REEL3A/3B 
‘ROBOT OVERLORDS’
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0+00/02:59:52:00 IS 12’ START MARK
FIRST HARD CUT AT SCENE 3          03:00:03:08/0017+00
SECOND HARD CUT AT SCENE 4:    03:00:07:12/0023+04
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	COMBINED CONTINUITY & DIALOGUE
	SPOTTING LIST FOOTAGES & TITLES



	 
	 
	SPOT
	START
	END
	TOTAL
	TITLE

	 
	 
	 
	 
	 
	 
	 
	 

	1

02:59:52:00

0000+00
	12' START MARK
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	2

03:00:00:00

0012+00
	CUT TO INT. SCHOOL - HALL - NIGHT. CU - NATHAN, OSL, TIPS OUT CONTENTS OF BAG ONTO FLOOR - CONFECTIONERY
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	03:00:00:00 / 0012+00
	 
	 

	 
	START MUSIC (SCORE) (CONTINUES FROM REEL 2) 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	3

03:00:03:08

0017+00
	CUT TO CU - SMYTHE LOOKS DOWN THEN AT OS GROUP
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

Aw, sweeties.
	 3/001
	03:00:06:09

0021+09
	03:00:07:09
0023+01
	01:00

1+08
	SMYTHE TO ALL:

Sweeties.

(CONFECTIONERY)

 

	 
	 
	 
	 
	 
	 
	 
	

	4

03:00:07:12

0023+04
	CUT TO DEEP SHOT - ANGLE PAST NATHAN F/G R, TO ALEX, TO SEAN (OOF)
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	5

03:00:10:10

0027+10
	CUT TO MS - ANGLE ON SMYTHE L, STARTS TO WALK R - FOLLOW
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	03:00:11:09 / 0029+01
	 
	 

	 
	END MUSIC (SCORE) 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

Now, how did you turn off your implants?
	 3/002
	03:00:14:04

0033+04
	03:00:16:14
0036+14
	02:10

3+10
	SMYTHE TO ALL:

Now, how did you turn off 
your implants?

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE STOPS, TURNS TOWARDS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	6

03:00:16:17

0037+01
	CUT TO MCU - NATHAN R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

Look, we're not talking, all right? Collaborator.
	 3/003
	03:00:16:19
0037+03
	03:00:19:08

0041+00
	02:13

3+13
	NATHAN TO SMYTHE:

Look, we're not talking, all right? Collaborator.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE (OS):

Coll-ab-or 
	 3/004
	03:00:19:13

0041+05
	03:00:21:18

0044+10
	02:05

3+05
	SMYTHE TO NATHAN:

Coll-ab-or-at-or. Five syllables.

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE STEPS IN REAR F/G L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	7

03:00:20:16

0043+00
	CUT TO L/A OTS CU NATHAN F/G R, ON MS SMYTHE L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

-at-or. Five syllables. That's a big word, boy, coming from you. And since

 
	 3/005
	03:00:21:23

0044+15
	03:00:23:13

0047+05
	01:14

2+06
	SMYTHE TO NATHAN:

That's a big word, boy, 
coming from you.

	 
	
	 
	 
	 
	 
	 

	 
	
	 3/006
	03:00:23:18

0047+10
	03:00:25:16
0050+08
	01:22

2+14
	SMYTHE TO NATHAN:

And since I very much doubt 

you heard it from Kate,

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	8

03:00:24:06

0048+06
	CUT TO DEEP SHOT - ANGLE PAST NATHAN F/G R, TO ALEX, CENTRE, TO SEAN B/G L
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE (OS):

I very much doubt you heard it from Kate,
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	03:00:25:11 / 0050+03
	 
	 

	 
	START MUSIC (SCORE) 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	9

03:00:25:19

0050+11
	CUT TO MCU - SMYTHE L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

it set me wondering.
	 3/007
	03:00:25:21
0050+13
	03:00:27:03
0052+11
	01:06

1+14
	SMYTHE TO NATHAN:

it set me wondering.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE TURNS TO LOOK OSL 
(FX: OS DOOR)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	10

03:00:27:06

0052+14
	CUT TO MWS - MARTIN DRAGGED IN BY TWO VC OFFICERS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	11

03:00:29:22

0056+14
	CUT BACK TO ANGLE ON TRIO WATCHING, REACT. NATHAN F/G R, SHOUTS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

(SHOUTS) He didn't do anything!  
	 3/008
	03:00:30:20

0058+04
	03:00:33:16

0062+08
	02:20

4+04
	NATHAN TO SMYTHE THEN

SMYTHE TO NATHAN:

- He didn't do anything!

- I beg to differ.

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	12

03:00:32:06

0060+06
	CUT TO MS - ANGLE ON SMYTHE L, TURNING TOWARDS - MOVE IN
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

I beg to differ. We've been monitoring the torchlight messages from his loft window for some time now.

 
	 3/009
	03:00:33:21

0062+13
	03:00:36:13

0066+13
	02:16

4+00
	SMYTHE TO NATHAN:

We've been monitoring the torchlight messages from his loft window

	 
	
	 
	 
	 
	 
	 

	 
	
	 3/010
	03:00:36:18

0067+02
	03:00:38:09
0069+09
	01:15

2+07
	SMYTHE TO NATHAN:

for some time now.

	 
	 
	 
	 
	 
	 
	 
	 

	13

03:00:38:12

0069+12
	CUT TO MLS ON TRIO FACING, PULLING AT THEIR CUFFS. MOVE BACK AS SMYTHE, F/G L, STEPS TOWARDS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

Leave him alone!
	 3/011
	03:00:38:14
0069+14
	03:00:40:07
0072+07
	01:17

2+09
	SEAN TO SMYTHE THEN

ALEX TO SMYTHE:

- Leave him alone!

- Let him go!

 

	 
	 
	 
	 
	 
	 
	 
	

	 
	ALEX:

Let him go!
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	14

03:00:40:10

0072+10
	CUT TO MS - VC OFFICER POSITIONING MARTIN AGAINST THE SCANNER
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	15

03:00:41:04

0073+12
	CUT TO CU - MOVE UP R AS VC OFFICER L AIMS A EXTRACTION GUN UP AT MARTIN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	16

03:00:42:09

0075+09
	CUT TO BCU - GUN POSITIONED OVER MARTIN'S IMPLANT
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	17

03:00:43:17

0077+09
	CUT TO CU - ANGLE ON VC OFFICER R, HOLDING MARTIN’S HEAD STILL AS GUN IS ACTIVATED

(FX CONTINUE)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MARTIN:

(SCREAMS)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	18

03:00:45:05

0079+13
	CUT TO CU - MOVE DOWN AS MARTIN SCREAMS IN PAIN, HELD BY THE OFFICER
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	19

03:00:46:17

0082+01
	CUT TO BCU - OS OFFICER REMOVES GUN REVEALING METAL HOLE - IMPLANT HAS BEEN RETRACTED
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	20

03:00:48:03

0084+03
	CUT TO DEEP SHOT - ANGLE PAST NATHAN F/G R, TO ALEX, CENTRE, TO SEAN - LOOKS OSL, REACT
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	21

03:00:49:17

0086+09
	CUT TO MS - SMYTHE R, WATCHING 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MARTIN (OS):

(SHOUTS, PAIN) Agh... (CONTINUES)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	22

03:00:51:06

0088+14
	CUT TO CU - ANGLE ON OFFICER R, HOLDING MARTIN AS OTHER OFFICER CONTINUES USING THE GUN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	23

03:00:53:09

0092+01
	CUT TO MS - SMYTHE R WATCHING PROCEDURE OSL. MOVE IN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

Sending subversive communications on an unauthorised channel.
	 3/012
	03:00:53:11
0092+03
	03:00:56:23
0097+07
	03:12

5+04
	SMYTHE TO ALL:

Sending subversive communications 
on an unauthorised channel.

	 
	 
	 
	 
	 
	 
	 
	 

	24

03:00:57:02

0097+10
	CUT TO MS - OFFICER L. MOVE R AS MARTIN TURNS TOWARDS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

A deep scan is what you get when you break the rules.
	 3/013
	03:00:57:04
0097+12
	03:00:59:10
0101+02
	02:06

3+06
	SMYTHE TO ALL:

A deep scan is what you get 
when you break the rules.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MOVE R AS SMYTHE CROSSES
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	25

03:00:59:13

0101+05
	CUT TO BCU - EXTRACTION GUN REMOVED TO REVEAL A NEW IMPLANT

(FX)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	
	MARTIN:

(SIGHS)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	26
03:01:01:18

0104+10
	CUT TO MS - SEAN L, ALEX R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

You let him go, Smythe.  
	 3/014
	03:01:01:20
0104+12
	03:01:04:20

0109+04
	03:00

4+08
	SEAN TO SMYTHE THEN

MARTIN TO SEAN:

- You let him go, Smythe.

- Save your breath, son.

(SAVE YOUR BREATH – DON’T WASTE YOUR WORDS)

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	27
03:01:03:01

0106+09
	CUT TO MS - ANGLE ON MARTIN, FLANKED BY THE TWO OFFICERS STEPS R, AWAY FROM THE SCANNER
(FX)
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MARTIN:

Save your breath, son. This bastard collaborator's   
	 3/015
	03:01:05:01

0109+09
	03:01:09:05
0115+13
	04:04

6+04
	MARTIN TO SEAN:

This bastard collaborator's been 
looking for an excuse to do me in. 

(DO ME IN: KILL ME)

 

	 
	 
	 
	(THREE SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	OFFICER LIFTS UP PART OF THE SCANNER
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	28
03:01:06:08

0111+08
	CUT TO MS - SMYTHE L, TURNS TO MARTIN OSL
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MARTIN (OS):

been looking for an excuse
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	29
03:01:08:08

0114+08
	CUT TO CU - OFFICERS FRINGING L AND R, PUSH MARTIN AGAINST THE SCANNER
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MARTIN:

to do me in.
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	30
03:01:09:08

0116+00
	CUT TO MS - SEAN FRINGES L, BY ALEX. NATHAN R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

If you hurt him...   
	 3/016
	03:01:09:10
0116+02
	03:01:12:22
0121+06
	03:12

5+04
	NATHAN TO SMYTHE:

If you hurt him... Smythe, if you hurt 
him, I swear to God, I will kill you.

 

	 
	 
	 
	(THREE SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	31
03:01:10:08

0117+08
	CUT TO OTS CU OFFICERS L AND R AS COLLAR CLAMPS AROUND B/G MARTIN'S NECK

(FX)
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN (OS):

Smythe,
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	32
03:01:11:04

0118+12
	CUT BACK TO MS - SEAN FRINGING L, BY ALEX. NATHAN R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

if you hurt him, I swear to God, I will kill you.
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	33
03:01:13:01

0121+09
	CUT TO MS - SMYTHE, CENTRE, TURNS TO NATHAN OSR
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN (OS):

(SHOUTS) I'll   
	 3/017
	03:01:13:23

0122+15
	03:01:15:11
0125+03
	01:12

2+04
	NATHAN TO SMYTHE THEN

ALEX TO NATHAN:

- I'll kill you!

- Nate.

(NATE: NATHAN)

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	34
03:01:14:10

0123+10
	CUT TO CU - NATHAN R, REACTS
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

kill you!
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX (OS):

Nate.
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	35
03:01:15:14

0125+06
	CUT TO CU - SMYTHE L, TURNS TO OFFICERS OSL. MOVE OUT FOR MCU
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

Right, begin the deep scan.
	 3/018
	03:01:16:15

0126+15
	03:01:19:09
0131+01
	02:18

4+02
	SMYTHE TO VC OFFICER:

Right, begin the deep scan.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE TURNS TO TRIO OSR
(FX: SCANNER FIRES UP)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	36
03:01:19:12

0131+04
	CUT TO MS - ALEX L, NATHAN R, REACT. NATHAN STRUGGLES IN HIS CHAIR
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

(SHOUTS) I'll kill you! I'll... I'll kill you!
	 3/019
	03:01:19:14
0131+06
	03:01:21:17
0134+09
	02:03

3+03
	NATHAN TO SMYTHE:

I'll kill you! I'll kill you!

