“REDLINE”     R/2AB   P/1

         COMBINED CONTINUITY & DIALOGUE            TITLE                         MASTER ENGLISH SUBTITLE/SPOTTING LIST

START MEASURING 0.00 AT START MARK IN ACADEMY LEADER.


11-15

SCENE 1 - EXT. AIRPORT - DAY - MLS - THE PRIVATE JET FLIES RBG INTO THE SKY.  


15-15

SCENE 2 - INT. PRIVATE JET - DAY - MS - CAMERA TILTS UP ON NATASHA, WHO SITS IN A SEAT NEAR THE BACK OF THE PLANE.  SHE HAS A GLASS OF LIQUOR IN HER HAND.  

INFAMOUS (off)

Give you a chance to win your money back, big fella.

DIGGS (off)

I'm good with these right here, baby.

INFAMOUS (off)

How good are you?

DIGGS (off)

Real good.

INFAMOUS (off) (overlapping)

We gon' see about this here.

R&B GROUP (voice over) (overlapping)

(low and indistinct singing - continues under following scenes and dialogue)

SHE LOOKS L AT O.S. INFAMOUS.  


26-07


LABORATORY:  0.00 AT START MARK




 15.15 = 1ST SCENE END




 26.7 = 2ND SCENE END




 32.8 = 3RD SCENE END

 LISTNUM LegalDefault\s 222 
/16.2
21.2
5.0
INFAMOUS TO DIGGS, THEN





DIGGS TO INFAMOUS)





-Give you a chance to win your money back.





-I'm good with these.

(Give  :  I'll give)

(I'm good with these  :  I'm satisfied with these cards I have)

(it is some time later - the jet is in flight - Infamous and Diggs sit across from each other, playing poker)

 LISTNUM  
21.8
23.8
2.0
INFAMOUS TO DIGGS, THEN





DIGGS TO INFAMOUS)





-How good?





-Real good.

 LISTNUM  
23.14
26.4/
2.6
INFAMOUS TO DIGGS)





We'll see about this.

SCENE 3 - MCS - INFAMOUS, HOLDING UP SOME PLAYING CARDS IN HIS HANDS, LOOKS RFG AT O.S. DIGGS.  

INFAMOUS

Yo, this hand so good, I should have a glove on, 'cause this is a cri-...


32-08

SCENE 4 - MCS - DIGGS, SITTING IN ANOTHER SEAT, LOOKS LFG AT O.S. INFAMOUS.  

INFAMOUS (off)

...-me.  Leave no...


34-00

SCENE 5 - MCS - INFAMOUS LOOKS RFG AT O.S.  DIGGS.  

INFAMOUS

...fingerprints on this card, you know what I'm say-...


36-10

SCENE 6 - MS - INFAMOUS, L, AND DIGGS, R, SIT IN CHAIRS AND PLAY CARDS.  INFAMOUS'S ENTOURAGE IS SITTING AROUND THEM.  

INFAMOUS

...-in'?

DIGGS (face obscured)

Oh, I'm straight with these.  Your crime's about to get soft, homes.



 LISTNUM  
/26.10
32.6/
5.12
INFAMOUS TO DIGGS)





This hand is so good, I should wear a glove, 'cause it's a crime.

(hand  :  set of cards a player chooses to keep during one round of poker)

(good  :  worthy of winning the game - meaning that the hand has one of the higher rankings in poker, such as four aces or a royal flush)

('cause  :  because)

(crime  :  note double meaning - [1] literally, 'act committed in violation of the law' - referring to Infamous's wanting to wear a glove to avoid leaving fingerprints; and [2] colloquial for, 'something that offends one's sense of fairness, propriety or justice' - referring to how good his hand of cards supposedly is)

(colorful metaphor meaning that Infamous has an excellent hand of cards)

 LISTNUM  
/32.12
36.8/
3.12
INFAMOUS TO DIGGS)


(over scene end)

I don't want to leave fingerprints on these cards.

 LISTNUM  
37.0
41.10
4.10
DIGGS TO INFAMOUS)





I'm straight with these.  Your crime's about to get soft.

(straight  :  slang for, 'fine' - 'satisfied')

(these  :  i.e., 'the cards in my hand')

(soft  :  slang for, 'weak' - 'not able to stand up to opposition')

SCENE 6 - (CONTINUED)
A STEWARDESS WALKS R, CAMERA DOLLYING WITH HER, OFF INFAMOUS AND DIGGS, TO REVEAL NATASHA AND THE BAND MEMBERS, WHO SIT AT THE BACK OF THE PLANE.  

INFAMOUS (off) (overlapping)

Oh, well, we shall see, said the blind man.

THE STEWARDESS HANDS A GLASS OF WINE TO ONE OF THE BAND MEMBERS.  

STEWARDESS

Here you go, sir.


47-02

SCENE 7 - MS - INFAMOUS LOOKS RFG AT DIGGS AND PUTS SOME MONEY DOWN ON THE TABLE BETWEEN THEM.  

INFAMOUS

(mutters and sniffs money)  Yeah, that's nice.  Twenty...


56-09

SCENE 8 - MCS - DIGGS LOOKS AT HIS CARDS.  

INFAMOUS (off)

...thousand!

CAMERA PANS SLIGHTLY R AS DIGGS TURNS AND STARES AT SOME OF THE BAND MEMBERS, WHO ARE LOOKING AT HIS CARDS.  THE BAND MEMBERS STEP BG AWAY FROM HIM.  CAMERA PANS SLIGHTLY L AS DIGGS TURNS AND GESTURES LFG AT O.S. INFAMOUS.  

DIGGS

What are you tryin' to buy the pot for, man?


68-01



 LISTNUM  
42.0
46.4
4.4
INFAMOUS TO DIGGS)





We shall see, said the blind man.

(see  :  note double meaning - [1] perceive using the eye - referring to what a blind man cannot do; and [2] ultimately find out - referring to what a blind man can do)

(note that Infamous is using a wry expression meaning that nobody can know what the future holds)

(Infamous puts down a bet)

 LISTNUM  
52.8
55.0
2.8
INFAMOUS TO HIMSELF)





Yeah, that's nice.

 LISTNUM  
56.0
58.4
2.4
INFAMOUS TO DIGGS)


(over scene end)

Twenty thousand!

(meaning that he's placing a bet of $20,000)

 LISTNUM  
65.6
70.0/
4.10
DIGGS TO INFAMOUS)


(over scene end)

Why are you trying to buy the pot?  I know you're lying.

(buy the pot  :  slang for, 'bluff by placing a large bet' - 'bluff' means to try to mislead opponents in a card game by heavy betting on a poor hand or by little or no betting on a good one)

SCENE 9 - MS - PAST DIGGS, RFG, TO INFAMOUS, WHO LOOKS AT HIM.  

DIGGS (face obscured)

I know you tellin' a lie.

DIGGS PUTS MORE MONEY ON THE TABLE.  


70-04

SCENE 10 - MCS - INFAMOUS GESTURES RFG AT O.S. DIGGS.  

INFAMOUS

Enough with that Pinocchio theory.

DIGGS (off) (overlapping)

What you got?  What you got?  What?

INFAMOUS (overlapping)

Let's see what else I got here.  (sniffs)  I got...tens and...

INFAMOUS LAYS DOWN HIS CARDS.  


78-00

SCENE 11 - MCS - DIGGS LOOKS LFG AT O.S. INFAMOUS.  

INFAMOUS (off)

...jacks.

DIGGS

(chuckles)  I got aces over...


82-14



 LISTNUM  
/70.6
74.12
4.6
INFAMOUS TO DIGGS)





Enough Pinocchio theory.  Let's see what I got.

(Pinocchio  :  fairy-tale boy whose nose grows longer with each lie he tells - in the story by Carlo Collodi, Pinocchio is a marionette carved from wood)

(Enough Pinocchio theory  :  sarcastically referring to Diggs's claim that he's lying)

(what  :  what cards)

(he lays down his hand)

 LISTNUM  
75.4
79.0
3.12
INFAMOUS TO DIGGS)


(over scene end)

I got tens and jacks.

(meaning that he has either some kind of full house [three tens, two jacks or three jacks, two tens] or two pair)

 LISTNUM  
81.0
84.0
3.0
DIGGS TO INFAMOUS)


(over scene end)

I got aces over kings.

(in poker, either a full house with the set of three cards being aces, or two pair, one of which is aces - as aces and kings have more value than tens and jacks, Diggs wins the game)

SCENE 12 - MCS - INFAMOUS LOOKS RFG AT O.S. DIGGS.  

DIGGS (off)

...kings, baby.

INFAMOUS GESTURES ANGRILY.  

INFAMOUS

Oh, come on, man!

DIGGS (off) (overlapping)

Yeah, baby.  What?  (laughs - continues under following scenes and dialogue)

INFAMOUS (overlapping)

This the third game in a row.  You cheatin'.


88-08

SCENE 13 - MS - NICK, R, TURNS AND LOOKS L AT TONY.  

NICK

He just bet my rent for a year.

TONY

Your rent?  Try your Internet porn...


93-05

SCENE 14 - MCS - NATASHA LOOKS LFG AT O.S. TONY WITH AMUSEMENT.  

TONY (off)

...budget.

NATASHA

(chuckles)

INFAMOUS (off) (overlapping)

That's all right...


94-10



 LISTNUM  
84.6
88.6/
4.0
INFAMOUS) (reacting)





Come on!  This is the third game in a row.

(Come on  :  expression of disbelief)

(in a row  :  won consecutively)

 LISTNUM  
/88.12
90.12
2.0
NICK TO TONY)





He just bet my rent for the year.

(meaning that the sum of money Infamous bet equals what Nick pays in rent for one year)

 LISTNUM  
91.2
94.4
3.2
TONY TO NICK)


(over scene end)

Rent?  Try your Internet porn budget.

(Internet  :  worldwide system of interconnected computer networks)

(porn  :  short for, 'pornography')

(sarcastically meaning that Nick spends that much money looking at pornography on the Internet [a pay service])

SCENE 15 - MS - DIGGS, RFG, COLLECTS HIS MONEY AS INFAMOUS GESTURES AT HIM.  

INFAMOUS

...though, man.  Today is my day to shine.  Yo, these cats I'm dealing with on this race...


101-02

SCENE 16 - MCS - NATASHA TURNS AND LOOKS RFG AT O.S. INFAMOUS.  

INFAMOUS (off)

...they out there, man.


103-00

SCENE 17 - MCS - INFAMOUS GESTURES RFG AT O.S. DIGGS.  

INFAMOUS

I gotta have my gang tight.  Otherwise I could go broke.


106-11

SCENE 18 - MCS - MIKE Z LOOKS LFG AT O.S. INFAMOUS.  

MIKE Z

It's, uh, it's a bit hard for me imaginin' you goin' broke...


110-13

SCENE 19 - MS - INFAMOUS, SITTING AMIDST HIS ENTOURAGE, GESTURES RFG AT O.S. MIKE Z.  

MIKE Z (off)

...there, mate.

INFAMOUS

Man, what you talkin' about?  I got three million on the first race.


116-14



 LISTNUM  
/94.12
100.12
6.0
INFAMOUS TO GROUP)





That's okay.  Today's my day to shine.  The cats in this race...

(shine  :  perform outstandingly)

(cats  :  see Title #127)

 LISTNUM  
/101.4
106.8/
5.4
INFAMOUS TO GROUP)


(over scene end)

...are out there.  I need my gang tight or I could go broke.

(are out there  :  slang for, 'are extremely powerful and competitive')

(gang  :  group of associates - referring to his entourage and his driver)

(tight  :  slang for, 'focused')

(go broke  :  slang for, 'lose all my money')

 LISTNUM  
/106.14
110.12/
3.14
MIKE Z TO INFAMOUS)





It's a bit hard to imagine you going broke.

 LISTNUM  
111.4
118.4
7.0
INFAMOUS TO MIKE Z)


(over scene end)

What are you talking about?  I got 3 million on the first race.  If I lose?

(I got 3 million  :  I've bet 3 million dollars)

SCENE 20 - MCS - NATASHA LOOKS L AT O.S. MIKE Z.  

INFAMOUS (off)

If I lose?

NATASHA LOOKS RFG AT O.S. INFAMOUS.  


118-09

SCENE 21 - MCS - INFAMOUS GESTURES RFG AT O.S. MIKE Z.  

INFAMOUS

Trust.  Broke.  Soup line.  Tents.  No shoes.


129-02

SCENE 22 - MCS - NATASHA LOOKS RFG AT O.S. INFAMOUS.  

NATASHA

Three million on one race?


132-04

SCENE 23 - MCS - INFAMOUS LOOKS LFG AT O.S. NATASHA.  

INFAMOUS

Yes, one race I'ma win, baby.

MIANDA (off)

Oh...


135-15

SCENE 24 - MCS - MIANDA LOOKS ANGRILY R AT O.S. INFAMOUS.  

MIANDA

...oh, "baby".


137-12



 LISTNUM  
/118.12
120.12
2.0
INFAMOUS TO GROUP)





Trust.

(i.e., 'Trust me.')

 LISTNUM  
121.2
124.10
3.8
INFAMOUS TO GROUP)





Broke.  Soup line.

(Broke  :  Penniless - Completely without funds)

(Soup line  :  Place where food is offered free or at very low cost to the needy - i.e., 'I'll have to get my food at a soup line')

 LISTNUM  
125.0
129.0/
4.0
INFAMOUS TO GROUP)





Tents.  No shoes.

(i.e., 'I'll be living in a tent and without shoes.')

 LISTNUM  
129.10
132.2/
2.8
NATASHA TO INFAMOUS)





Three million on one race?

 LISTNUM  
/132.8
135.12/
3.4
INFAMOUS TO NATASHA)





One race I'm gonna win, baby.

(gonna  :  going to)

(baby  :  slang term of endearment)

(Mianda, who is sitting nearby eating candy, glares at Infamous)

 LISTNUM  
/136.2
139.8/
3.6
MIANDA TO INFAMOUS)


(over scene end)

"Baby"?  So now it's "baby"?

(it  :  what you call her)

SCENE 25 - MCS - NATASHA ROLLS HER EYES.  

MIANDA (off)

So, so now it's "baby"?


139-09

SCENE 26 - MCS - INFAMOUS LOOKS L AT O.S. MIANDA.  

INFAMOUS

Was I talkin' to you?


142-06

SCENE 27 - MCS - MIANDA LOOKS ANGRILY R AT O.S. INFAMOUS.  

MIANDA

Does it look like I care that you were talkin' to me?


144-14

SCENE 28 - MCS - INFAMOUS GESTURES ANGRILY L AT O.S. MIANDA.  

INFAMOUS

Woman, I've had enough of yo' mouth!


147-05

SCENE 29 - MCS - MIANDA GESTURES R AT O.S.  INFAMOUS.  

MIANDA

Oh, you don't have a problem when my mouth is all over...


149-12



 LISTNUM  
140.12
142.4/
1.8
INFAMOUS TO MIANDA)





Was I talking to you?

 LISTNUM  
/142.10
144.10/
2.0
MIANDA TO INFAMOUS)





Do I care if you were?

 LISTNUM  
/145.0
147.4/
2.4
INFAMOUS TO MIANDA)





I've had enough of your mouth!

(had  :  endured)

(your mouth  :  note that Infamous means, 'your rude and sarcastic manner of speech', but Mianda sarcastically interprets him literally)

 LISTNUM  
147.10
152.12
5.2
MIANDA TO INFAMOUS)


(over scene end)

You don’t have a problem when my mouth is all over you.

(referring to her kissing him and performing other intimate acts)

SCENE 30 - MCS - INFAMOUS LOOKS UP WITH DISBELIEF.  

MIANDA (off)

...your stuff.  I'm tired of your crap, Infamous!


153-01

SCENE 31 - MCS - MIANDA GESTURES R AT O.S. INFAMOUS.  

MIANDA

You need to pull this plane over right now.


155-10

SCENE 32 - MS - INFAMOUS, R, GESTURES L AT MIANDA.  

INFAMOUS

We at twenty-six thousand feet.


157-12

SCENE 33 - MCS - INFAMOUS LOOKS L AT O.S. MIANDA.  

INFAMOUS

You stop eatin' twenty-six thousand pieces of candy...


161-04

SCENE 34 - MS - MIANDA LOOKS R AT O.S. INFAMOUS.  

INFAMOUS (off)

...your ass wouldn't get so...


163-07



 LISTNUM  
/153.4
157.10/
4.6
MIANDA TO INFAMOUS, THEN


(over scene end)

INFAMOUS TO MIANDA)





-Pull this plane over right now.





-We're at 26,000 feet.

(Pull this...over  :  normally this phrase is used with regards to a car and means, 'Drive to the side of the road and stop' - note humor of Mianda's using it with regards to a jet)

(at  :  flying at an altitude of)

 LISTNUM  
/158.0
161.2/
3.2
INFAMOUS TO MIANDA) (sarcastically)





Stop eating 26,000 pieces of candy...

 LISTNUM  
/161.8
166.8
5.0
INFAMOUS TO MIANDA) (sarcastically)


(over scene end)

...and your ass won't get so wide.

(ass  :  vulgar slang for, 'buttocks')

SCENE 35 - MCS - INFAMOUS LOOKS L AT O.S. MIANDA.  

INFAMOUS

...wide I couldn't get my hands around...


166-13

SCENE 36 - MS - MIANDA PICKS UP SOME CANDY AND THROWS IT ANGRILY R AT O.S. INFAMOUS.  

INFAMOUS (off)

...you.

MIANDA

You can have...


168-03

SCENE 37 - MCS - INFAMOUS LOOKS DOWN AT THE O.S. CANDY.  

MIANDA (off)

...all the damn candy!


169-10

SCENE 38 - MCS - MIANDA GESTURES ANGRILY R AT O.S. INFAMOUS.  

MIANDA

Pull over!


170-14

SCENE 39 - MCS - INFAMOUS LOOKS L AT O.S. MIANDA.  

MIANDA (off)

Pull over right now!


173-01



 LISTNUM  
/167.0
169.8/
2.8
MIANDA TO INFAMOUS)


(over scene end)

Take your damn candy!

(she throws the box of candy at him)

 LISTNUM  
/169.14
173.0/
3.2
MIANDA TO INFAMOUS)


(over scene end)

Pull over!  Pull over right now!

(the plane lands next to the highway - the door opens and Diggs tosses Mianda's luggage out)

SCENE 40 - EXT. DESERT HIGHWAY - DAY - MLS - THE PRIVATE JET DESCENDS FROM THE SKY AND LANDS ON THE HIGHWAY TO LAS VEGAS.  THE BEEPING HORNS OF O.S. CARS ARE HEARD.  


184-05

SCENE 41 - EXT. DESERT HIGHWAY - A SHORT TIME LATER - MS - LOW ANGLE - THE RAMP OPENS ON THE SIDE OF THE JET.  DIGGS ENTERS BG AND THROWS MIANDA'S BAGS OUT OF THE JET.  

DIGGS

Get this stuff on outta here!

MIANDA ENTERS AND WALKS R DOWN THE RAMP.  

MIANDA

You're such a bastard!  You make me...

DIGGS

Yeah, hitch a...


194-08

SCENE 42 - FS - LOW ANGLE - DIGGS STANDS IN THE DOORWAY AS MIANDA WALKS RFG DOWN THE RAMP TO THE GROUND.  

MIANDA

...sick!

DIGGS (overlapping)

...ride, Good Rack.

DIGGS EXITS BACK INTO THE PLANE.  


197-11



 LISTNUM  
189.0
193.6
4.6
DIGGS TO MIANDA, THEN





MIANDA TO DIGGS)





-Get this stuff out of here!





-You bastard!

(Mianda charges down the ramp)

 LISTNUM  
193.12
197.4
3.8
DIGGS TO MIANDA)


(over scene end)

Hitch a ride, Good Rack.

(Hitch a ride  :  i.e., 'Obtain a ride by soliciting one from passing drivers')

(Good Rack  :  sarcastic nickname for Mianda, meaning, 'Large, attractive breasts')

(he tosses her hat out the door as well)

SCENE 43 - MS - LOW ANGLE - DIGGS ENTERS BG AND TOSSES A SUN HAT RFG TOWARD O.S. MIANDA.  

DIGGS

Don't forget your...


199-06

SCENE 44 - FS - LOW ANGLE - DIGGS TOSSES THE SUN HAT RFG TO O.S. MIANDA.  THE RAMP STARTS TO CLOSE.  

DIGGS

...hat!  It's hot out there!


201-14

SCENE 45 - MS - HIGH ANGLE - MIANDA, TIPPING IN AND OUT, PUTS ON HER SUN HAT, THEN STARTS TO PICK UP HER BAGS.  

MIANDA (face obscured)

Oh, man, I know he know he didn't just throw my stuff out here.  What the hell?


207-12

SCENE 46 - FS - LOW ANGLE - THE RAMP CLOSES ON THE SIDE OF THE JET.  


209-00

SCENE 47 - MS - LOW ANGLE - MIANDA CROUCHES RFG IN FRONT OF THE PRIVATE JET AND COLLECTS HER BAGS.  

MIANDA

Throwin' me out there lookin' like a crackhead.  Yeah, my Uncle Bert'll come get y'all for wreckin' my stuff.  



 LISTNUM  
198.4
201.12/
3.8
DIGGS TO MIANDA)


(over scene end)

Don't forget your hat!  It's hot out!

(Mianda struggles to gather together luggage)

 LISTNUM  
202.4
207.10/
5.6
MIANDA) (muttering)





Man, I know he didn't just throw my stuff out here.

(I know he didn’t just  :  i.e., 'I cannot believe he just')

 LISTNUM  
/209.4
214.8
5.4
MIANDA) (muttering)





Got me out here looking like a crackhead, picking my stuff up.

(crackhead  :  person addicted to crack, a chemically purified, very potent form of cocaine in pellet form that is smoked through a glass pipe)
(the plane starts to taxi away from Mianda, who is directly under its wing - as she stands up, the wing knocks the hat off her head)

SCENE 47 - (CONTINUED)
THE PRIVATE JET STARTS TO MOVE L.  MIANDA DUCKS DOWN HER HEAD TO AVOID THE WING.  

MIANDA (cont'd)

Hey!  Damn!  Watch my hat!  I thought this plane had stopped moving!


220-00

SCENE 48 - INT. PRIVATE JET - DAY - MS - INFAMOUS GESTURES LFG AT O.S. NATASHA.  

INFAMOUS

The girl's got anger management is-...


222-15

SCENE 49 - MCS - NATASHA LOOKS RFG AT O.S. INFAMOUS.  

INFAMOUS (off)

...-sues.  Got her on Ritalin...


