REEL2A/2B 
‘ROBOT OVERLORDS’
PAGE 1 OF 44
0+00/01:59:52:00 IS 12’ START MARK
FIRST HARD CUT AT SCENE 3:      02:00:03:05/0016+13

SECOND HARD CUT AT SCENE 4: 02:00:06:06/0021+06
REEL 2A/2B 
‘ROBOT OVERLORDS’
PAGE 2 OF 44

	COMBINED CONTINUITY & DIALOGUE
	SPOTTING LIST FOOTAGES & TITLES


	 
	 
	SPOT
	START
	END
	TOTAL
	TITLE

	 
	 
	 
	 
	 
	 
	 
	 

	1

01:59:52:00

0000+00
	12' START MARK
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	2

02:00:00:00

0012+00
	CUT TO INT. FLEETWOOD STREET - LOFTS - DAY. DEEP SHOT - THRU F/G GAP IN WALL TO SEATED ALEX AND NATHAN B/G
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	02:00:00:00 / 0012+00
	 
	 

	 
	MUSIC (SCORE) CONTINUES FROM REEL 1 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	3

02:00:03:05

0016+13
	CUT TO CU - PLAYSTATION CONTROLLERS ON TABLE CENTRE, R, MOVE UP ON NATHAN, L (HANDS) FIXING CONSOLE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

Please don't die, PlayStation. I love you.
	 2/001
	02:00:03:07
0016+15
	02:00:05:14

0020+06
	02:07

3+07
	NATHAN TO PLAYSTATION:

Please don't die, PlayStation.

I love you.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX (OS):

Connor, turn  
	 2/002
	02:00:05:19

0020+11
	02:00:07:04
0022+12
	01:09

2+01
	ALEX TO CONNOR:

Connor, turn the power off.

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	02:00:06:05 / 0021+05
	 
	

	 
	END MUSIC (SCORE) 
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	4

02:00:06:06

0021+06
	CUT TO CU - ALEX, CENTRE, HOLDING VOLTAGE READER
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	ALEX:

the power off.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	5

02:00:07:07

0022+15
	CUT TO OTS BCU NATHAN F/G L ON MCU CONNOR, R, REACHES DOWN. ALEX, L, (OBSCURED)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	6

02:00:08:07

0024+07
	CUT TO CU - CONNOR, R, (LOWER) REMOVES LEADS FROM CAR BATTERY
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	7

02:00:09:09

0026+01
	CUT TO L/A MS - PROFILE SEAN, R, STARES DOWN OUT OF WINDOW
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

Ah, I wish he'd stop perving on her.
	 2/003
	02:00:09:11
0026+03
	02:00:11:11
0029+03
	02:00

3+00
	SEAN TO ALL:

I wish he'd stop perving on her.
 (PERVING: MAKING UNWANTED SEXUAL ADVANCES)

	 
	 
	 
	 
	 
	 
	 
	 

	8

02:00:11:14

0029+06
	CUT TO O/H LS  - SMYTHE, CENTRE, CHATTING TO OS KATE - STEPS BACK
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	KATE:

Thanks for dropping by.
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

Any time.
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	OS KATE SHUTS THE DOOR. SMYTHE DOES UP HIS COAT AND LOOKS UP
(FX: DOOR)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX (OS):

Nothing's changed.   
	 2/004
	02:00:15:04

0034+12
	02:00:17:23

0038+15
	02:19

4+03
	ALEX TO ALL:

Nothing's changed. He was a perv

when he was head of year 10.

(PERV: ABBRV. PERVERT / YEAR 10: CLASS FOR 14-15 YEARS OLDS AT SECONDARY SCHOOL)

 

	 
	 
	 
	(THREE SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	9

02:00:16:00

0036+00
	CUT TO MS - PROFILE SEAN, R, JUMPS AWAY FROM WINDOW.
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	ALEX (OS):

He was a perv when
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	10

02:00:17:05

0037+13
	CUT TO MS - NATHAN, F/G L, GLANCES OFF F/G AT SEAN. ALEX, R, ENGROSSED IN VOLTAGE READER.
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	ALEX:

he was head of year ten.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

Can hardly blame him as well.
	 2/005
	02:00:18:04

0039+04
	02:00:19:07
0040+15
	01:03

1+11
	NATHAN TO ALL:

Can hardly blame him as well.

	 
	 
	 
	 
	 
	 
	 
	 

	11

02:00:19:10

0041+02
	CUT BACK TO MS - PROFILE SEAN, R, MOVES BACK TO LOOK OUT OF WINDOW, R.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN (OS):

I mean, 
	 2/006
	02:00:19:12
0041+04
	02:00:22:23
0046+07
	03:11

5+03
	NATHAN TO ALL:

I mean, he's looking for a new wife,

and Kate is well fit.

(WELL FIT: VERY ATTRACTIVE)

 

	 
	 
	 
	(THREE SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	12

02:00:20:08

0042+08
	CUT TO O/H LS - SMYTHE, CENTRE, WALKS AWAY B/G.
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	NATHAN (OS):

he's looking for a new wife, and Kate
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	13

02:00:21:21

0044+13
	CUT BACK TO MS - NATHAN, L, MIMES BREASTS WITH HANDS. ALEX, R, WITH VOLTAGE METER.
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	NATHAN:

is well fit.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN (OS):

Yeah,
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	14

02:00:23:02

0046+10
	CUT TO OTS CU NATHAN F/G L ON LS SEAN, CENTRE, TURNS AWAY FROM WINDOW.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

this is my mum you're talking about, yeah?  
	 2/007
	02:00:23:04
0046+12
	02:00:25:06
0049+14
	02:02

3+02
	SEAN TO NATHAN:

This is my mum

you're talking about, yeah?

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	15

02:00:24:12

0048+12
	CUT BACK TO MS - NATHAN, L, LOOKS UP OFF F/G AT SEAN. ALEX, R, CONTINUES.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	16

02:00:25:09

0050+01
	CUT TO OTS CU NATHAN F/G L ON MCU CONNOR, R. ALEX FRINGING L.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR:

Why does Smythe need a new wife?
	 2/008
	02:00:25:11
0050+03
	02:00:26:23

0052+07
	01:12

2+04
	CONNOR TO NATHAN:

Why does Smythe need a new wife?

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

Morse Code 
	 2/009
	02:00:27:04

0052+12
	02:00:31:09
0059+01
	04:05

6+05
	NATHAN TO CONNOR:

Morse Code Martin told us

that Mr Smythe caught Mrs Smythe

 

	 
	 
	 
	(THREE SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	17

02:00:27:19

0053+11
	CUT BACK TO MS - NATHAN, L, ALEX, R.
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	NATHAN:

Martin told us that Mr
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	18

02:00:29:10

0056+02
	CUT TO OTS CU NATHAN F/G L ON LS SEAN, R, SITS IN ARMCHAIR.
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	NATHAN:

Smythe caught Mrs Smythe
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	19

02:00:31:12

0059+04
	CUT BACK TO MS - NATHAN, F/G L. ALEX, R.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

doing the dirty with another bloke.
	 2/010
	02:00:31:14
0059+06
	02:00:33:17
0062+09
	02:03

3+03
	NATHAN TO CONNOR:

doing the dirty with another bloke.

(DOING THE DIRTY: HAVING SEX)

	 
	 
	 
	 
	 
	 
	 
	 

	20

02:00:33:20

0062+12
	CUT TO MCU - ANGLE ON SEAN, R, SMIRKS.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN: (REACTS)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN (OS):

His son was selling things on the  
	 2/011
	02:00:33:22
0062+14
	02:00:36:00

0066+00
	02:02

3+02
	NATHAN TO CONNOR:

His son was selling things

on the black market at the same time,

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	21

02:00:35:11

0065+03
	CUT BACK TO MS - NATHAN, F/G L, ALEX, R.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

black market at the same time, which didn't help the situation.
	 2/012
	02:00:36:05

0066+05
	02:00:37:15
0068+07
	01:10

2+02
	NATHAN TO CONNOR:

which didn't help the situation.

	 
	 
	 
	 
	 
	 
	 
	 

	22

02:00:37:18

0068+10
	CUT TO OTS BCU NATHAN F/G L ON MCU CONNOR, R. ALEX, (LOWER) FRINGING L.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN (OS):

And now, gone. Both of them vanished, and  
	 2/013
	02:00:37:20
0068+12
	02:00:40:09

0072+09
	02:13

3+13
	SEAN TO CONNOR:

And now, gone. Both of them vanished,

and no one knows where.

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	CONNOR GLANCES OSR AT SEAN.
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	23

02:00:39:21

0071+13
	CUT TO MCU - SEAN, R.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

no one knows where. Dead, probably.  
	 2/014
	02:00:40:14

0072+14
	02:00:43:00
0076+08
	02:10

3+10
	SEAN TO CONNOR THEN

ALEX TO CONNOR:

- Dead, probably.

- Just turn the power on, Connor.

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	24

02:00:41:16

0074+08
	CUT BACK TO MS - NATHAN, L. ALEX, R, TAKES VOLTAGE READER LEAD AWAY FROM OS CONSOLE.
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	ALEX:

Just turn the power on, Connor.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	25

02:00:43:03

0076+11
	CUT BACK TO OTS ON MCU CONNOR, R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR:

OK.
	 2/015
	02:00:43:05
0076+13
	02:00:44:04
0078+04
	00:23

1+07
	CONNOR TO ALEX:

OK.

	 
	 
	 
	 
	 
	 
	 
	 

	26

02:00:44:07

0078+07
	CUT TO CU - CONNOR, R, (HANDS) RE-ATTACHES LEADS TO CAR BATTERY
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	27

02:00:46:01

0081+01
	CUT BACK TO OTS ON MCU CONNOR, R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR:

What do you mean by doing the dirty?
	 2/016
	02:00:46:03
0081+03
	02:00:47:19
0083+11
	01:16

2+08
	CONNOR TO NATHAN:

What do you mean by doing the dirty?

