“REDLINE”     R/1AB   P/1

         COMBINED CONTINUITY & DIALOGUE            TITLE                         MASTER ENGLISH SUBTITLE/SPOTTING LIST

START MEASURING 0.00 AT START MARK IN ACADEMY LEADER.


11-15

SCENE 1 - CHICAGO PICTURES LOGO FADES IN:


CHICAGO


PICTURES

CHICAGO PICTURES LOGO FADES OUT.  


31-00

SCENE 2 - BLACK BG.  

MT#1 ENTERS FG, THEN ZOOMS SLOWLY BG:

DANIEL SADEK

PRESENTS

MT#1 POPS OUT.  


37-03

OPTICAL TRANSITION TO:

SCENE 3 - EXT. LOS ANGELES STREETS - NIGHT - FS - LOW ANGLE - CAMERA PANS L AND TILTS DOWN TO REVEAL A LINE OF SKYSCRAPERS.  

TITLE SLIDES IN L, THEN HOLDS:

Los Angeles, CA 9:35 pm

TITLE CUTS OUT.  


47-02

SCENE 4 - FS - THE SKYLINE IS BG.  


47-05


LABORATORY:  0.00 AT START MARK




 89.10 = 1ST SCENE END




 99.7 = 2ND SCENE END



                105.7 = 3RD SCENE END


LABORATORY:  IN TERRITORIES USING PRINTS WITH A TEXTLESS BACKGROUND, THE FOLLOWING TITLE, #1, IS TO APPEAR IN NORMAL SUBTITLE POSITION.  IN TERRITORIES USING PRINTS WHICH RETAIN THE ORIGINAL TEXTED BACKGROUND, TITLE #1 IS TO APPEAR IN THE UPPER ONE-THIRD OF THE FRAME.

 LISTNUM LegalDefault\s 1 
44.0
47.0
3.0
NARRATIVE TITLE)




Los Angeles, CA  9:35 pm

(CA  :  short for, 'California')

(note that a group of people, including Infamous, a music producer, and Michael D'Orazio, a wealthy criminal, are gathered in a warehouse)

SCENE 5 - FS - THE SKYSCRAPERS ARE BG.  


48-05

SCENE 6 - FS - LOW ANGLE - A SKYSCRAPER IS BG.  


50-03

SCENE 7 - EXT. WAREHOUSE - NIGHT - FS - THE LIGHTS ARE ON BG IN A WAREHOUSE.  

MT#2 ENTERS FG AND FLIPS AS IT ZOOMS SLOWLY BG:

                   A


CHICAGO PICTURES 


PRODUCTION
MT#2 SLIDES OUT L.

51-09

SCENE 8 - INT. WAREHOUSE - NIGHT - FS - CAMERA DOLLIES IN ALONG A LONG LINE OF RACING CARS PARKED IN THE WAREHOUSE.  SOME MEN AND SEXY WOMEN STAND AT THE BACK OF THE WAREHOUSE AND TALK TO ONE ANOTHER.  

PEOPLE IN WAREHOUSE

(low and indistinct chatter - continues under following scenes and dialogue) 

NATASHA (voice over) 

There are cars that get you from point A to point B...and then there are cars that get you from point A to point B really fast.  Fast cars cost big money and with millions of dollars at stake, there are people who'll do anything to win.  



 LISTNUM  
62.10
66.14
4.4
NATASHA) (voice over)

ITAL



There are cars that get you from point A to point B.

(you  :  impersonal pronoun)

(from point A to point B  :  from a starting location to a destination)

 LISTNUM  
67.4
73.12
6.8
NATASHA) (voice over)

ITAL



And then there are cars that get you from point A to point B really fast.

 LISTNUM  
74.8
77.8
3.0
NATASHA) (voice over)

ITAL



Fast cars cost big money...

(big money  :  substantial sums of money)

 LISTNUM  
77.14
84.6
6.8
NATASHA) (voice over)

ITAL



...and with millions of dollars at stake, some people will do anything to win.

(at stake  :  at risk)

SCENE 8 - (CONTINUED)
CAMERA HOLDS AS INFAMOUS, A STYLISH AFRICAN-AMERICAN MUSIC PRODUCER, TALKS TO SOME OF THE WOMEN.  

INFAMOUS (overlapping) 

(low and indistinct chatter)

NATASHA (voice over) (overlapping) 

People who take risks and never play it safe.

DIGGS, INFAMOUS'S HUGE BODYGUARD, STEPS TOWARD INFAMOUS AND HANDS HIM A CELL PHONE.  


89-10

SCENE 9 - MCS - INFAMOUS TALKS INTO THE CELL PHONE.  

INFAMOUS (into cell phone) 

Yeah, Infamous is here.

SCENE FREEZE FRAMES.  

TITLE POPS IN:

             INFAMOUS

NATASHA (voice over) 

The music mogul who can't resist a high-stakes bet.

TITLE FADES OUT.  

SCENE CHANGES TO REGULAR MOTION.  

JERRY (over cell phone) 

Hey, it's Jerry.  Who else you got over there?


99-07



 LISTNUM  
84.12
89.8/
4.12
NATASHA) (voice over)

ITAL



People who take risks and never play it safe.

(play it safe  :  choose the safest course of action)

(Infamous's cell phone rings)

 LISTNUM  
/89.14
92.14
3.0
INFAMOUS) (into cell phone), THEN





NARRATIVE TITLE)




-Infamous is here.





-INFAMOUS

(Infamous  :  note that this is a stage name, taken for dramatic purposes)

 LISTNUM  
93.2
96.4
3.2
NATASHA) (voice over)

ITAL



The music mogul who loves a high-stakes bet.

(mogul  :  important, powerful, or influential person)

(high-stakes bet  :  bet of an extremely large sum of money)

 LISTNUM  
96.10
99.6/
2.12
JERRY TO INFAMOUS) 
ITAL
 


(over cell phone)





It's Jerry.  Who's there?

SCENE 10 - MS - MICHAEL D’ORAZIO, A BURLY GANGSTER, STANDS WITH TWO OF THE YOUNG WOMEN.  SCENE FREEZE FRAMES.  

TITLE POPS IN:

 MICHAEL

NATASHA (voice over) 

The eccentric.  He plays by his own rules.

TITLE FADES OUT.  

SCENE CHANGES TO REGULAR MOTION.  

INFAMOUS (off) (into cell phone) 

Oh, Mich-...


105-07

SCENE 11 - MCS - CAMERA TILTS UP ON JASON, MICHAEL’S NEPHEW, WHO PUFFS ON A CIGARETTE.  

