REEL5A/5B 
‘ROBOT OVERLORDS’
PAGE 1 OF 41
0+00/04:59:52:00 IS 12’ START MARK
FIRST HARD CUT AT SCENE 2:      05:00:08:07/0024+07

SECOND HARD CUT AT SCENE 3: 05:00:12:05/0030+05
REEL 5A/5B 
‘ROBOT OVERLORDS’
PAGE 41 OF 41

	COMBINED CONTINUITY & DIALOGUE
	SPOTTING LIST FOOTAGES & TITLES



	
	
	SPOT
	START
	END
	TOTAL
	TITLE

	 
	 
	 
	 
	 
	 
	 
	 

	04:59:52:00

0000+00
	12' START MARK
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	1

05:00:00:00

0012+00
	CUT TO EXT. THE BEACH - FIRST LIGHT. H/A LS - MOVE FORWARD ALONG BEACH PAST SPEEDING 4X4 TO SEAN AND ALEX RIDING QUAD BIKES. MOVE L ON SEAN AND ALEX
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	05:00:00:00 / 0012+00
	 
	 

	 
	START MUSIC (SCORE) 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	2

05:00:08:07

0024+07
	CUT TO EXT.  COUNTRYSIDE - DAWN. TRAVELING MWS – MOVE R WITH ALEX AND SEAN ON THE BIKES, ALEX STOOD UP, ENJOYING THE RIDE
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	3

05:00:12:05

0030+05
	CUT TO CU - PROFILE ALEX, L, REACTS 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	4

05:00:14:11

0033+11
	CUT TO TRAVELLING MS – MOVE BACK AS SEAN, R, RIDES TOWARDS. WHIP L ONTO ALEX 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	5

05:00:17:15

0038+07
	CUT TO TRAVELLING MS - SEAN, L, LOOKS OFF F/G L AT ALEX
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	6

05:00:19:18

0041+10
	CUT TO TRAVELLING MS - ALEX, R, STILL STOOD GLEEFULLY, GLANCES AT SEAN. QUICK PAN ONTO PROFILE SEAN, R, STARTS TO STAND ON QUAD BIKE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	7

05:00:23:15

0047+07
	CUT TO AERIAL LS - MOVE FORWARD WITH REAR 4X4, ALEX, SEAN ON QUAD BIKES, DRIVE AWAY ALONG COUNTRY ROAD. CONTINUE FORWARD AND MOVE UP REVEALING FIELDS AND LARGE EXPANSE OF FOREST
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	8

05:00:34:20

0064+04
	CUT TO EXT. BEACH- DAWN. L/A DEEP SHOT - MOVE BACK R ALONG LINE OF REAR ROBOT SENTRYS RE-CHARGING, OTHERS VISIBLE LINED UP ALONG CUBE EDGES EX B/G.  SENTRY TAKES PLACE IN LINE F/G
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	9

05:00:45:22

0080+14
	CUT TO VWS - MOVE BACK AS MEDIATOR 452 AND SMYTHE, R, WALK TOWARDS ALONG BEACH. SENTRYS UNDER THE GIANT CUBE B/G L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MEDIATOR 452:

The boy's interaction with our network is without precedent. He will be examined. We must capture him alive, Zone Chief Smythe.

 
	 5/001
	05:00:46:00
0081+00
	05:00:49:12

0086+04
	03:12

5+04
	MEDIATOR 452 TO SMYTHE:

The boy's interaction with

our network is without precedent.

	 
	
	 
	 
	 
	 
	 

	 
	
	 5/002
	05:00:49:17

0086+09
	05:00:51:03

0088+11
	01:10

2+02
	MEDIATOR 452 TO SMYTHE:

He will be examined.

	 
	
	 
	 
	 
	 
	 

	 
	
	 5/003
	05:00:51:08

0089+00
	05:00:54:11
0093+11
	03:03

4+11
	MEDIATOR 452 TO SMYTHE:

We must capture him alive,

Zone Chief Smythe.

	 
	 
	 
	 
	 
	 
	 
	 

	10

05:00:54:14

0093+14
	CUT TO CU - ANGLE ON SMYTHE, L, CONTINUES WALK L TO R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

Can't you just lock him out?
	 5/004
	05:00:54:16
0094+00
	05:00:56:05

0096+05
	01:13

2+05
	SMYTHE TO MEDIATOR 452:

Can't you just lock him out?

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MEDIATOR 452 (OS):

To reconfigure the system
	 5/005
	05:00:56:10

0096+10
	05:00:58:00
0099+00
	01:14

2+06
	MEDIATOR 452 TO SMYTHE:

To reconfigure the system

would entail

	 
	 
	 
	 
	 
	 
	 
	 

	11

05:00:58:03

0099+03
	CUT TO H/A MCU - ANGLE ON MEDIATOR 452, R, CONTINUES WALK TOWARDS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MEDIATOR 452:

would entail taking each and every robot offline. It's impossible.

 
	 5/006
	05:00:58:05
0099+05
	05:01:00:20

0103+04
	02:15

3+15
	MEDIATOR 452 TO SMYTHE:

taking each and every robot offline.

	 
	
	 
	 
	 
	 
	 

	 
	
	 5/007
	05:01:01:01

0103+09
	05:01:02:08
0105+08
	01:07

1+15
	MEDIATOR 452 TO SMYTHE:

It's impossible.

	 
	 
	 
	 
	 
	 
	 
	 

	12

05:01:02:11

0105+11
	CUT BACK TO CU - SMYTHE, L, CONTINUES L TO R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

But you can track his mother, though. Let me know where she is and I'll...
	 5/008
	05:01:02:13
0105+13
	05:01:05:08

0110+00
	02:19

4+03
	SMYTHE TO MEDIATOR 452:

But you can track his mother, though.

Let me know where she is and I'll...

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MEDIATOR 452 (OS):

The boy's mother is  
	 5/009
	05:01:05:13

0110+05
	05:01:07:10

0113+02
	01:21

2+13
	MEDIATOR 452 TO SMYTHE:

The boy's mother is not a priority.

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	13

05:01:06:17

0112+01
	CUT BACK TO H/A CU - MEDIATOR 452, R, CONTINUES TOWARDS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MEDIATOR 452:

not a priority.
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE (OS):

But if we have  
	 5/010
	05:01:07:15

0113+07
	05:01:11:16
0119+08
	04:01

6+01
	SMYTHE TO MEDIATOR 452:

But if we have her, we'll have him,

can't you see?

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	14

05:01:08:12

0114+12
	CUT BACK TO CU - SMYTHE, L, CONTINUES L TOR
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	SMYTHE:

her, we'll have him, can't you see?
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MEDIATOR 452 (OS):

Everybody  
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	15

05:01:11:19

0119+11
	CUT TO H/A MCU - MEDIATOR 452, CENTRE R, SMYTHE (TORSO) FRINGING R – CONTINUE TOWARDS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MEDIATOR 452:

in this zone is now scheduled for a deep scan.
	 5/011
	05:01:11:21
0119+13
	05:01:14:14
0123+14
	02:17

4+01
	MEDIATOR 452 TO SMYTHE:

Everybody in this zone
is now scheduled for a deep scan.

	 
	 
	 
	 
	 
	 
	 
	 

	16

05:01:14:17

0124+01
	CUT BACK TO CU - SMYTHE, L, REACTS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MEDIATOR 452 (OS):

A sky ship carrying four  
	 5/012
	05:01:16:14

0126+14
	05:01:21:10

0134+02
	04:20

7+04
	MEDIATOR 452 TO SMYTHE:

A sky ship carrying

4,096 deep scanners is en route.

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	17

05:01:18:09

0129+09
	CUT BACK TO MCU - MEDIATOR 452, CENTRE R, SMYTHE FRINGING R – CONTINUE TOWARDS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MEDIATOR 452:

thousand and ninety six deep scanners is en route. It will arrive in fifteen hours and forty-two minutes approximately.
	 5/013
	05:01:21:15

0134+07
	05:01:25:19
0140+11
	04:04

6+04
	MEDIATOR 452 TO SMYTHE:

It will arrive in 15 hours

and 42 minutes approximately.

	 
	 
	 
	 
	 
	 
	 
	 

	18

05:01:25:22

0140+14
	CUT BACK TO CU - SMYTHE, L, CONTINUES L TO R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

What, just like that?
	 5/014
	05:01:26:00
0141+00
	05:01:28:05
0144+05
	02:05

3+05
	SMYTHE TO MEDIATOR 452:

What, just like that?

	 
	 
	 
	 
	 
	 
	 
	 

	19

05:01:28:08

0144+08
	CUT BACK TO MCU - MEDIATOR 452, CENTRE R, SMYTHE FRINGING R – CONTINUE TOWARDS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MEDIATOR 452:

The operation will commence at noon tomorrow.
	 5/015
	05:01:28:10
0144+10
	05:01:31:04
0148+12
	02:18

4+02
	MEDIATOR 452 TO SMYTHE:

The operation will commence

at noon tomorrow.

	 
	 
	 
	 
	 
	 
	 
	 

	20

05:01:31:07

0148+15
	CUT BACK TO CU - SMYTHE, L, CONTINUES L TO R, DISTURBED
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MEDIATOR 452 (OS):

If the boy is still at large, the first deep scan will be you, Zone Chief Smythe.

 
	 5/016
	05:01:32:05

0150+05
	05:01:36:15

0156+15
	04:10

6+10
	MEDIATOR 452 TO SMYTHE:

If the boy is still at large,

the first deep scan will be you,

	 
	
	 
	 
	 
	 
	 

	 
	
	 5/017
	05:01:36:20

0157+04
	05:01:38:20

0160+04
	02:00

3+00
	MEDIATOR 452 TO SMYTHE:

Zone Chief Smythe.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	HOLD AS SMYTHE, L, STOPS, SHOCKED
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	21

05:01:40:10

0162+10
	CUT TO CU - MOVE BACK AS CU MEDIATOR 452, F/G CENTRE, WALKS TOWARDS. SMYTHE REMAINS B/G R, (LOWER) 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	22

05:01:43:14

0167+06
	CUT TO DEEP SHOT - REAR MCU SMYTHE, F/G L TURNS TOWARDS, GRIM FACED. REAR MEDIATOR 452, R, CONTINUES WALK AWAY TOWARDS B/G CASTLE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	23

05:01:49:20

0176+12
	CUT TO EXT. STANDING STONES - DAY. WS - GROUP WANDER AROUND LOOKING AT STONES COVERED IN GRAFFITI. ROLLING HILLS AND FOREST B/G
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	24

05:01:53:13

0182+05
	CUT TO MS – SEAN L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

You find anything?
	 5/018
	05:01:53:15
0182+07
	05:01:55:00
0184+08
	01:09

2+01
	SEAN TO ALL THEN

ALEX TO SEAN:

- You find anything?

- Nothing.

