
	PAUL (TO GEARY)

Respect is the last thing that I have for an animal like him.

GEARY (TO PAUL)

Yeah.  But…



	43. 
	235+12

CS OF GEARY.

GEARY

Hold that thought.  I’m gonna take a piss.

GEARY STANDS.


	3-50
	238+13
	243+02
	4+05
	GEARY (TO PAUL)

Hold that thought.  I’m gonna take a piss.

(“piss,” slang for urinate)

	44. 
	243+03

CS OF NATALIE.

NATALIE

Ben?


	3-51
	244+05
	245+07/
	1+02
	NATALIE (TO GEARY)

Ben?



	45. 
	245+08

MCS OF PAUL.


	
	
	
	
	

	46. 
	246+15

WS OF GEARY WALKING TO BG, WITH NATALIE AND PAUL SITTING AT TABLE IN FG.

GEARY

I’m just stating the facts.


	3-52
	247+01
	249+14
	2+13
	GEARY (TO NATALIE)

I’m just stating the facts.

(OVER SCENE END)

	47. 
	248+09

MS OF GEARY WALKING TO BG.


	
	
	
	
	

	48. 
	250+04

CS OF NATALIE.

NATALIE

Paul.  He’s obsessed.


	3-53
	252+12
	255+03/
	2+07
	NATALIE (TO PAUL)

Paul.  He’s obsessed.



	49. 
	255+04

CS OF PAUL.

PAUL

Yeah, I know.


	3-54
	255+07
	257+00
	1+09
	PAUL (TO NATALIE)

Yeah, I know.



	50. 
	257+02

CS OF NATALIE, AS PAUL ENTERS IN FG R.

NATALIE

And he has been ever since I’ve known him.


	3-55
	257+04
	260+07
	3+03
	NATALIE (TO PAUL)

And he has been ever since I’ve known him.

(OVER SCENE END)

	51. 
	260+02

CS OF PAUL, WITH NATALIE IN FG L.

PAUL

Cassius.

NATALIE

And you!  You know, I’m…


	3-56

3-57
	262+00

263+11
	263+07

266+02
	1+07

2+07
	PAUL (TO NATALIE)

Cassius.

NATALIE (TO PAUL)

And you!

	52. 
	269+07

CS OF NATALIE, WITH PAUL IN FG R.

NATALIE

I’m just ready for it to be over.


	3-58
	270+03
	273+12
	3+09
	NATALIE (TO PAUL)

I’m just ready for it to be over.



	53. 
	275+06

CS OF PAUL, WITH NATALIE IN FG L.

PAUL

Your husband is messing with a creature he thinks he understands, but he doesn’t.


	3-59

3-60
	280+15

287+15
	286+05

290+14/
	5+06

2+15
	PAUL (TO NATALIE)

Your husband is messing with a creature…

PAUL (TO NATALIE)

he thinks he understands, but he doesn’t.



	54. 
	290+15

MS OF NATALIE AND PAUL SITTING AT THE TABLE.

PAUL

He’s…


	3-61
	292+09
	296+08
	3+15
	PAUL (TO NATALIE)

He’s allowed your husband…

(OVER SCENE END)

	55. 
	293+08

CS OF NATALIE, WITH PAUL IN FG R.

PAUL (CONT)

…allowed your husband to live this long because he wasn’t much of a threat.

NATALIE

What do you mean allowed him to live?  Do you think he knows who my husband is?


	3-62

3-63

3-64
	297+12

303+14

308+08
	303+10

307+01

311+06
	5+14

3+03

2+14
	PAUL (TO NATALIE)

to live this long because he wasn’t much of a threat.

NATALIE (TO PAUL)

What do you mean allowed him to live?

NATALIE (TO PAUL)

Do you think he knows who my husband is?



	56. 
	312+03

CS OF PAUL, WITH NATALIE IN FG L.

PAUL

I’m sure he does.


	3-65
	317+04
	318+15
	1+11
	PAUL (TO NATALIE)

I’m sure he does.



	57. 
	320+07

CS OF NATALIE, WITH PAUL IN FG R.

GEARY (OFF/S)

You really read my thesis?


	3-66
	323+02
	325+06
	2+04
	GEARY (TO PAUL)

You really read my thesis?



	58. 
	325+07

MFS OF GEARY STEPPING TO NATALIE AND PAUL SITTING AT THE TABLE.


	
	
	
	
	

	59. 
	327+02

MCS OF PAUL, AS GEARY SITS IN FG L.

PAUL

Yes.


	3-67
	328+15
	332+08
	3+09
	PAUL (TO GEARY)

Yes, I read your thesis.

(OVER SCENE END)

	60. 
	329+14

CS OF NATALIE, WITH PAUL IN FG R.

PAUL

Yes, I read your thesis.


	
	
	
	
	

	61. 
	334+02

MFS OF GEARY, NATALIE, AND PAUL SITTING AT THE TABLE.

GEARY

Yeah?  And?


	3-68

3-69
	/334+02

337+08
	335+12

338+15
	1+10

1+07
	GEARY (TO PAUL)

Yeah?

GEARY (TO PAUL)

And?

	62. 
	340+15

MS OF PAUL AS HE SITS BACK IN HIS CHAIR.

PAUL

All right.


	3-70
	343+15
	346+15
	3+00
	PAUL (TO GEARY)

All right. I think…

(OVER SCENE END)

	63. 
	344+14

CS OF NATALIE.

PAUL (OFF/S)

I think…


	
	
	
	
	

	64. 
	348+10

CS OF GEARY.

PAUL (CONT) (OFF/S)

…that you…


	3-71
	349+09
	354+15
	5+06
	PAUL (TO GEARY)

that you missed an essential question.

(OVER SCENE END)

	65. 
	351+15

MS OF PAUL.

PAUL (CONT)

…missed an essential question.


	
	
	
	
	

	66. 
	355+13

CS OF GEARY.

GEARY

Okay.  What’s that?

PAUL (OFF/S)

You pinpointed the where’s…


	3-72

3-73
	357+07

359+08
	359+04

365+09
	1+13

6+01
	GEARY (TO PAUL)

Okay.  What’s that?

PAUL GEARY)

You pinpointed the wheres and the hows of Cassius…

(“Where’s/how’s<” i.e., locations & methods)

	67. 
	361+00

MCS OF PAUL, WITH GEARY PARTLY IN FG L.

PAUL (CONT)

…and the hows of Cassius, but you…


	3-74
	365+13
	369+07
	3+10
	PAUL (TO GEARY)

but you never ask the question why.

(OVER SCENE END)

	68. 
	366+11

CS OF GEARY.

PAUL (OFF/S)

You never ask the question why.


	
	
	
	
	

	69. 
	370+15

MCS OF PAUL, WITH GEARY PARTLY IN FG L.

PAUL

Why were his targets increasingly more random?


	3-75
	371+03
	376+15
	5+12
	PAUL (TO GEARY)

Why were his targets increasingly more random?



	70. 
	377+07

CS OF GEARY.

PAUL (OFF/S)

Why did he disappear?


	3-76
	/377+07
	379+14
	2+07
	PAUL (TO GEARY)

Why did he disappear?



	71. 
	380+12

MCS OF PAUL, WITH GEARY PARTLY IN FG L.

PAUL

When you can answer those whys…


	3-77
	381+02
	387+04
	6+02
	PAUL (TO GEARY)

When you can answer those whys then you’ll know him.

(OVER SCENE END)

	72. 
	385+11

CS OF GEARY.

PAUL (CONT) (OFF/S)

…then you’ll know him.


	
	
	
	
	

	73. 
	393+01

CS OF NATALIE.


	
	
	
	
	

	74. 
	398+09

MCS OF PAUL, WITH GEARY PARTLY IN FG L.


	
	
	
	
	

	75. 
	401+09

WS OF GEARY AND PAUL AS THEY STEP OUT OF THE HOUSE.

PAUL

Thank Natalie again, will you?


	3-78
	412+00
	414+08/
	2+08
	PAUL (TO GEARY)

Thank Natalie again, will you?



	76. 
	414+09

MS OF PAUL AND GEARY.

GEARY

Oh, uh…  We checked the calls from the hospital.

PAUL

Yeah?

GEARY

Nothing.

PAUL

Too bad.

GEARY

Yeah.

PAUL

Yeah.

PAUL WALKS TO FG AND EXITS.

GEARY

See, you know the thing that…

CAMERA TILTS DOWN AS GEARY WALKS TO FG.

GEARY

Okay, here’s what I don’t…

MUSIC OUT


	3-79

3-80

3-81

3-82

3-83

3-84
	415+02

420+05

422+00

427+00

432+07

435+07
	420+01

421+05

423+05

428+06

434+08

437+07
	4+14

1+00

1+05

1+06

2+01

2+00
	GEARY (TO PAUL)

Oh…  We checked the calls from the hospital.

PAUL (TO GEARY)

Yeah?

GEARY (TO PAUL)

Nothing.

PAUL (TO GEARY)

Too bad.

GEARY (TO PAUL)

See, you know the thing that…

GEARY (TO PAUL)

Okay, here’s what I don’t understand.

(OVER SCENE END)

	77. 
	436+06

CAMERA TILTS DOWN IN FS OF PAUL AND GEARY.

GEARY (CONT)

…understand.  How did Cassius know…


	3-85
	437+13
	443+04
	5+07
	GEARY (TO PAUL)

How did Cassius know that they moved Brutus to a hospital…

(OVER SCENE END)

	78. 
	439+09

MS OF PAUL AND GEARY.