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MOVE L SLIGHTLY REVEALING SEAN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	37
03:01:21:20

0134+12
	CUT TO MS - ANGLE ON OFFICER L, MARTIN TRAPPED IN THE SCANNER, OFFICER R - MOVE IN

(FX CONTINUE)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MARTIN:

Hey, Smythe, go to hell,
	 3/020
	03:01:21:22
0134+14
	03:01:24:21
0139+05
	02:23

4+07
	MARTIN TO SMYTHE:

Hey, Smythe, go to hell,

	 
	 
	 
	 
	 
	 
	 
	 

	38
03:01:25:00

0139+08
	CUT TO CU - ANGLE ON MARTIN L, LOOKS OSR AT SMYTHE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MARTIN:

you filthy, filthy traitor.
	 3/021
	03:01:25:02
0139+10
	03:01:29:06
0145+14
	04:04

6+04
	MARTIN TO SMYTHE:

you filthy, filthy traitor.

	 
	 
	 
	 
	 
	 
	 
	 

	39
03:01:29:09

0146+01
	CUT TO MCU - ANGLE ON SMYTHE R, REACTS, WIPES HIS FACE WITH AT HANKY AS OS MARTIN STARTS TO SHOUT
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MARTIN (OS):

(SHOUTS IN PAIN, CONTINUES) 
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	40
03:01:33:08

0152+00
	CUT TO OTS CU NATHAN F/G R, ON MLS MARTIN REACTING IN PAIN AS THE SCANNER OPERATES
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	41
03:01:36:02

0156+02
	CUT TO MCU - NATHAN R, WATCHING OS MARTIN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MEDIATOR 452 (OS):

Do not be concerned.
	 3/022
	03:01:36:04
0156+04
	03:01:39:00
0160+08
	02:20

4+04
	MEDIATOR 452 TO ALL:

Do not be concerned.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MARTIN TURNS TO LOOK AT OS MEDIATOR 452
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	42
03:01:39:03

0160+11
	CUT TO MCU - ALEX, CENTRE, LOOKS OSR
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	43
03:01:40:19

0163+03
	CUT TO LS - MEDIATOR 452 R, STARTS TO WALK TOWARDS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MEDIATOR 452:

His pain will be brief  
	 3/023
	03:01:44:00

0168+00
	03:01:47:19
0173+11
	03:19

5+11
	MEDIATOR 452 TO ALL THEN

MARTIN TO SMYTHE:

- His pain will be brief

- Please, no!

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	MARTIN (OS):

Please,
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	44
03:01:45:21

0170+13
	CUT TO MCU - ANGLE ON MARTIN REACTING
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MARTIN:

no, no!
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	45
03:01:47:22

0173+14
	CUT TO MCU - SEAN R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MARTIN (OS):

(INDISTINCT SHOUTS) (CONTINUES)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	46
03:01:49:07

0175+15
	CUT TO LS - MEDIATOR 452, CONTINUES TOWARDS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MEDIATOR 452:

but his data will last for eternity.
	 3/024
	03:01:49:09
0176+01
	03:01:52:21
0181+05
	03:12

5+04
	MEDIATOR 452 TO ALL:

but his data will last for eternity.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MEDIATOR 452 STOPS, CENTRE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	47
03:01:53:00

0181+08
	CUT TO MWS - MARTIN L, SCREAMS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MARTIN:

(SCREAMS)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	48
03:01:55:04

0184+12
	CUT TO INT. SCHOOL - RECEPTION - NIGHT. MCU - CONNOR IN THE VENDING MACHINE R, WAKES UP
	 
	 

	
	
	
	

	
	MARTIN (OS):

 (DISTANT SCREAMS)
	
	

	 
	 
	 
	 
	 
	 
	 
	 

	49
03:01:58:00

0189+00
	CUT TO CU- ANGLE ON CONNOR L, LOOKS AROUND
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR:

Guys?
	 3/025
	03:02:00:04

0192+04
	03:02:01:05
0193+13
	01:01

1+09
	CONNOR TO ALL:

Guys?

	 
	 
	 
	 
	 
	 
	 
	 

	50
03:02:01:08

0194+00
	CUT TO INT. SCHOOL - HALL - NIGHT. H/A WS - SMYTHE, TRIO L. OFFICER B/G L, MEDIATOR 452 B/G CENTRE. 2 OFFICERS RELEASE MARTIN FROM THE SCANNER R - HE COLLAPSES
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MARTIN:

(GROANS)
	 
	 
	 
	 
	 

	
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

(SHOUTS) Martin!
	 3/026
	03:02:01:10
0194+02
	03:02:02:15
0195+15
	01:05

1+13
	NATHAN TO MARTIN THEN

SEAN TO MARTIN:

- Martin!

- No!

 

	 
	 
	 
	 
	 
	 
	 
	

	 
	SEAN:

(SHOUTS) No!
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	51
03:02:02:18

0196+02
	CUT TO DEEP SHOT - PAST MARTIN, DEAD, F/G L, TO LS TRIO REACT B/G, SHOUT AT SMYTHE OSL
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

What was the point of that?
	 3/027
	03:02:02:20
0196+04
	03:02:05:01

0199+09
	02:05

3+05
	SEAN TO SMYTHE THEN

NATHAN TO SMYTHE:

- What was the point of that?

- Why?

 

	 
	 
	 
	 
	 
	 
	 
	

	 
	NATHAN:

(SHOUTS) Why? Why?
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN: (OVER) 
He didn't do anything wrong.  
	 3/028
	03:02:05:06

0199+14
	03:02:07:19
0203+11
	02:13

3+13
	SEAN TO SMYTH THEN

ALEX TO SMYTHE:

- He didn't do anything wrong.

- You killed him.

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	52
03:02:06:06

0201+06
	CUT TO CU - ANGLE ON REAR SMYTHE R, TURNS TOWARDS
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	ALEX (OS):

You killed him.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	53
03:02:07:22

0203+14
	CUT TO MCU - ALEX L, REACTS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX: (SHOUTS) 
You actually killed him!
	 3/029
	03:02:08:00
0204+00
	03:02:09:16
0206+08
	01:16

2+08
	ALEX TO SMYTHE:

You actually killed him!

	 
	 
	 
	 
	 
	 
	 
	 

	54
03:02:09:19

0206+11
	CUT TO CU - ANGLE ON SMYTHE R. OFFICER BY THE SCANNER B/G (OOF)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

He isn't dead. (SNIFFS)
	 3/030
	03:02:09:21
0206+13
	03:02:12:13

0210+13
	02:16

4+00
	SMYTHE TO ALL:

He isn't dead.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE WIPES HIS NOSE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

Not yet.
	 3/031
	03:02:12:18

0211+02
	03:02:13:18

0212+10
	01:00

1+08
	SMYTHE TO ALL:

Not yet.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MEDIATOR 452 (OS):

The subject   
	 3/032
	03:02:13:23

0212+15
	03:02:17:10
0218+02
	03:11

5+03
	MEDIATOR 452 TO ALL:

The subject experiences 
every thought they've ever had

 

	 
	 
	 
	(THREE SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	SMYTHE TURNS AWAY
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	55
03:02:14:21

0214+05
	CUT TO MCU - ALEX L, TURNS TO LOOK OSR AT THE MEDIATOR 452
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MEDIATOR 452 (OS):

experiences
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	56
03:02:15:12

0215+04
	CUT TO MWS - MEDIATOR 452 CENTRE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MEDIATOR 452:

every thought they've ever had
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	57
03:02:17:13

0218+05
	CUT TO MS- MEDIATOR 452 R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MEDIATOR 452:

in a very short space of time.
	 3/033
	03:02:17:15
0218+07
	03:02:20:02
0222+02
	02:11

3+11
	MEDIATOR 452 TO ALL:

in a very short space of time.

	 
	 
	 
	 
	 
	 
	 
	 

	58
03:02:20:05

0222+05
	CUT TO MCU - ALEX R, TURNS TO SEAN FRINGING L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MEDIATOR 452 (OS):

The process leaves  
	 3/034
	03:02:20:07
0222+07
	03:02:23:16
0227+08
	03:09

5+01
	MEDIATOR 452 TO ALL:

The process leaves the donor 
incapable of feeding himself.

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	59
03:02:21:07

0223+15
	CUT TO MS - SEAN L, ALEX R, HOLDING HANDS. MOVE UP L ONTO SEAN
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	MEDIATOR 452 (OS):

the donor incapable of feeding himself.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	60
03:02:23:19

0227+11
	CUT TO MWS - BACK ON ROBOT BOY, CENTRE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MEDIATOR 452:

He will die of natural causes.
	 3/035
	03:02:23:21
0227+13
	03:02:26:12
0231+12
	02:15

3+15
	MEDIATOR 452 TO ALL:

He will die of natural causes.

	 
	 
	 
	 
	 
	 
	 
	 

	61
03:02:26:15

0231+15
	CUT TO MCU - ROBOT BOY R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MEDIATOR 452:

Eventually.
	 3/036
	03:02:26:17
0232+01
	03:02:28:20
0235+04
	02:03

3+03
	MEDIATOR 452 TO ALL:

Eventually.

	
	 
	 
	 
	 
	 
	 
	 

	62
03:02:28:23

0235+07
	CUT TO CU - CONNOR PEEPING IN THRU THE GLASS PANELLED DOOR - TURN AND RUNS AWAY
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	63
03:02:32:14

0240+14
	CUT TO INT. SCHOOL – HALL. NIGHT. L/A CU - ANGLE ON SMYTHE L, AT THE SCANNER, HOLDING UP THE EXTRACTION GUN TO OSR
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	64
03:02:33:07

0241+15
	CUT TO BCU - THE EXTRACTION GUN SNAPS ONTO SEAN'S IMPLANT
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE (OS):

For
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	65
03:02:34:12

0243+12
	CUT TO CU - SMYTHE OSL, HOLDS EXTRACTION GUN AGAINST SEAN'S HEAD. OFFICER, OSR, HOLDS SEAN'S HEAD STILL - SEAN REACTS AS PROCEDURE STARTS

(FX)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

what it's worth...  
	 3/037
	03:02:34:14
0243+14
	03:02:36:14

0246+14
	02:00

3+00
	SMYTHE TO SEAN:

For what it's worth...

	 
	 
	 
	(TWO SCENES)
	 

	 
	SEAN:

(REACTS, PAIN) (CONTINUES)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	66
03:02:35:19

0245+11
	CUT TO MCU - NATHAN CENTRE, REACTS. MOVE L REVEALING ALEX
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	67
03:02:39:11

0251+03
	CUT TO CU - MOVE L OFF SEAN ONTO SMYTHE AS HE WITHDRAWS THE EXTRACTION GUN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

...I'll make sure your mother's cared for.  
	 3/038
	03:02:41:06

0253+14
	03:02:44:08

0258+08
	03:02

4+10
	SMYTHE TO SEAN:

...I'll make sure your mother's cared for.

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	68
03:02:42:20

0256+04
	CUT TO BCU - SMYTHE (FINGER) TAKES SEAN'S IMPLANT OUT OF EXTRACTION GUN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

All I want is   
	 3/039
	03:02:44:13

0258+13
	03:02:47:07
0262+15
	02:18

4+02
	SMYTHE TO SEAN THEN

SEAN TO SMYTHE:

- All I want is for her to be happy.

- You leave her alone.

 

	 
	 
	 
	(THREE SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	69
03:02:45:07

0259+15
	CUT TO L/A CU - SMYTHE L, LOOKS DOWN
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

for her to be happy.
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	
	SEAN (OS):

You
	
	
	
	
	

	
	
	
	
	
	
	
	

	70
03:02:46:10

0261+10
	CUT TO CU - ANGLE ON SEAN REACTING, HELD BY OFFICER (OBSCURED)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

leave her alone.
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	71
03:02:47:10

0263+02
	CUT TO BCU - SMYTHE (HAND) RELOADS EXTRACTION GUN WITH THE NEW IMPLANT

(FX)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

Alone?   
	 3/040
	03:02:48:23

0265+07
	03:02:52:14
0270+14
	03:15

5+07
	SMYTHE TO SEAN:

Alone? Oh, no.