 

	 
	 
	 
	 
	 
	 
	 
	

	 
	MOVE L WITH SEAN AS HE CONTINUES TO LOOK AT STONES OS F/G
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	ALEX (OS):

Nothing
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	25

05:01:55:03

0184+11
	CUT TO MS - MOVE DOWN AS REAR ALEX, SQUATS TO READ GRAFFITI ON STONE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX:

It's all just names and initials...
	 5/019
	05:01:55:05
0184+13
	05:01:57:08

0188+00
	02:03

3+03
	ALEX TO SEAN:

It's all just names and initials...

	
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN (OS):

What if a lot of  
	 5/020
	05:01:57:13

0188+05
	05:01:59:14
0191+06
	02:01

3+01
	NATHAN TO ALL:

What if a lot of this was done

before everything happened?

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	26

05:01:58:00

0189+00
	CUT TO MS - PROFILE ALEX, L, CONTINUES STUDY OF STONE
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	NATHAN (OS):

this was done before everything happened?
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MOVE UP AS SHE STANDS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	27

05:01:59:17

0191+09
	CUT TO MCU - PROFILE KATE, R, LOOKS AROUND. 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE:

None of it makes any sense.
	 5/021
	05:01:59:19
0191+11
	05:02:01:22
0194+14
	02:03

3+03
	KATE TO ALL:

None of it makes any sense.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR (OS):

(B/G)... what does the y stand for?
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	28

05:02:02:01

0195+01
	CUT TO CU - MOVE L AND IN ON PROFILE ALEX, L, LOOKING AT ANOTHER STONE, R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR (OS):

It's just vandalism…
(CONTINUES B/G)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	29

05:02:03:09

0197+01
	CUT TO MS - REAR CONNOR LOOKING AT B/G STONES
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN (OS):

I'm noticing how bad a lot of this is, actually.
	 5/022
	05:02:03:11
0197+03
	05:02:05:08
0200+00
	01:21

2+13
	NATHAN TO ALL:

I'm noticing how bad

a lot of this is.

	 
	 
	 
	 
	 
	 
	 
	 

	30

05:02:05:11

0200+03
	CUT TO MS - MOVE IN AS REAR NATHAN STEPS UP TO EXAMINE A GRAFFITI TAG CLOSELY
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

Whose tag is bubbles? I mean, it's not very good, is it?
	 5/023
	05:02:05:13
0200+05
	05:02:09:17

0206+09
	04:04

6+04
	NATHAN TO ALL:

Whose tag is bubbles?

I mean, it's not very good, is it?

(TAG: GRAFFITI ARTIST’S SIGNATURE)

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX (OS):

It's  
	
	
	
	
	

	 
	 
	 
	 
	 
	 
	 
	

	31

05:02:10:04

0207+04
	CUT TO MS - PROFILE ALEX, L, STEPS AROUND STONE, R, TO CONTINUE EXAMINING TAGS
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	ALEX:

not about it being art, Nate. It's about finding a code that works.
	 5/024
	05:02:10:06

0207+06
	05:02:12:21
0211+05
	02:15

3+15
	ALEX TO NATHAN:

It's not about it being art, Nate.

It's about finding a code that works. 

	 
	 
	 
	 
	 
	 
	 
	 

	32

05:02:13:00

0211+08
	CUT TO MS - ANGLE ON NATHAN F/G L, STOOD NEXT TO STONE FRINGING F/G L. SEAN, R.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

Just not looking hard enough.  
	 5/025
	05:02:13:02
0211+10
	05:02:16:05
0216+05
	03:03

4+11
	SEAN TO NATHAN THEN

NATHAN TO SEAN:

- Just not looking hard enough.

- I'm looking at rocks, mate.

(MATE: INFORMAL ADDRESS)

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	NATHAN:

I'm looking, I'm looking at rocks, mate.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MOVE R AND BACK L AS SEAN EXITS OSR
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	33

05:02:16:08

0216+08
	CUT TO MS – PAST STONE F/G R, TO ALEX L. MOVE IN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE (OS):

Come on, we're running out of time.
	 5/026
	05:02:16:10
0216+10
	05:02:18:07

0219+07
	01:21

2+13
	KATE TO ALL:

Come on, we're running out of time.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN (OS):

What is it, like Stone Age Scrabble, you move all the stones around

 
	 5/027
	05:02:18:12

0219+12
	05:02:19:12

0221+04
	01:00

1+08
	NATHAN TO ALL:

What is it, like Stone Age Scrabble,

(SCRABBLE: BOARD GAME)

	 
	
	 
	 
	 
	 
	 

	 
	
	 5/028
	05:02:19:17

0221+09
	05:02:23:02

0226+10
	03:09

5+01
	NATHAN TO ALL:

you move all the stones around

and it makes word or something?

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	34

05:02:20:18

0223+02
	CUT TO MWS - REAR CONNOR, L, WALKS AWAY TO LOW STONE B/G R. REAR NATHAN F/G R, EXAMINING GRAFFITI ON A STONE
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	NATHAN:

and it makes word or something?
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR REMOVES BAG AS HE REACHES LOW STONE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	35

05:02:24:02

0228+02
	CUT TO CU - MOVE DOWN AS ALEX, R, BENDS TO READ LOWER PART OF STONE, FRINGING F/G L.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX:

Not exactly making it easy, are they?
	 5/029
	05:02:24:04
0228+04
	05:02:26:14
0231+14
	02:10

3+10
	ALEX TO ALL:

Not exactly making it easy, are they?

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN (OS):

Told you it was
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	36

05:02:26:17

0232+01
	CUT TO MS - NATHAN, CENTRE, R, STANDS ARMS CROSSED IN FRONT OF STONE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

bullshit.
	 5/030
	05:02:26:19
0232+03
	05:02:28:05
0234+05
	01:10

2+02
	NATHAN TO SEAN:

Told you it was bullshit.

	 
	 
	 
	 
	 
	 
	 
	 

	37

05:02:28:08

0234+08
	CUT TO BCU PROFILE ALEX, FRINGING F/G L, MS SEAN, R, STANDS ADMIRING HER
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	38

05:02:33:17

0242+09
	CUT TO MCU - ANGLE ON ALEX, R, EXAMINING GRAFFITI. MOVE UP
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	39

05:02:36:07

0246+07
	CUT TO DEEP SHOT - PROFILE SEAN, F/G R, ADMIRING OS ALEX F/G L. NATHAN, B/G L, NOTICES SEAN.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

No.
	 5/031
	05:02:39:05

0250+13
	05:02:40:15

0252+15
	01:10

2+02
	NATHAN TO SEAN:

No.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN WALKS TOWARDS SEAN GESTURING
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

(SIGHS) No, n, n, n, n, n, no. Really? Really?
	 5/032
	05:02:42:06

0255+06
	05:02:44:06
0258+06
	02:00

3+00
	NATHAN TO SEAN:

No, no, no. Really? Really?

	 
	 
	 
	 
	 
	 
	 
	 

	40

05:02:44:09

0258+09
	CUT TO OTS CU SEAN, F/G R, ON MS ALEX, L, EXAMINING TAGS. SHE LOOKS UP AT SEAN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

Just looking at the stones,  
	 5/033
	05:02:44:11
0258+11
	05:02:46:15

0261+15
	02:04

3+04
	SEAN TO NATHAN THEN

NATHAN TO SEAN:

- Just looking at the stones, mate.

- Yeah. That's my sister.
 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	41

05:02:46:00

0261+00
	CUT TO MCU - PROFILE NATHAN, L, SEAN, R
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	SEAN:

mate.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	NATHAN:

Yeah. That's my sister. 
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN: (OVER)

Just looking for...
	 5/034
	05:02:46:20

0262+04
	05:02:49:16

0266+08
	02:20

4+04
	SEAN TO NATHAN THEN

NATHAN TO SEAN:

- Just looking for...

- My sister. Practically your sister.

 

	 
	 
	 
	 
	 
	 
	 
	

	 
	NATHAN:

My, my sister. Practically your sister.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN: 

(LAUGHS)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

Er, so, er, a bit disgusting. 
	 5/035
	05:02:49:21

0266+13
	05:02:52:11

0270+11
	02:14

3+14
	NATHAN TO SEAN THEN

SEAN TO NATHAN:

- So a bit disgusting.

- Just looking at the stones.

 

	 
	 
	 
	 
	 
	 
	 
	

	 
	SEAN: (OVER)

I'm just, just looking at the stones. Just looking at the stones.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN: (OVER)

Just, no, have a walk.  
	 5/036
	05:02:52:16

0271+00
	05:02:55:11

0275+03
	02:19

4+03
	NATHAN TO SEAN:

Just, no, have a walk. Have a walk,

think about it, all right?

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	SEAN HOLDS UP HANDS IN DEFENCE, GLANCES UP AT OS ALEX
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	42

05:02:53:17

0272+09
	CUT TO MCU - ALEX, L, SMILES
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	NATHAN (OS):
Have a walk, think about it, all right?
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN (OS):

I'm looking at the  
	 5/037
	05:02:55:16

0275+08
	05:02:58:22

0280+06
	03:06

4+14
	SEAN TO NATHAN THEN

NATHAN TO SEAN:

- I'm looking at the stones.

- You're practically family.

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	43

05:02:56:05

0276+05
	CUT TO MS - NATHAN, L, SEAN, R
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	SEAN:

stones.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	NATHAN:

I mean, you're practically family.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN: (OVER)

I'm looking at the stones.
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN, HOLDS HIS HANDS UP, EXITS OSR
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

This is nuh...
	 5/038
	05:02:59:03

0280+11
	05:03:01:03

0283+11
	02:00

3+00
	NATHAN TO SEAN:

This is...

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN REACTS DISGUSTED. MOVE L AS HE WALKS AWAY 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	44

05:03:02:03

0285+03
	CUT TO MCU - ANGLE ON CONNOR, L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR: (SHOUTS)

Guys! Guys, come see this!
	 5/039
	05:03:02:05
0285+05
	05:03:04:07
0288+07
	02:02

3+02
	CONNOR TO ALL:

Guys! Guys, come see this!

	 
	 
	 
	 
	 
	 
	 
	 

	45

05:03:04:10

0288+10
	CUT TO OH LS - MOVE DOWN AS GROUP JOIN CONNOR, L, LYING ON LOW STONE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	46

05:03:10:17

0298+01
	CUT TO MS - MOVE R AS SEAN,JOINS THE OTHERS, LOOKS OFF F/G, 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	47

05:03:12:04

0300+04
	CUT TO LS POV - MOVE L LINING UP GRAFFITI ON STONES
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	48

05:03:13:23

0302+15
	CUT TO MS - MOVE R AS SEAN, F/G L, LIES DOWN ON STONE IN FRONT OF GROUP. THEY ALL LOOK OSR
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	49

05:03:16:16

0307+00
	CUT TO LS POV - ANGLE ON STONES AND GRAFFITI LINED UP TO REVEAL MESSAGE:
‘X RIVER 3 TIMES TO SAFETY’
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE (OS): (READS)
‘Cross river three times to safety.’ Well done.
	 5/040
	05:03:16:18
0307+02
	05:03:21:06
0313+14
	04:12

6+12
	KATE TO ALL:

'X river 3 times to safety.'

