“REDLINE”     R/5AB   P/1

         COMBINED CONTINUITY & DIALOGUE            TITLE                         MASTER ENGLISH SUBTITLE/SPOTTING LIST

START MEASURING 0.00 AT START MARK IN ACADEMY LEADER.


11-15

SCENE 1 - INT. DOME - DAY - MCS - MICHAEL RAISES HIS CELL PHONE TO HIS EAR.  

RACE CROWD (off)

(low and indistinct chatter - continues intermittently under following scenes and dialogue)

JERRY (off) (overlapping)

Nice, nice.


16-04

SCENE 2 - INT. KICKBOXING GYM - LOS ANGELES - DAY - MCS - SANTE, WHO IS TIED UP TO AN EXERCISE MACHINE, LOOKS UP AS HIS O.S. CELL PHONE RINGS.  


19-00

SCENE 3 - MCS - CARLO (FACE OFF) REACHES INTO SANTE'S POCKET AND TAKES THE CELL PHONE.  


20-12

SCENE 4 - INT. DOME - LAS VEGAS - DAY - MCS - MICHAEL TALKS INTO HIS CELL PHONE.  

MICHAEL (into cell phone)

Yeah...take care of the mother.

CARLO (over cell phone)

I already did.


26-11

SCENE 5 - INT. KICKBOXING GYM - LOS ANGELES - DAY - MCS - CARLO, R, TALKS INTO THE CELL PHONE AND LOOKS L AT SALLY.  

CARLO (into cell phone)

She's fine.


31-00


LABORATORY:  0.00 AT START MARK




  16.4 = 1ST SCENE END




  19.0 = 2ND SCENE END




  20.12 = 3RD SCENE END

 LISTNUM LegalDefault\s 875 
22.10
24.14
2.4
MICHAEL) (into cell phone)





Take care of the mother.

(Take care of  :  note that Michael means this as a euphemism for, 'Kill', but Carlo purposely interprets him to mean 'Rescue')

(note that Michael goes outside and calls Sante's cell phone number - in the gym, Carlo has tied Sante up and takes his phone to answer it)

 LISTNUM  
25.2
26.10/
1.8
CARLO TO MICHAEL) (over cell phone)

ITAL



I already did.

 LISTNUM  
27.0
29.0
2.0
CARLO TO MICHAEL) (into cell phone)





She's fine.

SCENE 6 - INT. DOME - LAS VEGAS - DAY - MCS - MICHAEL, HOLDING THE CELL PHONE, REACTS WITH SHOCK.  

MICHAEL (into cell phone)

Carlo.  Hey.


38-09

SCENE 7 - INT. KICKBOXING GYM - LOS ANGELES - DAY - MCS - CARLO TALKS INTO THE CELL PHONE.  

CARLO (into cell phone)

Payback's a bitch.


40-03

SCENE 8 - INT. DOME - LAS VEGAS - DAY - MCS - MICHAEL SITS DOWN IN HIS CHAIR AND TALKS INTO THE CELL PHONE.  

MICHAEL (into cell phone)

Uh...yeah.  (chuckles insanely)


48-08

SCENE 9 - INT. KICKBOXING GYM - LOS ANGELES - DAY - MCS - CAMERA PANS R AS CARLO, L, PUTS THE CELL PHONE DOWN ON SANTE'S SHOULDER.  

MICHAEL (over cell phone)

A bitch.  And then you die.


53-04

SCENE 10 - INT. DOME - LAS VEGAS - DAY - MCS - MICHAEL TALKS INTO THE CELL PHONE.  

MICHAEL (into cell phone)

And then you're born again.  And then you live and you die.


58-03



 LISTNUM  
34.0
36.0
2.0
MICHAEL TO CARLO) (into cell phone)





(after a pause)





Carlo.

 LISTNUM  
/38.10
40.2/
1.8
CARLO TO MICHAEL) (into cell phone)





Payback's a bitch.

(Payback  :  Revenge)

(a bitch  :  slang for, 'something very unpleasant to experience')

 LISTNUM  
45.0
46.12
1.12
MICHAEL TO CARLO) (into cell phone)





Yeah.

 LISTNUM  
50.4
53.0/
2.12
MICHAEL TO CARLO) (over cell phone)

ITAL



A bitch.  And then you die.

(referring to the expression, "Life's a bitch, and then you die', meaning, 'Life is very unpleasant and difficult, and then one dies' - it is meant to cynically express a view that life is basically unpleasant and pointless)

 LISTNUM  
/53.6
58.0/
4.10
MICHAEL TO CARLO) (into cell phone)





And then you're born again.  Then you live and die.

(referring to Michael's belief that one has more than one earthly existence; that one is continually reincarnated into different lives)

SCENE 11 - INT. KICKBOXING GYM - LOS ANGELES - DAY - MS - SANTE AND ERNIE ARE TIED UP IN BG.  CARLO AND SALLY WALK L TOWARD A DOOR, CAMERA PANNING WITH THEM.  

MICHAEL (over cell phone)

And then you live when you're born again.


62-07

SCENE 12 - INT. DOME - LAS VEGAS - DAY - MCS - MICHAEL HANGS UP THE CELL PHONE.  HE FLIPS THE CELL PHONE BG TO A BODYGUARD (FACE OFF).  


67-03

SCENE 13 - EXT. DOME - DAY - MS - MIANDA, MARY AND JERRY WALK FG OUT OF THE DOME.  

RACE CROWD (off)

(excited cheering and shouting - continues under following scenes and dialogue)

MARY

(low laughter)

JERRY (overlapping)

Ohh!  (laughs - continues under following scenes)


70-14

SCENE 14 - FS - PEOPLE ARE CELEBRATING BG AROUND THE ORANGE SALEEN.  


74-08

SCENE 15 - MS - JERRY WALKS L WITH MIANDA AND MARY, CAMERA DOLLYING WITH HIM.  HE LOOKS LFG AT O.S. NATASHA.  


75-14



 LISTNUM  
/58.6
62.6/
4.0
MICHAEL TO CARLO) (over cell phone)

ITAL



Then you live when you're born again.

(Michael hangs up - a grinning Jerry hurries over to Natasha)

SCENE 16 - MCS - NATASHA WALKS RFG, CAMERA PANNING WITH HER AS SHE LOOKS RFG AT O.S. JERRY.  


77-15

SCENE 17 - MS - MARY AND MIANDA WALK L AS JERRY TURNS AND WALKS LFG TOWARD O.S NATASHA.  

MARY & MIANDA

(excited giggling - continues under following scenes and dialogue)

JERRY (overlapping)

(to Natasha) Oh, I got a hundred million...


81-04

SCENE 18 - MCS - NATASHA STOPS AND LOOKS RFG AT O.S. JERRY.  

JERRY (off)

...reasons to say...


82-14

SCENE 19 - MCS - JERRY WALKS LFG, CAMERA PANNING SLIGHTLY WITH HIM TO REVEAL NATASHA, LFG.  

JERRY

...thank you.  (laughs)

JERRY KISSES NATASHA ON THE CHEEK.  

JERRY (cont'd)

(kisses her cheek)


87-03



 LISTNUM  
78.8
85.8
7.0
JERRY TO NATASHA)


(over scene ends)

I have a hundred million reasons to say thank you.

(referring to the fact that he won $100 million)

SCENE 20 - MCS - PAST JERRY, RFG, TO NATASHA, WHO LOOKS AT HIM.  

NATASHA

Well, you're welcome.

JERRY (face obscured)

(chuckling) Yeah.

NATASHA

(chuckles)

JERRY (face obscured)

Let me just see...


90-04

SCENE 21 - MCS - PAST NATASHA, LFG, TO JERRY, WHO WALKS BACKWARDS BG AND POINTS AT HER.  

JERRY

...if I can't find some way to return the...


92-06

SCENE 22 - MCS - NATASHA SMILES RFG AT O.S. JERRY.  

JERRY (off)

...favor.


93-14

SCENE 23 - MCS - JERRY POINTS LFG AT O.S. NATASHA, THEN TURNS AND WALKS BG TOWARD HIS ENTOURAGE.  

JERRY (face obscured)

Whoo!  Whoa!


97-14



 LISTNUM  
/87.6
89.2
1.12
NATASHA TO JERRY)





You're welcome.

 LISTNUM  
89.8
93.12/
4.4
JERRY TO NATASHA)


(over scene ends)

Let me try to find a way to return the favor.

(referring to repaying Natasha for intentionally not winning the race)

(Natasha sees Michael and approaches him)

SCENE 24 - MCS - NATASHA TURNS AND LOOKS LFG AT O.S. MICHAEL.  


100-02

SCENE 25 - MS - MICHAEL, R, STARES L AT O.S. NATASHA.  NATASHA ENTERS L, THEN STOPS AND LOOKS AT HIM.  

NATASHA

I told you I don't need luck.


104-07

SCENE 26 - MCS - PAST NATASHA, LFG, TO MICHAEL, WHO LOOKS AT HER.  

MICHAEL

You see right through me, don't you?


108-14

SCENE 27 - MCS - PAST MICHAEL, RFG, TO NATASHA, WHO LOOKS AT HIM.  

NATASHA

Yeah.  I guess I do.


114-01

SCENE 28 - MCS - PAST NATASHA, LFG, TO MICHAEL, WHO SHAKES HIS HEAD.  

MICHAEL

Guess there's not much left to say...is there?


122-01

SCENE 29 - MCS - PAST MICHAEL, RFG, TO NATASHA, WHO LOOKS AT HIM.  

NATASHA

No.  There isn't.


130-00



 LISTNUM  
102.0
104.6/
2.6
NATASHA TO MICHAEL)





I told you I don't need luck.

