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Reel # 4AB

Sc#       COMBINED CONTIUITY     Title #        Begin             End            Dur                   Title 

                    & DIALOGUE

	1. 
	0+00 = PICTURE START MARK

12+00 = FIRST FRAME OF PICTURE

WIDE LFS OF OLIVER AND GEARY WALKING DOWN A CORRIDOR TO FG.

GEARY

Hey.  Ollie.  Come on.  You did the work on the Moussali capture, right?

OLIVER

Yeah.

GEARY

Applied some like theoretical geography to his whereabouts?

OLIVER

Yeah, yeah.  That’s right.  I mean, you know tracking a fugitive is essentially the same thing as tracking an endangered species.  You know, you rule out the places that they can’t or won’t go until you have a reasonably few places to look.

GEARY (OVERLAPPING)

Right, yeah.  You want in on this thing?

OLIVER

Hell yeah.

GEARY

Come on.

OLIVER

Really?

OLIVER AND GEARY EXIT R.

MUSIC OUT


	4-1

4-2

4-3

4-4

4-5

4-6

4-7

4-8

4-9

4-10
	13+08

19+10

23+10

24+13

27+15

29+13

32+10

35+00

36+07

38+03
	19+03

23+06

24+09

27+11

29+09

32+06

34+12

36+03

37+15

39+08
	5+11

3+12

1+00

2+14

1+09

2+09

2+02

1+03

1+08

1+05
	GEARY (TO OLIVER)

Hey.  Ollie.  You did the work on the Moussali capture, right?

(“Ollie,”, i.e., short for “Oliver”)

GEARY (TO OLIVER)

Applied some theoretical geography to his whereabouts?

OLIVER (TO GEARY)

Yeah. That’s right.  

OLIVER (TO GEARY)

Tracking a fugitive is essentially the same thing…

OLIVER (TO GEARY)

as tracking an endangered species.  

OLIVER (TO GEARY)

You rule out the places that they can’t or won’t go…

OLIVER (TO GEARY)

until you have a reasonably few places to look.

GEARY (TO OLIVER)

You want in on this thing?

OLIVER (TO GEARY)

Hell yeah.

(“Hell,” an intensifier)
GEARY (TO OLIVER) 

Come on.



	2. 
	40+08

CAMERA TILTS UP TO CS OF OLIVER.

OLIVER

So what is it I’m looking for?

GEARY (OFF/S)

Late in Cassius’ career…


	4-11

4-12
	44+12

47+00
	46+12

49+05
	2+00

2+05
	OLIVER (TO GEARY)

So what is it I’m looking for?

GEARY (TO OLIVER)

Late in Cassius’ career…

(OVER SCENE END)

	3. 
	48+06

MS OF GEARY, WITH OLIVER IN FG L.

GEARY (CONT)

…his murders were no longer just pro-Soviet.  He was killing Russians too.


	4-13

4-14
	49+09

52+14
	52+10

54+09
	3+01

1+11
	GEARY (TO OLIVER)

his murders were no longer just pro-Soviet.

GEARY (TO OLIVER)

He was killing Russians too.

(OVER SCENE END)

	4. 
	54+02

WIDE MFS OF OLIVER AND GEARY STANDING OVER A DESK, GOING THROUGH FILES.

GEARY

And also English, Polish, Czech, you name it.

OLIVER

When was this?

GEARY

Around 1998.  It never made any sense.


	4-15

4-16

4-17

4-18
	54+13

59+12

61+06

65+12
	58+15

61+02

63+14

68+00
	4+02

1+06

2+08

2+04
	GEARY (TO OLIVER)

And also English, Polish, Czech, you name it.

OLIVER (TO GEARY)

When was this?

GEARY (TO OLIVER)

Around 1998.

GEARY (TO OLIVER)

It never made any sense.

	5. 
	68+06

MS OF GEARY, WITH OLIVER IN FG L.

GEARY

I think I missed something…


	4-19
	72+00
	74+12
	2+12
	GEARY (TO OLIVER)

I think I missed something here.

(OVER SCENE END)

	6. 
	73+12

MS OF OLIVER, WITH GEARY IN FG R.

GEARY (CONT)

…here.

OLIVER

Why do you think you missed something?


	4-20
	75+15
	77+15
	2+00
	OLIVER (TO GEARY)

Why do you think you missed something?



	7. 
	78+00

CS OF GEARY.

OLIVER (OFF/S)

You have some new information?

GEARY

Paul Shepherdson.

MUSIC IN


	4-21

4-22
	78+13

82+11
	81+02

85+01
	2+05

2+06
	OLIVER (TO GEARY)

You have some new information?

GEARY (TO OLIVER)

Paul Shepherdson.



	8. 
	85+04

CS OF OLIVER.

OLIVER

Yeah?


	4-23
	86+08
	87+11/
	1+03
	OLIVER (TO GEARY)

Yeah?



	9. 
	87+12

CS OF GEARY.


	
	
	
	
	

	10. 
	90+09

CS OF OLIVER.

OLIVER

What?


	4-24
	91+09
	93+09
	2+00
	OLIVER (TO GEARY)

What?



	11. 
	93+14

CS OF GEARY.


	
	
	
	
	

	12. 
	96+09

CS OF OLIVER.

OLIVER

He’s been at the company for like twenty-five…


	4-25
	/96+09
	99+09
	3+00
	OLIVER (TO GEARY)

He’s been at the company for like 25 years!

(“company,” euphemistic for the CIA)

(OVER SCENE END)



	13. 
	99+08

CS OF GEARY.

OLIVER (CONT) (OFF/S)

…years!

GEARY

Yeah, I know, man.  That’s why I need you…


	4-26
	99+13
	102+06
	2+09
	GEARY (TO OLIVER)

I know, man.  That’s why I need you on this.

(OVER SCENE END)

	14. 
	101+08

CS OF OLIVER.

GEARY (CONT) (OFF/S)

…on this.  Okay?  I have been over this…


	4-27
	102+10
	105+09
	2+15
	GEARY (TO OLIVER)

I have been over this shit like a thousand times…

(“Shit,” vulgar reference to the case materials)

(OVER SCENE END)



	15. 
	103+06

MS OF GEARY, WITH OLIVER IN FG L.

GEARY (CONT)

…shit like a thousand times, to the point at which I always see the exact same thing.


	4-28
	105+13
	107+15/
	2+02
	GEARY (TO OLIVER)

to the point at which I always see the exact same thing.

	16. 
	108+00

WIDE MFS OF OLIVER AND GEARY STANDING OVER THE DESK.

GEARY

Find something different.

OLIVER

Okay.  Yeah, sure.  I…  But if you’re right, I mean…


	4-29

4-30

4-31


	110+07

118+11

124+00


	114+11

122+02

125+13


	4+04

3+07

1+13
	GEARY (TO OLIVER)

Find something different.

OLIVER (TO GEARY)

Okay.  Yeah, sure.  I…

OLIVER (TO GEARY)

But if you’re right… 



	17. 
	126+02

MS OF OLIVER, WITH GEARY IN FG R.

OLIVER (CONT)

…that means the entire time he’s been hunting himself?


	4-32
	126+04
	133+01
	6+13
	OLIVER (TO GEARY)

that means the entire time he’s been hunting himself?



	18. 
	133+04

CS OF GEARY.


	
	
	
	
	

	19. 
	134+13

MS OF OLIVER, WITH GEARY IN FG R.

OLIVER

So he killed the Senator?


	4-33
	/134+13
	137+02
	2+05
	OLIVER (TO GEARY)

So he killed the Senator?



	20. 
	137+07

CS OF GEARY.

GEARY

If we’re right about this, yeah.


	4-34
	/137+07
	140+04
	2+13
	GEARY (TO OLIVER)

If we’re right about this, yeah.



	21. 
	140+14

MS OF A COMPUTER SCREEN SHOWING A PHOTO OF PAUL, WITH GEARY IN FG L.


	
	
	
	
	

	22. 
	144+06

CS OF GEARY AS HE PICKS UP THE PHONE.

PHONE RINGS

GEARY

Agent Geary.


	4-35
	148+12
	150+00
	1+04
	GEARY (TO OLIVER)

Agent Geary.



	23. 
	150+03

CAMERA PANS R IN MFS OF OLIVER ON THE PHONE AS HE STEPS TO FG.

OLIVER

Hey.  I’ve got a question about a file here.  It’s blue and it’s got a note attached that says, “Too man questions.  Not Cassius.”


	4-36

4-37

4-38
	150+04

153+05

157+06
	153+01

157+02

160+02
	2+13

3+13

2+12
	OLIVER (TO GEARY)

Hey.  I’ve got a question about a file here.  

OLIVER (TO GEARY)

It’s blue and it’s got a note attached that says…

OLIVER (TO GEARY)

“Too man questions.  Not Cassius.”



	24. 
	160+04

SIDE MCS OF GEARY ON THE PHONE.

GEARY

Uh, no.  That one’s a hoax.


	4-39
	160+06
	162+08
	2+02
	GEARY (TO OLIVER)

No.  That one’s a hoax.



	25. 
	162+11

MS OF OLIVER ON THE PHONE.

GEARY (VO)

It’s like a crude copycat murder.

OLIVER

Okay, cool.  I’ll exclude it.


	4-40

ITAL

4-41
	162+12

166+10
	166+06

168+10/
	3+10

2+00
	GEARY (TO OLIVER)

It’s like a crude copycat murder.

(“copycat,” a murder imitated Cassius’ methods)

OLIVER (TO GEARY)

Okay, cool.  I’ll exclude it.



	26. 
	168+11

CAMERA DOLLIES R IN CS OF THE WHEEL OF A LADDER ROLLING ON THE FLOOR.


	
	
	
	
	

	27. 
	172+08

CAMERA TILTS DOWN IN HIGH FS OF NATALIE PUSHING THE LADDER TO FG.


	
	
	
	
	

	28. 
	177+05

WS OF NATALIE, AS EMPLOYEE ENTERS FROM BG L.

FEMALE EMPLOYEE

I’m gonna run for coffee.  Want something?

NATALIE

Oh, no.  I’m fine, thank you.


	4-42

4-43
	179+07

182+02
	181+14

184+07/
	2+07

2+05
	FEMALE EMPLOYEE (TO NATALIE)

I’m gonna run for coffee.  Want something?

NATALIE (TO FEMALE EMPLOYEE)

Oh, no.  I’m fine, thank you.



	29. 
	184+08

SIDE MS OF NATALIE AT THE LADDER, AS EMPLOYEE WALKS TO BG.


	
	
	
	
	

	30. 
	188+00

CAMERA TILTS UP IN MFS OF NATALIE CLIMBING THE LADDER.


	
	
	
	
	

	31. 
	190+02

CAMERA TILTS UP IN WS OF NATALIE CLIMBING THE LADDER.