GEARY (CONT)

…that they moved Brutus to a hospital instead of just working on him at the prison?

MUSIC IN


	3-86
	444+03
	447+03
	3+00
	GEARY (TO PAUL)

instead of just working on him at the prison?



	79. 
	447+10

MCS OF GEARY, WITH PAUL IN FG L.

PAUL

The Russians probably paid…


	3-87
	/447+10
	451+15
	4+05
	PAUL (TO GEARY)

The Russians probably paid somebody off in the prison.

(OVER SCENE END)

	80. 
	449+12

MCS OF PAUL, WITH GEARY IN FG R.

PAUL (CONT)

…somebody off in the prison.  They’d want him dead just to shut him up.

GEARY

Right.


	3-88

3-89
	454+05

457+11
	456+12

460+00
	2+07

2+05
	PAUL (TO GEARY)

They’d want him dead just to shut him up.

GEARY (TO PAUL)

Right. Right.

(OVER SCENE END)

	81. 
	458+09

MCS OF GEARY, WITH PAUL IN FG L.

GEARY

Right.

PAUL

Yeah.

PAUL EXITS IN FG L.

PAUL (OFF/S)

Good night, Geary.


	3-90
	460+08
	462+08
	2+00
	PAUL (TO GEARY)

Good night, Geary.

(OVER SCENE END)

	82. 
	461+08

MFS OF PAUL WALKING TO BG, WITH GEARY IN FG R.


	
	
	
	
	

	83. 
	466+12

MCS OF GEARY.


	
	
	
	
	

	84. 
	471+02

FS OF PAUL WALKING TO HIS FRONT DOOR AT L.  PAUL WALKS TO FG INTO MCS.


	
	
	
	
	

	85. 
	493+05

WS OF THE STREET.


	
	
	
	
	

	86. 
	497+07

MCS OF PAUL.  PAUL STEPS BACK IN MS AND TURNS TO BG.


	
	
	
	
	

	87. 
	506+03

CAMERA TILTS UP OVER A LAKE TO WS OF THE WASHINGTON MONUMENT.


	
	
	
	
	

	88. 
	519+04

WS OF THE CAPITOL BUILDING, WITH A FOUNTAIN OF WATER IN FG.


	
	
	
	
	

	89. 
	523+12

CAMERA TILTS UP IN MCS OF AN ANALYST.  CAMERA TILTS UP TO MCS OF HIGHLAND WALKING TO FG.


	
	
	
	
	

	90. 
	528+13

CAMERA PANS L IN WS OF HIGHLAND, GEARY, AND PAUL ENTERING THE SITUATION ROOM, WITH MILLER SITTING AT CONFERENCE TABLE AT L.

HIGHLAND

Gentlemen?  

MUSIC OUT


	3-91
	529+06
	530+15
	1+09
	HIGHLAND (TO ALL)

Gentlemen?  



	91. 
	533+01

WS OF HIGHLAND, GEARY, AND PAUL STANDING OVER ANALYST AT CONFERENCE TABLE, WITH MILLER IN FG L.  

HIGHLAND

I think you guys know Martin Miller.

MILLER STANDS IN FG.

HIGHLAND

He’s our Chief Analyst…


	3-92

3-93
	533+09

536+05
	536+00

539+15
	2+07

3+10
	HIGHLAND (TO ALL)

I think you guys know Martin Miller.

HIGHLAND (TO ALL)

He’s our Chief Analyst on domestic Russian ops.

(“ops,” operations)

(OVER SCENE END)

	92. 
	537+04

CAMERA PANS L IN MCS OF MILLER.

HIGHLAND (CONT) (OFF/S)

…on domestic Russian…


	
	
	
	
	

	93. 
	539+05

WS OF HIGHLAND, ANALYST, GEARY, AND PAUL, AS MILLER SITS AT CONFERENCE TABLE AT L.

HIGHLAND (CONT)

…ops.  Go ahead Marty.


	3-94
	540+03
	541+15
	1+12
	HIGHLAND (TO MILLER)

Go ahead Marty.



	94. 
	542+12

CS OF MILLER’S HAND AS HE EXPANDS A WINDOW ON A COMPUTER SCREEN.


	
	
	
	
	

	95. 
	544+06

MCS OF GEARY AND PAUL.

MILLER (OFF/S)

Almost six months ago…


	3-95
	544+13
	546+09
	1+12
	MILLER (TO ALL)

Almost 6 months ago…

(OVER SCENE END)

	96. 
	546+06

CS OF COMPUTER SCREEN AS A SLIDESHOW OF PHOTOS SHOW IMAGES OF DEAD BODIES.  

MILLER (CONT) (OFF/S)

…two B.P agents were murdered and their truck stolen.

SLIDESHOW CUTS TO SURVEILLANCE FOOTAGE OF A PARKING GARAGE.

MILLER (OFF/S)

The truck was located a week later in a parking lot near TUS, wiped clean.  Now these guys were smart.  They parked far enough away from the cameras that we…


	3-96

3-97

3-98

3-99

3-100
	546+13

551+00

555+13

557+07

559+06
	550+11

555+09

557+03

559+02

561+03
	3+14

4+09

1+06

1+11

1+13
	MILLER (TO ALL)

2 B.P agents were murdered and their truck stolen.

(“B.P.” Border Patrol)

MILLER (TO ALL)

The truck was located a week later in a parking lot near TUS…

(“TUS,” airport code for Tucson International Airport)

MILLER (TO ALL)

wiped clean.  

MILLER (TO ALL)

Now these guys were smart.  

MILLER (TO ALL)

They parked far enough away from the cameras…



	97. 
	561+05

SIDE MCS OF MILLER, WITH HIGHLAND, ANALYST, GEARY, AND PAUL IN BG.

MILLER (CONT)

…couldn’t get any facial recognition.


	3-101
	561+07
	564+02/
	2+11
	MILLER (TO ALL)

that we couldn’t get any facial recognition.



	98. 
	564+03

MCS OF GEARY AND PAUL.

MILLER (OFF/S)

Local cops and Border Patrol assumed they were Mexican.


	3-102
	564+15
	568+06/
	3+07
	MILLER (TO ALL)

Local cops and Border Patrol assumed they were Mexican.



	99. 
	568+07

CS OF MILLER’S HAND AS HE EXPANDS AN IMAGE ON THE COMPUTER SCREEN.

MILLER (OFF/S)

Then we found this.


	3-103
	568+13
	570+13
	2+00
	MILLER (TO ALL)

Then we found this.

(OVER SCENE END)

	100. 
	570+08

CS OF COMPUTER SCREEN SHOWING FOOTAGE OF AN OFFICER STANDING AT A CAR.


	
	
	
	
	

	101. 
	572+14

MCS OF GEARY AND PAUL.

PAUL

A camera in a squad car.


	3-104
	574+04
	576+14/
	2+10
	PAUL (TO MILLER)

A camera in a squad car.



	102. 
	576+15

SIDE MCS OF MILLER, WITH HIGHLAND, ANALYST, GEARY, AND PAUL IN BG.

MILLER

That’s right.


	3-105
	577+12
	578+14/
	1+02
	MILLER (TO PAUL)

That’s right.



	103. 
	578+15

CS OF COMPUTER SCREEN SHOWING FOOTAGE OF AN OFFICER STANDING AT A CAR.

MILLER (OFF/S)

Luckily, Tucson police were testing high-resolution cameras in a few cars.

FOOTAGE CUTS TO:

SURVEILLANCE FOOTAGE – RUSSIAN MEN WALKING TO FG.

MILLER (OFF/S)

All Russian.  All known operatives.

MUSIC IN


	3-106

3-107

3-108
	579+02

581+10

585+05
	581+06

584+02

589+07
	2+04

2+08

4+02
	MILLER (TO ALL)

Luckily, Tucson police were testing…

MILLER (TO ALL)

high-resolution cameras in a few cars.

MILLER (TO ALL)

All Russian.  All known operatives.



	104. 
	590+09

SIDE MCS OF MILLER, WITH HIGHLAND, ANALYST, GEARY, AND PAUL IN BG.

MILLER

All now in the United States.


	3-109
	592+00
	594+07
	2+07
	MILLER (TO ALL)

All now in the United States.



	105. 
	594+11

CS OF COMPUTER SCREEN SHOWING SURVEILLANCE FOOTAGE OF VLAD.

GEARY (OFF/S)

There’s the guy with the Russian jacket.


	3-110
	/594+11
	597+07
	2+12
	GEARY (TO PAUL)

There’s the guy with the Russian jacket.

(OVER SCENE END)

	106. 
	597+00

CS OF MILLER’S HAND AS HE TOUCHES THE COMPUTER SCREEN, SHOWING FOOTAGE OF VLAD.


	
	
	
	
	

	107. 
	597+12

CS OF COMPUTER SCREEN SHOWING STILL FRAME OF VLAD.

MILLER (OFF/S)

That’s right.  And it gets better.


	3-111
	598+03
	601+04
	3+01
	MILLER (TO GEARY)

That’s right.  And it gets better.



	108. 
	601+14

MCS OF GEARY AND PAUL.


	
	
	
	
	

	109. 
	604+07

SIDE MCS OF MILLER, WITH HIGHLAND, ANALYST, GEARY, AND PAUL IN BG.


	
	
	
	
	

	110. 
	605+12

CS OF COMPUTER SCREEN SHOWING SURVEILLANCE FOOTAGE OF BOZLOVSKI.