(referring to her remark in Title #803)

 LISTNUM  
106.10
109.10
3.0
MICHAEL TO NATASHA)


(over scene end)

You see right through me, don't you?

(see right through me  :  colloquial for, 'easily perceive my true feelings, intentions, motives, etc.')

 LISTNUM  
111.0
114.0/
3.0
NATASHA TO MICHAEL)





Yeah.  I guess I do.

 LISTNUM  
117.0
122.0/
5.0
MICHAEL TO NATASHA)





I guess there's not much left to say, is there?

 LISTNUM  
123.8
127.4
3.12
NATASHA TO MICHAEL)





No.  There isn't.

SCENE 30 - MS - MICHAEL, R, LOOKS L AT NATASHA, WHO TURNS AND WALKS OUT OF FRAME.  

MICHAEL

(sighing) Ahh....


135-08

SCENE 31 - MCS - MICHAEL DRINKS FROM A BOTTLE OF LIQUOR.  


140-10

SCENE 32 - INT. MICHAEL'S MANSION/ BEDROOM - DAY - MCS - A WORKER'S HANDS REMOVE A CURTAIN FROM A WINDOW.  


145-12

SCENE 33 - MCS - MICHAEL, WHO HAS A SHEET WRAPPED AROUND HIM, SITS IN A CHAIR AND EATS A HAMBURGER.  

MICHAEL

(chewing burger) Mm.


149-10

SCENE 34 - MS - MICHAEL SITS L AS A WORKER WALKS RBG TOWARD A MODERN PAINTING ON THE WALL.  MICHAEL GESTURES AT HIM.  

MICHAEL

(with mouth full) Could you just...leave that for one minute, please?

THE WORKER TURNS AND WALKS BACK FG.  


157-13



 LISTNUM  
150.4
156.4
6.0
MICHAEL TO WORKER)





Could you just leave that for one minute, please?

(that  :  that painting)

(it is a few days later - Michael sits in his mansion, eating a hamburger, as workers come and remove all of his belongings, due to his defaulting on the bank loan - the worker moves off, taking some other objects with him - Michael's phone rings)

SCENE 35 - MFS - MICHAEL SITS LFG AS THE WORKER CLEANS OFF THE TABLE IN FRONT OF HIM.  MICHAEL GRABS A BOTTLE OF LIQUOR BEFORE THE WORKER CAN TAKE IT.  

MICHAEL

(with mouth full) Whoa.  (chews some more, then takes swig of liquor)

THE WORKER TAKES THE OTHER OBJECTS OFF THE TABLE AND CARRIES THEM BG.  OTHER WORKERS ARE WORKING IN BG.  


167-03

SCENE 36 - MCS - MICHAEL HOLDS UP THE BOTTLE OF LIQUOR AS HIS CELL PHONE RINGS.  HE LOOKS AT THE CELL PHONE.  

MICHAEL

(chuckles, then takes another swig of liquor) 

MICHAEL ANSWERS THE CELL PHONE.  

MICHAEL (into cell phone) 

Hello.

GODFATHER (over cell phone)

Michael...


180-05

SCENE 37 - INT. GODFATHER'S LIMOUSINE - DAY - CS - THE GODFATHER'S MOUTH TALKS INTO HIS CELL PHONE.  

GODFATHER (into cell phone)

...the deadline's passed and I still don't have...


184-11



 LISTNUM  
178.12
180.4/
1.8
GODFATHER TO MICHAEL) 
ITAL
 


(over cell phone)





Michael.

 LISTNUM  
180.12
186.8
5.12
GODFATHER TO MICHAEL) 

(over scene end)
 
(into cell phone)





The deadline's passed and I still don’t have my money.

SCENE 38 - INT. MICHAEL'S MANSION/ BEDROOM - DAY - MCS - MICHAEL LEANS FORWARD IN HIS CHAIR AND LISTENS INTO THE CELL PHONE.  

GODFATHER (over cell phone)

...my money.

MICHAEL (into cell phone)

Yeah.  Yeah.  (chews)  Listen.  (sighs)  Just give me, ehh, you know, a l-, a little more--

GODFATHER (over cell phone) (interrupting)

Michael, Michael, Michael.


202-15

SCENE 39 - INT. GODFATHER'S LIMOUSINE - DAY - CS - THE GODFATHER'S MOUTH TALKS INTO THE CELL PHONE.  

GODFATHER (into cell phone)

You've tested my patience to the limit.  It's over.


211-05

SCENE 40 - INT. MICHAEL'S MANSION/ BEDROOM - DAY - MCS - MICHAEL TALKS INTO THE CELL PHONE.  

MICHAEL (into cell phone)

Yeah.

GODFATHER (over cell phone)

It's too late.

MICHAEL (into cell phone)

Yeah, I suppose it is.  Mm-hm.  

MICHAEL DRINKS FROM THE BOTTLE OF LIQUOR.  

MICHAEL (into cell phone) (cont'd)

(takes swig of liquor)


220-13



 LISTNUM  
190.12
192.12
2.0
MICHAEL TO GODFATHER) (into cell phone)





Listen.

 LISTNUM  
194.12
199.8
4.12
MICHAEL TO GODFATHER) (into cell phone)





Just give me, you know, a little more--

 LISTNUM  
200.0
202.12/
2.12
GODFATHER TO MICHAEL) 

ITAL 



(over cell phone)





Michael, Michael, Michael.

 LISTNUM  
/203.2
207.8
4.6
GODFATHER TO MICHAEL) (into cell phone)





You've tested my patience to the limit.

 LISTNUM  
208.4
210.8
2.4
GODFATHER TO MICHAEL) (into cell phone)





It's over.

(It  :  My giving you allowances)

 LISTNUM  
214.4
216.8
2.4
GODFATHER TO MICHAEL) 

ITAL
 


(over cell phone)





It's too late.

 LISTNUM  
216.14
219.10
2.12
MICHAEL TO GODFATHER) (into cell phone)





Yeah, I suppose it is.

SCENE 41 - INT. GODFATHER'S LIMOUSINE - DAY - MCS - CAMERA SPINS R AS THE GODFATHER TALKS INTO THE CELL PHONE.  

GODFATHER (into cell phone)

Some of my guys are outside to take you for a little ride.


226-10

SCENE 42 - INT. MICHAEL'S MANSION/ BEDROOM - DAY - MCS - MICHAEL, TALKING INTO THE CELL PHONE, NODS HIS HEAD.  

MICHAEL (into cell phone)

(chewing and swallowing) Okay.  (sniffs and clears throat)

HE CLOSES THE CELL PHONE AND DROPS IT OUT OF FRAME.  MICHAEL STANDS UP.  


241-10

SCENE 43 - INT. MICHAEL'S MANSION/ FOYER - DAY - MFS - MICHAEL WALKS R OUT THE FRONT DOOR, CAMERA PANNING WITH HIM.  A GODFATHER THUG ACCOMPANIES HIM.  


251-07

SCENE 44 - EXT. MICHAEL'S MANSION - DAY - MCS - MICHAEL STEPS L TO A SPORT UTILITY VEHICLE, CAMERA PANNING WITH IT.  THE GODFATHER'S THUGS ARE ALL AROUND IT.  MICHAEL STOPS AND LOOKS BACK R AT THE O.S. MANSION.  HE EXITS L AS HE SITS DOWN IN THE SPORT UTILITY VEHICLE.  A GODFATHER THUG CLOSES THE DOOR BEHIND HIM.  

NATASHA (voice over)

(low and indistinct singing fades in - continues under following scenes and dialogue)


263-15



 LISTNUM  
/221.0
226.8/
5.8
GODFATHER TO MICHAEL) (into cell phone)





Some of my guys are outside to take you for a little ride.

(guys  :  henchmen)

(take you for a little ride  :  euphemism referring to driving someone to a remote location in order to kill him or her)

 LISTNUM  
227.4
229.4
2.0
MICHAEL TO GODFATHER) (into cell phone)





Okay.

(the thugs enter the mansion and collect Michael, then escort him out to a waiting car)

SCENE 45 - INT. JERRY'S OFFICE - LOS ANGELES - DAY - MS - CAMERA DOLLIES IN AS A MESSENGER WALKS INTO THE BUSY OFFICE AND PUTS DOWN SOME MAIL ON A DESK.  

OFFICE EMPLOYEES

(low and indistinct chatter - continues under following scenes and dialogue)

MARY (off)

Okay, great.  Thank you so much.

CAMERA TILTS DOWN AS MARY'S HANDS ENTER RFG AND PICK UP THE MAIL.  


274-05

SCENE 46 - MFS - MARY TURNS AND WALKS FG WITH THE MAIL.  


276-07

SCENE 47 - MCS - A GOLD RECORD ON THE WALL READS:

"MOVING VIOLATION"

CAMERA DOLLIES BACK TO REVEAL JERRY, WHO TURNS AND LOOKS LFG AT O.S. MARY.  

MARY (off)

Hey, boss.  I think you'll like this.


282-00

SCENE 48 - MCS - PAST JERRY, RFG, TO MARY, WHO HANDS HIM AN O.S. COPY OF VARIETY.  

MARY

Oh, yeah, and Daniel Sadek's on line one.


285-01



 LISTNUM  
265.4
269.4
4.0
MARY TO MESSENGER)





Great.  Thank you so much.

(note that it is some months later - Mary is working at Jerry's office - she brings a copy of Variety in to Jerry)

 LISTNUM  
277.4
281.12/
4.8
MARY TO JERRY)





Hey, boss, I think you'll like this.

(boss  :  slang term of address for one's employer)

(this  :  this headline)

 LISTNUM  
/282.2
285.0/
2.14
MARY TO JERRY)





And Daniel Sadek's on line one.