	 
	 
	 
	 
	 
	 
	 
	 

	28

02:00:47:22

0083+14
	CUT TO MCU - SEAN, R.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

(REACTS) You'll find out once you've grown a few pubes.
	 2/017
	02:00:48:00
0084+00
	02:00:50:01
0087+01
	02:01

3+01
	SEAN TO CONNOR:

You'll find out
once you've grown a few pubes.

(PUBES: PUBIC HAIRS)

	 
	 
	 
	 
	 
	 
	 
	 

	29

02:00:50:04

0087+04
	CUT TO MS - NATHAN, F/G L. ALEX, R.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

What's that? Bit left field, innit? No way to talk to your little sister.
	 2/018
	02:00:50:06
0087+06
	02:00:53:16
0092+08
	03:10

5+02
	NATHAN TO SEAN:

Bit left field, innit?

No way to talk to your little sister.
(LEFT FIELD: STRANGE, UNEXPECTED / INNIT: ISN’T IT)

	 
	 
	 
	 
	 
	 
	 
	 

	30

02:00:53:19

0092+11
	CUT TO MCU - ALEX, FRINGING L. CONNOR, R.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR:

I'm not his sister. I'm a boy. I'll prove it.
	 2/019
	02:00:53:21
0092+13
	02:00:56:13
0096+13
	02:16

4+00
	CONNOR TO NATHAN:

I'm not his sister.

I'm a boy. I'll prove it.

	 
	 
	 
	 
	 
	 
	 
	 

	31

02:00:56:16

0097+00
	CUT BACK TO MS - NATHAN F/G L, ALEX, R.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

Er, keep your trousers up, that's fine.
	 2/020
	02:00:56:18
0097+02
	02:00:58:09
0099+09
	01:15

2+07
	NATHAN TO CONNOR THEN

ALEX TO CONNOR:

- Keep your trousers up, that's fine.

- Turn the power off.

 

	 
	 
	 
	 
	 
	 
	 
	

	 
	ALEX: (OVER)

Turn the power off.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	32

02:00:58:12

0099+12
	CUT TO MCU - SEAN, R.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

Right, ok. Come on, that's enough, Nathan.
	 2/021
	02:00:58:14
0099+14
	02:00:59:20
0101+12
	01:06

1+14
	SEAN TO NATHAN:

Come on, that's enough, Nathan.

	 
	 
	 
	 
	 
	 
	 
	 

	33

02:00:59:23

0101+15
	CUT TO MS - NATHAN, L. ALEX, R, OOF.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

Now the older sister's getting involved as well. It's like 'Thelma and Louise' in here.

 
	 2/022
	02:01:00:01
0102+01
	02:01:01:06

0103+14
	01:05

1+13
	NATHAN TO SEAN:

Now the older sister's

getting involved as well.

	 
	
	 
	 
	 
	 
	 

	 
	
	 2/023
	02:01:01:11

0104+03
	02:01:03:13
0107+05
	02:02

3+02
	NATHAN TO SEAN:

It's like 'Thelma and Louise' in here.
(THELMA AND LOUISE: TITLE OF A FILM ABOUT 2 WOMEN)

	 
	 
	 
	(THREE SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	34

02:01:02:14

0105+14
	CUT TO CU - NATHAN (HAND) TOUCHES THE CONSOLE. ALEX, B/G (LOWER).
(FX : SPARK)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	35

02:01:02:19

0106+03
	CUT TO MS - NATHAN, L, FLIES AWAY THRU THE AIR. ALEX, F/G R, REACTS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN: (REACTS)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	02:01:03:02 / 0106+10
	 
	 

	 
	START MUSIC (SCORE) 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX: (REACTS)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	36

02:01:03:16

0107+08
	CUT TO MS - MOVE L AS NATHAN HITS THE GROUND AND ROLLS BACKWARDS COMING TO A STOP ON HIS FRONT.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

Whoa!  
	 2/024
	02:01:03:18
0107+10
	02:01:06:00
0111+00
	02:06

3+06
	NATHAN TO HIMSELF THEN

CONNOR TO NATHAN:

- Whoa!

- Nate! You OK, Nate?

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	CONNOR (OS):

Nate!
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	NATHAN:

Whoa!
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	37

02:01:05:09

0110+01
	CUT TO MWS - ALEX, L, RUNS TOWARDS AND DUCKS DOWN F/G. CONNOR, SEAN B/G L, WATCH
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	CONNOR:

You OK, Nate?
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	38

02:01:06:03

0111+03
	CUT TO MS - NATHAN ON THE GROUND, HEAD CENTRE, COMES TO AS ALEX, R, KNEELS BY HIS SIDE.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX:

Nate? Nate?
	 2/025
	02:01:06:05
0111+05
	02:01:09:16

0116+08
	03:11

5+03
	ALEX TO NATHAN THEN

CONNOR TO NATHAN:

- Nate? Nate?

- I'm sorry.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR (OS): (OVER)

I'm sorry. I'm really sorry.
	 2/026
	02:01:09:21

0116+13
	02:01:12:19
0121+03
	02:22

4+06
	CONNOR TO NATHAN THEN

NATHAN TO CONNOR:

- I'm really sorry.

- Connor, you dozy little tit!

(DOZY LITTLE TIT: MILD SLANG, 'IDIOT')

	
	
	
	
	
	
	

	
	CONNOR COUGHS, LOOKS UP ANGRILY
	
	
	
	
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	NATHAN:

(COUGHS) Connor, you dozy little tit!
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	39

02:01:12:22

0121+06
	CUT TO CU - ANGLE ON CONNOR, L, SEAN, F/G R, REACTS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX (OS):

Wait, wait, wait.  
	 2/027
	02:01:13:00
0121+08
	02:01:16:02

0126+02
	03:02

4+10
	ALEX TO NATHAN THEN

NATHAN TO ALEX:

- Wait, wait, wait.

- Oh, man, my gums are numb.

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	NATHAN (OS):

Oh, man, my gums...
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	40

02:01:15:03

0124+11
	CUT TO MS - BACK ON NATHAN, L. ALEX, F/G R TENDS TO HIM.
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

my gums are numb. This can't be right.
	 2/028
	02:01:16:07

0126+07
	02:01:17:13
0128+05
	01:06

1+14
	NATHAN ALEX THEN

SEAN TO NATHAN:

- This can't be right.

- You flew, mate.

 

	 
	 
	 
	 
	 
	 
	 
	

	 
	SEAN (OS):

You flew, mate.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	41

02:01:17:16

0128+08
	CUT BACK TO CU - CONNOR, L, OOF. SEAN, F/G R.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

You actually flew across the room.
	 2/029
	02:01:17:18
0128+10
	02:01:19:13
0131+05
	01:19

2+11
	SEAN TO NATHAN THEN

CONNOR TO NATHAN:

- You actually flew across the room.

- You actually flew.

 

	 
	 
	 
	 
	 
	 
	 
	

	 
	CONNOR: 

You actually flew.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	42

02:01:19:16

0131+08
	CUT BACK TO MS - NATHAN, L, PROFILE ALEX, R, LOOKS AT HIS IMPLANT.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN: (REACTS)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX:

Sean...
	 2/030
	02:01:19:18
0131+10
	02:01:20:22
0133+06
	01:04

1+12
	ALEX TO SEAN:

Sean...

	 
	 
	 
	 
	 
	 
	 
	 

	43

02:01:21:01

0133+09
	CUT TO BCU - NATHAN'S IMPLANT. ALEX, (HAND) FRINGING.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX:

Look at his implant.  
	 2/031
	02:01:22:22

0136+06
	02:01:24:21
0139+05
	01:23

2+15
	ALEX TO SEAN:

Look at his implant.

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	44

02:01:23:20

0137+12
	CUT BACK TO MS - NATHAN, L, ALEX, R, LOOKS OFF F/G R AT SEAN.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	45

02:01:25:00

0139+08
	CUT TO CU - CONNOR, L, SEAN F/G R.
	 
	 

	
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR:

It's dead.
	 2/032
	02:01:25:02
0139+10
	02:01:26:10
0141+10
	01:08

2+00
	CONNOR TO ALL THEN

NATHAN TO ALL:

- It's dead.

- What?

 

	 
	 
	 
	 
	 
	 
	 
	

	46

02:01:26:13

0141+13
	CUT BACK TO MS - NATHAN, L, REACTS. PROFILE ALEX, R.
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	NATHAN:

What? 
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX: (OVER)
The shock must have turned it off.
	 2/033
	02:01:26:15
0141+15
	02:01:29:21

0146+13
	03:06

4+14
	ALEX TO ALL:

The shock must have turned it off.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN ANGLES HIS ARM, LOOKING FOR A REFLECTION OF LIGHT FROM IMPLANT.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR (OS):

It's dead.
	 2/034
	02:01:30:02

0147+02
	02:01:31:21

0149+13
	01:19

2+11
	CONNOR TO ALL THEN

SEAN TO ALL:

- It's dead.

- When he got zapped, it must have...

 

	 
	 
	 
	 
	 
	 
	 
	

	 
	ALEX LOOKS UP OFF F/G R.
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	SEAN (OS): (OVER)

When he got zapped, it must have...
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX:

But that means…  
	 2/035
	02:01:32:02

0150+02
	02:01:34:23
0154+07
	02:21

4+05
	ALEX TO SEAN THEN

SEAN TO ALL:

- But that means...

- We can go outside.

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	47

02:01:33:06

0151+14
	CUT TO CU - CONNOR, L, OOF. SEAN F/G R.
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	SEAN:

We can go outside.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	48

02:01:35:02

0154+10
	CUT TO MS - MOVE UP AS NATHAN, L, AND ALEX, R, STAND UP.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	49

02:01:36:23

0157+07
	CUT TO CU - CONNOR, L, REACTS, PUMPS HIS FISTS IN THE AIR. SEAN F/G R.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR: (SHOUTS)
Yes!
	 2/036
	02:01:37:01
0157+09
	02:01:38:15
0159+15
	01:14

2+06
	CONNOR TO ALL:

Yes!