	
	
	
	
	

	32. 
	193+08

CAMERA TILTS UP IN LOW MCS OF NATALIE CLIMBING THE LADDER.


	
	
	
	
	

	33. 
	202+07

MFS OF NATALIE STANDING ON THE LADDER, HER BACK TO CAMERA.


	
	
	
	
	

	34. 
	206+13

MCS OF NATALIE.


	
	
	
	
	

	35. 
	209+11

MFS OF NATALIE AS SHE FILES A BOOK, HER BACK TO CAMERA.


	
	
	
	
	

	36. 
	222+14

MCS OF NATALIE FILING BOOKS.


	
	
	
	
	

	37. 
	241+12

CS OF NATALIE’S HAND FILING A BOOK.


	
	
	
	
	

	38. 
	244+04

WS OF NATALIE STANDING ON THE LADDER, FILING A BOOK.


	
	
	
	
	

	39. 
	246+06

MCS OF NATALIE’S FEET ON THE LADDER.


	
	
	
	
	

	40. 
	247+07

MCS OF NATALIE.


	
	
	
	
	

	41. 
	248+08

MCS OF NATALIE’S FEET ON THE LADDER.


	
	
	
	
	

	42. 
	250+01

MCS OF NATALIE.


	
	
	
	
	

	43. 
	250+09

CS OF THE LADDER’S WHEEL AS IT BREAKS FROM THE LADDER.


	
	
	
	
	

	44. 
	251+07

MCS OF NATALIE.


	
	
	
	
	

	45. 
	251+14

LOW MS OF NATALIE.


	
	
	
	
	

	46. 
	252+08

CS OF NATALIE’S FOOT ON THE LADDER, AS PAUL’S HAND GRABS THE LADDER.


	
	
	
	
	

	47. 
	253+04

CAMERA TILTS DOWN IN LOW MS OF NATALIE.

NATALIE

Jesus!


	4-44
	254+01
	255+01/
	1+00
	NATALIE (TO PAUL)

Jesus!

(exclamation)

	48. 
	255+02

CS OF PAUL’S HAND GRABBING THE LADDER, WITH NATALIE’S FOOT STANDING ON IT AT R.


	
	
	
	
	

	49. 
	256+10

CS OF PAUL.

MUSIC OUT


	
	
	
	
	

	50. 
	258+14

LOW MS OF NATALIE.

NATALIE

Paul!  Hi!  Thank you!


	4-45
	/258+14
	262+05
	3+07
	NATALIE (TO PAUL)

Paul!  Hi!  Thank you!



	51. 
	262+08

HIGH MCS OF PAUL.

PAUL

You need to be careful.

NATALIE (OFF/S)

Yeah.


	4-46
	262+09
	 264+07
	1+14
	PAUL (TO NATALIE)

You need to be careful.



	52. 
	264+10

LOW MS OF NATALIE.

NATALIE

Oh, let me…


	
	
	
	
	

	53. 
	267+07

CS OF PAUL, AS NATALIE CLIMBS DOWN THE LADDER IN FG R.

PAUL

Stay up there.


	4-47
	267+07
	268+15
	1+08
	PAUL (TO NATALIE)

Stay up there.



	54. 
	270+00
LOW MCS OF NATALIE, WITH PAUL IN FG L.

NATALIE

Okay.


	4-48
	270+03
	271+08
	1+05
	NATALIE (TO PAUL)

Okay.



	55. 
	273+06

CS OF PAUL.

PAUL

I want you to tell your husband…


	4-49
	275+06
	280+13
	5+07
	PAUL (TO NATALIE)

I want you to tell your husband to ask off this case.

(OVER SCENE END)

	56. 
	278+09

LOW MCS OF NATALIE, WITH PAUL IN FG L.

PAUL (CONT)

…to ask off this case.


	
	
	
	
	

	57. 
	281+11

HIGH MCS OF PAUL, WITH NATALIE IN FG R.

PAUL

Have him say that it’s just too much for him, for his family.  Whatever he has to say, just get him out.


	4-50

4-51
	283+05

288+07
	287+08

291+08
	4+03

3+01
	PAUL (TO NATALIE)

Have him say that it’s just too much for him, for his family.  

PAUL (TO NATALIE)

Whatever he has to say, just get him out.



	58. 
	292+00

LOW MCS OF NATALIE, WITH PAUL IN FG L.

NATALIE

Paul, what do you expect me to do?  I mean, he’s…

PAUL (OVERLAPPING)
You know, I told you.


	4-52

4-53
	/292+00

294+06
	294+02

297+01
	2+02

2+11
	NATALIE (TO PAUL)

Paul, what do you expect me to do?  He’s…

PAUL (TO NATALIE)

I told you. I can’t watch over him anymore.

(OVER SCENE END)

	59. 
	294+14

CS OF PAUL.

PAUL

I can’t watch over him anymore.  He’s getting very close to a dangerous man.


	4-54
	297+05
	300+10
	3+05
	PAUL (TO NATALIE)

He’s getting very close to a dangerous man.



	60. 
	300+15

LOW MCS OF NATALIE, WITH PAUL IN FG L.

NATALIE

He won’t listen to me.


	4-55
	/300+15
	302+15
	2+00
	NATALIE (TO PAUL)

He won’t listen to me.



	61. 
	303+07

CS OF PAUL.

NATALIE (OFF/S)

He won’t listen to anything I have to say, so I…

PAUL

He’s gonna die…


	4-56

4-57
	303+12

306+13
	306+09

309+04
	2+13

2+07
	NATALIE (TO PAUL)

He won’t listen to anything I have to say, so I…

PAUL (TO NATALIE)

He’s gonna die, Natalie!

(OVER SCENE END)

	62. 
	307+14

HIGH MCS OF PAUL, WITH NATALIE IN FG R.

PAUL (CONT)

…Natalie!

MUSIC IN


	
	
	
	
	

	63. 
	309+06

LOW MCS OF NATALIE, WITH PAUL IN FG L.

NATALIE

What?

PAUL

Do you hear me now?


	4-58

4-59
	311+00

313+09
	312+03

315+05
	1+03

1+12
	NATALIE (TO PAUL)

What?

PAUL (TO NATALIE)

Do you hear me now?



	64. 
	319+03

HIGH MCS OF PAUL, WITH NATALIE IN FG R.

PAUL

Cassius… has taken out men much more experienced than Ben.


	4-60

4-61
	319+09

322+05
	320+15

326+02/
	1+06

2+13
	PAUL (TO NATALIE)

Cassius…

PAUL (TO NATALIE)

has taken out men much more experienced than Ben.

(“taken out,” euphemistic for killing.)



	65. 
	326+03

LOW MCS OF NATALIE, WITH PAUL IN FG L.

PAUL

He doesn’t give a damn about you…


	4-62
	326+06
	330+12
	4+06
	PAUL (TO NATALIE)

He doesn’t give a damn about you, about your family.

(OVER SCENE END)

	66. 
	328+12

HIGH MCS OF PAUL, WITH NATALIE IN FG R.

PAUL (CONT)

…about your family.  He will kill your husband.  Like snapping his fingers.


	4-63

4-64
	331+00

334+12
	333+12

337+02
	2+12

2+06
	PAUL (TO NATALIE)

He will kill your husband.

PAUL (TO NATALIE)

Like snapping his fingers.



	67. 
	337+06

LOW MCS OF NATALIE, WITH PAUL IN FG L.


	
	
	
	
	

	68. 
	343+00

HIGH MCS OF PAUL, WITH NATALIE IN FG R.


	
	
	
	
	

	69. 
	345+04

CS OF PAUL’S HAND AS HE LETS GO OF THE LADDER.


	
	
	
	
	

	70. 
	346+00

CS OF PAUL’S FOOT AS HE SLIDES TWO BOOKS UNDER THE LADDER.


	
	
	
	
	

	71. 
	346+15

LOW MCS OF NATALIE, WITH PAUL IN FG L.  PAUL EXITS IN FG.


	
	
	
	
	

	72. 
	352+11

CS OF PAUL.

PAUL

And he will feel nothing.


	4-65
	353+15
	355+15
	2+00
	PAUL (TO NATALIE)

And he will feel nothing.



	73. 
	356+01

HIGH MS OF PAUL.


	
	
	
	
	

	74. 
	359+08

LOW MCS OF NATALIE.


	
	
	
	
	

	75. 
	364+00

CAMERA CRANES DOWN IN WS OF PAUL AS HE WALKS TO BG AND EXITS OUT A DOOR, WITH NATALIE IN FG R.


	
	
	
	
	

	76. 
	369+02

CAMERA DOLLIES L IN MCS OF NATALIE.


	
	
	
	
	

	77. 
	373+02

CS OF A PHOTO OF DARDEN’S DEAD BODY.


	
	
	
	
	

	78. 
	375+02

CS OF PHOTOS ON THE WALL.

NARRATIVE TITLE:

Stockholm


	
	
	
	
	

	79. 
	377+03

CAMERA TILTS DOWN IN MS OF PHOTOS ON THE WALL.  

NARRATIVE TITLE:

Amsterdam


	
	
	
	
	

	80. 
	380+13

CAMERA PANS L AND TILTS UP IN MS OF PHOTOS ON THE WALL.

NARRATIVE TITLE:

Athens

OLIVER (OFF/S)

I pieced together the photos of…


	4-66
	383+05
	386+00
	2+11
	OLIVER (TO GEARY)

I pieced together the photos of every murder…

(OVER SCENE END)

	81. 
	384+09

MS OF GEARY AND OLIVER.

OLIVER (CONT)

…every murder and I laid them out chronologically.


	4-67
	386+04
	387+12/
	1+08
	OLIVER (TO GEARY)

and I laid them out chronologically.

	82. 
	387+13

WS OF OLIVER AND GEARY STANDING AT THE PHOTO WALL, THEIR BACKS TO CAMERA.

OLIVER

Oh, that red line right there indicates where his killing…


	4-68

4-69
	388+00

391+02
	390+14

393+15
	2+14

2+13
	OLIVER (TO GEARY)

Oh, that red line right there indicates…

OLIVER (TO GEARY)

where his killing became erratic and inexplicable.

(OVER SCENE END)

	83. 
	391+06

MCS OF GEARY AND OLIVER.

OLIVER (CONT)

…became erratic and inexplicable.  

GEARY

All right.

OLIVER

So…


	4-70
	394+13
	398+07
	3+10
	OLIVER (TO GEARY)

So all you’ve got to do is set up a null hypothesis…

(Note that Oliver explains and develops this idea during the following dialogue.)

(OVER SCENE END)

	84. 
	395+03

WS OF OLIVER AND GEARY STANDING AT THE PHOTO WALL, THEIR BACKS TO CAMERA.