	
	
	
	
	

	111. 
	607+11

CAMERA PANS L IN CS OF PAUL, WITH GEARY IN BG.


	
	
	
	
	

	112. 
	610+08

CS OF COMPUTER SCREEN SHOWING SURVEILLANCE FOOTAGE OF BOZLOVSKI.

PAUL (OFF/S)

Wait a minute.


	3-112
	611+13
	615+03
	3+06
	PAUL (TO MILLER)

Wait a minute.  Wait.

(OVER SCENE END)

	113. 
	613+08

CAMERA PANS L IN CS OF PAUL, WITH GEARY IN BG.

PAUL

Wait a minute.  Wait.


	
	
	
	
	

	114. 
	615+05

CS OF COMPUTER SCREEN SHOWING SURVEILLANCE FOOTAGE OF BOZLOVSKI.


	
	
	
	
	

	115. 
	617+05

PAUL WALKS TO FG IN MS, WITH MILLER, HIGHLAND, ANALYST, AND GEARY IN BG.


	
	
	
	
	

	116. 
	620+11

CAMERA PANS L IN MS OF PAUL AS HE TURNS TO THE PROJECTION SCREEN IN BG.


	
	
	
	
	

	117. 
	626+00

CS OF PAUL, WITH MILLER AND HIGHLAND IN BG.

PAUL

Son-of-a-bitch.


	3-113
	627+11
	629+11
	2+00
	PAUL (TO MILLER)

Son-of-a-bitch.

(Said as an exclamation)

	118. 
	631+13

CS OF PAUL AS HE TURNS TO FG.

PAUL

Bozlovski.


	3-114
	634+01
	635+14
	1+13
	PAUL (TO MILLER)

Bozlovski.



	119. 
	636+03

CS OF MILLER.

MILLER

That’s right.  Johann Bozlovski.


	3-115
	636+05
	639+08/
	3+03
	MILLER (TO PAUL)

That’s right.  Johann Bozlovski.



	120. 
	639+09

CS OF PAUL.

MILLER (OFF/S)

Former Spetsnaz…


	3-116
	639+15
	642+07
	2+08
	MILLER (TO ALL)

Former Spetsnaz and KGB.

(“Spetsnaz,” Russian Special Purpose Forces)

(“KGB,” formerly the national security agency for the Soviet Union)

(OVER SCENE END)



	121. 
	641+05

CS OF PAUL, WITH MILLER AND HIGHLAND IN BG.

MILLER (CONT)

…and KGB.  In 1990, Bozlovski and his 10th Mountain Brigade in the Black Caucasus went into Warsaw and executed known allies of the Solidarity movement.

PAUL

I looked for him for a year…


	3-117

3-118

3-119

3-120
	645+00

650+00

653+09

657+05
	649+12

653+05

656+09

664+08
	4+12

3+05

3+00

7+03
	MILLER (TO ALL)

In 1990, Bozlovski and his 10th Mountain Brigade…

MILLER (TO ALL)

in the Black Caucasus went into Warsaw …

MILLER (TO ALL)

and executed known allies of the Solidarity movement.

(“Solidarity,” the movement in Poland that established a trade union & began to unseat Communist rule)

PAUL (TO MILLER)

I looked for him for a year after the Wall came down.

(OVER SCENE END)



	122. 
	662+13

MFS OF PAUL STANDING AT THE PROJECTION SCREEN, WITH GEARY IN FG R.

PAUL (CONT)

…after the Wall came down.  He just…  Just vanished.


	3-121
	666+01
	669+01
	3+00
	PAUL (TO MILLER)

He just vanished.



	123. 
	669+11

CS OF PAUL AT THE PROJECTION SCREEN.

PAUL

Like Cassius.


	3-122
	675+12
	677+15
	2+03
	PAUL (TO MILLER)

Like Cassius.



	124. 
	679+00

CS OF HIGHLAND.

HIGHLAND

What are you thinking, Paul?


	3-123
	679+07
	681+09
	2+02
	HIGHLAND (TO PAUL)

What are you thinking, Paul?



	125. 
	681+15

CAMERA PANS L IN WS OF HIGHLAND WALKING AROUND AGENTS TO FG, AS PAUL TURNS TO BG AT R, WITH MILLER, GEARY AND AGENTS IN BG.

PAUL

We have a known Soviet hit man.


	3-124
	683+08
	687+06/
	3+14
	PAUL (TO HIGHLAND)

We have a known Soviet hit man.



	126. 
	687+07

MFS OF PAUL STANDING AT THE PROJECTION SCREEN, WITH GEARY IN FG R.

PAUL

Disappears into Libya or Afghanistan.


	3-124
	687+12
	692+12
	5+00
	PAUL (TO HIGHLAND)

Disappears into Libya or Afghanistan.

(OVER SCENE END)

	127. 
	692+06

CS OF PAUL.

PAUL

Same time our intel tells us Cassius does the same.


	3-125
	693+00
	696+09/
	3+09
	PAUL (TO HIGHLAND)

Same time our intel tells us Cassius does the same.

(“intel,” intelligence about an adversary)

	128. 
	696+10

MFS OF HIGHLAND AND PAUL, WITH MILLER, GEARY, AND AGENTS IN BG.

PAUL

Twenty years later, he shows up.


	3-126
	697+06
	700+12/
	3+06
	PAUL (TO HIGHLAND)

20 years later, he shows up.



	129. 
	700+13

MFS OF PAUL STANDING AT THE PROJECTION SCREEN, WITH GEARY IN FG R.

PAUL

United States Senator gets his throat slit.


	3-127
	701+00
	705+11
	4+11
	PAUL (TO HIGHLAND)

United States Senator gets his throat slit.



	130. 
	706+01

MCS OF GEARY.

GEARY

I don’t know.  I mean, Bozlovski’s Spetsnaz.  And, I mean he’s so visible.


	3-128

3-129
	707+08

710+06
	709+02

717+08
	1+10

7+02
	GEARY (TO PAUL)

I don’t know.  

GEARY (TO PAUL)

I mean, Bozlovski’s Spetsnaz.  And, he’s so visible.



	131. 
	717+15

MFS OF PAUL STANDING AT THE PROJECTION SCREEN, WITH GEARY IN FG R.

PAUL

Well, yeah.  Maybe that’s what they wanted.  And wouldn’t a more visible alter ego just muddy up the waters for everyone chasing him?


	3-130

3-131

3-132
	719+05

723+08

730+00
	721+12

729+12

731+13/
	2+07

6+04

1+13
	PAUL (TO GEARY)

Maybe that’s what they wanted.  

PAUL (TO GEARY)

And wouldn’t a more visible alter ego just muddy up the waters…

(“muddy/waters,” i.e., to confuse the situation)

PAUL (TO GEARY)

for everyone chasing him?



	132. 
	731+14

CS OF PAUL.

PAUL

How did we know Boz was in Warsaw in 1990?  How did we know that?  Because the Russians told us so!


	3-133

3-134
	732+11

738+09
	738+05

744+08
	5+10

5+15
	PAUL (TO GEARY)

How did we know Boz was in Warsaw in 1990?  

PAUL (TO GEARY)

How did we know that?  Because the Russians told us so!



	133. 
	745+02

MCS OF GEARY.

PAUL (OFF/S)

Soviet disinformation was the biggest weapon they had before the Wall came…


	3-135

3-136
	745+09

749+15
	749+11

752+01
	4+02

2+02
	PAUL (TO GEARY)

Soviet disinformation was the biggest weapon they had…

PAUL (TO GEARY)

before the Wall came down.

(OVER SCENE END)

	134. 
	750+14

CS OF HIGHLAND, WITH PAUL IN FG L.

PAUL (CONT)

…down.

HIGHLAND

That’s true.


	3-137
	752+09
	754+09
	2+00
	HIGHLAND (TO PAUL)

That’s true.



	135. 
	754+11

MCS OF GEARY. 


	
	
	
	
	

	136. 
	757+03

MFS OF PAUL, WITH GEARY IN FG R.


	
	
	
	
	

	137. 
	759+03

MCS OF GEARY.

GEARY

Yeah.


	3-138
	762+07
	763+10/
	1+03
	GEARY (TO PAUL)

Yeah.



	138. 
	763+11

MFS OF PAUL, WITH GEARY IN FG R.


	
	
	
	
	

	139. 
	765+06

MCS OF GEARY.


	
	
	
	
	

	140. 
	767+09

MFS OF PAUL, WITH GEARY IN FG R.

GEARY

Bozlovski makes sense.

PAUL

It’s him.  He’s the one.


	3-139

3-140
	/767+09

769+13
	769+09

771+15
	2+00

2+02
	GEARY (TO PAUL)

Bozlovski makes sense.

PAUL (TO GEARY)

It’s him.  He’s the one.



	141. 
	772+05

WS OF HIGHLAND, MILLER, GEARY, AND OTHER AGENTS, WITH PAUL IN FG.

HIGHLAND

What do you guys need from us?


	3-141
	/772+05
	774+08/
	2+03
	HIGHLAND (TO PAUL & GEARY)

What do you guys need from us?



	142. 
	774+09

CS OF PAUL.

PAUL

Nothing.  Nothing.  He’ll disappear again…


	3-142
	774+12
	779+09/
	4+13
	PAUL (TO HIGHLAND)

Nothing.  Nothing.  He’ll disappear again…



	143. 
	779+10

CAMERA PANS R IN CS OF PAUL AS HE STEPS TO FG, WITH HIGHLAND, MILLER, GEARY, AND OTHER AGENTS IN BG.