	 
	 
	 
	 
	 
	 
	 
	 

	50

02:01:38:18

0160+02
	CUT TO MS - ANGLE ON NATHAN, L, REACTS. ALEX, R - JUBILANT
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR (OS): (SHOUTS)

Yes!
	 2/037
	02:01:38:20
0160+04
	02:01:41:06
0163+14
	02:10

3+10
	CONNOR TO ALL THEN

ALEX TO NATHAN:

- Yes!

- We can go outside!

 

	 
	 
	 
	 
	 
	 
	 
	

	 
	ALEX: (OVER) 
We can go outside!
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

(LAUGHS)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	51

02:01:41:09

0164+01
	CUT TO MCU - MOVE DOWN AND UP AS CONNOR BENDS TO PICK UP OS LEADS. SEAN FRINGES F/G R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR:

Awesome!
	 2/038
	02:01:41:11
0164+03
	02:01:42:10
0165+10
	00:23

1+07
	CONNOR TO ALL:

Awesome!

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX (OS):

(LAUGHS)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	52

02:01:42:13

0165+13
	CUT TO MS - ALEX, R, HUGS NATHAN, L.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	53

02:01:43:07

0166+15
	CUT TO MCU - CONNOR, R, WAGGLES THE CLAMPS.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR:

Who's next?
	 2/039
	02:01:43:19

0167+11
	02:01:45:02
0169+10
	01:07

1+15
	CONNOR TO ALL:

Who's next?

	 
	 
	 
	 
	 
	 
	 
	 

	54

02:01:45:05

0169+13
	CUT TO MWS - NATHAN FOLLOWED BY SEAN, ALEX RUN TOWARDS OFF F/G R. MOVE R WITH CONNOR FOLLOWING.
(END FX. MUSIC ONLY)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	55

02:01:48:18

0175+02
	CUT TO MWS - REVERSE ANGLE. GROUP RUN TOWARDS OFF F/G L. ALEX, CONNOR, NATHAN. MOVE L WITH SEAN.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	56

02:01:52:21

0181+05
	CUT TO MWS - SEAN, F/G R, COUNTS ON FINGERS. TRIO REACT EXCITED B/G. ALEX, SWINGS CONNOR AROUND.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	57

02:01:57:04

0187+12
	CUT TO MOVE L PAST CU ALEX SPINNING F/G, TO MS CONNOR DANCING AND NATHAN PUNCHING OS PUNCHBAG.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	58

02:02:00:02

0192+02
	CUT TO DEEP SHOT - PAST REAR CONNOR F/G L, DANCING, TO ALEX AND NATHAN M/G CENTRE, DANCING, TO SEAN, B/G R, STRADDLING THE GAP IN B/G WALL.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	59

02:02:03:04

0196+12
	CUT TO EXT. BACK GARDEN - NIGHT. MCU - SEAN, L, (LOWER) CAUTIOUSLY PLACES ONE FOOT OUTSIDE. MOVE UP AS HE WAITS. MOVE R AS HE STEPS FURTHER OUTSIDE AND LOOKS UP. CONNOR, L, STEPS THRU DOORWAY.

(MOTION FX)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	60

02:02:19:17

0221+09
	CUT TO SEAN'S POV - CLEAR STARRY NIGHT SKY. ROOFLINE FRINGING L AND R.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	61

02:02:26:22

0232+06
	CUT TO LS - PAST F/G FOLIAGE TO CONNOR AND SEAN B/G R LOOKING UP.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	62

02:02:33:11

0242+03
	CUT TO EXT. ALLEYWAY - NIGHT. MWS - CONNOR, THEN SEAN JUMP OVER WALL. MOVE DOWN AS CONNOR, L, BENDS TO PICK UP BALL. MOVE BACK AS THEY WALK TOWARDS.

(RESUME FX: NATURAL)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN (OS):

Sean. Sean.
	 2/040
	02:02:42:04

0255+04
	02:02:44:04

0258+04
	02:00

3+00
	NATHAN TO SEAN:

Sean. Sean.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONTINUE MOVE BACK REVEALING PROFILE ALEX AND NATHAN, HIDING L.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX:

Hey.
	 2/041
	02:02:44:09

0258+09
	02:02:46:09

0261+09
	02:00

3+00
	ALEX TO SEAN AND CONNOR:

Hey.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONTINUE BACK AS DUO FOLLOW. ALEX L, NATHAN, CENTRE TOWARDS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	THEY SLOW - SEAN, R, POINTS UP OS. MOVE L AND UP AS DRONE FLIES AWAY. 
(FX : DRONE)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	63

02:03:05:00

0289+08
	CUT TO EXT. BACK STREET - NIGHT. MWS - ANGLE ON, L-R SEAN, CONNOR, ALEX, NATHAN, EDGING ALONG WALL. SEAN PEERS AROUND CORNER.

(ROBOT FX)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	64

02:03:07:19

0293+11
	CUT TO CU - SEAN, R, DUCKS BACK AGAINST WALL. LOOKS UP.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	65

02:03:10:02

0297+02
	CUT TO L/A POV - ROBOT SENTRY, R, STEPS TOWARDS, STOPS, LOOKS F/G THEN STARTS TO EXIT L.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	66

02:03:17:00

0307+08
	CUT TO CU - SEAN, R, CLOSES EYES IN RELIEF, LOOKS OSR AT ALEX.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	67

02:03:20:10

0312+10
	CUT TO CU ALEX, R, EYES CLOSED, OPENS THEM.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	68

02:03:22:09

0315+09
	CUT TO MWS – ANGLE ON GROUP AGAINST WALL, CENTRE. THEY EXIT OSL.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	69

02:03:26:09

0321+09
	CUT TO EXT. CONTAINER YARD - NIGHT. LS - ANGLE ON GROUP, L, WALKING TOWARDS ALONGSIDE CONTAINERS.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

(REACTS) This battery,  
	 2/042
	02:03:30:01

0327+01
	02:03:33:10

0332+02
	03:09

5+01
	NATHAN TO ALEX:

This battery, it's too heavy.

It's hurting my back.

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	70

02:03:30:23

0328+07
	CUT TO MS – NATHAN STOPS F/G L, REMOVES BAG. ALEX, STOPS R
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	NATHAN:

it's too heavy. It's hurting my back.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX REMOVES HER BAG AND HITS NATHAN WITH IT.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX:

Grow a pair of balls, Nate.
	 2/043
	02:03:35:07

0334+15
	02:03:36:10

0336+10
	01:03

1+11
	ALEX TO NATHAN:

Grow a pair of balls, Nate.

(IE. ACT LIKE A MAN)

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX, R, PICKS UP NATHAN'S OS BAG
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN: (OVER) (SHOUTS)

Well, It was your idea to take it out in the first place.
	 2/044
	02:03:36:15

0336+15
	02:03:38:03

0339+03
	01:12

2+04
	NATHAN TO ALEX:

Well, It was your idea

to take it out in the first place.

	
	
	
	
	
	
	

	
	ALEX WALKS OFF F/G L.
	
	
	
	
	

	 
	
	 
	 
	 
	 
	 

	 
	NATHAN:

 I don't know why you're not carrying it anyway.
	 2/045
	02:03:38:08

0339+08
	02:03:40:22

0343+06
	02:14

3+14
	NATHAN TO ALEX:

I don't know why

you're not carrying it anyway.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN SLINGS BAG ON SHOULDER AND EXITS F/G L.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	71

02:03:42:05

0345+05
	CUT TO WS - ROCKETS FLY AROUND NIGHT SKY. MOVE DOWN REVEALING REAR GROUP RUNNING AWAY ALONG RAILWAY TRACK PAST ABANDONED TRAIN, L, AND PLATFORM, R.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	02:03:46:06 / 0351+06
	 
	 

	 
	END MUSIC (SCORE) 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	72

02:03:52:02

0360+02
	CUT TO MS - REAR NATHAN, R, KICKS OPEN B/G SHOP DOOR. REAR ALEX F/G R, GLANCES OVER SHOULDER. 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MOVE UP TO SIGN ABOVE DOOR. TEXT:

FAIRFIELD BAY 
RAILWAY MUSEUM & SHOP
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	
	 2/046
	02:03:53:23

0362+15
	02:03:56:09
0366+09
	02:10

3+10
	NARRATIVE TITLE (OF SIGN):

(ITALICS) 
FAIRFIELD BAY

RAILWAY MUSEUM & SHOP

	 
	 
	 
	 
	 
	 
	 
	 

	 
	02:03:56:08 / 0366+08
	 
	 

	 
	START MUSIC (SCORE) 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	73

02:03:56:12

0366+12
	CUT TO INT. SHOP - NIGHT. MLS - PAST F/G TRAIN MODEL TO NATHAN, R, STEPS DOWN AND TOWARDS, FOLLOWED BY CONNOR, SEAN, ALEX, LOOKING AROUND WITH TORCHES. MOVE R AS NATHAN WALKS BY F/G SWEET JARS ON SHELVES
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

(REACTS)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	74

02:04:10:22

0388+06
	CUT TO MS - SEAN, R, REACTS. ALEX, B/G L GIGGLES AS SHE STEPS TOWARDS OS SWEET JARS, L.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX:

(LAUGHS) (CONTINUES)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN ENTERS F/G L AND STEPS R TO LOOK AT SWEET JARS.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	75

02:04:13:12

0392+04
	CUT TO CU – PROFILE ALEX, R, OPENS JAR OF SWEETS. MOVE R WITH NATHAN AS HE STEPS TOWARDS FRIDGE.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

(REACTS)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	76

02:04:16:01

0396+01
	CUT TO CU - ANGLE ON SEAN REACHING INTO FRIDGE, TAKING A DRINK. MOVE R AND DOWN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	77

02:04:17:07

0397+15
	CUT TO PAST MCU NATHAN DRINKING COCA-COLA, F/G R TO MS ALEX B/G L OPENING SWEET JAR.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	78

02:04:18:17

0400+01
	CUT TO ANGLE ON GROUP GORGING ON SWEETS - PAST SEAN TO CONNOR TO ALEX TO NATHAN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	GROUP:

(REACT) (LAUGH)
 (INDISTINCT CHAT)

(CONTINUES)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	79

02:04:20:06

0402+06
	CUT TO MS - CONNOR, L, CHEWS. MOVES TOWARDS WITH TORCH
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	80

02:04:22:09

0405+09
	CUT TO MCU - ALEX, CENTRE L, SEATED OPENING SWEET, MOVE UP ON NATHAN F/G R AND SEAN B/G GRABBING AT JARS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	81

02:04:25:05

0409+13
	CUT TO MCU ALEX RUNS OFF F/G REVEALING CONNOR, CHASING
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR:

Woo!
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX:

(LAUGHS)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	82

02:04:26:22

0412+06
	CUT TO MCU - THRU DISPLAY CASE TO NATHAN, L, GRABS CHOCOLATE BARS. SEAN, CENTRE, SHINES TORCH
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	83

02:04:28:07

0414+07
	CUT TO MS - CONNOR L, ALEX F/G R MESS AROUND IN OVERSIZED SUNGLASSES
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	84

02:04:30:00

0417+00
	CUT TO MS - CONNOR, R, OPENS DISPLAY CASE, L, REVEALING FIREWORKS. NATHAN B/G R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	85

02:04:31:04

0418+12
	CUT TO MS - MOVE DOWN AND L AS CONNOR, R, TAKES FIREWORKS. THE OTHERS B/G
	 
	 

	
	
	
	

	
	NATHAN: 
(BURPS)
	
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX:

Bubbles! Come on.
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

What is this?
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	86

02:04:35:05

0424+13
	CUT TO CU - CONNOR, R, HOLDING FIREWORKS F/G.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR: (WHISPERS)
Oh, yeah.
	 2/047
	02:04:35:07
0424+15
	02:04:36:22
0427+06
	01:15

2+07
	CONNOR TO HIMSELF:

Oh, yeah.

	 
	 
	 
	 
	 
	 
	 
	 

	87

02:04:37:01

0427+09
	CUT TO MS - PAST F/G JARS TO NATHAN, L, THROWING SWEETS AROUND.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

Woo!
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	88

02:04:38:09

0429+09
	CUT TO OTS CU ALEX F/G R, ON MS NATHAN AS THEY THROW SWEETS AT EACH OTHER
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	89

02:04:39:07

0430+15
	CUT TO MCU - SEAN, L, POURS SWEETS INTO MOUTH FROM JAR
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	90

02:04:41:05

0433+13
	CUT TO MOVE UP WITH CU ALEX, F/G R, SHE STANDS. NATHAN, R.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX:

(LAUGHS)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	91

02:04:42:20

0436+04
	CUT TO CU - SEAN, REACTS.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	92

02:04:44:01

0438+01
	CUT TO CU - MOVE DOWN AS PROFILE NATHAN, L, PLACES CAN OS AND REACHES INSIDE B/G DISPLAY CASE.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	93

02:04:46:19

0442+03
	CUT - CU NATHAN, L, (TORSO) FLICKS OPEN ZIPPO LIGHTER.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	94

02:04:47:06

0442+14
	CUT - NATHAN, CENTRE, (LOWER) LIGHTS LIGHTER ON JEANS. MOVE UP AS HE SMILES AT THE FLAME.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

(REACTS)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN FLICKS SHUT LIGHTER, THROWS AND CATCHES IT.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	95

02:04:54:02

0453+02
	CUT TO INT. MUSEUM - NIGHT. LS - GROUP WALK TOWARDS PAST ASSORTED ITEMS.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	96

02:05:00:09

0462+09
	CUT TO OTS CU SEAN, F/G L ON MCU NATHAN, R. HE SITS. ALEX, (TORSO) CROSSES L TO R BETWEEN THEM.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	02:05:01:21 / 0464+13
	 
	 

	 
	END MUSIC (SCORE) 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	97

02:05:03:10

0467+02
	CUT TO MWS - GROUP SEATED. ALEX, CONNOR, L, SEAN, R, REAR NATHAN, F/G R.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

You guys know what this means, don't you?
	 2/048
	02:05:04:09

0468+09
	02:05:05:20
0470+12
	01:11

2+03
	NATHAN TO ALL:

You guys know what this means,

don't you?

	 
	 
	 
	 
	 
	 
	 
	 

	98

02:05:05:23

0470+15
	CUT TO OTS CU SEAN F/G L ON MCU NATHAN R.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

I mean, this is just the beginning. Imagine what we can do with this.
	 2/049
	02:05:07:03

0472+11
	02:05:09:17

0476+09
	02:14

3+14
	NATHAN TO ALL:

I mean, this is just the beginning.

Imagine what we can do with this.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX (OS):

I tell you what we should do.  
	 2/050
	02:05:09:22

0476+14
	02:05:12:06
0480+06
	02:08

3+08
	ALEX TO NATHAN:

(I tell you what we should do.)

We should just go home

before we get caught.

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	99

02:05:10:14

0477+14
	CUT BACK TO MWS - GROUP SEATED.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX:

We should just go home before we get caught.
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

N...
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	100

02:05:12:09

0480+09
	CUT BACK TO OTS ON MCU NATHAN R, SHUFFLES IN SEAT.
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

No, we shouldn't do that. (TO ALL) I was thinking we start a resistance.
	 2/051
	02:05:12:11
0480+11
	02:05:16:08
0486+08
	03:21

5+13
	NATHAN TO ALEX THEN

TO ALL:

No, we shouldn't do that.

I was thinking we start a resistance.

	 
	 
	 
	 
	 
	 
	 
	 

	101

02:05:16:11

0486+11
	CUT TO OTS CU NATHAN F/G R ON MCU SEAN, CENTRE L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

Really  
	 2/052
	02:05:16:13
0486+13
	02:05:18:21
0490+05
	02:08

3+08
	NATHAN TO ALL:

Really kick some robot arse.

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	102

02:05:17:16

0488+08
	CUT BACK TO OTS ON MCU NATHAN R
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	NATHAN:

kick some robot arse.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	103

02:05:19:00

0490+08
	CUT TO OTS CU NATHAN F/G R, ON MS ALEX L, SHAKES HER HEAD, CONNOR EATS 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

Look, my uncle, he was in the SAS.  
	 2/053
	02:05:19:02
0490+10
	02:05:22:23

0496+07
	03:21

5+13
	NATHAN TO ALL:

Look, my uncle, he was in the SAS. 
(SAS: SPECIAL AIR SERVICES)

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	104

02:05:21:21

0494+13
	CUT BACK TO OTS ON MCU NATHAN R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

Taught me some guerrilla warfare techniques that can come in very handy in this kind of situation.

 
	 2/054
	02:05:23:04

0496+12
	02:05:24:11

0498+11
	01:07

1+15
	NATHAN TO ALL:

Taught me

some guerrilla warfare techniques

	 
	
	 
	 
	 
	 
	 

	 
	
	 2/055
	02:05:24:16

0499+00
	02:05:26:21
0502+05
	02:05

3+05
	NATHAN TO ALL:

that can come in very handy

in this kind of situation.

	 
	 
	 
	 
	 
	 
	 
	 

	105

02:05:27:00

0502+08
	CUT BACK TO OTS ON MCU SEAN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

Is this the same uncle who showed you how to kill a man with one punch?
	 2/056
	02:05:27:02
0502+10
	02:05:29:18
0506+10
	02:16

4+00
	SEAN TO NATHAN:

Is this the same uncle who showed you
how to kill a man with one punch?

	
	
	
	
	
	
	

	
	NATHAN CLICKS HIS FINGERS

(FX)
	
	
	
	
	

	 
	 
	 
	 
	 
	 
	 
	 

	106

02:05:29:21

0506+13
	CUT BACK TO OTS ON MCU NATHAN R

	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

That's the one.  
	 2/057
	02:05:29:23
0506+15
	02:05:32:00
0510+00
	02:01

3+01
	NATHAN TO SEAN:

That's the one. Yeah.

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	107

02:05:30:19

0508+03
	CUT BACK TO OTS ON MCU SEAN, SMIRKS
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	NATHAN:

Yeah.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	108

02:05:32:03

0510+03
	CUT BACK TO OTS ON MCU NATHAN R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

You don't believe me, do you?  
	 2/058
	02:05:32:05
0510+05
	02:05:34:04
0513+04
	01:23

2+15
	NATHAN TO SEAN THEN

SEAN TO NATHAN:

- You don't believe me, do you?

- No.

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	109

02:05:33:06

0511+14
	CUT BACK TO OTS ON MCU SEAN, SHAKES HIS HEAD
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	SEAN:

No.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	110

02:05:34:07

0513+07
	CUT BACK TO OTS ON MCU NATHAN R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

All right, that's fine.  
	 2/059
	02:05:34:09
0513+09
	02:05:37:04
0517+12
	02:19

4+03
	NATHAN TO SEAN THEN

TO CONNOR:

All right, that's fine.

Connor, get up.

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	111

02:05:35:19

0515+11
	CUT TO MWS – PAST REAR NATHAN F/G R, TO ALEX, CONNOR L, SEAN R
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	NATHAN:

Connor, get up.
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	112

02:05:37:07

0517+15
	CUT BACK TO OTS ON MCU NATHAN R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:
(CLEARS THROAT) I wanna show Sean something.
	 2/060
	02:05:37:09
0518+01
	02:05:38:23
0520+07
	01:14

2+06
	NATHAN TO CONNOR:

I wanna show Sean something. 
(WANNA: CONTRACTION, 'WANT TO')

	 
	 
	 
	 
	 
	 
	 
	 

	113

02:05:39:02

0520+10
	CUT TO LS - NATHAN DEMONSTRATES A FIGHT MOVE AS TRIO WATCH
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN: (SHOUTS)
Hey!
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX:

Shush!
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	114

02:05:42:20

0526+04
	CUT TO OTS CU NATHAN F/G R , ON MS ALEX L, CONNOR R, LOOKS DOWN AT ONE OF SEAN'S TENNIS BALLS IN HIS HAND. HE LOOKS OSR
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR:

I found this in the alleyway.  
	 2/061
	02:05:44:20

0529+04
	02:05:46:20

0532+04
	02:00

3+00
	CONNOR TO SEAN:

I found this in the alleyway.