	 
	 
	 
	(THREE SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	72
03:02:50:13

0267+13
	CUT TO CU - ANGLE ON SMYTHE L, MOVES THE EXTRACTION GUN UP TOWARDS SEAN OSR
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	73
03:02:51:14

0269+06
	CUT TO BCU - THE NOZZLE SNAPS ONTO IMPLANT AREA BEHIND SEAN'S EAR
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

Oh, no.
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	74
03:02:52:17

0271+01
	CUT TO CU - EXTRACTION GUN AT SEAN'S HEAD R, OFFICER BEHIND

(FX)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	75
03:02:53:13

0272+05
	CUT TO CU- ANGLE ON SEAN REACTING
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

(REACTS, PAIN) (CONTINUES)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	76
03:02:54:14

0273+14
	CUT TO CU - NATHAN R, REACTS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	77
03:02:55:12

0275+04
	CUT TO CU - ALEX, CENTRE R, GLANCES UP, DISTRAUGHT
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	78
03:02:56:19

0277+03
	CUT TO CU - ANGLE ON SEAN REACTING AS SMYTHE, FRINGING L WITHDRAWS THE EXTRACTION GUN. MOVE L ONTO SMYTHE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

Poor Kate's going to need a shoulder to cry on.
	 3/041
	03:02:58:07

0279+07
	03:03:00:15
0282+15
	02:08

3+08
	SMYTHE TO SEAN:

Poor Kate's going to need 
a shoulder to cry on.

	 
	 
	 
	 
	 
	 
	 
	 

	79
03:03:00:18

0283+02
	CUT TO BCU - THE NEW IMPLANT BEHIND SEAN'S EAR LIGHTS UP

(FX)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	80
03:03:03:06

0286+14
	CUT TO CU - MOVE L AS SMYTHE TURNS TO MEDIATOR 452 OSL
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

He's connected to the network.  
	 3/042
	03:03:04:02

0288+02
	03:03:07:00
0292+08
	02:22

4+06
	SMYTHE TO MEDIATOR 452 THEN

MEDIATOR 452 TO SMYTHE:

- He's connected to the network.

- Excellent.

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	81
03:03:05:14

0290+06
	CUT TO MOVE R ONTO CU SEAN, HEAD STILL HELD BY OFFICER
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MEDIATOR 452 (OS):

Excellent.
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	82
03:03:07:03

0292+11
	CUT TO MS - MEDIATOR 452 R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MEDIATOR 452:

We will search his memories for new ideas.
	 3/043
	03:03:07:05
0292+13
	03:03:09:19
0296+11
	02:14

3+14
	MEDIATOR 452 TO SMYTHE:

We will search his memories
 for new ideas.

	 
	 
	 
	 
	 
	 
	 
	 

	83
03:03:09:22

0296+14
	CUT TO CU- PART OF SCANNER LOWERS

(FX, CONTINUE)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	84
03:03:10:16

0298+00
	CUT TO CU - CLAMPS SECURE SEAN'S NECK
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	85
03:03:12:11

0300+11
	CUT TO MCU - MEDIATOR 452 R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MEDIATOR 452:

We will know everything there is to know.
	 3/044
	03:03:12:13
0300+13
	03:03:15:07
0304+15
	02:18

4+02
	MEDIATOR 452 TO SMYTHE:

We will know
 everything there is to know.

	
	
	
	
	
	
	

	86
03:03:15:10

0305+02
	CUT TO INT. SCHOOL - CORRIDOR. NIGHT. LS - CONNOR EXITS B/G
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	87
03:03:16:22

0307+06
	CUT TO INT. LAB - STORE CUPBOARD. NIGHT. PAST F/G BOTTLES TO CONNOR OPENING THE DOOR, STARTS TO RUMMAGE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	88
03:03:19:19

0311+11
	CUT TO CU - CONNOR HOLDS UP SOME METAL RODS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	89
03:03:20:21

0313+05
	CUT TO MS - ACROSS LAB EQUIPMENT TO CONNOR L, MAKING SPARKS AND IGNITING CLOTH
	 
	 

	
	
	
	

	
	CONNOR: 

(REACTS)
	
	

	 
	 
	 
	 
	 
	 
	 
	 

	90
03:03:23:01

0316+09
	CUT TO MCU - MOVE R AS CONNOR PUTS CARDBOARD TUBES DOWN ON THE TABLE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	91
03:03:23:21

0317+13
	CUT TO CU - ANGLE ON CONNOR (WAIST) STICKING THE TUBES TOGETHER WITH TAPE. MOVE UP - HE HEARS SEAN OS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN (OS):

(REACTS, PAIN)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	92
03:03:25:18

0320+10
	CUT TO INT. SCHOOL - HALL - NIGHT. MCU - SEAN L, AT THE SCANNER, REACTING

(FX)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	
	SEAN:

(REACTS, PAIN) 
(SHOUTS CONTINUE)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	93
03:03:27:11

0323+03
	CUT TO MCU - ALEX, CRIES, LOOKS UP
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX:

Sean.
	 3/045
	03:03:27:13
0323+05
	03:03:29:08
0326+00
	01:19

2+11
	ALEX TO HERSELF:

Sean.

	 
	 
	 
	 
	 
	 
	 
	 

	94
03:03:29:11

0326+03
	CUT TO MCU - NATHAN R, REACTS
	 
	 

	
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE (OS):

In this very hall, right,  
	 3/046
	03:03:29:13
0326+05
	03:03:33:18

0332+10
	04:05

6+05
	SMYTHE TO VC OFFICERS:

In this very hall, right, I had pupils, 
well, monkeys like this lot,

 (MONKEYS: NAUGHTY CHILDREN)

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	95
03:03:31:07

0328+15
	CUT TO OTS CU OFFICER F/G R, ON MCU SMYTHE L. SEAN REACTING B/G L
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

I had pupils, well, monkeys like this lot, calling me the C word.
	 3/047
	03:03:33:23

0332+15
	03:03:34:23

0334+07
	01:00

1+08
	SMYTHE TO VC OFFICERS:

calling me the C word. 
(C WORD: CUNT' - EXTREME INVECTIVE)

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MOVE L REVEALING OTHER OFFICER
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

If I were to take 'em outside, teach them some manners, suddenly, whoo, I'm the villain.

 
	 3/048
	03:03:35:04

0334+12
	03:03:37:06

0337+14
	02:02

3+02
	SMYTHE TO VC OFFICERS:

If I were to take them outside,
 teach them some manners,

	 
	
	 
	 
	 
	 
	 

	 
	
	 3/049
	03:03:37:11

0338+03
	03:03:39:08
0341+00
	01:21

2+13
	SMYTHE TO VC OFFICERS:

suddenly, whoo, I'm the villain.

	 
	 
	 
	 
	 
	 
	 
	 

	96
03:03:39:11

0341+03
	CUT TO MCU - NATHAN R, STRUGGLES IN HIS CHAIR - MOVE DOWN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

(STRUGGLES)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	97
03:03:41:16

0344+08
	CUT TO MCU - ALEX, CENTRE, SHOUTS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX:

Make it stop!
	 3/050
	03:03:41:18
0344+10
	03:03:43:03
0346+11
	01:09

2+01
	ALEX TO SMYTHE:

Make it stop!

	 
	 
	 
	 
	 
	 
	 
	 

	98
03:03:43:06

0346+14
	CUT TO MCU - REAR SMYTHE L, TURNS TOWARDS, LOOKS OFF F/G L AT SEAN MS OFFICERS B/G
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

Play by the rules, it's not a bad life.
	 3/051
	03:03:43:08
0347+00
	03:03:45:03

0349+11
	01:19

2+11
	SMYTHE TO ALL:

Play by the rules,
 it's not a bad life.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MOVE L - REVEAL ALEX B/G L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

Kick up a fuss,  
	 3/052
	03:03:45:08

0350+00
	03:03:47:13

0353+05
	02:05

3+05
	SMYTHE TO ALL:

Kick up a fuss,

 this is where it gets you.

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	99

03:03:45:22

0350+14
	CUT TO OTS OFFICER F/G R, ON MCU SMYTHE TURNING TOWARDS. SEAN B/G L
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

this is where it gets you.
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

Did your wife  
	 3/053
	03:03:47:18

0353+10
	03:03:49:20
0356+12
	02:02

3+02
	SEAN TO SMYTHE:

Did your wife and son 
play by the rules, Mr Smythe?

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	100
03:03:48:09

0354+09
	CUT TO MS - SEAN L
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	SEAN:

and son play by the rules, Mister Smythe?
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	101
03:03:49:23

0356+15
	CUT OT OTS OFFICERS F/G L AND R, ON MCU SMYTHE R, FACING. SEAN B/G L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

Is that why you betrayed them?
	 3/054
	03:03:50:01
0357+01
	03:03:51:09
0359+01
	01:08

2+00
	SEAN TO SMYTHE:

Is that why you betrayed them?

	 
	 
	 
	 
	 
	 
	 
	 

	102
03:03:51:12

0359+04
	CUT TO MS - BACK ON SEAN L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

'Cause you're more loyal to robots than to your own family?
	 3/055
	03:03:51:14
0359+06
	03:03:53:18
0362+10
	02:04

3+04
	SEAN TO SMYTHE:

'Cause you're more loyal to robots
 than to your own family? 
(‘CAUSE: BECAUSE)

	 
	 
	 
	 
	 
	 
	 
	 

	103
03:03:53:21

0362+13
	CUT TO MCU SMYTHE L, TURNS TOWARDS. 2 MS OFFICERS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

You know nothing about my...  
	 3/056
	03:03:53:23
0362+15
	03:03:56:19

0367+03
	02:20

4+04
	SMYTHE TO SEAN THEN

SEAN TO SMYTHE:

- You know nothing about my...

- Everyone in the zone knows.

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	SEAN (OS): (OVER) 
Everyone in the zone
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE TURNS AWAY, WAVING A HAND DISMISSIVELY
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	104
03:03:56:05

0366+05
	CUT TO MCU - SEAN CENTRE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

knows. Martin told us all. (REACTS PAIN) You killed your son

 
	 3/057
	03:03:57:00

0367+08
	03:03:59:13

0371+05
	02:13

3+13
	SEAN TO SMYTHE:

Martin told us all.

	 
	
	 
	 
	 
	 
	 

	 
	
	 3/058
	03:03:59:18

0371+10
	03:04:03:00

0376+08
	03:06

4+14
	SEAN TO SMYTHE:

You killed your son
 'cause he was a crook.

(CROOK: CRIMINAL)

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	105
03:04:00:21

0373+05
	CUT TO OTS OFFICER F/G L, ON MCU SMYTHE R, LISTENING TO SEAN B/G L
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

'cause he was a crook. (REACTS PAIN) Agh! And you killed your wife...  
	 3/059
	03:04:03:05

0376+13
	03:04:05:16
0380+08
	02:11

3+11
	SEAN TO SMYTHE THEN

SMYTHE TO SEAN:

- And you killed your wife...

- Silence! Be quiet!

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE STARTS TO SPIN ROUND
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	106
03:04:04:02

0378+02
	CUT TO MCU SMYTHE L, TURNING TOWARDS. M3-S OFFICERS BEHIND
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

Silence! Be quiet!
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	107
03:04:05:19

0380+11
	CUT TO MCU - SEAN, CENTRE/L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

'Cause she was shagging half the blokes in town.
	 3/060
	03:04:05:21
0380+13
	03:04:07:14
0383+06
	01:17

2+09
	SEAN TO SMYTHE:

'Cause she was shagging 
half the blokes in town. 
(SHAGGING: HAVING SEX WITH / BLOKES:

MEN)

	 
	 
	 
	 
	 
	 
	 
	 

	108
03:04:07:17

0383+09
	CUT TO MS - ANGLE ON SMYTHE MOVING R TO L, THROWS DOWN HIS CUP ANGRILY
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN (OS):

We've all been laughing at you behind//
	 3/061
	03:04:07:19
0383+11
	03:04:09:21
0386+13
	02:02

3+02
	SEAN TO SMYTHE:

We've all been laughing at you 
behind your back.

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	109
03:04:08:17

0385+01
	CUT TO MCU - SEAN L, LAUGHS MOCKINGLY
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

your back. (LAUGHS)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE (OS):

You dirty
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	110
03:04:10:00

0387+00
	CUT TO MS - PROFILE SMYTHE STEPS L TO THE SCANNER
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

little ba...
	 3/062
	03:04:10:02
0387+02
	03:04:10:22
0388+06
	00:20

1+04
	SMYTHE TO SEAN:

You dirty little ba...