PAUL (CONT)

…if he knows we’re onto him.


	3-143
	780+13
	783+15
	3+02
	PAUL (TO HIGHLAND)

if he knows we’re onto him.

	144. 
	787+14

SIDE MCS OF PAUL AT THE PROJECTION SCREEN.


	
	
	
	
	

	145. 
	792+07
WS OF PAUL AND GEARY IN A CAR DRIVING TO FG.  CAMERA DOLLIES L IN MS OF PAUL AND GEARY IN THE CAR AS IT PULLS TO A STOP.  CAMERA DOLLIES L AS PAUL OPENS THE DOOR.


	
	
	
	
	

	146. 
	804+00

CAMERA DOLLIES L IN WS OF PAUL AND GEARY AS THEY STEP OUT THE CAR AND WALK L.

GEARY

What is this place?


	3-144
	814+02
	815+10
	1+08
	GEARY (TO PAUL)

What is this place?



	147. 
	815+14

CAMERA DOLLIES L IN MS OF PAUL AS HE WALKS TO A DOOR IN BG.


	
	
	
	
	

	148. 
	819+13

WS OF PAUL AND GEARY AS THEY OPEN THE DOOR AND ENTER A BUILDING.


	
	
	
	
	

	149. 
	826+13

MFS OF PAUL AND GEARY IN AN ELEVATOR, AS THE GATE OPENS.  CAMERA PANS R AS PAUL AND GEARY WALK TO A DOOR IN BG.  THE SCROUNGER OPENS THE DOOR AND PAUL WALKS TO BG.  

THE SCROUNGER CLOSES THE DOOR AS GEARY WALKS TO BG.  GEARY TURNS TO FG.  CAMERA PANS L IN MS OF GEARY AS HE TURNS TO BG.


	
	
	
	
	

	150. 
	884+08

MS OF GEARY AS HE TURNS TO FG.


	
	
	
	
	

	151. 
	894+01

MFS OF PAUL AS HE ENTERS FROM THE APARTMENT DOOR AND WALKS TO FG.  

PAUL

Amber.

GEARY

Amber?

CAMERA PANS L IN MCS OF PAUL AND GEARY AS THEY WALK TO FG AND EXIT L.


	3-145

3-146
	896+15

899+15
	898+06

901+08
	1+07

1+09
	PAUL (TO GEARY)

Amber.

GEARY (TO PAUL)

Amber?



	152. 
	902+07

OTS CS OF PAUL PULLING DOWN THE ELEVATOR GATE, AS GEARY WALKS TO FG AND EXITS L.


	
	
	
	
	

	153. 
	906+05

CS OF GEARY, DRIVING.

PAUL (OFF/S)

Yeah, that guy deals in Russian goods.


	3-147
	907+09
	910+01
	2+08
	PAUL (TO GEARY)

Yeah, that guy deals in Russian goods.



	154. 
	910+03

MCS OF PAUL.

PAUL

Anything from the homeland.  Turn down by the river.


	3-148

3-149
	910+05

913+12
	913+00

915+15
	2+11

2+03
	PAUL (TO GEARY)

Anything from the homeland.

PAUL (TO GEARY)

Turn down by the river.



	155. 
	916+07

CAMERA GLIDES L IN AERIAL WS OF TRAFFIC ON A HIGHWAY.  CAMERA TILTS UP TO WS OF WASHINGTON D.C., WITH THE POTOMAC RIVER IN FG.


	
	
	
	
	

	156. 
	924+08

CAMERA PANS R IN WS OF GEARY’S CAR PULLING TO A STOP.


	
	
	
	
	

	157. 
	931+00

WIDE LFS OF GEARY AND PAUL AS THEY STEP OUT OF THE CAR.


	
	
	
	
	

	158. 
	938+10

MFS OF PAUL AND GEARY AS THEY WALK TO RUSSIAN WOMAN IN FG L.

SUBTITLE IN:

PAUL

Excuse me.

SUBTITLE OUT.

SUBTITLE IN:

PAUL

I’m looking for Amber.

SUBTITLE POPS OUT ON CUT.


	3-150

3-151
	939+13

943+02
	941+08

945+12/
	1+11

2+10
	PAUL (TO RUSSIAN WOMAN) (SUBTITLED IN ENGLISH)

Excuse me.
PAUL (TO RUSSIAN WOMAN) (SUBTITLED IN ENGLISH)

I’m looking for Amber.



	159. 
	945+13

WIDE MS OF RUSSIAN WOMAN AND PAUL, AS RUSSIAN WOMAN BEATS A HANGING BLANKET WITH A BASEBALL BAT.

SUBTITLE IN:

RUSSIAN WOMAN

Don’t do it.

SUBTITLE POPS OUT.

SUBTITLE IN:

RUSSIAN WOMAN

She’ll make it fall off.

SUBTITLE POPS OUT.

MUSIC OUT


	3-152

3-153
	947+03

950+01
	950+00

953+04
	2+13

3+03
	RUSSIAN WOMAN (TO PAUL) (SUBTITLED IN ENGLISH)

Don’t do it.

RUSSIAN WOMAN (TO PAUL) (SUBTITLED IN ENGLISH)

She’ll make it fall off.

(A vulgar expression alluding to sexual intercourse leading to the loss of his penis. A joke)

	160. 
	953+15

MFS OF PAUL AND GEARY, WITH RUSSIAN WOMAN IN FG L.

SUBTITLE IN:

RUSSIAN WOMAN

By the river.

SUBTITLE POPS OUT ON CUT.


	3-154
	959+11
	961+05/
	1+10
	RUSSIAN WOMAN (TO PAUL) (SUBTITLED IN ENGLISH)

By the river.



	161. 
	961+06

WIDE MS OF RUSSIAN WOMAN AND PAUL.

SUBTITLE IN:

PAUL

Thank you.

CAMERA PANS L AS PAUL WALKS TO BG.

SUBTITLE POPS OUT ON CUT.


	3-155
	965+12
	968+06/
	2+10
	PAUL (TO RUSSIAN WOMAN) (SUBTITLED IN ENGLISH)

Thank you.



	162. 
	968+07

MS OF GEARY WALKING TO FG, WITH RUSSIAN WOMAN AT L.  GEARY EXITS L.


	
	
	
	
	

	163. 
	973+03

CAMERA DOLLIES IN BEHIND MFS OF PAUL AND GEARY WALKING TO BG.

GEARY

Amber’s a prostitute?

PAUL

If the Russians used their women instead of missiles we’d all be wearing furry hats right now.

MUSIC IN


	3-156

3-157

3-158
	973+12

978+07

983+15
	975+12

982+13

986+15
	2+00

4+06

3+00
	GEARY (TO PAUL)

Amber’s a prostitute?

PAUL (TO GEARY)

If the Russians used their women instead of missiles…

PAUL (TO GEARY)

we’d all be wearing furry hats right now.



	164. 
	1017+04

CAMERA PANS R IN WS OF GEARY AND PAUL WALKING TO FG.

A MAN & WOMAN SHOUT IN RUSSIAN OFF CAMERA.

PAUL

This is…


	3-159
	1022+01
	 1025+04
	3+03
	PAUL (TO GEARY)

This is the dirtiest river in the U.S.  Did you know that?

(OVER SCENE END)

	165. 
	1022+05

CAMERA DOLLIES IN AND PANS R IN WS OF GEARY AND PAUL WALKING R.

PAUL (CONT)

…the dirtiest river in the U.S.  Did you know that?  Right here in our nation’s capitol.  

GEARY

Nice place to park your house.


	3-160

3-161
	1025+13

1031+07
	1028+06

1033+15
	2+09

2+08
	PAUL (TO GEARY)

Right here in our nation’s capitol.  

GEARY (TO PAUL)

Nice place to park your house.



	166. 
	1035+07

MS OF GEARY STEPPING TO A DOOR IN BG, AS PAUL ENTERS PARTLY IN FG R.


	
	
	
	
	

	167. 
	1037+14

WS OF PAUL AND GEARY AT A TRAILER.


	
	
	
	
	

	168. 
	1042+02

MFS OF PAUL, WITH GEARY PARTLY IN FG R.

GEARY

Amber?


	3-162
	1045+00
	1046+07
	1+07
	GEARY (TO AMBER)

Amber?

(OVER SCENE END)

	169. 
	1045+02

MFS OF GEARY, WITH PAUL IN FG L.


	
	
	
	
	

	170. 
	1049+03

MFS OF PAUL, WITH GEARY PARTLY IN FG R.

PAUL

(SPEAKS TO AMBER IN RUSSIAN)


	
	
	
	
	

	171. 
	1058+03

MFS OF GEARY AS HE OPENS THE DOOR, WITH PAUL IN FG L.


	
	
	
	
	

	172. 
	1064+04

MS OF PAUL.


	
	
	
	
	

	173. 
	1066+11

CAMERA PANS L IN MCS OF GEARY.  CAMERA PANS L TO MS OF A TABLE.


	
	
	
	
	

	174. 
	1071+10

MCS OF GEARY AS HE TURNS TO BG.


	
	
	
	
	

	175. 
	1077+07

MS OF PAUL.  PAUL TURNS AND RUNS TO BG R.


	
	
	
	
	

	176. 
	1083+03

WS OF PAUL RUNNING TO FG, WITH AMBER AT L.