(Daniel Sadek  :  note that Daniel Sadek is the producer of "Redline" and the owner of the exotic car collection used in the film)

SCENE 49 - MCS - PAST JERRY, RFG, TO MARY, WHO TURNS AND WALKS BG.  JERRY RAISES THE VARIETY INTO FRAME AND LOOKS AT IT.  THE FRONT PAGE OF VARIETY READS:

'MOVING VIOLATION' SMASH HIT

New music label moves record units for Brecken


288-08

SCENE 50 - MCS - JERRY TURNS ON THE O.S. SPEAKERPHONE.  

JERRY (into speakerphone)

Hey, Daniel.

DANIEL SADEK (over speakerphone)

Jerry.

JERRY (into speakerphone) (overlapping)

It'll work out, trust me.  Two months ago I didn't know anything about music either...

JERRY OPENS THE VARIETY AND LOOKS AT A PAGE INSIDE IT.  

JERRY (into speakerphone) (cont'd)

...and today we're on the cover of Variety.  It's beautiful!  (laughs)

DANIEL SADEK (over speakerphone) (overlapping)

So that's why you bought her those two cars.


306-00



 LISTNUM  
285.14
288.6/
2.8
NARRATIVE TITLE) (of Variety headline)





MOVING VIOLATION SMASH HIT

(MOVING VIOLATION  :  see Title #402)

(SMASH HIT  :  slang for, 'enormous success with the public')

 LISTNUM  
/288.12
296.4
7.8
JERRY TO DANIEL SADEK) (into speakerphone)





Hey, Daniel.  It'll work out, trust me.  Two months ago, I didn't know anything about music, either.

 LISTNUM  
296.12
301.12
5.0
JERRY TO DANIEL SADEK) (into speakerphone)





Today we're on the cover of Variety.  It's beautiful!

(we're on  :  our record label and band is mentioned)

(Variety  :  daily trade publication for the entertainment industry, covering motion pictures, television, stage and music)

 LISTNUM  
302.2
305.14/
3.12
DANIEL SADEK TO JERRY) 
ITAL
 


(over speakerphone)





So that's why you bought her those two cars.

(on a hillside road, Natasha and Carlo look at the Enzo Ferrari and a Koenigsegg CCX)

WIPE TOP TO BOTTOM OF FRAME TO:

SCENE 51 - EXT. HILLSIDE ROAD - DAY - MFS - CAMERA TILTS DOWN PAST A TREE.  

NATASHA (off)

Oh, it's so gorgeous.

CAMERA TILTS DOWN TO REVEAL NATASHA, L, AND CARLO, R, WHO FACE BG.  AN ENZO AND A KOENIGSEGG CCX ARE PARKED BEHIND THEM AT THE SIDE OF THE ROAD.  

CARLO (face obscured)

Mm-hm.  It's beautiful.

NATASHA (face obscured)

Very.


314-10

SCENE 52 - MS - CAMERA DOLLIES L AROUND THE CCX.  

CARLO (off)

Mm-hm.


316-15

SCENE 53 - MCS - CARLO, L, SMILES R AT NATASHA, WHO LOOKS BG AT THE CCX, CAMERA DOLLYING R.  


319-07

SCENE 54 - MS - CAMERA DOLLIES L AS NATASHA, R, LOOKS UP L AT CARLO.  CARLO SMILES AT HER AND FG AT THE VIEW FROM THE EDGE OF THE CLIFF.  


322-15



 LISTNUM  
308.8
310.12
2.4
NATASHA TO CARLO)





It's so gorgeous.

(It  :  The CCX)

 LISTNUM  
311.2
314.8/
3.6
CARLO TO NATASHA, THEN





NATASHA TO CARLO)





-It's beautiful.





-Very. 

SCENE 55 - MS - NATASHA, L, AND CARLO, R, LOOK BG AT THE VIEW OF THE LANDSCAPE, THEN NATASHA SMILES AT CARLO.  

NATASHA

Oh.  (laughs)  Yeah.

CARLO

Yeah.

NATASHA

(light chuckle)


330-03

SCENE 56 - FS - CAMERA CRANES UP AS CARLO, STANDING R BEHIND THE ENZO, LOOKS AT NATASHA, WHO STANDS L BEHIND THE CCX.  

CARLO

So you really think the C.C.X. is faster?


333-13

SCENE 57 - MCS - CAMERA DOLLIES R AS NATASHA, R, LOOKS L AT CARLO.  

NATASHA

Oh, definitely.


335-14

SCENE 58 - MS - NATASHA (FACE OFF) STANDS BG.  CAMERA TILTS DOWN ON THE CCX.  

NATASHA (face off)

It's the fastest street legal car in the world right now.

CARLO (off)

Yeah, but I...


339-14



 LISTNUM  
/330.6
333.12/
3.6
CARLO TO NATASHA)





So you really think the CCX is faster?

(CCX  :  Koenigsegg CCX, the latest supercar from Koenigsegg, a Swedish manufacturer of high performance cars - CCX is an abbreviation for 'Competition Coupe X' - it is the fastest V8 supercar)

 LISTNUM  
334.2
338.8
4.6
NATASHA TO CARLO)


(over scene end)

Definitely.  The fastest street-legal car in the world.

(street-legal  :  equipped to legally operate on the public streets and highways)

 LISTNUM  
339.0
343.12/
4.12
CARLO TO NATASHA)


(over scene end)

I thought you always said it depends on the driver.

(it  :  how fast a car goes)

SCENE 59 - MS - CAMERA DOLLIES R AS NATASHA, R, LOOKS L AT CARLO.  

CARLO

...thought you always said it depended on the driver.


343-14

SCENE 60 - MCS - CAMERA DOLLIES L PAST THE HEADLIGHTS ON THE CCX.  

NATASHA (off)

I did say that, but you have to remember that...


347-07

SCENE 61 - MCS - PAST CARLO, LFG, TO NATASHA, WHO LOOKS AT HIM.  

NATASHA

...I'm the driver.


349-06

SCENE 62 - MS - CAMERA DOLLIES R AS CARLO, L, SMILES R AT NATASHA.  

CARLO

Oh.  Well, you care to make a friendly...little wager?


355-03

SCENE 63 - MCS - PAST CARLO, LFG, TO NATASHA, WHO LOOKS AT HIM.  

NATASHA

Seriously?


357-06



 LISTNUM  
344.4
349.4/
5.0
NATASHA TO CARLO)


(over scene end)

I did say that, but I'm the driver.

 LISTNUM  
351.4
355.2/
3.14
CARLO TO NATASHA)





Care to make a friendly little wager?

 LISTNUM  
356.0
358.0
2.0
NATASHA TO CARLO)


(over scene end)

Seriously?

(Carlo nods)

SCENE 64 - MS - CAMERA DOLLIES R AS CARLO, L, NODS R AT NATASHA.  

CARLO

Mm-hm.  Seriously.

NATASHA

Wait.  You...


360-11

SCENE 65 - MCS - PAST CARLO, LFG, TO NATASHA, WHO LOOKS AT HIM.  

NATASHA

...think you can kick my ass?

CARLO (overlapping)

Mm-hm.


362-13

SCENE 66 - MS - CAMERA DOLLIES R AS CARLO, L, NODS R AT NATASHA.  

CARLO

I certainly do.

NATASHA

Well, all right then.

CARLO

Yeah.  Winner, uh...gets a big kiss.

NATASHA

Ooh.  You mean...somethin' like this?



 LISTNUM  
359.4
362.10/
3.6
NATASHA TO CARLO)


(over scene end)

You think you can kick my ass?

(kick my ass  :  vulgar slang for, 'soundly defeat me' - 'ass' is vulgar slang for, 'buttocks')

 LISTNUM  
/363.0
364.10
1.10
CARLO TO NATASHA)





I certainly do.

 LISTNUM  
365.4
367.4
2.0
NATASHA TO CARLO)





Well, all right.

(all right  :  okay)

 LISTNUM  
368.0
373.4
5.4
CARLO TO NATASHA)





Winner...gets a big kiss.

 LISTNUM  
375.0
379.4
4.4
NATASHA TO CARLO)





You mean something like this?

(she gives Carlo a kiss)

SCENE 66 - (CONTINUED)
NATASHA LEANS TOWARD CARLO AND KISSES HIM.  

CARLO & NATASHA

(moan as they kiss - continues under following scene)


382-08

SCENE 67 - MS - NATASHA, L, AND CARLO, R, KISS.  THEY LEAN BACK, THEN CARLO NODS AT HER.  

CARLO

Yeah, close...okay?

NATASHA

Ohh!

CARLO

(snickers)

NATASHA (overlapping)

You know what?  I'm so gonna kick your ass.

CARLO

Oh, good.  Let's go.

NATASHA (overlapping)

Come on, let's have some fun.

NATASHA STARTS TO WALK FG, THEN CARLO SLAPS HER ON THE BUTTOCKS.  

CARLO (overlapping)

Yeah, let's do it.  (laughs - continues under following scene)


398-03



 LISTNUM  
386.4
388.12
2.8
CARLO TO NATASHA)





Yeah, close.

(close  :  close to that kiss - something like that kiss)

(note humor of Carlo's jokingly dismissive reply)

 LISTNUM  
389.12
393.8
3.12
NATASHA TO CARLO, THEN





CARLO TO NATASHA)





-I am so going to kick your ass.





-Good.

 LISTNUM  
394.0
397.8
3.8
NATASHA TO CARLO, THEN





CARLO TO NATASHA)





-Let's have some fun.





-Let's do it.

(do it  :  race)

(Natasha gets in the CCX and Carlo gets in the Ferrari)

SCENE 68 - FS - NATASHA STOPS L AND STARES AT CARLO, WHO WALKS R AROUND THE SIDE OF THE ENZO.  CAMERA TILTS UP AS CARLO OPENS THE ENZO'S DOOR AND NATASHA OPENS THE CCX'S DOOR.  