INFAMOUS (off) (into cell phone) 

...-ael and his little punk-ass driver are here, too.

SCENE FREEZE FRAMES.  

TITLE POPS IN:

 JASON

NATASHA (voice over) 

The dreamer...not sure where he's going, but he wants to get there fast.

TITLE CUTS OUT.  


115-11




LABORATORY:  IN TERRITORIES USING PRINTS WITH A TEXTLESS BACKGROUND, THE FOLLOWING TITLE, #10, IS TO APPEAR IN NORMAL SUBTITLE POSITION.  IN TERRITORIES USING PRINTS WHICH RETAIN THE ORIGINAL TEXTED BACKGROUND, TITLE #10 IS TO APPEAR IN THE UPPER ONE-THIRD OF THE FRAME.

 LISTNUM  
100.6
104.2
3.12
NARRATIVE TITLE), THEN





NATASHA) (voice over)





-MICHAEL





-The eccentric.  Plays by his own rules.

(Plays by his own rules  :  colloquial for, 'Acts in whatever way he chooses')

(The...rules.  :  to appear in Italics)

 LISTNUM  
104.8
108.0
3.8
INFAMOUS TO JERRY) (into cell phone)


(over scene end)

Michael and his punk-ass driver.

(punk  :  slang for, 'sullen and useless')

(-ass  :  vulgar slang for, 'buttocks' - note that this word is often suffixed to adjectives in order to add emphasis)

(Michael's driver is also his nephew, a young man named Jason)

 LISTNUM  
108.6
110.6
2.0
NARRATIVE TITLE)




JASON

 LISTNUM  
110.12
115.10/
4.14
NATASHA) (voice over)

ITAL



The dreamer.  Not sure where he's going, but wants to get there fast.

(dreamer  :  person inclined to be imaginative or idealistic but impractical)

(where he's going  :  what he will do in his life)

SCENE 12 - MCS - INFAMOUS LISTENS INTO THE CELL PHONE.  

JERRY (over cell phone) 

Oh, yeah?  Put him on.

INFAMOUS LOOKS R AT O.S. MICHAEL.  

INFAMOUS 

He wants to talk to you.

MICHAEL (off) 

(low groan)


121-11

SCENE 13 - FS - MICHAEL STEPS RFG WITH INFAMOUS AND TAKES THE CELL PHONE FROM HIM.  

MICHAEL (into cell phone) 

Hey, Jerry.

JERRY (over cell phone)  

Hey, Michael, what-...


125-11

SCENE 14 - MCS - MICHAEL STOPS RFG IN FRONT OF INFAMOUS AND LISTENS INTO THE CELL PHONE.  

JERRY (over cell phone) 

...-'s the deal?  What do ya got...


127-00



 LISTNUM  
116.0
117.8
1.8
JERRY TO INFAMOUS) 

ITAL 



(over cell phone)





Put him on.

(i.e., 'Give your phone to him so we may speak.')

 LISTNUM  
117.14
120.6
2.8
INFAMOUS TO MICHAEL)





He wants to talk to you.

(Infamous hands the cell phone to Michael)

 LISTNUM  
124.4
127.8
3.4
JERRY TO MICHAEL) (over cell phone)

ITAL
(over scene ends)

Hey, Michael, what's the deal?

(deal  :  betting arrangement)

SCENE 15 - MCS - PAST INFAMOUS, LFG, TO MICHAEL, WHO LISTENS INTO THE CELL PHONE.  

JERRY (over cell phone)  

...for me?

MICHAEL (into cell phone)  

(sniffs)  Half a millio-...


129-05

SCENE 16 - MCS - TISHA, ONE OF THE WOMEN, LOOKS RFG AT O.S. MICHAEL.  

MICHAEL (off) (into cell phone) 

...-n dollars says...


130-12

SCENE 17 - MCS - MIANDA, ANOTHER WOMAN, LOOKS RFG AT O.S. MICHAEL.  


131-14

SCENE 18 - MS - ANOTHER WOMAN LOOKS R AT  JASON.  

MICHAEL (off) (into cell phone) 

...that my boy here...


133-10

SCENE 19 - MCS - ANOTHER DRIVER LOOKS RFG AT O.S. MICHAEL.  

MICHAEL (off) (into cell phone) 

...gets there i-...


134-13



 LISTNUM  
128.0
130.10/
2.10
MICHAEL TO JERRY) (into cell phone)


(over scene end)

Half a million dollars says...

(i.e., 'I'll bet you half a million dollars')

 LISTNUM  
/132.0
136.4/
4.4
MICHAEL TO JERRY) (into cell phone)


(over scene ends)

...that my boy gets there in 2 hours.

(boy  :  driver)

SCENE 20 - MCS - PAST INFAMOUS, LFG, TO MICHAEL, WHO TALKS INTO HIS CELL PHONE.  

MICHAEL (into cell phone) 

...-n two hours.


136-06

SCENE 21 - MCS - PAST MICHAEL, RFG, TO INFAMOUS, WHO LOOKS OFF L TO THE SIDE.  


137-09

SCENE 22 - EXT. LAS VEGAS - NIGHT - MLS - CAMERA FLIES R PAST THE LAS VEGAS STRIP.  

TITLE SLIDES IN L:

Las Vegas, NV 9:37 pm

JERRY (voice over) 

Nah!  L.A. to my penthouse in two hours?  Already been done.

TITLE FADES OUT.  


144-13

SCENE 23 - INT. LAS VEGAS PENTHOUSE - NIGHT - MS - JERRY BRECKEN, A PRODUCER, SITS IN A CHAIR WITH A CELL PHONE.  SCENE FREEZE FRAMES.  

TITLE POPS IN:

JERRY

NATASHA (voice over) 

The producer.  You scratch his back, he'll scratch yours.




LABORATORY:  IN TERRITORIES USING PRINTS WITH A TEXTLESS BACKGROUND, THE FOLLOWING TWO TITLES, #19 & #20, ARE TO APPEAR IN NORMAL SUBTITLE POSITION.  IN TERRITORIES USING PRINTS WHICH RETAIN THE ORIGINAL TEXTED BACKGROUND, TITLES #19 & #20 ARE TO APPEAR IN THE UPPER ONE-THIRD OF THE FRAME.