	
	
	
	
	

	177. 
	1085+12

CAMERA PANS R IN FS OF AMBER FALLING ONTO A CAR, AS PAUL GRABS HER BY THE LEGS AND PULLS HER TO BG.


	
	
	
	
	

	178. 
	1089+09

POV FROM INSIDE CAR – MS OF AMBER LYING ON THE WINDSHIELD, WITH PAUL IN BG.


	
	
	
	
	

	179. 
	1091+06

WS OF PAUL PULLING AMBER FROM OFF THE CAR.


	
	
	
	
	

	180. 
	1094+00

FS OF PAUL FALLING ONTO AMBER ON THE GROUND.


	
	
	
	
	

	181. 
	1095+04

CS OF PAUL.


	
	
	
	
	

	182. 
	1096+15

MFS OF PAUL SITTING ON TOP OF AMBER AS HE TURNS HER ONTO HER BACK AND PINS HER TO THE GROUND.

AMBER

(SHOUTS IN RUSSIAN)

PAUL

Shut up!

AMBER

No!  No!

PAUL

Christ!  I’m not going to hurt you!


	3-163

3-164
	1098+13

1103+04
	1100+02

1104+14/
	1+05

1+11
	PAUL (TO AMBER)

Shut up!

PAUL (TO AMBER)

I’m not going to hurt you!

	183. 
	1104+15

LOW MCS OF PAUL, WITH AMBER PARTLY IN FG.

PAUL

(SPEAKS RUSSIAN TO AMBER)


	
	
	
	
	

	184. 
	1107+10

HIGH MCS OF AMBER, WITH PAUL IN FG R.

PAUL

Bozlovski.  Bozlovski.  Where is he?


	3-165
	1107+10
	1112+05/
	4+11
	PAUL (TO AMBER)

Bozlovski.  Bozlovski.  Where is he?



	185. 
	1112+06

FS OF PAUL STRUGGLING WITH AMBER ON THE GROUND.

AMBER

(SPEAKS RUSSIAN)

PAUL

Where is Bozlovski?

AMBER

I don’t know who you’re talking about!


	3-166

3-167
	1118+03

1120+10
	1120+06

1123+04/
	2+03

2+10
	PAUL (TO AMBER)

Where is Bozlovski?

AMBER (TO PAUL)

I don’t know who you’re talking about!



	186. 
	1123+05

MFS OF GEARY WALKING TO FG, WIELDING GUN.


	
	
	
	
	

	187. 
	1129+13

FS OF AMBER ON THE GROUND, STRUGGLING WITH PAUL STANDING OVER HER.

AMBER

(SPEAKS RUSSIAN.)


	
	
	
	
	

	188. 
	1132+09

CAMERA TILTS UP IN LOW MS OF PAUL.


	
	
	
	
	

	189. 
	1134+06

WS OF PAUL, PULLING AMBER BY HER LEGS.


	
	
	
	
	

	190. 
	1135+01

CAMERA TILTS DOWN IN FS OF AMBER, AS PAUL DRAGS HER ON THE GROUND.


	
	
	
	
	

	191. 
	1138+02

WS OF PAUL DRAGGING AMBER TO BG.


	
	
	
	
	

	192. 
	1139+11

CS OF GEARY.


	
	
	
	
	

	193. 
	1140+14

CAMERA TILTS DOWN IN MS OF PAUL.


	
	
	
	
	

	194. 
	1142+01

MFS OF AMBER ON THE GROUND, AS PAUL KNEELS OVER HER.


	
	
	
	
	

	195. 
	1144+03

CS OF PAUL.

PAUL

Shut up!  (SPEAKS RUSSIAN)


	3-168
	/1144+03
	1145+08
	1+05
	PAUL (TO AMBER)

Shut up!

	196. 
	1148+01

SIDE MS OF PAUL SITTING ON TOP OF AMBER.


	
	
	
	
	

	197. 
	1148+15

CS OF PAUL.

PAUL

(SPEAKS RUSSIAN)


	
	
	
	
	

	198. 
	1150+11

CS OF AMBER, WITH PAUL IN FG L.


	
	
	
	
	

	199. 
	1151+09

WS OF PAUL SITTING ON TOP OF AMBER.


	
	
	
	
	

	200. 
	1152+10

CAMERA TILTS DOWN TO SIDE MS OF AMBER, AS PAUL WIELDS A GUN AT HER.


	
	
	
	
	

	201. 
	1155+03

CAMERA PANS R IN MS OF GEARY.  CAMERA TILTS DOWN AS GEARY TURNS THE DIAL ON A STEREO.  CAMERA TILTS UP TO MS OF GEARY.


	
	
	
	
	

	202. 
	1162+12

MFS OF GEARY AS HE RUNS R.


	
	
	
	
	

	203. 
	1164+01

MFS OF GEARY AS THE DOOR.

PAUL (OFF/S)

Where is…


	3-169
	1164+07
	1166+09
	2+02
	PAUL (TO AMBER)

Where is Bozlovski?

(OVER SCENE END)

	204. 
	1165+03

WS OF PAUL CROUCHED OVER AMBER ON THE GROUND.

PAUL (CONT)

…Bozlovski?


	
	
	
	
	

	205. 
	1166+12

SIDE MS OF AMBER, WITH PAUL WIELDING GUN AT HER.

PAUL

I will kill you here…


	3-170
	1168+13
	1170+15
	2+02
	PAUL (TO AMBER)

I will kill you here…



	206. 
	1170+11

LOW MCS OF PAUL.

PAUL (CONT)

…and let you float away.  I swear to God.


	3-171
	1172+09
	1175+11
	3+02
	PAUL (TO AMBER)

and let you float away.  I swear to God.



	207. 
	1175+15

SIDE MS OF AMBER, WITH PAUL WIELDING GUN AT HER.

AMBER

Please… Please don’t.


	3-172
	1176+04
	1180+00
	3+12
	AMBER (TO PAUL)

Please don’t.

	208. 
	1180+03

LOW MCS OF PAUL.

PAUL

Where is he?

AMBER (OFF/S)

No.


	3-173
	1180+04
	1181+12
	1+08
	PAUL (TO AMBER)

Where is he?



	209. 
	1182+07

CS OF AMBER, AS PAUL WIELDS GUN AT HER.

AMBER

I am begging you.  I don’t know.


	3-174
	/1182+07
	1185+00
	2+09
	AMBER (TO PAUL)

I am begging you.  I don’t know.



	210. 
	1185+03

LOW MCS OF PAUL.

PAUL

Bullshit.  That is bullshit.


	3-175
	1187+07
	1188+13/
	1+06
	PAUL (TO AMBER)

That is bullshit.

	211. 
	1188+14

LOW MCS OF GEARY.

GEARY

Paul!  We broke into her place!  Okay?


	3-176
	1189+09
	1191+04
	1+11
	GEARY (TO PAUL)

Paul!  We broke into her place!

	212. 
	1191+08

LOW MCS OF PAUL.

PAUL

Go back to the car and shut up!


	3-177
	/1191+08
	1194+02/
	2+10
	PAUL (TO GEARY)

Go back to the car and shut up!



	213. 
	1194+03

CS OF AMBER, AS PAUL WIELDS GUN AT HER.

PAUL (OFF/S)

Where is he?


	3-178
	1194+13
	1196+07
	1+10
	PAUL (TO AMBER)

Where is he?



	214. 
	1197+01

LOW MCS OF PAUL.


	
	
	
	
	

	215. 
	1198+12

SIDE MS OF AMBER, WITH PAUL WIELDING GUN AT HER.

GEARY (OFF/S)

Paul!


	3-179
	1199+03
	1201+15
	2+12
	GEARY (TO PAUL)

Paul! Let me talk to her!

(OVER SCENE END)

	216. 
	1199+13

LOW MCS OF GEARY.

GEARY

Let me talk to her!


	
	
	
	
	

	217. 
	1201+15

LOW MCS OF PAUL.


	
	
	
	
	

	218. 
	1203+04

CS OF PAUL.


	
	
	
	
	

	219. 
	1204+09

SIDE MS OF AMBER, WITH PAUL WIELDING GUN AT HER.

AMBER

Please?


	3-180
	/1204+09
	1206+02/
	1+09
	AMBER (TO PAUL)

Please?



	220. 
	1206+03

SIDE MS OF AMBER, WITH PAUL WIELDING GUN AT HER.


	
	
	
	
	

	221. 
	1207+00

CS OF PAUL.


	
	
	
	
	

	222. 
	1208+10

SIDE MS OF AMBER.


	
	
	
	
	

	223. 
	1211+01

CS OF PAUL.

AMBER (OFF/S)

Please?  I don’t know anything.


	3-181
	1212+02
	1215+01/
	2+15
	AMBER (TO PAUL)

Please?  I don’t know anything.



	224. 
	1215+02

LOW MCS OF GEARY.


	
	
	
	
	

	225. 
	1217+03

CS OF AMBER.


	
	
	
	
	

	226. 
	1220+01

CAMERA TILTS DOWN IN CS OF PAUL, WITH AMBER PARTLY IN FG.

PAUL

You’re a very lucky girl.


	3-182
	1224+08
	1227+10/
	3+02
	PAUL (TO AMBER)

You’re a very lucky girl.

 

	227. 
	1227+11

CS OF AMBER, WITH PAUL IN FG L.  PAUL EXITS L.