407-09

SCENE 69 - MS - NATASHA SITS DOWN IN THE CCX, CAMERA TILTING DOWN WITH HER.  


414-06

SCENE 70 - FS - LOW ANGLE - THE CCX IS L AND THE ENZO IS R.  

AUTOMATED VOICE (over speaker)

Seat belt.


416-08

SCENE 71 - EXT. CCX - DAY - MS - NATASHA STARTS THE ENGINE.  


419-12

SCENE 72 - EXT. HILLSIDE ROAD - DAY - MCS - THROUGH THE WINDSHIELD TO CARLO, WHO SITS IN THE ENZO AND LOOKS L AT O.S. NATASHA.  


420-15

SCENE 73 - EXT. CCX - DAY - CS - NATASHA'S FINGER PUSHES A BUTTON, WHICH READS:

START


422-03

SCENE 74 - EXT. HILLSIDE ROAD - DAY - FS - LOW ANGLE - THE ENZO AND THE CCX ARE BG.  


423-11



 LISTNUM  
415.4
417.9
2.5
CARLO TO NATASHA)


(over scene end)

Seat belt.

(meaning that she should fasten her seat belt)

(they zoom off, speeding in and out of traffic - they speed past a policeman)

SCENE 75 - INT. ENZO - DAY - MCS - CARLO'S HANDS HOLD THE STEERING WHEEL.  


422-03

SCENE 76 - MCS - CARLO'S FOOT PUSHES DOWN ON THE GAS PEDAL.  


424-03

SCENE 77 - EXT. CCX - DAY - MCS - NATASHA (FACE OFF) SHIFTS GEARS.  


425-03

SCENE 78 - MCS - HIGH ANGLE - NATASHA'S FOOT PUSHES DOWN ON THE GAS PEDAL.  


425-11

SCENE 79 - EXT. HILLSIDE ROAD - DAY - MFS - THE ENZO AND THE CCX MOVE BG, CAMERA DOLLYING IN.  


427-00

SCENE 80 - MCS - THE ENZO SPEEDS L.  


427-09

SCENE 81 - MFS - LOW ANGLE - THE ENZO AND THE CCX SPEED FG.  


428-05

SCENE 82 - FS - LOW ANGLE - THE ENZO AND THE CCX SPEED BG DOWN THE ROAD.  

RAP GROUP (voice over)

(indistinct rapping - continues under following scenes and dialogue)


430-08



SCENE 83 - MFS - THE ENZO AND THE CCX SPEED R, CAMERA DOLLYING WITH THEM.  


431-13

SCENE 84 - MFS - THE ENZO AND THE CCX SPEED FG, CAMERA DOLLYING BACK AND PANNING R.  


432-09

SCENE 85 - MCS - THROUGH THE WINDSHIELD TO CARLO, WHO DRIVES THE ENZO FG.  


433-09

SCENE 86 - MFS - THE ENZO AND THE CCX SPEED FG, CAMERA DOLLYING BACK AND PANNING L.  


434-12

SCENE 87 - MCS - THROUGH THE DRIVER'S WINDOW TO NATASHA, WHO DRIVES THE CCX LFG AND LOOKS R AT O.S. CARLO.  


435-11

SCENE 88 - EXT. CCX - DAY - MCS - HIGH ANGLE - NATASHA (FACE OFF) SHIFTS GEARS.  


436-15

SCENE 89 - MCS - HIGH ANGLE - NATASHA'S FOOT PUSHES DOWN ON THE GAS PEDAL.  


437-11

SCENE 90 - EXT. HILLSIDE ROAD - DAY - MFS - THE CCX SPEEDS L PAST THE ENZO.  


438-13



SCENE 91 - MLS - HIGH ANGLE - THE ENZO AND THE CCX SPEED LFG DOWN THE ROAD, CAMERA DOLLYING BACK.  


441-06

SCENE 92 - MCS - THROUGH THE WINDSHIELD TO CARLO, WHO DRIVES THE ENZO LFG.  


442-04

SCENE 93 - INT. ENZO - DAY - MCS - CARLO (FACE OFF) TURNS THE STEERING WHEEL.  


442-15

SCENE 94 - MCS - HIGH ANGLE - CARLO'S FOOT PUSHES DOWN ON THE GAS PEDAL.  


443-08

SCENE 95 - MCS - THE TACHOMETER SHOWS THE CAR ACCELERATE.  


444-02

SCENE 96 - EXT. HILLSIDE ROAD - DAY - FS - THE CCX AND THE ENZO SPEED FG, CAMERA DOLLYING BACK.  


445-06

SCENE 97 - FS - THE ENZO AND THE CCX SPEED L PAST A CAR ON THE ROAD, CAMERA DOLLYING WITH THEM.  


446-15

SCENE 98 - MFS - THE CCX SPEEDS L DOWN THE ROAD, CAMERA DOLLYING WITH IT.  


447-14



SCENE 99 - FS - THE ENZO SPEEDS L DOWN THE ROAD, CAMERA DOLLYING WITH IT.  


449-05

SCENE 100 - INT. ENZO - DAY - MCS - CARLO (FACE OFF) TURNS THE STEERING WHEEL.  


449-15

SCENE 101 - EXT. HILLSIDE ROAD - DAY - MCS - THROUGH THE WINDSHIELD TO CARLO, WHO DRIVES THE ENZO FG.  


451-00

SCENE 102 - MCS - THROUGH THE WINDSHIELD TO NATASHA, WHO DRIVES THE CCX LFG.  


452-07

SCENE 103 - EXT. CCX - DAY - CS - NATASHA'S HANDS TURN THE STEERING WHEEL.  


452-14

SCENE 104 - EXT. HILLSIDE ROAD - DAY - MS - THE CCX SPEEDS FG, CAMERA DOLLYING BACK.  


454-15

SCENE 105 - FS - THE CCX AND THE ENZO SPEED L PAST SOME CARS ON THE STREET, CAMERA DOLLYING WITH THEM.  


456-12

SCENE 106 - MFS - THE ENZO AND THE CCX SPEED BG, CAMERA DOLLYING IN WITH THEM.  


458-01



SCENE 107 - MCS - THROUGH THE WINDSHIELD TO CARLO, WHO DRIVES THE ENZO FG.  


458-11

SCENE 108 - MFS - CAMERA DOLLIES BACK AS THE ENZO SPEEDS UP TO PASS THE CCX.  


459-13

SCENE 109 - MCS - THE MOTORCYCLE COP STANDS AT THE SIDE OF THE ROAD AND WRITES A TICKET ON A STOPPED PICKUP TRUCK.  


460-12

SCENE 110 - FS - THE MOTORCYCLE COP STANDS BESIDE THE PICKUP TRUCK AND WRITES THE TICKET.  


462-15

SCENE 111 - EXT. CCX - DAY - MCS - NATASHA DRIVES THE CCX LFG.  


463-08

SCENE 112 - EXT. HILLSIDE ROAD - DAY - FS - THE CCX STAYS IN FRONT OF THE ENZO AS THE CARS SPEED FG DOWN THE ROAD, CAMERA DOLLYING BACK.  


464-12

SCENE 113 - MFS - THE CCX SPEEDS L, CAMERA DOLLYING WITH IT.  CAMERA PANS R TO REVEAL THE ENZO.  


467-02

SCENE 114 - EXT. CCX - DAY - MCS - NATASHA DRIVES THE CCX LFG DOWN THE STREET.  


468-13



SCENE 115 - EXT. HILLSIDE ROAD - DAY - MCS - THROUGH THE WINDSHIELD TO CARLO, WHO DRIVES THE ENZO LFG.  


469-09

SCENE 116 - MFS - HIGH ANGLE - THE CCX AND THE ENZO SPEED RBG AROUND A TURN IN THE ROAD, CAMERA DOLLYING IN.  


471-01

SCENE 117 - MS - THE CCX AND THE ENZO SPEED FG, CAMERA DOLLYING BACK.  


473-04

SCENE 118 - EXT. CCX - DAY - MCS - HIGH ANGLE - NATASHA (FACE OFF) SHIFTS GEARS.  


473-13

SCENE 119 - MCS - NATASHA DRIVES THE CCX LFG.  


475-00

SCENE 120 - MFS - THE CCX SPEEDS L, CAMERA DOLLYING WITH IT.  


476-07

SCENE 121 - MCS - THROUGH THE WINDSHIELD TO CARLO, WHO DRIVES THE ENZO LFG.  


477-07

SCENE 122 - INT. ENZO - DAY - MCS - CARLO'S HANDS HOLD THE STEERING WHEEL.  


477-15

SCENE 123 - EXT. HILLSIDE ROAD - DAY - FS - THE CCX AND THE ENZO SPEED BG, CAMERA DOLLYING IN.  


484-04



SCENE 124 - MCS - THE MOTORCYCLE COP HANDS A TICKET TO THE DRIVER IN THE PICKUP TRUCK.  THE MOTORCYCLE COP TURNS AND LOOKS RFG AT THE O.S. CCX AND THE O.S. ENZO.  CAMERA ZOOMS IN AS THE MOTORCYCLE COP SHAKES HIS HEAD WITH DISBELIEF.  

MOTORCYCLE COP

Shit!


483-04

SCENE 125 - FS - THE MOTORCYCLE COP LEAPS BG ONTO THE BACK OF THE PICKUP TRUCK AS THE ENZO AND THE CCX SPEED LFG PAST HIM AND EXIT.  HIS MOTORCYCLE, R, IS KNOCKED TO THE GROUND.  


486-08

SCENE 126 - EXT. CCX - DAY - CS - NATASHA DRIVES THE CCX LFG.  


488-03

SCENE 127 - INT. ENZO - DAY - MCS - CARLO SMILES AS HE DRIVES THE ENZO LFG.  