 LISTNUM  
139.4
140.12
1.8
NARRATIVE TITLE)




Las Vegas, NV  9:37 pm

(NV  :  short for, 'Nevada')

(in a penthouse in Las Vegas, Jerry Brecken, a movie producer, is with a group of sexy young women, 'hot girls')

 LISTNUM  
141.0
144.12/
3.12
JERRY TO MICHAEL) (voice over)

ITAL



L.A. to here in 2 hours?  It's been done.

(L.A.  :  initials for, 'Los Angeles')

 LISTNUM  
/145.0
149.0
4.0
NATASHA) (voice over)

ITAL



The producer.  Scratch his back, he'll scratch yours.

(producer  :  one who supervises and controls the finances, creation, and public presentation of a motion picture)

(Scratch...yours  :  colloquial for, 'Treat him well or do him favors, and he will do the same for you')

 LISTNUM  
149.4
150.12
1.8
NARRATIVE TITLE)




JERRY

SCENE 23 - (CONTINUED)
TITLE FADES OUT.  

SCENE CHANGES TO REGULAR MOTION.  

JERRY (into cell phone) 

Tell you what.  How 'bout a million dollars...


155-15

SCENE 24 - MS - JERRY SITS R AND TALKS INTO HIS CELL PHONE.  TWO HOT GIRLS ARE LOUNGING IN BG.  

JERRY (into cell phone) 

...hour forty-five?


158-06

SCENE 25 - INT. WAREHOUSE - LOS ANGELES - NIGHT - MCS - PAST INFAMOUS, LFG, TO MICHAEL, WHO LISTENS INTO THE CELL PHONE.  

JERRY (over cell phone) 

What do you say?

HE LOOKS NERVOUSLY AT INFAMOUS.  


161-05

SCENE 26 - MCS - PAST MICHAEL, RFG, TO INFAMOUS, WHO LOOKS AT HIM.  MICHAEL DOES NOT ANSWER.  

JERRY (over cell phone) 

You still...


162-15



 LISTNUM  
151.2
158.2/
7.0
JERRY TO MICHAEL) (into cell phone)


(over scene end)

I tell you what.  How about a million dollars for an hour forty-five?

(for an hour forty-five  :  i.e., 'if your driver gets here in an hour and forty-five minutes')

 LISTNUM  
/158.8
160.8
2.0
JERRY TO  MICHAEL) (over cell phone)

ITAL



What do you say?

(Michael hesitates)

 LISTNUM  
161.12
164.8/
2.12
JERRY TO MICHAEL) (over cell phone), 

(over scene end)

THEN MICHAEL TO JERRY) (into cell phone)





-You still there?





-Deal.

(You still there?  :  to appear in Italics)

(Deal  :  We have an agreement - meaning he'll accept the bet)

SCENE 27 - MCS - PAST INFAMOUS, LFG, TO MICHAEL, WHO LISTENS INTO THE CELL PHONE.  

JERRY (over cell phone) 

...there?

MICHAEL (into cell phone) 

Deal.

JERRY (over cell phone) 

(laughs - continues under following scene)


164-10

SCENE 28 - MCS - PAST MICHAEL, RFG, TO INFAMOUS, WHO LOOKS DOWN.  


166-03

SCENE 29 - MS - INFAMOUS STANDS L AS MICHAEL, R, TALKS INTO THE CELL PHONE.  

MICHAEL (into cell phone) 

I'm sending you a little Christmas present...some happy pills, okay?


170-01

SCENE 30 - INT. LAS VEGAS PENTHOUSE - NIGHT - MS - JERRY LISTENS INTO THE CELL PHONE.  

MICHAEL (over cell phone) 

You dirty old man.

JERRY (into cell phone) 

(chuckles) 


173-02



 LISTNUM  
/166.6
169.12
3.6
MICHAEL TO JERRY) (into cell phone)





I'll send you a present--some happy pills.

(happy pills  :  pills that make you feel happy - note that Michael is referring to a form of Viagra, a drug used to treat sexual dysfunction that works by increasing blood flow to erectile tissues)

 LISTNUM  
/170.4
172.12
2.8
MICHAEL TO JERRY) (over cell phone)

ITAL



You dirty old man.

(dirty old man  :  slang term for a middle-aged or elderly man with lewd or lecherous inclinations)

(said humorously)

(Michael hangs up)

SCENE 31 - INT. WAREHOUSE - LOS ANGELES - NIGHT - MS - MICHAEL, R, HANDS THE CELL PHONE L TO INFAMOUS.  

MICHAEL 

Okay.


175-04

SCENE 32 - MCS - PAST INFAMOUS, LFG, TO MICHAEL, WHO LOOKS AT HIM.  

MICHAEL 

One hour, forty-five minutes.

INFAMOUS 

Hour forty-fi-...


179-05

SCENE 33 - MCS - PAST MICHAEL, RFG, TO INFAMOUS, WHO LOOKS DOWN.  

INFAMOUS 

...-ve.  Three hundred thousand say he won't make it.

MICHAEL 

O-...


181-14

SCENE 34 - MS - MICHAEL, R, HOLDS OUT HIS HAND L TOWARD INFAMOUS.  

MICHAEL 

...-kay.  

THEY SHAKE HANDS.  

MICHAEL (cont'd)

Deal.  Exciting, huh?


185-03



 LISTNUM  
173.12
177.4
3.8
MICHAEL TO INFAMOUS)


(over scene end)

Okay.  One hour, 45 minutes.

 LISTNUM  
177.10
181.12/
4.2
INFAMOUS TO MICHAEL)


(over scene end)

Hour forty-five?  $300,000 say he won't make it.

(say  :  says)

($300,000 say  :  I'll bet you $300,000)

(make it  :  arrive in Las Vegas in time)

(they shake hands on the bet)

 LISTNUM  
183.4
186.4/
3.0
MICHAEL TO INFAMOUS, THEN


(over scene end)

INFAMOUS TO MICHAEL)





-Exciting, huh?





-And new.

(And new  :  humorous reference to the opening lyric of the theme song to the popular 1970s and 1980s television series "The Love Boat", about a cruise ship and the amusing and romantic adventures of its weekly passengers - the opening lyric to the theme song is 'Love, exciting and new')

SCENE 35 - MCS - PAST MICHAEL, RFG, TO INFAMOUS, WHO GESTURES AT HIM.  

INFAMOUS 

And new.


186-06

SCENE 36 - MCS - JASON, SITTING ON THE FRONT OF A CAR, LOOKS RFG AT O.S. MICHAEL.  

MICHAEL (off) 

Jason, the new record will be one hour, forty-five minutes when...


190-02

SCENE 37 - MS - PAST JASON, SITTING LFG, TO MICHAEL, WHO LOOKS AT HIM.  