OLIVER (CONT)

…all you’ve got to do is set up a null hypothesis and try and prove it.  And when you can’t…


	4-71

4-72
	398+11

400+02
	399+14

401+12
	1+03

1+10
	OLIVER (TO GEARY)

and try and prove it.

OLIVER (TO GEARY)

And when you can’t prove it…

(OVER SCENE END)

	85. 
	400+09

MCS OF GEARY AND OLIVER.

OLIVER (CONT)

…prove it, well that means your original hypothesis must be true.


	4-73
	402+00
	404+11
	2+11
	OLIVER (TO GEARY)

well that means your original hypothesis must be true.

	86. 
	405+09

CAMERA PANS L IN MCS OF GEARY, WITH OLIVER AT R.

GEARY

Wait.  Wait, wait, wait.

OLIVER

Okay, okay.  Take some fact.


	4-74

4-75
	/405+09

406+13
	406+09

408+04
	1+00

1+07
	GEARY (TO OLIVER)

Wait.

OLIVER (TO GEARY)

Okay.  Take some fact.



	87. 
	408+06

MCS OF GEARY AND OLIVER.

OLIVER

Um, you said you believe Cassius returns to the scene of the crimes, right?

GEARY

Right.


	4-76

4-77
	409+00

411+00
	410+12

413+15
	1+12

2+15
	OLIVER (TO GEARY)

You said you believe…

OLIVER (TO GEARY)

Cassius returns to the scene of the crimes, right?

	88. 
	414+09

WS OF OLIVER AND GEARY STANDING AT THE PHOTO WALL, THEIR BACKS TO CAMERA.

OLIVER

And you’ve got photos of every murder.  So just set up a…


	4-78

4-79
	/414+09

417+02
	416+14

422+11/
	2+05

5+09
	OLIVER (TO GEARY)

And you’ve got photos of every murder.

OLIVER (TO GEARY)

So set up a hypothesis of, say, Stephen Hawking is Cassius…

	89. 
	417+10

MCS OF GEARY AND OLIVER.

OLIVER (CONT)

…hypothesis of, say, Stephen Hawking is Cassius…


	
	
	
	
	

	90. 
	422+12

MCS OF GEARY, WITH OLIVER IN FG R.

OLIVER (CONT)

…which gives you a null hypothesis of Stephen Hawking is not Cassius.


	4-80

4-81
	422+15

425+09
	425+05

427+05/
	2+06

1+12
	OLIVER (TO GEARY)

which gives you a null hypothesis…

OLIVER (TO GEARY)

of Stephen Hawking is not Cassius.

	91. 
	427+06

MCS OF GEARY AND OLIVER.

OLIVER

So go through the photos and try and prove the null, that Rolling Thunder is not Cassius.


	4-82

4-83
	427+09

430+12
	430+08

434+00/
	2+15

3+04
	OLIVER (TO GEARY)

So go through the photos and try and prove the null…

OLIVER (TO GEARY)

that Rolling Thunder is not Cassius.

(“Rolling Thunder,” a fictive name to serve as the agent in the hypothesis)



	92. 
	434+01

CS OF GEARY.

OLIVER (OFF/S)

And if you can, then that means your hypothesis is…


	4-84
	434+04
	437+12
	3+08
	OLIVER (TO GEARY)

And if you can, then that means your hypothesis is incorrect.

(OVER SCENE END)

	93. 
	437+03

MCS OF GEARY AND OLIVER.

OLIVER (CONT)

…incorrect.  If you can’t, however…


	4-85
	438+00
	442+08
	4+08
	OLIVER (TO GEARY)

If you can’t, however, then depending on your “p” value…

(p-value is the probability of obtaining a test statistic at least as extreme as the one that was actually observed, assuming that the null hypothesis is true.)

(OVER SCENE END)



	94. 
	439+14

MFS OF OLIVER AND GEARY STANDING AT THE PHOTO WALL, THEIR BACKS TO CAMERA.

OLIVER (CONT)

…then depending on your “p” value of course, you’ve statistically proven your hypothesis…


	4-86
	442+12
	446+05
	3+09
	OLIVER (TO GEARY)

you’ve statistically proven your hypothesis must be true.

(OVER SCENE END)

	95. 
	444+12

CS OF OLIVER.

OLIVER (CONT)

…must be true.  Or that Stephen Hawking…


	4-87
	446+09
	449+15
	3+06
	OLIVER (TO GEARY)

Or that Stephen Hawking is Cassius.

(OVER SCENE END)

	96. 
	448+04

WS OF OLIVER AND GEARY STANDING AT THE PHOTO WALL, THEIR BACKS TO CAMERA.

OLIVER (CONT)

…is Cassius.


	
	
	
	
	

	97. 
	452+03

MS OF GEARY AND OLIVER.

OLIVER

Yeah.


	4-88
	454+00
	455+03/
	1+03
	OLIVER (TO GEARY)

Yeah.



	98. 
	455+04

MCS OF OLIVER.

OLIVER

Some of us didn’t sleep our way through…


	4-89
	456+04
	459+15
	3+11
	OLIVER (TO GEARY)

Some of us didn’t sleep through Logic and Stats at Harvard.

(Logic and Stats, i.e., an academic course of study in logic & statistics)

	99. 
	458+01

MS OF GEARY AND OLIVER.

OLIVER (CONT)

…Logic and Stats at Harvard.

OLIVER EXITS R.


	
	
	
	
	

	100. 
	461+04

WS OF OLIVER STANDING AT THE PHOTO WALL, HIS BACK TO CAMERA.  OLIVER ENTERS L AND WALKS R.

OLIVER

Damn this coffee really works.


	4-90
	461+10
	464+04
	2+10
	OLIVER (TO GEARY)

Damn this coffee really works.

(A joke. He runs off to urinate)

	101. 
	464+08

MS OF GEARY, AS OLIVER ENTERS R.

OLIVER

I’ll be right back.

OLIVER WALKS TO BG AND EXITS.


	4-91
	464+10
	466+12
	2+02
	OLIVER (TO GEARY)

I’ll be right back.



	102. 
	474+12

CS OF A NOTEPAD AS GEARY TEARS OFF A PAGE.


	
	
	
	
	

	103. 
	475+08

MFS OF GEARY LEANING OVER THE DESK AND WRITING ON THE NOTEPAD.


	
	
	
	
	

	104. 
	479+03

CS OF THE NOTEPAD AS GEARY WRITES ON IT.

NARRATIVE TITLE:

Paul is not Cassius.


	4-92
	485+04
	488+08/
	3+04
	NARRATIVE TITLE:

Paul is not Cassius.



	105. 
	488+09

MFS OF GEARY AS HE TURNS AND WALKS L.


	 
	
	
	
	

	106. 
	493+04

CS OF GEARY.


	
	
	
	
	

	107. 
	494+02

CS OF A MAGNIFYING GLASS SCANNING A PHOTO.


	
	
	
	
	

	108. 
	496+00

CS OF PHOTOS ON THE WALL.

NARRATIVE TITLE:

Liverpool


	
	
	
	
	

	109. 
	497+02

CS OF A MAGNIFYING GLASS OVER A PHOTO.


	
	
	
	
	

	110. 
	498+13

CAMERA PANS L TO CS OF A PHOTO OF A COVERED DEAD BODY.


	
	
	
	
	

	111. 
	500+07

CAMERA TILTS UP IN CS OF NOTES ON THE WALL.


	
	
	
	
	

	112. 
	502+00

CS OF GEARY.


	
	
	
	
	

	113. 
	503+00
CS OF THE MAGNIFYING GLASS OVER A PHOTO OF PAUL.


	
	
	
	
	

	114. 
	504+06

CS OF THE MAGNIFYING GLASS OVER A PHOTO OF PAUL.


	
	
	
	
	

	115. 
	505+15

CS OF GEARY.


	
	
	
	
	

	116. 
	507+03

CAMERA ZOOMS IN ON CS OF A NOTE ON THE WALL.

NARRATIVE TITLE:

Berlin


	
	
	
	
	

	117. 
	508+07

CAMERA TILTS DOWN IN CS OF A PHOTO ON THE WALL.


	
	
	
	
	

	118. 
	509+12

CAMERA PANS R IN CS OF PHOTOS ON THE WALL.


	
	
	
	
	

	119. 
	511+10

CAMERA ZOOMS IN ON ECS OF A PHOTO ON THE WALL.


	
	
	
	
	

	120. 
	513+14

CAMERA PANS R IN CS OF THE MAGNIFYING GLASS OVER A PHOTO OF PAUL.


	
	
	
	
	

	121. 
	516+03

CS OF THE MAGNIFYING GLASS OVER A PHOTO OF PAUL.


	
	
	
	
	

	122. 
	517+14

CS OF GEARY.


	
	
	
	
	

	123. 
	519+01

CS OF A NOTE ON THE WALL.

NARRATIVE TITLE:

Dublin


	
	
	
	
	

	124. 
	520+07

CS OF PHOTOS ON THE WALL.


	
	
	
	
	

	125. 
	521+15

CAMERA TILTS UP AND PANS R IN CS OF A PHOTO ON THE WALL.


	
	
	
	
	

	126. 
	526+09

CAMERA PANS L IN CS OF A PHOTO OF PAUL.


	
	
	
	
	

	127. 
	529+03

CS OF PAUL.


	
	
	
	
	

	128. 
	530+09

CAMERA TILTS DOWN IN OTS MS OF GEARY AS HE CROUCHES.


	
	
	
	
	

	129. 
	531+05

CAMERA TILTS DOWN IN CS OF PHOTOS ON THE WALL.

NARRATIVE TITLE:

Amsterdam


	
	
	
	
	

	130. 
	532+06

CAMERA ZOOMS IN ON CS OF A PHOTO ON THE WALL.


	
	
	
	
	

	131. 
	533+04

CS OF THE MAGNIFYING GLASS OVER A PHOTO ON THE WALL.


	
	
	
	
	

	132. 
	534+10

CAMERA ZOOMS IN ON CS OF THE MAGNIFYING GLASS OVER A PHOTO OF PAUL.


	
	
	
	
	

	133. 
	537+04

CS OF THE MAGNIFYING GLASS OVER A PHOTO OF PAUL.


	
	
	
	
	

	134. 
	538+03

SIDE CS OF GEARY.


	
	
	
	
	

	135. 
	539+04

CAMERA TILTS DOWN IN CS OF PHOTOS ON THE WALL.

NARRATIVE TITLE:

Helsinki


	
	
	
	
	

	136. 
	541+00

CAMERA PANS L IN CS OF A PHOTO OF PAUL.


	
	
	
	
	

	137. 
	542+03

ECS OF A PHOTO OF PAUL.


	
	
	
	
	

	138. 
	543+06

CS OF GEARY HOLDING THE MAGNIFYING GLASS.


	
	
	
	
	

	139. 
	545+03

CAMERA TILTS UP IN CS OF A PHOTO OF PAUL.