Well done.

	 
	 
	 
	 
	 
	 
	 
	 

	50

05:03:21:09

0314+01
	CUT TO MCU – PROFILE KATE, UNFOLDS AND PLACES MAP DOWN ON STONE. MOVE BACK TO MS AS GROUP CROWD AROUND. 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE:

Right. (SIGHS) If we head straight
	 5/041
	05:03:22:07

0315+07
	05:03:24:18

0319+02
	02:11

3+11
	KATE TO ALL:

Right.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	 
	 5/042
	05:03:24:23

0319+07
	05:03:29:20

0326+12
	04:21

7+05
	KATE TO ALL:

If we head straight to the river

and cross here,

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	51

05:03:26:14

0321+14
	CUT TO BCU - KATE, (FINGER), TRACES ALONG MAP POINTING OUT LOCATIONS
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE:

to the river and cross here, here and here.
	 5/043
	05:03:30:01

0327+01
	05:03:32:14

0330+14
	02:13

3+13
	KATE TO ALL:

here and here.

	 
	 
	 
	 
	 
	 
	 
	 

	
	MOVE R AS FINGER MOVES OVER TO ANOTHER SECTION ON MAP
	
	
	
	
	

	
	
	
	
	
	
	
	

	 
	ALEX:

Stannum Valley.  
	 5/044
	05:03:32:19

0331+03
	05:03:35:09

0335+01
	02:14

3+14
	ALEX TO ALL THEN

NATHAN TO ALL:

- Stannum Valley.

- We end up in the middle of nowhere.

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	
	NATHAN (OS):

Ah, look,
	
	
	
	
	

	
	
	
	
	
	
	
	

	52

05:03:34:02

0333+02
	CUT TO MWS -GROUP, CENTRE/L, AROUND MAP


	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

we, we end up in the middle of nowhere. This is good.  
	 5/045
	05:03:35:14

0335+06
	05:03:37:07

0337+15
	01:17

2+09
	NATHAN TO ALL THEN

CONNOR TO ALL:

- This is good.

- Stannum.

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	53

05:03:36:02

0336+02
	CUT TO MCU - OTS KATE F/G R, ON MCU CONNOR L, NATHAN FRINGING R
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR:

Stannum. I think I've heard that name somewhere. I think it's...
	 5/046
	05:03:37:12

0338+04
	05:03:39:05
0340+13
	01:17

2+09
	CONNOR TO ALL:

I think I've heard that name

somewhere. I think it's...

	 
	 
	 
	 
	 
	 
	 
	 

	54

05:03:39:08

0341+00
	CUT TO MS - GROUP AROUND MAP. REAR CONNOR F/G L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN: (OVER)

Probably something boring to do with Vikings.
	 5/047
	05:03:39:10
0341+02
	05:03:41:05
0343+13
	01:19

2+11
	NATHAN TO CONNOR:

Probably something boring

to do with Vikings.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR:

No,
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	55

05:03:41:08

0344+00
	CUT TO MCU - MOVE DOWN L -PROFILE KATE, FRINGES F/G L, CONNOR, L, NATHAN, R, STUDYING OS MAP
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR:

it wasn't something boring to do with Vikings, and Vikings are very interesting.

 
	 5/048
	05:03:41:10
0344+02
	05:03:42:16

0346+00
	01:06

1+14
	CONNOR TO ALL:

No, it wasn't something boring

to do with Vikings,

	 
	
	 
	 
	 
	 
	 

	 
	
	 5/049
	05:03:42:21

0346+05
	05:03:44:18

0349+02
	01:21

2+13
	CONNOR TO ALL:

and Vikings are very interesting.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

Mmm.
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR:

It's, erm,  
	 5/050
	05:03:44:23

0349+07
	05:03:48:04
0354+04
	03:05

4+13
	CONNOR TO ALL:

It's Romans, I think, Romans.

Yeah, Romans.

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	05:03:45:13 / 0350+05
	 
	

	 
	END MUSIC (SCORE) 
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	56

05:03:45:15

0350+07
	CUT TO MWS - GROUP AROUND MAP (L TO R: CONNOR, NATHAN, ALEX, KATE, SEAN)
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	CONNOR:

Romans, I think, Romans. Yeah, Romans. Er,
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	57

05:03:48:07

0354+07
	CUT TO OTS ALEX F/G R, ON CONNOR L, NATHAN R (KATE FRINGES L)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR:

Stannum is Latin for tin,  
	 5/051
	05:03:48:09
0354+09
	05:03:51:10
0359+02
	03:01

4+09
	CONNOR TO ALL:

Stannum is Latin for tin,

tin's a silver metal

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	58

05:03:49:20

0356+12
	CUT TO MWS - BACK ON GROUP. ALL LOOK AT REAR CONNOR, F/G L
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	CONNOR:

tin's a silver metal
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	59

05:03:51:13

0359+05
	CUT TO MCU - CONNOR, L, NATHAN F/G R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR:

and there's a tin mine in Stannum Valley.
	 5/052
	05:03:51:15
0359+07
	05:03:52:18
0361+02
	01:03

1+11
	CONNOR TO ALL:

and there's a tin mine

in Stannum Valley.

	 
	 
	 
	 
	 
	 
	 
	 

	60

05:03:52:21

0361+05
	CUT TO MWS - BACK ON GROUP. ALEX AND KATE LEAN DOWN TO STUDY MAP
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE:

Yes,
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	61

05:03:55:04

0364+12
	CUT TO BCU - KATE, FINGER, POINTS TO QUARRY ON MAP
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE:

there is.
	 5/053
	05:03:55:06
0364+14
	05:03:56:22

0367+06
	01:16

2+08
	KATE TO CONNOR THEN

CONNOR TO ALL:

- Yes, there is.

- And there's a lake there.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR (OS):

And there's a lake there. Swanny's silver lake.  
	 5/054
	05:03:57:03

0367+11
	05:03:59:14
0371+06
	02:11

3+11
	CONNOR TO ALL THEN

KATE TO CONNOR:

- Swanny's silver lake.

- High five.

(HIGH FIVE – CELEBRATORY HAND SLAP)

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	62

05:03:58:04

0369+04
	CUT TO MWS - BACK ON GROUP. KATE STRAIGHTENS UP AND OFFERS HAND FOR CONNOR TO SLAP
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	63

05:03:59:17

0371+09
	CUT TO OTS CU ALEX F/G R ON MCU CONNOR, L. HE HI-FIVES REAR KATE, ARM F/G L. NATHAN, R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE: (WHISPERS)

High five.
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

Well, that's where I... that's where I'd be, if I was in the resistance, you know. Underground, off the radar.

 
	 5/055
	05:03:59:19
0371+11
	05:04:02:18

0376+02
	02:23

4+07
	NATHAN TO ALL:

That's where I'd be,

if I was in the resistance, you know.

	 
	
	 
	 
	 
	 
	 

	 
	
	 5/056
	05:04:02:23

0376+07
	05:04:04:23

0379+07
	02:00

3+00
	NATHAN TO ALL:

Underground, off the radar.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR SPOTS SOMETHING, POINTS TO F/G
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	05:04:06:13 / 0381+13
	 
	 

	 
	START MUSIC (SCORE) 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR:

Guys.  
	 5/057
	05:04:06:16

0382+00
	05:04:08:16

0385+00
	02:00

3+00
	CONNOR TO ALL:

Guys.

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	64

05:04:07:06

0382+14
	CUT TO DEEP SHOT - PAST REAR CONNOR F/G L, POINTING. NATHAN, L, AND ALEX, SEAN, R, LOOK AWAY TO ROBOTS, EX B/G, APPEARING ON THE BROW OF HILL EX B/G
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	65

05:04:11:07

0388+15
	CUT TO MWS - GROUP RUN R TO L AND SCALE WALL EXITING OSL. NATHAN, SEAN, ALEX, CONNOR HELPED UP BY KATE.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE: (WHISPERS)

Good boy.  
	 5/058
	05:04:16:08

0396+08
	05:04:17:20

0398+12
	01:12

2+04
	KATE TO CONNOR:

Good boy.

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	66

05:04:16:14

0396+14
	START DISSOLVE TO AERIAL WS - MOVE IN R OVER DENSE FOREST ON HILLSIDE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	67

05:04:24:19

0409+03
	CUT TO AERIAL O/H LS - MOVE UP AS GROUP WALK WAY ALONG FOREST ROAD.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	68

05:04:29:23

0416+15
	CUT TO MWS - GROUP WALK L TO R OVER BRIDGE. CONNOR STOPS, CENTRE, TO LOOK DOWN OVER THE SIDE AS OTHERS EXIT
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	69

05:04:35:14

0425+06
	CUT TO WS - ANGLE ON BRIDGE. CONNOR, CENTRE/L, LEANING OVER THE SIDE. HE JUMPS BACK AND RUNS R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	70

05:04:38:23

0430+07
	CUT TO LS - ANGLE ON GROUP L AS THEY WALK L TO R OVER BRIDGE IN WOODS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	71

05:04:43:16

0437+08
	CUT TO DEEP SHOT - REAR SEAN, THEN NATHAN WALK AWAY OVER WOODEN BRIDGE TOWARDS DENSE FOREST. KATE, ALEX, CONNOR ENTER F/G L, FOLLOWING DUO.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	72

05:04:47:16

0443+08
	CUT TO WS - GROUP WALK R TO L OVER WOODEN BRIDGE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	73

05:04:50:08

0447+08
	CUT TO MS - SEAN STOPS F/G CENTRE, THE OTHERS SPREAD B/G L TO R:

NATHAN, KATE, CONNOR, ALEX. KATE LOOKS AT THE MAP
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX:

Where now?
	 5/059
	05:04:54:15

0453+15
	05:04:56:19

0457+03
	02:04

3+04
	ALEX TO ALL:

Where now?

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR POINTS OFF F/G
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR:

Eenie meenie minie moe...
	 5/060
	05:04:57:00

0457+08
	05:04:58:13

0459+13
	01:13

2+05
	CONNOR TO HIMSELF:

Eenie meenie minie moe...

(CHILDRENS RHYME USED FOR CHOOSING FROM A SELECTION)

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

Straight on. Keep heading east.
	 5/061
	05:04:58:18

0460+02
	05:05:00:18

0463+02
	02:00

3+00
	SEAN TO ALL:

Straight on. Keep heading east.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN EXITS F/G L, THE REST FOLLOW
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	74

05:05:03:17

0467+09
	CUT TO LS - GROUP R, WALK TOWARDS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

Look,
	 5/062
	05:05:06:10

0471+10
	05:05:07:18
0473+10
	01:08

2+00
	NATHAN TO ALL:

Look,

	 
	 
	 
	 
	 
	 
	 
	 

	75

05:05:07:21

0473+13
	CUT TO MWS - GROUP CONTINUE WALK TOWARDS. NATHAN F/G L, KATE, R, ALEX, F/G R, SEAN B/G R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

I don't wanna worry anyone, but Connor is starting to look like lunch. And when we do resort to cannibalism,

 
	 5/063
	05:05:07:23
0473+15
	05:05:09:02

0475+10
	01:03

1+11
	NATHAN TO ALL:

I don't wanna worry anyone,

(WANNA: CONTRACTION OF ‘WANT TO ‘)

	 
	
	 
	 
	 
	 
	 

	 
	
	 5/064
	05:05:09:07

0475+15
	05:05:11:03

0478+11
	01:20

2+12
	NATHAN TO ALL:

but Connor is starting to look like lunch.