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	115

02:05:45:23

0530+15
	CUT TO MWS - PAST REAR NATHAN F/G R, TO TRIO - SEAN R, TAKES THE BALL FROM CONNOR, TAKES OUT AND UNFOLDS THE MISSING POSTER
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	02:05:47:06 / 0532+14
	 
	 

	 
	START MUSIC (SCORE) 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	116

02:05:48:19

0535+03
	CUT TO H/A OTS SEAN L, UNFOLDING THE MISSING POSTER - SOMEONE HAS WRITTEN A MESSAGE ON IT
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX (OS):

Sean,
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	117

02:05:52:12

0540+12
	CUT TO OTS BCU ALEX F/G L, ON CU SEAN L, READING OS MESSAGE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX (OS):

what's it say? Sean?
	 2/062
	02:05:52:14
0540+14
	02:05:54:10
0543+10
	01:20

2+12
	ALEX TO SEAN:

Sean, what's it say? Sean?

	 
	 
	 
	 
	 
	 
	 
	 

	118

02:05:54:13

0543+13
	CUT TO MWS - PAST REAR NATHAN F/G R, TO ALEX L, BY CONNOR, SNATCHES THE POSTER FROM SEAN R - SHE READS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX: (READS)
'Danny was captured after the fighting.'
	 2/063
	02:05:56:14

0546+14
	02:05:58:03
0549+03
	01:13

2+05
	ALEX READS:

'Danny was captured

after the fighting.'

	 
	 
	 
	 
	 
	 
	 
	 

	119

02:05:58:06

0549+06
	CUT TO CU - ANGLE ON SEAN L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX (OS): (READS)

'All RAF prisoners were put on to ration duty. He was a nice
 
	 2/064
	02:05:58:08
0549+08
	02:06:01:19

0554+11
	03:11

5+03
	ALEX READS:

'All RAF prisoners

were put on to ration duty.'

	 
	
	 
	 
	 
	 
	 

	 
	
	 2/065
	02:06:02:00

0555+00
	02:06:04:22
0559+06
	02:22

4+06
	ALEX READS:

'He was a nice man.

He said how much he missed you.'

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	120

02:06:02:18

0556+02
	CUT TO MWS - PAST REAR NATHAN F/G R, TO ALEX L, WITH CONNOR. SEAN R
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	ALEX: (READS)

man. He said how much he missed you.’
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN SNATCHES THE POSTER
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	121

02:06:05:01

0559+09
	CUT TO OTS CU SEAN F/G L, ON NATHAN R, LOOKING DOWN AT THE POSTER - READS ALOUD
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN: (READS)

'After a few weeks they were moved on, I don't know where. The zone chief keeps files at the school,
 
	 2/066
	02:06:06:16

0562+00
	02:06:10:19

0568+03
	04:03

6+03
	NATHAN READS:

'After a few weeks they were

moved on, I don't know where.'

	 
	
	 
	 
	 
	 
	 

	 
	
	 2/067
	02:06:11:00

0568+08
	02:06:13:14
0572+06
	02:14

3+14
	NATHAN READS:

'The zone chief

keeps files at the school,

	 
	 
	 
	 
	 
	 
	 
	 

	122

02:06:13:17

0572+09
	CUT TO OTS CU NATHAN F/G R, ON SEAN L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN: (READS)

if you know anyone who works there. Good luck. A friend.'

 
	 2/068
	02:06:13:19
0572+11
	02:06:16:05

0576+05
	02:10

3+10
	NATHAN READS:

if you know anyone who works there.'

	 
	
	 
	 
	 
	 
	 

	 
	
	 2/069
	02:06:16:10

0576+10
	02:06:17:21
0578+13
	01:11

2+03
	NATHAN READS:

'Good luck. A friend.'

	 
	 
	 
	 
	 
	 
	 
	 

	123

02:06:18:00

0579+00
	CUT BACK TO OTS ON NATHAN R, LOOKS UP
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	124

02:06:19:12

0581+04
	CUT BACK TO OTS ON SEAN, L, LOOKS OSL
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	125

02:06:22:05

0585+05
	CUT BACK TO OTS ON NATHAN R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

Scheisser.
	 2/070
	02:06:22:07
0585+07
	02:06:23:21
0587+13
	01:14

2+06
	NATHAN TO SEAN:

Scheisser.

('SHIT' IN GERMAN)

	 
	 
	 
	 
	 
	 
	 
	 

	126

02:06:24:00

0588+00
	CUT TO OTS CU NATHAN F/G R, ON MS ALEX L, CONNOR R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	127

02:06:25:06

0589+14
	CUT BACK TO OTS ON NATHAN R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	128

02:06:27:04

0592+12
	CUT TO CU - ANGLE ON SEAN STANDING INTO FRAME L, LOOKS AT OS TRIO
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

I'm going to the school, see if I can find Dad's files.
	 2/071
	02:06:27:06
0592+14
	02:06:30:04

0597+04
	02:22

4+06
	SEAN TO ALL:

I'm going to the school,

see if I can find Dad's files.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	(FX: SOUND DESIGN - DRONE)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	129

02:06:32:17

0601+01
	CUT TO EXT. SCHOOL. NIGHT. WS - ESTABLISHER - ACROSS GREEN TO BUILDINGS. DRONE FLIES ACROSS B/G. PULL BACK REVEALING GROUP HIDING BEHIND A WALL. L TO R:

REAR NATHAN, CONNOR AND ALEX SEATED. REAR SEAN R, CROUCHES DOWN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	130

02:06:43:12

0617+04
	CUT TO CU - ANGLE ON SEAN R, LOOKS OSL
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

OK, you should all go home. This is my risk.
	 2/072
	02:06:43:14
0617+06
	02:06:46:19
0622+03
	03:05

4+13
	SEAN TO ALL:

OK, you should all go home.

This is my risk.

	 
	 
	 
	 
	 
	 
	 
	 

	131

02:06:46:22

0622+06
	CUT TO CU - ANGLE ON NATHAN CROUCHES L, LOOKS OSR
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

It's crawling with robots.
	 2/073
	02:06:48:10

0624+10
	02:06:49:22
0626+14
	01:12

2+04
	NATHAN TO SEAN:

It's crawling with robots.
(CRAWLING WITH: FULL OF)

	 
	 
	 
	 
	 
	 
	 
	 

	132

02:06:50:01

0627+01
	CUT TO CU - BACK ON SEAN R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

Well, my dad always said being frightened of something's the best reason to do it.

 
	 2/074
	02:06:50:03
0627+03
	02:06:51:20

0629+12
	01:17

2+09
	SEAN TO NATHAN:

My dad always said

being frightened of something's

	 
	
	 
	 
	 
	 
	 

	 
	
	 2/075
	02:06:52:01

0630+01
	02:06:53:01
0631+09
	01:00

1+08
	SEAN TO ALL:

the best reason to do it.

	 
	 
	 
	 
	 
	 
	 
	 

	133

02:06:53:04

0631+12
	CUT TO CU - CONNOR L, TURNS TO LOOK OSL
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN (OS):

I'm not frightened. I'm,  
	 2/076
	02:06:53:06
0631+14
	02:06:56:19

0637+03
	03:13

5+05
	NATHAN TO SEAN:

I'm not frightened. I'm not.

I'm just not stupid.

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	134

02:06:54:11

0633+11
	CUT TO CU - BACK ON NATHAN L
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	NATHAN:

I'm not. I'm just not stupid.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX (OS):

Nate,  
	 2/077
	02:06:57:00

0637+08
	02:07:01:17
0644+09
	04:17

7+01
	ALEX TO NATHAN:

Nate, if it was our dad,

Sean would do the same for us.

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	135

02:06:57:22

0638+14
	CUT TO CU - ANGLE ON ALEX, LOOKS OSL AT NATHAN
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	ALEX:

if it was our dad, Sean would do the same for us.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	136

02:07:01:20

0644+12
	CUT TO EXT. SCHOOL FRONT DOOR. NIGHT. WS - SEAN HURRIES UP TO THE DOOR WITH CONNOR. ALEX AND NATHAN ENTER F/G, FOLLOW. MOVE IN - SEAN OPENS DOOR - GROUP GO IN, ALEX LAST - LOOKS AROUND OFF F/G BEFORE SHUTTING THE DOOR
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	137

02:07:17:22

0668+14
	CUT TO INT. SCHOOL. NIGHT. MWS - ALEX L, SHUTS THE DOOR. NATHAN, SEAN R,
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

Look, if we're not back in an hour, get yourself home.
	 2/078
	02:07:18:18

0670+02
	02:07:22:21
0676+05
	04:03

6+03
	SEAN TO CONNOR:

Look, if we're not back in an hour,

get yourself home.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MOVE R AS ALEX WANDERS OVER - REVEAL CONNOR R
	 
	 

	
	
	
	

	138

02:07:23:00

0676+08
	CUT TO OTS CU SEAN F/G L, ON CONNOR R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

Otherwise you stay here, no matter what.
	 2/079
	02:07:23:02
0676+10
	02:07:25:11

0680+03
	02:09

3+09
	SEAN TO CONNOR:

Otherwise you stay here,
no matter what.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR:

OK.
	 2/080
	02:07:25:16

0680+08
	02:07:27:17
0683+09
	02:01

3+01
	CONNOR TO SEAN THEN

NATHAN TO CONNOR:

- OK.

- Not no matter what, all right?