224-08

SCENE 50 - MS - INFAMOUS, SITTING RBG WITH TISHA, GESTURES LFG AT NATASHA.  

INFAMOUS

...for the last three months, you know, but the sugar get her unbalanced.


230-00

SCENE 51 - MCS - INFAMOUS SHAKES HIS HEAD.  

INFAMOUS

Far as she got to walk, she's gon' start out with pumps, come back with slippers.


235-10



 LISTNUM  
215.8
219.12/
4.4
MIANDA) (muttering)





Hey!  Damn!  Watch my hat!

(the jet takes off again)

 LISTNUM  
220.6
224.6/
4.0
INFAMOUS TO GROUP)


(over scene end)

She has anger management issues.  

(She  :  Mianda)

(anger management  :  system of psychological therapeutic techniques and exercises by which someone with excessive or uncontrollable anger can control or reduce the triggers, degrees, and effects of an angered emotional state)

(issues  :  problems)

(meaning that Mianda has problems controlling her anger and needs therapeutic techniques)

 LISTNUM  
/224.12
229.14/
5.2
INFAMOUS TO GROUP)





She's on Ritalin, but the sugar get her unbalanced.

(on  :  taking)

(Ritalin  :  mild form of amphetamine used in the treatment of attention-deficit hyperactivity disorder)

(get  :  gets) 

 LISTNUM  
/230.4
235.8/
5.4
INFAMOUS TO GROUP)





Far as she has to walk, her pumps will turn into slippers.

(pumps  :  women's high-heeled shoes)

(sarcastically meaning that Mianda has so far to walk to get to a town or city, she will completely wear down the heels of her shoes)

(Mianda yells at the jet as it flies away)

SCENE 52 - EXT. DESERT HIGHWAY - DAY - MLS - MIANDA WALKS BG DOWN THE HIGHWAY AND GESTURES ANGRILY AT THE PRIVATE JET, WHICH IS FLYING UP BG INTO THE SKY.  

MIANDA (face obscured)

Don't you even think about comin' back here!  (indistinct to:)  I gon' mess you up!

MIANDA STICKS OUT HER THUMB TO HITCH A RIDE.  


244-12

WIPE TOP TO BOTTOM OF FRAME TO:

SCENE 53 - EXT. LAS VEGAS - NIGHT - MLS - AERIAL SHOT - HIGH ANGLE - CAMERA FLIES R AND BACK ON THE LAS VEGAS CASINOS.  

R&B GROUP (voice over)

(indistinct singing - continues under following scenes and dialogue)


258-10

SCENE 54 - EXT. LAS VEGAS STREETS - NIGHT - MCS - CAMERA DOLLIES BACK TO REVEAL JASON, WHO SITS R IN A LAMBORGHINI AND DRIVES IT FG.  CARLO SITS L IN THE PASSENGER SEAT.  

CARLO

This is crazy.

JASON

 I know.  Look at this place.  A new building every...five minutes goes up here, it looks...


268-07



 LISTNUM  
236.0
242.12
6.12
MIANDA) (yelling)





Yeah, don't come back!  Gonna mess you up!

(mess you up  :  slang for, 'beat you up')

 LISTNUM  
260.0
263.4
3.4
CARLO TO JASON, THEN





JASON TO CARLO)





-This is crazy.





-I know.  Look at this place.

(This is crazy  :  This city is unbelievable)

(note that Jason, driving a Lamborghini with Carlo in the passenger seat, drives into Las Vegas)

 LISTNUM  
263.10
268.6/
4.12
JASON TO CARLO)





A new building goes up every five minutes.

(goes up  :  gets built)

(humorous exaggeration, referring to the massive development going on in Las Vegas)

SCENE 55 - FS - LOW ANGLE - CAMERA DOLLIES BACK PAST CASINOS.  

JASON (off)

...like.

CARLO (off)

Where are we...


269-08

SCENE 56 - FS - LOW ANGLE - CAMERA DOLLIES IN ON THE CASINOS.  

CARLO (off)

...going, little brother?

JASON (off)

Where are...


271-08

SCENE 57 - MS - THROUGH THE WINDSHIELD TO CARLO, L, AND JASON, R, WHO DRIVES THE LAMBORGHINI FG.  

JASON

...we not going?  I'm taking you to the hottest club in Las Vegas.


276-03

SCENE 58 - EXT. NIGHTCLUB - NIGHT - FS - HIGH ANGLE - CAMERA CRANES DOWN AS THE LAMBORGHINI MOVES FG TOWARD THE FRONT OF THE CLUB.  A LONG LINE OF PEOPLE IS WAITING TO GET INTO THE CLUB.  

PEOPLE IN LINE

(low and indistinct chatter - continues under following scenes and dialogue)


282-11



 LISTNUM  
268.12
271.4/
2.8
CARLO TO JASON)





Where are we going?

 LISTNUM  
/271.10
276.2/
4.8
JASON TO CARLO)





I'm taking you to the hottest club in Las Vegas.

(hottest  :  slang for, 'most exciting and popular')

(they arrive at the nightclub - a long line of people are waiting to get in)

SCENE 59 - MS - CARLO STEPS FG OUT OF THE LAMBORGHINI.  

JASON (face obscured)

Get out, brother man.

VALET #1 ENTERS BG AND LOOKS DOWN AT O.S. JASON.  

VALET #1 (face off)

Good evening.

VALET #2 ENTERS RFG AND WALKS TO CARLO.  

VALET #2 (face obscured)

How you doing, sir?

JASON (face obscured)

Great.  Keep it close, man.  Thanks.


290-08

SCENE 60 - MS - JASON HANDS SOME MONEY TO VALET #1.  

VALET #1

Thank you.

JASON TURNS AND WALKS L, CAMERA PANNING WITH HIM, OFF HIS FACE.  VALET #1 GETS INTO THE LAMBORGHINI.  

BOUNCER (off)

Jason.

JASON (face off)

Anthony.  What's goin' on?



 LISTNUM  
284.4
286.12
2.8
JASON TO CARLO)





Get out, brother man.

(out  :  i.e., 'out of the car’)

(brother man  :  humorously addressing Carlo as his male sibling)

 LISTNUM  
287.10
290.6/
2.12
VALET #2 TO JASON, THEN





JASON TO VALET #2)





-How you doing?





-Good.  Keep it close.

(Keep it close  :  meaning that Jason wants the Lamborghini parked nearby, for easy access once they exit the club)

(they approach the Bouncer at the entrance)

 LISTNUM  
294.12
298.8
3.12
BOUNCER TO JASON, THEN





JASON TO BOUNCER)





-Jason.





-Anthony.  What's going on?

SCENE 60 - (CONTINUED)
JASON WALKS BG, CAMERA DOLLYING IN TO REVEAL AN AFRICAN-AMERICAN BOUNCER, L, AND CARLO, R.  

BOUNCER (overlapping)

Heeeey, what's up, man?

JASON AND CARLO STOP, THEN JASON SLAPS HANDS WITH THE BOUNCER.  

JASON (face obscured)

Say hi to my brother...


300-04

SCENE 61 - MS - JASON, R, LOOKS LFG AT THE BOUNCER, WHO SHAKES HANDS WITH CARLO, L.  

JASON

...Carlo.  He's just in from Iraq.  We're gonna show him a good time tonight, huh?

BOUNCER

All right, man.


305-00

SCENE 62 - MS - PAST JASON, L, AND CARLO, R, TO THE BOUNCER, WHO OPENS THE VELVET ROPE FOR THEM.  

BOUNCER

Come on in.

JASON (face obscured) (overlapping)

What are these girls doing waitin' out here?


308-07



 LISTNUM  
299.0
304.12/
5.12
JASON TO BOUNCER)


(over scene end)

Meet my brother, Carlo.  We're going to show him a good time.

(the Bouncer gestures for them to enter)

 LISTNUM  
/305.4
311.0/
5.12
JASON) (gesturing to the girls in line)


(over scene end)

Why are these girls waiting out there?  Get them inside.

(Jason and Carlo enter the club - Natasha and her band are already there, seated at a table)

SCENE 63 - MCS - JASON AND CARLO WALK LFG PAST THE BOUNCER.  

JASON

Get 'em inside.


311-03

SCENE 64 - INT. NIGHTCLUB - NIGHT - MLS - HIGH ANGLE - CAMERA TILTS UP AND PANS R AS PEOPLE DANCE IN THE CROWDED NIGHTCLUB.  

RAP GROUP (over speakers)

(indistinct singing and rapping - continues under following scenes and dialogue)

NIGHTCLUB PATRONS

(low and indistinct chatter - continues under following scenes and dialogue)

CAMERA DOLLIES R TO REVEAL JASON AND CARLO, WHO WALK RFG UP A STAIRCASE.  


329-13

SCENE 65 - EXT. NIGHTCLUB PATIO - NIGHT - FS - CAMERA DOLLIES TO REVEAL THE PEOPLE ON THE CROWDED PATIO.  

TONY (off)

Oh, you know what?  Great.  

CAMERA CONTINUES TO DOLLY L TO REVEAL TONY, NICK AND MIKE Z, WHO SIT AROUND A TABLE ON THE PATIO.  NATASHA SITS NEAR THEM AND DRINKS FROM A GLASS OF LIQUOR.  



 LISTNUM  
335.0
337.12
2.12
TONY TO NICK)





Great.  That's really good.

(said sardonically, meaning that Nick has said something vaguely insulting)

SCENE 65 - (CONTINUED)
TONY (cont'd)

That's really good.  (laughs)

NICK

You're the drummer, dude.  Who digs the drummer?

MIKE Z (face obscured)

Well, Pam Anderson for a start.

TONY

But who digs the bassist?


346-06

SCENE 66 - MFS - CAMERA TILTS DOWN ON SOME GUYS AT A TABLE, WHO SIT WITH SOME SEXY WOMEN.  

GUYS AT TABLE

(indistinct chatter)


353-05

SCENE 67 - MCS - CAMERA PANS SLIGHTLY L ON NATASHA, WHO LOOKS AROUND AT THE CROWD.  


355-08

SCENE 68 - MS - NATASHA SITS BG WITH THE BAND MEMBERS.  JASON AND CARLO WALK LFG PAST HER.  


358-07

SCENE 69 - MCS - CARLO WALKS L, CAMERA PANNING WITH HIM.  HE LOOKS BACK RFG AT O.S. NATASHA.  


360-11



 LISTNUM  
338.4
343.10
5.6
NICK TO TONY, THEN





MIKE Z TO NICK)





-You're the drummer.  Who digs the drummer?





-Pam Anderson.

(digs  :  slang for, 'likes' - 'is attracted to')

(Who...drummer  :  referring to the fact that most rock and roll stars are either lead singers or guitarists)

(Pam Anderson  :  American actress, sex symbol and television personality - referring to the fact that Anderson used to be married to Tommy Lee, the drummer for the rock and roll group Motley Crue)

 LISTNUM  
344.0
346.4/
2.4
TONY TO GROUP)





But who digs the bassist?

(bassist  :  see 'bass man', Title #77)

(Jason and Carlo pass by the table and Carlo and Natasha eye each other - Natasha then notices three women at a nearby table giving looks to the guys)

SCENE 70 - MCS - NATASHA LOOKS L AT O.S. CARLO AND SMILES AT HIM.  


362-00

SCENE 71 - MCS - CAMERA DOLLIES IN AS CARLO TURNS BG AND WALKS BG WITH JASON.  JASON GLANCES RFG AT O.S. NATASHA, THEN SMILES AT CARLO.  

JASON

Damn.

365-14

SCENE 72 - MCS - CAMERA PANS L AS THE GUYS AT THE TABLE AND THE WOMEN TOAST WITH GLASSES OF LIQUOR.  

GUYS AT TABLE

(overlapping cries of "Cheers!" - continues under following scene)


367-06

SCENE 73 - MS - THE PEOPLE AT THE TABLE DRINK DOWN THEIR GLASSES OF LIQUOR.  


370-11

SCENE 74 - MS - CAMERA DOLLIES L AS NATASHA LOOKS AROUND THE PATIO.  


374-10

SCENE 75 - MFS - THREE WOMEN SIT BG AT A TABLE AND GLANCE LFG AT THE O.S. BAND MEMBERS.  


376-13



SCENE 76 - MS - CAMERA DOLLIES R AS NATASHA LOOKS R AT THE O.S. WOMEN.  

NATASHA

I think those girls are checking you out.


380-04

SCENE 77 - MS - THE WOMEN LOOK LFG AT THE O.S. BAND MEMBERS.  

NATASHA (off)

Why don't you go...


381-15

SCENE 78 - MS - CAMERA DOLLIES R AS NATASHA LOOKS FG AT THE BAND MEMBERS.  

NATASHA

...buy 'em a few drinks.  May-...


383-06

SCENE 79 - MS - NATASHA SITS LFG AS TONY, NICK AND MIKE Z (L TO R) STAND UP.  

NATASHA (face obscured)

...-be you'll get lucky.

MIKE Z

You're gettin' this round, luv.

NICK (face obscured)

Sting!  (chuckles)

TONY (overlapping)

No, dude, you're buyin'.


388-03



 LISTNUM  
/377.0
380.2/
3.2
NATASHA TO HER GUYS)





Those girls are checking you out.

(checking you out  :  slang for, 'looking at you with sexual interest')

 LISTNUM  
380.10
383.14
3.4
NATASHA TO HER GUYS)


(over scene ends)

Why don't you buy them a few drinks?

(the guys get up and move to the table of girls)

 LISTNUM  
384.4
388.0/
3.12
MIKE Z TO NICK, THEN





NICK TO MIKE Z & TONY)





-You're getting this round.





-Sting!

(getting  :  buying)

(round  :  one serving of drinks to a group of people)

(Sting  :  interjection meaning 'Ouch' - 'Pain' - referring to his having to buy drinks)

(Jason and Carlo sit at another table - then, a Guy sitting with his group of friends looks over at Natasha)

SCENE 80 - MS - NATASHA SMILES AS THE BAND MEMBERS WALK RFG OUT OF FRAME.  

NATASHA

(chuckles)


391-00

SCENE 81 - MCS - JASON STARTS TO SIT DOWN.  


394-07

SCENE 82 - MS - JASON SITS DOWN AND LOOKS FG AT 4 BLONDE WOMEN, CAMERA DOLLYING L.  

JASON

(low and indistinct chatter to women)


397-06

SCENE 83 - MCS - NATASHA SIPS FROM HER GLASS OF LIQUOR.  


399-07

SCENE 84 - MS - THE BAND MEMBERS SIT DOWN WITH THE WOMEN.  


401-11

SCENE 85 - MS - GUY #1, SITTING L AT THE TABLE, LOOKS RFG AT O.S. NATASHA.  

GUY #1

She's cute.

HE LOOKS L AT GUY #2.  

GUY #2

(mutters indistinctly)


405-09



 LISTNUM  
403.12
405.8/
1.12
GUY #1 TO GUY #2)





She's cute.

(the Guy approaches Natasha)

SCENE 86 - MS - NATASHA SITS AT THE TABLE.  CAMERA DOLLIES L AS GUY #1 ENTERS L AND WALKS TOWARD HER.  

GUY #1 (face obscured)

Hey, let me buy you a drink.

NATASHA

Uh...no, thanks.  I already have one.

GUY #1 (face obscured)

Let's...


412-00

SCENE 87 - MS - CARLO, STANDING BG IN THE CROWD, LOOKS UP RFG AT O.S. NATASHA AND O.S. GUY #1.  

GUY #1 (off)

...go for a dance.

NATASHA (off)

Uh, no...


414-02

SCENE 88 - MS - PAST GUY #1, RFG, TO NATASHA, WHO SITS ON THE TABLE AND LOOKS AT HIM, CAMERA DOLLYING L.  

NATASHA

...thanks.  I'm just waiting for my friend.

GUY #1 GRABS NATASHA'S HAND AND PULLS HER ONTO HER FEET.  

GUY #1 (face obscured) (overlapping)

Come on.  Don't worry about it.  They'll wait.

NATASHA

I said no.

GUY #1 (face obscured) (overlapping)

Come on.  Come on.


420-01



 LISTNUM  
406.4
409.4
3.0
GUY #1 TO NATASHA)





Let me buy you a drink.

 LISTNUM  
409.10
411.12/
2.2
NATASHA TO GUY #1)





I already have one.

 LISTNUM  
/412.4
414.0/
1.12
GUY #1 TO NATASHA)





Let's go dance.

 LISTNUM  
/414.6
417.10
3.4
NATASHA TO GUY #1, THEN





GUY #1 TO NATASHA)





-I'm waiting for a friend.





-Come on.

(Come on  :  Come with me)

(he yanks on Natasha's arm)

 LISTNUM  
418.0
420.0/
2.0
NATASHA TO GUY #1, THEN





GUY #1 TO NATASHA)





-I said no.





-Come on.

SCENE 89 - MS - GUY #1 (FACE OFF), R, PULLS ON NATASHA (FACE OFF), L, AS SHE RESISTS HIM.  

GUY #1 (face off)

Come on.

NATASHA (face off)

I said no!

GUY #1 (face off) (overlapping)

Come on.

CARLO (FACE OFF) ENTERS L AND SLAPS GUY #'1'S HAND AWAY FROM NATASHA.  

CARLO (face off) (overlapping)

(to Guy #1) Hey!  Hey!


422-04

SCENE 90 - MFS - CARLO, L, GLARES R AT GUY #1, WHO STANDS IN FRONT OF NATASHA.  


423-02

SCENE 91 - MS - GUY #1 SHOVES CARLO L.  

GUY #1

Screw...

CARLO (overlapping)

(grunts)


424-04

SCENE 92 - MFS - GUY #1 SHOVES CARLO BG INTO THE ARMS OF GUY #3.  

GUY #1

...you!


425-04



 LISTNUM  
420.6
422.2/
1.12
NATASHA TO GUY #1)





I said no!

(the Guy keeps pulling at Natasha - Carlo hurries over and yanks the Guy away, then he shoves Carlo)

 LISTNUM  
/423.4
425.8
2.4
GUY #1 TO CARLO)


(over scene ends)

Screw you!

(slang expression of rejection and anger)

(the Guy's friends attack Carlo and a fight breaks out)

SCENE 93 - MS - THE BAND MEMBERS TURN AND LOOK LFG AT O.S. CARLO.  

CARLO (off)

(grunts)


426-00

SCENE 94 - MFS - CARLO KICKS GUY #1.  


426-12

SCENE 95 - MCS - GUY #1 IS KNOCKED R, CAMERA PANNING WITH HIM.  

GUY #1

(cries out, then grunts)

GUY #1 FALLS TO THE FLOOR, CAMERA TILTING DOWN.  


428-09

SCENE 96 - MS - GUY #3 THROWS CARLO L.  


429-05

SCENE 97 - MFS - GUY #2 THROWS CARLO L INTO SOME ONLOOKERS.  

ONLOOKERS

(overlapping cries and shouts - continues under following scenes and dialogue)


431-02

SCENE 98 - MFS - CARLO FALLS TO THE FLOOR.  


432-05

SCENE 99 - MS - NATASHA, FG, LOOKS LFG AT O.S. CARLO.  THE BAND MEMBERS WALK TOWARD HER, CAMERA DOLLYING BACK.  


433-09



SCENE 100 - MS - CARLO STANDS UP AND GRABS GUY #1.  


434-06

SCENE 101 - MCS - CARLO KNOCKS GUY #1 RFG.  


435-03

SCENE 102 - MS - GUY #1 PUNCHES AT CARLO.  


436-05

SCENE 103 - MCS - CARLO PUNCHES GUY #1.  

CARLO & GUYS

(overlapping grunts and groans - continues under following scenes)


437-09

SCENE 104 - MS - GUY #1 IS KNOCKED INTO GUY #2.  


438-07

SCENE 105 - MS - THE GUYS CRASH INTO THE TABLE BESIDE JASON AND THE BLONDES.  


440-01

SCENE 106 - MS - CARLO TURNS L, CAMERA PANNING WITH HIM AS GUY #3 PUNCHES HIM.  


440-15

SCENE 107 - MCS - CARLO IS KNOCKED AGAINST A BAR.  


442-06

SCENE 108 - MS - CARLO PICKS UP SOME BOTTLES OFF THE BAR AND THROWS THEM LFG AT THE O.S. GUYS.  


443-02



SCENE 109 - MS - THE BOTTLES HIT GUY #3 IN THE FACE.  


444-06

SCENE 110 - MCS - JASON STANDS UP, CAMERA TILTING UP WITH HIM.  


446-03

SCENE 111 - MCS - CARLO LOOKS R AT O.S. JASON.  

CARLO

(shouting) Jason, get the car!


447-10

SCENE 112 - MCS - JASON LOOKS L AT O.S. CARLO.  

JASON

What the hell are you doing?!

JASON TURNS AND RUNS R.  


449-07

SCENE 113 - MS - HIGH ANGLE - GUY #1 LOOKS L AT O.S. JASON.  HE STARTS TO STAND UP, CAMERA TILTING UP.

GUY #1 (face obscured)

Get that punk!


452-04



 LISTNUM  
/446.6
449.6/
3.0
CARLO TO JASON, THEN


(over scene end)

JASON TO CARLO)





-Get the car!





-What are you doing?!

(Jason hurries off)

 LISTNUM  
450.3
452.3/
2.0
GUY #1 TO GUYS)





Get that punk!

(Get  :  Stop)

(punk  :  slang for, 'worthless youth')

(the band members rush back to Natasha)

SCENE 114 - MS - NATASHA LOOKS AROUND AT THE BAND MEMBERS.  

NATASHA

Just some guy grabbed me, and then the other guy....

MIKE Z
(very low) Let's go.

MIKE Z PULLS NATASHA R.  


454-15

SCENE 115 - MFS - JASON RUNS BG ACROSS THE PATIO.  

GUY #1 (off)

Get him!

GUY #1 ENTERS LFG AND CHASES HIM.  


458-15

SCENE 116 - MS - GUY #3 PICKS UP A CHAIR.  

GUY #3 (face obscured)

(roars - continues under following scene)


459-15

SCENE 117 - MS - CARLO LEAPS BG TO AVOID THE CHAIR.  


461-06

SCENE 118 - MCS - GUY #2 GRABS CARLO.  


462-05

SCENE 119 - MS - GUY #2 KNOCKS CARLO BG.  


463-03



 LISTNUM  
/452.8
454.14/
2.6
NATASHA TO HER GUYS)





That guy grabbed me.

 LISTNUM  
455.6
457.6
2.0
GUY #1 TO GUYS)





Get him!

(referring to their stopping Jason)

(Carlo fights Guys #2 and #3 as Guy #1 chases Jason, who exits the club, knocking into some women)

SCENE 120 - EXT. NIGHTCLUB - NIGHT - MCS - JASON DASHES FG OUT OF THE CLUB, CAMERA DOLLYING BACK.  