	 
	
	 
	 
	 
	 
	 

	 
	
	 5/065
	05:05:11:08

0479+00
	05:05:13:06

0481+14
	01:22

2+14
	NATHAN TO ALL:

And when we do resort to cannibalism,

	 
	 
	 
	 
	 
	 
	 
	 

	 
	05:05:11:14 / 0479+06
	 
	 

	 
	END MUSIC (SCORE) 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

I'm bagsying his legs.
	 5/066
	05:05:13:11

0482+03
	05:05:14:18

0484+02
	01:07

1+15
	NATHAN TO ALL:

I'm bagsying his legs.

(BAGSYING – ‘TO BAGSY’ IS A CHILDS WAY OF RESERVING OR LAYING CLAIM TO SOMETHING)

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR (OS):

Look.
	 5/067
	05:05:14:23

0484+07
	05:05:18:08
0489+08
	03:09

5+01
	CONNOR TO ALL:

Look. Guys, quickly. Look.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	WHIP L ONTO PROFILE CONNOR, L, POINTING OSR INTO THE WOODS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR:

Guys, quickly. Look.
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	05:05:16:10 / 0486+10
	 
	 

	 
	START MUSIC (SCORE) 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN ENTERS F/G R TO L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	76

05:05:18:11

0489+11
	CUT TO OTS CU CONNOR, F/G L POINTING AT LS BOY, R, DEEP IN WOODS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	77

05:05:21:01

0493+09
	CUT TO MS - GROUP ENTER L NEXT TO CONNOR AND LOOK OFF F/G R. L - R SEAN, KATE, ALEX, NATHAN, CONNOR, CONTINUES POINTING
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX: (SHOUTS)

Hey!    
	 5/068
	05:05:22:12

0495+12
	05:05:26:10
0501+10
	03:22

5+14
	ALEX TO BOY THEN

NATHAN TO BOY:

- Hey! Hello!

- Hello! Wait! Wait!

 

	 
	 
	 
	(MULTIPLE SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	78

05:05:23:00

0496+08
	CUT BACK TO OTS ON LS BOY. HE JUMPS DOWN OFF BOULDER AND RUNS AWAY SCARED
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	ALEX (OS): (SHOUTS)

Hello!
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	NATHAN (OS): (SHOUTS)

Hello! Wait!
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	79

05:05:24:17

0499+01
	CUT TO MWS - BOY JUMPS DOWN SLOPE L TO OSR
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN (OS):
Oi, wait!
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	80

05:05:25:15

0500+07
	CUT TO MS - BACK ON GROUP, REACTING
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX, CONNOR:

Wait!
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	81

05:05:26:13

0501+13
	CUT TO LS - MOVE L AS BOY RUNS R TO L, IN A PANIC, THRU WOODS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	82

05:05:28:18

0505+02
	CUT TO MS - MOVE L AS KATE, R, RUNS R TO L THRU WOODS IN PURSUIT
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	83

05:05:30:05

0507+05
	CUT TO WS - MOVE L AS KATE, R, CONTINUES RUN, R TO L,
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	84

05:05:31:18

0509+10
	CUT TO MLS - SEAN, CENTRE, RUNS R TO L BEHIND F/G TREE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	85

05:05:32:15

0510+15
	CUT TO MLS - MOVE L WITH SEAN, NATHAN RUNNING R TO L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	86

05:05:34:05

0513+05
	CUT TO LS - MOVE L WITH ALEX AND CONNOR, HOLDING HANDS, CONTINUE R TO L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	87

05:05:35:04

0514+12
	CUT TO MLS - MOVE L, ALEX, CENTRE, LOSES CONNOR'S HAND, R AS THEY CONTINUE TO RUN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	88

05:05:35:19

0515+11
	CUT TO LS - MOVE L, ALEX FOLLOWED BY CONNOR CONTINUE R TO L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	89

05:05:36:15

0516+15
	CUT TO MWS - MOVE L, BOY CONTINUES ESCAPE THRU FOREST R TO L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	90

05:05:36:21

0517+05
	CUT TO MS - MOVE L AS KATE JUMPS R TO L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	91

05:05:37:10

0518+02
	CUT TO WS - MOVE L, KATE, R, JUMPS DOWN AND CONTINUES TO RUN R TO L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	92

05:05:38:07

0519+07
	CUT TO MLS - MOVE L, SEAN CONTINUES RUN R TO L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	93

05:05:38:14

0519+14
	CUT TO MWS - MOVE L, BOY CONTINUES TO RUN R TO L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	94

05:05:38:21

0520+05
	CUT TO MS - MOVE L, KATE CONTINUES TO RUN OSL BEHIND F/G TREE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	95

05:05:39:05

0520+13
	CUT TO MS - MOVE L, BOY CONTINUES R TO L, LOOKS OVER SHOULDER
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	96

05:05:39:20

0521+12
	CUT TO MS - MOVE L, KATE CONTINUES R TO L PASSING F/G TREES
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	97

05:05:40:08

0522+08
	CUT TO LS - REAR BOY CONTINUES AWAY
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	98

05:05:41:02

0523+10
	CUT TO LS - WHIP R ONTO KATE, R, RUNNING TOWARDS. SHE STOPS IN MS BY TREE, F/G R, AND LOOKS OFF F/G
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE: (SHOUTS)

We don't wanna hurt you!
	 5/069
	05:05:44:16

0529+00
	05:05:46:04
0531+04
	01:12

2+04
	KATE TO BOY:

We don't wanna hurt you!

(WANNA: CONTRACTION OF ‘WANT TO ‘)

	 
	 
	 
	 
	 
	 
	 
	 

	99

05:05:46:07

0531+07
	CUT TO LS - REAR BOY RUNNING AWAY B/G L THRU WOODS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	100

05:05:47:12

0533+04
	CUT TO MS - KATE, CENTRE, CALLS OUT
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE: (SHOUTS)

Wait!
	 5/070
	05:05:47:14
0533+06
	05:05:49:00
0535+08
	01:10

2+02
	KATE TO BOY:

Wait!

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE RUNS OFF F/G L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	101

05:05:49:03

0535+11
	CUT TO EXT. CLEARING - DAY. L/A MWS - MOVE DOWN TREES, REVEALING KATE, FOLLOWED BY GROUP. MOVE BACK AS THEY RUN TOWARDS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE:

(PANTS)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

Where is he? We've lost him.
	 5/071
	05:05:53:10

0542+02
	05:05:55:17

0545+09
	02:07

3+07
	NATHAN TO ALL:

Where is he? We've lost him.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN STOPS L. HOLD ANGLE ON MS KATE L, AND NATHAN R, AS ALEX CONTINUES OSL.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE:

(PANTS) Where did he go?
	 5/072
	05:05:55:22

0545+14
	05:05:57:12
0548+04
	01:14

2+06
	KATE TO ALL:

Where did he go?

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR ARRIVES, STOPS B/G L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	102

05:05:57:15

0548+07
	CUT TO OTS BCU ALEX, F/G R ON TARPAULINS STRUNG UP HIDING A PLANE L. PULL FOCUS AS ALEX TURNS TOWARDS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX:

What is that?
	 5/073
	05:06:03:05

0556+13
	05:06:04:11
0558+11
	01:06

1+14
	ALEX TO ALL:

What is that?

	 
	 
	 
	 
	 
	 
	 
	 

	103

05:06:04:14

0558+14
	CUT TO EXT. CLEARING - UNDER TARPAULINS. DAY. CU - NATHAN, R, CLIMBS UNDER TARPAULIN AND LOOKS AROUND OFF F/G, REACTS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

(LAUGHS)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	104

05:06:07:17

0563+09
	CUT TO CU - L/A UP AT PROPELLERS. MOVE DOWN REVEALING MS NATHAN. MOVE L AS HE WALKS TOWARDS UNDER FRONT OF PLANE. SEAN B/G R.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

Is this a Spitfire?  
	 5/074
	05:06:09:20

0566+12
	05:06:11:20

0569+12
	02:00

3+00
	SEAN TO NATHAN THEN

NATHAN TO SEAN:

- Is this a Spitfire?

- Yeah, man.

(SPITFIRE: FIGHTER AIRCRAFT USED BY THE BRITISH IN WW2)

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	105

05:06:11:04

0568+12
	CUT TO MWS - GROUP L, ADMIRE THE SPITFIRE R
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	NATHAN:

Yeah, man.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR:

A Spitfire?
	 5/075
	05:06:13:16

0572+08
	05:06:16:05
0576+05
	02:13

3+13
	CONNOR TO NATHAN:

A Spitfire?

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN WALKS OFF B/G R AROUND THE PLANE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	106

05:06:16:08

0576+08
	CUT TO MCU - MOVE L AS NATHAN, F/G R, WALKS L TO TOUCH THE WING. PROFILE SEAN STOOD R.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

Amazing. (LAUGHS)
	 5/076
	05:06:16:10
0576+10
	05:06:17:22

0578+14
	01:12

2+04
	NATHAN TO ALL THEN

ALEX TO CONNOR:

- Amazing.

- Do you wanna look in the cockpit?

(WANNA: CONTRACTION OF ‘WANT TO’)

	 
	 
	 
	 
	 
	 
	 
	

	 
	ALEX (OS):

Do you wanna look in the cockpit?
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR (OS):

Yeah.
	 5/077
	05:06:18:03

0579+03
	05:06:19:13

0581+05
	01:10

2+02
	CONNOR TO ALEX:

Yeah.

	 
	 
	 
	 
	 
	 
	 
	 

	107

05:06:21:03

0583+11
	CUT TO H/A LS - MOVE UP AS ALEX, CENTRE, LIFTS CONNOR UP TO PEER INTO COCKPIT. KATE, L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR:

Wow. Look at that.
	 5/078
	05:06:21:05
0583+13
	05:06:23:15

0587+07
	02:10

3+10
	CONNOR TO ALEX THEN

NATHAN TO ALL:

- Wow. Look at that.

- This is a double bubble.

(REFERS TO TWO GLASS DOMES OVER COCKPITS)

	 
	 
	 
	 
	 
	 
	 
	

	 
	NATHAN:

This is a double bubble.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR:

What's a  
	 5/079
	05:06:23:20

0587+12
	05:06:24:22

0589+06
	01:02

1+10
	CONNOR TO NATHAN:

What's a double bubble?