 

	 
	 
	 
	 
	 
	 
	 
	

	 
	CONNOR NODS. SEAN EXITS L
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	NATHAN (OS):

Not no matter what, all right?
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	139

02:07:27:20

0683+12
	CUT TO MWS - SEAN STEPS OSL BY ALEX. NATHAN STEPS OVER TO CONNOR R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

Just... if someone, if someone comes, stay in the corner.
	 2/081
	02:07:27:22
0683+14
	02:07:30:03
0687+03
	02:05

3+05
	NATHAN TO CONNOR:

Just... if someone comes,

stay in the corner.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	02:07:30:03 / 0687+03
	 
	 

	 
	END FADE OUT MUSIC (SCORE) 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN PUSHES CONNOR INTO A CORNER
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	140

02:07:30:06

0687+06
	CUT TO MCU - REAR NATHAN CROUCHES L, CONNOR R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

All right? It might be dangerous inside. You're safer out here.
	 2/082
	02:07:31:13

0689+05
	02:07:33:22
0692+14
	02:09

3+09
	NATHAN TO CONNOR:

All right? It might be dangerous
inside. You're safer out here.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN EXITS L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	141

02:07:34:01

0693+01
	CUT TO MS - ALEX L, TAKES OFF THE BACK PACK/BATTERY, REACTS. NATHAN R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX:

(SIGHS)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

Yeah, I told you, didn't I? All right, leave it with Shortarse the Viking.

 
	 2/083
	02:07:34:23

0694+07
	02:07:36:11

0696+11
	01:12

2+04
	NATHAN TO ALEX:

Yeah, I told you, didn't I?

	 
	
	 
	 
	 
	 
	 

	 
	
	 2/084
	02:07:36:16

0697+00
	02:07:38:20
0700+04
	02:04

3+04
	NATHAN TO ALEX:

All right, leave it

with Shortarse the Viking.

(SHORTARSE: IDIOMATIC, SOMEONE WHO IS NOT TALL - CONNOR)

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX PICKS UP OS PACK
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	142

02:07:38:23

0700+07
	CUT TO MCU - MOVE R AS ALEX PUTS DOWN THE PACK
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX:

You look after the battery for us, OK?
	 2/085
	02:07:39:01
0700+09
	02:07:41:13

0704+05
	02:12

3+12
	ALEX TO CONNOR:

You look after

the battery for us, OK?

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MOVE UP L REVEALING ALEX L, CROUCHING BY CONNOR R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX:

We'll be back super soon, I promise.
	 2/086
	02:07:43:09

0707+01
	02:07:46:08

0711+08
	02:23

4+07
	ALEX TO CONNOR:

We'll be back super soon, I promise.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR:

Promise?
	 2/087
	02:07:46:13

0711+13
	02:07:47:19
0713+11
	01:06

1+14
	CONNOR TO ALEX:

Promise?

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX LOOKS UP OSL
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	143

02:07:47:22

0713+14
	CUT TO MC2-S NATHAN R, GLANCES AT SEAN L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	144

02:07:49:03

0715+11
	CUT TO MCU - ALEX L, TURNS TO CONNOR R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX:

I promise.
	 2/088
	02:07:49:05
0715+13
	02:07:51:10
0719+02
	02:05

3+05
	ALEX TO CONNOR:

I promise.

	 
	 
	 
	 
	 
	 
	 
	 

	145

02:07:51:13

0719+05
	CUT TO INT. HALL. NIGHT. LS - ALEX LEADS SEAN AND NATHAN TOWARDS THRU DOUBLE DOORS. MOVE BACK REVEALING NEON LIGHT F/G L

(FX)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	02:07:51:20 / 0719+12
	 
	 

	 
	START FADE IN MUSIC (SCORE) 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	146

02:07:57:00

0727+08
	CUT TO DEEP SHOT - PAST REAR TRIO F/G, TO LARGE DISC LIKE DEVICE SURROUNDED BY ARRAY OF TUBES B/G L - FOLLOW AS THEY STEP AWAY (ALEX, SEAN, NATHAN)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX:

What the hell is that?
	 2/089
	02:08:00:15

0732+15
	02:08:02:15

0735+15
	02:00

3+00
	ALEX TO ALL:

What the hell is that?

	 
	 
	 
	 
	 
	 
	 
	 

	147

02:08:03:18

0737+10
	CUT TO MS - MOVE BACK WITH TRIO CONTINUING TOWARDS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	148

02:08:07:03

0742+11
	CUT TO MS - POV MOVING L TO R ROUND DISC – ‘DEEP SCANNER’
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	149

02:08:14:00

0753+00
	CUT TO MS - ANGLE ON TRIO L - PAST NATHAN, TO SEAN, TO ALEX - LOOK OSR AT THE DISC. THEY HEAR A DOOR SLAM. MOVE R AS THEY HURRY AROUND THE DISC TO HIDE

(FX: OS DOOR)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	MOVE L - REVEAL LS VC OFFICER WALKING TOWARDS WITH FILES
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	150

02:08:28:13

0774+13
	CUT TO FOLLOW MS REAR OFFICER AWAY PAST DISC, MOVE ROUND L REVEALING TRIO WATCHING OS OFFICER
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

Did you see what he had in his hands?
	 2/090
	02:08:34:22

0784+06
	02:08:36:04

0786+04
	01:06

1+14
	SEAN TO ALL:

Did you see what he had in his hands?

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN: (WHISPERS)
No.
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	HOLD MS - NATHAN STANDS UP R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX:

Files
	 2/091
	02:08:37:12

0788+04
	02:08:38:12
0789+12
	01:00

1+08
	ALEX TO SEAN:

Files.

	 
	 
	 
	 
	 
	 
	 
	 

	151

02:08:38:15

0789+15
	CUT TO INT. CORRIDOR. NIGHT. VC OFFICER ENTERS B/G, WALKS TOWARDS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	152

02:08:44:01

0798+01
	CUT TO CU OFFICER EXITS F/G R, AS LS SEAN, ALEX, NATHAN FOLLOW AT A DISTANCE - CONTINUE UP TO F/G
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	153

02:08:50:06

0807+06
	CUT TO INT. STAIRWELL. NIGHT. L/A MWS - OFFICER R, WALKS DOWN STAIRS. TRIO FOLLOW B/G - OFFICER REACHES F/G, TURNS SHARPLY - TRIO HIDE. OFFICER CONTINUES OFF F/G L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	154

02:08:59:04

0820+12
	CUT TO INT. SCHOOL. NIGHT. MLS - MOVE UP SLIGHTLY AS SEAN (LOWER) SCURRIES TOWARDS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	155

02:09:02:18

0826+02
	CUT TO SEAN'S POV MOVING TOWARDS WINDOW. OFFICER VISIBLE THRU B/G WINDOW IN STORE ROOM
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	156

02:09:06:11

0831+11
	CUT TO THRU WINDOW TO MCU SEAN L, LOOKING OUT, GLANCES AWAY, SIGNALS TO THE OTHERS, IN THE GLOOM B/G R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN: (WHISPERS)
Come on. Come on.
	 2/092
	02:09:06:13
0831+13
	02:09:08:13

0834+13
	02:00

3+00
	SEAN TO ALL:

Come on. Come on.

	 
	 
	 
	 
	 
	 
	 
	 

	157

02:09:09:07

0835+15
	CUT BACK TO SEAN'S POV THRU WINDOW TO B/G OFFICER, FILING
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	158

02:09:11:14

0839+06
	CUT TO THRU F/G WINDOW TO CU SEAN L, MCU ALEX, NATHAN BEHIND R - ALL LOOK OFF F/G
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	159

02:09:13:14

0842+06
	CUT BACK TO SEAN'S POV THRU WINDOW - THE OFFICER STEPS OUT FROM BEHIND SHELVES
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	160

02:09:14:19

0844+03
	CUT TO MCU - THRU F/G WINDOW TO TRIO DUCKING DOWN - MOVE DOWN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	161

02:09:16:16

0847+00
	CUT TO POV THRU F/G WINDOW ON LS OFFICER CONTINUING HIS WORK
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	162

02:09:19:05

0850+13
	CUT TO MCU - THRU F/G WINDOW - MOVE UP AS SEAN L, ALEX R, STAND. NATHAN FRINGES R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	163

02:09:21:20

0854+12
	CUT TO POV THRU F/G WINDOW AS THE OFFICER LEAVES L TO R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	164

02:09:23:23

0857+15
	CUT TO INT. STORE ROOM. NIGHT. MCU - H/A ON REAR SEAN, FRINGING R, PULLS OPEN DRAWER TO FILING CABINET
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	165

02:09:25:03

0859+11
	CUT TO CU - MOVE UP AS ALEX, FRINGING L, PULLS OPEN ANOTHER DRAWER LABELED:

'DEEP SCAN DISCIPLINARY'
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	166

02:09:25:19

0860+11
	CUT TO OTS BCU NATHAN F/G L, PULLING OPEN ANOTHER DRAWER
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	167

02:09:26:20

0862+04
	CUT TO CU - ANGLE ON SEAN FRINGING R, RIFLES THRU FILES, PHOTO OF WOMAN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	168

02:09:28:00

0864+00
	CUT TO CU - ANGLE ON ALEX FRINGING L, SEARCHING FILES
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	169

02:09:28:09

0864+09
	CUT TO OTS BCU NATHAN, CONTINUES
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	170

02:09:28:20

0865+04
	CUT TO CU - ANGLE ON SEAN, FRINGING R, CONTINUES, SHUTS THE DRAWER
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	171

02:09:29:14

0866+06
	CUT TO CU - MOVE DOWN L AS SEAN (HANDS L) OPENS ANOTHER DRAWER, SEARCHES THRU FILES
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	172

02:09:30:18

0868+02
	CUT TO OTS BCU SEAN F/G L, TAKES OUT A FILE WITH MAN'S PHOTO, CROSSED OUT IN RED TAPE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN (OS): (WHISPERS)
Oi, what do the red crosses  
	 2/093
	02:09:32:03

0870+03
	02:09:34:20

0874+04
	02:17

4+01
	NATHAN TO ALL:

Oi, what do the red crosses mean?

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	173

02:09:33:18

0872+10
	CUT TO DEEP SHOT - PAST PROFILES NATHAN F/G L, TO SEAN M/G L, TO ALEX B/G R. SEAN OPENS A DRAWER
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

(WHISPERS) mean?
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX:

I think it means they're dead, Nate.
	 2/094
	02:09:35:01

0874+09
	02:09:36:12
0876+12
	01:11

2+03
	ALEX TO NATHAN:

I think it means they're dead, Nate.