	
	
	
	
	

	140. 
	546+08

CS OF A PHOTO OF PAUL.


	
	
	
	
	

	141. 
	547+12

CS OF GEARY HOLDING THE MAGNIFYING GLASS.


	
	
	
	
	

	142. 
	549+00

CAMERA TILTS DOWN IN CS OF PHOTOS ON THE WALL.

NARRATIVE TITLE:

Madrid


	
	
	
	
	

	143. 
	550+15

CAMERA ZOOMS OUT IN CS OF NOTES AND PHOTOS ON THE WALL.


	
	
	
	
	

	144. 
	552+05

CAMERA TILTS DOWN IN CS OF A PHOTO ON THE WALL.


	
	
	
	
	

	145. 
	554+03

CAMERA ZOOMS OUT IN CS OF A PHOTO OF A DEAD BODY.


	
	
	
	
	

	146. 
	556+05

CS OF PHOTOS ON THE WALL.


	
	
	
	
	

	147. 
	557+13

CS OF PHOTOS ON THE WALL.


	
	
	
	
	

	148. 
	558+15

CS OF GEARY.


	
	
	
	
	

	149. 
	560+04

MS OF PHOTOS ON THE WALL.

NARRATIVE TITLE:

1986 Brugge


	
	
	
	
	

	150. 
	561+03

CS OF A DOCUMENT.


	
	
	
	
	

	151. 
	561+09

CS OF PHOTOS ON THE WALL.

NARRATIVE TITLE:

Moscow


	
	
	
	
	

	152. 
	562+01

CS OF THE MAGNIFYING GLASS OVER A PHOTO OF PAUL.


	
	
	
	
	

	153. 
	562+08

CS OF A PHOTO OF A DEAD BODY.


	
	
	
	
	

	154. 
	562+15

MCS OF PHOTOS ON THE WALL.

NARRATIVE TITLE:

Paris


	
	
	
	
	

	155. 
	563+04

MCS OF PHOTOS ON THE WALL.

NARRATIVE TITLE:

Dublin


	
	
	
	
	

	156. 
	563+10

MCS OF PHOTOS ON THE WALL.

NARRATIVE TITLE:

Stockholm


	
	
	
	
	

	157. 
	563+15

CS OF PHOTOS ON THE WALL.

NARRATIVE TITLE:

Madrid


	
	
	
	
	

	158. 
	564+03

CS OF PHOTOS ON THE WALL.

NARRATIVE TITLE:

Amsterdam


	
	
	
	
	

	159. 
	564+06

CS OF THE MAGNIFYING GLASS OVER A PHOTO OF PAUL.


	
	
	
	
	

	160. 
	565+02

ECS OF THE MAGNIFYING GLASS OVER A PHOTO OF PAUL.


	
	
	
	
	

	161. 
	565+13

ECS OF A PHOTO OF PAUL.


	
	
	
	
	

	162. 
	566+13

ECS OF A PHOTO OF PAUL.


	
	
	
	
	

	163. 
	568+04

ECS OF A PHOTO OF PAUL.


	
	
	
	
	

	164. 
	569+13

CS OF GEARY AS HE TURNS R.


	
	
	
	
	

	165. 
	574+01

WS OF GEARY AS HE WALKS TO THE DESK AND WRITES ON THE NOTEPAD.


	
	
	
	
	

	166. 
	581+02

CS OF THE NOTEPAD AS GEARY SCRATCHES OUT A WORD.

NARRATIVE TITLE:

Paul is Cassius


	4-93
	582+00
	586+05/
	4+05
	NARRATIVE TITLE:

Paul is Cassius

(Note that title has the word “not” scratched out.)

	167. 
	586+06

WS OF GEARY AT THE DESK.


	
	
	
	
	

	168. 
	588+10

MCS OF GEARY.

GEARY

Jesus Christ.

CAMERA PANS R WITH GEARY.


	4-94
	591+02
	593+11
	2+09
	GEARY (TO HIMSELF)

Jesus Christ.

(exclamation)



	169. 
	595+01

WS OF GEARY RUNNING DOWN THE FRONT STEPS OF THE BUREAU.


	
	
	
	
	

	170. 
	600+07

CAMERA PANS R IN WS OF GEARY AS HE EXITS R.


	
	
	
	
	

	171. 
	604+12

CS OF PAUL IN HIS CAR.


	
	
	
	
	

	172. 
	608+03

WS OF GEARY WALKING TO FG.


	
	
	
	
	

	173. 
	613+04

CS OF PAUL IN HIS CAR.


	
	
	
	
	

	174. 
	616+05

MS OF GEARY WALKING TO FG.  CAMERA TILTS DOWN AS GEARY TOSSES A NEWSPAPER INTO A TRASH CAN.


	
	
	
	
	

	175. 
	622+00

CAMERA TILTS UP TO MS OF GEARY STEPPING L.


	
	
	
	
	

	176. 
	625+04

OTS CS OF PAUL IN HIS CAR, WITH GEARY ON THE STREET IN FAR BG.


	
	
	
	
	

	177. 
	628+15

CS OF PAUL IN HIS CAR.


	
	
	
	
	

	178. 
	632+05

CS OF PAUL IN HIS CAR.


	
	
	
	
	

	179. 
	633+15

WS OF PAUL AS HE STEPS OUT OF HIS CAR AND WALKS TO BG.


	
	
	
	
	

	180. 
	639+15

CAMERA PANS R IN WS OF PAUL WALKING TO THE TRASH CAN.


	
	
	
	
	

	181. 
	645+15

WS OF PAUL AT THE TRASH CAN.


	
	
	
	
	

	182. 
	647+15

FS OF PAUL AT THE TRASH CAN.


	
	
	
	
	

	183. 
	650+11

CS OF PAUL.


	
	
	
	
	

	184. 
	654+04

ECS OF A CROSSWORD PUZZLE.


	
	
	
	
	

	185. 
	656+12

ECS OF A CROSSWORD PUZZLE.


	
	
	
	
	

	186. 
	657+12

CS OF PAUL.  PAUL EXITS L.


	
	
	
	
	

	187. 
	663+12

MFS OF GEARY AS HE ENTERS FROM THE BEDROOM DOOR.  CAMERA PANS L IN MS OF GEARY AS HE SITS ON THE BED BESIDE LUCY, SLEEPING.

MUSIC OUT/IN


	
	
	
	
	

	188. 
	705+06

CAMERA DOLLIES L AND PANS R IN MS OF GEARY AS HE DESCENDS STAIRS TO FG.


	
	
	
	
	

	189. 
	712+09

MS OF NATALIE HOLDING THE BABY, WITH GEARY IN FG R.

NATALIE

Hey.


	
	
	
	
	

	190. 
	715+15

MFS OF GEARY, WITH NATALIE IN FG L.

GEARY

Hey.

NATALIE WALKS TO GEARY.

GEARY

Hey.  Come here, big guy.


	4-95
	723+01
	725+03
	2+02
	GEARY (TO NICHOLAS)

Come here, big guy.

	191. 
	725+10

CS OF NATALIE, WITH GEARY IN FG R.

GEARY

He misses his daddy.

GEARY

Yeah?


	4-96

4-97
	725+15

728+06
	728+02

729+08/
	2+03

1+02
	NATALIE (TO GEARY)

He misses his daddy.

GEARY (TO NATALIE)

Yeah?



	192. 
	729+09

CS OF GEARY, WITH NATALIE IN FG L.


	
	
	
	
	

	193. 
	735+09

CS OF NATALIE, WITH GEARY IN FG R.


	
	
	
	
	

	194. 
	739+13

CS OF GEARY, WITH NATALIE IN FG L.


	
	
	
	
	

	195. 
	743+11

CS OF NATALIE, WITH GEARY IN FG R.

NATALIE

Sweetie, what is it?


	4-98
	745+10
	747+09/
	1+15
	NATALIE (TO GEARY)

Sweetie, what is it?

(“Sweetie,” a term of endearment)

	196. 
	747+10

CS OF GEARY, WITH NATALIE IN FG L.

GEARY

No, just, you know how much I care about you guys…


	4-99
	749+07
	752+14
	3+07
	GEARY (TO NATALIE)

No, just, you know how much I care about you guys, right?

(OVER SCENE END)

	197. 
	751+13

CS OF NATALIE, WITH GEARY IN FG R.

GEARY (CONT)

…right?

NATALIE

Oh God.  Yeah.  I do.


	4-100
	753+05
	758+02
	4+13
	NATALIE (TO GEARY)

Oh God.  Yeah.  I do.



	198. 
	759+12

CS OF GEARY, WITH NATALIE IN FG L.

NATALIE

Ben?


	4-101
	761+11
	763+07
	1+12
	NATALIE (TO GEARY)

Ben?



	199. 
	764+03

CS OF NATALIE, WITH GEARY IN FG R.

GEARY

I just…


	
	
	
	
	

	200. 
	770+14

CS OF GEARY, WITH NATALIE IN FG L.

GEARY

I just…  I just came home to tell you…


	4-102
	778+13
	783+14
	5+01
	GEARY (TO NATALIE)

I just came home to tell you I’ve got to pull an all-nighter.

(“pull an all-nighter,” work through the night)

(OVER SCENE END)

	201. 
	781+06

CS OF NATALIE, WITH GEARY IN FG R.

GEARY (CONT)

…I’ve got to pull an all-nighter.


	
	
	
	
	

	202. 
	786+05

CS OF GEARY, WITH NATALIE IN FG L.

GEARY

It’s all going to be over soon.


	4-103
	789+02
	791+06
	2+04
	GEARY (TO NATALIE)

It’s all going to be over soon.



	203. 
	790+14

CS OF NATALIE, WITH GEARY IN FG R.

NATALIE

Yeah.

GEARY EXITS L.


	
	
	
	
	

	204. 
	794+13

MCS OF NATALIE AS SHE TURNS TO FG AND GEARY EXITS FG L.

NATALIE

Ben.


	4-104
	797+05
	798+11/
	1+06
	NATALIE (TO GEARY)

Ben.



	205. 
	798+12

MS OF GEARY AS HE TURNS TO FG.

GEARY

Yeah?


	
	
	
	
	

	206. 
	802+05

MFS OF GEARY AND NATALIE, HOLDING THE BABY.

NATALIE

You know…


	
	
	
	
	

	207. 
	806+08

MS OF GEARY AND NATALIE, HOLDING THE BABY.

NATALIE (CONT)

…Paul told me…

GEARY

Paul?


	4-105

4-106
	/806+08

808+06
	808+02

809+06
	1+10

1+00
	NATALIE (TO GEARY)

Paul told me…

GEARY (TO NATALIE)

Paul?



	208. 
	809+15

MS OF GEARY AND NATALIE, HOLDING THE BABY.

GEARY

Paul?