	 
	 
	 
	 
	 
	 
	 
	 

	 
	A MOVING PART SMACKS HIM IN THE FACE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	111
03:04:11:01

0388+09
	CUT TO OTS CU SMYTHE F/G R, ON SEAN L - SMYTHE STAGGERS AWAY INTO THE SCANNER
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	112
03:04:13:03

0391+11
	CUT TO MWS - ANGLE ON SMYTHE FALLING DOWN RIPPING OUT WIRES IN THE PROCESS. MOVE DOWN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	113
03:04:14:00

0393+00
	CUT TO MS - SEAN L REACTS AS THE SCANNER POWERS DOWN RELEASING HIM HE DROPS DOWN OFF F/G

(FX: POWER DOWN)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	114
03:04:15:13

0395+05
	CUT TO L/A MCU - SEAN ON HANDS AND KNEES LOOKS OFF F/G
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	115
03:04:18:12

0399+12
	CUT TO BCU - SEAN'S IMPLANT POWERS OFF

(FX)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	116
03:04:21:08

0404+00
	CUT TO MWS - CONNOR KICKS OPEN THE DOORS AND CHARGES IN WITH HOME-MADE ROCKET LAUNCHERS STUFFED WITH FIREWORKS
 (MUSIC DEVELOPS)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	117
03:04:23:03

0406+11
	CUT TO H/A MWS - SMYTHE ON THE GROUND (HEAD R) LOOKS ROUND
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	118
03:04:24:04

0408+04
	CUT TO MWS - CONNOR HEFTING THE LAUNCHERS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	119
03:04:24:22

0409+06
	CUT TO MCU - CONNOR L SHOOTS THE FIREWORKS

(FX, CONTINUE)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	120
03:04:25:12

0410+04
	CUT TO OTS CU CONNOR F/G R, SHOOTING FIREWORKS AT B/G OFFICERS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	121
03:04:26:02

0411+02
	CUT TO MS - SMYTHE, REACTS, HIT BY FIREWORK
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

 (REACTS)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	122
03:04:28:07

0414+07
	CUT TO MOVE L SLIGHTLY AS MS OFFICER REACTS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	123
03:04:29:12

0416+04
	CUT TO MCU - CONNOR L, SHOOTS AGAIN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	124
03:04:30:08

0417+08
	CUT TO OTS CONNOR F/G R, SHOOTING AT B/G SMYTHE AND OFFICER
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	VC OFFICERS:

(REACT) (CONTINUES)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	125
03:04:31:00

0418+08
	CUT TO MLS - OFFICER HIT BY FIREWORK. MOVE R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	126
03:04:32:00

0420+00
	CUT TO MS - ANGLE PAST NATHAN F/G R, TO ALEX L - REACT
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	127
03:04:33:04

0421+12
	CUT TO OTS CONNOR F/G R, ON SMYTHE AND OFFICERS TAKING FLIGHT
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	128
03:04:34:06

0423+06
	CUT TO MCU - CONNOR SHOOTS AGAIN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	129
03:04:35:04

0424+12
	CUT TO OTS CONNOR F/G R, SHOOTING AT B/G OFFICERS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	130
03:04:36:19

0427+03
	CUT TO MOVE DOWN AS OFFICER CRAWLS ON THE FLOOR TRYING TO AVOID THE FIREWORKS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	131
03:04:37:20

0428+12
	CUT TO OTS CONNOR F/G R, SHOOTING AT B/G OFFICERS, ONE ON THE FLOOR
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	132
03:04:39:08

0431+00
	CUT TO MCU - CONNOR SMILES
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	133
03:04:41:00

0433+08
	CUT TO MWS - MOVE L OFF NATHAN/ALEX AS SEAN HURRIES IN L TO R REACHES UP FOR KEYS ON TOP OF WALL PANELLING
	 
	 

	
	 
	 
	 
	 
	 
	 
	 

	134
03:04:42:12

0435+12
	CUT TO MS - SEAN L, STARTS FREEING ALEX AS NATHAN R, WATCHES
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	135
03:04:42:22

0436+06
	CUT TO CU - (HANDS) SEAN UNDOES ALEX'S CUFFS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN (OS):

Come on, quick.   
	 3/063
	03:04:43:00
0436+08
	03:04:45:20
0440+12
	02:20

4+04
	NATHAN TO SEAN THEN

CONNOR TO ALL:

- Come on, quick. Quick, quick.

- Come on, hurry!

 

	 
	 
	 
	(THREE SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	136
03:04:43:22

0437+14
	CUT TO MS - MOVE BACK AS SEAN STEPS UP TO NATHAN TO FREE HIS HAND. MOVE L
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

Quick, quick.
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR (OS):

Come on,
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	137
03:04:45:04

0439+12
	CUT TO CU - (HANDS) SEAN UNLOCKS NATHAN'S CUFFS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR (OS):

hurry!
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	138
03:04:45:23

0440+15
	CUT TO MS - ANGLE ON GROUP FILING OFF F/G QUICKLY. MOVE L ONTO MCU MEDIATOR 452 WATCHING
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	139
03:04:50:06

0447+06
	CUT TO INT. CORRIDOR. NIGHT. L/A MOVE BACK AS GROUP (LOWERS) RUN TOWARDS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	140
03:04:51:05

0448+13
	CUT TO LS DOWN CORRIDOR - GROUP SPRINT TOWARDS. MOVE L AS NATHAN DUCKS INTO A LAB
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	141
03:04:52:02

0450+02
	CUT TO INT. LAB. NIGHT. CU - NATHAN'S FEET ON THE DESK. MOVE R AS HE TURNS ON GAS TAPS 
(FX)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN (OS):

Nathan,  
	 3/064
	03:04:52:18

0451+02
	03:04:54:10
0453+10
	01:16

2+08
	SEAN TO NATHAN:

Nathan, come on, leave that!

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	142
03:04:53:09

0452+01
	CUT TO MCU - NATHAN (LOWER) L, TURNS ON MORE TAPS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN (OS):

come on, leave that!
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	143
03:04:54:13

0453+13
	CUT TO CU - MOVE R AS NATHAN (HANDS) TURNS ON MORE TAPS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN (OS):

The robots are coming! We don't have time!
	 3/065
	03:04:54:15
0453+15
	03:04:56:23

0457+07
	02:08

3+08
	SEAN TO NATHAN:

The robots are coming!
 We don't have time!

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR (OS): (UNDER) 
Come on, let's go!
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN JUMPS DOWN B/G AND EXITS. MOVE ROUND TAPS - GAS STREAMS TOWARDS. NATHAN RE-ENTERS B/G L AND RUNS OUT
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX (OS):

Nate, we don't have time for this!
	 3/066
	03:04:58:09

0459+09
	03:05:00:18
0463+02
	02:09

3+09
	ALEX TO NATHAN:

Nate, we don't have time for this!

(NATE: NATHAN)

	 
	 
	 
	 
	 
	 
	 
	 

	144
03:05:00:21

0463+05
	CUT TO INT. CORRIDOR. NIGHT. L/A LS - ALEX, SEAN, CONNOR (B/G, OOF)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

All right, keep your hair on.
	 3/067
	03:05:00:23
0463+07
	03:05:03:23

0467+15
	03:00

4+08
	NATHAN TO ALEX THEN

SEAN TO NATHAN:

- All right, keep your hair on.

- Come on, get a move on!

 (KEEP YOUR HAIR ON: IDIOMATIC, 'KEEP CALM')

	 
	 
	 
	 
	 
	 
	 
	

	 
	NATHAN (HAND) PUTS DOWN LIT ZIPPO LIGHTER F/G
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	SEAN:

Come on, get a move on!
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALL RUN AWAY
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	145
03:05:05:10

0470+02
	CUT TO EXT. GROUNDS. NIGHT. MOVE R ONTO NATHAN AND SEAN SPRINTING TOWARDS - MOVE BACK AND UP AS A SENTRY APPEARS BEHIND THE B/G BUILDING
(FX)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONTINUE BACK - MOVE DOWN REVEALING NATHAN, SEAN, ALEX, SPRINTING
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	146
03:05:12:15

0480+15
	CUT TO LS - GROUP CONTINUE UP TO F/G AS EXPLOSION STARTS B/G ENGULFING THE SENTRY - GROUP STOPS AND TURN TO WATCH (L TO R:

NATHAN, SEAN, ALEX HUGS CONNOR)
(FX)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	03:05:15:19 / 0485+11
	 
	 

	 
	END MUSIC (SCORE) 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	147
03:05:18:06

0489+06
	CUT TO MWS - MOVE IN ON NATHAN LOOKING OFF F/G WIDE EYED. SEAN BEHIND HIM L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	03:05:19:00 / 0490+08
	 
	 

	 
	START MUSIC (SCORE) 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

Boom!
	 3/068
	03:05:20:03

0492+03
	03:05:21:15

0494+07
	01:12

2+04
	NATHAN TO ALL:

Boom!

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN STEPS TOWARDS PULLS AT NATHAN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

Come on, let's go.
	 3/069
	03:05:21:20

0494+12
	03:05:24:03

0498+03
	02:07

3+07
	SEAN TO ALL:

Come on, let's go.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN PULLS AT THE OTHERS OSL - ALL TURN AND RUN INTO B/G
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX:

Come on, Connor. Connor...  
	 3/070
	03:05:24:08

0498+08
	03:05:26:08

0501+08
	02:00

3+00
	ALEX TO CONNOR:

Come on, Connor. Connor.

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	148
03:05:25:15

0500+07
	START DISSOLVE TO INT. BOWLING ALLEY. NIGHT. CU - MOVE OVER CONSOLE - NATHAN (FINGER) TOUCHES IT RECEIVING ELECTRIC SHOCK
(FX)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	03:05:30:03 / 0507+03
	 
	 

	 
	END MUSIC (SCORE) 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	149
03:05:35:12

0515+04
	CUT TO MS - MOVE L TO R WITH NATHAN SLIDING ALONG THE FLOOR, IN PAIN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

(REACTS, PAIN, CONTINUES)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	150
03:05:36:20

0517+04
	CUT TO DEEP SHOT - PAST NATHAN, ON HIS BACK, SLIDING IN F/G L TO R, TO SEAN, ON HIS BACK, TO ALEX SITTING UP. NATHAN REACTS IN AGONY
	 
	 

	151
03:05:39:19

0521+11
	CUT TO WS - CONNOR SITTING WITH ALEX L, SEAN, CENTRE, NATHAN R, KICKS THE FLOOR IN FRUSTRATION, SHAKES HIS HAND
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	152
03:05:44:08

0528+08
	CUT TO LS ON NATHAN SITTING UP, PAST ALEX F/G L, (SEAN OBSCURED)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

Alex, how often do we have to do this thing?
	 3/071
	03:05:44:10
0528+10
	03:05:47:03
0532+11
	02:17

4+01
	NATHAN TO ALEX:

Alex, how often 
do we have to do this thing?

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX:

They reboot
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	153
03:05:47:06

0532+14
	CUT TO L/A MS - CONNOR BY ALEX L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX:

after thirteen hours.
	 3/072
	03:05:47:08
0533+00
	03:05:49:00
0535+08
	01:16

2+08
	ALEX TO NATHAN:

They reboot after 13 hours.

	 
	 
	 
	 
	 
	 
	 
	 

	154
03:05:49:03

0535+11
	CUT BACK TO LS ON NATHAN R, PAST ALEX, FRINGING F/G L, (SEAN OBSCURED)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

(SIGHS)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR (OS):

I miss my Mum and my Dad  
	 3/073
	03:05:51:06

0538+14
	03:05:54:05

0543+05
	02:23

4+07
	CONNOR TO ALEX THEN

ALEX TO CONNOR:

- I miss my Mum and my Dad so bad.

- Hey.

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	MOVE UP AS NATHAN GETS UP
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	155
03:05:52:23

0541+07
	CUT TO MS - ALEX CENTRE, HUGS CONNOR L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR:

so bad.
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX: (OVER) 
Hey. We'd have died if it wasn't for you. You saved our lives.
	 3/074
	03:05:55:19

0545+11
	03:06:00:10
0552+10
	04:15

6+15
	ALEX TO CONNOR:

We'd have died if it wasn't for you. 
You saved our lives.