MICHAEL 

...you make it to Jerry's penthouse suite in Vegas tonight.


193-12

SCENE 38 - MS - MICHAEL WALKS LFG AS JASON, SITTING BG AMIDST THE GROUP, LOOKS AT HIM 

JASON

An hour and forty-five minutes?


195-12

SCENE 39 - MCS - MICHAEL WALKS LFG AS JASON, SITTING AMIDST THE GROUP, LOOKS AT  HIM.  

JASON

Michael, it's a four hour drive!


197-11



 LISTNUM  
/186.10
193.10/
7.0
MICHAEL TO JASON)


(over scene end)

The new record will be 1 hour, 45 minutes when you make it to Jerry's penthouse in Vegas.

(record  :  unsurpassed statistic for some type of performance)

(Vegas  :  Las Vegas)

 LISTNUM  
/194.0
197.8/
3.8
JASON) (reacting)


(over scene end)

What?  Michael, it's a four-hour drive!

(it  :  the drive to Las Vegas)

SCENE 40 - FS - MICHAEL WALKS LBG AND LOOKS AT JASON, WHO SITS BG AMIDST THE GROUP.  

MICHAEL 

Think of this as a school for the gods.  You ready to graduate yet?

JASON STANDS UP AND WALKS BG.  


202-09

SCENE 41 - MS - JASON WALKS BG AND CATCHES A BOTTLE OF PILLS TOSSED BY O.S. MICHAEL.  

MICHAEL (off) 

Hey, don't you take those.  They're for Jerry.

JERRY OPENS THE DOOR OF A MERCEDES.  


205-13

SCENE 42 - MS - CAMERA TILTS UP AS THE MERCEDES SLIDES FG.  

TITLE SLIDES IN R, THEN THE TIME IN THE TITLE COUNTS DOWN TO: 

01:44:56:04

MICHAEL (off) 

Come on, clock's ticking!

JASON (off) 

I got it!

TITLE SLIDES L OUT OF FRAME.  



 LISTNUM  
/197.14
202.8/
4.10
MICHAEL TO JASON)





Think of this as a school for the gods.  Ready to graduate?

(this  :  this racing environment you're in)

(metaphorically meaning that if Jason can drive fast enough to get to Las Vegas in an hour and 45 minutes, he will have achieved a nearly godlike status)

(Michael tosses Jason a bottle of pills)

 LISTNUM  
203.0
205.12/
2.12
MICHAEL TO JASON)





Don't take those.  They're for Jerry.

(take those  :  swallow any of those pills)

(Jason moves to a Mercedes)

 LISTNUM  
207.0
210.12
3.12
MICHAEL TO JASON, THEN





JASON TO MICHAEL)





-Clock's ticking!





-I got it!

(Clock's ticking  :  i.e., 'Time is passing')

(got it  :  am ready to leave)

(Jason drives the Mercedes out of the warehouse and speeds off)

SCENE 42 - (CONTINUED)
CAMERA TILTS DOWN ON THE LICENSE PLATE, WHICH READS:

NEVADA

REDLINE

MT#3 FADES IN AND ZOOMS FG:

REDLINE

CAMERA HOLDS AS THE MERCEDES SPEEDS BG OUT OF THE WAREHOUSE.  

MT#3 CHANGES INTO A RED LINE AND WIPES OUT.  


218-00

OPTICAL TRANSITION TO:

SCENE 43 - INT. MERCEDES - NIGHT - MCS - THE RED LINE CHANGES INTO THE RED LINE ON THE SPEEDOMETER OF THE MERCEDES.  


222-13

SCENE 44 - EXT. HIGHWAY - NIGHT - MCS - THROUGH THE DRIVER'S WINDOW TO JASON, WHO DRIVES THE MERCEDES L.  


224-05

SCENE 45 - INT. MERCEDES - NIGHT - MCS - JASON (FACE OFF) TURNS THE STEERING WHEEL.  


225-00

SCENE 46 - EXT. HIGHWAY - NIGHT - FS - CAMERA DOLLIES IN DOWN THE HIGHWAY.  


226-10



 LISTNUM  
214.12
219.4
4.8
MAIN TITLE)




REDLINE

(term for the maximum engine speed at which an internal combustion engine and its components are designed to operate without causing damage to the components themselves or other parts of the engine)

(Jason speeds out of Los Angeles and onto the highway stretching through the desert - he passes a parked State Trooper who is reading a magazine - the Mercedes is moving so fast, the Trooper doesn't even realize it went by - only his radar device registers it, showing that Jason was traveling at 205 miles per hour - the device beeps)

SCENE 47 - EXT. HIGHWAY - NIGHT - MFS - A MOTORCYCLE COP STANDS AT THE SIDE OF THE HIGHWAY AND WRITES A SPEEDING TICKET FOR THE DRIVER OF A HUMMER.  

MT#4 SLIDES IN R, THEN HOLDS: 

NATHAN PHILLIPS

MT#4 CUTS OUT.  


229-13

SCENE 48 - MCS - THROUGH THE WINDSHIELD TO JASON, WHO DRIVES THE MERCEDES FG.  


230-11

SCENE 49 - MFS - THE MOTORCYCLE COP WRITES THE TICKET.  


230-14

SCENE 50 - INT. MERCEDES - NIGHT - MCS - JASON'S FOOT PUSHES DOWN ON THE GAS PEDAL.  


231-08

SCENE 51 - MCS - THE SPEEDOMETER PASSES 180 MILES PER HOUR.  


233-12

SCENE 52 - EXT. HIGHWAY - NIGHT - MFS - THE MERCEDES SPEEDS PAST THE MOTORCYCLE COP'S MOTORCYCLE.  


234-15



SCENE 53 - MFS - THE MERCEDES SPEEDS L PAST THE MOTORCYCLE COP AND OUT OF FRAME.  THE MOTORCYCLE COP IS KNOCKED TOWARD THE GROUND BY THE BACK DRAFT OF THE MERCEDES.  

MOTORCYCLE COP

(groans - continues under following scene)


237-03

SCENE 54 - MFS - THE MOTORCYCLE TOPPLES TO THE GROUND.  


238-05

SCENE 55 - MCS - THROUGH THE DRIVER'S WINDOW TO JASON, WHO DRIVES THE MERCEDES L.  


239-13

SCENE 56 - MFS - THE MOTORCYCLE COP RUNS R TO HIS MOTORCYCLE, CAMERA DOLLYING WITH HIM.  