489-11

SCENE 128 - EXT. HILLSIDE ROAD - DAY - FS - HIGH ANGLE - THE MOTORCYCLE COP STARTS TO STAND UP IN THE BACK OF THE PICKUP TRUCK.  


491-13

SCENE 129 - MFS - THE MOTORCYCLE COP GETS UP ON HIS KNEES IN THE PICKUP TRUCK AND TALKS INTO HIS RADIO.  

MOTORCYCLE COP (into radio)

Ten-thirty-three, we have--


497-02



 LISTNUM  
495.0
497.2/
2.2
POLICEMAN) (into radio)





We have two street racers!

SCENE 130 - MLS - THE CCX AND THE ENZO SPEED L PAST SOME CARS ON THE STREET, CAMERA PANNING WITH THEM.  THE CCX SWERVES L INTO THE ONCOMING LANE OF TRAFFIC.  


500-01

SCENE 131 - FS - THE CCX SPEEDS BG PAST THE ONCOMING CARS, CAMERA DOLLYING IN.  


501-07

SCENE 132 - MS - HIGH ANGLE - CAMERA CRANES DOWN AS NATASHA DRIVES THE CCX BG.  


503-01

SCENE 133 - FS - THE CCX MOVES BG PAST THE ONCOMING CARS, CAMERA DOLLYING IN.  


504-06

SCENE 134 - MCS - THE CCX SPEEDS LFG, CAMERA DOLLYING BACK.  


505-06

SCENE 135 - EXT. CCX - DAY - CS - NATASHA DRIVES THE CCX LFG.  


505-14

SCENE 136 - EXT. HILLSIDE ROAD - DAY - FS - THE CCX SPEEDS BG PAST THE ONCOMING CARS, CAMERA DOLLYING IN.  


507-06

SCENE 137 - MS - HIGH ANGLE - NATASHA TURNS THE STEERING WHEEL.  


508-01



SCENE 138 - EXT. CCX - DAY - MCS - HIGH ANGLE - NATASHA (FACE OFF) SHIFTS GEARS.  


508-08

SCENE 139 - EXT. HILLSIDE ROAD - DAY - FS - THE CCX SPEEDS R PAST ONCOMING CARS, CAMERA DOLLYING WITH IT.  


509-12

SCENE 140 - MCS - THROUGH THE WINDSHIELD TO NATASHA, WHO DRIVES THE CCX LFG.  


510-15

SCENE 141 - MCS - THROUGH THE WINDSHIELD TO CARLO, WHO DRIVES THE ENZO LFG.  


511-12

SCENE 142 - INT. ENZO - DAY - MCS - CARLO'S FOOT PUSHES DOWN ON THE GAS PEDAL.  


512-05

SCENE 143 - EXT. HILLSIDE ROAD - DAY - MFS - THE ENZO SPEEDS L, CAMERA DOLLYING WITH IT.  


513-10

SCENE 144 - FS - THE ENZO SPEEDS L, CAMERA PANNING WITH IT.  


514-11

SCENE 145 - FS - THE CCX SPEEDS R PAST THE ONCOMING CARS, CAMERA DOLLYING WITH IT.  


516-11



SCENE 146 - FS - THE CCX MOVES BACK LFG ONTO THE RIGHT SIDE OF THE ROAD, CAMERA DOLLYING BACK.  


517-15

SCENE 147 - MCS - THROUGH THE WINDSHIELD TO NATASHA, WHO DRIVES THE CCX LFG.  


518-00

SCENE 148 - FS - CAMERA DOLLIES IN AS THE CCX AND THE ENZO TURN BG ONTO A HIGHWAY.  


520-03

SCENE 149 - EXT. HIGHWAY - DAY - MFS - THE CCX TURNS R ONTO THE HIGHWAY.  


521-04

SCENE 150 - FS - THE CCX SPEEDS R PAST THE ENZO, CAMERA PANNING WITH IT.  


522-04

SCENE 151 - MCS - THROUGH THE WINDSHIELD TO NATASHA, WHO DRIVES THE CCX LFG.  


523-02

SCENE 152 - MS - HIGH ANGLE - NATASHA SHIFTS GEARS.  


524-01

SCENE 153 - MFS - THE CCX SPEEDS FG PAST SOME CARS ON THE HIGHWAY, CAMERA DOLLYING BACK.  


525-01



SCENE 154 - FS - THE ENZO SPEEDS BG DOWN THE HIGHWAY, CAMERA DOLLYING IN.  


526-06

SCENE 155 - FS - THE CCX AND THE ENZO SPEED FG PAST CARS ON THE HIGHWAY, CAMERA DOLLYING BACK.  


529-08

SCENE 156 - EXT. CCX - DAY - CS - NATASHA TURNS THE STEERING WHEEL.  


530-01

SCENE 157 - EXT. HIGHWAY - DAY - MFS - THE CCX SPEEDS LFG PAST A CAR, CAMERA DOLLYING BACK.  


532-02

SCENE 158 - MCS - THROUGH THE WINDSHIELD TO CARLO, WHO TURNS THE STEERING WHEEL.  


533-00

SCENE 159 - FS - THE ENZO SPEEDS BG PAST SOME CARS, CAMERA DOLLYING IN.  


534-03

SCENE 160 - MFS - THE CCX AND THE ENZO SPEED LFG DOWN THE HIGHWAY, CAMERA DOLLYING BACK.  


535-11

SCENE 161 - MLS - HIGH ANGLE - CAMERA DOLLIES IN AS THE CCX AND THE ENZO SPEED FG PAST CARS ON THE HIGHWAY.  


538-05



SCENE 162 - MLS - HIGH ANGLE - CAMERA DOLLIES BACK AS THE CCX AND ENZO SPEED FG PAST A CAR ON THE HIGHWAY.  


541-06

SCENE 163 - EXT. CCX - DAY - CS - NATASHA DRIVES THE CCX LFG.  SHE TURNS THE STEERING WHEEL.  


545-08

SCENE 164 - EXT. HIGHWAY - DAY - MLS - HIGH ANGLE - THE CCX SPINS IN CIRCLES AS IT MOVES L DOWN THE HIGHWAY, CAMERA DOLLYING WITH IT.  


549-07

SCENE 165 - EXT. CCX - DAY - MCS - HIGH ANGLE - CAMERA TILTS UP AS NATASHA SHIFTS GEARS.  


551-07

SCENE 166 - MCS - NATASHA'S FOOT PUSHES DOWN ON THE GAS PEDAL.  


552-01

SCENE 167 - EXT. HIGHWAY - DAY - MCS - FLAMES SHOOT OUT OF THE EXHAUST AS THE CCX SPEEDS BG.  


553-09

SCENE 168 - FS - THE CCX SPEEDS FG AWAY FROM THE ENZO, CAMERA DOLLYING BACK.  THE SOUND OF A SIREN IS HEARD.  


556-02

SCENE 169 - INT. ENZO - DAY - MCS - CARLO, DRIVING THE ENZO LFG, LOOKS BACK BG DOWN THE HIGHWAY.  


557-03



SCENE 170 - EXT. CCX - DAY - CS - NATASHA, DRIVING THE CCX LFG, GLANCES AT THE REARVIEW MIRROR.  SHE SMILES.  


560-02

SCENE 171 - INT. ENZO - DAY - CS - CARLO, DRIVING THE ENZO LFG, SMILES.  


561-05

SCENE 172 - EXT. CCX - DAY - CS - NATASHA, DRIVING THE CCX LFG, SHAKES HER HEAD.  


562-07

SCENE 173 - EXT. HIGHWAY - DAY - MLS - HIGH ANGLE - THE CCX AND THE ENZO SPEED L, CAMERA PANNING WITH THEM AS FOUR POLICE CARS CHASE THEM.  

NATASHA (voice over)

Good cars...


566-15

SCENE 174 - MLS - HIGH ANGLE - CAMERA DOLLIES R AND CRANES UP AS THE POLICE CARS CHASE BG AFTER THE CCX AND THE ENZO.  

NATASHA (voice over)

...will get you from point A to point B.  And great cars, well, they'll just get you into trouble.


575-02



 LISTNUM  
565.12
569.12
4.0
NATASHA) (voice over)

ITAL
(over scene end)

Good cars will get you from point A to point B.

(variation on Title #2)

 LISTNUM  
570.2
575.0/
4.14
NATASHA) (voice over)

ITAL



And great cars...well, they'll just get you in trouble.