	 
	 
	 
	 
	 
	 
	 
	 

	156
03:06:00:13

0552+13
	CUT TO MWS - NATHAN R WALKS L, HOLDING HIS WRIST
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN (OS):

(COUGHS)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	157
03:06:01:23

0554+15
	CUT OT H/A MS - SEAN ON THE FLOOR, COUGHS AND STARTS TO GET UP
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	158
03:06:04:02

0558+02
	CUT TO MS - ANGLE ON ALEX L, HELPS SEAN. NATHAN B/G
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX:

Take it easy.
	 3/075
	03:06:04:04
0558+04
	03:06:05:18
0560+10
	01:14

2+06
	ALEX TO SEAN:

Take it easy.

	 
	 
	 
	 
	 
	 
	 
	 

	159
03:06:05:21

0560+13
	CUT TO OTS NATHAN F/G R, ON MS ALEX, CENTRE, HELPING SEAN UP
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

Let's find Dad. He'll know what to do.
	 3/076
	03:06:05:23
0560+15
	03:06:07:05

0562+13
	01:06

1+14
	SEAN TO ALL:

Let's find Dad.
 He'll know what to do.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX:

What about Kate?
	 3/077
	03:06:07:10

0563+02
	03:06:09:16
0566+08
	02:06

3+06
	ALEX TO SEAN THEN

NATHAN TO ALEX:

- What about Kate?

- What about her?

 

	 
	 
	 
	 
	 
	 
	 
	

	 
	NATHAN:

Oh, what about her? She's
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	160
03:06:09:19

0566+11
	CUT TO CU - NATHAN R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

gonna be fine 'cause Smythe wants to bang her, don't he?
	 3/078
	03:06:09:21
0566+13
	03:06:11:05

0568+13
	01:08

2+00
	NATHAN TO ALEX:

She's gonna be fine 'cause Smythe 
wants to bang her, don't he?
 (BANG: HAVE SEX WITH / DON’T HE – DOESN’T HE)

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX (OS):

I just sicked up a  
	 3/079
	03:06:11:10

0569+02
	03:06:14:02
0573+02
	02:16

4+00
	ALEX TO NATHAN THEN

SEAN TO NATHAN:

- I just sicked up a little, Nate.

- Come on, shut up, Nathan.
(SICKED UP: VOMITED –MEANS SHE WAS REPULSED)

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	161
03:06:12:04

0570+04
	CUT BACK TO OTS ON MS ALEX L, SEAN, CENTRE
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX:

little, Nate.
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

Come on, shut up, Nathan.
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

Hold on,
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	162
03:06:14:05

0573+05
	CUT TO MWS - PAST REAR ALEX F/GL, OBSCURING SEAN, TO NATHAN CENTRE/R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

me shut up? Look, mate, you can shut up.
	 3/080
	03:06:14:07
0573+07
	03:06:16:07
0576+07
	02:00

3+00
	NATHAN TO SEAN:

Me shut up? 
Look, mate, you can shut up.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN STEPS TOWARDS TO SHOVE SEAN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	163
03:06:16:10

0576+10
	CUT TO MS - REAR NATHAN R, SHOVING SEAN BACK AGAINST A PILLAR. ALEX L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

Listen, I'm sick of you. Martin's dead 'cause of you.
	 3/081
	03:06:16:12
0576+12
	03:06:19:12
0581+04
	03:00

4+08
	NATHAN TO SEAN:

Listen, I'm sick of you.
 Martin's dead 'cause of you.

(‘CAUSE: BECAUSE)

 

	 
	 
	 
	 
	 
	 
	 
	

	 
	ALEX:

(OVER) Nate... Nate... Nate.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MOVE IN AND ROUND R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	164
03:06:19:15

0581+07
	CUT TO MCU - PROFILES NATHAN L, SEAN R, ALEX TIGHT, BEHIND, TRYING TO SPLIT THEM UP
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

And who's next, all right?
	 3/082
	03:06:19:17
0581+09
	03:06:21:01

0583+09
	01:08

2+00
	NATHAN TO SEAN THEN

ALEX TO NATHAN:

- And who's next, all right?

- Nate, get off him!

 

	 
	 
	 
	 
	 
	 
	 
	

	 
	ALEX:

(OVER) Nate, get off him.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

Connor? Alex?
	 3/083
	03:06:21:06

0583+14
	03:06:23:08

0587+00
	02:02

3+02
	NATHAN TO SEAN THEN

ALEX TO NATHAN:

- Connor? Alex?

- Nate, get off him!

 

	 
	 
	 
	 
	 
	 
	 
	

	 
	ALEX:

Nate, get off him!
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX PUSHES NATHAN L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	165
03:06:25:13

0590+05
	CUT TO OTS CU NATHAN F/G L, ON MCU ALEX L, SEAN R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX:

We all had our chance to go home, Nate, all of us.
	 3/084
	03:06:25:15
0590+07
	03:06:29:00

0595+08
	03:09

5+01
	ALEX TO NATHAN:

We all had our chance
 to go home, Nate, all of us.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	03:06:28:20 / 0595+04
	 
	 

	 
	START MUSIC (SCORE) 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX:

There's no turning back now.
	 3/085
	03:06:31:08

0599+00
	03:06:33:04
0601+12
	01:20

2+12
	ALEX TO NATHAN:

There's no turning back now.

	 
	 
	 
	 
	 
	 
	 
	 

	166
03:06:33:07

0601+15
	CUT TO OTS SEAN F/G R, ON MS NATHAN L, CONNOR/ALEX R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	167
03:06:35:15

0605+07
	CUT BACK TO OTS ON MS ALEX L, SEAN R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

I can't do it alone, mate.
	 3/086
	03:06:35:17
0605+09
	03:06:37:17

0608+09
	02:00

3+00
	SEAN TO NATHAN:

I can't do it alone, mate.

(MATE: INFORMAL ADDRESS)

	 
	 
	 
	 
	 
	 
	 
	 

	168
03:06:39:08

0611+00
	CUT BACK TO OTS ON MS NATHAN L, ALEX R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

What do you say?
	 3/087
	03:06:42:13

0615+13
	03:06:44:13

0618+13
	02:00

3+00
	SEAN TO NATHAN:

What do you say?

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

Come on, then, doughnut.
	 3/088
	03:06:48:15

0624+15
	03:06:50:01
0627+01
	01:10

2+02
	NATHAN TO CONNOR:

Come on, then, doughnut.

(DOUGHNUT – MILD INSULT, LIKE IDIOT)

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN WALKS AWAY
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	169
03:06:50:04

0627+04
	CUT TO CU - SEAN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	170
03:06:51:01

0628+09
	START DISSOLVE TO INT/EXT. SCHOOL. NIGHT. H/A WS - VC OFFICERS CLEARING UP DOCUMENTS IN THE RUBBLE. SMYTHE, STATIONARY, CENTRE. MOVE IN - AN OFFICER HURRIES UP TO HIM L TO R WITH A DOCUMENT
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	VC OFFICER
Mister Smythe.
	 3/089
	03:07:00:13

0642+13
	03:07:02:13

0645+13
	02:00

3+00
	VC OFFICER TO SMYTHE:

Mr Smythe.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONTINUE IN - SMYTHE SNATCHES THE DOCUMENT, LOOKS AT IT AND REACTS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	171
03:07:06:10

0651+10
	CUT TO H/A OTS CU SMYTHE L, ON SEAN'S FILE - RED TAPE IN FORM OF A CROSS ON PHOTO OF SEAN - SMYTHE PEELS IT OFF
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	172
03:07:13:03

0661+11
	CUT TO EXT. COASTAL TOWN - GARDEN. DAY. MOVE L ACROSS CU GRASS REVEALING SEAN LEADING THE OTHERS TOWARDS, FURTIVELY
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	173
03:07:22:19

0676+03
	CUT TO INT. HOUSE. DAY. CU - TEENAGE GIRL AT WINDOW, EDGE OF FRAME R. SEAN ENTERS R TO L OUTSIDE, CREEPING ACROSS THE OVERGROWN LAWN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	GIRL:

Jake!  
	 3/090
	03:07:23:23

0677+15
	03:07:25:23

0680+15
	02:00

3+00
	GIRL TO JAKE:

Jake!

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	174
03:07:24:11

0678+11
	CUT TO EXT. HOUSE. DAY. MS - THE GIRL AT THE WINDOW L, AS SEAN CROSSES F/G L TO R. A BOY APPEARS INSIDE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	175
03:07:26:19

0682+03
	CUT TO INT. HOUSE. DAY. POV THRU WINDOW TO MS SEAN CONTINUING R TO L, PRESSES HIS FINGER AGAINST HIS LIPS. MOVE DOWN ONTO CONNOR - GIVES THE THUMBS UP, ALEX R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	176
03:07:30:15

0687+15
	CUT TO EXT. GARDENS. DAY. MWS - GROUP FILING TOWARDS AND OFF F/G LEAD BY SEAN. ALEX AND NATHAN WAVE TO CHILDREN OSR
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	177
03:07:34:22

0694+06
	CUT TO MS - GIRL AND BOY LOOKING OUT THE WINDOW AS NATHAN CROSSES F/G L TO R - GIRL WAVES
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	178
03:07:37:17

0698+09
	CUT TO EXT. SEASIDE TOWN. DAY. WS - ROBOT SNIPER F/G L, ON HILL ABOVE TOWN – MOVES

(FX)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	179
03:07:47:09

0713+01
	CUT TO EXT. ALLEY OPPOSITE THE POSEIDON HOTEL - DAY. LS - THE GROUP RUNNING R TO L, TURN TOWARDS INTO ALLEY - MOVE BACK - CONNOR LEADS, HOLDS HIS CROTCH BRIEFLY
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR:

Guys, I know this isn't the right time, but I really need a wee.
	 3/091
	03:07:48:07

0714+07
	03:07:52:00

0720+00
	03:17

5+09
	CONNOR TO ALL:

Guys, I know this isn't the right time, 
but I really need a wee.
 (A WEE: TO URINATE)

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONTINUE BACK - CONNOR POINTS UP OFF F/G
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

There, there, that's it,  
	 3/092
	03:07:52:05

0720+05
	03:07:54:08

0723+08
	02:03

3+03
	NATHAN TO ALL:

There, there, that's it, the hotel.

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	180
03:07:53:16

0722+08
	CUT TO FOLLOW MS CONNOR AWAY AROUND CORNER TO DELIVERY BAY, 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN (OS):

the hotel.
	 
	 
	 
	 
	 

	
	
	
	
	
	
	

	
	NATHAN ENTERS - DUO CONTINUE AWAY UP FIRE ESCAPE STEPS KNOCKING OVER SOME BARRELS
	
	
	
	
	

	 
	 
	 
	 
	 
	 
	 
	 

	181
03:07:57:12

0728+04
	CUT TO MCU - BARRELS FALLING OVER
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	182
03:07:58:14

0729+14
	CUT TO MWS - L/A ON NATHAN FOLLOWING CONNOR UP STAIRS R TO L

(ROBOT FX)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	183
03:07:59:15

0731+07
	CUT TO MS - THRU TREADS TO SEAN COMING UP AND OFF TOP, ALEX WAITS, LOOKS OSR BACK INTO THE ALLEY
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	184
03:08:00:20

0733+04
	CUT TO MCU - ALEX R, LOOKING OFF F/G
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	185
03:08:01:18

0734+10
	CUT TO LS DOWN ALLEY - SENTRY APPEARS R TO L, TURNS TOWARDS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	186
03:08:03:17

0737+09
	CUT TO THRU TREADS TO MS ALEX HURRIES UP THE STAIRS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	187
03:08:05:07

0739+15
	CUT TO H/A MS - ALEX HURRIES UP STAIRS TOWARDS, NATHAN FRINGING F/G L, HOLDS OUT A HAND
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	188
03:08:06:22

0742+06
	CUT TO MCU - ANGLE ON NATHAN PULLING AT A DOOR, SEAN (OBSCURED) BEHIND
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	189
03:08:07:12

0743+04
	CUT TO H/A MS - TRIO PULL THE DOOR OPEN R
	 
	 

	
	
	
	

	
	NATHAN:

(REACTS)
	
	

	 
	 
	 
	 
	 
	 
	 
	 

	190
03:08:09:09

0746+01
	CUT TO MS - ALL START TO GO IN R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	191
03:08:11:03

0748+11
	CUT TO MS - MOVE L AS NATHAN HURRIES ACROSS, PRESSES BACK AGAINST THE WALL
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	192
03:08:12:20

0751+04
	CUT TO MWS - THE OTHERS JOIN HIM JUST AS THE SENTRY APPEARS OUTSIDE, R (L TO R:

NATHAN, CONNOR, ALEX, SEAN)

(FX CONTINUE)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	193
03:08:16:02

0756+02
	CUT TO MOVE L ONTO CU SEAN - HE REACTS AS HIS IMPLANT ACTIVATES - SEAN MECHANICALLY TURNS HIS HEAD L AND R 
(FX)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	194
03:08:23:10

0767+02
	CUT TO MCU - NATHAN L, LOOKING OSR AT SEAN, TOP OF CONNOR'S HEAD R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

What's he doing?  
	 3/093
	03:08:23:12
0767+04
	03:08:25:12

0770+04
	02:00

3+00
	NATHAN TO ALEX:

What's he doing?