MT#5 SLIDES IN R, THEN HOLDS: 

NADIA BJORLIN

MT#5 ZOOMS OUT FG.  


242-13

SCENE 57 - MS - CAMERA TILTS UP AS THE MOTORCYCLE COP STRUGGLES TO PICK UP THE MOTORCYCLE.  

MOTORCYCLE COP

(grunts) 


245-14

WIPE TO:

SCENE 58 - MCS - THROUGH THE WINDSHIELD TO JASON, WHO DRIVES THE MERCEDES FG.  


247-00



SCENE 59 - FS - CAMERA DOLLIES IN PAST THE CARS ON THE HIGHWAY.  

SINGER (voice over) 

(sings song - continues under following scenes and dialogue) 


249-12

SCENE 60 - INT. MERCEDES - NIGHT - MCS - HIGH ANGLE - JASON'S FOOT PUSHES DOWN ON THE GAS PEDAL.  


250-05

SCENE 61 - EXT. DESERT HIGHWAY - NIGHT - FS - THE MERCEDES SPEEDS FG DOWN THE HIGHWAY, CAMERA DOLLYING BACK.  


251-14

SCENE 62 - FS - THE MERCEDES SPEEDS R, CAMERA PANNING WITH IT.  


253-05

SCENE 63 - INT. MERCEDES - NIGHT - MCS - JASON'S FOOT PUSHES DOWN ON THE GAS PEDAL.  


254-01

SCENE 64 - EXT. DESERT HIGHWAY - NIGHT - MCS - THROUGH THE WINDSHIELD TO JASON, WHO DRIVES THE MERCEDES L.  


255-06

SCENE 65 - FS - CAMERA TILTS UP AND DOLLIES IN DOWN THE HIGHWAY.  


257-08

SCENE 66 - MFS - THE MERCEDES SPEEDS BG PAST A CAR, CAMERA DOLLYING IN.  


258-13



SCENE 67 - MCS - THROUGH THE WINDSHIELD TO JASON, WHO TURNS THE STEERING WHEEL.  


259-10

SCENE 68 - MLS - HIGH ANGLE - CAMERA DOLLIES IN AS THE MERCEDES SPEEDS FG PAST SOME CARS.  

MT#6 POPS IN: 

   ANGUS MACFADYEN

263-05

SCENE 69 - FS - CAMERA DOLLIES IN DOWN THE HIGHWAY.  

MT#6 ZOOMS FG AND SLIDES OUT R.  


265-13

SCENE 70 - FS - CAMERA DOLLIES IN DOWN THE HIGHWAY.  


267-08

SCENE 71 - MCS - THROUGH THE WINDSHIELD TO JASON, WHO DRIVES THE MERCEDES FG.  


268-14

SCENE 72 - FS - CAMERA DOLLIES IN DOWN THE HIGHWAY.  


271-07

SCENE 73 - INT. MERCEDES - NIGHT - MCS - THE TIME ON A TIMER COUNTS DOWN TO:

01:29:59:10

MT#7 ENTERS ON THE TIMER, THEN POPS TO EXTREME FG, THEN ZOOMS BG AND HOLDS:

TIM MATHESON

MT#7 ZOOMS OUT FG.  


274-14



SCENE 74 - EXT. DESERT HIGHWAY - NIGHT - MLS - CAMERA DOLLIES IN AS THE MERCEDES SPEEDS RFG DOWN THE HIGHWAY AND OUT OF FRAME.  

MT#8 ZOOMS FG, THEN HOLDS:


AND


EDDIE GRIFFIN

MT#8 WIPES OUT L.  


277-11

SCENE 75 - MCS - THROUGH THE WINDSHIELD TO JASON, WHO DRIVES THE MERCEDES FG.  


279-07

SCENE 76 - MCS - THROUGH THE DRIVER'S WINDOW TO JASON, WHO PULLS A PAIR OF NIGHT-VISION GOGGLES DOWN OVER HIS EYES.  


280-11

SCENE 77 - MCS - THROUGH THE WINDSHIELD TO JASON, WHO DRIVES THE MERCEDES FG AND PULLS THE NIGHT-VISION GOGGLES DOWN OVER HIS EYES, CAMERA DOLLYING IN.  


282-09

SCENE 78 - MCS - THROUGH THE DRIVER'S WINDOW TO JASON, WHO DRIVES THE MERCEDES L.  


284-04

SCENE 79 - INT. MERCEDES - NIGHT - MCS - THE SPEEDOMETER MOVES PAST 200 MILES PER HOUR.  


286-01



SCENE 80 - CS - JASON'S HAND FLIPS A SWITCH ON THE DASHBOARD.  


287-10

SCENE 81 - EXT. DESERT HIGHWAY - NIGHT - MCS - THE LIGHTS FLASH ON THE MERCEDES.  


289-02

SCENE 82 - MCS - THROUGH THE DRIVER'S WINDOW TO JASON, WHO DRIVES THE MERCEDES L.  


290-08

SCENE 83 - FS - CAMERA DOLLIES IN DOWN THE HIGHWAY.  

MT#9 ZOOMS BG AND HOLDS:

CO-PRODUCERS

 JOHNNY MARTIN

HARRY KNAPP 

MT#9 ZOOMS OUT FG.  


296-14

SCENE 84 - INT. MERCEDES - NIGHT - MCS - THE SPEEDOMETER MOVES PAST 200 MPH.  


298-07

SCENE 85 - EXT. DESERT HIGHWAY - NIGHT - MLS - A HIGHWAY PATROL CAR IS PARKED BG AT THE SIDE OF THE ROAD.  


299-15

SCENE 86 - MCS - THROUGH THE WINDSHIELD TO A STATE TROOPER, WHO SITS IN THE PATROL CAR AND READS A MAGAZINE.  


302-11



SCENE 87 - MCS - THROUGH THE DRIVER'S WINDOW TO JASON, WHO DRIVES THE MERCEDES L.  


303-14

SCENE 88 - MLS - THE MERCEDES SPEEDS R DOWN THE HIGHWAY, CAMERA PANNING WITH IT TO REVEAL THE PATROL CAR ON THE SIDE OF THE ROAD.  CAMERA HOLDS AS THE MERCEDES SPEEDS RBG AROUND A CORNER AND OUT OF FRAME.  

MT#10 WIPES IN L, THEN HOLDS:

CASTING BY

 JOY TODD 

CRAIG CAMPOBASSO


308-05

SCENE 89 - MCS - THROUGH THE WINDSHIELD TO THE STATE TROOPER, WHO SITS IN THE PATROL CAR AND READS THE MAGAZINE.  