SCENE 175 - BLACK BG.
RAP GROUP (voice over)

(indistinct rapping over end credits)

ET#1 ROLLS UP:

CAST 


Carlo 
NATHAN PHILLIPS


Natasha
NADIA BJORLIN


Michael 
ANGUS MACFADYEN


Infamous
EDDIE GRIFFIN


Jerry Brecken 
TIM MATHESON


Jason 
JESSE JOHNSON


Sally Martin 
BARBARA NIVEN


Mike Z 
HAL OZSAN


Tony Nefuse
CHRIS BACKUS


Nick
TODD LOWE


Sante
KEVIN LEVRONE


Trevor 
MARC CRUMPTON


Marcus Cheng 
MICHAEL HAGIWARA


Vikram 
AALOK MEHTA


Liz Athen 
MARY ELISE HAYDEN


Flavio 
ARMANDO PUCCI


Tommy 
DOUG BUDIN


Elvis Announcer
JOE SAGAL


Mianda 
DENYCE LAWTON 


Diggs
FALEOLO ALAILIMA


Tisha 
DANICA DIAS


Henchman 
JAMES MENDIVIL


Mary 
NEILL SKYLAR


Jeeter 
JIM CHURCHMAN


Jimmy Fever
JIM LEFAVE


Rigg Kennedy 
RIGG KENNEDY


Entourage 
GEORGE THOMAS


Larry
JOSHUA GOGARTY


Man in Maserati
TOM MUZILA


David Williams 
AS HIMSELF


Gustav Hansen 
AS HIMSELF


Maria 
MARIELA NAVARRO


Brunette Announcer 
NINA SMIDT


Counterfeiter 
BEN ALEXANDER


Daniel Sadek 
AS HIMSELF


Ernie 
ERNIE REYES


Pit Crew #1
MIKE MASSA


Pit Crew #2
TIERRE TURNER


Paramedic
ROBERT OVERMYER


Tina
MONICA ALLGERIER


Motorcycle Cop
DANE FARWELL


Godfather
DAVID FISHER


Arms Dealer
LOUIS MANDYLOR


Armed Guard 
ALAN GRAF


Manager
JOSEPH M. SOLIS


Natasha Driving Double
DEBBIE EVANS
SCENE 175 - (CONTINUED)
ET#1 (cont'd):


Carlo Stunt Double #1 
SEAN GRAHAM


Carlo Stunt Double #2 
ANDY DYLAN


Stunt Coordinator 
JAMES CHURCHMAN


Assistant Stunt Coordinator
MIKA SAITO

Utility Stunt Players


SANDY BERUMEN-JUSTIS 
TROY BROWN


 JOEY BUCARO
WILLIAM BURTON 


CHRIS CARNEL 
RICH CETRONE


JEFF CHASE 
CARL CIARFALIO 


JOE COFER
CLAY CULLEN


 TIM DAVISON 
KEITH DAVIS


WADE EASTWOOD 
PAUL ELIOPOULOS



 DANE FARWELL
MICKEY GIACOMAZZI


 TIM GILBERT 
AL GOTO


MITCH GOULD
TOM HARPER 


CHUCK HOSACK
NORMAN HOWELL 


STEVE KELSO
HIRO KODA


JOHN KOYAMA
MARK KUBR


 JING LI 
BILLY LUCAS


DENNIS MADALONE 
SAMMY MALOOF 


RHYS MILLEN
ANTHONY MOLINARI


 EARL MOORHEAD 
BILLY MORTS


ERIC NORRIS 
CARRICK O’QUINN 


STEVE PICERNI 
TANOAI REED 


TIM RIGBY 
MIKE RUNYARD


RICH RUTHERFORD 
MIKA SAITO 


SPENCER SANO
TIM SITRAZ


 DAN SOUTHWORTH 
CHUCK TAMBURRO


MATT TAYLOR 
GREG TRACY 


JOHN VALERA
SCOTT WORKMAN


 KEITH WOULARD 
MARCUS YOUNG


Unit Production Managers
IRA S. ROSENSTEIN



ROBERT ROTHBARD


First Assistant Director 
ALEX GAYNER


Second Assistant Director
EMILY E. MCGOVERN


Associate Producer
BRYAN H. CARROLL

SCENE 175 - (CONTINUED)

ET#1 (cont'd):


VFX Supervisors 
ROBERT STADD



CHRISTOPHER F. WOODS


Music Supervisor 
VICKI HIATT


Art Director
PAUL SONSKI


Assistant Art Director 
BRYAN LANGER


Set Designer 
CHAD S. FREY


Set Decorator 
JAN PASCALE


A Camera Operator 
DON MUIRHEAD


B Camera Operator
IGOR MEGLIC


A Camera 1st Assistant
STEVE BARNES


B Camera 1st Assistant 
GREG MAGIDOW


A Camera 2nd Assistant 
ADAM CASTRO


B Camera 2nd Assistant 
KIRA HELLICKSON


Camera Loader 
RYAN MUIRHEAD


Aerial Camera
STEVE KOSTER


Space Camera Operator 
DOUG HOLGATE


High Speed Camera Car Driver 
ALAN PADELFORD


Camera Bike Driver 
JOHN HATLEY


Helicopter Pilot 
CHUCK TAMBURRO


Helicopter Co-Pilots 
PETER MCKERNAN, SR.



JOHN TAMBURRO


Still Photographer
JIM SHELDON


Script Supervisor 
BRUCE RESNIK


Production Sound Mixer 
STEVE WEISS


Boom Operator 
MICHAEL SCHMIDT


Sound Utility 
DEAN THOMAS


Video Assist Operator 
JEB JOHENNING


Gaffer 
MARK VUILLE


Best Boy Electric 
DAVID THIELHART

Electricians


GREG ARGARIN
MICHAEL MACIAS 


RON PROVENZANO
ALEXANDER TAYLOR


 TOM WHOLEY


Key Grip 
PETER CHRIMES


Best Boy Grip 
HIRO KAKUHARI


Dolly Grip – A Camera
JASON TOMLINS


Dolly Grip – B Camera 
MATTHEW A. SIESS

Grips


BARAK HUMPHREY 
ROBERT T. IKEDA


BEN KROUT
KAZ TAKEUCHI

SCENE 175 - (CONTINUED)

ET#1 (cont'd):


Property Master
MIKE CUNNINGHAM


Assistant Property Master 
RICK CHAVEZ


Assistant Props
ELOY FERNANDEZ


Special Effects Coordinator
JOSH HAKIAN


Special Effects Key
LOU CARLUCCI


Special Effects Technicians
JEFF A. DENES



EMIL WARREN


Costume Designer 
CHRISTINE WADA


Costume Supervisor 
GENE BERNHARDT


Key Costumers 
ANTHONY FRANCO



MARIE SCHLEY

Costumers


LISA DOYLE
DELIA HAUSER


STEPHEN OH 
BROOKE C. THATAWAT


Set Costumers 
CASSANDRA KAMPINSKI



LIZETTE KILMER



KANANI WOLF


Department Head Make-Up
MYKE MICHAELS


Key Make-Up 
BRIAN MCMANUS


Make-Up
STEPHANIE COFFEY 


RJ MCCASLAND 


JANETTE NIELSEN



REA ANN SILVA 


JENNA TIBBETTS


Key Hair
YVETTE SHELTON



TRACI SMITHE


Hair 
YUKO TOKUNAGA



NIKKI WRIGHT


Production Supervisor
JEFFREY CORDONE


Production Coordinator
KIM T. LE


Assistant Production Coordinator
THI NGUYEN


Production Accountant 
CATHY SCHWEICKHARDT


1st Assistant Accountant 
SANDY DIXON


2nd Assistant Accountant 
JOSE ORTEGA


Payroll Accountant 
CINDY NEVINS


Accounting Clerk 
JULLIAN AMBROSIO


Post Production Accountant
MARC ALBANESE


Payroll Services provided by 
ENTERTAINMENT PARTNERS



SESSIONS PAYROLL MANAGEMENT


Location Manager
JASON CLARK


Key Assistant Location Manager 
JORGE LUIS ALVAREZ


Second Second Assistant Director
JOHN D. PONTRELLI


DGA Trainee 
STEVEN HACKER


Los Angeles Extras Casting 
JEFF OLAN


Las Vegas Extras Casting 
WILD STREAK TALENT INTERNATIONAL


Art Department Coordinator
THERESA GREENE


Storyboard Artist
BRIAN MURRAY


Lead
LOUISE DEL ARAUJO


Buyer 
HEIDI BAUMGARTEN


On-Set Dresser
JENNY BAUM
SCENE 175 - (CONTINUED)

ET#1 (cont'd):


Set Dressers
MIKE BOUDREAU



DEBORAH HARMAN



SUSIE THOMPSON


Construction Coordinator
JOE WOOD


General Foreman
FRANK FLESHMAN


Labor Foreperson
DEBORAH A. WOOD


Gang Boss
MARTIN CORRALEZ 8


Location Gang Boss
RYAN COMPTON


Laborer 
STEVE BLOUNT


Paint Foreman
ROBERT E. KNIGHT


Painter
MARK A. WONG


Stand-By Painter
ERIC KNIGHT


Propmaker Gang Boss
DON HELDERLE


Propmakers
CHAD HOLMES



GUY A. MACLAURY



DOMINIC VARADY


Tool Keeper
BRYAN W. ALDRICH


Welder
MATTHEW C. SANDER


Transportation Coordinator 
STEVE WEINMULLER


Picture Car Coordinator
DENNIS MCCARTHY


Transportation Captain
TIM ABBATOYE


Transportation Dispatcher
FRANK ANNUNZIATA


Honeywagon #1 Driver
JOHN FEARN III


Honeywagon #2 Driver
LEONEL ALVAREZ


Mechanic
EARL MOORHEAD


Picture Car Mechanics
DAVE BUSICK



BRIAN LOUIS


Production Van Drivers
JEROD ABBATOYE



CHRIS DEGUZMAN



BOB WEINMULLER


Drivers
JOHN CAHILL 


LOU DINARDO 


CODY DRIVER



MICHAEL A. FENNESSEY 


BRYAN HENLEY 


ROSS W. HOLZER



JOE LANZL 


BRUCE MARSHALL 


ROB MORTON



LUIS MUSSENDEN 


GLEN PARRINO 


EVELYN PATZKOWSKI



MIKE REPOSAR 


RON ROBART 


TAYLOR ROBERTS 



LAREE SGRIGNOLI 


SANDY THOMASON 


MIKE TOSTON



GARY WELSH 


WARREN WELSH 


BOB WILLIAMS
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Catering Services provided by 
FOR STARS CATERING, INC.