PEOPLE IN LINE

(indistinct chatter - continues under following scene and dialogue)

JASON ACCIDENTALLY KNOCKS INTO SOME WOMEN ENTERING THE CLUB.  

WOMEN ENTERING CLUB

(overlapping cries of "Whoa!" and "Hey!")

JASON

Sorry.


466-00

SCENE 121 - MFS - HIGH ANGLE - JASON RUNS R TOWARD THE PARKING LOT, CAMERA PANNING WITH HIM.  


468-14

SCENE 122 - EXT. NIGHTCLUB PATIO - NIGHT - MCS - CARLO PUNCHES GUY #2.  

ONLOOKERS

(overlapping cries and shouts - continues under following scenes and dialogue)


469-13

SCENE 123 - MFS - GUY #3 RUNS L, CAMERA DOLLYING WITH HIM.  


470-12



 LISTNUM  
465.4
466.12
1.8
JASON TO WOMEN)


(over scene end)

Sorry.

(Carlo punches the two Guys, then jumps off the balcony to the parking lot below as Jason drives up in the Lamborghini)

SCENE 124 - MS - GUY #3 RUNS L AND HITS CARLO, CAMERA DOLLYING WITH HIM.  

CARLO & GUYS

(overlapping grunts and groans - continues under following scenes)


471-08

SCENE 125 - MCS - GUY #3 KNOCKS CARLO BG.  


472-10

SCENE 126 - MFS - LOW ANGLE - GUY #2 KNOCKS CARLO TO THE FLOOR.  


474-04

SCENE 127 - MFS - CARLO KICKS R AT O.S. GUY #2.  


475-04

SCENE 128 - FS - LOW ANGLE - GUY #2 IS KNOCKED TO THE FLOOR.  


476-06

SCENE 129 - FS - GUY #2 FALLS TO THE FLOOR.  


477-05

SCENE 130 - MFS - LOW ANGLE - CARLO STANDS UP AND RUNS R.  


478-13

SCENE 131 - MCS - CARLO PUNCHES GUY #4 AND KNOCKS HIM OUT OF FRAME.  A FIRE HAS STARTED TO BURN BG ON A BUFFET TABLE.  


481-07



SCENE 132 - FS - CAMERA DOLLIES IN AS CARLO CLIMBS BG PAST THE BURNING TABLE AND OVER A RAILING.  


483-03

SCENE 133 - FS - CARLO CLIMBS BG OVER THE RAILING.  


486-01

SCENE 134 - MFS - LOW ANGLE - CARLO LEAPS OFF THE RAILING.  


487-01

SCENE 135 - FS - HIGH ANGLE - CARLO LANDS FG ON THE GROUND AS JASON BACKS THE LAMBORGHINI RBG.  

JASON

(shouting) Hey, Carlo, get in the...

CARLO ROLLS UP ONTO HIS FEET.  


489-14

SCENE 136 - MS - JASON, BG, STOPS THE LAMBORGHINI AS CARLO RUNS TOWARD HIM.  

JASON

...car!

CARLO LEAPS INTO THE LAMBORGHINI.  


491-14

SCENE 137 - EXT. LAMBORGHINI - NIGHT - MCS - JASON'S HANDS HOLD THE STEERING WHEEL.  

CARLO (off)

Go!


492-05



 LISTNUM  
488.0
491.8
3.8
JASON TO CARLO)


(over scene end)

Carlo, get in the car!

(Carlo leaps into the car and Jason drives off)

SCENE 138 - MCS - JASON'S FOOT PUSHES DOWN ON THE GAS PEDAL.  


492-15

SCENE 139 - EXT. NIGHTCLUB - NIGHT - MLS - HIGH ANGLE - CARLO SITS DOWN IN THE PASSENGER SEAT AS JASON DRIVES THE LAMBORGHINI BG TOWARD THE STREET, CAMERA CRANING UP.  


497-07

SCENE 140 - EXT. LAMBORGHINI - NIGHT - MCS - CARLO SITS LFG AS JASON DRIVES THE LAMBORGHINI R DOWN A STREET.  

JASON

What was that?


499-01

SCENE 141 - MCS - CARLO SITS IN THE PASSENGER SEAT AS JASON, RFG, DRIVES THE LAMBORGHINI L.  

CARLO

Nothing.  Go.


500-09

SCENE 142 - EXT. NIGHTCLUB - NIGHT - MS - THROUGH THE WINDSHIELD OF A FERRARI TO GUY #1, WHO SITS DOWN IN THE DRIVER'S SEAT.  GUY #4 SITS DOWN IN THE PASSENGER SEAT.  


502-04

SCENE 143 - INT. FERRARI - NIGHT - CS - GUY #1'S HAND TURNS THE KEY IN THE IGNITION.  

GUY #4 (off)

Go!


503-04



 LISTNUM  
497.12
500.8/
2.12
JASON TO CARLO, THEN


(over scene end)

CARLO TO JASON)





-What was that?





-Nothing.

(What was that  :  What was the reason for that fight)

(Guy #1 rushes out to his Ferrari and Guy #4 joins him)

 LISTNUM  
502.9
503.13/
1.4
GUY #4 TO GUY #1)


(over scene end)

Go!

(the Ferrari speeds off)

SCENE 144 - MCS - GUY #1'S FOOT PUSHES DOWN ON THE GAS PEDAL.  

GUY #4 (off)

Go!


503-14

SCENE 145 - EXT. NIGHTCLUB - NIGHT - MS - THE FERRARI SPEEDS R.  


505-02

SCENE 146 - MLS - HIGH ANGLE - THE FERRARI ENTERS L AND SPEEDS BG TOWARD THE STREET.  


508-02

SCENE 147 - EXT. LAS VEGAS STREETS - NIGHT - FS - CAMERA TILTS DOWN AS THE LAMBORGHINI ENTERS R AND SPEEDS L DOWN A STREET.  


513-02

SCENE 148 - EXT. LAMBORGHINI - NIGHT - MCS - JASON, DRIVING THE CAR L, SHAKES HIS HEAD.  

JASON

(chuckles)  Over a girl?


515-02

SCENE 149 - MCS - CARLO GLANCES R AT O.S. JASON.  

JASON (off)

Carlo, you gotta be kidding.

HE TURNS AND LOOKS BG BEHIND THEM ON THE STREET.  


517-13



 LISTNUM  
513.10
517.12/
4.2
JASON TO CARLO) (amused)


(over scene end)

Over a girl?  You've got to be kidding.

(Over a girl  :  i.e., 'This fight was because of a girl')

(kidding  :  joking)

(note that Carlo has told Jason how the fight started - the Ferrari approaches)

SCENE 150 - EXT. LAS VEGAS STREETS - NIGHT - FS - THE FERRARI SPEEDS FG THROUGH TRAFFIC, CAMERA DOLLYING BACK.  


519-12

SCENE 151 - INT. FERRARI - NIGHT - MCS - GUY #4 LOOKS FG AT THE O.S. CARS.  


520-13

SCENE 152 - MCS - GUY #1 DRIVES THE FERRARI FG.  

GUY #4 (off)

That's them.


522-04

SCENE 153 - EXT. LAMBORGHINI - NIGHT - MCS - HIGH ANGLE - CARLO LOOKS BACK BG AT THE O.S. FERRARI.  

CARLO

J, we got...


523-13

SCENE 154 - MCS - JASON DRIVES THE LAMBORGHINI L.  

CARLO (off)

...company.


524-15

SCENE 155 - EXT. LAS VEGAS STREETS - NIGHT - FS - CAMERA PANS L AND DOLLIES IN AS THE FERRARI SPEEDS BG AFTER THE LAMBORGHINI.  


528-04



 LISTNUM  
/520.14
522.4/
1.6
GUY #4 TO GUY #1)





That's them.

 LISTNUM  
522.10
524.14/
2.4
CARLO) (seeing the Ferrari)


(over scene end)

We have company.

(Jason reacts with amusement)

SCENE 156 - INT. FERRARI - NIGHT - MCS - GUY #1 DRIVES THE FERRARI FG.  


528-13

SCENE 157 - MCS - GUY #1 (FACE OFF) TURNS THE STEERING WHEEL.  


529-07

SCENE 158 - MCS - GUY #1'S FOOT PUSHES DOWN ON THE GAS PEDAL.  


530-01

SCENE 159 - EXT. LAS VEGAS STREETS - NIGHT - FS - THE FERRARI SPEEDS FG DOWN THE STREET, CAMERA DOLLYING BACK.  


531-04

SCENE 160 - EXT. LAMBORGHINI - NIGHT - MCS - HIGH ANGLE - CARLO LOOKS AT THE O.S. SIDE VIEW MIRROR.  

JASON (off)

All right.


533-08

SCENE 161 - MCS - CARLO SITS LFG AS JASON DRIVES THE LAMBORGHINI R DOWN THE STREET.  

JASON

Let's see what these guys can do.


535-03

SCENE 162 - MCS - JASON (FACE OFF) TURNS THE STEERING WHEEL.  


536-01



 LISTNUM  
531.12
535.2/
3.6
JASON TO CARLO)


(over scene end)

Okay.  Let's see what these guys can do.

(Jason accelerates and Guy #1 does the same - the two cars race down various streets - ahead, a man is backing up a trailer truck)

SCENE 163 - MCS - JASON'S FOOT PUSHES DOWN ON THE GAS PEDAL.  


536-12

SCENE 164 - MCS - THE SPEEDOMETER MOVES PAST 80 MPH.  


537-11

SCENE 165 - MCS - JASON DRIVES THE LAMBORGHINI LFG.  


538-08

SCENE 166 - EXT. LAS VEGAS STREETS - NIGHT - MLS - THE LAMBORGHINI SPEEDS BG DOWN THE STREET, CAMERA DOLLYING IN.  


541-04

SCENE 167 - EXT. LAMBORGHINI - NIGHT - MCS - JASON (FACE OFF) TURNS THE STEERING WHEEL.  


542-01

SCENE 168 - MCS - THE DASHBOARD SHOWS THE ENGINE REVVING.  


542-13

SCENE 169 - MCS - CARLO SITS LFG AS JASON DRIVES THE LAMBORGHINI R DOWN THE STREET.  


543-11

SCENE 170 - EXT. LAS VEGAS STREETS - NIGHT - FS - THE LAMBORGHINI SPEEDS FG, CAMERA DOLLYING BACK WITH IT.  


545-08

SCENE 171 - FS - THE FERRARI CHASES BG THROUGH TRAFFIC AFTER THE LAMBORGHINI, CAMERA DOLLYING IN.  


547-01



SCENE 172 - MCS - THROUGH THE WINDSHIELD TO GUY #1, WHO DRIVES THE FERRARI FG.  


548-02

SCENE 173 - INT. FERRARI - NIGHT - MCS - GUY #1 (FACE OFF) TURNS THE STEERING WHEEL.  


549-02

SCENE 174 - EXT. LAS VEGAS STREETS - NIGHT - MLS - THE FERRARI SPEEDS BG PAST A CAR ON THE STREET, CAMERA DOLLYING IN.  


551-09

SCENE 175 - FS - THE FERRARI SPEEDS LFG TOWARD THE LAMBORGHINI, CAMERA DOLLYING BACK.  


553-09

SCENE 176 - EXT. LAMBORGHINI - NIGHT - MCS - HIGH ANGLE - CARLO LOOKS AT THE SIDE VIEW MIRROR.  


554-07

SCENE 177 - MCS - JASON DRIVES THE LAMBORGHINI L.  


555-04

SCENE 178 - EXT. LAS VEGAS STREETS - NIGHT - FS - THE FERRARI AND THE LAMBORGHINI SPEED BG DOWN THE STREET, CAMERA DOLLYING IN.  


557-07

SCENE 179 - FS - THE LAMBORGHINI SPEEDS RFG, CAMERA DOLLYING BACK.  


560-01

SCENE 180 - MCS - THROUGH THE WINDSHIELD TO GUY #1, WHO DRIVES THE FERRARI FG.  


561-02



SCENE 181 - INT. FERRARI - NIGHT - MCS - GUY #1 TURNS THE STEERING WHEEL.  


562-04

SCENE 182 - EXT. LAS VEGAS STREETS - NIGHT - MLS - THE FERRARI SPEEDS BG AFTER THE LAMBORGHINI, CAMERA DOLLYING IN.  


564-00

SCENE 183 - INT. FERRARI - NIGHT - MCS - GUY #1 (FACE OFF) TURNS THE STEERING WHEEL.  


564-10

SCENE 184 - MCS - GUY #1'S FOOT PUSHES DOWN ON THE CLUTCH.  


565-08

SCENE 185 - MCS - THE SPEEDOMETER MOVES PAST 80 MPH.  


566-04

SCENE 186 - EXT. LAMBORGHINI - NIGHT - MCS - CARLO SITS LFG AS JASON DRIVES THE LAMBORGHINI R DOWN THE STREET.  


566-13

SCENE 187 - EXT. LAS VEGAS STREETS - NIGHT - FS - CAMERA DOLLIES IN AS THE LAMBORGHINI AND THE FERRARI MOVE BG AND WEAVE IN AND OUT OF TRAFFIC.  


568-09

SCENE 188 - EXT. LAMBORGHINI - NIGHT - MCS - JASON TURNS THE STEERING WHEEL.  


569-04



SCENE 189 - EXT. LAS VEGAS STREETS - NIGHT - FS - HIGH ANGLE - THE FERRARI SPEEDS FG, CAMERA DOLLYING BACK.  


574-01

SCENE 190 - FS - THE FERRARI SPEEDS FG AFTER THE LAMBORGHINI, CAMERA DOLLYING BACK AND PANNING L.  


574-15

SCENE 191 - FS - A MAN IN THE STREET HELPS BACK A TRAILER TRUCK L ACROSS THE STREET.  

MAN IN STREET (face obscured)

Come on.  Come on.  Come on.


578-02

SCENE 192 - MFS - THE LAMBORGHINI SPEEDS L, CAMERA DOLLYING WITH IT.  


580-11

SCENE 193 - EXT. LAMBORGHINI - NIGHT - MCS - JASON TURNS THE STEERING WHEEL.  


581-04

SCENE 194 - EXT. LAS VEGAS STREETS - NIGHT - FS - THE FERRARI CHASES THE LAMBORGHINI FG DOWN THE STREET, CAMERA DOLLYING BACK.  


583-05

SCENE 195 - MS - THE LAMBORGHINI SPEEDS L, CAMERA DOLLYING WITH IT.  


584-10



SCENE 196 - MFS - THE FERRARI SPEEDS FG AFTER THE LAMBORGHINI, CAMERA DOLLYING BACK.  


586-10

SCENE 197 - FS - THE LAMBORGHINI SPEEDS R, CAMERA DOLLYING WITH IT.  


588-05

SCENE 198 - EXT. LAMBORGHINI - NIGHT - MCS - JASON DRIVES THE LAMBORGHINI R AS CARLO, LFG, LOOKS R AT THE O.S. TRAILER TRUCK.  

CARLO

Jay?


590-00

SCENE 199 - EXT. LAS VEGAS STREETS - NIGHT - FS - CAMERA DOLLIES IN ON THE TRAILER TRUCK.  


590-15

SCENE 200 - MFS - THE LAMBORGHINI SPEEDS FG TOWARD THE O.S. TRAILER TRUCK, CAMERA DOLLYING BACK.  

CARLO (off) 

Jay?


592-05

SCENE 201 - EXT. LAMBORGHINI - NIGHT - MCS - JASON DRIVES THE LAMBORGHINI R.  


593-12

SCENE 202 - MCS - HIGH ANGLE - CARLO LOOKS R AT O.S. JASON WITH ALARM.  

CARLO

Jay?


595-01



 LISTNUM  
589.0
590.12/
1.12
CARLO TO JASON)


(over scene end)

Jay?

(short for, 'Jason?')

(soon, the trailer truck is blocking the street - Jason continues speeding towards it - the Lamborghini zooms under the truck with little room to spare - the Ferrari then heads for the truck)

SCENE 203 - MCS - JASON SMILES AS HE DRIVES THE LAMBORGHINI LFG.  


595-15

SCENE 204 - MCS - JASON'S FOOT PUSHES DOWN ON THE GAS PEDAL.  


596-15

SCENE 205 - MCS - THE SPEEDOMETER SHOWS THE LAMBORGHINI ACCELERATE PAST 120 MPH.  


597-07

SCENE 206 - FS - THROUGH THE WINDSHIELD AS THE LAMBORGHINI SPEEDS BG TOWARD THE TRAILER TRUCK.  


598-09

SCENE 207 - EXT. LAS VEGAS STREETS - NIGHT - FS - THE LAMBORGHINI SPEEDS R UNDER THE TRAILER TRUCK, CAMERA DOLLYING WITH IT.  


599-15

SCENE 208 - EXT. LAMBORGHINI - NIGHT - MCS - CARLO REACTS WITH ALARM.  


600-07

SCENE 209 - MS - THROUGH THE WINDSHIELD AS THE LAMBORGHINI MOVES BG UNDER THE TRAILER TRUCK.  


601-00

SCENE 210 - EXT. LAS VEGAS STREETS - NIGHT - MFS - THE LAMBORGHINI SQUEEZES RFG UNDER THE TRAILER TRUCK.  


602-02



SCENE 211 - FS - LOW ANGLE - THE MAN IN THE STREET DIVES R OUT OF THE LAMBORGHINI'S PATH.  


603-15

SCENE 212 - INT. FERRARI - NIGHT - MCS - GUY #4 LOOKS R AT O.S. GUY #1 WITH ALARM.  

GUY #4

You're not gonna make it!


605-06

SCENE 213 - MCS - GUY #1 DRIVES THE FERRARI FG TOWARD THE O.S. TRAILER TRUCK.  

GUY #1

I'll make it.


606-09

SCENE 214 - MCS - GUY #1'S HANDS HOLD THE STEERING WHEEL.  


607-05

SCENE 215 - MCS - GUY #1'S FOOT PUSHES DOWN ON THE GAS PEDAL.  


607-14

SCENE 216 - MCS - GUY #4 LOOKS FG AT THE O.S. TRAILER TRUCK.  


608-11

SCENE 217 - EXT. LAS VEGAS STREETS - NIGHT - MFS - CAMERA DOLLIES IN AS THE FERRARI MOVES BG UNDER THE TRAILER TRUCK.  THE FERRARI'S ROOF HITS THE TRAILER TRUCK.  


609-11



 LISTNUM  
/604.0
606.8/
2.8
GUY #4 TO GUY #1, THEN


(over scene end)

GUY #1 TO GUY #4)





-You won't make it!





-I'll make it.

(make it  :  successfully drive under the truck - drive under the truck without damaging the Ferrari)

(Guy #1 drives the Ferrari under the truck, but it's too high and the top is sheared off - the Ferrari then crashes - some passersby help the Guys out of the wreckage)

SCENE 218 - MCS - SLOW MOTION - SPARKS SHOOT OFF THE FERRARI AS IT HITS THE TRAILER TRUCK.  


613-07

SCENE 219 - MFS - LOW ANGLE - THE FERRARI MOVES RFG OUT FROM UNDER THE TRAILER TRUCK.  


614-02

SCENE 220 - FS - THE FERRARI FLIPS OVER AND TUMBLES R DOWN THE STREET, CAMERA DOLLYING WITH IT.  


616-01

SCENE 221 - FS - SLOW MOTION - THE FERRARI BOUNCES FG OVER SOME PARKED CARS.  


621-02

SCENE 222 - FS - THE FERRARI BOUNCES R OVER THE PARKED CARS.  


624-01

SCENE 223 - MFS - THE FERRARI ROLLS OVER ON ITS HOOD.  


625-08

SCENE 224 - FS - THE FERRARI STOPS ON TOP OF THE PARKED CARS.  


628-10

SCENE 225 - EXT. LAMBORGHINI - NIGHT - MCS - HIGH ANGLE - CARLO REACTS EXCITEDLY.  

CARLO

Whoooooa!


630-02



SCENE 226 - MCS - CARLO SITS LFG AS JASON DRIVES THE LAMBORGHINI R.  THEY BOTH REACT EXCITEDLY.  

JASON

(laughs)

CARLO (overlapping)

(laughs - continues under following scene)


631-12

SCENE 227 - MCS - HIGH ANGLE - CARLO SMILES R AT O.S. JASON.  


633-15

SCENE 228 - EXT. LAS VEGAS STREETS - NIGHT - MLS - HIGH ANGLE - A GROUP OF CARS AND TRUCKS IS PILED UP NEAR THE TRAILER TRUCK.  

WOUNDED DRIVERS

(painful grunting - continues under following scene and dialogue)


635-07

SCENE 229 - MS - CAMERA DOLLIES IN AS GUY #4 HELPS GUY #1 FG OUT OF THE WRECKAGE OF THE FERRARI.  

GUY #4

I told you you weren't gonna make it.

GUY #1

Shut up.


639-15



 LISTNUM  
/635.10
639.14/
4.4
GUY #4 TO GUY #1, THEN





GUY #1 TO GUY #4)





-I told you you wouldn't make it.





-Shut up.

WIPE TO:

SCENE 230 - EXT. JERRY'S MANSION - DAY - MLS - AERIAL SHOT - HIGH ANGLE - CAMERA MOVES IN DIGITALLY ON THE LUXURIOUS MANSION.  SCENE CHANGES TO REGULAR MOTION.  

JERRY (voice over)

What is more important than my movie?  I'll talk to the agent.

RAP GROUP (voice over) (overlapping)

(indistinct rapping - continues under following scenes and dialogue)


644-04

SCENE 231 - INT. JERRY'S MANSION - DAY - MS - CAMERA DOLLIES IN ON JERRY, WHO SITS AT A POKER TABLE AND TALKS INTO A CELL PHONE.  SOME POKER PLAYERS SIT AROUND THE TABLE AND THERE ARE HOT GIRLS ALL AROUND THE ROOM IN BIKINIS.  

HOT GIRLS

(low and indistinct chatter - continues under following scenes and dialogue)

JERRY (into telephone)

You just got this guy for two weeks and three...


647-10

SCENE 232 - MCS - DANIEL SADEK, A REAL-LIFE POKER PLAYER, LOOKS UP R AT O.S. JERRY.  

JERRY (off) (into telephone)

...days.

DANIEL SADEK

Jerry.


648-11



 LISTNUM  
640.4
644.0/
3.12
JERRY) (voice over)

ITAL



What is more important than my movie?

(in Jerry's mansion, Jerry is playing poker with several professional players - he talks on the phone, to their annoyance)

 LISTNUM  
/644.6
648.8/
4.2
JERRY) (into telephone)


(over scene end)

You got this guy for 2 weeks and 3 days.