	
	
	
	
	

	228. 
	1231+09

LOW WS OF PAUL AS HE LIFTS AMBER TO HER FEET, WITH GEARY IN BG R.

PAUL

Come.


	
	
	
	
	

	229. 
	1235+09

WS OF AMBER AND GEARY SITTING AT A PICNIC TABLE.


	
	
	
	
	

	230. 
	1242+04

CS OF PAUL AS HE PULLS OFF HIS JACKET.


	
	
	
	
	

	231. 
	1246+04

SIDE MCS OF AMBER, WITH PAUL STANDING IN BG R.


	
	
	
	
	

	232. 
	1250+12

CS OF PAUL.


	
	
	
	
	

	233. 
	1253+05

FS OF AMBER AND GEARY SITTING AT THE PICNIC TABLE.


	
	
	
	
	

	234. 
	1259+15

CS OF PAUL.


	
	
	
	
	

	235. 
	1264+01

FS OF AMBER AND GEARY SITTING AT THE PICNIC TABLE.  AMBER LIFTS A CELL PHONE TO HER EAR.


	
	
	
	
	

	236. 
	1272+05

CS OF PAUL.


	
	
	
	
	

	237. 
	1279+00

WS OF AMBER SITTING ON THE STEPS OF THE TRAILER.


	
	
	
	
	

	238. 
	1284+09

MFS OF PAUL AND GEARY AT THE CAR.

PAUL

You didn’t really show her pictures of your kids, did you?

GEARY

You know, they teach you a couple tricks at Quantico.

PAUL

Oh, right.  Quantico.  Good cop, bad cop.

GEARY

Making a connection.

PAUL

Oh!  Very nice.

GEARY

Yeah?

MUSIC OUT


	3-183

3-184

3-185

3-186

3-187

3-188
	1289+07

1295+11

1299+15

1309+09

1311+13

1315+05
	1292+15

1298+13

1303+08

1311+09

1314+08

1316+09
	3+08

3+02

3+09

2+00

2+11

1+04
	PAUL (TO GEARY)

You didn’t really show her pictures of your kids, did you?

GEARY (TO PAUL)

You know, they teach you a couple tricks at Quantico.

(“Quantico,” a Marine base that also houses the FBI’s training academy)

PAUL (TO GEARY)

Oh, right.  Quantico.  Good cop, bad cop.

GEARY (TO PAUL)

Making a connection.

PAUL (TO GEARY)

Oh!  Very nice.

GEARY (TO PAUL)

Yeah?



	239. 
	1324+14

WS OF THE TRAILER AS A CAR PULLS UP TO PAUL AND GEARY IN LFS AT L, WITH AMBER SITTING ON TRAILER STEPS AT R.  LEO STEPS OUT OF THE CAR.

MUSIC IN


	
	
	
	
	

	240. 
	1343+01

MFS OF PAUL AND GEARY, AS LEO CROSSES R IN FG.


	
	
	
	
	

	241. 
	1347+13

WS OF LEO AS HE WALKS TO AMBER SITTING ON THE STEPS AT R.

LEO

(WHISPERS TO AMBER)


	
	
	
	
	

	242. 
	1354+10

SIDE MS OF PAUL AND GEARY, AS LEO ENTERS IN MFS AT R, WALKING TO FG.


	
	
	
	
	

	243. 
	1363+02

MFS OF PAUL, GEARY, AND LEO.

LEO

I, uh… I know.  I know this man you’re looking for.  Okay?  You can follow me there.

PAUL

Who are you?

LEO

Her brother.

PAUL

Ah.


	3-189

3-190

3-191

3-192
	1366+11

1371+11

1377+03

1383+00
	1371+07

1373+07

1378+09

1384+08
	4+12

1+12

1+06

1+08
	LEO (TO GEARY & PAUL)

I know.  I know this man you’re looking for. 

LEO (TO GEARY & PAUL)

You can follow me there.

PAUL (TO LEO)

Who are you?

LEO (TO PAUL)

Her brother.



	244. 
	1386+14

MS OF LEO, WITH PAUL AND GEARY AT L.

LEO

Look.  I’ll take you to where Bozlovski is.


	3-193
	1388+08
	1391+15
	3+07
	LEO (TO PAUL)

I’ll take you to where Bozlovski is.

	245. 
	1392+07

MS OF PAUL, WITH LEO IN FG R.

PAUL

What’s your name?


	3-194
	1393+00
	1394+08
	1+08
	PAUL (TO LEO)

What’s your name?



	246. 
	1395+12

MS OF LEO, WITH PAUL AND GEARY AT L.

LEO

Leo.

PAUL

Leo.  Leo, give me…


	3-195

3-196
	/1395+12

1397+00
	1396+12

1399+02
	1+00

2+02
	LEO (TO PAUL)

Leo.

PAUL (TO LEO)

Leo, give me your phone.

(OVER SCENE END)

	247. 
	1397+14

MS OF PAUL, WITH LEO IN FG R AND GEARY PARTLY IN BG R.

PAUL (CONT)

…your phone.

LEO

What?

PAUL

Give me your phone.


	3-197

3-198
	1400+01

1401+03
	1400+15

1402+08
	+14

1+05
	LEO (TO PAUL)

What?

PAUL (TO LEO)

Give me your phone.

(OVER SCENE END)

	248. 
	1401+10

MFS OF PAUL, GEARY, AND LEO.  LEO HANDS PAUL A CELL PHONE.

PAUL

There you go.  Now, Leo.  You didn’t call anyone and tell them we were coming, did you?


	3-199

3-200
	1404+05

1406+15
	1406+05

1413+15
	2+00

7+00
	PAUL (TO LEO)

There you go.

PAUL (TO LEO)

You didn’t call anyone and tell them we were coming, did you?



	249. 
	1414+08

MS OF LEO, WITH PAUL AND GEARY AT L.

LEO

No.  No, no.  I swear.


	3-201
	/1414+08
	1418+05
	3+13
	LEO (TO PAUL)

No, no.  I swear.

	250. 
	1419+10

MS OF PAUL HOLDING THE CELL PHONE, WITH LEO IN FG R.

PAUL

Now, if anything goes wrong, Leo, I’m putting two bullets in her head and I’m dumping her in the river.  Then I’m coming for you.


	3-202

3-203
	1420+08

1427+01
	1426+13

1430+12
	6+05

3+11
	PAUL (TO LEO)

If anything goes wrong, Leo, I’m putting two bullets in her head… 

PAUL (TO LEO)

and I’m dumping her in the river.  Then I’m coming for you.



	251. 
	1432+02

MS OF GEARY AND LEO, WITH PAUL IN FG L.

LEO

Okay.


	3-204
	1436+08
	1438+07
	1+15
	LEO (TO PAUL) THEN PAUL(TO LEO)

- Okay.

- Okay.

(OVER SCENE END)

	252. 
	1437+06

MS OF PAUL, WITH LEO IN FG R.

PAUL

Okay.

LEO

Okay.

CAMERA PANS R IN MS OF PAUL AND GEARY, AS LEO EXITS L.  PAUL EXITS L.


	
	
	
	
	

	253. 
	1457+12

CAMERA PANS R IN WS OF CARS DRIVING TO BG.


	
	
	
	
	

	254. 
	1465+15

CS OF GEARY, DRIVING.

GEARY

You’re gonna shoot her in the head?

CAMERA PANS L TO CS OF PAUL.

PAUL

Just making a connection.


	3-205

3-206
	1468+10

1475+09
	1472+08

1478+09
	3+14

3+00
	GEARY (TO PAUL)

You’re gonna shoot her in the head?

PAUL (TO GEARY)

Just making a connection.



	255. 
	1483+00

CAMERA DOLLIES L IN WS OF CARS PULLING TO FG AND PARKING AT R.


	
	
	
	
	

	256. 
	1497+01

MFS OF PAUL AS HE STEPS OUT OF THE CAR.


	
	
	
	
	

	257. 
	1501+14

CAMERA PANS L IN MS OF PAUL, AS LEO WALKS L IN BG.

LEO

Okay.


	3-207
	1505+09
	1506+12
	1+03
	LEO (TO PAUL)

Okay.

(OVER SCENE END)

	258. 
	1506+09

CAMERA PANS L IN MS OF LEO WALKING TO FG.

LEO

This is the place.  Okay, Bozlovski.  He’s in there.

LEO TURNS TO BG.

PAUL (OFF/S)

No, no, no.


	3-208

3-209
	1507+13

1513+03
	1512+07

1515+09
	4+10

2+06
	LEO (TO PAUL)

This is the place.  Okay, Bozlovski.  He’s in there.

PAUL (TO LEO)

No, no. Come on.

(OVER SCENE END)

	259. 
	1514+00

MCS OF PAUL AND GEARY, WITH LEO IN BG L.

PAUL

No, no. Come on.

LEO EXITS L IN BG.


	
	
	
	
	

	260. 
	1519+15

CAMERA TILTS DOWN IN WS OF AN INDUSTRIAL BUILDING, AS LEO WALKS TO BG.


	
	
	
	
	

	261. 
	1531+01

FS OF A WORKER PUSHING A CART TO BG R, AS LEO AND PAUL ENTER FROM BG L.  

PAUL

Leo!  Hey.

LEO AND PAUL WALK TO FG IN MS, AS GEARY ENTERS FROM BG L.

PAUL

How many…


	3-210

3-211


	1540+07

1544+07
	1542+08

1546+07
	2+01

2+00
	PAUL (TO LEO)

Leo!  Hey.