Craft Service 
MICHELLE HOFFMAN



STEVE PEUNGRAKSA



PAUL VOLPE


Chef Driver
JAMIE KEMP


Assistants to Mr. Sadek
IAN LAI



LINH LU



BEN FULUFULU


Assistants to the Producers
BRIAN ASPINWALL



TIA BRITT


Production Secretary
RITHMALY HAY


Production Office Assistants
KENT BERNHARD



ZEE HATLEY



JEFFREY KUBACH


Set Production Assistants
JADI McCURDY



ISAAC MEJIA



KEN WU


Set Medics 
JEREMY J. CAMACHO



JEFFREY S. PORTER



SABRINA SOMMA


Post Production Supervisors 
MICHAEL SLOAN



JOE FINEMAN


1st Assistant Editor
ALEX GARCIA


Assistant Editor
KATHLEEN LATLIP


Post Production Coordinator
SAM RESTIVO

Sound Designer & Supervising Sound Editor

CHRISTOPHER S. AUD

Re-Recording Mixers

GREGORY H.WATKINS       JEREMY PEIRSON


Sound Effects Designers 
JEREMY PEIRSON



ALAN RANKIN


ADR Supervisor
MARK L. MANGINO, M.P.S.E.


Sound Effects Editors 
BRUCE TANIS, M.P.S.E.



ADAM JOHNSTON


ADR Editor 
JOE DORN


Dialogue Editor 
KARYN FOSTER


Foley Editor
ROBERT BEHER


First Assistant Sound Editor 
STEPHANIE BROWN


Second Assistant Sound Editor 
KENNY FEWELL


Foley Artists
EDWARD STEIDELE



JERRY TRENT


Foley Mixer 
CHRIS TRENT
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ADR Mixers 
THOMAS J. O’CONNELL



ERIC GOTTHELF


ADR Recordists
RICK CANELLI



CAROLYN TAPP


Re-Recording Recordist 
TIM LEBLANC


Sound Effects Location Mixers
JOHN PAUL FASAL 


ADAM JOHNSTON 


BRYAN WATKINS



ERIC POTTER 


MARK MORRELL


Foley Recorded at
SOUND SATISFACTION


Supervising Music Editor 
CHRISTOPHER BROOKS


Executive in Charge of Music
ROBYN KLEIN


Score Produced by 
KLAUS BADELT


Score Co-Produced by
CHRISTOPHER BROOKS


Music Editor 
SCOTT SCHIRLE


Arranger 
TOBIAS MARBERGER


Synth Programmer
RISTO MIETTINEN


Score Technical Advisor 
CHRISTOPHER CARMICHAEL


Score Mixed by 
JOEL IWATAKI


Assistant to Klaus Badelt 
JAMIE BUKOWSKI


Featured Vocal Performances by 
3RD BREGADE


Featured Guitars by
 iZLER

SECOND UNIT


Second Unit Director
JOHNNY MARTIN


Director of Photography
ANDREA ROSOTTO


First Assistant Director 
JOHN O’ROURKE 13


Second Assistant Directors
DAVID MENDOZA



SHEA FARRELL


Second Second Assistant Director
STEVE E. SIMON


Additional Second Second Assistant Director
BLAKE PERKINSON


Camera Operator – B Camera 
SCOTT CARRITHERS


1st Assistant Camera – A Camera 
CAMERON D. CANNON


1st Assistant Camera – B Camera 
JOE SOLARI


2nd Assistant Camera – A Camera 
JEFF SALDIN


2nd Assistant Camera – B Camera 
JOSHUA GREER


Camera Loader
JORGE PALLARES


Camera Car Driver 
MIKE MAJESKY


Rigging Gaffer
JAMES CORNICK


Best Boy Electric
LAMARR “GOOCH” GRAY


Electricians
LAMONT “WIZ” GRAY



CHRISTOPHER J. LAMA



GARY SOLOKO


Key Grip 
MICHAEL PIZZUTTO


Best Boy Grip 
STEVE PEHL


Grips
PAT FARRELL



PAUL GUYER


Production Supervisor
PRESSLEY CARTER


Set Production Assistants
PRISCILLA CORDOBA



GRAHAM GERGHTY



ANDRE “SILKY” RUSSELL
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Script Supervisor
STEVE GURKLYS


Video Assist
LUCIANO BLOTTA

LAS VEGAS UNIT 


Second Assistant Director 
MICHAEL CROTTY


B Camera Operator 
MICHAEL PINKY


Set Dressers 
RUSSELL BELIAN TONY DECKER


Lamp Operators 
GREG BAERRA


ANDY MANCARROW 
SHANE RICHTER


Best Boy Grip
 JOE LAMB

Grips


JOHN DRYER 
JON DWYEN


 ANDREW FULTON
JOE GUZMAN 


BOB KEELAN 
NATHAN MILLER


Costumer
SARA KINNEY


Hair 
NIKI MARTELL     COLE PATERSON


Location Manager 
DON WINKELBAUER


Location Consultant
GEORGE AGNEW

Office Production Assistants


RITA HAWN
EDWIN INGRAM


JAKE LAWTON 
MELANIE POINDETER


Special Effects Technicians 
GARY BENTLEY



JOE WALKER


Catering Services provided by
KAREN JOHNSON


Craft Service 
KAREN SWEENEY

SECOND UNIT – LAS VEGAS


Sound Mixer
MIKE KOFF

Electricians


BEAU DOYLE
RICHARD LYONS


CORBY SEITLES 
CHARLIE TOLEFSON


Best Boy Grip 
MIKE MCGEARY


Dolly Grip 
JESSIE JOHNSON


Grips 
GREG BARRARE



MIKE SILVERBURG


Transportation Captain 
GIL AMARAL


Transportation Co-Captain
SCOTT JIMERSON

Drivers


LIZ CAREY 
BILLY CARTER


 ED EVERETTE
DAMON GOLDMAN


 PEEWEE GOLDSMITH 
KEITH KOHR


GREG ORR
LES SLAUGHTER


 ROGER WOOGIE


Office Production Assistants
MEGAN WAGNER



AARON FIKE


Script Supervisor
PENNY PATRICK


Video Assist
RON BRASI


Set Medic 
DONNA ARMSTRONG


Ambulance Medic
MARK CALABRESE
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SANTA CLARITA UNIT


Additional Unit Production Manager
FRED CARUSO


First Assistant Director 
MICHAEL ALLOWITZ


Second Assistant Director
SUSIE BALABAN


Set Decorator 
KELLY BERRY


Camera Operator
RANDY FEEMSTER


1st Assistant Camera
ALLAN GITLIN



ERIC D. ANDERSON


2nd Assistant Camera
AARON BOWEN



DON BURTON



KIRSTEN LAUBE


B-Camera 1st Assistant Camera
NICK INFIELD 



RICHARD MOSIER



RYAN NGUYEN


B-Camera 2nd Assistant Camera
KELLY MCGOWAN


Camera Loader
MARQ EDWARDS


Camera Car Driver 
TOM ERICKSON


Sound Mixer 
SCOTT STOLZ


Boom Operators 
DAVID HOLMES



MARK C. GRECH



MICHAEL DAVIES


Sound Utility
KEVIN BECKER


Electricians
DAVID M. WOOD   HAL GROSHON


Key Rigging Grip 
STEVE O’HOLLEARN

Grips


JIM COUSINS 
LEO HOBBS


SCOTT PARENT
TIM HERRMAN


Labor Gang Boss 
ED CALDERON


Painter 
CORY GATES-LEMS


Key Costumer 
CHRISTINE HAWES


Wardrobe Assistants 
FLORENCIA SCAGLIOTTI



BRADLEY INABA        ROGER DEERING


Make-Up Artists
AUTUMN BUTLER     ADAM BRANDY


Production Accountant
MARC ALBANESE


Assistant to Property Master 
RICHIE KREMER


Transportation Coordinator 
BRETT ROUND


Transportation Captain 
TONY GREASLEY


Picture Car Coordinator 
BRETT STEWART


Honey Wagon Drivers
JEFF RAMBOLDT  SEAN QUINN

Drivers


KELLY BRIAN 
YON HAROLD 


C. “BUD” LACY, JR. 
CHARLES R. WILLIAMS


DANIEL TORRES 
G. WESLEY RONSFORD 


GEORGE NADIAN
PHILLIP BLACKABY


 MARCELLE “KITTY” DUTTON 
VAUGHN R. BLADE


LEON CITARELLA 
ROBERT KITTERMAN JR.


 MATT DUNLOP
SOLINA TABRIZI


 JERRY WILSON
LAURA NEAL


CRAIG WALENDY 
GUY HENRY 


SCOTT RAMSEY
KEITH LAURSEN 


K. E. PETERSON 
KARL W. RICHERY


MICHAEL BIRNKRANT 
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Video Assist 
BOB BRANAM


Special Effects Technician
NIKKI AMOROSINO


Location Manager 
JEFF CRANDELL


Key Assistant Location Manager 
COURTNEY MACNAUGHT


Assistant Location Manager 
ROBERT GLUCK


Production Coordinator
JONATHAN WAY


Office Production Assistant 
DAMON COLLAZO


Script Supervisor 
ELISA FORNI


First Assistant Accountant
BRIAN SCHLESINGER


Payroll Accountant 
APRIL FIORITO


Accounting Office PA
SONIA ESCARCEGA


Russian Arm Operator 
PETER TOMMASI

Fire Safety Advisors


JOHN W. PARRIS 
RONALD L. JENKINS 


JAMES R. NELSON
MICHAEL R. BLOUSE


 JOHN COSOLA


Set Medic 
AHMED SAKER


Craft Service
 DAVID BLASKOVICH


Second Unit Craft Service 
JORDAN ALBERTSON

SANTA CLARITA – SECOND UNIT


First Assistant Director
KEVIN DUNCAN


Second Assistant Director 
CARLOS PINERO


1st Assistant Camera
ERRIN ZINGALE


2nd Assistant Camera
JEFFREY KELLY


B Camera Operator
EURIPEDES NUNEZ


B Camera 1st Assistant Camera 
RYAN VOISINE


B Camera 2nd Assistant Camera
ALFREDO “FREDDY” ROSADO


Camera Loaders
PETER DEPHILIPIS   MARQUE EDWARDS


Gaffer
LOUIS DI CESARE


Best Boy Electric 
DAVID M. WOOD


Key Grip 
MARK WRIGHT


Best Boy Grip
NICK KLEIN


Dolly Grip
TONY JERRELS


Grips
NICHOLAS KIRSTEN


NICHOLAS RINI 
RICK LEE STONE


Script Supervisor
KEIANN COLLINS


Video Assist
HOWARD ERIKSSON


Transportation Captain
WALTER MCCLAIN


Key Production Assistant
KATEY WHEELHOUSE


Office Production Assistant
RAFAEL DE LA CRUZ


Visual Effects by
FUTURE MEDIUM, INC.