(You got this guy  :  i.e., 'You are able to film this actor')

SCENE 233 - MCS - JERRY TALKS INTO THE CELL PHONE.  

JERRY (into telephone)

Just shoot him out, shoot him against the wall, shoot him...


651-12

SCENE 234 - MCS - DAVID WILLIAMS, A REAL-LIFE POKER PLAYER IN A BRIGHT PINK SHIRT, GLANCES RFG AT O.S. JERRY.  

JERRY (off) (into telephone)

...full of Thorazine, I don't...

DANIEL SADEK (off) (overlapping)

I'm sick and tired of...


653-13

SCENE 235 - MCS - GUSTAV HANSEN, ANOTHER REAL-LIFE POKER PLAYER, LOOKS R AT O.S. JERRY.  

JERRY (off) (into telephone)

...care.

DANIEL SADEK (off) (overlapping)

...you doing this...


654-13

SCENE 236 - MCS - DANIEL SADEK LOOKS R AT O.S. JERRY WITH ANNOYANCE.  

DANIEL SADEK

...every single time we...


656-02



 LISTNUM  
/648.14
651.10/
2.12
JERRY) (into telephone)





Just shoot him against a wall.

(shoot  :  film)

(presumably meaning that not all of the sets for the film are ready, but that the actor's schedule conflicts with when the sets will be ready, so Jerry just wants him filmed against a bland backdrop that can be altered digitally later)

 LISTNUM  
652.4
656.10
4.6
DANIEL SADEK TO JERRY)


(over scene ends)

I'm sick of you doing this every time we play poker.

(sick  :  tired to the point of losing patience)

(doing this  :  conducting business on the phone)

(Mary, Jerry's assistant, sits nearby with a laptop computer)

SCENE 237 - MS - JERRY, SITTING FG WITH THE CELL PHONE, GLANCES AT MARY, HIS SEXY ASSISTANT, WHO SITS RBG WITH A LAPTOP COMPUTER.  

DANIEL SADEK (off)

...play poker.

JERRY

What's the spread on S.C.?

MARY TYPES ON THE LAPTOP COMPUTER, THEN LOOKS AT JERRY.  

MARY

Four and a half, sir.


660-02

SCENE 238 - MCS - JERRY LOOKS RFG AT O.S. MARY.  

JERRY

Fifty grand on S.C....


661-07

SCENE 239 - MCS - HIGH ANGLE - CAMERA DOLLIES IN AS A DEALER (FACE OFF) LAYS DOWN THE CARDS FOR THE FLOP.  

JERRY (off)

...to win.

DANIEL SADEK (off)

Get off the phone, man.  We gonna play poker or what?

JERRY (off) (into telephone) (overlapping)

Look...


664-02



 LISTNUM  
657.0
660.0/
3.0
JERRY TO MARY, THEN





MARY TO JERRY)





-What's the spread on SC?





-4½, sir.

(spread  :  point spread, a number of points offered to equalize the chances of winning in a wager on a competition, usually between sports teams)

(SC  :  referring to the University of Southern California, a private university in Los Angeles with a famous football team - referring to a football game between the USC team and another college team)

 LISTNUM  
/660.6
661.14
1.8
JERRY TO MARY)


(over scene end)

50 grand on SC to win.

(50 grand  :  Bet $50,000)

 LISTNUM  
662.2
663.14/
1.12
DANIEL SADEK TO JERRY)





Get off the phone.

SCENE 240 - MS - CAMERA DOLLIES R AS JERRY, SITTING AMIDST THE POKER PLAYERS, TALKS INTO HIS CELL PHONE.  

JERRY (into telephone)

...you get him on the set...


666-03

SCENE 241 - MCS - DANIEL SADEK LOOKS L AT THE OTHER O.S. POKER PLAYERS.  

DANIEL SADEK

Guys, what do you think about this?

JERRY (off) (into telephone) (overlapping)

...or he's gonna be...


667-14

SCENE 242 - MS - GUSTAV HANSEN AND DAVID WILLIAMS LOOK R AT O.S. DANIEL SADEK. 

JERRY (into telephone)

...doin' infomercials in...

DANIEL SADEK (off) (overlapping)

(to David) Nice shirt, by the way.


670-02

SCENE 243 - MCS - DANIEL SADEK LOOKS L AT O.S. DAVID WILLIAMS.  

JERRY (off) (into telephone)

...Indonesia.

DANIEL SADEK (overlapping)

Is that your girlfriend's?


671-05



 LISTNUM  
/664.4
666.0/
1.12
JERRY) (into telephone)





Get him on the set.

(him  :  the actor)

(set  :  environment used for filming)

 LISTNUM  
/666.6
667.14/
1.8
DANIEL SADEK TO OTHER PLAYERS)





What do you think of this?

(this  :  Jerry's paying no attention to the game)

 LISTNUM  
668.4
671.0
2.12
DANIEL SADEK TO DAVID WILLIAMS)


(over scene end)

Nice shirt.  Is it your girlfriend's?

(sarcastically referring to the shirt being bright pink, and implying it looks feminine)

SCENE 244 - MCS - DAVID WILLIAMS LOOKS R AT O.S. DANIEL SADEK AND SMILES.
DAVID WILLIAMS

Nah, I got it from yours.


674-02

SCENE 245 - MS - CAMERA DOLLIES R AS JERRY, SITTING FG AMIDST THE POKER PLAYERS, TALKS INTO THE CELL PHONE.  

JERRY (into telephone)

Get it?  Got it?  Good.

HE HANGS UP THE CELL PHONE.  


678-07

SCENE 246 - MCS - JERRY LOOKS FG AT THE O.S. POKER PLAYERS.  

JERRY

Okay, where are we?

DEALER (off)

One fifty.


680-09

SCENE 247 - MCS - JERRY PUTS SOME CHIPS DOWN ON THE TABLE.  

JERRY

One fifty.

CAMERA PANS AND DOLLIES L, OFF JERRY, TO REVEAL GUSTAV HANSEN, WHO STARES R AT O.S. JERRY.  


690-06



 LISTNUM  
/671.8
674.0/
2.8
DAVID WILLIAMS TO DANIEL SADEK)





(sarcastically)





No, I got it from yours.

(yours  :  your girlfriend)

(implying that he is intimate enough with Sadek's girlfriend to be borrowing her clothing)

 LISTNUM  
674.8
678.0
3.8
JERRY) (into telephone)





Get it?  Got it?  Good.

(Get it  :  Understand what I want)

(Got it  :  You've understood what I want)

(Get, Got, Good  :  note alliteration)

(he hangs up)

 LISTNUM  
/678.10
680.6/
1.12
JERRY TO PLAYERS)





Where are we?

(Jerry picks up some chips)

 LISTNUM  
/680.12
682.12
2.0
JERRY TO PLAYERS)





One fifty.

(presumably a bet of $150,000)

(the game continues - David Williams wins a hand - play continues and Jerry looks at his cards)

SCENE 248 - MCS - DAVID WILLIAMS, L, AND DANIEL SADEK, R, LOOK LFG AT O.S. GUSTAV HANSEN.  


693-03

SCENE 249 - MCS - DANIEL SADEK LOOKS L AT O.S. GUSTAV HANSEN, THEN LOOKS R AT O.S. JERRY.  


695-00

SCENE 250 - MCS - THE DEALER (FACE OFF) PUTS DOWN THE TURN CARD.  

DEALER (off)

Five of clubs.  

CAMERA PANS SLIGHTLY R, OFF THE DEALER TO REVEAL JERRY.  


701-01

SCENE 251 - MS - JERRY (FACE OFF) TOSSES SOME CHIPS ONTO THE TABLE.  


702-15

SCENE 252 - MS - CAMERA DOLLIES BACK AS DANIEL SADEK PUTS DOWN SOME CHIPS.  


706-13

SCENE 253 - MCS - CAMERA TILTS DOWN AS GUSTAV HANSEN TOSSES SOME CHIPS DOWN ON THE TABLE.  


710-08

SCENE 254 - MS - CAMERA DOLLIES IN ON GUSTAV HANSEN AND DAVID WILLIAMS, WHO SMILE.

713-06



SCENE 255 - MCS - HIGH ANGLE - THE DEALER PULLS THE CHIPS TOWARD HER.  

DEALER (face off)

No more bets.  


715-07

SCENE 256 - MS - JERRY SITS AT THE END OF THE TABLE.  


717-11

SCENE 257 - INT. JERRY'S MANSION - A SHORT TIME LATER - MS - CAMERA DOLLIES BACK AS DAVID WILLIAMS PULLS THE CHIPS IN THE POKER POT TOWARD HIM.  


720-00

SCENE 258 - INT. JERRY'S MANSION - A SHORT TIME LATER - MS - CAMERA DOLLIES L AS DANIEL SADEK, L, TOSSES SOME CHIPS INTO THE POKER POT.  JERRY, BG, LOOKS AT THE CHIPS.  

JERRY

Hello, Betty!


721-15

SCENE 259 - INT. JERRY'S MANSION - A SHORT TIME LATER - MS - THE DEALER DEALS SOME CARDS.  


723-05

SCENE 260 - MS - CAMERA DOLLIES L AS JERRY, SITTING FG AMIDST THE POKER PLAYERS, SMOKES A CIGAR.  


724-08

SCENE 261 - MS - CAMERA DOLLIES L AS DAVID WILLIAMS AND GUSTAV HANSEN LOOK AT THEIR CARDS.  


727-10



 LISTNUM  
/720.2
721.14/
1.12
JERRY) (exclaiming)





Hello, Betty!

(Betty  :  nickname for, 'Elizabeth')

(colorful interjection of excitement)

(play continues and Daniel Sadek loses a hand and withdraws from the game)

SCENE 262 - INT. JERRY'S MANSION - A SHORT TIME LATER - MS - CAMERA DOLLIES BACK AS THE DEALER SHUFFLES THE CARDS.  


730-02

JUMP CUT TO:

SCENE 263 - MS - CAMERA DOLLIES L AS JERRY, R, GESTURES L AT DANIEL SADEK.  

JERRY

There's chips in the kitchen, too.  You want some dip?

DANIEL SADEK (face obscured)

Thank you.  I appreciate it.

JERRY

(laughs)

DANIEL SADEK STANDS UP, THEN PATS JERRY ON THE SHOULDER.  

DANIEL SADEK (overlapping)

You're a good guy.  Thanks for taking my money.


737-11

SCENE 264 - MCS - CAMERA TILTS UP AS DAVID WILLIAMS LAYS DOWN HIS CARDS ON THE TABLE.  

JERRY (off)

Okay.

DANIEL SADEK (off)

I appreciate it.

JERRY (off)

I appreciate it.


740-11



 LISTNUM  
/730.4
734.4
4.0
JERRY TO DANIEL SADEK) (humorously), THEN





DANIEL SADEK TO JERRY) (wryly)





-There's chips in the kitchen, too.





-Thank you.

(chips  :  note double meaning - [1] thin crisp slices of potato, corn or other food fried in deep fat and eaten as a snack - referring to what's in the kitchen; and [2] small disk-shaped counters used to represent money when gambling - referring to what Sadek has used up)

 LISTNUM  
734.10
737.10/
3.0
DANIEL SADEK TO JERRY) (dryly)





Thanks for taking my money.

 LISTNUM  
738.0
740.10/
2.10
DANIEL SADEK TO JERRY, THEN





JERRY TO DANIEL SADEK)





-I appreciate it.





-I appreciate it.

(a while later, Daniel Williams also withdraws from the game)

JUMP CUT TO:

SCENE 265 - MS - DAVID WILLIAMS STANDS UP AND LOOKS R AT O.S. JERRY.  A HOT GIRL WALKS TOWARD HIM.  

DAVID WILLIAMS

Look....

JERRY (off)

All right.


742-04

JUMP CUT TO:

SCENE 266 - MS - THE HOT GIRL ESCORTS DAVID WILLIAMS R, CAMERA DOLLYING WITH THEM.  DAVID WILLIAMS SLAPS HANDS WITH O.S. JERRY.  

DAVID WILLIAMS

Good luck.

JERRY (off)

Thanks, man.


744-04

SCENE 267 - INT. JERRY'S MANSION - A SHORT TIME LATER - MS - GUSTAV HANSEN SITS AT THE END OF THE TABLE AND STARES R AT O.S. JERRY.  


745-12

SCENE 268 - MS - JERRY LOOKS THOUGHTFULLY L AT O.S. GUSTAV HANSEN AND REACHES FOR SOME CHIPS.  


747-04

SCENE 269 - INT. JERRY’S MANSION/ GARAGE - DAY - MS - A HENCHMAN OPENS A GARAGE DOOR TO REVEAL A FERRARI ENZO, WHICH HAS A SHATTERED WINDSHIELD.  


751-00



 LISTNUM  
/742.6
744.2/
1.12
DAVID WILLIAMS TO JERRY)





Good luck.

(only Gustav Hansen remains - as he and Jerry continue playing, a Henchman enters the garage to the mansion and sees a parked Enzo Ferrari with a broken windshield - he calls Mary)

SCENE 270 - INT. JERRY'S MANSION - DAY - MS - JERRY SITS FG AT THE TABLE AS MARY, R, PICKS UP A CELL PHONE.  

HENCHMAN (over telephone)

Yeah, tell...


752-14

SCENE 271 - INT. JERRY’S MANSION/ GARAGE - DAY - MS - THE HENCHMAN, LFG, LOOKS BG AT THE ENZO AND TALKS INTO A CELL PHONE.  

HENCHMAN (face obscured) (into cell phone)

...Jerry the Enzo's windshield is shattered.


755-14

SCENE 272 - INT. JERRY'S MANSION - DAY - MS - PAST JERRY, RFG, TO GUSTAV HANSEN, WHO SITS BG ON THE FAR SIDE OF THE TABLE.  

HENCHMAN (over telephone)

It's gonna take three days to order a new one.

MARY (off) (into telephone)

I'll tell him.

GUSTAV HANSEN TOSSES SOME CHIPS ONTO THE TABLE.  

GUSTAV HANSEN

Two hundred.

MARY (off)

(to Jerry) One second.


762-14



 LISTNUM  
751.12
755.12/
4.0
HENCHMAN TO MARY) 


(over scene end) 

(into cell phone)





Tell Jerry the Enzo's windshield is shattered.

(Enzo  :  Enzo Ferrari, a 12-cylinder supercar named after the company's founder and built in 2003 - there were only 400 made)

 LISTNUM  
/756.2
759.14
3.12
HENCHMAN TO MARY) (over telephone), THEN





MARY TO HENCHMAN) (into telephone)





-It'll take 3 days to get a new one.





-I'll tell him.

(It'll...one.  :  to appear in Italics)

 LISTNUM  
760.4
762.0
1.12
GUSTAV HANSEN TO JERRY)





Two hundred.

(presumably a bet of $200,000)

(Mary moves over to Jerry)

SCENE 273 - MS - MARY, L, LEANS TOWARD JERRY, WHO SITS R AND LOOKS LFG ACROSS THE TABLE AT GUSTAV HANSEN.  

JERRY

Yeah, what is it?

MARY

The windshield on the Enzo is broken.

JERRY GESTURES AT MARY.  

JERRY

Come on, I need that car for the race.  Otherwise I'm gonna forfeit.

MARY (overlapping)

I know.  I--  (sighs)

JERRY

How much does a Ferrari Enzo cost again?


774-12

SCENE 274 - MS - PAST JERRY, RFG, AND ACROSS THE TABLE TO GUSTAV HANSEN, WHO STARES AT HIM.  


776-08

SCENE 275 - MS - PAST GUSTAV HANSEN, LFG, AND ACROSS THE TABLE TO MARY, L, WHO LEANS TOWARD JERRY, SITTING R.  

MARY

One point two million, sir.


778-11

SCENE 276 - MCS - HIGH ANGLE - CAMERA PANS R ACROSS THE FOUR CARDS ON THE TABLE.  

JERRY (off)

And how much is in the pot?


781-01



 LISTNUM  
/763.0
767.0
4.0
JERRY TO MARY, THEN





MARY TO JERRY)





-Yeah?





-The windshield on the Enzo is broken.

 LISTNUM  
767.6
774.10/
7.4
JERRY TO MARY)





I need that car for the race.  Otherwise I have to forfeit.  How much does a Ferrari Enzo cost?

 LISTNUM  
/776.10
778.10/
2.0
MARY TO JERRY)





$1.2 million.

 LISTNUM  
779.4
781.0/
1.12
JERRY TO GUSTAV HANSEN)





How much is in the pot?

(pot  :  accumulated stakes for one game)

SCENE 277 - MS - PAST JERRY, RFG, AND ACROSS THE TABLE TO GUSTAV HANSEN, WHO LOOKS AT HIM.  

GUSTAV HANSEN

About one point five.


783-06

SCENE 278 - MS - PAST GUSTAV HANSEN, LFG, AND ACROSS THE TABLE TO MARY, L, AND JERRY, WHO SITS R AND PUSHES ALL HIS CHIPS INTO THE POT.  

JERRY

I'm all in.

MARY STRAIGHTENS UP AND WALKS BG.  


787-00

SCENE 279 - MS - PAST JERRY, RFG, AND ACROSS THE TABLE TO GUSTAV HANSEN, WHO LAYS DOWN HIS CARDS ON THE TABLE.  

GUSTAV HANSEN

I call.


789-12

SCENE 280 - MCS - HIGH ANGLE - O.S. GUSTAV HANSEN DROPS TWO ACES ON THE TABLE.  

GUSTAV HANSEN (off)

I got three aces.


791-14

SCENE 281 - MS - JERRY LOOKS DOWN LFG AT THE O.S. CARDS.  


794-07



 LISTNUM  
781.6
783.4/
1.14
GUSTAV HANSEN TO JERRY)





About 1.5.

 LISTNUM  
784.10
786.12/
2.2
JERRY TO GUSTAV HANSEN)





I'm all in.

(meaning that Jerry is betting all of his remaining chips)

 LISTNUM  
788.12
791.12/
3.0
GUSTAV HANSEN TO JERRY)


(over scene end)

I call.  I have three aces.

(call  :  match the previous bet and indicate the end of further betting)

(he puts down his cards)

SCENE 282 - MCS - HIGH ANGLE - THE DEALER'S HAND PUTS A TWO OF HEARTS DOWN ON THE TABLE.  

DEALER (face off)

The river is a two of hearts.

MARY (off) (overlapping)

(gasps)  Thank God.

JERRY (off) (overlapping)

Ohh, you better...


798-13

SCENE 283 - MS - JERRY SITS AT THE TABLE AS MARY, BG, REACTS EXCITEDLY.  

JERRY

...get those aces fixed.

MARY

(giggles)

JERRY TURNS OVER HIS CARDS.  


801-09

SCENE 284 - MS - HIGH ANGLE - O.S. JERRY TURNS OVER TWO HEARTS, WHICH FORM A FLUSH WITH THE THREE HEARTS ON THE TABLE.  

JERRY

I made my flush.

HOT GIRLS (off)

(low giggling and murmurs of approval - continues under following scenes and dialogue)


803-07



 LISTNUM  
794.12
797.8
2.12
DEALER TO JERRY & GUSTAV HANSEN)





The river is a two of hearts.

(river  :  final card dealt in a poker game - the river can change the fortune of a game by delivering one player a card which they need to beat another player's already completed hand)

(Jerry reacts excitedly)

 LISTNUM  
797.14
803.6/
5.8
JERRY TO GUSTAV HANSEN)
(over scene end)


(humorously)





Better get those aces fixed.  I made my flush.

(flush  :  hand comprising five cards of the same suit)

SCENE 285 - MS - PAST JERRY, RFG, AND ACROSS THE TABLE TO GUSTAV HANSEN, WHO STARES AT HIM.  

JERRY (face obscured)

Hey...Gus, what's a gamble...


805-04

SCENE 286 - MS - PAST GUSTAV HANSEN, LFG, AND ACROSS THE TABLE TO JERRY, WHO GESTURES AT HIM.  

JERRY

...if you don't gamble?  Which reminds me, I've gotta get to my race.

JERRY STANDS UP.  


810-07

SCENE 287 - MCS - JERRY STANDS UP, HIS BACK FILLING FRAME.  SCENE FADES TO BLACK.  


811-10

FADE IN:

SCENE 288 - EXT. DOME - DAY - MS - LOW ANGLE - SOME HOT GIRLS (FACES OFF) WASH A RACING CAR.  

RAP GROUP (voice over)

(indistinct rapping - continues under following scenes and dialogue)

HOT GIRLS (faces off)

(indistinct chatter and giggling - continues under following scenes and dialogue)


813-05



 LISTNUM  
803.12
810.6/
6.10
JERRY TO GUSTAV HANSEN)


(over scene end)

What's a gamble if you don't gamble?  Which reminds me, I have to get to my race.

(What's...gamble  :  i.e., 'What's the point in gambling if one doesn't take risks')

(meanwhile, in the desert near Las Vegas, a huge dome city has been set up for the various millionaires betting on the race, their entourages, drivers and cars - Carlo and Jason arrive in the Lamborghini)

SCENE 289 - MS - HOT GIRL #1 (FACE OFF) STRAIGHTENS UP AS SHE WASHES A RACING CAR, CAMERA TILTING UP.  

HOT GIRL #1 (face off)

More soap!


816-07

SCENE 290 - MFS - CAMERA DOLLIES BACK AS HOT GIRL #1 AND THE OTHER HOT GIRLS WASH A RACING CAR.  


818-13

SCENE 291 - MFS - CAMERA DOLLIES L AS THE HOT GIRLS WASH ANOTHER RACING CAR.  


820-15

SCENE 292 - MFS - CAMERA DOLLIES R AS THE HOT GIRLS WASH ANOTHER RACING CAR.  


822-13

SCENE 293 - MS - THE HOT GIRLS WASH A RACING CAR.  


823-02

SCENE 294 - INT. RACING CAR - DAY - MS - THROUGH THE WINDSHIELD AS THE HOT GIRLS PLAYFULLY SPRAY ONE ANOTHER WITH WATER.  

HOT GIRLS

(playful shrieking and laughing - continues under following scenes)


825-06

SCENE 295 - EXT. DOME - DAY - FS - CAMERA DOLLIES BACK AS THE HOT GIRLS SPRAY ONE ANOTHER WITH WATER.  


826-15



SCENE 296 - MS - CAMERA TILTS UP AS THE HOT GIRLS SPLASH WATER AT ONE ANOTHER.  


828-08

SCENE 297 - MLS - HIGH ANGLE - CAMERA CRANES UP AS THE HOT GIRLS SPRAY WATER AT ONE ANOTHER.  