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	195
03:08:24:06

0768+06
	CUT TO MWS - GROUP L, SENTRY OUTSIDE B/G R. ALEX HOLDS NATHAN BACK AS SEAN CONTINUES ROBOTIC MOVEMENTS THEN STOPS. MOVE IN AS SENTRY EXITS. ALL REACT TO OS NOISE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CROWD (OS):

(INDISTINCT SHOUTS) (CONTINUES)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR:

What's that?
	 3/094
	03:08:33:20

0782+12
	03:08:35:20

0785+12
	02:00

3+00
	CONNOR TO ALL:

What's that?

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

What is that?
	 3/095
	03:08:36:19

0787+03
	03:08:38:19

0790+03
	02:00

3+00
	SEAN TO ALL:

What is that?

	 
	 
	 
	 
	 
	 
	 
	 

	 
	03:08:38:20 / 0790+04
	 
	 

	 
	START MUSIC (SOURCE) 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	196
03:08:40:22

0793+06
	CUT TO INT. THE POSEIDON HOTEL - DARK ROOMS - DAY. DEEP SHOT - SEAN MOVES TOWARDS AND OFF F/G AS CONNOR FOLLOWS. ALEX NATHAN HANG BACK
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	03:08:42:23 / 0796+07
	 
	 

	 
	END MUSIC (SCORE) 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	197
03:08:47:01

0802+09
	CUT TO POV MOVING FORWARDS ACROSS ROOM, STACKED CHAIRS F/G R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	198
03:08:49:11

0806+03
	CUT TO DEEP SHOT - MOVE BACK AS SEAN FOLLOWED BY CONNOR CONTINUE TOWARDS. ALEX/NATHAN FOLLOW IN B/G
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	199
03:08:52:20

0811+04
	CUT TO POV MOVING FORWARDS TOWARDS DOUBLE DOORS - THE RAUCOUS LOUDER
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	200
03:08:56:07

0816+07
	CUT TO MS - MOVE BACK AS ALEX CREEPS TOWARDS, NATHAN FOLLOWS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	201
03:08:58:16

0820+00
	CUT TO WS - REAR SEAN CREEPS UP TO THE DOOR WITH NATHAN. ALEX ENTERS R TO L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	202
03:09:01:05

0823+13
	CUT TO SEAN'S POV - PUSHES DOOR OPEN REVEALING MASS OF PEOPLE DRINKING SHOUTING CHEERING AT EVENT OSR
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	
	CROWD:

(CHEER, REACT)
	
	
	
	
	

	
	
	
	
	
	
	
	

	 
	MAN:

Hit him! Go on!
	 3/096
	03:09:01:07
0823+15
	03:09:03:05
0826+13
	01:22

2+14
	MAN TO FIGHTER:

Hit him! Go on!

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CROWD: (SING B/G) 
Oh, what a beautiful morning
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	203
03:09:03:08

0827+00
	CUT TO MS - ANGLE ON SEAN STEPPING IN L TO R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	204
03:09:04:12

0828+12
	CUT TO MS - DRINKERS REACTING - TWO MEN SITTING
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	205
03:09:05:11

0830+03
	CUT TO MS - WOMAN LOOKING OSR, SHOUTS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	WOMAN:

(SHOUTS) Kill him!  
	 3/097
	03:09:05:13
0830+05
	03:09:07:10
0833+02
	01:21

2+13
	WOMAN TO FIGHTER THEN

MAN TO FIGHTERS:

- Kill him!

- Come on!

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	206
03:09:06:10

0831+10
	CUT TO DEEP SHOT - SEATED MEN LOOKING OSR SHOUTING
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	MAN:

Come on!
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CROWD: (SING B/G) 
Oh, what a beautiful day
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	207
03:09:07:13

0833+05
	CUT TO MS - ANGLE ON SEAN L, LOOKS OFF F/G
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	208
03:09:08:05

0834+05
	CUT TO CU - MAN PUNCHED IN THE FACE (BARE KNUCKLE FIGHT IN PROGRESS)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	FIGHTERS:

(REACT PUNCHES) (CONTINUES)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	209
03:09:08:18

0835+02
	CUT TO MS - MAN PUNCHED IN STOMACH L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	210
03:09:09:08

0836+00
	CUT TO MS – THE TWO MEN GRAPPLE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	211
03:09:10:03

0837+03
	CUT TO DEEP SHOT - PAST TWO MEN FIGHTING F/G, TO LARGE CROWD WATCHING, REACTING. MOVE L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CROWD: (SING B/G) 
I've got a wonderful feeling, 
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	212
03:09:15:09

0845+01
	CUT TO MS - ANGLE ON GROUP - PAST SEAN F/G L, TO NATHAN, CONNOR, TO ALEX B/G R - LOOK OFF F/G AT FIGHT
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CROWD: (SING) 
everything's going my way...
FADES TO B/G
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	213
03:09:17:02

0847+10
	CUT TO MWS - FIGHT CONTINUES - MOVE DOWN FOR OTS OLD WOMAN F/G L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	FIGHTER:

(REACTS, PAIN)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	214
03:09:19:05

0850+13
	CUT BACK TO MS - SEAN L, NATHAN R. CONNOR, ALEX B/G R -GLANCE OSR
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	
	WOMAN (OS): (SHOUTS) That’s it, 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	215
03:09:20:04

0852+04
	CUT TO MCU - MAN DOWNS A DRINK
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	
	WOMAN (OS): (SHOUTS) 
kill him!
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	03:09:20:10 / 0852+10
	 
	 

	 
	END MUSIC (SOURCE) 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	216
03:09:20:23

0853+07
	CUT TO MCU- ANGLE ON ANOTHER MAN DOWNING A DRINK
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	217
03:09:21:17

0854+09
	CUT TO CU - PROFILE MAN L, PUTS DOWN THE GLASS. MOVE DOWN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	218
03:09:23:02

0856+10
	CUT TO MCU - ANGLE ON WOMAN L, REACTING TO FIGHT OSR
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	WOMAN:

Balls! Go for the...  
	 3/098
	03:09:23:04
0856+12
	03:09:25:04

0859+12
	02:00

3+00
	WOMAN TO FIGHTER:

Balls! Go for the...!

(BALLS: TESTICLES)

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	219
03:09:24:12

0858+12
	CUT TO MCU - MAN IN HAT L, REACTS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	220
03:09:25:14

0860+06
	CUT TO MS - SEAN L, NATHAN CENTRE, ALEX B/G R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	221
03:09:26:21

0862+05
	CUT TO MWS - FIGHTER CENTRE/L STOPS, LOOKS OFF F/G AT THE GROUP - OTHER FIGHTER PUNCHES HIM
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	FIGHTER:

(REACTS)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MOVE L ONTO MAN WITH HAT L, AND SEATED MAN R - LOOK OFF F/G AT THE GROUP
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MAN (OS):

He's going down!
	 3/099
	03:09:28:14

0864+14
	03:09:30:06

0867+06
	01:16

2+08
	MAN TO ALL:

He's going down!

	 
	 
	 
	 
	 
	 
	 
	 

	222
03:09:31:00

0868+08
	CUT TO MS - SEAN L, NATHAN CENTRE, ALEX (CONNOR OBSCURED) B/G R - NATHAN SMILES AND NODS TO OS CROWD - OS CROWD QUIETEN DOWN 
(FX: CROWD QUIETEN)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	223
03:09:36:03

0876+03
	CUT TO MWS - CROWD LOOK OFF F/G AT THE GROUP. WOMAN B/G R, SHOUTS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	WOMAN:

Get those little worms!
	 3/100
	03:09:36:05
0876+05
	03:09:37:15
0878+07
	01:10

2+02
	WOMAN TO ALL:

Get those little worms! 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MAN:

Get 'em!
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CROWD:

(INDISTINCT SHOUTS)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALL CHARGE TOWARDS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	224
03:09:37:18

0878+10
	CUT TO TIGHT ON REAR CROWD CHARGING AT B/G GROUP
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	225
03:09:38:23

0880+07
	CUT TO H/A MS - CROWD PRESSING IN ON THE GROUP
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	226
03:09:40:15

0882+15
	CUT TO L/A MS - WAYNE L, PUMPS AND SHOOTS A SHOT GUN INTO THE AIR

(FX)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	227
03:09:41:18

0884+10
	CUT TO MS - WAYNE, CENTRE, AIMS THE GUN TOWARDS - ALL QUIETEN DOWN

(CROWD QUIET DOWN)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	WAYNE:

What we got here, then? School outing?
	 3/101
	03:09:43:23

0887+15
	03:09:46:01
0891+01
	02:02

3+02
	WAYNE TO CHILDREN:

What we got here, then?
 School outing?

	 
	 
	 
	 
	 
	 
	 
	 

	228
03:09:46:04

0891+04
	CUT TO MS - TUSSLE STOPS, L TO R:

ROUGH TEENAGER, SEAN, ALEX, NATHAN - LOOK OFF F/G
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	WAYNE (OS):

Oi, pipe down, the lot of you!
	 3/102
	03:09:46:06
0891+06
	03:09:48:21
0895+05
	02:15

3+15
	WAYNE TO CROWD:

Oi, pipe down, the lot of you!

(PIPE DOWN: BE QUIET)

	 
	 
	 
	 
	 
	 
	 
	 

	229
03:09:49:00

0895+08
	CUT TO ANGLE ON MS WAYNE R, TURNING TOWARDS. CROWD ACROSS B/G
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	WAYNE:

You heard.
	 3/103
	03:09:50:11

0897+11
	03:09:52:11

0900+11
	02:00

3+00
	WAYNE TO CROWD:

You heard.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MAN (OS):

Sorry, Wayne.
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	WAYNE TURNS TO GROUP OSL, POINTS THE SHOTGUN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	WAYNE:

Well?  
	 3/104
	03:09:54:00

0903+00
	03:09:56:00

0906+00
	02:00

3+00
	WAYNE TO CHILDREN THEN

SEAN TO WAYNE:

- Well?

- I'm looking for my dad.

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	230
03:09:54:15

0903+15
	CUT TO MS - ANGLE ON GROUP - PAST ROUGH TEENAGER F/G L, TO SEAN, ALEX, NATHAN, HELD BY BEARDED MAN
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

I'm looking for my dad. He's a pilot. He was moved here.
	 3/105
	03:09:56:05

0906+05
	03:09:59:14
0911+06
	03:09

5+01
	SEAN TO WAYNE:

He's a pilot. He was moved here.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ROUGH TEENAGER GRABS SEAN'S HEAD TURNS IT REVEALING THE IMPLANT
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	231
03:09:59:17

0911+09
	CUT TO BCU - SEAN'S BLACK IMPLANT
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ROUGH TEENAGER (OS):

Look at this one. It's black, like a robot's.
	 3/106
	03:09:59:19
0911+11
	03:10:03:16
0917+08
	03:21

5+13
	ROUGH TEENAGER TO WAYNE:

Look at this one. 
It's black, like a robot's.

	 
	 
	 
	 
	 
	 
	 
	 

	232
03:10:03:19

0917+11
	CUT TO MS - WAYNE, CENTRE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	WAYNE:

Get him upstairs to Monique now.
	 3/107
	03:10:05:01

0919+09
	03:10:06:19
0922+03
	01:18

2+10
	WAYNE TO ROUGH TEENAGER:

Get him upstairs to Monique now.