VFX Producer 
SAROTE TABCUM, JR.


VFX Supervisor 
JONAH LOOP


VFX Coordinator 
DAVID ZIEK


VFX Assistant Supervisor 
RON R. ANANTAVARA 19


Data I/O 
CARLTON HINES

Inferno Artists


KEVIN MOSELEY 
ENID DALKOFF


DAVID SARBELL 
PHILIP SISK


Compositors
THOMAS NEWTON    TARN FOX     JOE BAILEY
SCENE 175 - (CONTINUED)

ET#1 (cont'd):

CG Artists


STAN BELLEW 
ZACH MILLER 


AVI DAS
JOHN KAWASAKI 


JAMIE CLAY

Additional Visual Effects by

SYD DUTTON & BILL TAYLOR of ILLUSION ARTS, INC.


Compositing Supervisor 
DAVID S. WILLIAMS, JR.


Producer 
CATHERINE SUDOLCAN


Animation Supervisor
FUMI MASHIMO


Compositing 
ADAM KOWALSKI


Roto 
MARK KENASTON


Coordinator 
COLLIN FOWLER

Digital Intermediate by WARNER BROS. MOTION PICTURE IMAGING


Digital Intermediate Colorists
FRANK ROMAN



MARK DINICOLA


Digital Intermediate Colorist Assist
KATIE LARGAY


Digital Intermediate Producers 
DAPHNE DENTZ



ADAM OHL


Film Recordist 
BILL ROPER


Data Management
KEVIN CHAJA



KARINA DESIN 20


Main Titles by
PIC


End Titles by
PACIFIC TITLE


Dailies Processing by
FOTOKEM FILM & VIDEO


Dailies Telecine by
ENTERTAINMENT POST


Lab Color Timer
KURT SMITH


Negative Cutter
PAUL TANZILLO, SR.


Digital High Speed Camera provided by
FUTURE MEDIUM, INC.


Camera Cranes & Dollies by 
CHAPMAN/LEONARD STUDIO EQUIPMENT, INC.

SONGS 

	“SHUT DOWN THE PARTY”

Written by

Donald Johnson, David Reuben Whiteside,

Hassahn Reschard Liggins,

& Laura Christine Watkins

Performed by HP

Courtesy of Crucial Music

“SWING BABY SWING”

Written by

Joachim Rygg, Stella Mwangi, & Abdul Saleh

Performed by The DNC

Courtesy of Choicetracks Music / Position Music

“BLOODSWEATGEARSPOWER”

Written by Keith Walker & Ahmad Chatman

Performed by 3rd Bregade

Courtesy of

Godsson Publishing & Modist Publishing
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“KEEP ON FEELING YOU”

Written by Wendell Wellman

Performed by Wendell Wellman

Courtesy of Universal Music Production Library

“WAVE THAT CASH”

Written by Keith Walker & Ahmad Chatman

Performed by 3rd Bregade

Courtesy of

Godsson Publishing & Modist Publishing

“DANCE WITH ME”

Written by Christian Burkholder & Marc Dold

Performed by Thieves Like Us

Courtesy of Position Music

“WONDER RAMA”

Written by Daniel Sadek

Performed by Barnev Valsaint

Courtesy of RL Films, LLC

“SPEED UP REDLINE”

Written by Salme Dahlstrom

Performed by Speedgirl

Courtesy of Universal Music Production Library

“MOOGISMS”

Written by Fil Eisler & John Delay

Performed by iZLER & John Delay

Courtesy of Fil Eisler & Own Brand Records

“YOU CAN’T FIGHT NATURE”

Written by Neville Ivey

Performed by Neville Ivey

Courtesy of

Choicetracks Music & Position Music

“WANT TO HOLD YOU”

Written by

Daniel A. Serafini & Michael Ellis Inge

Performed by Michael Inge

Courtesy of Crucial Music

“FIGHTSCENE”

Written by Fil Eisler

Performed by iZLER

Courtesy of Fil Eisler & Own Brand Records

“THE STREETS AIN’T SAFE”

Written by Keith Elam & John Mosher

Performed by Guru

Courtesy of 7 Grand Records

(by arrangement with Position Music)


	“NEEDLE TO THE REDLINE”

Written by Daniel Sadek

Performed by Nadia Bjorlin

featuring Louski

Courtesy of RL Films, LLC

“BUMP ‘N’ GRIND”

Written by Nicky Matthew

Performed by Nicky Matthew

Courtesy of

Extreme Production Music USA

“SHAPESHIFTER”

Written by

Klayton, Takbir Bashir, & Ryan Maginn

Performed by Celldweller

featuring Styles of Beyond

Courtesy of Position Music

“NAM NAM”

Written by Joachim Rygg,

Stella Mwangi, & Abdul Saleh

Performed by The DNC

featuring Iselin Saga

Courtesy of

Choicetracks Music / Position Music

“COME ALL YE STRIPPERS”

Written by Fil Eisler

Performed by iZLER

Courtesy of Fil Eisler & Own Brand Records

“DON’T SLEEP”

Written by Ali Theodore & Lordikim Allah

Performed by Lordikim

Courtesy of Position Music

“COME TAKE A RIDE”

Written by Daniel Sadek

Performed by Nadia Bjorlin

Courtesy of RL Films, LLC

“SWEET HONEY”

Written by

Miles Doughty & Kyle McDonald

Performed by Slightly Stupid

Courtesy of Surfdog Records

(by arrangement with Position Music)

“SON OF TARZAN”

Written by Fil Eisler

Performed by iZLER

Courtesy of

Fil Eisler & Own Brand Records

“ANY WAY YOU WANT IT”

Written by

Michele Vice-Maslin & Alan Roy Scott

Performed by Chick Frelix

Courtesy of

Universal Music Production Library

“REACH OUT TO YOU”

Written by Daniel Sadek

Performed by

Nadia Bjorlin & Barnev Valsaint

Courtesy of RL Films, LLC

“HAREEM”

Written by David Norland & Amrita Sen

Performed by Amrita Sen

Courtesy of Platform Recordings

(by arrangement with Position Music)



.
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Production Legal Services provided by

ADAM W. ROSEN, ESQ., ROSEN FEIG GOLLAND & LUNN LLP


Clearances by 
SCRIPTCLEAR.COM / LAUREN COOPER


Insurance provided by
INSURANCE WEST CORP. /



ROSS GARNER & BOB SULZINGER

THE PRODUCERS WISH TO THANK

MARTIN LIFSCHUTZ & CITIGROUP FINANCIAL PRODUCTS, INC.

WYCLEF JEAN & JERRY DUPLESSIS

THE WYNN HOTEL & CASINO

STEVE GOGOLAB

PENSKE WYNN/FERRARI/ MASERATI DEALERSHIP

ASOMBROSO TEQUILA

FREEMONT STREET EXPERIENCE, LLC

HYATT HOTELS

PURE NIGHTCLUB & TOUCH, LLC

CAESER’S PALACE HOTEL & CASINO

EL TORO MARINE CORP AIR STATION

LENNAR / LNR FIELDS EL TORO, LLC

CITY OF SANTA CLARITA

CITY OF LAS VEGAS

LAS VEGAS METROPOLITAN POLICE DEPARTMENT

LOS ANGELES POLICE DEPARTMENT

CALIFORNIA HIGHWAY PATROL

NEVADA HIGHWAY PATROL

LOS ANGELES COUNTRY SHERIFF’S DEPARTMENT

SOUTHERN CALIFORNIA RAILROAD AUTHORITY

BOULDER CITY PARKS & RECREATION DEPARTMENT

STATE OF NEVADA STATE PARKS & VALLEY-OF-FIRE STATE PARK

CALIFORNIA FILM COMMISSION, AMY LEMISH & CATHERINE ADAMIC

FILM LA, DONNA WASHINGTON & ROMONA JONES

SANTA CLARITA FILM OFFICE, JENNIFER JZYK & COLBY SINGLETARY

FILMED ON LOCATION IN SOUTHERN CALIFORNIA AND LAS VEGAS, NEVADA




Kodak


PRINTS BY

MOTION PICTURE FILM


TECHNICOLOR®
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FILMED WITH
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.
THIS PICTURE MADE UNDER
CHAPMAN/LEONARD


No. 43245
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MOTION PICTURE ASSOCIATION OF AMERICA
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THE CHARACTERS AND EVENTS DEPICTED IN THIS PHOTOPLAY ARE FICTITIOUS.

ANY SIMILARITY TO ACTUAL PERSONS, LIVING OR DEAD, IS PURELY COINCIDENTAL.

THIS MOTION PICTURE IS PROTECTED UNDER THE LAWS OF THE UNITED STATES

AND OTHER COUNTRIES. UNAUTHORIZED DUPLICATION, DISTRIBUTION OR

EXHIBITION MAY RESULT IN CIVIL LIABILITY AND CRIMINAL PROSECUTION.

© 2007 RL FILMS, LLC. All Rights Reserved.
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    LAST FRAME OF PICTURE:  1047.9
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