830-06

SCENE 298 - MS - CAMERA TILTS DOWN ON THE HOT GIRLS AND PIT CREWS GATHERED AROUND THE RACING CARS IN THE PARKING LOT. A LARGE DOME HAS BEEN SET UP IN THE PARKING LOT, WHICH IS NEXT TO A SPEEDWAY.  

PIT CREWS & HOT GIRLS

(indistinct chatter and laughter - continues under following scenes and dialogue)


833-06

SCENE 299 - MFS - CAMERA DOLLIES R ON THE CROWD AROUND THE RACING CARS.  


836-01

SCENE 300 - FS - CAMERA DOLLIES L ON THE CROWD AROUND THE RACING CARS.  

RACE CAR MECHANIC #1

Fire the engine, man.


839-09

SCENE 301 - MS - CAMERA DOLLIES R ON A RACE CAR.  


842-15



SCENE 302 - FS - CAMERA DOLLIES R ON THE RACE CARS.  


843-08

SCENE 303 - MCS - TWO HOT GIRLS WALK FG.  


844-11

SCENE 304 - FS - CAMERA DOLLIES R AS PEOPLE WALK AROUND THE RACE CARS.  


846-03

SCENE 305 - MFS - CAMERA DOLLIES L AS PEOPLE WALK AROUND THE RACE CARS.  JASON ENTERS RBG IN THE LAMBORGHINI AND DRIVES IT LBG.  CARLO SITS IN THE PASSENGER SEAT.  


858-15

SCENE 306 - FS - CAMERA DOLLIES R AS THE LAMBORGHINI STOPS.  


862-10

SCENE 307 - MFS - CARLO AND JASON GET OUT OF THE LAMBORGHINI.  

RACE CAR MECHANIC (off)


Come on...


867-07

SCENE 308 - MFS - CARLO STEPS OUT OF THE LAMBORGHINI AND LOOKS AROUND AT THE CROWD.  

RACE CAR MECHANIC #2 (off)

...park it up here, man!


870-08



SCENE 309 - MFS - CARLO, L, AND JASON, R, WALK FG PAST THE LAMBORGHINI, CAMERA DOLLYING R.  

CARLO

What planet is this?


880-06

SCENE 310 - MS - CARLO, L, AND JASON, R, WALK LFG, CAMERA DOLLYING BACK WITH THEM.  

JASON

This, my big brother, is where fortunes are won...and lost.


888-11

SCENE 311 - MCS - CARLO STOPS R AS JASON STOPS L AND LOOKS AT HIM.  

JASON

Now, promise me you'll be cool.


893-14

SCENE 312 - MS - PAST JASON, L, TO CARLO, WHO STANDS BG AND LOOKS AT HIM.  

JASON (face obscured)

Especially around Uncle Mike.

CARLO SHRUGS AT HIM.  


896-14

SCENE 313 - MCS - JASON, L, PEERS R AT CARLO.  


899-03



 LISTNUM  
877.10
880.2/
2.8
CARLO TO JASON)





What planet is this?

(meaning that he finds this decadent environment to be completely alien to him)

 LISTNUM  
/880.8
887.12
7.4
JASON TO CARLO)





This, my big brother, is where fortunes are won and lost.

(big  :  older)

 LISTNUM  
891.10
896.12/
5.2
JASON TO CARLO)


(over scene end)

Now promise me you'll be cool, especially around Uncle Mike.

(cool  :  calm)

(Mike  :  short for, 'Michael')

SCENE 314 - MCS - PAST JASON, LFG, TO CARLO, WHO LOOKS AT HIM.  


900-12

SCENE 315 - MCS - JASON, L, NODS R AT CARLO.  

JASON

Come on.

JASON WALKS BG.  


902-09

SCENE 316 - MCS - CARLO, R, LOOKS AROUND AS JASON WALKS L OUT OF FRAME.  

TWO GIRLS (off) 

(laugh)

CARLO WALKS L OUT OF FRAME.  


907-13

SCENE 317 - FS - TWO RACE CARS SPEED L, CAMERA PANNING WITH THEM.  

PIT CREWS & SEXY GIRLS (off)

(indistinct shouts and cheers - continues under following scenes)


910-06

SCENE 318 - MCS - SOME HOT GIRLS IN THE CROWD APPLAUD.  


912-00

SCENE 319 - MS - SOME PEOPLE STEP FG.  


913-10



 LISTNUM  
/901.0
902.8/
1.8
JASON TO CARLO)





Come on.

(i.e., 'Let's go.')

(Natasha and the band arrive, passing Trevor)

SCENE 320 - FS - PAST THE PEOPLE, FG, TO A HELICOPTER, WHICH FLIES LBG LOW TO THE GROUND.  


915-04

SCENE 321 - MFS - THE RACE CARS SPEED FG AROUND THE SPEEDWAY.  


917-04

SCENE 322 - MS - THE CROWD REACTS EXCITEDLY.  


918-03

SCENE 323 - MFS - THE RACE CARS SPEED R, CAMERA PANNING WITH THEM.  


919-07

SCENE 324 - INT. DOME - DAY - MS - CAMERA TILTS UP ON THE CROWD OF PEOPLE IN THE VIP DOME.  

DOME CROWD

(indistinct chatter and laughter - continues under following scenes and dialogue)


922-11

SCENE 325 - FS - HIGH ANGLE - PEOPLE DANCE INSIDE THE DOME.  TWO GIRLS IN BIKINIS DANCE ON A STAGE.  


925-00

SCENE 326 - MS - CAMERA DOLLIES BACK AS WAITRESSES WALK THROUGH THE CROWD AND SERVE FOOD.  


930-01



SCENE 327 - MS - NATASHA ENTERS R AND WALKS L PAST TREVOR, CAMERA PANNING WITH HER.  

TREVOR

Hi.

NATASHA (face obscured)

Hey, Trevor.

NATASHA STARTS TO WALK BG ONTO THE STAGE.  


933-07

SCENE 328 - MS - CAMERA DOLLIES BACK AS MIKE Z, TONY AND NICK WALK BG PAST TREVOR ONTO THE STAGE.  

MIKE Z (face obscured)

What's happening, man?

TONY (face obscured)

Hi.

CAMERA CRANES UP AS INFAMOUS ENTERS R WITH HIS ENTOURAGE, THEN SMACKS FISTS WITH TREVOR.  

TREVOR

(to Infamous) Hi, Mike.

INFAMOUS

Got that handled?

TREVOR

Yeah, I'm cool.

INFAMOUS

Good luck in that.


945-06



 LISTNUM  
931.6
933.6/
2.0
NATASHA TO TREVOR)





Hey, Trevor.

 LISTNUM  
934.12
937.4
2.8
MIKE Z TO TREVOR)





What's happening, man?

(man  :  informal term of direct address)

(Infamous and his entourage also enter)

 LISTNUM  
941.0
943.6
2.6
INFAMOUS TO TREVOR, THEN





TREVOR TO INFAMOUS)





-Got it handled?





-Yeah.

(it  :  the situation)

 LISTNUM  
943.12
945.4/
1.8
INFAMOUS TO TREVOR)





Good luck.

(Michael is in the main tent, reading from a book to some sexy girls)

SCENE 329 - MLS - HIGH ANGLE - A DJ PLAYS MUSIC FOR THE CROWD.  


946-09

SCENE 330 - MS - HOT GIRLS WALK AROUND IN THE CROWD.  


947-15

SCENE 331 - MS - CAMERA DOLLIES BACK AND TILTS DOWN ON THE HOT GIRLS.  


950-04

SCENE 332 - MS - HIGH ANGLE - A HOT GIRL IN THE CROWD LAUGHS WITH HER FRIENDS.  

HOT GIRL

(laughs)


951-13

SCENE 333 - MFS - CAMERA PANS R AS PEOPLE WALK AROUND IN THE CROWD.  


953-02

SCENE 334 - MS - AN ELVIS IMPERSONATOR TALKS TO SOME PEOPLE IN THE CROWD.  


954-12

SCENE 335 - MCS - CAMERA PANS SLIGHTLY R ON INFAMOUS, WHO TALKS TO THE ELVIS IMPERSONATOR.  


956-05

SCENE 336 - MFS - LOW ANGLE - A HOT GIRL LICKS THE BODY OF A MOTORCYCLE.  


958-04



SCENE 337 - MS - CAMERA CRANES UP ON SOME SEXY GIRLS, WHO STAND AROUND A TABLE IN THE MIDDLE OF THE CROWD.  

HOT GIRLS (faces off/on)

(sexy giggling and murmuring)


970-05

SCENE 338 - MS - MICHAEL, HOLDING A BOOK, SITS WITH SOME HOT GIRLS AND GESTURES AT THEM.  

MICHAEL

(reading) And whoever brings misfortune becomes more--


974-07

SCENE 339 - MFS - HIGH ANGLE - JASON AND CARLO WALK BG THROUGH THE CROWD, CAMERA CRANING DOWN AND TILTING UP WITH THEM.  


981-04

SCENE 340 - MFS - JASON LEADS CARLO RFG TOWARD O.S. MICHAEL.  


986-05

SCENE 341 - MS - JASON (FACE OFF) STOPS IN FRONT OF MICHAEL, WHO SITS WITH THE HOT GIRLS.  

JASON (face off)

Uncle Michael.

MICHAEL LOOKS UP AT JASON.  


988-10



 LISTNUM  
/970.8
974.4/
3.12
MICHAEL) (reading)





"And whoever brings misfortune...."

(Jason and Carlo approach)

 LISTNUM  
986.12
991.4/
4.8
JASON TO MICHAEL)


(over scene end)

Uncle Michael.  Look who's come home to us.

(referring to Carlo)

SCENE 342 - MCS - JASON (FACE OFF) STANDS RFG AS CARLO TAKES OFF HIS SUNGLASSES, THEN LOOKS RFG AT O.S. MICHAEL.  

JASON (face off)

Look who's come home to us.


991-08

SCENE 343 - MS - PAST CARLO, LFG, TO MICHAEL, WHO SITS AMIDST THE HOT GIRLS AND LOOKS AT HIM WITH SURPRISE.  MICHAEL THEN GESTURES AT THE HOT GIRLS.  

MICHAEL

Uh, ladies, let me just introduce you to...uh, this is my nephew.


998-07

SCENE 344 - MS - PAST MICHAEL, SITTING RFG, TO CARLO AND JASON, WHO STAND L AND R RESPECTIVELY AND LOOK AT HIM.  

MICHAEL (face obscured)

Carlo.  He's a war hero...


1001-09

SCENE 345 - MS - PAST CARLO, LFG, TO MICHAEL, WHO SITS WITH THE HOT GIRLS AND LOOKS AT THEM.  

MICHAEL

...back from Iraq.  And I'm gonna give him a big, big hug.  

MICHAEL STANDS UP AND WALKS TOWARD CARLO.  

MICHAEL (cont'd)

How you doin', war hero?  Good to see you.

MICHAEL HUGS CARLO.  


1010-00



 LISTNUM  
992.12
998.4/
5.8
MICHAEL TO HOT GIRLS)





Ladies, let me introduce you to my nephew.

 LISTNUM  
998.12
1006.0
7.4
MICHAEL TO HOT GIRLS)


(over scene end)

Carlo.  He's a war hero, back from Iraq.  I'm going to give him a big hug.

(back from Iraq  :  meaning that Carlo fought in the Iraq War, the ongoing war which began with the U.S.-led invasion of the country in 2003)

(Michael hugs Carlo)

 LISTNUM  
1006.6
1009.14/
3.8
MICHAEL TO CARLO)





How are you, war hero?  Good to see you.

SCENE 346 - MS - JASON STANDS R AS MICHAEL, L, HUGS CARLO.  

CARLO

You haven't changed.

MICHAEL (face obscured)

(chuckles and kisses Carlo's cheeks)

CARLO (overlapping)

What do you want with my brother?


1019-05

SCENE 347 - MS - JASON STANDS L AS MICHAEL STEPS BACK RBG AND GESTURES AT HIM AND R AT CARLO.  

MICHAEL

Oh, we're just hanging out these days.  One flies the coop -- huh? -- take another one under the wing.

MICHAEL PUTS HIS ARM AROUND JASON'S SHOULDERS.  

JASON

Yeah.

MICHAEL

Like that.  Hm.

JASON (overlapping)

Reinforcement.


1030-11

SCENE 348 - MCS - PAST MICHAEL (FACE OFF), RFG, TO CARLO, WHO LOOKS R AT O.S. JASON.  

MICHAEL (face off)

Listen.

CARLO LOOKS AT MICHAEL.  


1032-14



 LISTNUM  
1011.10
1014.2
2.8
CARLO TO MICHAEL)





You haven't changed.

 LISTNUM  
1016.12
1019.4/
2.8
CARLO TO MICHAEL)





What do you want with my brother?

 LISTNUM  
1019.10
1024.8
4.14
MICHAEL TO CARLO)





We're just hanging out.  One flies the coop...

(hanging out  :  slang for, 'spending leisure time together')

(One  :  One brother)

(flies the coop  :  colloquial for, 'leaves' - referring to a chicken flying away from its shelter)

 LISTNUM  
1025.12
1029.0
3.4
MICHAEL TO CARLO)





...take another one under the wing.

(colloquial for, 'give another one protection and guidance.' - note use of another bird-themed expression)

 LISTNUM  
1029.6
1031.6
2.0
JASON TO CARLO)


(over scene end)

Reinforcement.

(Carlo gives Michael a cold look)

SCENE 349 - MCS - JASON STANDS L AS MICHAEL, R, GESTURES LFG AT CARLO.  

MICHAEL

I can see the pain you're in.  And I know that you must have walked through some...crazy, crazy..."Charlie don't surf" shit over there.


1050-04

SCENE 350 - MCS - CARLO SHAKES HIS HEAD.  

CARLO

Bullcrap.


1052-04

SCENE 351 - MS - MICHAEL, STANDING R WITH JASON, LOOKS L AT CARLO.  SANTE, LFG, STEPS TOWARD CARLO, BUT MICHAEL PUSHES HIM BACK.  SANTE IS ONE OF MICHAEL’S THUGS. 

MICHAEL

Whoa, whoa, whoa.  Let me talk to the guy.


1057-10

SCENE 352 - MCS - JASON STANDS L AS MICHAEL, R, GESTURES LFG AT CARLO.  

MICHAEL

Yeah, I know.  I know.


1060-07

SCENE 353 - MFS - MICHAEL, STANDING BG WITH JASON, GESTURES AT CARLO, WHO STANDS BESIDE HIM.  

MICHAEL

But you gotta remember, the universe conspires to bring...


1065-04



 LISTNUM  
1034.0
1037.0
3.0
MICHAEL TO CARLO)





I can see the pain you're in.

(pain  :  emotional anguish)

(implying that Carlo has suffered mental problems as a result of serving in Iraq)

 LISTNUM  
1037.8
1041.12
4.4
MICHAEL TO CARLO)





I know you must have walked through some...

 LISTNUM  
1042.4
1044.12
2.8
MICHAEL TO CARLO)





...crazy, crazy...

 LISTNUM  
1046.12
1050.2/
3.6
MICHAEL TO CARLO)





..."Charlie don't surf" shit over there.

(Charlie  :  military slang term for a Viet Cong soldier during the Vietnam War)

(don't  :  incorrect English for, 'doesn't')

(shit  :  vulgar slang for, 'difficulties')

("Charlie don't surf"  :  famous line of dialogue from the 1979 motion picture "Apocalypse Now", about a Special Services Captain's experiences during the Vietnam War - in one sequence the Captain, Willard, meets a hawkish, lunatic commander, Kilgore, who is intent on using an assault to get control of a beach area so he can go surfing there - when told the beach is heavily fortified, he responds, 'Charlie don't surf!')

(implying that Carlo must have experienced many horrible and violent scenes in Iraq)

 LISTNUM  
/1050.8
1052.2/
1.10
CARLO TO MICHAEL)





Bullcrap.

(mildly vulgar slang for, 'Nonsense.')

(Sante, Michael's bodyguard, gets annoyed and steps over to Carlo)

 LISTNUM  
1052.12
1057.4
4.8
MICHAEL TO SANTE)





Whoa, whoa.  Let me talk to the guy.

(Whoa  :  interjection meaning, 'Wait.')

(the guy  :  referring to Carlo)

 LISTNUM  
/1057.12
1060.4/
2.8
MICHAEL TO CARLO)





I know, I know.

 LISTNUM  
/1060.10
1065.2/
4.8
MICHAEL TO CARLO)





But the universe conspires to bring...

SCENE 354 - MCS - JASON STANDS L AS MICHAEL, R, GESTURES LFG AT CARLO.  

MICHAEL

...all of this experience to you.  It's a learning process, kid.


1069-01

SCENE 355 - MCS - CARLO SHAKES HIS HEAD WITH DISBELIEF.  

MICHAEL (off)

Our days are numbered...


1071-13

SCENE 356 - MS - JASON STANDS LBG AS MICHAEL, RBG, GESTURES L AT CARLO.  

MICHAEL

...my friend.  So if it ain't fun...it ain't worth doin'.


1081-05

SCENE 357 - MCS - CARLO, L, STARES R AT JASON.  

MICHAEL (off)

Know what I'm sayin'?


1083-08

SCENE 358 - MS - CARLO AND JASON STAND L AS MICHAEL, R, PUNCHES SANTE IN THE STOMACH.  

MICHAEL

(grunts)  

SANTE DOES NOT REACT.  

MICHAEL (cont'd)

(laughing) Ohh, shit, this...


1087-14



 LISTNUM  
/1065.8
1069.0/
3.8
MICHAEL TO CARLO)





...all of this experience to you.

 LISTNUM  
1069.12
1073.8
3.12
MICHAEL TO CARLO)


(over scene end)

Our days are numbered, my friend.

(Our days are numbered  :  i.e., 'We are all eventually going to die')

 LISTNUM  
1075.4
1078.0
2.12
MICHAEL TO CARLO)





So if it ain't fun...

(it  :  what one does in life)

(ain't  :  incorrect English for, 'isn't')

 LISTNUM  
1079.0
1083.2
4.2
MICHAEL TO CARLO)


(over scene end)

...it ain't worth doing.  Know what I mean?

(Michael turns and punches Sante in the stomach - Sante doesn't react)

 LISTNUM  
1086.0
1089.12
3.12
MICHAEL TO CARLO)


(over scene end)

Shit, this guy's tough.

(Shit  :  vulgar emphatic)

(this guy  :  referring to Sante)

(tough  :  strong and unyielding)

(Carlo turns and walks away)

SCENE 359 - MCS - CARLO STARES RFG AT O.S. MICHAEL.  

MICHAEL (off)

...guy's tough.  (laughs)

HE PUTS ON HIS SUNGLASSES AND WALKS BG.  


1091-03

SCENE 360 - MS - CARLO WALKS FG THROUGH THE CROWD.  

MICHAEL (off)

(calling after him) Carlo, I love you!

CARLO LOOKS BG AT O.S. MICHAEL.  


1093-12

SCENE 361 - MS - MICHAEL, STANDING WITH JASON AND SANTE, POINTS LFG AT O.S. CARLO.  

MICHAEL

Don't be a stranger.


1096-04

SCENE 362 - MCS - CARLO WALKS LFG THROUGH THE CROWD, CAMERA PANNING WITH HIM.  


1099-05

SCENE 363 - MCS - JASON TURNS AND LOOKS AT MICHAEL, WHO WALKS R OUT OF FRAME.  HE THEN LOOKS R AT AN O.S. BLONDE GIRL AND NODS AT HER.  


1105-04



 LISTNUM  
/1091.6
1096.2/
4.12
MICHAEL TO CARLO)


(over scene end)

Carlo, I love you!  Don’t be a stranger.

(Don't be a stranger  :  i.e., 'Don't keep away from us' - an invitation to come and socialize)

(Carlo walks through the crowd - Jason nods to a blonde girl in the group of girls)

SCENE 364 - MCS - THE BLONDE GIRL LOOKS AROUND AT THE HOT GIRLS.  

BLONDE GIRL

I'll be right back.

THE BLONDE GIRL STANDS UP.  


1109-14

SCENE 365 - MS - JASON WALKS LFG WITH A BRUNETTE GIRL.  THE BLONDE GIRL FOLLOWS THEM.  

BLONDE GIRL

Goin' outside.


1114-12

SCENE 366 - EXT. DOME - DAY - MS - TREVOR STANDS IN THE PIT AND LOOKS AT A LAPTOP COMPUTER ATTACHED TO AN ENGINE.  

PIT CREWS & HOT GIRLS

(low and indistinct chatter - continues under following scenes and dialogue)


1116-07

SCENE 367 - FS - NATASHA WALKS FG THROUGH THE CROWD TOWARD TREVOR.  TREVOR TURNS AND LOOKS AT HER.  


1118-14

SCENE 368 - MS - NATASHA WALKS FG AND LOOKS LFG AT O.S. TREVOR.  

TREVOR (off)

Hi, Nat.

NATASHA

Hey.

TREVOR (off)

How you doin'?


1121-14



 LISTNUM  
1107.4
1109.8
2.4
BLONDE GIRL TO OTHER GIRLS)





I'll be right back.

 LISTNUM  
1112.0
1114.8/
2.8
BLONDE GIRL TO OTHER GIRLS)





Going outside.

(Jason exits the tent with a brunette girl and the Blonde Girl follows them - outside, Trevor is standing by Infamous's car for the race - Natasha approaches)

 LISTNUM  
/1119.0
1121.8
2.8
TREVOR TO NATASHA)





Hi, Nat.  How you doing?

(Nat  :  see Title #44)

SCENE 369 - MS - TREVOR LOOKS RFG OVER HIS SHOULDER AT O.S. NATASHA.  

NATASHA (off)

Good.  How are you doin'?

TREVOR

All right.

HE LOOKS BG AT THE ENGINE.  


1123-15

SCENE 370 - MS - HIGH ANGLE - THE ENGINE HOOD IS OPEN.  

TREVOR (off)

Have you seen this?


1125-09

SCENE 371 - FS - TREVOR STANDS BG IN FRONT OF NATASHA AND GESTURES AT THE LAPTOP COMPUTER.  

TREVOR

This baby is hot to trot.  You seen these readouts?

NATASHA

Yes, she is.


1131-07

SCENE 372 - MS - NATASHA LOOKS LFG AT THE O.S. LAPTOP COMPUTER.  CARLO ENTERS BG THROUGH THE CROWD AND WALKS TOWARD HER.  


1139-00



 LISTNUM  
/1122.0
1123.12/
1.12
NATASHA TO TREVOR)





Good.

 LISTNUM  
/1124.1
1125.9/
1.8
TREVOR TO NATASHA)





Have you seen this?

(this  :  this car and its engine)

 LISTNUM  
1126.0
1131.4/
5.4
TREVOR TO NATASHA, THEN





NATASHA TO TREVOR)





-This baby is hot to trot.