PAUL (TO LEO)

How many girls you got?

(“girls,” prostitutes)

(OVER SCENE END)

	262. 
	1544+15

MCS OF PAUL, WITH LEO IN FG L.

PAUL (CONT)

…girls you got?


	
	
	
	
	

	263. 
	1547+02

MCS OF LEO, WITH PAUL IN FG R.

PAUL

Come on.  Tell me.  Five?


	3-212
	1548+01
	1550+13
	2+12
	PAUL (TO LEO)

Come on.  Tell me.  5? 10?  

(OVER SCENE END)

	264. 
	1549+14

MCS OF PAUL, WITH LEO IN FG L.

PAUL

Ten?  

LEO

No.

PAUL

Fifteen?  Talk to me.  Huh?

LEO

Two.

PAUL

What?


	3-213

3-214

3-215

3-216
	1551+01

1552+03

1558+12

1560+07
	1551+15

1555+05

1559+15

1561+08
	+14

3+02

1+03

1+01
	LEO (TO PAUL)

No.

PAUL (TO LEO)

15?  Talk to me.  Huh?

LEO (TO PAUL)

2.

PAUL (TO LEO)

What?



	265. 
	1561+11

MCS OF LEO, WITH PAUL IN FG R.

LEO

Two.


	3-217
	1562+01
	1563+07
	1+06
	LEO (TO PAUL)

2.

	266. 
	1564+12

MCS OF PAUL, WITH LEO IN FG L.

PAUL

Two.  All right.


	3-218
	1566+09
	1568+07
	1+14
	PAUL (TO LEO)

Two.



	267. 
	1572+04

CS OF LEO AND PAUL, WITH GEARY IN BG.

PAUL

You get me to Bozlovski, you keep your business…


	3-219
	1573+13
	1579+04
	5+07
	PAUL (TO LEO)

You get me to Bozlovski, you keep your business…

	268. 
	1579+15

MCS OF PAUL, WITH LEO IN FG L.

PAUL (CONT)

…and we never met.  All right?


	3-220
	1580+12
	1584+03/
	3+07
	PAUL (TO LEO)

and we never met.  All right?

	269. 
	1584+04

CS OF LEO AND PAUL, WITH GEARY IN BG.

PAUL

You.  Uh, call for backup.


	3-221
	1585+07
	1591+14
	6+07
	PAUL (TO GEARY)

You.  Call for backup. Or whatever they told you to do in Quantico.

(OVER SCENE END)

	270. 
	1589+04

MCS OF PAUL, WITH LEO IN FG L.

PAUL

Or whatever they told you to do in Quantico.  You stay there by the door.  You don’t leave.


	3-222
	1592+02
	1594+06
	2+04
	PAUL (TO LEO)

You stay there by the door.  You don’t leave.



	271. 
	1594+02

MCS OF GEARY, WITH LEO AND PAUL IN FG.

PAUL

Let’s go.

GEARY TURNS AND WALKS TO BG.

LEO

He comes too?

PAUL

No, no.


	3-223

3-224

3-225
	1597+11

1600+03

1601+09
	1599+00

1601+05

1603+10
	1+05

1+02

2+01
	PAUL (TO GEARY)

Let’s go.

LEO (TO PAUL)

He comes too?

PAUL (TO LEO)

No, no. He stays at the door.  Go on.

(OVER SCENE END)

	272. 
	1601+10
MCS OF PAUL, WITH LEO IN FG L.

PAUL

He stays at the door.  Go on.


	
	
	
	
	

	273. 
	1605+03

SIDE MCS OF PAUL, WITH GEARY IN BG, AS LEO EXITS L.


	
	
	
	
	

	274. 
	1609+02

CS OF PAUL.

MUSIC IN


	
	
	
	
	

	275. 
	1612+05

MS OF GEARY, AS PAUL EXITS L.


	
	
	
	
	

	276. 
	1614+03

CAMERA DOLLIES R AND TILTS UP IN FS OF PAUL FOLLOWING LEO UP A FLIGHT OF STAIRS.

GEARY (OFF/S)

Perfect.


	3-226
	1622+00
	1629+05
	7+05
	GEARY (TO HIMSELF)

Perfect. Because I was first in my class in door watching.

(He speaks ironically because he has been given a trivial task.)

(OVER SCENE END)

	277. 
	1623+11

MCS OF GEARY.

GEARY

Because I was first in my class in door watching.


	
	
	
	
	

	278. 
	1629+10

WS OF GEARY AS HE TURNS AND STEPS TO BG.


	
	
	
	
	

	279. 
	1632+07

CAMERA DOLLIES R IN MS OF PAUL WALKING TO THE STOP OF THE STAIRS, AS LEO WALKS TO BG.


	
	
	
	
	

	280. 
	1647+01

MS OF LEO, WITH PAUL STANDING IN BG.  PAUL WALKS TO LEO IN FG.


	
	
	
	
	

	281. 
	1665+03

SIDE MS OF LEO AND PAUL AT A DOOR.


	
	
	
	
	

	282. 
	1672+06

MS OF LEO, WITH PAUL IN FG R.  LEO TURNS TO THE DOOR AT R.


	
	
	
	
	

	283. 
	1677+05

MCS OF LEO OPENING THE DOOR, AS PAUL STEPS TO FG.


	
	
	
	
	

	284. 
	1685+05

WS OF BOZLOVSKI SITTING AT HIS DESK, WITH PAUL AND LEO IN FG.


	
	
	
	
	

	285. 
	1690+07

CAMERA DOLLIES BACK IN MS OF PAUL WALKING TO FG, WITH LEO AT THE DOOR IN BG.

BOZLOVSKI (OFF/S) SPEAKS INDISTINCTLY


	
	
	
	
	

	286. 
	1698+10

MFS OF BOZLOVSKI SITTING AT HIS DESK.

BOZLOVSKI

I hear you’ve been asking questions about me.  You know my name.


	3-227

3-228
	1699+09

1703+00
	1702+09

1704+15
	3+00

1+15
	BOZLOVSKI (TO PAUL)

I hear you’ve been asking questions about me.  

BOZLOVSKI (TO PAUL)

You know my name.



	287. 
	1705+04

MCS OF PAUL.

PAUL

Johann.  Coming in through Mexico, smart.


	3-229

3-230
	1706+10

1715+01
	1708+08

1719+08
	1+14

4+07
	PAUL (TO BOZLOVSKI)

Johann.

PAUL (TO BOZLOVSKI)

Coming in through Mexico, smart. Very smart.

(OVER SCENE END)



	288. 
	1717+11

MFS OF BOZLOVSKI SITTING AT HIS DESK.

PAUL (OFF/S)

Very smart.

BOZLOVSKI

How do you know this?  What agency are you with?


	3-231
	1719+12
	1724+05
	4+09
	BOZLOVSKI (TO PAUL)

How do you know this?  What agency are you with?



	289. 
	1724+11

CS OF PAUL STEPPING TO FG.

PAUL

They say you killed a Senator.


	3-232
	/1724+11
	1727+12
	3+01
	PAUL (TO BOZLOVSKI)

They say you killed a Senator.



	290. 
	1728+15

WS OF BOZLOVSKI SITTING AT HIS DESK, WITH PAUL IN FG L.


	
	
	
	
	

	291. 
	1730+07

CS OF PAUL STEPPING TO FG.

PAUL

They think you’re Cassius.


	3-234
	1731+12
	1733+15/
	2+03
	PAUL (TO BOZLOVSKI)

They think you’re Cassius.



	292. 
	1734+00

WS OF BOZLOVSKI SITTING AT HIS DESK, WITH PAUL IN FG L.


	
	
	
	
	

	293. 
	1735+02

CS OF PAUL, WITH LEO IN BG L.


	
	
	
	
	

	294. 
	1736+12

CS OF LEO’S HAND HOLDING A GUN TO THE BACK OF PAUL’S HEAD.


	
	
	
	
	

	295. 
	1738+01

CS OF PAUL, WITH LEO PARTLY IN BG.

LEO

Uh-oh.


	
	
	
	
	

	296. 
	1741+03

WS OF LEO HOLDING PAUL AT GUNPOINT, WITH BOZLOVSKI SITTING AT HIS DESK IN BG.


	
	
	
	
	

	297. 
	1743+04

CS OF BOZLOVSKI.


	
	
	
	
	

	298. 
	1745+10

WS OF PAUL, WITH LEO STANDING BEHIND HIM AND BOZLOVSKI SITTING IN FG R.

LEO

What do you think?


	3-235
	1746+00
	1747+12
	1+12
	LEO (TO PAUL)

What do you think?



	299. 
	1748+00

CS OF LEO.

LEO

You think I’m stupid enough to call…


	3-236
	1748+06
	1753+06
	5+00
	LEO (TO PAUL)

You think I’m stupid enough to call ahead from my own phone?

(OVER SCENE END)

	300. 
	1751+01

MCS OF PAUL, WITH LEO IN BG L.

LEO (CONT)

…ahead from my own phone?


	
	
	
	
	

	301. 
	1753+12

WS OF PAUL, WITH LEO STANDING BEHIND HIM AND BOZLOVSKI SITTING IN FG R.


	
	
	
	
	

	302. 
	1755+09

SIDE CS OF LEO.

LEO

You think I give a damn…


	3-237
	/1755+09
	1760+07
	4+14
	LEO (TO PAUL)

You think I give a damn what happens to some whore?