NATALIE

Well he came by the store…


	4-107

4-108
	/809+15

812+12
	812+03

818+07
	2+04

5+11
	GEARY (TO NATALIE)

Paul?

NATALIE (TO GEARY)

He came by the store today and told me how dangerous this all is.

(OVER SCENE END)

	209. 
	814+04

CS OF GEARY.

NATALIE (CONT) (OFF/S)

…today and he told me how dangerous…


	
	
	
	
	

	210. 
	816+10

MCS OF NATALIE, WITH GEARY IN FG L.

NATALIE (CONT)

…this all is.

GEARY

Honey?

NATALIE

And…

GEARY

Honey.  Don’t listen to a word…


	4-109
	820+13
	825+08
	4+11
	GEARY (TO NATALIE)

Don’t listen to a word that that guy says, okay?

(OVER SCENE END)

	211. 
	821+15

MCS OF GEARY, WITH NATALIE IN FG R.

GEARY (CONT)

…that that guy says, okay?  He’s just an old man who thinks that the war is still cold.  Trust me.


	4-110

4-111
	826+08

831+02
	830+11

835+04
	4+03

4+02
	GEARY (TO NATALIE)

He’s just an old man who thinks that the war is still cold.

(“war/cold,” that the older discord between the U.S. & the former Soviet Union still obtains)

GEARY (TO NATALIE)

Trust me. This is all going to be over soon.

(OVER SCENE END)



	212. 
	832+09

MCS OF NATALIE, WITH GEARY IN FG L.

GEARY

This is all going to be over soon.

NATALIE

You promise?

GEARY

Yeah.  But I…  I gotta…


	4-112

4-113
	837+07

839+08
	838+15

842+05
	1+08

2+13
	NATALIE (TO GEARY)

You promise?

GEARY (TO NATALIE)

Yeah.  But I gotta go.

(OVER SCENE END)

	213. 
	841+07

CS OF GEARY AS HE KISSES NATALIE IN FG.

GEARY (CONT)

…go.


	
	
	
	
	

	214. 
	843+13

MS OF PAUL KISSING NATALIE.  PAUL TURNS AND WALKS TO FG.

MUSIC IN


	
	
	
	
	

	215. 
	847+08

MS OF GEARY AS HE TURNS TO FG.


	
	
	
	
	

	216. 
	851+04

MCS OF NATALIE AS SHE TURNS TO FG.

GEARY (OFF/S)

Natalie?


	4-114
	851+08
	852+15
	1+07
	GEARY (TO NATALIE)

Natalie?



	217. 
	854+07

MS OF GEARY.


	
	
	
	
	

	218. 
	857+11

MCS OF NATALIE.


	
	
	
	
	

	219. 
	860+09

MS OF GEARY.

GEARY

It’s…  Never mind.

GEARY EXITS R.


	4-115
	866+00
	867+12
	1+12
	GEARY (TO NATALIE)

Never mind.

	220. 
	869+01
MFS OF NATALIE AS SHE CARRIES THE BABY UP THE STAIRS.


	
	
	
	
	

	221. 
	876+11

CAMERA PANS R IN MS OF GEARY AS HE STEPS OUT OF THE HOUSE AND WALKS TO FG.


	
	
	
	
	

	222. 
	886+11

CAMERA PANS R IN MFS OF GEARY AS HE WALKS TO HIS CAR.


	
	
	
	
	

	223. 
	894+00

CS OF GEARY.  CAMERA TILTS DOWN TO CS OF A PHOTO UNDER THE WINDSHIELD WIPER AS GEARY’S HAND GRABS IT.


	
	
	
	
	

	224. 
	899+03

FS OF GEARY AT THE CAR AS HE GRABS THE PHOTO.


	
	
	
	
	

	225. 
	900+13

CS OF GEARY.


	
	
	
	
	

	226. 
	903+09

CS OF GEARY’S HANDS HOLDING A PHOTO OF PAUL AND HIS FAMILY.


	
	
	
	
	

	227. 
	908+06

CS OF GEARY.


	
	
	
	
	

	228. 
	913+03

OTS MS OF PAUL SITTING AT THE CONFERENCE TABLE, WITH MILLER PARTLY IN BG.

MILLER

I dug deeper into Bozlovski’s life like you asked.

PAUL SITS BACK IN HIS CHAIR, REVEALING MILLER IN MS.

MILLER

The guy’s nothing but a killing machine.  Anywhere.  Anytime.


	4-116

4-117
	913+13

918+07
	917+11

924+09
	3+14

6+02
	MILLER (TO PAUL)

I dug deeper into Bozlovski’s life like you asked.

MILLER (TO PAUL)

The guy’s nothing but a killing machine.  Anywhere.  Anytime.



	229. 
	925+00

MCS OF PAUL, WITH MILLER IN FG L.

MILLER

He’s used every single weapon you can think of.


	4-118
	/925+00
	928+13
	3+13
	MILLER (TO PAUL)

He’s used every single weapon you can think of.



	230. 
	928+15

MS OF MILLER AND PAUL.

MILLER

From an M-24 from eight hundred meters to a rusty nail.


	4-119
	929+01
	934+03
	5+02
	MILLER (TO PAUL)

From an M-24 from 8 hundred meters to a rusty nail.

(“M-24,” a firearm)

	231. 
	934+12

OTS MCS OF GEARY HOLDING THE PHOTO OF PAUL AND HIS FAMILY.  GEARY TURNS TO FG IN CS.


	
	
	
	
	

	232. 
	947+14

WS OF GEARY SITTING AT THE DESK.  GEARY SHOVES A STACK OF FILES ON THE DESK TO R.  GEARY STANDS.


	
	
	
	
	

	233. 
	956+07

MS OF GEARY.  CAMERA PANS L AND R WITH GEARY.


	
	
	
	
	

	234. 
	964+08

WS OF GEARY STANDING AT THE DESK AS HE TOSSES FILES INTO A BOX.


	
	
	
	
	

	235. 
	973+12

MS OF GEARY.


	
	
	
	
	

	236. 
	979+14

WS OF GEARY STANDING AT THE DESK AS HE GRABS A FILE.


	
	
	
	
	

	237. 
	984+12

OTS MCS OF GEARY AS HE OPENS A FILE.


	
	
	
	
	

	238. 
	994+14

CS OF GEARY.


	
	
	
	
	

	239. 
	999+07

WS OF GEARY STANDING AT THE DESK.


	
	
	
	
	

	240. 
	1002+03

OTS MCS OF GEARY SIFTING THROUGH A STACK OF PHOTOS.


	
	
	
	
	

	241. 
	1006+06

MS OF GEARY.


	
	
	
	
	

	242. 
	1008+12

OTS MCS OF GEARY SIFTING THROUGH A STACK OF PHOTOS.


	
	
	
	
	

	243. 
	1018+09

MS OF GEARY.


	
	
	
	
	

	244. 
	1024+05

MS OF MILLER AND PAUL.

PAUL

Where was he June 1988?


	4-120
	/1024+05
	1029+06
	5+01
	PAUL (TO MILLER)

Where was he June 1988?



	245. 
	1032+00

MCS OF MILLER’S HAND AS HE SCROLLS THE TOUCH SCREEN ON HIS COMPUTER.


	
	
	
	
	

	246. 
	1037+02

MS OF MILLER AND PAUL.

MILLER

We had him flying into Geneva as an Irishman named Ted O’Leary.


	4-121
	1039+06
	1045+04
	5+14
	MILLER (TO PAUL)

We had him flying into Geneva as an Irishman named Ted O’Leary.



	247. 
	1046+07

OTS CS OF PAUL AS HE PULLS THE COMPUTER TOWARD HIM.

MILLER (OFF/S)

He was there for four days.


	4-122
	1049+03
	1051+06
	2+03
	MILLER (TO PAUL)

He was there for 4 days.



	248. 
	1051+14

CS OF GEARY HOLDING THE MAGNIFYING GLASS.


	
	
	
	
	

	249. 
	1056+00

CS OF GEARY’S HANDS SCANNING A PHOTO WITH THE MAGNIFYING GLASS.

GEARY

Where are you?


	4-123
	1057+04
	1058+15
	1+11
	GEARY (TO HIMSELF)

Where are you?



	250. 
	1061+00

CS OF GEARY SCANNING A PHOTO WITH THE MAGNIFYING GLASS.

GEARY

Where are…


	4-124
	1061+01
	1064+03
	3+02
	GEARY (TO HIMSELF)

Where are you?

(OVER SCENE END)

	251. 
	1063+03

OTS CS OF GEARY SCANNING A PHOTO WITH THE MAGNIFYING GLASS.

GEARY (CONT)

…you?


	
	
	
	
	

	252. 
	1063+14

CAMERA PANS R IN CS OF GEARY’S HANDS SCANNING A PHOTO WITH THE MAGNIFYING GLASS.


	
	
	
	
	

	253. 
	1069+15

CS OF GEARY SCANNING A PHOTO WITH THE MAGNIFYING GLASS.

GEARY

Holy shit.


	4-125
	/1069+15
	1071+09
	1+10
	GEARY (TO HIMSELF)

Holy shit.

(Vulgar exclamation)

	254. 
	1072+14

CS OF GEARY’S HANDS SCANNING A PHOTO WITH THE MAGNIFYING GLASS.


	
	
	
	
	

	255. 
	1074+08

ECS OF THE MAGNIFYING GLASS OVER A PHOTO OF BOZLOVSKI.

GEARY (OFF/S)

Bozlovski?
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	/1074+08
	1076+05
	1+13
	GEARY (TO HIMSELF)

Bozlovski?



	256. 
	1077+08

CS OF GEARY SCANNING A PHOTO WITH THE MAGNIFYING GLASS.


	
	
	
	
	

	257. 
	1081+11

CS OF A PASSPORT PHOTO OF BOZLOVSKI.


	
	
	
	
	

	258. 
	1086+08

CS OF PAUL.  CAMERA TILTS UP AS PAUL SITS BACK IN HIS CHAIR.

FADE TO WHITE.


	
	
	
	
	

	259. 
	1107+05

FADE IN:

CAMERA DOLLIES R IN SIDE MCS OF PAUL ON THE PHONE IN A PHONE BOOTH.

SUBTITLE IN:

RUSSIAN MAN (VO)

(We need to meet about your mistake.)

SUBTITLE FADES OUT.

SUBTITLE IN:

PAUL

No meetings.

SUBTITLE FADES OUT.

SUBTITLE IN:

PAUL

And what mistake?

SUBTITLE FADES OUT.

SUBTITLE IN:

RUSSIAN (VO)

(A woman and child in Geneva.  You knew the rules.)

SUBTITLE FADES OUT.