-Yes, she is.

(This baby  :  affectionately referring to the car)

(hot to trot  :  often slang for, 'extremely sexy' - here used to mean, 'extremely impressive and sleek' - 'hot' and 'trot' rhyme)

(she  :  colloquially referring to the car using a feminine pronoun)

(Carlo steps over to Natasha)

SCENE 373 - FS - CARLO STOPS BG BESIDE NATASHA, THEN SHE LOOKS AT HIM.  

NATASHA

(to Carlo) Hey.


1146-10

SCENE 374 - MCS - NATASHA, L, LOOKS R AT CARLO.  

NATASHA

What are you doing here?

CARLO

My little brother's racing today, so...


1154-03

SCENE 375 - FS - NATASHA, LBG, LOOKS RBG AT CARLO.  A PIT CREW CLOSES THE ENGINE HOOD ON THE RACE CAR.  

CARLO

...I just came to watch.

NATASHA

Great.

CARLO

Yeah.  And what are you doin' here?


1162-06



 LISTNUM  
/1146.12
1149.4
2.8
NATASHA TO CARLO)





What are you doing here?

 LISTNUM  
1150.12
1156.8
5.12
CARLO TO NATASHA)


(over scene end)

My little brother's racing, so I came to watch.

 LISTNUM  
1157.0
1159.0
2.0
NATASHA TO CARLO)





Great.

 LISTNUM  
1160.4
1162.4/
2.0
CARLO TO NATASHA)





What are you doing here?

SCENE 376 - MCS - NATASHA, LBG, GESTURES RBG AT CARLO.  

NATASHA

Oh, uh, my band's gettin' ready to perform in a few minutes.

CARLO

Yeah?

NATASHA

Yeah.

CARLO

Cool.


1170-05

SCENE 377 - FS - CARLO, RBG, AND NATASHA, LBG, LOOK NERVOUSLY AT ONE ANOTHER.  

CARLO

I can't wait to see it.

NATASHA

Cool.


1178-03

SCENE 378 - MCS - NATASHA, L, GESTURES R AT CARLO.  

NATASHA

So, um...if you want to stick around afterwards, I'd...I would love to buy you a drink as a thank you for saving me at the club.



 LISTNUM  
1162.12
1167.8
4.12
NATASHA TO CARLO)





My band is going to perform in a few minutes.

 LISTNUM  
1168.10
1170.4/
1.10
CARLO TO NATASHA)





Cool.

(slang for,  'Great.')

 LISTNUM  
1170.10
1172.4
1.10
CARLO TO NATASHA)





I can't wait to see.

 LISTNUM  
1172.12
1174.8
1.12
NATASHA TO CARLO)





Cool.

 LISTNUM  
/1178.6
1182.14
4.8
NATASHA TO CARLO)





If you want to stick around afterwards...

(stick around  :  remain here)

 LISTNUM  
1183.4
1189.8
6.4
NATASHA TO CARLO)





...I'd love to buy you a drink to thank you for saving me at the club.

SCENE 378 - (CONTINUED)
CARLO NODS HIS HEAD.  

CARLO

Mm.  I thought the drinks were free.

NATASHA

Oh.  Well, even better.  

NATASHA SMILES AT HIM.  

NATASHA (cont'd)

(laughs)

CARLO

(chuckles)


1201-00

SCENE 379 - FS - PAST THE RACE CARS, FG, TO NATASHA, WHO STANDS LBG AND LOOKS RBG AT CARLO.  

NATASHA

(light chuckle)  Um...well, great.  Okay, um...I guess I'll see you later.


1210-01

SCENE 380 - MCS - CARLO, R, LOOKS L AT NATASHA, WHO TURNS AND WALKS BG TOWARD THE DOME.  CARLO TURNS AND LOOKS FG AT THE RACE CARS, THEN GLANCES BG AT NATASHA.  


1222-03

WIPE TO:

SCENE 381 - INT. CAR DEALERSHIP - DAY - FS - CAMERA DOLLIES L PAST RACE CARS.  

RAP GROUP (voice over)

(indistinct rapping - continues under following scenes and dialogue)


1224-08



 LISTNUM  
1192.0
1195.0
3.0
CARLO TO NATASHA) (smiling)





I thought the drinks were free.

 LISTNUM  
1198.4
1200.10
2.6
NATASHA TO CARLO) (amused)





Even better.

(they smile at each other)

 LISTNUM  
1204.8
1210.0/
5.8
NATASHA TO CARLO)





Well, great.  I guess I'll see you later.

(meanwhile, Jerry and Mary enter a Ferrari dealership)

WIPE TO:

SCENE 382 - MS - CAMERA DOLLIES L PAST RACE CARS.  


1227-02

WIPE TO:

SCENE 383 - MS - CAMERA DOLLIES L PAST RACE CARS.  


1232-07

WIPE TO:

SCENE 384 - FS - CAMERA DOLLIES BACK ON A  FERRARI ENZO.  


1233-15

DISSOLVE TO:

SCENE 385 - MLS - CAMERA DOLLIES BACK ON THE ENZO.  


1235-12

DISSOLVE TO:

SCENE 386 - MLS - CAMERA DOLLIES BACK ON THE ENZO.  


1237-08

DISSOLVE TO:

SCENE 387 - MLS - CAMERA DOLLIES BACK ON THE ENZO.  


1239-09



WIPE TO:

SCENE 388 - MLS - JERRY ENTERS R AND WALKS L PAST THE PEOPLE IN THE SHOWROOM, CAMERA DOLLYING WITH HIM.  MARY, ROLLING A SUITCASE BEHIND HER, HURRIES AFTER HIM.  A CAR DEALER, STANDING IN FRONT OF THE ENZO, STEPS TOWARD HIM.  

CAR DEALER (face obscured)

Thank you.  How are you?

JERRY

Good, good, good.  

CAMERA HOLDS AS JERRY SHAKES HANDS WITH THE CAR DEALER, THEN GESTURES AT THE ENZO.  

JERRY (cont'd)

What do you think?  Sell me that car.

CAR DEALER

Well, today it's on-...


1254-07

SCENE 389 - MCS - THE CAR DEALER, L, LOOKS AT JERRY, WHO STANDS R WITH MARY.  

CAR DEALER

...-ly one point two million dollars.

JERRY

Good.  Done.  Will you take cash?


1260-00

SCENE 390 - INT. CAR DEALERSHIP - A SHORT TIME LATER - MCS - MARY (FACE OFF) OPENS A BRIEFCASE FILLED WITH MONEY.  

MARY (face off)

There you go.


1264-08



 LISTNUM  
1245.10
1249.14
4.4
CAR DEALER TO JERRY, THEN





JERRY TO CAR DEALER)





-How are you?





-Good, good.

(Jerry points to an Enzo Ferrari)

 LISTNUM  
1250.4
1252.12
2.8
JERRY TO CAR DEALER)





Sell me that car.

 LISTNUM  
1253.4
1257.0
3.12
CAR DEALER TO JERRY)


(over scene end)

Today it's only $1.2 million.

 LISTNUM  
1257.6
1259.14/
2.8
JERRY TO CAR DEALER)





Done.  Will you take cash?

(Mary hands the Dealer a briefcase filled with money)

 LISTNUM  
1261.4
1263.12
2.8
MARY TO CAR DEALER)





There you go.

(Mary and Jerry then drive off in the car - back in the tent, an Elvis Impersonator approaches Michael)

SCENE 391 - MS - CAMERA DOLLIES R AS MARY LEAVES TWO BRIEFCASES AND WALKS AWAY FROM THE CAR DEALER AND TWO SECRETARIES, WHO REACT WITH AMAZEMENT.  


1269-06

SCENE 392 - INT. CAR DEALERSHIP - A SHORT TIME LATER - FS - CAMERA DOLLIES R AS THE CAR DEALER OPENS THE DOORS OF THE ENZO FOR MARY AND JERRY, WHO SIT DOWN IN THE CAR.  

MARY (face obscured)

Oh, thank you.  Ohhh.  (giggles)

THE CAR DEALER STEPS BACK AS JERRY, SITTING IN THE DRIVER'S SEAT, STARTS THE ENGINE.  

CAR DEALER

(low and indistinct farewell)

THE ENZO MOVES L, CAMERA PANNING WITH IT.  


1294-08

WIPE TO:

SCENE 393 - INT. DOME - DAY - MCS - MICHAEL SITS WITH THE HOT GIRLS.  

DOME CROWD (off)

(indistinct chatter - continues under following scenes and dialogue)

THE ELVIS IMPERSONATOR ENTERS LFG, THEN SITS DOWN IN FRONT OF HIM.  

ELVIS IMPERSONATOR (face obscured)

Uh, Mister D'Orazio, I-I need to speak to you a little bit, man.


1298-10



 LISTNUM  
1294.10
1298.8/
3.14
ELVIS IMPERSONATOR TO MICHAEL)





Mr. D'Orazio, I need to speak to you.

SCENE 394 - MS - PAST MICHAEL, RFG, TO THE ELVIS IMPERSONATOR, WHO LOOKS AT HIM.  

ELVIS IMPERSONATOR

If Mister Brecken doesn't show up before the band's per-...


1302-14

SCENE 395 - MCS - PAST THE ELVIS IMPERSONATOR, LFG, TO MICHAEL, WHO LOOKS AT HIM.  

ELVIS IMPERSONATOR (face obscured)

...-formers, man, are you gonna be able to go on with your race with...


1306-12

SCENE 396 - MS - THE ELVIS IMPERSONATOR LOOKS RFG AT MICHAEL.  

ELVIS IMPERSONATOR

...Mister Infamous right away?


1308-09

SCENE 397 - MCS - PAST THE ELVIS IMPERSONATOR, LFG, TO MICHAEL, WHO LOOKS AT HIM.  

MICHAEL

Yeah.


1310-09

SCENE 398 - MS - PAST MICHAEL, RFG, TO THE ELVIS IMPERSONATOR, WHO LOOKS AT HIM.  

ELVIS IMPERSONATOR

Well, beautiful, baby.


1312-09



 LISTNUM  
1299.8
1302.12/
3.4
ELVIS IMPERSONATOR TO MICHAEL)





If Mr. Brecken doesn't show up...

 LISTNUM  
/1303.2
1308.8/
5.6
ELVIS IMPERSONATOR TO MICHAEL)


(over scene end)

...can you go on with your race with Mr. Infamous?

 LISTNUM  
1309.8
1312.4
2.12
MICHAEL TO ELVIS IMPERSONATOR, 

(over scene end)

THEN ELVIS IMPERSONATOR TO MICHAEL)





-Yeah.





-Beautiful, baby.

(baby  :  slang term of address)

(Infamous moves to the stage)

SCENE 399 - MCS - INFAMOUS TALKS INTO A MICROPHONE AND LOOKS FG AT THE CROWD.  

INFAMOUS (into microphone)

Ladies and gentlemen.


1314-14

SCENE 400 - MS - CAMERA DOLLIES L AS MICHAEL AND THE OTHER PEOPLE IN THE CROWD LOOK L AT O.S. INFAMOUS.  

INFAMOUS (off) (into microphone)

It is my pleasure...to introduce you to my...


1321-15

SCENE 401 - MCS - INFAMOUS LOOKS FG AT THE MEMBERS OF THE CROWD.  

INFAMOUS (into microphone)

...latest acquisition.


1324-07

SCENE 402 - MFS - THE MEMBERS OF THE CROWD GATHER AROUND INFAMOUS, WHO STANDS BG AND TALKS INTO HIS MICROPHONE.  

INFAMOUS (into microphone)

Now, you know Infamous always brings you the hottest nonstop.  Put your hands to-...


1330-15

SCENE 403 - MCS - INFAMOUS LOOKS FG AT THE CROWD.  

INFAMOUS (into microphone)

...-gether -- and if you ain't got hands, stomp yo' feet -- for Moving Vio-...

DOME CROWD (off) (overlapping)

(laughter and cries of "All right!")


1339-02



 LISTNUM  
/1312.12
1314.12/
2.0
INFAMOUS TO CROWD)





Ladies and gentlemen.

 LISTNUM  
1315.4
1321.12/
6.8
INFAMOUS TO CROWD)





It is my pleasure to introduce you to...

 LISTNUM  
/1322.2
1324.6/
2.4
INFAMOUS TO CROWD)





...my latest acquisition.

(meaning that he is now either managing or producing music for Natasha's band)

 LISTNUM  
1325.0
1329.0
4.0
INFAMOUS TO CROWD)





You know I always bring you the hottest.

(hottest  :  slang for, 'most exciting and appealing music')

 LISTNUM  
1329.8
1335.12
6.4
INFAMOUS TO CROWD)


(over scene end)

Put your hands together--and if you ain't got hands, stomp your feet...

(Put your hands together  :  i.e., 'Applaud')

(ain't  :  incorrect English for, 'haven't')

 LISTNUM  
1336.4
1340.8
4.4
INFAMOUS TO CROWD) 

(over scene end)

...for Moving Violation!

(Moving Violation  :  violation of the law committed by the driver of a vehicle while it is in motion - car-themed name of the band)

(the curtain opens to reveal Natasha and the band on stage)

SCENE 404 - FS - PAST THE MEMBERS OF THE CROWD, FG, TO INFAMOUS, WHO STANDS BG AND GESTURES AT THEM.  

INFAMOUS (into microphone)

...-lation!

THE CROWD APPLAUDS.  

DOME CROWD

(cheers - continues under following scenes and dialogue)


1341-10

SCENE 405 - MS - NATASHA AND THE BAND MEMBERS STAND BEHIND A CURTAIN, WHICH SEPARATES THE STAGE FROM THE CROWD.  THE CURTAIN STARTS TO SLIDE UP.  


1343-00

SCENE 406 - MLS - HIGH ANGLE - THE CURTAIN RISES UP TO REVEAL THE CROWD.  NATASHA, FG, TURNS BG TOWARD THE CROWD.  


1345-07

SCENE 407 - MS - CAMERA DOLLIES L AS CARLO APPLAUDS WITH THE CROWD.  


1347-04

SCENE 408 - MS - THE CROWD APPLAUDS.  


1349-01



SCENE 409 - MCS - NATASHA SINGS INTO A MICROPHONE.  

NATASHA (into microphone) (singing)

'Ahhh, ah-...


1351-11

SCENE 410 - MS - CARLO STANDS BG IN THE CROWD AND GAZES LFG AT O.S. NATASHA.  

NATASHA (off) (into microphone) (singing)

'...-hh, ahh-...


1354-06

SCENE 411 - MS - NATASHA, RFG, SINGS INTO THE MICROPHONE AS MICHAEL, BG, WALKS FG THROUGH THE CROWD AND STARES AT HER.  

NATASHA (face obscured) (into microphone) (singing)

'...-hhh


1357-07

SCENE 412 - MCS - CAMERA TILTS UP AS NATASHA SINGS INTO THE MICROPHONE.  

NATASHA (into microphone) (singing)

'Ahhh, ah-...


1360-10

SCENE 413 - MCS - NICK (FACE OFF) PLAYS HIS GUITAR.  

NATASHA (off) (into microphone) (singing)

'...-hh...


1361-12



SCENE 414 - MCS - NATASHA SINGS INTO THE MICROPHONE.  

NATASHA (into microphone) (singing)

'...ahhh


1363-02

SCENE 415 - MCS - TONY PLAYS THE DRUMS.  


1364-06

SCENE 416 - MCS - TONY (FACE OFF) PLAYS THE DRUMS, 


1365-06

SCENE 417 - MS - NATASHA SINGS INTO THE MICROPHONE.  

NATASHA (into microphone) (singing)

'I want to be a...


1368-02

SCENE 418 - MCS - CAMERA DOLLIES R AS CARLO GAZES RFG AT O.S. NATASHA.  

NATASHA (off) (into microphone) (singing)

'...car toni-...


1370-05

SCENE 419 - EXT. HIGHWAY - DAY - MS - HIGH ANGLE - THE ENZO SPEEDS BG, CAMERA DOLLYING IN WITH IT.  

NATASHA (voice over) (singing)

'...-i-ight


1373-06



 LISTNUM  
/1365.8
1370.0
4.8
NATASHA) (into microphone) (singing)

ITAL
(over scene end)

I want to be a car tonight

SCENE 420 - INT. DOME - DAY - MS - NATASHA SINGS INTO THE MICROPHONE.  

NATASHA (into microphone) (singing)

'So you can...


1375-08

SCENE 421 - MS - NATASHA, RFG, SINGS INTO THE MICROPHONE AS MICHAEL WALKS FG THROUGH THE CROWD AND STARES AT HER.  

NATASHA (face obscured) (into microphone) (singing)

'...take me for a...


1378-06

SCENE 422 - EXT. HIGHWAY - DAY - MFS - CAMERA DOLLIES IN AND L AS THE ENZO SPEEDS L.  

NATASHA (voice over) (singing)

'...ride


1381-05

SCENE 423 - INT. DOME - DAY - MCS - TONY (FACE OFF) PLAYS HIS GUITAR.  


1382-09

SCENE 424 - EXT. SPEEDWAY - DAY - FS - THE ENZO SPEEDS LBG, CAMERA DOLLYING IN WITH IT.  THE HELICOPTER ENTERS RFG AND FOLLOWS IT.  

NATASHA (voice over) (singing)

'And you can grip me...


1385-07



 LISTNUM  
1373.12
1380.12
7.0
NATASHA) (into microphone) (singing)

ITAL
(over scene ends)

So you can take me for a ride

(note sexual innuendo of this lyric)

 LISTNUM  
/1382.12
1385.4/
2.8
NATASHA) (into microphone) (singing)

ITAL



And you can grip me

SCENE 425 - FS - HIGH ANGLE - THE ENZO SPEEDS BG, CAMERA DOLLYING IN WITH IT.  

NATASHA (voice over) (singing)

'...like your...


1386-10

SCENE 426 - INT. DOME - DAY - MCS - NATASHA SINGS INTO THE MICROPHONE.  

NATASHA (into microphone) (singing)

'...steer-...


1388-10

SCENE 427 - EXT. SPEEDWAY - DAY - MLS - THE ENZO SPEEDS FG TOWARD A PIT CREW.  

NATASHA (voice over) (singing)

'...-ing wheel


1390-10

SCENE 428 - INT. DOME - DAY - MCS - MICHAEL WALKS FG THROUGH THE CROWD AND STARES RFG AT O.S. NATASHA.  

MICHAEL

Excuse me.

NATASHA (off) (into microphone) (singing)

'Just for to-...


1393-00

SCENE 429 - MCS - NATASHA SINGS INTO THE MICROPHONE.  

NATASHA (into microphone) (singing)

'...-night I'm...


1394-07



 LISTNUM  
/1385.12
1390.4
4.8
NATASHA) (into microphone) (singing)

ITAL
(over scene ends)

Like your steering wheel

(wheel  :  rhymes with 'steel' in Title #408)

 LISTNUM  
1391.8
1394.4/
2.12
NATASHA) (into microphone) (singing)

ITAL
(over scene end)

Just for tonight

SCENE 430 - EXT. SPEEDWAY - DAY - MLS - AERIAL SHOT - HIGH ANGLE - CAMERA FLIES R AS THE ENZO MOVES BG TOWARD THE PARKING LOT AROUND THE DOME.  

NATASHA (voice over) (singing)

'...gon' be taut like steel


1399-08

SCENE 431 - INT. DOME - DAY - MCS - MICHAEL GLANCES L AT A MAN IN THE CROWD.  

MICHAEL

Move.

NATASHA (face obscured) (into microphone) (singing) (overlapping)

'I've got the bumper that you...

THE MAN STEPS AWAY FROM HIM.  


1404-09

SCENE 432 - EXT. DOME - DAY - FS - CAMERA PANS L AS THE ENZO STARTS TO SLOW DOWN.  

NATASHA (voice over) (singing)

'...li-...


1405-14

SCENE 433 - MLS - HIGH ANGLE - CAMERA DOLLIES L AS THE ENZO TURNS L.  

NATASHA (voice over) (singing)

'...-i-ike


1406-14



 LISTNUM  
1394.12
1399.4/
4.8
NATASHA) (into microphone) (singing)

ITAL



I'm gonna be taut like steel

(Michael stares at Natasha, mesmerized, then moves through the crowd to get closer to the stage)

 LISTNUM  
1400.6
1401.14
1.8
MICHAEL TO MAN IN CROWD)





Move.

(i.e., 'Get out of my way.’)

 LISTNUM  
1402.4
1405.12/
3.8
NATASHA) (voice over) (singing)

ITAL
(over scene end)

I've got the bumper you like

(bumper  :  metaphor for the buttocks)

SCENE 434 - MFS - THE ENZO SPEEDS R INTO A PARKING SPOT, CAMERA PANNING WITH IT.  

NATASHA (voice over) (singing)

'I got the kind of...

CAMERA HOLDS AS THE ENZO STOPS.  


1411-09

SCENE 435 - INT. DOME - DAY - MCS - INFAMOUS LOOKS RFG AT O.S. NATASHA.  

NATASHA (off) (into microphone) (singing)

'...rims that...


1413-00

SCENE 436 - MCS - NATASHA SINGS INTO THE MICROPHONE

NATASHA (into microphone) (singing)

'...shi-i-...


1415-00

SCENE 437 - MCS - TONY (FACE OFF) PLAYS THE DRUMS.  

NATASHA (off) (into microphone) (singing)

'...-ine


1416-07

SCENE 438 - MCS - MICHAEL LOOKS RFG AT NATASHA (OUT OF FOCUS) AND SMILES.  

NATASHA (face obscured) (into microphone) (singing)

'You turbo-...


1419-06



 LISTNUM  
1409.4
1414.12/
5.8
NATASHA) (into microphone) (singing)

ITAL
(over scene ends)

I got the kind of rims that shine

(rims  :  visible parts of a car wheel used to support and mount the tires - these parts are often highly customized by people who want to show off their car - presumably a metaphor for the eyes)

 LISTNUM  
1417.12
1421.4/
3.8
NATASHA) (into microphone) (singing)

ITAL
(over scene end)

You turbocharge me

(turbocharge  :  use a turbocharger, an exhaust-driven turbine that boosts an engine's power output - here implying, ‘excite’)

SCENE 439 - MCS - NATASHA SINGS INTO THE MICROPHONE.  

NATASHA (into microphone) (singing)

'...-charge me if...


1421-07

SCENE 440 - MCS - CARLO LOOKS RFG AT O.S. NATASHA.  

NATASHA (off) (into microphone) (singing)

'...you like it fast

CARLO LOOKS DOWN.  


1426-02

SCENE 441 - EXT. DOME - DAY - FS - THE ENZO'S DOORS OPEN.  