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	108

05:06:24:04

0588+04
	CUT TO CU - REAR ALEX, L, HOLDING UP CONNOR (OBSCURED)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR:

double bubble?
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN (OS):

There's like a few of them in the world. They're like, er, two seats.
	 5/080
	05:06:25:03

0589+11
	05:06:27:06
0592+14
	02:03

3+03
	NATHAN TO CONNOR:

There's like a few of them

in the world. They're like two seats.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX PUTS CONNOR DOWN. REVEAL SEAN OOF B/G L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	109

05:06:27:09

0593+01
	CUT TO MCU - PROFILE SEAN, R, LOOKS AT PROPELLER
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN (OS):

I think they were used for training. It's fully refurbished all right.
	 5/081
	05:06:27:11
0593+03
	05:06:31:01
0598+09
	03:14

5+06
	NATHAN TO CONNOR:

I think they were used for training.

It's fully refurbished all right.

	 
	 
	 
	 
	 
	 
	 
	 

	110

05:06:31:04

0598+12
	CUT TO MS - MOVE R, LOSING ALEX, B/G L AS SEAN, L, STEPS UP TO PEER INTO COCKPIT
	 
	 

	
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN (OS):

She is a beauty. This is ready to fly.

 
	 5/082
	05:06:31:06
0598+14
	05:06:33:06

0601+14
	02:00

3+00
	NATHAN TO ALL:

 She is a beauty.

	 
	
	 
	 
	 
	 
	 

	 
	
	 5/083
	05:06:33:18

0602+10
	05:06:36:15
0606+15
	02:21

4+05
	NATHAN TO ALL THEN

CONNOR TO ALL:

- This is ready to fly.

- Nice.

 

	 
	 
	 
	 
	 
	 
	 
	

	 
	CONNOR (OS):

Nice.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	111

05:06:36:18

0607+02
	CUT TO MCU - SEAN, CENTRE, STEPS TOWARDS F/G WING. ALEX, B/G L TURNS TOWARDS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN (OS):

The curves on this. She's gorgeous.
	 5/084
	05:06:36:20
0607+04
	05:06:40:09
0612+09
	03:13

5+05
	NATHAN TO ALL:

The curves on this. She's gorgeous.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN LOOKS OFF F/G R. MOVE R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	112

05:06:40:12

0612+12
	CUT TO MCU SEAN, R, STARING OFF F/G L. MS REAR NATHAN, B/G HUGS SPITFIRE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	113

05:06:43:14

0617+06
	CUT TO MLS - PERSON STANDS SEMI - OBSCURED BEHIND TARPAULIN HOLDING BOW AND ARROW
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	114

05:06:47:20

0623+12
	CUT BACK TO MCU SEAN, R, STARING. NATHAN B/G, TURNS TOWARDS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

Nathan.
	 5/085
	05:06:49:22

0626+14
	05:06:52:15

0630+15
	02:17

4+01
	SEAN TO NATHAN THEN

ALEX TO SEAN:

- Nathan.

- Sean.

 

	 
	 
	 
	 
	 
	 
	 
	

	 
	SEAN POINTS OFF F/G
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	SEAN:

Guys, come here.
	 5/086
	05:06:52:20

0631+04
	05:06:54:21
0634+05
	02:01

3+01
	SEAN TO ALL:

Guys, come here.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN EXITS F/G L, SEAN FOLLOWS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	115

05:06:55:00

0634+08
	CUT TO H/A MWS - MOVE R AS NATHAN, SEAN, ALEX, R, PUSH THROUGH TARPAULIN. SEAN HOLDS UP ARMS IN SURRENDER
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	116

05:06:58:15

0639+15
	CUT TO OTS CU NATHAN F/G R ON BEARDED MAN, CENTRE, HOLDING BOW, EDGES AWAY
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	117

05:07:01:19

0644+11
	CUT BACK TO H/A MWS - TRIO, R, THEY EDGE TOWARDS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

Right, we just wanna talk. We just wanna talk to you.
	 5/087
	05:07:01:21
0644+13
	05:07:04:04
0648+04
	02:07

3+07
	SEAN TO MAN:

We just wanna talk.

We just wanna talk to you.

(WANNA: CONTRACTION OF ‘WANT TO’)

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE, CENTRE, APPEARS FROM BEHIND TARPAULIN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	118

05:07:04:07

0648+07
	CUT TO L/A WS - MOVE UP OVER HILLOCK AS BEARDED MAN EDGES AWAY – REVEAL B/G BEDRAGGLED ESCAPEES (COMMUNE PEOPLE) GATHERING, ARMED WITH MAKE-SHIFT WEAPONS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE (OS):

We saw your writing on the... on the  
	 5/088
	05:07:05:09

0650+01
	05:07:07:21

0653+13
	02:12

3+12
	KATE TO PEOPLE:

We saw your writing on the stones.

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	119

05:07:07:07

0652+15
	CUT TO MWS - ANGLE ON GROUP, WALKING TOWARDS UP HILLOCK. L - R KATE, SEAN, CONNOR, ALEX, NATHAN. MOVE UP
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE:

stones.
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX:

Swanny told us. Remember Swanny?
	 5/089
	05:07:08:02

0654+02
	05:07:10:18
0658+02
	02:16

4+00
	ALEX TO PEOPLE:

Swanny told us. Remember Swanny?

	 
	 
	 
	 
	 
	 
	 
	 

	120

05:07:10:21

0658+05
	CUT TO CU SEAN F/G R. MS KATE, L.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

I'm looking for my dad. His name's Danny Flynn. 
	 5/090
	05:07:10:23
0658+07
	05:07:14:11

0663+11
	03:12

5+04
	SEAN TO PEOPLE:

I'm looking for my dad.

His name's Danny Flynn.

	
	
	
	
	
	
	
	

	
	SEAN GLANCES AT KATE
	
	
	
	
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

He's a pilot.
	 5/091
	05:07:14:16

0664+00
	05:07:16:22
0667+06
	02:06

3+06
	SEAN TO PEOPLE:

He's a pilot.

	 
	 
	 
	 
	 
	 
	 
	 

	121

05:07:17:01

0667+09
	CUT TO H/A MWS - MOVE R OVER COMMUNE PEOPLE HOLDING AXES AND VARIOUS IMPROVISED WEAPONS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	122

05:07:18:22

0670+06
	CUT BACK TO CU SEAN F/G R, MS KATE L - PEER OSL. SEAN SMILES RECOGNISING OS DAD
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE: (MOUTHS)

Danny?
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

(REACTS)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MOVE L AS SEAN JOGS PAST AND TO DANNY B/G L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	DANNY:

Oh, my God.
	 5/092
	05:07:27:08

0683+00
	05:07:29:08

0686+00
	02:00

3+00
	DANNY TO HIMSELF:

Oh, my God.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MOVE IN AS SEAN AND DANNY HUG
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	REAR KATE ENTERS F/G R AND HUGS DANNY AND SEAN. MOVE R AROUND MCUTRIO
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	123

05:07:35:03

0694+11
	DISSOLVE TO MCU - CONTINUE MOVE R AS KATE AND DANNY, L, KISS. ESCAPEES, ALEX, NATHAN AND CONNOR STAND WATCHING B/G
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	124

05:07:37:19

0698+11
	DISSOLVE TO MCU - DANNY, F/G L, KATE, CENTRE, SEAN, F/G R. MOVE R AROUND TRIO. DANNY HOLDS SEAN'S HEAD IN HIS HANDS, ECSTATIC
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	125

05:07:41:14

0704+06
	DISSOLVE TO CU - MOVE R AROUND KATE, DANNY, CENTRE, KISS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	126

05:07:45:21

0710+13
	DISSOLVE TO MCU - MOVE R AROUND TRIO HUGGING
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	127

05:07:48:00

0714+00
	DISSOLVE TO MCU - CONTINUE MOVE R AROUND TRIO HUGGING. KATE, L, KISSES DANNY'S CHEEK
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	128

05:07:54:07

0723+07
	DISSOLVE TO LS - GROUP AND ESCAPEES WALK TOWARDS THRU RAVINE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	129

05:08:01:17

0734+09
	CUT TO MWS - GROUP CONTINUE TOWARDS. KATE/DANNY CENTRE, OTHERS B/G L TO R FOLLOW:

SEAN, CONNOR, NATHAN, ALEX. ESCAPEES B/G (OBSCURED) MOVE BACK
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	DANNY:

I knew you were out there. 
	 5/093
	05:08:01:19
0734+11
	05:08:04:00

0738+00
	02:05

3+05
	DANNY TO KATE:

I knew you were out there.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONTINUE BACK - BOY, L, RUNS TOWARDS AND OFF F/G
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	DANNY:

There was no way I was ever gonna believe anything Smythe said. And I, I just... kept going back to the place where our street used to be. There was nothing there, just a hole in the ground, a crater.

 
	 5/094
	05:08:04:05

0738+05
	05:08:07:16

0743+08
	03:11

5+03
	DANNY TO KATE:

There was no way I was ever

gonna believe anything Smythe said.

(GONNA: CONTRACTION OF ‘GOING TO’)

	 
	
	 
	 
	 
	 
	 

	 
	
	 5/095
	05:08:10:13

0747+13
	05:08:14:23

0754+07
	04:10

6+10
	DANNY TO KATE:

And I just... kept going back to the

place where our street used to be.

	 
	
	 
	 
	 
	 
	 

	 
	
	 5/096
	05:08:16:19

0757+03
	05:08:21:04

0763+12
	04:09

6+09
	DANNY TO KATE:

There was nothing there,

just a hole in the ground, a crater.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONTINUE BACK - ALEX, NATHAN AND CONNOR RUN OSR, EXCITED
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	DANNY:

I kept going back.
	 5/097
	05:08:21:09

0764+01
	05:08:23:09

0767+01
	02:00

3+00
	DANNY TO KATE:

I kept going back.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONTINUE BACK - SEAN RUNS OFF F/G R AFTER TRIO 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE:

They rehoused us to Fleetwood Street.
	 5/098
	05:08:24:11

0768+11
	05:08:26:11

0771+11
	02:00

3+00
	KATE TO DANNY:

They rehoused us to Fleetwood Street.

	 
	 
	 
	 
	 
	 
	 
	 

	130

05:08:27:22

0773+14
	CUT TO EXT. CLIFFTOP - DAY. L/A MWS – CONNOR/SEAN F/G R, NATHAN/ALEX CENTRE, KATE/DANNY APPEAR B/G L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	DANNY:

This is our home now.
	 5/099
	05:08:28:00
0774+00
	05:08:30:15

0777+15
	02:15

3+15
	DANNY TO KATE THEN

SEAN TO CONNOR:

- This is our home now.

- It's not bad, eh?

 

	 
	 
	 
	 
	 
	 
	 
	

	 
	SEAN:

It's not bad, eh?
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR:

It's amazing.
	 5/100
	05:08:31:22

0779+14
	05:08:32:22
0781+06
	01:00

1+08
	CONNOR TO SEAN:

It's amazing.