PAUL HANGS UP THE PHONE.
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ITAL

4-128

4-129

4-130

ITAL
	1108+02

1112+04

1115+15

1119+10
	1111+09

1114+09

1118+02

1124+10
	3+07

2+05

2+03

5+00
	RUSSIAN MAN (TO PAUL) (SUBTITLED IN ENGLISH)

(We need to meet about your mistake.)

PAUL (TO RUSSIAN MAN) (SUBTITLED IN ENGLISH)

No meetings.

PAUL (TO RUSSIAN MAN) (SUBTITLED IN ENGLISH)

And what mistake?

RUSSIAN (TO PAUL) (SUBTITLED IN ENGLISH)

(A woman and child in Geneva.  You knew the rules.)



	260. 
	1125+15

FS OF PAUL’S CAR PULLING TO A STOP.  PAUL JUMPS OUT OF THE CAR AND RUNS TO FG.  CAMERA PANS R AND DOLLIES IN BEHIND MFS OF PAUL AS HE RUNS INSIDE A HOUSE.  CAMERA DOLLIES IN BEHIND FS OF PAUL AS HE RUNS OUT A DOOR ONTO THE BACK PATIO.  PAUL RUNS TO BG IN WS AND COLLAPSES AT TWO DEAD BODIES ON THE GRASS.


	
	
	
	
	

	261. 
	1168+01

OTS MCS OF PAUL REFLECTED IN A WINDOW.


	
	
	
	
	

	262. 
	1180+02

CS OF PAUL’S HANDS HOLDING A PHOTO OF HIS WIFE AND SON.


	
	
	
	
	

	263. 
	1183+11

CS OF PAUL.


	
	
	
	
	

	264. 
	1189+09

MFS OF PAUL SITTING IN A CHAIR.


	
	
	
	
	

	265. 
	1193+04

CS OF PAUL’S HANDS AS HE TEARS A PHOTO OUT OF A FRAME.  PAUL HOLDS THE PHOTO OF HIMSELF, HIS WIFE AND SON.


	
	
	
	
	

	266. 
	1200+09

CS OF PAUL.

DISSOLVE TO:


	
	
	
	
	

	267. 
	1207+03

CS OF PAUL.


	
	
	
	
	

	268. 
	1213+09

MS OF GEARY SITTING AT THE DESK, SCANNING A PHOTO WITH THE MAGNIFYING GLASS.

GEARY

Oh my God.
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	/1213+09
	1215+15
	2+06
	GEARY (TO HIMSELF)

Oh my God.



	269. 
	1218+11

CS OF GEARY HOLDING A PHOTO.

GEARY

Bozlovski killed your family.


	4-132
	1219+11
	1222+04/
	2+09
	GEARY (TO “PAUL”)

Bozlovski killed your family.



	270. 
	1222+05

CAMERA TILTS UP IN MS OF GEARY AS HE STANDS AND TURNS TO BG.


	
	
	
	
	

	271. 
	1225+04

CS OF GEARY.


	
	
	
	
	

	272. 
	1226+15

CS OF A NOTE ON THE WALL.

NARRATIVE TITLE:

Belgrade


	
	
	
	
	

	273. 
	1227+07

CS OF PHOTOS.


	
	
	
	
	

	274. 
	1227+08

WHITE FLASH.


	
	
	
	
	

	275. 
	1227+09

LAYERED SUPERIMPOSED FRAMES – CS OF NOTES ON THE WALL.


	
	
	
	
	

	276. 
	1227+11

CS OF A NOTE ON THE WALL.

NARRATIVE TITLE:

Copenhagen

GEARY (OFF/S)

So…
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	1227+12
	1230+04
	2+08
	GEARY (TO “PAUL”)

So all this time…

(OVER SCENE END)

	277. 
	1228+03

CS OF A NOTE ON THE WALL.

NARRATIVE TITLE:

Helsinki

GEARY (CONT) (OFF/S)

…all…


	
	
	
	
	

	278. 
	1228+10

CS OF A PHOTO ON THE WALL.

GEARY (CONT) (OFF/S)

…this time…


	
	
	
	
	

	279. 
	1229+01

CAMERA PANS R IN CS OF A NOTE ON THE WALL.

NARRATIVE TITLE:

Warsaw


	
	
	
	
	

	280. 
	1229+08

CAMERA ZOOMS OUT IN CS OF A NOTE ON THE WALL.

NARRATIVE TITLE:

Yerevan


	
	
	
	
	

	281. 
	1229+13

CS OF A PHOTO OF A SLASHED THROAT.


	
	
	
	
	

	282. 
	1230+05

CS OF PHOTOS ON THE WALL.

NARRATIVE TITLE:

Prague


	
	
	
	
	

	283. 
	1230+09

CAMERA TILTS DOWN IN CS OF PHOTOS ON THE WALL.

NARRATIVE TITLE:

Moscow


	
	
	
	
	

	284. 
	1231+03

CS OF A PHOTO PAUL ON THE WALL.


	
	
	
	
	

	285. 
	1231+10

CS OF A PHOTO OF PAUL.


	
	
	
	
	

	286. 
	1234+02

OTS MCS OF GEARY AS HE TACKS A PHOTO TO THE WALL.


	
	
	
	
	

	287. 
	1235+15

WS OF GEARY AT THE WALL OF PHOTOS.


	
	
	
	
	

	288. 
	1240+09

CS OF GEARY.

GEARY (CONT)

…you were looking for revenge.
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	/1240+09
	1243+12
	3+03
	GEARY (TO “PAUL”)

you were looking for revenge.

	289. 
	1245+14

WS OF GEARY AS HE WALKS TO A DOOR IN BG.


	
	
	
	
	

	290. 
	1248+05

MS OF GEARY AS STEPS OUT THROUGH THE DOOR AND WALKS TO BG.


	
	
	
	
	

	291. 
	1250+13

ECS OF PAUL.


	
	
	
	
	

	292. 
	1253+04

CS OF PAUL IN HIS CAR.


	
	
	
	
	

	293. 
	1255+12

WS OF A BIG RIG TRUCK DRIVING TO BG.


	
	
	
	
	

	294. 
	1259+00

FS OF BIG RIG DRIVING TO FG.


	
	
	
	
	

	295. 
	1261+08

CS OF PAUL IN HIS CAR.


	
	
	
	
	

	296. 
	1264+10

FS OF BIG RIG DRIVING TO BG.


	
	
	
	
	

	297. 
	1269+10

CS OF PAUL IN HIS CAR.


	
	
	
	
	

	298. 
	1273+10

WS OF A SQUAD CAR DRIVING TO BG.


	
	
	
	
	

	299. 
	1278+02

CS OF PAUL IN HIS CAR.


	
	
	
	
	

	300. 
	1281+01

OTS CS OF PAUL IN HIS CAR, WITH SQUAD CAR AT A SECURITY GATE IN BG.


	
	
	
	
	

	301. 
	1283+09

MFS OF A GUARD AT THE SQUAD CAR.


	
	
	
	
	

	302. 
	1286+13

CS OF PAUL IN HIS CAR.


	
	
	
	
	

	303. 
	1288+13

OTS CS OF PAUL IN HIS CAR, WITH SQUAD CAR AT SECURITY GATE IN BG.


	
	
	
	
	

	304. 
	1291+02

CS OF PAUL IN HIS CAR AS HE LIFTS HIS CELLPHONE TO HIS EAR.

PAUL

Agent Geary.

GEARY (VO)

Where are you?


	4-135

4-136

ITAL 
	1293+04

1295+09
	1295+05

1297+02
	2+01

1+09
	PAUL (TO GEARY)

Agent Geary.

GEARY (TO PAUL)

Where are you?



	305. 
	1299+13

CS OF GEARY ON THE PHONE.

PAUL (VO)

You got my message on your windshield.

GEARY

I know the truth.


	4-137

ITAL

4-138
	1300+04

1304+05
	1302+12

1306+05/
	2+08

2+00
	PAUL (TO GEARY)

You got my message on your windshield.

GEARY (TO PAUL)

I know the truth.



	306. 
	1306+06

CS OF PAUL ON THE PHONE.

PAUL

You’ve been looking for Cassius a long time, haven’t you?


	4-139
	1306+09
	1309+15
	3+06
	PAUL (TO GEARY)

You’ve been looking for Cassius a long time, haven’t you?



	307. 
	1310+05

CS OF GEARY ON THE PHONE.

GEARY

Yeah.
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	/1310+05
	1311+15
	1+10
	GEARY (TO PAUL)

Yeah.



	308. 
	1312+08

CS OF PAUL ON THE PHONE.

GEARY (VO)

And now I’ve found him.


	4-141

ITAL
	/1312+08
	1314+07/
	1+15
	GEARY (TO PAUL)

And now I’ve found him.



	309. 
	1314+08

ECS OF PAUL ON THE PHONE.

PAUL

It seems so.
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	1316+01
	1317+03
	1+02
	PAUL (TO GEARY)

It seems so.



	310. 
	1318+10

MCS OF PAUL ON THE PHONE, DRIVING.


	
	
	
	
	

	311. 
	1321+00

ECS OF PAUL ON THE PHONE.


	
	
	
	
	

	312. 
	1329+01

OTS CS OF PAUL IN HIS CAR, WITH SQUAD CAR AT A SECURITY GATE IN BG.


	
	
	
	
	

	313. 
	1330+10

CAMERA PANS R IN FS OF GEARY’S CAR PULLING TO A STOP.


	
	
	
	
	

	314. 
	1334+05

CAMERA PANS R IN FS OF GEARY AS HE JUMPS OUT OF HIS CAR.


	
	
	
	
	

	315. 
	1337+07

CAMERA PANS L IN MS OF GEARY AS HE RUNS TO A DOOR.  GEARY OPENS THE DOOR AND EXITS INTO THE BUILDING.


	
	
	
	
	

	316. 
	1341+06

CAMERA DOLLIES IN BEHIND MS OF GEARY WALKING TO BG.


	
	
	
	
	

	317. 
	1345+00

CAMERA DOLLIES IN BEHIND MCS OF GEARY AS HE KNOCKS ON A DOOR.


	
	
	
	
	

	318. 
	1347+11

CS OF GEARY AT THE DOOR, WITH THE SCROUNGER IN FG R.

GEARY

Where is Paul Shepherdson?
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	1349+08
	1351+05
	1+13
	GEARY (TO SCROUNGER)

Where is Paul Shepherdson?



	319. 
	1351+07

MCS OF THE SCROUNGER AT THE DOOR, WITH GEARY IN FG L.

THE SCROUNGER

I don’t…


	
	
	
	
	

	320. 
	1352+06

CS OF GEARY AT THE DOOR, WITH THE SCROUNGER IN FG R.

GEARY

Hey!  You want to keep your business your business?  Or do you want every fed in the District down here up your ass?  Because I can make that happen.  So god damn it!  Where is he?