NATASHA (voice over) (singing)

'Cause I'm the kind...


1428-13

SCENE 442 - FS - LOW ANGLE - MARY, FG, STARTS TO GET OUT OF THE ENZO AS JERRY HURRIES RFG AROUND IT.  

NATASHA (voice over) (singing)

'...of girl that's built...

JERRY (overlapping)

Okay, Mary, hurry, hurry, hurry!


1432-06

SCENE 443 - INT. DOME - DAY - MCS - NATASHA SINGS INTO THE MICROPHONE.  

NATASHA (into microphone) (singing)

'...to la-a...


1434-09



 LISTNUM  
1421.12
1426.0/
4.4
NATASHA) (into microphone) (singing)

ITAL



If you like it fast

(it  :  note double meaning - [1] literally, driving; and [2] a metaphor for sex)

(fast  :  rhymes with 'last' in Title #415)

 LISTNUM  
1426.8
1432.0
5.8
NATASHA) (voice over) (singing)

ITAL
(over scene end)

'Cause I'm the kind of girl

 LISTNUM  
/1432.8
1436.0
3.8
NATASHA) (into microphone) (singing)

ITAL
(over scene end)

That's built to last

(built to last  :  note double meaning - [1] literally, 'constructed of quality materials that are intended to endure', referring to a car; and [2] metaphor for, 'able to sustain long periods of lovemaking')

SCENE 444 - MCS - CAMERA DOLLIES L AS CARLO, STANDING IN THE CROWD, GAZES RFG AT O.S. NATASHA.  

NATASHA (off) (into microphone) (singing)

'...-ast'


1436-09

SCENE 445 - MCS - MICHAEL LOOKS RFG AT NATASHA (OUT OF FOCUS), THEN LOOKS AROUND AT THE PEOPLE IN THE CROWD AROUND HIM.  

MICHAEL

She's gonna be my wife.


1440-14

SCENE 446 - MCS - NATASHA LOOKS LFG AT O.S. CARLO.  


1443-04

SCENE 447 - EXT. DOME - DAY - FS - LOW ANGLE - A VALET STEPS BG TO THE SIDE OF THE ENZO AS MARY, FG, PULLS HER SUITCASE OUT OF THE CAR AND PUTS IT ON ROLLERS.  

JERRY (off)

Mary!

MARY

Coming!


1445-01



 LISTNUM  
1438.12
1440.12/
2.0
MICHAEL) (rhapsodically)





She's going to be my wife.

(She  :  referring to Natasha)

(outside, Jerry and Mary pull up in the Ferrari)

 LISTNUM  
/1443.6
1445.0/
1.10
JERRY TO MARY, THEN





MARY TO JERRY)





-Mary!





-Coming!

(they run into the dome as the band finishes the song)

SCENE 448 - MS - MARY HURRIEDLY PULLS HER SUITCASE L THROUGH THE CROWD OUTSIDE THE DOME, CAMERA DOLLYING WITH HER.  

MARY

(grunts)  Ooh.

DOME CROWD (voice over)

(cheers - continues under following scenes and dialogue)

NATASHA (voice over) (overlapping)

Thank you.


1447-12

SCENE 449 - INT. DOME - DAY - MFS - CAMERA DOLLIES L AST THE CROWD APPLAUDS.  CARLO, FG, APPLAUDS WITH THE CROWD.  

ELVIS IMPERSONATOR (off) (into microphone)

(chuckling) Yeah, man!  And that's what I...


1452-15

SCENE 450 - MCS - CAMERA DOLLIES L AS CARLO APPLAUDS WITH THE CROWD.  

ELVIS IMPERSONATOR (off) (into microphone)

...call rock 'n' roll...

CARLO (overlapping)

(whistles)


1455-07

SCENE 451 - MFS - PAST THE MEMBERS OF THE CROWD, FG, TO NATASHA, WHO STANDS BG ONSTAGE WITH HER BAND.  

ELVIS IMPERSONATOR (off) (into microphone)

...baby!

THE CURTAIN STARTS TO CLOSE.  


1457-13



 LISTNUM  
1446.12
1448.8
1.12
NATASHA TO CROWD)


(over scene end)

Thank you.

 LISTNUM  
1451.0
1457.4
6.4
ELVIS IMPERSONATOR TO CROWD)


(over scene ends)

Now that's what I call rock and roll!

(that  :  that kind of music)

SCENE 452 - MCS - MICHAEL STARES RFG AT O.S. NATASHA.  THE CURTAIN CLOSES IN FRONT OF HIM.  

ELVIS IMPERSONATOR (off) (into microphone)

This Jerry Brecken...


1461-02

SCENE 453 - MFS - THE ELVIS IMPERSONATOR TALKS INTO A MICROPHONE AND LOOKS AROUND AT THE CROWD.  

ELVIS IMPERSONATOR (into microphone)

...I don't know where he is.  So what we're gonna have to do....


1465-13

SCENE 454 - MS - JERRY STEPS FG THROUGH A DOORWAY AND GESTURES AT THE CROWD.  

JERRY

Whoa!  Hey!  Where is the drama in bein' on time...

DOME CROWD (overlapping)

(cheers and whistles - continues under following scenes and dialogue)

MARY ENTERS BG AND FOLLOWS JERRY FG THROUGH THE CROWD.  


1471-14

SCENE 455 - MS - JERRY WALKS L, CAMERA DOLLYING WITH HIM.  HE SLAPS HANDS WITH SOME MEMBERS OF THE CROWD.  

JERRY

...huh?

ELVIS IMPERSONATOR (off) (into microphone) (overlapping)

And here's Jerry, baby!  And in...


1475-02



 LISTNUM  
/1458.0
1465.8
7.8
ELVIS IMPERSONATOR TO CROWD)


(over scene end)

I don't know where Jerry Brecken is, so we're going to have to--

(Jerry and Mary push through the crowd)

 LISTNUM  
/1466.0
1471.12/
5.12
JERRY TO CROWD)





Hey!  Where is the drama in being on time?

 LISTNUM  
1472.4
1474.12
2.8
ELVIS IMPERSONATOR TO CROWD)





Here's Jerry!

SCENE 456 - MS - CHENG, AN ASIAN RACE CAR OWNER, STANDS WITH HIS ENTOURAGE AND RAISES HIS GLASS IN A TOAST.  

ELVIS IMPERSONATOR (off) (into microphone)

...this corner, Mister Cheng!


1478-06

SCENE 457 - MFS - CAMERA DOLLIES IN ON THE ELVIS IMPERSONATOR, WHO STANDS WITH JERRY AND MARY AND LOOKS AROUND AT THE CROWD.  

ELVIS IMPERSONATOR (into microphone)

So let's here it for Mister Cheng, man.

1480-15

SCENE 458 - MS - CHENG WALKS R, CAMERA DOLLYING WITH HIM TO REVEAL JERRY.  CAMERA HOLDS AS THE MEN SHAKE HANDS.  


1484-12

SCENE 459 - MS - THE ELVIS IMPERSONATOR, R, LOOKS AT JERRY, WHO STANDS L BESIDE CHENG.  

ELVIS IMPERSONATOR (into microphone)

What do you wager, baby?


1487-05

SCENE 460 - MS - JERRY GESTURES AT THE CROWD.  

JERRY

I will bet one million dollars...

DOME CROWD (off) (overlapping)

(cheers and whistles - continues under following scenes and dialogue)


1493-09



 LISTNUM  
/1475.4
1478.4/
3.0
ELVIS IMPERSONATOR TO CROWD)





And in this corner, Mr. Cheng!

(the Impersonator points to Cheng, an Asian millionaire and race car owner)

 LISTNUM  
/1478.10
1480.14/
2.4
ELVIS IMPERSONATOR TO CROWD)





Let's hear it for Mr. Cheng.

(it  :  your applause)

 LISTNUM  
/1485.0
1487.4/
2.4
ELVIS IMPERSONATOR TO JERRY)





What do you wager?

 LISTNUM  
1487.10
1493.6/
5.12
JERRY TO ELVIS IMPERSONATOR)





I will bet one million dollars, cash!

SCENE 461 - MS - CHENG, JERRY AND THE ELVIS IMPERSONATOR STAND L TO R.  

JERRY

...cash!

ELVIS IMPERSONATOR (into microphone) (overlapping)

One million dollars?

THE CROWD APPLAUDS.  


1496-00

SCENE 462 - MS - THE ELVIS IMPERSONATOR (FACE OFF) STANDS R AS JERRY, L, SITS DOWN IN A CHAIR.  

ELVIS IMPERSONATOR (face off) (into microphone)

Oh, my God!  I...


1497-08

SCENE 463 - MS - CAMERA DOLLIES L AS CARLO  LOOKS AROUND AT THE CROWD.  

ELVIS IMPERSONATOR (off) (into microphone)

...can't believe it!  Shall we see what...


1500-09

SCENE 464 - MCS - MARY STEPS FG.  

ELVIS IMPERSONATOR (off) (into microphone)

...a million dollars looks like?

CAMERA TILTS DOWN, OFF MARY'S FACE, AS SHE OPENS HER SUITCASE.  THE SUITCASE IS FILLED WITH MONEY.  

MARY (face off)

Ta-daa!


1509-00



 LISTNUM  
/1493.12
1495.12/
2.0
ELVIS IMPERSONATOR) (reacting)





One million dollars?

 LISTNUM  
/1496.4
1503.4
7.0
ELVIS IMPERSONATOR TO CROWD)


(over scene ends)

Oh, my God!  I can't believe it!  Shall we see what a million dollars looks like?

(Mary opens a briefcase of cash)

 LISTNUM  
1506.14
1508.14/
2.0
MARY) (exclaiming)





Ta-da!

(interjection used when dramatically presenting something)

SCENE 465 - MS - CHENG, SITTING IN ANOTHER CHAIR, GESTURES R AT THE O.S. ELVIS IMPERSONATOR.  

CHENG

I accept.

ELVIS IMPERSONATOR (off) (into microphone)

Well...


1511-04

SCENE 466 - MCS - A CHENG HENCHMAN (FACE OFF) OPENS ANOTHER SUITCASE FILLED WITH MONEY.  

ELVIS IMPERSONATOR (off) (into microphone)

...that's great.  Well, that means the pot...


1514-08

SCENE 467 - MCS - THE ELVIS IMPERSONATOR LOOKS AROUND AT THE CROWD AND TALKS INTO THE MICROPHONE.  

ELVIS IMPERSONATOR (into microphone)

...is two million dollars...


1516-08

SCENE 468 - MS - CHENG LOOKS AROUND AT THE CHEERING CROWD.  

ELVIS IMPERSONATOR (off) (into microphone)

...baby?  The drivers...

CHENG (overlapping)

(laughs)


1520-03



 LISTNUM  
1509.8
1511.2/
1.10
CHENG TO JERRY)





I accept.

(Cheng's henchman opens a suitcase of cash)

 LISTNUM  
/1511.8
1517.8
6.0
ELVIS IMPERSONATOR TO CROWD)


(over scene ends)

That means the pot is two million dollars.

(pot  :  see Title #330)

 LISTNUM  
1518.0
1522.8/
4.8
ELVIS IMPERSONATOR TO CROWD)


(over scene end)

The drivers are on their marks.

(are on their marks  :  are at the starting line)

(a plasma screen monitor shows the Enzo Ferrari and a Porsche GT at the starting line - the race begins)

SCENE 469 - MS - CAMERA DOLLIES R AS THE ELVIS IMPERSONATOR POINTS R AT AN O.S. PLASMA SCREEN.  

ELVIS IMPERSONATOR (into microphone)

...are on their marks.


1522-12

SCENE 470 - FS - THE MEMBERS OF THE CROWD LOOK BG AT THE PLASMA SCREEN ON THE WALL, WHICH SHOWS THE ENZO AND A PORSCHE GT AT THE STARTING LINE ON THE RACE COURSE.  


1524-07

SCENE 471 - EXT. SPEEDWAY - DAY - MLS - THE ENZO AND THE PORSCHE GT ARE ON THE RACE COURSE.  A STARTER GIRL WALKS TOWARD THEM WITH A FLAG.  THE HELICOPTER ENTERS IN FG.  


1526-06

SCENE 472 - MFS - THE STARTER GIRL STOPS IN FRONT OF THE CARS AND WIGGLES HER HIPS.  


1528-04

SCENE 473 - INT. DOME - DAY - MCS - THE ELVIS IMPERSONATOR LOOKS APPRECIATIVELY LFG AT THE O.S. STARTER GIRL ON THE PLASMA SCREEN.  

ELVIS IMPERSONATOR (into microphone)

Ooh!


1529-11

SCENE 474 - EXT. SPEEDWAY - DAY - MFS - THE STARTER GIRL, STANDING IN FRONT OF THE ENZO AND THE PORSCHE GT, RAISES HER FLAG.  


1532-05



SCENE 475 - MLS - THE STARTER GIRL STANDS BG WITH THE CARS.  THE HELICOPTER IS FG.  


1533-15

SCENE 476 - MS - LOW ANGLE - THE ENZO IS AT THE STARTING LINE.  


1534-11

SCENE 477 - INT. PORSCHE GT - DAY - MCS - THE GT’S DRIVER SITS IN THE PORSCHE GT 


1535-08

SCENE 478 - EXT. SPEEDWAY - DAY - MS - THE PORSCHE GT IS AT THE STARTING LINE.  


1536-05

SCENE 479 - INT. ENZO - DAY - MCS - THE ENZO’S DRIVER SITS IN THE ENZO.  


1537-07

SCENE 480 - EXT. SPEEDWAY - DAY - FS - THE STARTER GIRL RAISES HER FLAG AND WAVES IT BG AT THE CARS.  


1540-03

SCENE 481 - MCS - THROUGH THE DRIVER'S WINDOW TO THE ENZO’S DRIVER, WHO GRABS THE STEERING WHEEL.  


1540-11

SCENE 482 - INT. ENZO - DAY - MCS - THE ENZO’S DRIVER'S FOOT PUSHES DOWN ON THE GAS PEDAL.  


1541-04

SCENE 483 - EXT. SPEEDWAY - DAY - MCS - THROUGH THE DRIVER'S WINDOW TO THE ENZO’S DRIVER, WHO SHIFTS GEARS.  


1541-11



SCENE 484 - INT. PORSCHE GT - DAY - MCS - THE ENZO’S DRIVER'S FOOT PUSHES DOWN ON THE GAS PEDAL.  


1542-02

SCENE 485 - EXT. SPEEDWAY - DAY - MLS - THE PORSCHE GT AND THE ENZO SPEED BG PAST THE STARTER GIRL CAMERA DOLLYING IN.  


1543-15

SCENE 486 - FS - THE PORSCHE GT AND THE ENZO SPEED R DOWN THE TRACK, CAMERA PANNING WITH THEM.  


1545-09

SCENE 487 - MS - THE ENZO AND THE PORSCHE GT SPEED R, CAMERA DOLLYING WITH THEM.  


1546-02

SCENE 488 - MFS - CAMERA DOLLIES IN ON THE STARTER GIRL, WHO FACES BG.  


1547-11

SCENE 489 - MCS - CAMERA DOLLIES IN SLIGHTLY AS THE STARTER GIRL TURNS FG AND WINKS AT CAMERA.  

STARTER GIRL

Ha!


1549-14

SCENE 490 - INT. DOME - DAY - FS - THE CROWD REACTS EXCITEDLY AS THEY WATCH THE RACE BG ON THE PLASMA SCREEN.  

DOME CROWD

(loud cheering - continues under following scene)


1551-08



SCENE 491 - MFS - THE PLASMA SCREEN SHOWS AN IMAGE OF THE ENZO AND THE PORSCHE GT SPEEDING DOWN THE TRACK.  


1553-01

SCENE 492 - EXT. SPEEDWAY - DAY - MFS - THE ENZO AND THE PORSCHE GT SPEED R, CAMERA DOLLYING WITH THEM.  

RAP GROUP (voice over)

(indistinct rapping - continues under following scenes and dialogue)


1555-13

SCENE 493 - MCS - THROUGH THE DRIVER'S WINDOW TO THE GT’S DRIVER, WHO SHIFTS GEARS ON THE PORSCHE GT.  


1556-12

SCENE 494 - A SPLIT SCREEN SHOWS MAGES OF THE DRIVERS IN THEIR CARS.  


1558-04

SCENE 495 - MCS - THROUGH THE DRIVER'S WINDOW TO THE ENZO’S DRIVER, WHO DRIVES THE ENZO BG.  


1558-15

SCENE 496 - INT. ENZO - DAY - CS - THE DASHBOARD SHOWS THE ENGINE REV.  


1559-10

SCENE 497 - EXT. SPEEDWAY - DAY - MFS - THE ENZO SPEEDS L, CAMERA DOLLYING WITH IT.  


1561-04



SCENE 498 - A SPLIT SCREEN SHOWS IMAGES OF THE ENZO AND THE PORSCHE GT SPEEDING DOWN THE TRACK.  


1564-10

SCENE 499 - MFS - THE PORSCHE GT SPEEDS RBG, CAMERA DOLLYING IN.  


1565-08

SCENE 500 - A SPLIT SCREEN SHOWS IMAGES OF THE DRIVERS IN THEIR CARS.  


1566-12

SCENE 501 - MFS - THE PORSCHE GT SPEEDS FG, CAMERA DOLLYING BACK.  


1568-04

SCENE 502 - INT. DOME - DAY - MS - JERRY AND THE PEOPLE IN THE CROWD LOOK EXCITEDLY RFG AT THE O.S. PLASMA SCREEN.  

DOME CROWD

(loud cheering)

JERRY (overlapping)

Come on.  Come on.

A SPLIT SCREEN OPENS R AND SHOWS THE ENZO AND THE PORSCHE GT RACING ON THE COURSE.  


1573-10

SCENE 503 - EXT. SPEEDWAY - DAY - FS - THE ENZO AND THE PORSCHE GT SPEED BG DOWN THE COURSE.  


1576-02



 LISTNUM  
/1568.8
1571.8
3.0
JERRY) (excited)





Come on.  Come on.

(expression of encouragement)

(the Enzo wins the race)

SCENE 504 - A SPLIT SCREEN SHOWS IMAGES OF THE ENZO AND THE PORSCHE GT RACING DOWN THE TRACK.  THE HELICOPTER FLIES ABOVE THEM.  


1578-09

SCENE 505 - MLS - HIGH ANGLE - THE ENZO AND THE PORSCHE GT TURN R AROUND A CORNER ON THE TRACK, CAMERA PANNING WITH THEM.  


1582-15

SCENE 506 - FS - CAMERA DOLLIES IN AS THE ENZO AND THE PORSCHE GT SPEED R.  


1585-05

SCENE 507 - MLS - CAMERA DOLLIES L AS THE CARS SPEED BG DOWN THE TRACK.  


1587-04

SCENE 508 - FS - HIGH ANGLE - THE ENZO SPEEDS FG DOWN THE TRACK, CAMERA DOLLYING WITH IT.  THE PORSCHE GT IS SEVERAL YARDS BEHIND AND TRYING TO PASS.  


1588-10

SCENE 509 - A SPLIT SCREEN, L, SHOWS AN IMAGE OF THE ENZO AND THE PORSCHE GT ON THE TRACK.  THE R SPLIT SCREEN SHOWS AN IMAGE OF THE GT’S DRIVER, WHO TURNS HIS STEERING WHEEL.  


1590-08

SCENE 510 - FS - CAMERA PANS R AS THE PORSCHE GT SPEEDS UP.  


1592-01



WIPE TO:

SCENE 511 - INT. ENZO - DAY - MCS - THE ENZO’S DRIVER'S FOOT PUSHES DOWN ON THE CLUTCH.  


1592-14

SCENE 512 - EXT. SPEEDWAY - DAY - MCS - THROUGH THE DRIVER'S WINDOW TO THE ENZO’S DRIVER, WHO SHIFTS GEARS.  


1593-13

SCENE 513 - MLS - CAMERA DOLLIES IN AS THE PORSCHE GT SPEEDS L PAST THE ENZO.  


1597-02

SCENE 514 - INT. ENZO - DAY - CS - THE ENZO’S DRIVER'S HANDS HOLD THE STEERING WHEEL.  


1597-12

WIPE TO:

SCENE 515 - CS - THE DASHBOARD SHOWS THE ENGINE REV UP.  


1598-05

SCENE 516 - A SPLIT SCREEN SHOWS IMAGES OF THE DRIVERS IN THEIR CARS.  


1599-03

SCENE 517 - EXT. SPEEDWAY - DAY - FS - THE ENZO AND THE PORSCHE GT SPEED LFG DOWN THE TRACK, CAMERA DOLLYING BACK.  A SPLIT SCREEN OPENS R AND SHOWS CHENG AND THE CROWD.  

DOME CROWD

(loud cheering)

CHENG (overlapping)

Yeah!


1602-05



SCENE 518 - MLS - THE ENZO AND THE PORSCHE GT SPEED R, CAMERA PANNING WITH THEM.  CAMERA HOLDS AS SOME STARTER GIRLS, FG, REACT EXCITEDLY.  

STARTER GIRLS

(low squealing)


1606-10

SCENE 519 - A SPLIT SCREEN SHOWS IMAGES OF THE DRIVERS IN THEIR CARS.  


1608-01

SCENE 520 - INT. PORSCHE GT - DAY - MCS - THE GT’S DRIVER'S FOOT PUSHES DOWN ON THE CLUTCH.  


1608-09

SCENE 521 - CS - THE TACHOMETER ON THE DASHBOARD SHOWS THE ENGINE REV.  


1608-13

SCENE 522 - EXT. SPEEDWAY - DAY - FS - THE ENZO AND THE PORSCHE GT SPEED R, CAMERA DOLLYING WITH THEM.  


1610-06

SCENE 523 - MFS - THE ENZO MOVES R ALONGSIDE THE PORSCHE GT, CAMERA DOLLYING WITH THEM.  


1613-06

SCENE 524 - MLS - HIGH ANGLE - THE ENZO AND THE PORSCHE GT SPEED BG, CAMERA DOLLYING IN.  


1614-04



SCENE 525 - MFS - THE ENZO AND THE PORSCHE GT SPEED RFG, CAMERA PANNING WITH THEM.  


1616-12

WIPE TO:

SCENE 526 - MFS - THE ENZO SPEEDS RFG, CAMERA PANNING WITH IT.  


1618-07

SCENE 527 - MCS - THROUGH THE DRIVER'S WINDOW TO THE GT’S DRIVER, WHO SHIFTS GEARS.  


1619-08

SCENE 528 - FS - THE ENZO AND THE PORSCHE GT SPEED BG DOWN THE TRACK.  