	 
	 
	 
	 
	 
	 
	 
	 

	131

05:08:33:01

0781+09
	CUT TO H/A VWS - REAR GROUP, CENTRE, STAND ON CLIFFTOP OVERLOOKING LAKE AND QUARRY BUILDINGS. ESCAPEES WALK AWAY R AND B/G R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	132

05:08:38:04

0789+04
	CUT TO EXT. STANDING STONES - DAY. MWS – MOVE UP L AS ROBOT SENTRY LIFTS JEEP L, SCANNING WITH IT'S OTHER ARM

(FX)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	
	 5/101
	05:08:38:06
0789+06
	05:08:41:06

0793+14
	03:00

4+08
	NARRATIVE TITLE (of sign on car) (ITALICS):

Lehane Castle

	
	 
	 
	 
	 
	 
	 
	 

	 
	05:08:39:00 / 0790+08
	 
	 

	 
	END MUSIC (SCORE) 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	133

05:08:49:16

0806+08
	CUT TO EXT. RAVINE - DAY. MCU - GOATS, L, CHEW LEAVES. MAN SAT B/G R.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	134

05:08:52:00

0810+00
	CUT TO MWS - 2 PEOPLE WORK B/G L IN MAKESHIFT KITCHEN AREA.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX (OS):

So you're not the resistance?  
	 5/102
	05:08:52:02
0810+02
	05:08:54:17

0814+01
	02:15

3+15
	ALEX TO DANNY:

So you're not the resistance?

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MOVE R, ONTO MAN MAKING BREAD.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	DANNY (OS):

No, that's over.
	 5/103
	05:08:54:22

0814+06
	05:08:56:21
0817+05
	01:23

2+15
	DANNY TO ALEX:

No, that's over.

	 
	 
	 
	 
	 
	 
	 
	 

	135

05:08:57:00

0817+08
	CUT TO DEEP SHOT - MOVE BACK AS GROUP WALK TOWARDS THRU MAKESHIFT CAMP. DANNY AND NATHAN F/G
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

Yeah, but er... you.... that's your Spitfire, isn't it?
	 5/104
	05:08:57:02
0817+10
	05:08:59:14

0821+06
	02:12

3+12
	NATHAN TO DANNY:

Yeah, but that's your Spitfire,

isn't it?

	 
	 
	 
	 
	 
	 
	 
	 

	 
	DANNY:

Yeah, I was assigned it before the surrender, hung onto it in case the war kicked off again. It all seems a long time ago now.

 
	 5/105
	05:08:59:19

0821+11
	05:09:02:06

0825+06
	02:11

3+11
	DANNY TO NATHAN:

Yeah, I was assigned it

before the surrender,

	 
	
	 
	 
	 
	 
	 

	 
	
	 5/106
	05:09:02:11

0825+11
	05:09:05:15

0830+07
	03:04

4+12
	DANNY TO NATHAN:

hung onto it

in case the war kicked off again. 
(KICKED OFF: STARTED)

	 
	
	 
	 
	 
	 
	 

	 
	
	 5/107
	05:09:05:20

0830+12
	05:09:08:09

0834+09
	02:13

3+13
	DANNY TO NATHAN:

It all seems a long time ago now.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MOVE R AS DANNY AND NATHAN EXIT OSR. ALEX AND CONNOR, KATE AND SEAN FOLLOW TOWARDS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

Well, look, you know,  
	 5/108
	05:09:08:14

0834+14
	05:09:10:14

0837+14
	02:00

3+00
	NATHAN TO DANNY:

Well, look, you know,

I've logged over 300 hours now

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	136

05:09:09:06

0835+14
	CUT TO MWS - MOVE BACK AS GROUP CONTINUE TOWARDS, DANNY AND NATHAN F/G
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

I've logged over three hundred hours now on a flight simulator, and my grandad, he was actually, er... kind of spearheaded the Battle of Britain. 
	 5/109
	05:09:10:19

0838+03
	05:09:12:10

0840+10
	01:15

2+07
	NATHAN TO DANNY:

on a flight simulator,

	 
	
	 
	 
	 
	 
	 

	 
	
	 5/110
	05:09:12:15

0840+15
	05:09:16:09

0846+09
	03:18

5+10
	NATHAN TO DANNY:

and my grandad, he actually kind of

spearheaded the Battle of Britain.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MOVE R AND BACK AS GROUP CONTINUE THRU THE CAMP PASSING WOMEN, CHILDREN ON SWINGS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

So if you need anyone, you know, to help you, I'm your guy.
	 5/111
	05:09:16:14

0846+14
	05:09:20:01

0852+01
	03:11

5+03
	NATHAN TO DANNY:

So if you need anyone, you know,
to help you, I'm your guy.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	DANNY:

OK, so you were an air cadet?
	 5/112
	05:09:20:06

0852+06
	05:09:22:06

0855+06
	02:00

3+00
	DANNY TO NATHAN:

OK, so you were an air cadet?

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

Erm, er, not, not really. It's, it's Flight Sim X for the PC, er, but it's, you know, similar.
	 5/113
	05:09:24:07

0858+07
	05:09:28:09

0864+09
	04:02

6+02
	NATHAN TO DANNY:

Not really. It's Flight Sim X for

the PC, but it's, you know, similar.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	DANNY:

Right, right, oh, yeah.
	 5/114
	05:09:28:14

0864+14
	05:09:30:14

0867+14
	02:00

3+00
	DANNY TO NATHAN THEN

NATHAN TO DANNY:

- Right, right, yeah.

- Same kind of flavour.

 

	 
	 
	 
	 
	 
	 
	 
	

	 
	NATHAN: (UNDER)

Same kind of flavour.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	LOOKOUT (OS):

Drone!
	 5/115
	05:09:30:19

0868+03
	05:09:32:19

0871+03
	02:00

3+00
	LOOKOUT TO ALL:

Drone! Drone!

	 
	 
	 
	 
	 
	 
	 
	 

	 
	05:09:31:12 / 0869+04
	 
	 

	 
	START MUSIC (SCORE) 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MOVE UP L ONTO LS LOOKOUT ON TOP OF BUILDING. HE POINTS OSL
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	LOOKOUT:

Drone!
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MOVE L TO REVEAL DRONE, FLIES ACROSS B/G L TO R 

(FX: DRONE, ALARM BELL)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	137

05:09:36:23

0877+07
	CUT TO WS - GROUP, CENTRE, AND OTHERS RUN L TO R TO MINE ENTRANCE, R 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	138

05:09:39:18

0881+10
	CUT TO MCU - MOVE R AS MAN HIDES BEHIND POST
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	139

05:09:42:09

0885+09
	CUT TO MS - REAR ALEX AND CONNOR RUN INTO MINE ENTRANCE FOLLOWED BY OTHERS AND SEAN AND KATE FROM F/G
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	140

05:09:44:17

0889+01
	CUT TO MCU - MOVE R AS A WOMAN AND MAN RUN PAST R, UNDER COVER OF WOODEN STRUCTURE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	141

05:09:47:18

0893+10
	CUT TO MCU - GIRL, L, HIDES BEHIND OIL DRUM
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	142

05:09:49:22

0896+14
	CUT TO MS - SEAN, L AND DANNY, R WATCH OS DRONE THRU METAL BARS OF MINE ENTRANCE DOOR. KATE B/G R PEERS OVER DANNY'S SHOULDER
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX AND NATHAN STEP UP FROM B/G
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

How often does it happen?
	 5/116
	05:09:51:00

0898+08
	05:09:53:06

0901+14
	02:06

3+06
	SEAN TO DANNY:

How often does it happen?

	 
	 
	 
	 
	 
	 
	 
	 

	 
	DANNY:

So often you'd hardly notice.
	 5/117
	05:09:53:11

0902+03
	05:09:55:05
0904+13
	01:18

2+10
	DANNY TO SEAN:

So often you'd hardly notice.

	 
	 
	 
	 
	 
	 
	 
	 

	143

05:09:55:08

0905+00
	CUT TO WS - PAST SIGN F/G L, TO GROUP BEHIND DOOR START TO MOVE AWAY. TEXT:

DANGER OLD MINE WORKINGS KEEP OUT
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	
	 5/118
	05:09:55:10
0905+02
	05:10:00:22
0913+06
	05:12

8+04
	NARRATIVE TITLE (of sign) (ITALICS): DANGER OLD MINE WORKINGS

KEEP OUT

	 
	 
	 
	 
	 
	 
	 
	 

	144

05:10:01:01

0913+09
	CUT TO INT. WATCHMAKERS CAVE - DAY. CU - WATCHMAKER, CENTRE, SQUINTS, WEARING GLASSES WITH MAGNIFIERS AND LIGHTS.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	145

05:10:05:11

0920+03
	CUT TO BCU - CONNOR'S IMPLANT, L, WATCHMAKER INSERTS SMALL TOOL.

(FX, CONTINUE)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	146

05:10:08:21

0925+05
	CUT TO MS - CONNOR, L, HIS HEAD HELD BY KATE, R. WATCHMAKER FRINGING L AS HE WORKS ON CONNOR'S IMPLANT
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	DANNY (OS):

On the tenth day of the war, they finally figured it out.
	 5/119
	05:10:08:23
0925+07
	05:10:11:14
0929+06
	02:15

3+15
	DANNY TO ALL:

On the tenth day of the war,

they finally figured it out.

	 
	 
	 
	 
	 
	 
	 
	 

	147

05:10:11:17

0929+09
	CUT TO DEEP SHOT - REAR SEAN, F/G R. ALEX AND NATHAN, SEATED L, DANNY R. WATCHMAKER, CONNOR AND KATE B/G CENTRE CONTINUE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	DANNY:

I was given orders to commandeer the Spitfire, but...
	 5/120
	05:10:12:21

0931+05
	05:10:16:08
0936+08
	03:11

5+03
	DANNY TO ALL:

I was given orders

to commandeer the Spitfire, but...

	 
	 
	 
	 
	 
	 
	 
	 

	 
	PROFILE MAN CROSSES L TO R CARRYING WOODEN BOARD
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	148

05:10:16:11

0936+11
	CUT TO MS - PAST SEAN, (TORSO) FRINGING F/G L TO ALEX, L, NATHAN, R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

A Spitfire, against drones?
	 5/121
	05:10:16:13
0936+13
	05:10:18:18
0940+02
	02:05

3+05
	NATHAN TO DANNY:

A Spitfire, against drones?

	 
	 
	 
	 
	 
	 
	 
	 

	149

05:10:18:21

0940+05
	CUT TO ANGLE PAST CU SEAN F/G R, TO MCU DANNY L - LOOK OSL
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	DANNY:

Mechanical flight system. No electronics for the bots to control. You
	 5/122
	05:10:18:23
0940+07
	05:10:23:17
0947+09
	04:18

7+02
	DANNY TO NATHAN:

Mechanical flight system. No

electronics for the bots to control.

(BOTS: ROBOTS)

	 
	 
	 
	 
	 
	 
	 
	 

	150

05:10:23:20

0947+12
	CUT TO MS - BACK ON ALEX, L AND NATHAN, R, PAST REAR SEAN F/G L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	DANNY:

see, they can, they can access anything  
	 5/123
	05:10:23:22
0947+14
	05:10:28:08
0954+08
	04:10

6+10
	DANNY TO ALL:

You see, they can access anything

electronic, anything with a chip.