	 
	 
	 
	 
	 
	 
	 
	 

	174

02:09:36:15

0876+15
	CUT TO OTS CU ALEX F/G L TAKES OUT A COUPLE OF FILES
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX:

Smythe's wife and kid. Nate,
	 2/095
	02:09:36:17
0877+01
	02:09:39:01

0880+09
	02:08

3+08
	ALEX TO ALL:

Smythe's wife and kid.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	 
	 2/096
	02:09:39:06

0880+14
	02:09:43:07
0886+15
	04:01

6+01
	ALEX TO NATHAN:

Nate, Morse Code Martin was right.

Smythe did kill his wife.

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	175

02:09:39:22

0881+14
	CUT TO ANGLE PAST BCU SEAN FRINGING F/G L, TO MS PROFILE ALEX CENTRE
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	ALEX:

Morse Code Martin was right. Smythe did kill his wife.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	176

02:09:43:10

0887+02
	CUT TO OTS CU SEAN F/G L, AS HE PULLS OUT HIS FATHER'S FILE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	177

02:09:44:10

0888+10
	CUT TO OTS BCU SEAN F/G L, ON PHOTO OF HIS FATHER
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

He's alive.  
	 2/097
	02:09:45:18

0890+10
	02:09:48:20

0895+04
	03:02

4+10
	SEAN TO ALL:

He's alive

 I knew it. I bloody knew it.

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	178

02:09:46:14

0891+14
	CUT TO L/A CU - SEAN, CENTRE, LOOKING DOWN AT F/G FILE
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

I knew it. I bloody knew it. Region six, three, two, seven, five, six, zero. Where's that?
	 2/098
	02:09:49:01

0895+09
	02:09:52:00
0900+00
	02:23

4+07
	SEAN TO ALL:

Region 632-7560. Where's that?

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN TURNS AWAY
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	179

02:09:52:03

0900+03
	CUT TO THRU F/G SHELVES TO MS SEAN L, TURNS AND HURRIES TOWARDS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	180

02:09:53:02

0901+10
	CUT TO FOLLOW REAR MS SEAN R, AWAY AND UP A STEP LADDER TO LOOK AT A MAP ON THE WALL
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	181

02:09:55:14

0905+06
	CUT TO CU - MOVE WITH SEAN'S HAND TRACING OVER THE SECTIONS ON THE MAP
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN: (WHISPERS)
Six,  
	 2/099
	02:09:56:20

0907+04
	02:09:59:10

0911+02
	02:14

3+14
	SEAN TO HIMSELF:

632-7560.

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	182

02:09:57:07

0907+15
	CUT TO H/A CU - SEAN L, LOOKING OFF F/G
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN: (WHISPERS)
three, two, seven, five, six, zero. Six, three, two...  
	 2/100
	02:09:59:15

0911+07
	02:10:01:11

0914+03
	01:20

2+12
	SEAN TO HIMSELF:

632...

	 
	 
	 
	(TWO SCENES)
	 

	 
	 
	 
	 
	 
	 
	 
	 

	183

02:10:00:07

0912+07
	CUT TO CU - SEAN'S FINGER TAPS THE RELEVANT SECTOR ON THE MAP - A HOTEL MARKED ON THE COASTAL TOWN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

Got him. The hotel.
	 2/101
	02:10:01:16

0914+08
	02:10:04:05
0918+05
	02:13

3+13
	SEAN TO HIMSELF:

Got him. The hotel.

	 
	 
	 
	 
	 
	 
	 
	 

	184

02:10:04:08

0918+08
	CUT TO DEEP SHOT - PAST CU PROFILE NATHAN F/G L, (IMPLANT FLASHING) TO MLS ALEX CENTRE - BOTH SHUT DRAWERS - ALEX STEPS TOWARDS, REACTS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX:

Nate, 
	 2/102
	02:10:07:02

0922+10
	02:10:10:10
0927+10
	03:08

5+00
	ALEX TO NATHAN:

Nate, your implant, it's flashing.

 

	 
	 
	 
	(THREE SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	185

02:10:07:15

0923+07
	CUT TO OTS CU ALEX F/G R, ON MS NATHAN L
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	ALEX:

your implant,
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	186

02:10:09:05

0925+13
	CUT TO OTS CU NATHAN F/G L, ON MS ALEX R
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	ALEX:

it's flashing.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	187

02:10:10:13

0927+13
	CUT BACK TO OTS ON MS NATHAN L, REACTS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

OK, where's the battery?  
	 2/103
	02:10:10:15
0927+15
	02:10:12:16
0931+00
	02:01

3+01
	NATHAN TO ALEX THEN

ALEX TO NATHAN:

- OK, where's the battery?

- I left it with Connor.

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	188

02:10:11:19

0929+11
	CUT BACK TO OTS ON ALEX R
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	ALEX:

I left it with Connor.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	189

02:10:12:19

0931+03
	CUT BACK TO OTS ON MS NATHAN L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

You don't wanna leave it with Connor, do you!... (INDISTINCT RANT) 
	 2/104
	02:10:12:21
0931+05
	02:10:13:18
0932+10
	00:21

1+05
	NATHAN TO ALEX:

You don't wanna leave it with Connor!

	 
	 
	 
	 
	 
	 
	 
	 

	190

02:10:13:21

0932+13
	CUT BACK TO OTS ON ALEX R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX:

You told me to leave it there with Connor.
	 2/105
	02:10:13:23
0932+15
	02:10:15:18
0935+10
	01:19

2+11
	ALEX TO NATHAN:

You told me

to leave it there with Connor.

	 
	 
	 
	 
	 
	 
	 
	 

	191

02:10:15:21

0935+13
	CUT BACK TO OTS ON MS NATHAN L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

Why'd you leave it? Why'd you leave it?
	 2/106
	02:10:15:23
0935+15
	02:10:17:10
0938+02
	01:11

2+03
	NATHAN TO ALEX THEN

ALEX TO NATHAN:

- Why'd you leave it?

- Shut up.

 

	 
	 
	 
	 
	 
	 
	 
	

	 
	ALEX: (OVER)

Shut up.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	(ROBOT FX)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	192

02:10:17:13

0938+05
	CUT TO INT. SCHOOL - FOYER. NIGHT. MS - CONNOR, CENTRE, CROUCHING IN THE CORNER - HIS IMPLANT FLASHES
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR:

Oh, shit.
	 2/107
	02:10:20:06

0942+06
	02:10:22:05
0945+05
	01:23

2+15
	CONNOR TO HIMSELF:

Oh, shit.

	 
	 
	 
	 
	 
	 
	 
	 

	193

02:10:22:08

0945+08
	CUT TO INT. SCHOOL. NIGHT. NATHAN AND ALEX RUN UP TO F/G, STOP L AND F/G R - LOOK UP OFF F/G AT SEAN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX:

Sean, the implants are flashing and we really need to go.
	 2/108
	02:10:22:10
0945+10
	02:10:25:22
0950+14
	03:12

5+04
	ALEX TO SEAN:

Sean, the implants are flashing

and we really need to go.

	 
	 
	 
	 
	 
	 
	 
	 

	194

02:10:26:01

0951+01
	CUT TO H/A DEEP SHOT - PAST CU SEAN F/G L (IMPLANT FLASHING), TO MLS NATHAN AND ALEX R - NATHAN GESTURES AT HIS IMPLANT
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX:

Sean!
	 2/109
	02:10:26:21

0952+05
	02:10:28:21

0955+05
	02:00

3+00
	ALEX TO SEAN:

Sean!

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

(REACTS) Sean.
	 2/110
	02:10:30:03

0957+03
	02:10:31:14
0959+06
	01:11

2+03
	NATHAN TO SEAN THEN

SEAN TO HIMSELF:

- Sean.

- Oh, crap.

(CRAP: MILD SLANG, HERE USED AS EXCLAMATION, LIKE 'DAMN')

	 
	 
	 
	 
	 
	 
	 
	

	 
	SEAN:

Oh, crap.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN JUMPS DOWN THE LADDER
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	195

02:10:31:17

0959+09
	CUT TO INT. SCHOOL. NIGHT. MCU CONNOR STEPS IN F/G L, TURNS TOWARDS. A VENDING MACHINE B/G
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR: (CALLS)
Guys.
	 2/111
	02:10:35:03

0964+11
	02:10:36:03
0966+03
	01:00

1+08
	CONNOR TO ALL:

Guys.

	 
	 
	 
	 
	 
	 
	 
	 

	196

02:10:36:06

0966+06
	CUT TO INT. SCHOOL. NIGHT. MOVE BACK AS NATHAN SPRINTS TOWARDS, FOLLOWED BY ALEX AND SEAN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN, ALEX, SEAN:

(PANT)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	197

02:10:37:05

0967+13
	CUT TO CONTINUE BACK WITH TRIO. MOVE R AS NATHAN STARTS TO PASS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	198

02:10:37:21

0968+13
	CUT TO MOVE UP L AS NATHAN EXITS F/G. ON ALEX EXITS R, ON SEAN L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	199

02:10:39:06

0970+14
	CUT TO INT. SCHOOL. DAY. CU - CONNOR L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR: (WHISPERS)
Ballbags.
	 2/112
	02:10:39:08
0971+00
	02:10:40:16
0973+00
	01:08

2+00
	CONNOR TO HIMSELF:

Ballbags.