1620-12

SCENE 529 - A SERIES OF SPLIT SCREENS SHOW IMAGES OF THE ENZO AND THE PORSCHE GT AS THEY RACE DOWN THE TRACK.  


1634-15

SCENE 530 - FS - HIGH ANGLE - THE ENZO AND THE PORSCHE GT SPEED BG DOWN THE TRACK, CAMERA DOLLYING IN.  


1637-06

SCENE 531 - A SERIES OF SPLIT SCREENS SHOW IMAGES OF THE DRIVERS IN THEIR CARS.  


1640-09

SCENE 532 - MFS - THE ENZO SPEEDS R PAST THE PORSCHE GT, CAMERA DOLLYING WITH IT.  


1644-05



WIPE TO:

SCENE 533 - INT. DOME - DAY - MS - JERRY AND THE CROWD REACT EXCITEDLY.  

DOME CROWD

(loud cheering)


1645-09

SCENE 534 - EXT. SPEEDWAY - DAY - FS - CAMERA DOLLIES IN AS THE PORSCHE GT AND THE ENZO SPEED RFG AROUND A TURN.  


1648-14

SCENE 535 - A SPLIT SCREEN SHOWS IMAGES OF THE ENZO’S DRIVER, WHO TURNS THE STEERING WHEEL. 


1649-10

SCENE 536 - MLS - HIGH ANGLE - THE ENZO TURNS RBG IN FRONT OF THE PORSCHE GT.  


1652-04

SCENE 537 - MFS - THE ENZO SKIDS R, CAMERA PANNING WITH IT.  


1653-07

SCENE 538 - A SPLIT SCREEN SHOWS IMAGES OF THE RACE CARS SPEEDING DOWN THE TRACK.  


1656-02

SCENE 539 - MLS - CAMERA DOLLIES IN AS THE ENZO AND THE PORSCHE GT SPEED L.  


1657-01

SCENE 540 - MLS - CAMERA DOLLIES IN AS THE ENZO AND THE PORSCHE GT SPEED RFG DOWN THE TRACK.  


1661-01



SCENE 541 - A SPLIT SCREEN, L, SHOWS AN IMAGE OF JERRY WITH THE CROWD IN THE DOME.  THE R SPLIT SCREEN SHOWS CHENG AND HIS SUPPORTERS.  


DOME CROWD

(loud cheering)

CHENG (overlapping)

Come on!


1662-15

SCENE 542 - EXT. SPEEDWAY - DAY - FS - THE ENZO AND THE PORSCHE GT SPEED RFG TOWARD THE FINISH LINE.  A SUPERIMPOSED GRAPHIC SHOWS THE ENZO AND THE PORSCHE GT RACING FG ON THE TRACK AND TWO SPEEDOMETER GRAPHICS, WHICH READ "206" AND "205".

1666-08

SCENE 543 - A SPLIT SCREEN SHOWS IMAGES OF THE DRIVERS IN THEIR CARS.  


1667-12

SCENE 544 - FS - PEOPLE STAND FG IN THE CROWD AS THE ENZO AND THE PORSCHE GT SPEED RBG TOWARD THE FINISH LINE, CAMERA PANNING WITH THEM 


1670-00

SCENE 545 - FS - THE PORSCHE GT AND THE ENZO SPEED BG TOWARD THE FINISH LINE, CAMERA DOLLYING IN.  


1670-15



SCENE 546 - A SPLIT SCREEN, L, SHOWS AN IMAGE OF JERRY WITH THE CROWD IN THE DOME.  THE R SPLIT SCREEN SHOWS CHENG AND HIS SUPPORTERS.

DOME CROWD

(loud cheering)

CHENG (overlapping)

Go!


1672-09

SCENE 547 - MFS - CAMERA DOLLIES IN AS THE ENZO SPEEDS IN FRONT OF THE PORSCHE GT.  


1673-10

SCENE 548 - FS - THE ENZO SPEEDS L PAST THE PORSCHE GT, CAMERA PANNING WITH IT.  


1674-15

SCENE 549 - MLS - HIGH ANGLE - THE ENZO CROSSES THE FINISH LINE IN FRONT OF THE PORSCHE GT.  SCENE FREEZE FRAMES.  SCENE CHANGES TO REGULAR MOTION.  


1676-13

SCENE 550 - A SPLIT SCREEN, L, SHOWS AN IMAGE OF JERRY WITH THE CROWD IN THE DOME, WHO REACT EXCITEDLY.  THE R SPLIT SCREEN SHOWS CHENG AND HIS SUPPORTERS, WHO REACT WITH DISAPPOINTMENT.  

DOME CROWD

(loud cheering - continues under following scenes and dialogue)

JERRY

Yeah!


1679-04



SCENE 551 - INT. DOME - DAY - MS - MARY, R, JUMPS UP AND DOWN AS JERRY, L, PUMPS HIS ARM IN THE AIR.  THE ELVIS IMPERSONATOR STEPS FG THROUGH THE CHEERING CROWD.  

ELVIS IMPERSONATOR (face obscured) (into microphone)

Mister Brecken wins!

MARY (overlapping)

(laughs)


1682-13

SCENE 552 - MS - CHENG AND HIS ENTOURAGE REACT WITH DISAPPOINTMENT.  CHENG SITS DOWN IN HIS CHAIR, CAMERA TILTING DOWN.  

ELVIS IMPERSONATOR (off) (into microphone)

Come on...


1688-02

SCENE 553 - MS - JERRY, L, AND THE ELVIS IMPERSONATOR, R, STAND ON EITHER SIDE OF MARY AND SLAP HANDS.  

ELVIS IMPERSONATOR (into microphone)

...baby.

MARY

(giggles)


1689-11

SCENE 554 - EXT. DOME - DAY - MFS - CAMERA DOLLIES L AS THE PIT CREWS AND THE HOT GIRLS CELEBRATE AROUND THE ENZO OUTSIDE THE DOME.  

PIT CREWS & HOT GIRLS

(excited cheering and squealing - continues under following scenes)


1712-00



 LISTNUM  
/1679.8
1682.4
2.12
ELVIS IMPERSONATOR) (shouting)





Mr. Brecken wins!

 LISTNUM  
1687.4
1689.10/
2.6
ELVIS IMPERSONATOR TO JERRY)


(over scene end)

Come on, baby.

(Come on  :  Come here)

(they slap hands - outside, Trevor is heading for Infamous's Mercedes)

SCENE 555 - MCS - MICHAEL WALKS FG THROUGH THE CROWD, THEN STOPS AND LOOKS R AT THE O.S. ENZO.  


1714-08

SCENE 556 - MCS - THE CROWD CELEBRATES AROUND THE ENZO.  


1716-06

SCENE 557 - MCS - MICHAEL LOOKS R AT THE O.S. ENZO.  HE THEN WALKS LFG THROUGH THE CROWD, CAMERA PANNING WITH HIM.  


1720-05

SCENE 558 - EXT. DOME - A SHORT TIME LATER - FS - TREVOR WALKS R AROUND THE SIDE OF THE MERCEDES WITH INFAMOUS AND HIS ENTOURAGE, CAMERA DOLLYING R.  

PEOPLE ON RACETRACK

(low and indistinct chatter - continues under following scenes and dialogue)

TREVOR LOOKS L OVER HIS SHOULDER AT TISHA.  

TREVOR (face obscured)

Keep that champagne on ice.  I'll be back in a minute, all right?

TISHA

Mm, champagne.

CAMERA TILTS DOWN TO REVEAL A JACK AT THE SIDE OF THE MERCEDES.  


1724-10



 LISTNUM  
/1720.8
1724.8/
4.0
TREVOR TO TISHA)





Keep that champagne on ice.  I'll be right back.

(implying that the race won't take long, and he will win, so they can celebrate by drinking champagne afterwards)

(a jack is lying on the ground by the car and Trevor trips over it and falls to the ground)

SCENE 559 - MS - TREVOR TRIPS OVER THE JACK AND FALLS TO THE GROUND, CAMERA TILTING UP AND DOWN.  HE GRABS HIS KNEE WITH PAIN.  

TREVOR

(crying) Oh!  Oh, jeez!

WOMAN (off) (overlapping)

Oh, my...


1728-01

SCENE 560 - MS - LOW ANGLE - INFAMOUS STOPS WITH TISHA AND TWO OTHER WOMEN AND LOOKS DOWN FG AT O.S. TREVOR.  

WOMAN (off)

...God.

TISHA

Wow.

TREVOR (off) (overlapping)

(groaning) Oh, I hit my ankle.


1730-04

SCENE 561 - MS - NATASHA, TONY AND MIKE Z STAND L AS NICK, STOPPING R, LOOKS LFG AT O.S. TREVOR.  

NICK

Dude.


1732-03

SCENE 562 - MS - LOW ANGLE - INFAMOUS LEANS DOWN AND LOOKS DOWN FG AT O.S. TREVOR.  

INFAMOUS

You all right, man?


1733-11



 LISTNUM  
1729.0
1731.0
2.0
TREVOR) (groaning)


(over scene end)

I hurt my ankle.

(Natasha, the band and Infamous come over)

 LISTNUM  
/1732.6
1735.12
3.6
INFAMOUS TO TREVOR, THEN


(over scene end)

TREVOR TO INFAMOUS)





-You okay?





-No, I'm not.

(Infamous starts to touch Trevor's ankle)

SCENE 563 - MS - TREVOR HOLDS HIS LEG.  

TREVOR

No, I'm not okay.

INFAMOUS (FACE OFF) ENTERS RFG, THEN STEPS LFG.  

INFAMOUS (face off)

Here, man.

TREVOR

No, no, don't touch it.  Pl-...


1737-08

SCENE 564 - MS - INFAMOUS, RFG, LOOKS UP BG AT THE ELVIS IMPERSONATOR, WHO LOOKS LFG AT O.S. TREVOR.  

TREVOR (off)

...-ease, don't, don't touch it.

ELVIS IMPERSONATOR

Oh, man...i-is he gonna be able to drive...


1742-04

SCENE 565 - MS - PAST THE ELVIS IMPERSONATOR, LFG IN MCS, TO INFAMOUS, WHO STANDS BG AND GESTURES AT HIM.  

ELVIS IMPERSONATOR (face obscured)

...like that?

INFAMOUS

Man, we'll work this out.

ELVIS IMPERSONATOR (face obscured)

Well, you'd better...


1745-08



 LISTNUM  
1736.4
1738.10
2.6
TREVOR TO INFAMOUS)


(over scene end)

Don't touch it.

 LISTNUM  
1739.0
1743.12
4.12
ELVIS IMPERSONATOR TO 

(over scene end)

INFAMOUS, THEN INFAMOUS TO ELVIS IMPERSONATOR)





-Will he be able to drive?





-We'll work it out.

(work it out  :  resolve the problem)

 LISTNUM  
1744.2
1749.14/
5.12
ELVIS IMPERSONATOR TO 

(over scene end)

INFAMOUS)





Well, you better take care of it fast.  You want some ice?

SCENE 566 - MCS - THE ELVIS IMPERSONATOR LOOKS RFG AT O.S. INFAMOUS.  

ELVIS IMPERSONATOR

...take care of it fast, man.  You want some ice?


1750-02

SCENE 567 - MS - PAST THE ELVIS IMPERSONATOR, LFG, TO INFAMOUS, WHO GESTURES AT HIM.  

INFAMOUS

No, man, I stay iced up.  We cool.


1752-12

SCENE 568 - MCS - THE ELVIS IMPERSONATOR LOOKS DOWN LFG AT O.S. TREVOR.  

ELVIS IMPERSONATOR

How 'bout a medic?


1754-03

SCENE 569 - MCS - INFAMOUS LOOKS LFG AT THE O.S. ELVIS IMPERSONATOR.  

INFAMOUS

We cool.


1756-01

SCENE 570 - MCS - THE ELVIS IMPERSONATOR LOOKS RFG AT O.S. INFAMOUS.  

ELVIS IMPERSONATOR

A hoagie dog?


1758-10



 LISTNUM  
/1750.4
1752.8
2.4
INFAMOUS TO ELVIS IMPERSONATOR)





No, we're cool.

(cool  :  slang for, 'fine')

 LISTNUM  
/1752.14
1756.0/
3.2
ELVIS IMPERSONATOR TO 


(over scene end)

INFAMOUS, THEN INFAMOUS TO ELVIS IMPERSONATOR)





-A medic?





-We're cool.

(medic  :  person trained to give emergency medical treatment)

 LISTNUM  
1756.12
1760.0/
3.4
ELVIS IMPERSONATOR TO 


(over scene end)

INFAMOUS, THEN INFAMOUS TO ELVIS IMPERSONATOR)





-A hoagie dog?





-Man, ain't you dead?

(hoagie  :  nickname for a large sandwich made of a long crusty roll split lengthwise and filled with meats and cheese, and tomato and onion and lettuce and condiments, popular in Pennsylvania, New Jersey and parts of New York)

(hoagie dog  :  term for a large frankfurter served on a hoagie bun)

(Man  :  informal term of direct address)

(ain't  :  incorrect English for, 'aren't')

(Man, ain't you dead  :  referring to the fact that Elvis Presley, the singer the man is impersonating, is dead - note that Elvis Presley often performed in Las Vegas, and that performers who impersonate him are a popular staple of smaller Las Vegas clubs)

SCENE 571 - MCS - INFAMOUS LOOKS LFG AT THE O.S. ELVIS IMPERSONATOR.  

INFAMOUS

Man, ain't you dead?


1760-01

SCENE 572 - MS - PAST INFAMOUS, RFG IN MCS, TO THE ELVIS IMPERSONATOR, WHO STANDS BG AND POINTS AT HIM.  

ELVIS IMPERSONATOR

Huh.  Thank you very much.

THE ELVIS IMPERSONATOR TURNS AND WALKS BG.  


1763-15

SCENE 573 - MCS - INFAMOUS GESTURES LFG AT THE O.S. ELVIS IMPERSONATOR.  

INFAMOUS

(imitating Elvis) Yeah, you're welcome.


1766-13

SCENE 574 - MS - INFAMOUS LOOKS AT TREVOR, WHO ENTERS R AND LIMPS L.  DIGGS HELPS TREVOR.  

TREVOR (face off)

(painful grunting)

INFAMOUS

How is it you can drive but you can't walk?


1771-06



 LISTNUM  
1760.6
1763.12/
3.6
ELVIS IMPERSONATOR) (with thick Elvis accent)





Thank you very much.

 LISTNUM  
/1764.2
1766.10/
2.8
INFAMOUS) (imitating Elvis as well)





You're welcome.

(Trevor gets up painfully)

 LISTNUM  
1767.12
1771.4/
3.8
INFAMOUS TO TREVOR)





How can you drive if you can't walk?

SCENE 575 - MS - NATASHA STANDS BG WITH HER BAND AS INFAMOUS LOOKS AROUND.  DIGGS HELPS TREVOR RFG PAST HIM.  

TREVOR

(painful grunting - continues under following scene and dialogue)

INFAMOUS (face obscured) (overlapping)

Man, if I don't get a damn...


1773-05

SCENE 576 - MCS - CAMERA DOLLIES IN ON NATASHA, WHO LOOKS DOWN.  

INFAMOUS (off)

...driver, I'm cooked!


1777-00

SCENE 577 - MCS - INFAMOUS TURNS AND LOOKS LFG AT NATASHA.  

INFAMOUS

I'll give you fifty thousand.


1780-07

SCENE 578 - MS - PAST INFAMOUS, RFG, TO NATASHA, WHO STANDS BG WITH THE BAND AND LOOKS AT HIM WITH SURPRISE.  

NATASHA

What?


1782-08



 LISTNUM  
/1771.10
1775.12
4.2
INFAMOUS) (reacting)


(over scene end)

If I don't get a damn driver, I'm cooked!

(cooked  :  slang for, 'in serious trouble')

 LISTNUM  
1778.4
1780.6/
2.2
INFAMOUS TO NATASHA)





I'll give you $50,000.

(meaning that he will pay her $50,000 to drive in the race)

(Natasha reacts with surprise)

SCENE 579 - MCS - NATASHA LOOKS RFG AT O.S. INFAMOUS.  

INFAMOUS (off)

Fifty thousand dollars for you and your boys.

NATASHA

It's not about the money.

INFAMOUS (off)

Baby...


1789-12

SCENE 580 - MCS - INFAMOUS SHAKES HIS HEAD LFG AT O.S. NATASHA.  

INFAMOUS

...everybody's got a price.

NATASHA (off)

I'm sorry.


1792-09

SCENE 581 - MCS - NATASHA LOOKS RFG AT O.S. INFAMOUS.  

NATASHA

I said the answer is no.


1794-09

SCENE 582 - MCS - INFAMOUS RUBS HIS LIP.  


1798-04

SCENE 583 - MCS - PAST NATASHA, LFG, TO INFAMOUS, WHO LOOKS AT HER.  

INFAMOUS

All right, a hundred and fifty thousand dollars and a recording contract.


1802-08



 LISTNUM  
/1782.10
1786.10
4.0
INFAMOUS TO NATASHA)





$50,000 for you and your boys.

(boys  :  band members)

 LISTNUM  
1787.0
1789.8/
2.8
NATASHA TO INFAMOUS)





It's not about the money.

(i.e., 'My refusal to drive for you has nothing to do with money.')

 LISTNUM  
/1789.14
1794.8/
4.10
INFAMOUS TO NATASHA, THEN


(over scene end)

NATASHA TO INFAMOUS)





-Everybody has a price.





-Sorry.  The answer is no.

(a price  :  an amount of money at which someone will agree to do something)

 LISTNUM  
/1798.6
1802.6/
4.0
INFAMOUS TO NATASHA)





Okay, $150,000 and a recording contract.

(recording contract  :  legal agreement between a music producer or recording label and an artist, by which the producer or label agrees to produce and release an album of the artist's music)

SCENE 584 - MCS - NATASHA LOOKS RFG AT O.S. INFAMOUS WITH SURPRISE.  


1804-04

SCENE 585 - MS - PAST INFAMOUS, RFG, TO MIKE Z, WHO STANDS R AND LEANS L TOWARD NATASHA.  SHE STEPS TOWARD HIM.  


1809-11

SCENE 586 - MCS - PAST NATASHA, LFG, TO MIKE Z, WHO TAKES OFF HIS SUNGLASSES 

MIKE Z

Natasha, look...if you're gonna do this...


1816-03

SCENE 587 - MCS - PAST MIKE Z, RFG, TO NATASHA, WHO LOOKS AT HIM.  

MIKE Z (face obscured)

...don't do it for the money.  Don't do it for us.


1821-02

SCENE 588 - MCS - PAST NATASHA, LFG, TO MIKE Z, WHO LOOKS AT HER.  

MIKE Z

Do it because it was what you were born to do.


1825-10

SCENE 589 - MCS - PAST MIKE Z, RFG, TO NATASHA, WHO LOOKS AROUND AT THE O.S. BAND MEMBERS.  


1831-03



 LISTNUM  
1811.0
1813.0
2.0
MIKE Z TO NATASHA)





Natasha...

 LISTNUM  
1814.4
1821.0/
6.12
MIKE Z TO NATASHA)


(over scene end)

...if you're going to do this, don't do it for the money or for us.

(do this  :  race)

 LISTNUM  
1822.0
1825.8/
3.8
MIKE Z TO NATASHA)





Do it because it was what you were born to do.

SCENE 590 - MCS - NATASHA TURNS AND LOOKS RFG AT MIKE Z.  NATASHA THEN LOOKS L AT O.S. INFAMOUS.  

NATASHA

Three hundred thousand.


1837-12

SCENE 591 - MCS - INFAMOUS TURNS AND LOOKS LFG AT NATASHA.  

INFAMOUS

(indistinct stutters of astonishment)

NICK (off) (overlapping)

Three hundred...


1839-14

SCENE 592 - MCS - PAST INFAMOUS, RFG, TO NATASHA, WHO LOOKS AT HIM.  NICK STANDS BG WITH THE BAND MEMBERS.  

NICK (face obscured)

...thousand?  Oof!


1841-10

SCENE 593 - MCS - PAST NATASHA, LFG, TO INFAMOUS, WHO LOOKS AT HER.  

INFAMOUS

I thought you said it wasn't about the...


1843-07



 LISTNUM  
1836.0
1837.10/
1.10
NATASHA TO INFAMOUS)





$300,000.

 LISTNUM  
/1841.12
1844.10
2.14
INFAMOUS TO NATASHA)


(over scene end)

You said it wasn't about the money.

(meaning that if she doesn't care about money, she shouldn't be demanding such a high fee)

SCENE 594 - MCS - PAST INFAMOUS, RFG, TO NATASHA, WHO LOOKS AT HIM.  

INFAMOUS (face obscured)

...money.

NATASHA

Everyone has a price.


1849-04

SCENE 595 - MCS - INFAMOUS LOOKS DOWN AND SHAKES HIS HEAD.

INFAMOUS

Damn.  

INFAMOUS GESTURES LFG AT O.S. NATASHA.  

INFAMOUS (cont'd)

All right, fine.  We got a deal, or what?


1856-07

SCENE 596 - MCS - PAST INFAMOUS, RFG, TO NATASHA, WHO LOOKS AT HIM.  

NATASHA

Done.


1857-12

SCENE 597 - MCS - INFAMOUS HOLDS OUT HIS HAND LFG TOWARD O.S. NATASHA.  


1859-06

SCENE 598 - MS - PAST INFAMOUS, RFG, TO NATASHA, WHO SHAKES HANDS WITH HIM.  


1861-07



 LISTNUM  
1845.2
1848.2
3.0
NATASHA TO INFAMOUS) (dryly)





Everyone has a price.

(see Title #452)

 LISTNUM  
1853.0
1856.4/
3.4
INFAMOUS TO NATASHA)





Damn.  Okay.  Do we have a deal?

(deal  :  agreement)

 LISTNUM  
/1856.10
1858.6
1.12
NATASHA TO INFAMOUS)


(over scene end)

Deal.

(they shake hands)

SCENE 599 - MCS - INFAMOUS LOOKS LFG AT O.S. NATASHA.  

INFAMOUS

Kick some ass.

HE TURNS AND WALKS BG.  


1865-12

SCENE 600 - MCS - INFAMOUS TURNS AND WALKS BG WITH HIS ENTOURAGE.  


1867-09

SCENE 601 - MCS - NATASHA NODS HER HEAD.  


1871-08

EXHIBITION REEL FOOTAGE:
1859-09

END OF REEL 2AB



 LISTNUM  
/1861.10
1864.0
2.6
INFAMOUS TO NATASHA)





Kick some ass.

(vulgar slang for, 'Soundly defeat your opponents.' - 'ass' is vulgar slang for, 'buttocks')





LAST FRAME OF PICTURE:  1871.8





END OF REEL 2AB
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