(OVER SCENE END)

	303. 
	1757+13

CS OF PAUL, WITH LEO IN BG L.

LEO (CONT)

…what happens to some whore?

BOZLOVSKI (OFF/S)

Yes.


	3-238
	1761+02
	1762+08
	1+06
	BOZLOVSKI (TO PAUL)

Yes.



	304. 
	1763+05

WS OF LEO HOLDING PAUL AT GUNPOINT, WITH BOZLOVSKI SITTING AT HIS DESK IN BG.

BOZLOVSKI

I’ve played Cassius before.


	3-239
	1763+13
	1766+08
	2+11
	BOZLOVSKI (TO PAUL)

I’ve played Cassius before.



	305. 
	1766+12

CS OF BOZLOVSKI.

BOZLOVSKI

If they want me to be Cassius…


	3-240
	1767+05
	1772+07
	5+02
	BOZLOVSKI (TO PAUL)

If they want me to be Cassius, I become Cassius.

(OVER SCENE END)

	306. 
	1770+01

CS OF PAUL, WITH LEO IN BG L.

BOZLOVSKI (CONT) (OFF/S)

…I become Cassius.

PAUL

But you’re not him.


	3-241
	1774+01
	1776+03
	2+02
	PAUL (TO BOZLOVSKI)

But you’re not him.



	307. 
	1776+15

MS OF BOZLOVSKI SITTING AT HIS DESK.

BOZLOVSKI

Really?


	3-242
	1780+13
	1782+06
	1+09
	BOZLOVSKI (TO PAUL)

Really?



	308. 
	1785+04

WS OF PAUL, WITH LEO STANDING BEHIND HIM, AS BOZLOVSKI STANDS AND STEPS TO BG.


	
	
	
	
	

	309. 
	1789+02

CS OF BOZLOVSKI.

BOZLOVSKI

How can you be so sure?


	3-243
	1790+01
	1792+08
	2+07
	BOZLOVSKI (TO PAUL)

How can you be so sure?



	310. 
	1793+00

CS OF PAUL, WITH LEO IN BG L.

PAUL

Because I’m Cassius.


	3-244
	1796+01
	1799+12/
	3+11
	PAUL (TO BOZLOVSKI)

Because I’m Cassius.



	311. 
	1799+13

CS OF BOZLOVSKI.


	
	
	
	
	

	312. 
	1802+06

MCS OF PAUL, WITH LEO IN BG L.


	
	
	
	
	

	313. 
	1805+10

CS OF PAUL, WITH LEO’S HAND HOLDING A GUN TO HIS HEAD.


	
	
	
	
	

	314. 
	1807+00

CS OF LEO HOLDING A GUN TO PAUL’S HEAD.


	
	
	
	
	

	315. 
	1809+07

MS OF BOZLOVSKI.

BOZLOVSKI

Cassius.


	3-245
	1810+03
	1811+15/
	1+12
	BOZLOVSKI (TO PAUL)

Cassius.



	316. 
	1812+00

MCS OF PAUL, WITH LEO IN BG L.  PAUL ELBOWS LEO IN THE FACE.


	
	
	
	
	

	317. 
	1815+01

CS OF PAUL AS HE ELBOWS LEO IN THE FACE.


	
	
	
	
	

	318. 
	1815+05

CS OF LEO AS PAUL ELBOWS HIM IN THE FACE.


	
	
	
	
	

	319. 
	1815+08

WS OF PAUL GRABBING LEO, WITH BOZLOVSKI IN BG.


	
	
	
	
	

	320. 
	1816+10

MFS OF PAUL HOLDING LEO AND FIRING AT FG.


	
	
	
	
	

	321. 
	1817+04

WS OF BOZLOVSKI STEPPING TO BG.


	
	
	
	
	

	322. 
	1818+00

MS OF PAUL HOLDING LEO AND FIRING AT FG.


	
	
	
	
	

	323. 
	1818+13

FS OF BOZLOVSKI.


	
	
	
	
	

	324. 
	1819+08

MCS OF PAUL’S HAND, FIRING THE GUN.


	
	
	
	
	

	325. 
	1820+05

WS OF BOZLOVSKI OPENING A DOOR AND STEPPING L.


	
	
	
	
	

	326. 
	1821+00

PARTIAL MCS OF BOZLOBSKI AS HE EXITS OUT DOOR AT L.


	
	
	
	
	

	327. 
	1821+10

WS OF GEARY AS HE WALKS L.


	
	
	
	
	

	328. 
	1823+02

CS OF LEO, WITH PAUL IN BG.


	
	
	
	
	

	329. 
	1823+10

CAMERA PANS L IN MS OF PAUL AND LEO STRUGGLING.


	
	
	
	
	

	330. 
	1824+08

WS OF PAUL AND LEO STRUGGLING.


	
	
	
	
	

	331. 
	1825+04

WS OF PAUL, STRUGGLING WITH LEO.


	
	
	
	
	

	332. 
	1826+04

CAMERA PANS L IN CS OF PAUL HOLDING LEO.


	
	
	
	
	

	333. 
	1826+15

CS OF PAUL’S HAND AS HE PULLS THE WIRE FROM HIS WRIST WATCH.


	
	
	
	
	

	334. 
	1827+08

MS OF PAUL AS HE SLASHES LEO’S THROAT.


	
	
	
	
	

	335. 
	1829+02

PARTIAL MS OF PAUL, AS LEO FALLS OUT OF FRAME.


	
	
	
	
	

	336. 
	1829+15

CS OF A GUN ON THE FLOOR AS PAUL GRABS IT.


	
	
	
	
	

	337. 
	1830+14

HIGH FS OF GEARY ASCENDING STAIRS TO R.


	
	
	
	
	

	338. 
	1832+09

WS OF PAUL AS HE STEPS TO A DOOR AT L.


	
	
	
	
	

	339. 
	1833+11

CAMERA PANS R IN MCS OF PAUL.


	
	
	
	
	

	340. 
	1837+06

CAMERA TILTS UP IN CS OF GEARY AS HE EXITS R.


	
	
	
	
	

	341. 
	1839+14

CAMERA PANS R IN MS OF PAUL WIELDING GUN.


	
	
	
	
	

	342. 
	1846+02

HIGH FS OF GEARY ASCENDING STAIRS.


	
	
	
	
	

	343. 
	1848+15

MS OF PAUL WIELDING GUN.  PAUL EXITS R.


	
	
	
	
	

	344. 
	1850+09

HIGH FS OF GEARY ASCENDING STAIRS.  CAMERA TILTS UP IN MS OF GEARY AS HE TURNS TO BG.


	
	
	
	
	

	345. 
	1859+07

LOW WS OF GEARY WIELDING GUN, AS HE ENTERS FROM A DOOR, WITH LEO LYING DEAD ON THE FLOOR IN FG.


	
	
	
	
	

	346. 
	1863+10

MS OF GEARY WIELDING GUN.


	
	
	
	
	

	347. 
	1866+05

HIGH MS OF LEO LYING DEAD ON THE FLOOR.


	
	
	
	
	

	348. 
	1869+10

HIGH WS OF GEARY WIELDING GUN, WITH LEO LYING DEAD ON THE FLOOR AT R.


	
	
	
	
	

	349. 
	1876+09

LOW WS OF GEARY, WITH LEO LYING DEAD ON THE FLOOR IN FG.


	
	
	
	
	

	350. 
	1880+14

CAMERA CRANES DOWN IN WS OF AGENTS STANDING UNDER A CANOPY IN THE RAIN.  CAMERA DOLLIES IN TO MS OF GEARY AND BELL.

BELL

You were here?

GEARY

Yes, sir.  We started…


	3-246

3-247
	1903+00

1905+09
	1904+13

1907+07
	1+13

1+14
	BELL (TO GEARY)

You were here?

GEARY (TO BELL)

Yes, sir.

	351. 
	1908+04

MS OF AGENTS.


	
	
	
	
	

	352. 
	1910+12

MS OF AGENTS.


	
	
	
	
	

	353. 
	1913+07

MS OF GEARY AND BELL, WITH OFFICER AND AGENT IN BG.

GEARY

And I ran immediately upstairs.

DETECTIVE ENTERS R.  CAMERA DOLLIES BACK IN MS OF GEARY AS HE WALKS TO FG.


	3-248
	1913+13
	1916+15
	3+02
	GEARY (TO BELL)

And I ran immediately upstairs.



	354. 
	1940+05

WS OF PAUL WALKING TO A SQUAD CAR IN BG.


	
	
	
	
	

	355. 
	1946+08

MCS OF GEARY AS HE LIFTS A CELLPHONE TO HIS EAR.

PHONE RINGS


	
	
	
	
	

	356. 
	1950+02

MS OF GEARY ON THE PHONE.

PHONE RINGS


	
	
	
	
	

	357. 
	1957+13

MS OF PAUL WALKING TO BG.

PHONE RINGS


	
	
	
	
	

	358. 
	1962+09

MS OF GEARY ON THE PHONE.

PHONE RINGS


	
	
	
	
	

	359. 
	1967+14

CS OF GEARY.  GEARY EXITS R.


	
	
	
	
	

	360. 
	1971+15

WS OF GEARY WALKING TO DETECTIVES UNDER THE CANOPY.


	
	
	
	
	

	
	
	
	
	
	
	


END OF REEL 3AB

1978+05 = LAST FRAME OF PICTURE

1966+05 = EXHIBITION FOOTAGE

1