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	151

05:10:26:06

0951+06
	CUT TO MS - CONNOR, L, KATE, CENTRE, CONTINUES TO HOLD HIS HEAD - LOOK OSR
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	DANNY (OS):

electronic, anything with a chip.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	152

05:10:28:11

0954+11
	CUT TO CU - DANNY, L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	DANNY:

We stood a chance. And then we were told to surrender.
	 5/124
	05:10:29:09

0956+01
	05:10:33:17
0962+09
	04:08

6+08
	DANNY TO ALL:

We stood a chance.

And then we were told to surrender.

	 
	 
	 
	 
	 
	 
	 
	 

	153

05:10:33:20

0962+12
	CUT TO CU - ANGLE ON SEAN, R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	DANNY (OS):

I hid the Spit, turned myself in.
	 5/125
	05:10:33:22
0962+14
	05:10:37:17
0968+09
	03:19

5+11
	DANNY TO ALL:

I hid the Spit, turned myself in.

(SPIT: SPITFIRE)

	 
	 
	 
	 
	 
	 
	 
	 

	154

05:10:37:20

0968+12
	CUT TO CU - WATCHMAKER L, SLOWLY PULLS OUT CONNOR’S INMPLANT. KATE FRINGES R, HOLDING HIS HEAD STILL
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	DANNY (OS):

And that's when I met Donald here.
	 5/126
	05:10:37:22
0968+14
	05:10:39:14
0971+06
	01:16

2+08
	DANNY TO ALL:

And that's when I met Donald here.

	 
	 
	 
	 
	 
	 
	 
	 

	155

05:10:39:17

0971+09
	CUT TO BCU - WATCHMAKER, (FINGERS) FRINGING F/G L, REMOVES CONNOR'S IMPLANT
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	156

05:10:42:08

0975+08
	CUT TO CU - WATCHMAKER L, TURNS TO LOOK OSL. CONNOR FRINGING F/G R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	DONALD:

Next.
	 5/127
	05:10:43:11

0977+03
	05:10:44:12
0978+12
	01:01

1+09
	DONALD TO ALL:

Next.

	 
	 
	 
	 
	 
	 
	 
	 

	
	05:10:44:14/0978+14
	
	

	
	END MUSIC (SCORE)
	
	

	
	
	
	

	157

05:10:44:15

0978+15
	CUT TO INT. SKYSHIP - NIGHT. CU - THRU F/G DEEP SCANNER TO SMYTHE STEPPING IN L TO R. WAYNE VISIBLE BRIEFLY, STRAPPED IN 
(SOUND DESIGN)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

Incitement to riot. Breaking curfew. Attacking volunteers. 

 
	 5/128
	05:10:45:13

0980+05
	05:10:47:13

0983+05
	02:00

3+00
	SMYTHE TO WAYNE:

Incitement to riot.

	 
	
	 
	 
	 
	 
	 

	 
	
	 5/129
	05:10:48:15

0984+15
	05:10:50:18

0988+02
	02:03

3+03
	SMYTHE TO WAYNE:

Breaking curfew.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	
	 5/130
	05:10:50:23

0988+07
	05:10:53:09
0992+01
	02:10

3+10
	SMYTHE TO WAYNE:

Attacking volunteers.

	 
	 
	 
	 
	 
	 
	 
	 

	158

05:10:53:12

0992+04
	CUT TO MS - ANGLE ON WAYNE, CENTRE, STRAPPED INTO DEEP SCANNER. REAR SMYTHE R
	 
	 

	
	 
	 
	 
	 
	 
	 
	 

	 
	WAYNE:

It’s the game I'm in, it's what I do. And I enjoyed every minute of it.

 
	 5/131
	05:10:53:14
0992+06
	05:10:56:01

0996+01
	02:11

3+11
	WAYNE TO SMYTHE:

It’s the game I'm in, it's what I do.

	 
	
	 
	 
	 
	 
	 

	 
	
	 5/132
	05:10:56:06

0996+06
	05:10:58:06

0999+06
	02:00

3+00
	WAYNE TO SMYTHE:

And I enjoyed every minute of it.

	 
	 
	 
	 
	 
	 
	 
	 

	159

05:10:58:23

1000+07
	CUT TO OTS THRU F/G DEEP SCAN STRUCTURE, CU WAYNE F/G L, SMYTHE, R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

You know, it's people like you, your kind, that made this town such a misery before the robots came. You know what chav stands for, C-H-A-V? Council housed and violent. That's you, isn't it... Wayne? What kind of a cowboy name's that?

 
	 5/133
	05:11:00:22

1003+06
	05:11:02:04

1005+04
	01:06

1+14
	SMYTHE TO WAYNE:

You know,

it's people like you, your kind,

	 
	
	 
	 
	 
	 
	 

	 
	
	 5/134
	05:11:02:09

1005+09
	05:11:06:04

1011+04
	03:19

5+11
	SMYTHE TO WAYNE:

that made this town such a misery
before the robots came.

	 
	
	 
	 
	 
	 
	 

	 
	
	 5/135
	05:11:06:09

1011+09
	05:11:10:00

1017+00
	03:15

5+07
	SMYTHE TO WAYNE:

You know what chav stands for,

C-H-A-V? 

(CHAV: IDIOMATIC, DEROGATORY, 'LOWER CLASS PERSON')

	 
	
	 
	 
	 
	 
	 

	 
	
	 5/136
	05:11:10:05

1017+05
	05:11:12:12

1020+12
	02:07

3+07
	SMYTHE TO WAYNE:

Council housed and violent.

	 
	
	 
	 
	 
	 
	 

	 
	
	 5/137
	05:11:12:17

1021+01
	05:11:15:14

1025+06
	02:21

4+05
	SMYTHE TO WAYNE:

That's you, isn't it... Wayne?

	 
	
	 
	 
	 
	 
	 

	 
	
	 5/138
	05:11:15:19

1025+11
	05:11:17:11
1028+03
	01:16

2+08
	SMYTHE TO WAYNE:

What kind of a cowboy name's that?

	 
	 
	 
	 
	 
	 
	 
	 

	160

05:11:17:14

1028+06
	CUT TO OTS BCU SMYTHE F/G R ON CU WAYNE, L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	WAYNE:

Always wondered why you hated people so much. It's all right, those wonderful kids explained it all to me. Bet your old lady got the shock of her life, didn't she, eh,

 
	 5/139
	05:11:20:15

1032+15
	05:11:24:02

1038+02
	03:11

5+03
	WAYNE TO SMYTHE:

Always wondered
why you hated people so much.

	 
	
	 
	 
	 
	 
	 

	 
	
	 5/140
	05:11:24:07

1038+07
	05:11:27:23

1043+15
	03:16

5+08
	WAYNE TO SMYTHE:

It's all right, those wonderful kids

explained it all to me.

	 
	
	 
	 
	 
	 
	 

	 
	
	 5/141
	05:11:31:10

1049+02
	05:11:34:05
1053+05
	02:19

4+03
	WAYNE TO SMYTHE:

Bet your old lady got the shock

of her life, didn't she, eh, 

(OLD LADY: WIFE)

	 
	 
	 
	 
	 
	 
	 
	 

	161

05:11:34:08

1053+08
	CUT BACK TO OTS ON CU SMYTHE, R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	WAYNE (OS):

the day you decided to grow a pair? But killing your kid too,
	 5/142
	05:11:34:10
1053+10
	05:11:37:17

1058+09
	03:07

4+15
	WAYNE TO SMYTHE:

the day you decided to grow a pair? (GROW A PAIR: GROW TESTICLES, IE. GET SOME COURAGE TO ACT)

	 
	 
	 
	 
	 
	 
	 
	 

	 
	 
	 5/143
	05:11:39:01

1060+09
	05:11:42:18

1066+02
	03:17

5+09
	WAYNE TO SMYTHE:

But killing your kid too,

your own flesh and blood...

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	162

05:11:40:14

1062+14
	CUT BACK TO OTS ON CU WAYNE, L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	WAYNE:

your own flesh and blood... Even Saddam Hussein looked out for his kids, you (SHOUTS) rat!
	 5/144
	05:11:46:22

1072+06
	05:11:50:13
1077+13
	03:15

5+07
	WAYNE TO SMYTHE:

Even Saddam Hussein

looked out for his kids, you rat!

	 
	 
	 
	 
	 
	 
	 
	 

	163

05:11:50:16

1078+00
	CUT BACK TO OTS ON CU SMYTHE, R, HE REACTS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE: (BREATHES)
Now, the robots want to look inside your tiny little brain, cowboy. It won't take long, but I need to be sure the boy's headed for the camp at Stannum Valley, Silver Lake.

 
	 5/145
	05:11:53:11

1082+03
	05:11:56:11

1086+11
	03:00

4+08
	SMYTHE TO WAYNE:

Now, the robots want to look inside

your tiny little brain, cowboy.

	 
	
	 
	 
	 
	 
	 

	 
	
	 5/146
	05:11:56:16

1087+00
	05:11:58:07

1089+07
	01:15

2+07
	SMYTHE TO WAYNE:

It won't take long,

but I need to be sure

	 
	
	 
	 
	 
	 
	 

	 
	
	 5/147
	05:11:58:12

1089+12
	05:12:02:19
1096+03
	04:07

6+07
	SMYTHE TO WAYNE:

the boy's headed for the camp

at Stannum Valley, Silver Lake.

	 
	 
	 
	 
	 
	 
	 
	 

	164

05:12:02:22

1096+06
	CUT BACK TO OTS ON CU WAYNE, L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

Oh, come on.
	 5/148
	05:12:04:07

1098+07
	05:12:05:22
1100+14
	01:15

2+07
	SMYTHE TO WAYNE:

Oh, come on.

	 
	 
	 
	 
	 
	 
	 
	 

	165

05:12:06:01

1101+01
	CUT BACK TO OTS ON CU SMYTHE, R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

You really think the robots haven't seen the fires at night, the washing lines? They think they're safe and sound, but their time will come soon enough. And your time is now, cowboy. Goodbye, Wayne.

 
	 5/149
	05:12:06:03
1101+03
	05:12:07:23

1103+15
	01:20

2+12
	SMYTHE TO WAYNE:

You really think

the robots haven't seen

	 
	
	 
	 
	 
	 
	 

	 
	
	 5/150
	05:12:08:04

1104+04
	05:12:09:22

1106+14
	01:18

2+10
	SMYTHE TO WAYNE:

the fires at night,
the washing lines?

	 
	
	 
	 
	 
	 
	 

	 
	
	 5/151
	05:12:10:03

1107+03
	05:12:13:09

1112+01
	03:06

4+14
	SMYTHE TO WAYNE:

They think they're safe and sound,

but their time will come soon enough.

	 
	
	 
	 
	 
	 
	 

	 
	
	 5/152
	05:12:13:14

1112+06
	05:12:16:17

1117+01
	03:03

4+11
	SMYTHE TO WAYNE:

And your time is now, cowboy.