MT#10 CUTS OUT.  


309-04

SCENE 90 - INT. PATROL CAR - NIGHT - MCS - THE RADAR DEVICE FLASHES "205".  CAMERA DOLLIES DOWN AS THE STATE TROOPER (FACE OFF) TURNS DOWN THE MUSIC ON HIS RADIO.  


314-03

SCENE 91 - EXT. DESERT HIGHWAY - NIGHT - MCS - THROUGH THE DRIVER'S WINDOW TO THE STATE TROOPER, WHO LOOKS AROUND THE HIGHWAY WITH CONFUSION.  HE TURNS ON A LIGHT AND SHINES IT FG ON THE HIGHWAY.  


317-07



SCENE 92 - FS - CAMERA TILTS UP, BUT NO CARS ARE VISIBLE ON THE HIGHWAY.  


320-05

SCENE 93 - MCS - THROUGH THE DRIVER'S WINDOW TO THE STATE TROOPER, WHO TURNS OFF THE LIGHT.  


321-14

SCENE 94 - MCS - THROUGH THE WINDSHIELD TO THE STATE TROOPER, WHO TURNS FG AND LOOKS AT THE O.S. RADAR DEVICE.  

MT#11 SLIDES IN L, THEN HOLDS:

"REDLINE" THEME COMPOSED BY

KLAUS BADELT

MT#11 CUTS OUT.  


325-05

SCENE 95 - INT. PATROL CAR - NIGHT - MCS - THE STATE TROOPER'S HAND TURNS OFF THE BEEPING ON THE RADAR DEVICE.  

STATE TROOPER (face off) 

Shut up.


327-02

SCENE 96 - EXT. DESERT HIGHWAY - NIGHT - MCS - THROUGH THE WINDSHIELD TO THE STATE TROOPER, WHO LEANS BACK IN HIS SEAT.  


329-08

SCENE 97 - INT. PATROL CAR - NIGHT - MCS - HIGH ANGLE - THE STATE TROOPER (FACE OFF) TURNS THE RADIO BACK ON.  


330-14



 LISTNUM  
/325.8
327.0/
1.8
STATE TROOPER TO RADAR DEVICE)





Shut up.

(thinking that the radar device is malfunctioning, the State Trooper turns it off - Jason arrives at the penthouse in Las Vegas with about three seconds to spare - he tosses Jerry the bottle of pills)

SCENE 98 - EXT. DESERT HIGHWAY - NIGHT - MCS - THE STATE TROOPER OPENS THE MAGAZINE AGAIN.  

MT#12 SLIDES IN L, THEN HOLDS:

MUSIC BY

IAN HONEYMAN

ANDREW RAIHER

MT#12 ZOOMS OUT FG.  


333-15

SCENE 99 - EXT. ANOTHER SECTION OF THE DESERT HIGHWAY - NIGHT - MCS - THROUGH THE WINDSHIELD TO JASON, WHO DRIVES THE MERCEDES FG.  


336-09

SCENE 100 - FS - CAMERA DOLLIES IN DOWN THE HIGHWAY.  TIME COUNTS DOWN TO:

00:56:39:27

MT#13 ZOOMS BG, THEN HOLDS:


EDITED BY


DAVID BLACKBURN


DALLAS PUETT

MT#13 ZOOMS FG OUT OF FRAME.


343-00

SCENE 101 - MCS - THROUGH THE DRIVER'S WINDOW TO JASON, WHO DRIVES THE MERCEDES L.  


344-05



SCENE 102 - INT. LAS VEGAS PENTHOUSE - NIGHT - FS - HIGH ANGLE - OUT-OF-FOCUS SCENE - THE HOT GIRLS ENGAGE IN A PILLOW FIGHT.  

HOT GIRLS (voice over) 

(distorted) (giggle playfully) 


348-10

SCENE 103 - EXT. DESERT HIGHWAY - NIGHT - MCS - THROUGH THE DRIVER'S WINDOW TO JASON, WHO DRIVES THE MERCEDES L.  


349-10

SCENE 104 - FS - CAMERA DOLLIES IN DOWN THE HIGHWAY.  THE TIMER COUNTS DOWN TO:

00:37:05:33

MT#14 ZOOMS BG, THEN HOLDS:

                                                PRODUCTION DESIGNER

                                        DAVID L. SNYDER

MT#14 ZOOMS OUT FG.  

MT#15 SLIDES IN L, THEN HOLDS:

DIRECTOR OF PHOTOGRAPHY

BILL BUTLER, ASC

MT#15 ZOOMS OUT FG.  


356-01

SCENE 105 - MCS - THROUGH THE WINDSHIELD TO JASON, WHO DRIVES THE MERCEDES FG.  


356-15



SCENE 106 - INT. LAS VEGAS PENTHOUSE - NIGHT - MS - SLOW MOTION - THE HOT GIRLS, DRESSED IN LINGERIE, ENGAGE IN A PILLOW FIGHT.  

HOT GIRLS 

(distorted) (giggle playfully - continues under following scenes)


358-04 

SCENE 107 - MS - SLOW MOTION - THE HOT GIRLS PILLOW FIGHT.  


359-13

SCENE 108 - MS - SLOW MOTION - THE HOT GIRLS PILLOW FIGHT.  


361-01

SCENE 109 - EXT. DESERT HIGHWAY - NIGHT - MCS - THROUGH THE WINDSHIELD TO JASON, WHO DRIVES THE MERCEDES FG.  


361-13

SCENE 110 - FS - CAMERA DOLLIES IN DOWN THE HIGHWAY.  THE TIMER COUNTS DOWN TO: 

00:11:58:16

MT#16 SLIDES IN L, THEN HOLDS:

STORY BY

DANIEL SADEK

MT#16 ZOOMS OUT FG.  


366-04

SCENE 111 - EXT. LAS VEGAS STRIP - NIGHT - MLS - AERIAL SHOT - HIGH ANGLE - CAMERA FLIES IN OVER THE LAS VEGAS STRIP.  


368-08



SCENE 112 - MLS - AERIAL SHOT - HIGH ANGLE - CAMERA FLIES IN OVER THE LAS VEGAS STRIP.  


370-07

SCENE 113 - MCS - THROUGH THE DRIVER'S WINDOW TO JASON, WHO DRIVES THE MERCEDES L.  


372-00

SCENE 114 - MFS - CAMERA DOLLIES IN PAST CASINOS.  

MT#17 SLIDES IN R, THEN HOLDS:


SCREENPLAY BY


ROBERT FOREMAN

MT#17 ZOOMS OUT FG.