	4-144

4-145

4-146

4-147
	/1352+06

1355+03

1358+05

1361+06
	1353+09

1357+05

1361+02

1364+08
	1+03

2+02

2+13

3+02
	GEARY (TO SCROUNGER)

Hey!

GEARY (TO SCROUNGER)

You want to keep your business your business?

GEARY (TO SCROUNGER)

Or do you want every fed in the District down here up your ass?

(“fed,” the federal authorities)

(“District,” the capital, the District of Columbia)

(“up your ass,” slang expression indicating interference with his business)

GEARY (TO SCROUNGER)

Because I can make that happen.  So god damn it!  Where is he?

(“god damn,” strong exclamation)


	321. 
	1364+10

MCS OF THE SCROUNGER AT THE DOOR, WITH GEARY IN FG L.


	
	
	
	
	

	322. 
	1367+04

ECS OF PAUL.


	
	
	
	
	

	323. 
	1370+05

CAMERA DOLLIES L IN MFS OF SQUAD CAR.


	
	
	
	
	

	324. 
	1372+02

SIDE MCS OF BOZLOVSKI IN THE SQUAD CAR.


	
	
	
	
	

	325. 
	1375+00

ECS OF BOZLOVSKI REFLECTED IN REARVIEW MIRROR.


	
	
	
	
	

	326. 
	1377+00

WS OF PAUL’S CAR PARKED AMONG OTHER CARS.


	
	
	
	
	

	327. 
	1379+15

WS OF PAUL’S CAR PARKED AMONG OTHER CARS.


	
	
	
	
	

	328. 
	1383+12

ECS OF BOZLOVSKI REFLECTED IN REARVIEW MIRROR.


	
	
	
	
	

	329. 
	1387+02

SIDE MCS OF BOZLOVSKI IN THE SQUAD CAR, AS GUARD LEANS IN AT THE PASSENGER WINDOW.  BOZLOVSKI TAKES AN ID FROM GUARD.


	
	
	
	
	

	330. 
	1393+00

ECS OF BOZLOVSKI REFLECTED IN REARVIEW MIRROR.


	
	
	
	
	

	331. 
	1395+02

ECS OF PAUL.


	
	
	
	
	

	332. 
	1398+03

MCS OF GEARY ENTERING FROM A DOOR.


	
	
	
	
	

	333. 
	1398+08

WS OF GEARY AS HE RUNS OUT OF THE BUILDING.


	
	
	
	
	

	334. 
	1399+11

CAMERA PANS R AND L IN FS OF GEARY AS HE RUNS TO HIS CAR.


	
	
	
	
	

	335. 
	1402+09

ECS OF PAUL.


	
	
	
	
	

	336. 
	1403+13

ECS OF BOZLOVSKI REFLECTED IN REARVIEW MIRROR.


	
	
	
	
	

	337. 
	1406+01

MFS OF GUARD AS HE OPENS THE GATE.


	
	
	
	
	

	338. 
	1407+00

WS OF SQUAD CAR, AS GUARD OPENS THE GATE.


	
	
	
	
	

	339. 
	1408+06

CAMERA TILTS UP IN PARTIAL MS OF SQUAD CAR PULLING TO BG.


	
	
	
	
	

	340. 
	1409+10

WS OF SQUAD CAR DRIVING TO BG.


	
	
	
	
	

	341. 
	1411+01

FS OF SQUAD CAR DRIVING TO BG.


	
	
	
	
	

	342. 
	1413+04

MCS OF PAUL DRIVING.


	
	
	
	
	

	343. 
	1414+10

WS OF PAUL’S CAR DRIVING TO BG.


	
	
	
	
	

	344. 
	1416+09

FS OF PAUL’S CAR DRIVING TO FG, WIPING FRAME R.


	
	
	
	
	

	345. 
	1417+13

WS OF PAUL’S CAR DRIVING TO BG, KICKING UP DUST.


	
	
	
	
	

	346. 
	1419+11

CS OF PAUL DRIVING.


	
	
	
	
	

	347. 
	1422+00

CS OF BOZLOVSKI DRIVING.


	
	
	
	
	

	348. 
	1423+10

CS OF GEARY DRIVING.


	
	
	
	
	

	349. 
	1426+01

CAMERA DOLLIES IN BEHIND FS OF PAUL’S CAR DRIVING TO BG.  CAMERA TILTS UP TO WS OF HIGHWAY SIGNS.


	
	
	
	
	

	350. 
	1428+13

MCS OF PAUL DRIVING.


	
	
	
	
	

	351. 
	1430+12

OTS MCS OF PAUL DRIVING, FOLLOWING THE SQUAD CAR IN BG.


	
	
	
	
	

	352. 
	1432+02

CAMERA DOLLIES BACK IN FS OF PAUL’S CAR DRIVING TO FG.


	
	
	
	
	

	353. 
	1434+01

CAMERA PANS L IN FS OF PAUL’S CAR AS IT WIPES FRAME L.


	
	
	
	
	

	354. 
	1434+15

CAMERA DOLLIES BACK IN WS OF SQUAD CAR DRIVING TO FG.


	
	
	
	
	

	355. 
	1436+09

SIDE MCS OF BOZLOVSKI DRIVING.


	
	
	
	
	

	356. 
	1438+03

MCS OF PAUL DRIVING.


	
	
	
	
	

	357. 
	1439+04

OTS MCS OF PAUL DRIVING, FOLLOWING THE SQUAD CAR IN BG.


	
	
	
	
	

	358. 
	1440+00

CAMERA DOLLIES L IN FS OF PAUL’S CAR RAMMING THE SQUAD CAR.


	
	
	
	
	

	359. 
	1440+13

OTS MCS OF PAUL DRIVING, RAMMING THE SQUAD CAR IN BG.


	
	
	
	
	

	360. 
	1441+14

CS OF BOZLOVSKI DRIVING.


	
	
	
	
	

	361. 
	1442+11

CAMERA PANS L IN WS OF PAUL’S CAR FOLLOWING SQUAD CAR L.


	
	
	
	
	

	362. 
	1444+08

CS OF PAUL DRIVING.


	
	
	
	
	

	363. 
	1446+10

CAMERA PANS L AND DOLLIES IN ON FS OF SQUAD CAR AND PAUL’S CAR DRIVING TO BG.


	
	
	
	
	

	364. 
	1449+05

CS OF PAUL DRIVING.


	
	
	
	
	

	365. 
	1450+03

OTS MCS OF PAUL DRIVING, FOLLOWING THE SQUAD CAR IN BG.


	
	
	
	
	

	366. 
	1451+07

CAMERA DOLLIES BACK IN CS OF PAUL’S CAR DRIVING TO FG.


	
	
	
	
	

	367. 
	1452+08

CAMERA DOLLIES L IN FS OF PAUL’S CAR RAMMING THE SQUAD CAR.


	
	
	
	
	

	368. 
	1453+03

SIDE MCS OF BOZLOVSKI DRIVING.


	
	
	
	
	

	369. 
	1453+14

POV FROM PAUL’S CAR – FS OF SQUAD CAR DRIVING TO BG.


	
	
	
	
	

	370. 
	1454+08

CAMERA DOLLIES BACK IN PARTIAL MS OF PAUL’S CAR AS IT EXITS R.


	
	
	
	
	

	371. 
	1455+04

CS OF PAUL DRIVING.


	
	
	
	
	

	372. 
	1456+07

MCS OF PAUL’S HANDS TURNING THE WHEEL.


	
	
	
	
	

	373. 
	1456+14

CAMERA DOLLIES IN BEHIND WS OF PAUL’S CAR AND SQUAD CAR DRIVING TO BG.


	
	
	
	
	

	374. 
	1457+11

CAMERA DOLLIES BACK IN WS OF PAUL’S CAR AND SQUAD CAR DRIVING TO FG.


	
	
	
	
	

	375. 
	1458+15

OTS MCS OF PAUL DRIVING, FOLLOWING THE SQUAD CAR IN BG.


	
	
	
	
	

	376. 
	1459+12

CS OF PAUL DRIVING.


	
	
	
	
	

	377. 
	1460+08

CAMERA DOLLIES BACK IN FS OF PAUL’S CAR DRIVING TO FG.


	
	
	
	
	

	378. 
	1461+11

SIDE CS OF PAUL DRIVING.


	
	
	
	
	

	379. 
	1462+13

CAMERA DOLLIES BACK IN FS OF PAUL’S CAR DRIVING TO FG.


	
	
	
	
	

	380. 
	1464+01

SIDE CS OF PAUL DRIVING.


	
	
	
	
	

	381. 
	1464+15

CS OF PAUL DRIVING.


	
	
	
	
	

	382. 
	1466+07

WIDE LS OF SQUAD CAR AND PAUL’S CAR DRIVING TO FG.


	
	
	
	
	

	383. 
	1468+09

CS OF BOZLOVSKI DRIVING.


	
	
	
	
	

	384. 
	1469+10

CAMERA PANS L IN WS OF SQUAD CAR AND PAUL’S CAR DRIVING TO FG.


	
	
	
	
	

	385. 
	1471+05

CS OF PAUL DRIVING.


	
	
	
	
	

	386. 
	1473+11

CAMERA PANS L AND DOLLIES R IN WS OF SQUAD CAR AND PAUL’S CAR DRIVING TO BG.


	
	
	
	
	

	387. 
	1476+07

CAMERA DOLLIES BACK AND L IN MFS OF PAUL’S CAR.


	
	
	
	
	

	388. 
	1478+06

FS OF SQUAD CAR AND PAUL’S CAR DRIVING TO FG.


	
	
	
	
	

	389. 
	1480+08

LOW WS OF SQUAD CAR AND PAUL’S CAR DRIVING TO BG.


	
	
	
	
	

	390. 
	1482+05

CS OF BOZLOVSKI DRIVING.


	
	
	
	
	

	391. 
	1484+12

POV FROM REAR WINDSHIELD – FS OF PAUL’S CAR DRIVING TO FG.


	
	
	
	
	

	392. 
	1486+15

CS OF PAUL DRIVING.


	
	
	
	
	

	393. 
	1488+04

OTS MCS OF PAUL DRIVING, FOLLOWING THE SQUAD CAR IN BG.


	
	
	
	
	

	394. 
	1490+04

CAMERA DOLLIES BACK IN FS OF SQUAD CAR DRIVING TO FG.


	
	
	
	
	

	395. 
	1491+09

OTS MCS OF PAUL DRIVING, FOLLOWING THE SQUAD CAR IN BG.


	
	
	
	
	

	396. 
	1492+09

MCS OF PAUL DRIVING.


	
	
	
	
	

	397. 
	1493+11

MCS OF A GUN ON THE PASSENGER SEAT AS PAUL GRABS IT.


	
	
	
	
	

	398. 
	1495+00

CAMERA DOLLIES IN BEHIND WS OF SQUAD CAR AND PAUL’S CAR DRIVING TO BG.