(COARSE SLANG, EXCLAMATION)

	 
	 
	 
	 
	 
	 
	 
	 

	200

02:10:40:19

0973+03
	CUT TO CU - MOVE R ONTO CONNOR (HANDS) ATTACHING CLIPS TO BATTERY
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	201

02:10:42:09

0975+09
	CUT TO CU - CONNOR (FINGER R) TOUCHES THE CONSOLE
(FX)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	CONNOR:

(SCREAMS)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	202

02:10:42:22

0976+06
	CUT TO CU - ANGLE ON SEAN FLIES BACK L TO R WITH THE FORCE OF THE SHOCK
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	203

02:10:43:06

0976+14
	CUT TO MWS - CONNOR FLIES BACK TOWARDS B/G VENDING MACHINE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	204

02:10:43:13

0977+05
	CUT TO MS - MOVE R AS CONNOR CRASHES BACKWARDS INTO THE VENDING MACHINE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	205

02:10:44:17

0979+01
	CUT TO MCU - CONNOR IN THE VENDING MACHINE, YELLING AS GLASS, DEBRIS FALL AROUND
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	
	CONNOR:

(YELLS)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	206
02:10:46:23

0982+07
	CUT TO EXT. SCHOOL. NIGHT. WS - ANGLE ON TRIO RUNNING L TO R ACROSS COURTYARD. MOVE R AS THEY START TO PASS
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	207
02:10:48:23

0985+07
	CUT TO MS - MOVE AS TRIO STOP AT THE FRONT DOOR
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX: (CALLS)

Connor?  
	 2/113
	02:10:50:05

0987+05
	02:10:52:09
0990+09
	02:04

3+04
	ALEX TO CONNOR THEN

SEAN TO CONNOR:

- Connor?

- Connor.

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	MOVE R WITH ALEX LOOKING FOR CONNOR
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	208
02:10:51:14

0989+06
	CUT TO MS - SEAN L, STEPS R
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	SEAN: (CALLS)

Connor.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	209
02:10:52:12

0990+12
	CUT TO CU - PROFILE NATHAN PANICKING, STEPS BACK INTO MCU
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN: 

Why’d he take it with him?
Who’s gonna…
	 2/114
	02:10:52:14
0990+14
	02:10:54:00
0993+00
	01:10

2+02
	NATHAN TO ALL:

Why’d he take it with him?

Who’s gonna…

	 
	 
	 
	 
	 
	 
	 
	 

	210
02:10:54:03

0993+03
	CUT TO MCU - ANGLE ON ALEX MOVING L TO R, GLANCING OVER HER SHOULDER AT NATHAN. MOVE R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX:

Calm down, Nate.  
	 2/115
	02:10:54:05
0993+05
	02:10:57:06
0997+14
	03:01

4+09
	ALEX TO NATHAN THEN

NATHAN TO ALEX:

- Calm down, Nate.

- I just don't know where he's gone.

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	NATHAN:

I j...
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	211
02:10:55:05

0994+13
	CUT TO MOVE L ONTO MCU NATHAN. SEAN B/G
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	NATHAN:

I just don't know where he's gone.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN EXITS L
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	212
02:10:57:09

0998+01
	CUT TO CU - ANGLE ON NATHAN - HIS IMPLANT FLASHES FROM BLUE TO RED
(FX)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN (OS):

He's gone, Nate.
	
	
	
	
	

	 
	 
	 
	 
	 
	 
	 
	

	
	NATHAN:

Oh, tits.
	 2/116
	02:10:59:07
1000+15
	02:11:00:07
1002+07
	01:00

1+08
	NATHAN TO HIMSELF:

Oh, tits.
(TITS: MILD SLANG, HERE USED AS EXCLAMATION)

	
	
	
	
	
	
	
	

	213
02:11:00:10

1002+10
	CUT TO MS - NATHAN CENTRE, FACING - SENTRY KICKS IN B/G DOOR AND GRABS HIM
(FX)
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	214
02:11:01:19

1004+11
	CUT TO MS - ALEX L, SEAN R, REACT
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX: (SHOUTS)
Nate!
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	215
02:11:02:18

1006+02
	CUT TO MWS -SENTRY PULLS NATHAN KICKING AND SCREAMING BACK OUT THE DOOR
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	NATHAN:

(SCREAMS)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN (OS):

Nathan!
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	216
02:11:04:15

1008+15
	CUT TO MWS - ALEX AND SEAN TURN AND RUN
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	217
02:11:06:23

1012+07
	CUT TO ALEX, THEN SEAN RUN AWAY FROM F/G THRU ANOTHER ENTRANCE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	218
02:11:08:09

1014+09
	CUT TO MWS - DUO L. ALEX IS GRABBED. MOVE R
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX:

(SCREAMS)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN: (CALLS)
Alex!
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	219
02:11:10:17

1018+01
	CUT TO MS - SEAN R, MOVES AWAY
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	220
02:11:12:02

1020+02
	CUT TO MWS - ALEX L, STRUGGLES IN SENTRIES GIANT CLAMP
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	ALEX: (SHOUTS)
Sean! Run!
	 2/117
	02:11:12:04
1020+04
	02:11:13:18
1022+10
	01:14

2+06
	ALEX TO SEAN:

Sean! Run!

	 
	 
	 
	 
	 
	 
	 
	 

	221
02:11:13:21

1022+13
	CUT TO MWS - SEAN R, TURNS AND RUNS TO B/G GAP IN HEDGE
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	222
02:11:16:03

1026+03
	CUT TO MWS - SEAN L SPRINTS TOWARDS AND R. MOVE BACK - TILT UP REVEALING DRONE - FLIES OVER L TO R IN PURSUIT
(FX)
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	223
02:11:20:22

1033+06
	CUT TO MS - CONTINUE L TO R WITH SEAN - TILT DOWN FOR FEET
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	224
02:11:23:01

1036+09
	CUT TO DEEP SHOT - CONTINUE R AS SEAN SPRINTS F/G L. SENTRY B/G PURSUES. MOVE L ONTO SENTRY
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	225
02:11:27:23

1043+15
	CUT TO MWS - SEAN RUNS UP TO F/G, SLOWING AND PUTTING HIS HANDS IN THE AIR
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

(REACTS)
	 
	 
	 
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	226
02:11:29:09

1046+01
	CUT TO L/A PAST MCU REAR SEAN F/G L, TO DRONE APPROACHING
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SENTRY:

Citizen, surrender immediately.
	 2/118
	02:11:30:05

1047+05
	02:11:32:08
1050+08
	02:03

3+03
	SENTRY TO SEAN:

Citizen, surrender immediately.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	02:11:32:07 / 1050+07
	 
	 

	 
	END MUSIC (SCORE) 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	227
02:11:32:11

1050+11
	CUT TO MS - SEAN L, HANDS IN THE AIR, FLINCHES AS 2 SENTRIES STOP BEHIND HIM
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SENTRY (OS):

This is your final warning.
	 2/119
	02:11:32:13
1050+13
	02:11:35:09

1055+01
	02:20

4+04
	SENTRY TO SEAN:

This is your final warning.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN:

I'm surrendering. Look at me. I'm surrendering.
	 2/120
	02:11:35:14

1055+06
	02:11:37:00

1057+08
	01:10

2+02
	SEAN TO SENTRY:

I'm surrendering. Look at me.
 I'm surrendering.

	 
	 
	 
	 
	 
	 
	 
	 

	 
	02:11:36:03 / 1056+03
	 
	 

	 
	START MUSIC (SCORE) 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE (OS):

Stand down.  
	 2/121
	02:11:37:05

1057+13
	02:11:41:10

1064+02
	04:05

6+05
	SMYTHE TO SENTRY:

Stand down.

Authorisation code 97ZCRS.

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	228
02:11:38:16

1060+00
	CUT TO LS - SMYTHE, CENTRE, WALKS TOWARDS IN THE MIST
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	SMYTHE (OS):

Authorisation code nine seven ZCRS.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SEAN (OS):

You lying shitbag.//
	 2/122
	02:11:41:15

1064+07
	02:11:45:05
1069+13
	03:14

5+06
	SEAN TO SMYTHE THEN

SMYTHE TO SEAN:

- You lying shitbag. My dad's alive.

- I meant no malice, lad.

 

	 
	 
	 
	(TWO SCENES)
	

	 
	 
	 
	 
	 
	 
	 
	

	229
02:11:42:05

1065+05
	CUT TO MS - SEAN, CENTRE, HANDS UP
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	SEAN (OS):
My dad's alive. 
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	

	 
	SMYTHE (OS):

I meant no malice, lad.
	 
	 
	 
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	230
02:11:45:08

1070+00
	CUT TO MS - SMYTHE CONTINUES UP TO F/G
	 
	 

	 
	 
	 
	 
	 
	 
	 
	 

	 
	SMYTHE:

No harm. But if you were one happy family, I wouldn't have a reason to see Kate again, would I?

 
	 2/123
	02:11:45:10
1070+02
	02:11:47:05

1072+13
	01:19

2+11
	SMYTHE TO SEAN:

No harm.

	 
	
	 
	 
	 
	 
	 

	 
	
	 2/124
	02:11:47:10

1073+02
	02:11:48:12

1074+12
	01:02

1+10
	SMYTHE TO SEAN:

But if you were one happy family,

	 
	
	 
	 
	 
	 
	 

	 
	
	 2/125
	02:11:48:17

1075+01
	02:11:51:13

1079+05
	02:20

4+04
	SMYTHE TO SEAN:

I wouldn't have a reason

to see Kate again, would I?

	 
	 
	 
	 
	 
	 
	 
	 

	 
	02:11:53:16 / 1082+08
	 
	 

	 
	END MUSIC (SCORE)
  
	 
	

	 
	 
	 
	 
	 
	 
	 
	 

	EP

02:11:53:16

1082+08
	LAST FRAME ACTION REEL 2A/2B

  
	 

	 
	 
	 
	 
	 
	 
	 
	 

	02:03
3+03
	FOOTAGE FROM SPOT 2/125 TO LAST FRAME ACTION REEL 2A/2B



	 
	 
	 
	 
	 
	 
	 
	 

	12:01:16

1082+08
	FOOTAGE FROM 12’ START MARK TO LAST FRAME ACTION REEL 2A/2B



	 
	 
	 
	 
	 
	 
	 
	 

	11:53:16

1070+08
	FOOTAGE FROM FIRST FRAME ACTION TO LAST FRAME ACTION REEL 2A/2B



	 
	 
	 
	 
	 
	 
	 
	 