375-11

SCENE 115 - MS - THROUGH THE DRIVER'S WINDOW TO JASON, WHO DRIVES THE MERCEDES L.  HE TAKES OFF THE NIGHT-VISION GOGGLES.  


379-06

SCENE 116 - INT. LAS VEGAS PENTHOUSE - NIGHT - MS - CAMERA PANS L AS THE HOT GIRLS (FACES OFF) PILLOW FIGHT.  

HOT GIRLS (face off) 

(distorted) (giggle playfully - continues under following scenes)


380-12

SCENE 117 - MS - THE HOT GIRLS PILLOW FIGHT.  


382-01



SCENE 118 - MCS - THE HOT GIRLS PILLOW FIGHT.  


383-13

SCENE 119 - EXT. LAS VEGAS STREETS - NIGHT - MCS - THROUGH THE WINDSHIELD TO JASON, WHO DRIVES THE MERCEDES L.  


388-00

SCENE 120 - MS - THE MERCEDES SKIDS L AND STOPS, CAMERA PANNING SLIGHTLY WITH IT.  THE TIMER COUNTS DOWN TO: 

00:01:59:38


392-13

SCENE 121 - MLS - CAMERA MOVES IN DIGITALLY THROUGH THE SIDE OF A HOTEL TO THE PENTHOUSE, WHERE THE HOT GIRLS ARE PILLOW FIGHTING.  

HOT GIRLS (voice over) 

(distorted) (giggle playfully - continues under following scenes and dialogue)


397-02

SCENE 122 - INT. LAS VEGAS PENTHOUSE - NIGHT - MS - THE HOT GIRLS PILLOW FIGHT.  


397-10

SCENE 123 - MCS - THE HOT GIRLS PILLOW FIGHT.  


398-02

SCENE 124 - MCS - THE HOT GIRLS PILLOW FIGHT.  


398-14



SCENE 125 - MCS - THE HOT GIRLS PILLOW FIGHT.  


399-13

SCENE 126 - MCS - JERRY, SITTING IN A CHAIR AND SMOKING A CIGAR, LOOKS L AT THE O.S. HOT GIRLS WITH AMUSEMENT.  

JERRY 

(laughs) 

A SUPERIMPOSED TIMER COUNTS DOWN TO:

00:00:18:97


400-09

SCENE 127 - MFS - JERRY WATCHES THE HOT GIRLS PILLOW FIGHT.  


401-15

SCENE 128 - MCS - THE HOT GIRLS PILLOW FIGHT.  


403-00

SCENE 129 - MFS - JERRY WATCHES THE HOT GIRLS PILLOW FIGHT.  


403-13

SCENE 130 - MCS - JERRY LOOKS RFG AT THE O.S. HOT GIRLS.  

JERRY 

(laughs - continues under following scenes)


404-14



SCENE 131 - MS - THE HOT GIRLS PILLOW FIGHT.  


405-13

SCENE 132 - MCS - THE HOT GIRLS PILLOW FIGHT.  


406-07

SCENE 133 - MCS - THE HOT GIRLS PILLOW FIGHT.  


407-08

SCENE 134 - MS - THE HOT GIRLS PILLOW FIGHT.  


408-06

SCENE 135 - MCS - JERRY LOOKS L AT THE O.S. HOT GIRLS.  


409-01

SCENE 136 - MCS - JERRY REACTS WITH AMUSEMENT.  


409-10

SCENE 137 - MCS - THE HOT GIRLS PILLOW FIGHT.  


410-07

SCENE 138 - MS - THE HOT GIRLS PILLOW FIGHT.  


412-04



SCENE 139 - MS - SLOW MOTION - JASON OPENS A DOOR AND HURRIES FG.  

MT#18 ZOOMS BG AND HOLDS:

PRODUCED BY

DANIEL SADEK

MT#18 POPS OUT.  


415-13

SCENE 140 - MS - SLOW MOTION - THE HOT GIRLS LOOK LFG AT O.S. JASON.  


417-03

SCENE 141 - MCS - SLOW MOTION - JASON STOPS AND HOLDS UP THE BOTTLE OF PILLS.  


418-14

SCENE 142 - MCS - SLOW MOTION - JERRY TURNS AND LOOKS RFG AT O.S. JASON.  


419-15

SCENE 143 - MCS - SLOW MOTION - JASON TOSSES THE BOTTLE OF PILLS LFG TOWARD O.S. JERRY.  


420-12

SCENE 144 - MCS - SLOW MOTION - THE BOTTLE OF PILLS FLIES L TOWARD O.S. JERRY.  THE SUPERIMPOSED TIMER COUNTS DOWN TO: 

00:00:03:09

MT#19 ZOOMS IN FG, THEN HOLDS:

DIRECTED BY

ANDY CHENG

MT#19 ZOOMS OUT FG.  


428-14



SCENE 145 - MFS - JERRY CATCHES THE BOTTLE OF PILLS.  


430-09

SCENE 146 - MCS - JASON LOOKS LFG AT O.S. JERRY WITH RELIEF.  

JASON

(sighs) 

JERRY (off) 

A mill-...


431-14

SCENE 147 - MCS - JERRY HOLDS UP THE BOTTLE AND LOOKS RFG AT O.S. JASON.  

JERRY 

...-ion bucks for this?

HE LOOKS AT THE BOTTLE.  


433-06

SCENE 148 - MCS - THE LABEL ON THE BOTTLE READS:

Hiagra

HOT GIRLS (off) 

(giggle - continues under following scenes and dialogue) 


435-02



 LISTNUM  
431.5
433.5/
2.0
JERRY TO JASON)


(over scene end)

A million bucks for this?

(bucks  :  slang for, 'dollars')

(this  :  i.e., 'this bottle of pills')

 LISTNUM  
/433.9
435.1/
1.8
NARRATIVE TITLE) (of bottle label)





Hiagra

(play on 'Viagra', defined in Title #26)

SCENE 149 - MS - JERRY LOOKS AT THE BOTTLE, THEN LOOKS LFG AT THE O.S. HOT GIRLS.  

JERRY 

Well...this just may be worth i-...


439-02

SCENE 150 - MS - SLOW MOTION - CAMERA PANS L AS THE HOT GIRLS PILLOW FIGHT.  

JERRY (off) 

...-t.


441-01

SCENE 151 - MCS - JASON LOOKS RFG AT THE O.S. HOT GIRLS WITH AMUSEMENT.  