	 
	
	 
	 
	 
	 
	 

	 
	
	 5/153
	05:12:18:07

1119+07
	05:12:20:23
1123+07
	02:16

4+00
	SMYTHE TO WAYNE THEN

WAYNE TO SMYTHE:

- Goodbye, Wayne.

- I'll see you in hell, Smythe.

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	SMYTHE EXITS OSR 

(FX: SCANNER STARTS)
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	166

05:12:19:16

1121+08
	CUT TO CU - WAYNE, L
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	WAYNE:

I'll see you in hell, Smythe.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	05:12:19:20 / 1121+12
	 
	 

	 
	START MUSIC (SCORE)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	167

05:12:21:02

1123+10
	CUT TO LS - MOVE BACK AS SMYTHE, CENTRE, WALKS TOWARDS, FOLLOWED BY VC OFFICER, B/G R. THEY PASS VC OFFICER L, HE JOINS THEM. HOLD AS THEY REACH PLATFORM AND BEGIN TO DESCEND INTO FLOOR.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	168

05:12:29:03

1135+11
	CUT TO EXT. CASTLE - NIGHT. VWS - SMYTHE/OFFICERS DESCEND FROM SKYSHIP
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	169

05:12:37:07

1147+15
	CUT TO INT. SKYSHIP - NIGHT. CU - ANGLE ON WAYNE, L, STRUGGLING AS SCANNING PROCEEDS - SCREAMS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	WAYNE:

(SCREAMS)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	170

05:12:44:20

1159+04
	CUT TO EXT. RAVINE - NIGHT. WS - ESCAPEES SIT AROUND CAMPFIRE. REAR KATE AND DANNY, VISIBLE CENTRE, NATHAN L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE:

The scan puts you into a coma.
	 5/154
	05:12:48:12

1164+12
	05:12:50:21
1168+05
	02:09

3+09
	KATE TO ALL:

The scan puts you into a coma.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	05:12:50:08 / 1167+08
	 
	 

	 
	END MUSIC (SCORE) 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	171

05:12:51:00

1168+08
	CUT TO MS - DANNY, L, HOLDS KATE, R. ESCAPEES SIT B/G
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE:

You're dead within a couple of days.
	 5/155
	05:12:51:02
1168+10
	05:12:54:00
1173+00
	02:22

4+06
	KATE TO ALL:

You're dead within a couple of days.

	 
	 
	 
	 
	 
	 
	 
	 

	172

05:12:54:03

1173+03
	CUT TO OTS BCU DANNY F/G L ON MS SEAN, L, SAT ON SWING
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

It's what they did to Martin, what they were going to do to me.
	 5/156
	05:12:54:05
1173+05
	05:12:58:09
1179+09
	04:04

6+04
	SEAN TO ALL:

It's what they did to Martin,

what they were going to do to me.

	 
	 
	 
	 
	 
	 
	 
	 

	173

05:12:58:12

1179+12
	CUT TO MS - ALEX, L, CONNOR, LIES HEAD L, ON ALEX, ASLEEP. SHE STROKES HIS HAIR
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN (OS):

It's how they punish criminals.
	 5/157
	05:12:59:20

1181+12
	05:13:01:05
1183+13
	01:09

2+01
	SEAN TO ALL:

It's how they punish criminals.

	 
	 
	 
	 
	 
	 
	 
	 

	174

05:13:01:08

1184+00
	CUT TO MCU - SEAN, R. MAN EATS SOUP B/G L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE (OS):

It's not just criminals, sweetheart.
	 5/158
	05:13:01:10
1184+02
	05:13:03:17
1187+09
	02:07

3+07
	KATE TO SEAN:

It's not just criminals, sweetheart.

	 
	 
	 
	 
	 
	 
	 
	 

	175

05:13:03:20

1187+12
	CUT TO MCU - DANNY, L, KATE, R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE:

It's everybody. Everybody in the world.
	 5/159
	05:13:03:22
1187+14
	05:13:08:14
1194+14
	04:16

7+00
	KATE TO ALL:

It's everybody.

Everybody in the world.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	05:13:07:10 / 1193+02
	 
	 

	 
	START MUSIC (SCORE) 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	176

05:13:08:17

1195+01
	CUT TO MCU - BACK ON ALEX L, WITH CONNOR
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE (OS):

One by one they're going to trawl  
	 5/160
	05:13:08:19
1195+03
	05:13:12:22

1201+06
	04:03

6+03
	KATE TO ALL:

One by one they're going to

trawl through our brains,

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	177

05:13:11:21

1199+13
	CUT TO MWS - NATHAN, LOUNGES, L, ON SOFA, SURROUNDED BY OTHER ESCAPEES SAT LISTENING
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE (OS):

through our brains, looking for new ideas,  
	 5/161
	05:13:13:03

1201+11
	05:13:16:04

1206+04
	03:01

4+09
	KATE TO ALL:

looking for new ideas,

whatever that means.

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	178

05:13:14:06

1203+06
	CUT TO MCU - SEAN, R.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE (OS):

whatever that means. Smythe said  
	 5/162
	05:13:16:09

1206+09
	05:13:20:16
1213+00
	04:07

6+07
	KATE TO ALL:

Smythe said it'll take them a year

to process a billion people.

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	179

05:13:17:13

1208+05
	CUT TO MCU - DANNY, L, KATE, R
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	KATE:

it'll take them a year to process a billion people.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	180

05:13:20:19

1213+03
	CUT TO MS - ALEX, L, STROKES CONNOR'S HAIR
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE (OS):

They can't do us all at once.
	 5/163
	05:13:20:21
1213+05
	05:13:22:18

1216+02
	01:21

2+13
	KATE TO ALL:

They can't do us all at once.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX:

That's why they're keeping us inside.
	 5/164
	05:13:22:23

1216+07
	05:13:24:20
1219+04
	01:21

2+13
	ALEX TO ALL:

That's why they're keeping us inside.

	 
	 
	 
	 
	 
	 
	 
	 

	181

05:13:24:23

1219+07
	CUT TO MCU - DANNY, L, KATE, R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	DANNY:

And Smythe knew all this.
	 5/165
	05:13:25:01
1219+09
	05:13:27:21

1223+13
	02:20

4+04
	DANNY TO KATE:

And Smythe knew all this.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE:

Apparently the collaborators won't be scanned. That's what the robots told them, anyway.

 
	 5/166
	05:13:28:02

1224+02
	05:13:30:05

1227+05
	02:03

3+03
	KATE TO ALL:

Apparently the collaborators

won't be scanned.

	 
	
	 
	 
	 
	 
	 

	 
	
	 5/167
	05:13:30:10

1227+10
	05:13:31:14
1229+06
	01:04

1+12
	KATE TO ALL:

That's what the robots

told them, anyway.

	 
	 
	 
	 
	 
	 
	 
	 

	182

05:13:31:17

1229+09
	CUT TO MCU - SEAN, R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

Robots never lie.
	 5/168
	05:13:31:19
1229+11
	05:13:34:11

1233+11
	02:16

4+00
	SEAN TO ALL:

Robots never lie.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	DANNY (OS):

We're safe here.
	 5/169
	05:13:34:16

1234+00
	05:13:36:01
1236+01
	01:09

2+01
	DANNY TO ALL:

We're safe here.

	 
	 
	 
	 
	 
	 
	 
	 

	183

05:13:36:04

1236+04
	CUT TO MCU - DANNY, L, KATE, R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	DANNY:

Well under the radar.
	 5/170
	05:13:37:10

1238+02
	05:13:39:11
1241+03
	02:01

3+01
	DANNY TO ALL:

Well under the radar.

	 
	 
	 
	 
	 
	 
	 
	 

	184

05:13:39:14

1241+06
	CUT TO MWS - NATHAN, L SITS UP
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

Mm, wait until you see what Sean can do, all right?
	 5/171
	05:13:41:12

1244+04
	05:13:43:04

1246+12
	01:16

2+08
	NATHAN TO DANNY:

Wait until you see what Sean can do,

all right?

	 
	 
	 
	 
	 
	 
	 
	 

	 
	DANNY (OS):

No, you
	 5/171
	05:13:43:09

1247+01
	05:13:48:20

1255+04
	 05:11

8+03
	DANNY TO NATHAN:

No, you don't understand.

The fighting is done. It's over.

.

	 
	 
	 
	 (TWO SCENES)
	

	
	
	
	
	

	185

05:13:44:04

1248+04
	CUT TO MCU - DANNY, L, KATE, R
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	DANNY:

don't understand. The fighting is done. It's over.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	186

05:13:48:23

1255+07
	CUT TO MCU - SEAN, R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	187

05:13:52:09

1260+09
	CUT TO MCU - BACK ON DANNY, L AND KATE R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	188

05:13:55:12

1265+04
	START DISSOLVE TO INT. MINE - NIGHT. MWS - MOVE FORWARD AS BOY ENTERS L TO R CARRYING TORCH. MOVE R, AS HE STEPS OVER TRACK AND SHINES TORCH INTO MAKESHIFT SLEEPING QUARTERS AS HE CONTINUES AWAY. CONTINUE MOVE R ONTO SLEEPING PEOPLE ON STRAW
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	189

05:14:09:15

1286+07
	START DISSOLVE TO MWS - MOVE L PAST ALEX, ASLEEP, L IN A SECTIONED OFF AREA
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	190

05:14:15:00

1294+08
	START DISSOLVE TO MS - MOVE FORWARDS, PAST NATHAN, SPRAWLED ASLEEP UNDER BLANKET IN ANOTHER SECTIONED OFF AREA
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONTINUE FORWARDS REVEALING LS SEAN, LYING ON STRAW UNDER BLANKET. MOVE IN AS HE FIDDLES WITH IMPLANT IN HAND
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	191

05:14:27:15

1313+07
	START DISSOLVE TO H/A MS – MOVE ROUND L ON SEAN AS HE LOOKS AT IMPLANT.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	192

05:14:37:06

1327+14
	CUT TO BCU - SEAN, OOF, L, HIS HAND F/G R CONTINUES TO PLAY WITH IMPLANT
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	193

05:14:43:13

1337+05
	CUT TO EXT. BEACH - NIGHT. WS - MOONLIT BAY. SEAGULLS TAKE FLIGHT.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	05:14:50:09 / 1347+09
	 
	 

	 
	END MUSIC (SCORE) 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	EP

05:14:50:15

1347+15
	LAST FRAME ACTION REEL 5A/5B
	 

	 
	 
	 
	 
	 
	 
	 
	 

	01:01:19
92+11
	FOOTAGE FROM SPOT 5/171 TO LAST FRAME ACTION REEL 5A/5B


	 

	 
	 
	 
	 
	 
	 
	 
	 

	14:58:15

1347+15
	FOOTAGE FROM 12’ START MARK TO LAST FRAME ACTION REEL 5A/5B

 

	 
	 
	 
	 
	 
	 
	 
	 

	14:50:15

1335+15
	FOOTAGE FROM FIRST FRAME ACTION TO LAST FRAME ACTION REEL 5A/5B

 

	 
	 
	 
	 
	 
	 
	 
	 