	 
	 
	 
	 
	 
	 
	 
	 

	233
03:10:06:22

0922+06
	CUT TO MS - H/A ON CONNOR L, HOLDS UP HIS HAND
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR:

Please, sir, can I go to the loo? I'm bursting. I've been holding it in for ages.

 
	 3/108
	03:10:07:00
0922+08
	03:10:10:01

0927+01
	03:01

4+09
	CONNOR TO WAYNE:

Please, sir, can I go to the loo?
 I'm bursting.

(LOO: TOILET / BURSTING – DESPERATE TO URINATE)

	 
	
	 
	 
	 
	 
	 

	 
	
	 3/109
	03:10:10:06

0927+06
	03:10:12:15
0930+15
	02:09

3+09
	CONNOR TO WAYNE:

I've been holding it in for ages.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	03:10:12:08 / 0930+08
	 
	 

	 
	START MUSIC (SOURCE) 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	234
03:10:12:18

0931+02
	CUT TO INT. MONIQUE’S SUITE - DAY. MS - HANGING PORTRAIT OF SCOTTISH NOBLEMAN ON WALL
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	235
03:10:15:05

0934+13
	CUT TO CU - ANGLE ON STUFFED ANTELOPE HEAD. MOVE DOWN REVEALING ANOTHER B/G

(ROBOT FX)
	 
	 

	
	 
	 
	 
	 
	 
	 
	 

	 
	WAYNE (OS):

Moni, you'll never guess what I've just seen. Bunch of kids just walked in off

 
	 3/110
	03:10:16:20

0937+04
	03:10:18:15

0939+15
	01:19

2+11
	WAYNE TO MONIQUE:

Moni, you'll never guess 
what I've just seen.

	 
	
	 
	 
	 
	 
	 

	 
	
	 3/111
	03:10:18:20

0940+04
	03:10:20:11

0942+11
	01:15

2+07
	WAYNE TO MONIQUE:

Bunch of kids 
just walked in off the street

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	236
03:10:19:23

0941+15
	CUT TO MWS - GROUP - L TO R: NATHAN, ALEX, CONNOR SEAN. ROUGH TEENAGER B/G
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	WAYNE (OS):

the street and I think they've had their implants switched off.
	 3/112
	03:10:20:16

0943+00
	03:10:22:17
0946+01
	02:01

3+01
	WAYNE TO MONIQUE:

and I think they've had 
their implants switched off.

	 
	 
	 
	 
	 
	 
	 
	 

	237
03:10:22:20

0946+04
	CUT TO WS - MONIQUE L, BY WAYNE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MONIQUE:

Bollocks.
	 3/113
	03:10:22:22
0946+06
	03:10:25:17

0950+09
	02:19

4+03
	MONIQUE TO WAYNE THEN

WAYNE TO MONIQUE:

- Bollocks.

- Straight up. 

(BOLLOCKS: COARSE – NONSENSE / STRAIGHT UP: HONEST)

	 
	 
	 
	 
	 
	 
	 
	

	 
	WAYNE:

Straight up.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MONIQUE:

Show me.
	 3/114
	03:10:25:22

0950+14
	03:10:27:17
0953+09
	01:19

2+11
	MONIQUE TO WAYNE THEN

WAYNE TO CHILDREN:

- Show me.

- Come here.

 

	 
	 
	 
	 
	 
	 
	 
	

	 
	WAYNE:

Come here.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	WAYNE GESTURES TO GROUP OSR
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	238
03:10:27:20

0953+12
	CUT TO MWS - MOVE R AS ROUGH TEENAGER PRODS SEAN WITH SAWN OFF SHOT GUN. HE WALKS TOWARDS. REVEAL REAR MONIQUE F/G R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	239
03:10:32:05

0960+05
	CUT TO OTS CU SEAN F/G L, ON MCU MONIQUE R. WAYNE B/G R -SHE LOOKS AT THE IMPLANT, STEPS BACK
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MONIQUE:

How'd you do that?  
	 3/115
	03:10:36:12

0966+12
	03:10:38:06
0969+06
	01:18

2+10
	MONIQUE TO CHILDREN THEN

CONNOR TO MONIQUE:

- How'd you do that?

- It's pretty easy. What you do...

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	240
03:10:37:13

0968+05
	CUT TO OTS BCU MONIQUE F/G R, ON MCU SEAN L, TURNS TO LOOK OSL
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR (OS):

Well, it's pretty easy. What
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	241
03:10:38:09

0969+09
	CUT TO MWS - NATHAN L, ALEX CENTRE, CLAMPS HER HANDS OVER CONNOR'S FACE, SILENCING HIM. ROUGH TEENAGER R, STEPS BEHIND THEM
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR:

you do...
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX:

Zip it, Connor.  
	 3/116
	03:10:38:11
0969+11
	03:10:41:18
0974+10
	03:07

4+15
	ALEX TO CONNOR THEN

MONIQUE TO CONNOR:

- Zip it, Connor.

- Easy, is it?

 (ZIP IT: KEEP QUIET)

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	242
03:10:39:23

0971+15
	CUT TO MC2-S MONIQUE L, WAYNE R
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	MONIQUE:

Easy, is it?
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	243
03:10:41:21

0974+13
	CUT TO MCU - ALEX L, CONNOR R. ROUGH TEENAGER BEHIND
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	244
03:10:43:10

0977+02
	CUT TO INT. HOTEL. LATER. MC2-S NATHAN L, ALEX R, REACT
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MONIQUE (OS):

You kids won't be so tough once you've had a few fingers  
	 3/117
	03:10:43:12
0977+04
	03:10:46:11

0981+11
	02:23

4+07
	MONIQUE TO CHILDREN:

You kids won't be so tough
 once you've had a few fingers broken.

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	245
03:10:45:08

0980+00
	CUT TO MC2-S MONIQUE L, WAYNE R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MONIQUE:

broken.
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	WAYNE:

Moni, Moni, please love. They're only kids.
	 3/118
	03:10:46:16

0982+00
	03:10:50:11
0987+11
	03:19

5+11
	WAYNE TO MONIQUE:

Moni, Moni, please love. 
They're only kids.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MONIQUE:

Oh.
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	246
03:10:50:14

0987+14
	CUT TO OTS BCU MONIQUE F/G R, ON MCU SEAN L, TAKES OUT OS PHOTO
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

I'm looking for this man.  
	 3/119
	03:10:50:16
0988+00
	03:10:53:10
0992+02
	02:18

4+02
	SEAN TO MONIQUE:

I'm looking for this man.
 It's my dad.

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	247
03:10:51:21

0989+13
	CUT TO MCU - MOVE UP AS SEAN L, HOLDS UP THE PHOTO OF HIS FATHER
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

It's my dad.
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	03:10:53:12 / 0992+04
	 
	 

	 
	START MUSIC (SCORE) 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	248
03:10:53:13

0992+05
	CUT TO MCU - MONIQUE R, GLANCES DOWN AT THE PHOTO, REACTS AND REACHES TOWARDS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	249
03:10:57:03

0997+11
	CUT BACK TO OTS ON SEAN L AS MONIQUE TAKES OS PHOTO
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	250
03:10:58:16

1000+00
	CUT TO MCU- MONIQUE, CENTRE, LOOKS UP. WAYNE BEHIND R. MOVE L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MONIQUE:

Let's do a deal.
	 3/120
	03:11:02:15

1005+15
	03:11:04:06
1008+06
	01:15

2+07
	MONIQUE TO SEAN:

Let's do a deal.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	03:11:03:06 / 1006+14
	 
	 

	 
	END MUSIC (SCORE) 

FADE SOURCE TO F/G
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MONIQUE LEANS TOWARDS, HANDS BACK OS PHOTO
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	251
03:11:04:09

1008+09
	CUT TO INT. HOTEL ROOM. LATER. L/A CU - ROUGH TEENAGER HOLDS OUT A FINGER TO F/G, WINCES - SPARKS FLY AS HE TOUCHES OS CONSOLE SET UP

(FX)
	 
	 

	
	
	
	

	252
03:11:07:21

1013+13
	CUT TO MWS - CONNOR R BY BATTERY COMBO. TEENAGER FLIES OSL. OTHERS B/G WATCHING
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	253
03:11:08:02

1014+02
	CUT TO MWS - MONIQUE, NATHAN, ALEX AND OTHERS WATCH AS TEENAGER FLIES ACROSS R TO L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	TEENAGER:

(REACTS)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	254
03:11:08:12

1014+12
	CUT TO MS - TWO MEN R, CATCH TEENAGER. MOVE DOWN - MAN TURNS TEENAGER'S HEAD EXPOSING DEAD IMPLANT
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	03:11:08:17 / 1015+01
	 
	 

	 
	END MUSIC (SOURCE) 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	HE GLANCES L. MOVE L ONTO WAYNE AND SEAN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	255
03:11:13:06

1021+14
	CUT TO MS - MONIQUE F/G L, NATHAN, CENTRE, ALEX R, MAN FRINGES R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	256
03:11:14:09

1023+09
	CUT TO MS - WAYNE L, REACTS. SEAN CENTRE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	WAYNE:

You bloody geniuses. There is a God.
	 3/121
	03:11:14:11
1023+11
	03:11:17:08
1028+00
	02:21

4+05
	WAYNE TO CHILDREN:

You bloody geniuses. 
There is a God.

	 
	 
	 
	 
	 
	 
	 
	 

	257
03:11:17:11

1028+03
	CUT TO WS - CROWD ERUPT, CHEER
	 
	 

	
	
	
	

	
	CROWD:

(CHEER)
	
	

	 
	 
	 
	 
	 
	 
	 
	 

	258
03:11:20:16

1033+00
	CUT TO MCU - CONNOR L, LOOKS ROUND SMILING
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR:

(LAUGHS)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	259
03:11:21:22

1034+14
	CUT TO MS - WAYNE L, LAUGHS, AN ARM AROUND SEAN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	WAYNE:

(LAUGHS)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX (OS):

We reckon it's  
	 3/122
	03:11:23:07

1036+15
	03:11:26:07
1041+07
	03:00

4+08
	ALEX TO MONIQUE:

We reckon it's something to do 
with the specific voltage

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	260
03:11:24:05

1038+05
	CUT TO OTS MCU ALEX F/G R, ON MONIQUE L. NATHAN R
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX:

something to do with the specific voltage
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	261
03:11:26:10

1041+10
	CUT TO CU - ANGLE ON ALEX F/G R. NATHAN L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX:

created by the battery and the dodgy adapter.
	 3/123
	03:11:26:12
1041+12
	03:11:28:20
1045+04
	02:08

3+08
	ALEX TO MONIQUE:

created by the battery 
and the dodgy adapter.

	 
	 
	 
	 
	 
	 
	 
	 

	262
03:11:28:23

1045+07
	CUT BACK TO OTS ALEX F/G R, ON MONIQUE L, TURNS TO LOOK OSL
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN (OS):

If only we had something to compare it  
	 3/124
	03:11:29:01
1045+09
	03:11:31:04
1048+12
	02:03

3+03
	SEAN TO MONIQUE:

If only we had something to 
compare it with, like a Taser or...

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	263
03:11:29:23

1046+15
	CUT TO MS - WAYNE L, ARM AROUND SEAN, CENTRE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

with, like a Taser or...
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	264
03:11:31:07

1048+15
	CUT TO MWS - MONIQUE L, NATHAN CENTRE, ALEX R - NATHAN RAISES A FINGER, STEPS TOWARDS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

Oh, (COUGHS)    
	 3/125
	03:11:31:09
1049+01
	03:11:34:21
1054+05
	03:12

5+04
	NATHAN TO SEAN:

Oh, schtum, OK? Look, all right…
 (Schtum: QUIET, SHUT UP)
 

	 
	 
	 
	(THREE SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	265
03:11:32:08

1050+08
	CUT TO MC2-S WAYNE L, ARM AROUND SEAN R - LOOK OFF F/G
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN (OS):

schtum,
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	266
03:11:33:04

1051+12
	CUT TO OTS CU ALEX F/G R, ON MCU MONIQUE L, AS NATHAN STEPS IN R TO L
	  
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

OK? Look, all right…
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN TURNS BACK TO CAM
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	267
03:11:35:00

1054+08
	CUT TO CU - ANGLE ON SEAN R, LOOKING OSL AT MONIQUE. ALEX FRINGES, BEHIND R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

We've shown you ours. Now you show us yours.
	 3/126
	03:11:35:02
1054+10
	03:11:37:07
1057+15
	02:05

3+05
	NATHAN TO MONIQUE:

We've shown you ours. 
Now you show us yours.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MOVE L REVEALING MONIQUE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	268
03:11:37:10

1058+02
	CUT TO OTS CU NATHAN F/G R, ON MCU MONIQUE L, REACTS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	269
03:11:38:15

1059+15
	CUT TO C2-S ANGLE ON MONIQUE L, SEAN R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

No, look, you know what I mean.  
	 3/127
	03:11:38:17
1060+01
	03:11:41:13
1064+05
	02:20

4+04
	NATHAN TO MONIQUE:

No, look, you know what I mean.
 You know what I mean.