	
	
	
	
	

	399. 
	1497+03

MCS OF PAUL DRIVING.


	
	
	
	
	

	400. 
	1498+08

CAMERA PANS L IN WS OF SQUAD CAR AND PAUL’S CAR DRIVING TO FG.


	
	
	
	
	

	401. 
	1499+14

MS OF PAUL DRIVING AND WIELDING GUN AS HE SHOOTS THE PASSENGER WINDOW OUT.


	
	
	
	
	

	402. 
	1501+01

MS OF PAUL’S HAND AS HE FIRES AT SQUAD CAR IN BG.


	
	
	
	
	

	403. 
	1501+12

MS OF PAUL DRIVING AND FIRING AT FG.


	
	
	
	
	

	404. 
	1503+02

CAMERA DOLLIES R IN WS OF SQUAD CAR AND PAUL’S CAR.


	
	
	
	
	

	405. 
	1504+04

MCS OF PAUL’S HAND AT L, FIRING AT SQUAD CAR IN BG.


	
	
	
	
	

	406. 
	1405+03

CS OF BOZLOVSKI DRIVING, AS GLASS SHATTERS AT R.


	
	
	
	
	

	407. 
	1506+10

MS OF PAUL FIRING.


	
	
	
	
	

	408. 
	1507+06

MCS OF PAUL DRIVING.


	
	
	
	
	

	409. 
	1508+03

WS OF SQUAD CAR AND PAUL’S CAR DRIVING TO FG.


	
	
	
	
	

	410. 
	1508+13

CS OF BOZLOVSKI DRIVING.


	
	
	
	
	

	411. 
	1509+15

CS OF PAUL WIELDING GUN.


	
	
	
	
	

	412. 
	1511+01

MCS OF PAUL’S HANDS TURNING THE WHEEL.


	
	
	
	
	

	413. 
	1512+07

CS OF PAUL DRIVING.


	
	
	
	
	

	414. 
	1514+05

POV FROM PAUL’S CAR – WS OF A MILL.


	
	
	
	
	

	415. 
	1515+08

CAMERA DOLLIES R AND BACK IN FS OF SQUAD CAR DRIVING TO FG.


	
	
	
	
	

	416. 
	1520+00

SIDE MCS OF BOZLOVSKI DRIVING.


	
	
	
	
	

	417. 
	1521+09

CAMERA DOLLIES IN BEHIND WS OF SQUAD CAR DRIVING TO BG.


	
	
	
	
	

	418. 
	1527+06

SIDE MCS OF BOZLOVSKI DRIVING.


	
	
	
	
	

	419. 
	1529+03

CAMERA CRANES UP OVER WS OF SQUAD CAR DRIVING TO FG.


	
	
	
	
	

	420. 
	1531+11

POV FROM PAUL’S CAR – FS OF SQUAD CAR DRIVING L.


	
	
	
	
	

	421. 
	1532+07

SIDE MCS OF BOZLOVSKI DRIVING, WITH PAUL’S CAR DRIVING R IN BG.


	
	
	
	
	

	422. 
	1533+05

CAMERA DOLLIES BACK IN FS OF SQUAD CAR AND PAUL’S CAR DRIVING TO FG AS THEY SLAM AGAINST EACH OTHER.


	
	
	
	
	

	423. 
	1534+08

SIDE MCS OF BOZLOVSKI DRIVING.


	
	
	
	
	

	424. 
	1535+11

CAMERA PANS L IN FS OF SQUAD CAR AND PAUL’S CAR DRIVING TO BG.


	
	
	
	
	

	425. 
	1537+04

CS OF PAUL DRIVING.


	
	
	
	
	

	426. 
	1538+05

CS OF BOZLOVSKI DRIVING.


	
	
	
	
	

	427. 
	1539+03

CAMERA DOLLIES BACK IN WS OF SQUAD CAR AND PAUL’S CAR DRIVING TO FG.


	
	
	
	
	

	428. 
	1540+13

CS OF PAUL DRIVING.


	
	
	
	
	

	429. 
	1542+13

CS OF BOZLOVSKI DRIVING.


	
	
	
	
	

	430. 
	1544+04

SIDE CS OF PAUL DRIVING, WITH SQUAD CAR DRIVING R IN BG.


	
	
	
	
	

	431. 
	1547+06

CS OF BOZLOVSKI DRIVING.


	
	
	
	
	

	432. 
	1548+14

CAMERA DOLLIES BACK IN FS OF PAUL’S CAR AND SQUAD CAR DRIVING TO FG AS THEY SLAM AGAINST EACH OTHER.


	
	
	
	
	

	433. 
	1551+12

CS OF PAUL DRIVING.


	
	
	
	
	

	434. 
	1553+04

CAMERA DOLLIES IN BEHIND FS OF SQUAD CAR AND PAUL’S CAR DRIVING TO BG.


	
	
	
	
	

	435. 
	1554+11

SIDE CS OF PAUL DRIVING.


	
	
	
	
	

	436. 
	1555+15

SIDE MCS OF BOZLOVSKI DRIVING.


	
	
	
	
	

	437. 
	1557+09

SIDE CS OF PAUL DRIVING.


	
	
	
	
	

	438. 
	1559+02

CAMERA DOLLIES IN BEHIND FS OF SQUAD CAR AND PAUL’S CAR DRIVING TO BG.


	
	
	
	
	

	439. 
	1560+01

CS OF PAUL DRIVING.


	
	
	
	
	

	440. 
	1561+00

CAMERA DOLLIES IN BEHIND FS OF SQUAD CAR AND PAUL’S CAR DRIVING TO BG.


	
	
	
	
	

	441. 
	1562+01

CS OF PAUL DRIVING.


	
	
	
	
	

	442. 
	1563+03

CAMERA DOLLIES IN BEHIND FS OF SQUAD CAR AND PAUL’S CAR DRIVING TO BG.


	
	
	
	
	

	443. 
	1564+11

SIDE MCS OF BOZLOVSKI DRIVING.


	
	
	
	
	

	444. 
	1566+01

CAMERA DOLLIES IN BEHIND FS OF SQUAD CAR AND PAUL’S CAR DRIVING TO BG.


	
	
	
	
	

	445. 
	1568+03

CS OF PAUL DRIVING.


	
	
	
	
	

	446. 
	1569+04

CAMERA PANS R IN WS OF PAUL’S CAR AND SQUAD CAR DRIVING TO FG.


	
	
	
	
	

	447. 
	1570+05

SIDE MCS OF BOZLOVSKI DRIVING.


	
	
	
	
	

	448. 
	1571+10

CAMERA PANS R IN FS OF PAUL’S CAR AND SQUAD CAR.


	
	
	
	
	

	449. 
	1573+03

CAMERA DOLLIES R IN WS OF PAUL’S CAR AND SQUAD CAR DRIVING OVER GRAVEL MOUNDS TO FG.


	
	
	
	
	

	450. 
	1574+04

FS OF PAUL’S CAR AND SQUAD CAR DRIVING THROUGH GRAVEL TO FG.


	
	
	
	
	

	451. 
	1575+03

SIDE MCS OF BOZLOVSKI DRIVING.


	
	
	
	
	

	452. 
	1576+07

CS OF PAUL DRIVING.


	
	
	
	
	

	453. 
	1577+11

CAMERA DOLLIES R IN FS OF PAUL’S CAR AND SQUAD CAR DRIVING TO FG.


	
	
	
	
	

	454. 
	1578+11

CAMERA DOLLIES R IN WS OF PAUL’S CAR.


	
	
	
	
	

	455. 
	1580+04

CS OF BOZLOVSKI DRIVING.


	
	
	
	
	

	456. 
	1581+05

CS OF PAUL DRIVING.


	
	
	
	
	

	457. 
	1582+13

POV FROM PAUL’S CAR – WS OF A WAREHOUSE.


	
	
	
	
	

	458. 
	1584+08

CAMERA DOLLIES R IN FS OF PAUL’S CAR AND SQUAD CAR.


	
	
	
	
	

	459. 
	1585+11

CS OF PAUL DRIVING.


	
	
	
	
	

	460. 
	1587+05

CS OF BOZLOVSKI DRIVING.


	
	
	
	
	

	461. 
	1588+15

POV FROM PAUL’S CAR – WS OF WAREHOUSE.


	
	
	
	
	

	462. 
	1590+03

CAMERA DOLLIES IN BEHIND HIGH FS OF PAUL’S CAR AND SQUAD CAR DRIVING TO BG.


	
	
	
	
	

	463. 
	1592+05

CS OF PAUL DRIVING.


	
	
	
	
	

	464. 
	1594+01

CAMERA DOLLIES IN BEHIND FS OF PAUL’S CAR AND SQUAD CAR DRIVING TO WAREHOUSE IN BG.


	
	
	
	
	

	465. 
	1595+00

POV FROM PAUL’S CAR – WS OF THE WAREHOUSE INTERIOR.


	
	
	
	
	

	466. 
	1595+11

CAMERA DOLLIES IN BEHIND WS OF PAUL’S CAR AND SQUAD CAR DRIVING TO BG INTO WAREHOUSE.


	
	
	
	
	

	467. 
	1596+09

WS OF PAUL’S CAR AND SQUAD CAR DRIVING TO FG.


	
	
	
	
	

	468. 
	1597+11

CAMERA PANS R IN FS OF PAUL’S CAR AND SQUAD CAR.


	
	
	
	
	

	469. 
	1598+14

CAMERA DOLLIES IN ON WS OF WAREHOUSE WALL.


	
	
	
	
	

	470. 
	1599+12

CS OF PAUL DRIVING.


	
	
	
	
	

	471. 
	1601+00

CAMERA DOLLIES IN ON WS OF WAREHOUSE WALL.  CAMERA ROTATES UPSIDE DOWN.


	
	
	
	
	

	472. 
	1602+09

FS OF PAUL’S CAR FLIPPING OVER SQUAD CAR TO FG.


	
	
	
	
	

	473. 
	1604+02

CAMERA DOLLIES R IN WS OF PAUL’S CAR FLIPPING OVER SQUAD CAR TO FG.


	
	
	
	
	

	474. 
	1606+05

LOW MS OF SQUAD CAR CRASHING INTO BOATS IN FG.


	
	
	
	
	

	475. 
	1606+15

FS OF PAUL’S CAR FLIPPING OVER TO FG.


	
	
	
	
	

	476. 
	1611+11

PARTIAL CS OF PAUL AS HE FALLS OUT OF FRAME.


	
	
	
	
	

	477. 
	1612+14

SIDE CS OF PAUL.


	
	
	
	
	

	478. 
	1614+14

FS OF PAUL’S CAR.


	
	
	
	
	

	
	
	
	
	
	
	


END OF REEL 4AB

1618+04 = LAST FRAME OF PICTURE

1606+04 = EXHIBITION FOOTAGE

1