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	270
03:11:40:06

1062+06
	CUT TO MS - WAYNE L, ARM AROUND SEAN CENTRE, REACT
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN (OS):

You know what I mean.
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	03:11:41:02 / 1063+10
	 
	 

	 
	START MUSIC (SCORE) 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	271
03:11:41:16

1064+08
	CUT TO CU - MOVE L AS MONIQUE TURNS TOWARDS, LOSE NATHAN R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MONIQUE:

There's someone you should meet.
	 3/128
	03:11:44:01

1068+01
	03:11:45:23
1070+15
	01:22

2+14
	MONIQUE TO CHILDREN:

There's someone you should meet.

	 
	 
	 
	 
	 
	 
	 
	 

	272
03:11:46:02

1071+02
	CUT TO INT. MONIQUE’S SUITE - BEDROOM - DAY. MOVE L PAST F/G MATERIAL TO REVEAL LS SWANN L, SITTING IN WHEELCHAIR AT SHUTTERED WINDOW - MOVE IN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	273
03:11:53:21

1082+13
	CUT TO MLS - MONIQUE R, LEADS THE OTHERS TOWARDS - SHE STEPS INTO MS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MONIQUE:

Swanny, love, got someone to see you.
	 3/129
	03:11:56:15

1086+15
	03:11:59:02

1090+10
	02:11

3+11
	MONIQUE TO SWANN:

Swanny, love, got someone to see you.

	 
	 
	 
	 
	 
	 
	 
	 

	274
03:11:59:23

1091+15
	CUT TO MWS - REAR MONIQUE R, STEPPING AWAY TO REAR SWANN L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	275
03:12:02:08

1095+08
	CUT TO CU MONIQUE SITS F/G R, INTO OTS ON PROFILE SWANN L - METALLIC HOLE BEHIND EAR WITH NO IMPLANT
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	276
03:12:05:17

1100+09
	CUT OT OTS CU SWANN F/G L, ON MCU MONIQUE R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MONIQUE:

Swanny here knew your dad.
	 3/130
	03:12:05:19
1100+11
	03:12:07:13
1103+05
	01:18

2+10
	MONIQUE TO SEAN:

Swanny here knew your dad.

	 
	 
	 
	 
	 
	 
	 
	 

	277
03:12:07:16

1103+08
	CUT TO CU - ANGLE ON NATHAN L, SEAN F/G R - LOOK OSL
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MONIQUE (OS):

Thick as thieves, they were.
	 3/131
	03:12:07:18
1103+10
	03:12:10:20
1108+04
	03:02

4+10
	MONIQUE TO SEAN:

Thick as thieves, they were.

(MEANS VERY CLOSE, SHARED A GOOD FRIENDSHIP)

	 
	 
	 
	 
	 
	 
	 
	 

	278
03:12:10:23

1108+07
	CUT BACK TO OTS ON MONIQUE R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MONIQUE:

And then last spring they were gone.
	 3/132
	03:12:11:01
1108+09
	03:12:15:03
1114+11
	04:02

6+02
	MONIQUE TO SEAN:

And then last spring they were gone.

	 
	 
	 
	 
	 
	 
	 
	 

	279
03:12:15:06

1114+14
	CUT TO MCU - WAYNE STEPS TOWARDS, R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MONIQUE (OS):

Swanny, love.
	 3/133
	03:12:15:08
1115+00
	03:12:17:13
1118+05
	02:05

3+05
	MONIQUE TO SWANN:

Swanny, love.

	 
	 
	 
	 
	 
	 
	 
	 

	280
03:12:17:16

1118+08
	CUT BACK TO OTS ON MONIQUE R, REACHES TOWARDS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MONIQUE:

You've got some visitors.  
	 3/134
	03:12:17:18
1118+10
	03:12:19:17
1121+09
	01:23

2+15
	MONIQUE TO SWANN:

You've got some visitors.

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	281
03:12:18:17

1120+01
	CUT TO OTS ALEX F/G L, NATHAN F/G R, ON MS MONIQUE R, TURNING SWANN'S WHEELCHAIR
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	282
03:12:19:20

1121+12
	CUT TO MONIQUE WIPES OFF F/G R REVEALING MCU SWANN. MS ALEX L, CONNOR R. WAYNE B/G L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	283
03:12:22:09

1125+09
	CUT TO OTS CU SWANN F/G L, ON MCU SEAN L, NATHAN R, CROUCH DOWN INTRIGUED
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

Amazing.  
	 3/135
	03:12:24:17

1129+01
	03:12:28:11
1134+11
	03:18

5+10
	NATHAN TO ALL THEN

CONNOR TO ALL:

- Amazing.

- It goes in a long way, doesn't it?

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	284
03:12:25:18

1130+10
	CUT TO BCU - EMPTY IMPLANT HOLE BEHIND SWANN'S EAR
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	CONNOR (OS):

God, it goes in a long way, doesn't it?
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR'S FINGER ENTERS F/G
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SWANN:

Get
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	285
03:12:28:14

1134+14
	CUT TO MCU SWANN R, REACTS AS CONOR BEHIND L, WITHDRAWS HIS HAND. WAYNE B/G L, ALEX L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SWANN:

away, you little bollocks.
	 3/136
	03:12:28:16
1135+00
	03:12:30:13
1137+13
	01:21

2+13
	SWANN TO CONNOR:

Get away, you little bollocks.

(BOLLOCKS – MILD INSULT, MEANS IDIOT, PEST)

	 
	 
	 
	 
	 
	 
	 
	 

	286
03:12:30:16

1138+00
	CUT TO OTS BCU SWANN F/G L, ON MONIQUE R, REACHES TOWARDS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	287
03:12:31:23

1139+15
	CUT TO OTS BCU SWANN F/G L ON SEAN L, NATHAN R, GLANCE OSL AT MONIQUE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

How'd he do it?  
	 3/137
	03:12:34:03

1143+03
	03:12:39:01

1150+09
	04:22

7+06
	SEAN TO MONIQUE THEN

SWANN TO SEAN:

- How'd he do it?

- The watchmaker. Tiny little fingers.

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	SWANN:

The watchmaker.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	288
03:12:35:22

1145+14
	CUT TO OTS BCU SEAN F/G R, ON MCU SWANN L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SWANN:

Tiny little fingers. Glass eyes.  
	 3/138
	03:12:39:06

1150+14
	03:12:42:05

1155+05
	02:23

4+07
	SWANN TO SEAN THEN

ALEX TO SWANN:

- Glass eyes.

- Watchmaker?

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	289
03:12:40:23

1153+07
	CUT TO MS - WAYNE B/G L, ALEX L, CONNOR R, SWANN F/G R
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	ALEX:

Watchmaker?
	 
	 
	 
	 
	

	
	 
	 
	 
	 
	 
	 
	 

	 
	MONIQUE (OS):

Tell 'em, Swanny.  
	 3/139
	03:12:42:10

1155+10
	03:12:45:06

1159+14
	02:20

4+04
	MONIQUE TO SWANN:

Tell 'em, Swanny. 
Tell 'em about the stones.

(‘EM: THEM)

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	290
03:12:43:17

1157+09
	CUT BACK TO OTS BCU SWANN F/G L, ON MONIQUE R
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MONIQUE:

Tell 'em about the stones.
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SWANN:

The stones.  
	 3/140
	03:12:45:11

1160+03
	03:12:51:06

1168+14
	05:19

8+11
	SWANN TO CHILDREN:

The stones. Slaughter stone. 
It shows the way.

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	291
03:12:47:03

1162+11
	CUT TO MCU - ANGLE ON SWANN L
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SWANN:

Slaughter stone. It shows the way.
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	292
03:12:53:03

1171+11
	CUT BACK TO OTS ON SEAN L, NATHAN R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SWANN:

The silver lake,  
	 3/141
	03:12:54:06

1173+06
	03:12:58:13

1179+13
	04:07

6+07
	SWANN TO CHILDREN:

The silver lake, that's where...
 that's where the watchmaker,

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	293
03:12:55:18

1175+10
	CUT TO MCU - BACK ON SWANN L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SWANN:

that's where... that's where the watchmaker, the watchmaker, the watchmaker, tick tock, tick tock… 
	 3/142
	03:12:58:18

1180+02
	03:13:02:02

1185+02
	03:08

5+00
	SWANN TO CHILDREN:

the watchmaker, the watchmaker,
 tick tock, tick tock…

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	294
03:13:01:15

1184+07
	CUT BACK TO OTS ON SEAN L, NATHAN R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SWANN:

Mon... Monique! Where are you? I need... I need you.
	 3/143
	03:13:02:07

1185+07
	03:13:05:19
1190+11
	03:12

5+04
	SWANN TO MONIQUE:

Monique! Where are you? 
I need... I need you.

	 
	 
	 
	 
	 
	 
	 
	 

	295
03:13:05:22

1190+14
	CUT TO OTS BCU SWANN F/G L, ON MONIQUE CENTRE, TEARY EYED
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SWANN:

I need you now, darling.
	 3/144
	03:13:06:00
1191+00
	03:13:08:16

1195+00
	02:16

4+00
	SWANN TO MONIQUE:

I need you now, darling.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MONIQUE:

At the end of the summer, Swanny came back to find me. He got lost in the woods. Heat stroke like you wouldn't believe.

 
	 3/145
	03:13:08:21

1195+05
	03:13:12:16

1201+00
	03:19

5+11
	MONIQUE TO CHILDREN:

At the end of the summer, 
Swanny came back to find me.

	 
	
	 
	 
	 
	 
	 

	 
	
	 3/146
	03:13:12:21

1201+05
	03:13:16:15
1206+15
	03:18

5+10
	MONIQUE TO CHILDREN:

He got lost in the woods. 
Heat stroke like you wouldn't believe.

	 
	 
	 
	 
	 
	 
	 
	 

	296
03:13:16:18

1207+02
	CUT TO MCU - BACK ON SWANN L, RANTING
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SWANN:

Follow the river!  
	 3/147
	03:13:16:20
1207+04
	03:13:20:12
1212+12
	03:16

5+08
	SWANN TO CHILDREN:

Follow the river! 

Find the secret lake!

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	297

03:13:18:01

1209+01
	CUT TO CU - SEAN R, REACTS
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SWANN (OS):

Find the secret lake!
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	298
03:13:20:15

1212+15
	CUT TO BCU - SWANN L, RANTING
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SWANN:

Find the secret lake!
	 3/148
	03:13:20:17
1213+01
	03:13:22:17

1216+01
	02:00

3+00
	SWANN TO CHILDREN:

Find the secret lake!

	 
	 
	 
	 
	 
	 
	 
	 

	299
03:13:25:14

1220+06
	CUT TO CU - MONIQUE R - A TEAR ROLLS DOWN HER CHEEK
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	03:13:28:16 / 1225+00
	 
	 

	 
	END MUSIC (SCORE) 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	EP

03:13:29:06

1225+14
	LAST FRAME ACTION REEL 3A/3B

  
	 

	 
	 
	 
	 
	 
	 
	 
	 

	06:13
9+13
	FOOTAGE FROM SPOT 3/148 TO LAST FRAME ACTION REEL 3A/3B

 

	 
	 
	 
	 
	 
	 
	 
	 

	13:37:06

1225+14
	FOOTAGE FROM 12’ START MARK TO LAST FRAME ACTION REEL 3A/3B

 

	 
	 
	 
	 
	 
	 
	 
	 

	13:29:06

1213+14

	FOOTAGE FROM FIRST FRAME ACTION TO LAST FRAME ACTION REEL 3A/3B

 