442-09

SCENE 152 - MS - CAMERA PANS R AS THE HOT GIRLS PILLOW FIGHT.  


444-11

WIPE TO:

SCENE 153 - EXT. BUS TERMINAL - LOS ANGELES - DAY - MFS - CAMERA DOLLIES R PAST PEOPLE IN FRONT OF THE GREYHOUND BUS TERMINAL.  

TERMINAL ANNOUNCER (over speakers)

Bakersfield, Fresno, Sacramento, departing in ten minutes...ramp number two, please.

SINGERS (voice over) 

(sing song - continues under following scenes and dialogue) 



 LISTNUM  
437.4
440.8
3.4
JERRY) (smiling)


(over scene end)

This just may be worth it.

(This  :  This bottle of pills)

(it  :  the million dollars)

 LISTNUM  
445.8
451.0
5.8
TERMINAL ANNOUNCER) 
ITAL
 


(over speaker)





Bakersfield, Fresno, Sacramento, departing in 10 minutes...

(Bakersfield, Fresno  :  cities in central California)

(Sacramento  :  the capital of California, located in the north of the state)

(Bakersfield...Sacramento  :  referring to a bus stopping at these cities)

(at the bus terminal in Los Angeles, Carlo, Jason's older brother, is waiting by the door - he's wearing a military uniform and carries a duffel bag)

 LISTNUM  
451.8
454.4
2.12
TERMINAL ANNOUNCER) 
ITAL 



(over speaker)





...ramp number two.

SCENE 153 - (CONTINUED)
CAMERA CONTINUES TO DOLLY R TO REVEAL CARLO, JASON’S HANDSOME OLDER BROTHER, WHO IS DRESSED IN A FULL MILITARY UNIFORM.  HE HAS A DUFFEL BAG OVER HIS SHOULDER.  


457-00

SCENE 154 - MS - CARLO LOOKS AROUND THE FRONT OF THE BUS TERMINAL.  SCENE FREEZE FRAMES.  

TITLE POPS IN:

                             CARLO

NATASHA (voice over) 

The war hero.  He fights for what he believes in.

TITLE CUTS OUT.  


465-09

IRIS IN TO:

SCENE 155 - EXT. NAT’S GARAGE - DAY - FS - HIGH ANGLE - CAMERA CRANES DOWN ON A SIGN, WHICH IS ATOP A GARAGE:

NAT'S 

PERFORMANCE

RACE TRAINING CENTER

PEOPLE IN CENTER

(low and indistinct chatter - continues under following scenes and dialogue) 

CAMERA CRANES DOWN TO REVEAL THE CARS IN THE MECHANICS’ BAYS.  

SALLY (off) 

(low) See if you can get that clutch.

LARRY (off) 

I got it.


479-03



 LISTNUM  
460.2
465.2
5.0
NARRATIVE TITLE), THEN





NATASHA) (voice over)





-CARLO





-The war hero.  He fights for what he believes in.

(The...in.  :  to appear in Italics)

 LISTNUM  
466.8
470.8
4.0
NARRATIVE TITLE) (of sign)





  NAT'S PERFORMANCE





RACE TRAINING CENTER

(NAT  :  note that this is short for, 'Natasha', a woman's name, but some people assume it is short for, 'Nathaniel', a man's name)

(PERFORMANCE  :  referring to a high performance car, a car that has been modified to drive at a higher speed)

(meanwhile, at a sophisticated garage near a racetrack, Natasha Martin, a beautiful young woman, moves into the main repair area)

SCENE 156 - INT. NAT’S GARAGE/ GARAGE - DAY - MCS - CAMERA DOLLIES L AS NATASHA MARTIN, A BEAUTIFUL YOUNG WOMAN, STEPS FG THROUGH A CURTAIN.  SCENE FREEZE FRAMES.  

TITLE POPS IN:

NATASHA

NATASHA (voice over) 

And that's me, the girl next door.  If you live next to a racetrack.


491-04

SCENE 157 - MS - SALLY (FACE OFF) LIES ON A SKID UNDER A CAR.  

NATASHA (off) 

Hey, Mom, I'll see you at lunch, okay?

SALLY'S FACE ENTERS AS SHE SLIDES OUT FROM UNDER THE CAR AND LOOKS RFG AT O.S. NATASHA.  SALLY IS NATASHA’S MOTHER. 

SALLY 

Hey.  Wait a minute.  Where are you goin'?

SALLY STANDS UP, CAMERA TILTING UP WITH HER.  


498-03

SCENE 158 - MCS - NATASHA LOOKS LFG AT O.S. SALLY.  

NATASHA 

I've got rehearsal.  I told you.

NATASHA WALKS L.  


501-05



 LISTNUM  
484.10
486.2
1.8
NARRATIVE TITLE)




NATASHA

 LISTNUM  
486.8
491.2/
4.10
NATASHA) (voice over)

ITAL



That's me, the girl next door.  If you live next to a racetrack.

(the girl next door :  colloquial phrase used to describe a very attractive young woman who is considered kind, friendly and practical, rather than exotic, pretentious or glamorous)

(If...track  :  said dryly)

(Natasha approaches her mother, Sally, who is working on a car)

 LISTNUM  
/491.8
494.4
2.12
NATASHA TO SALLY)





Mom, I'll see you at lunch.

 LISTNUM  
494.12
498.0/
3.4
SALLY TO NATASHA)





Wait.  Where are you going?

 LISTNUM  
/498.6
501.4/
2.14
NATASHA TO SALLY)





I have rehearsal.

SCENE 159 - MS - SALLY, LFG, LOOKS AT NATASHA, WHO ENTERS RBG AND WALKS LBG PAST LARRY, A MECHANIC.  

SALLY 

Well, play nice with the other kids, then.

NATASHA 

Ha-ha, I always do.  

NATASHA STOPS LBG AND LOOKS AT LARRY.  

NATASHA (cont'd)

Hi, Larry.

LARRY

Hi, Natasha.  


510-08

SCENE 160 - MS - LOOKING OVER THE ROOF OF A CAR TO NATASHA, WHO STANDS L AND LOOKS R AT LARRY.  

NATASHA 

How's it goin' under there?

LARRY

Oh, we're gettin' there.  (sighs) 

NATASHA 

Great.  Well, you're in good hands.  Just don't let her...


518-01

SCENE 161 - MCS - SALLY LOOKS UP RFG AT O.S. NATASHA.  

NATASHA (off) 

...boss you around.


519-12



 LISTNUM  
502.10
507.10
5.0
SALLY TO NATASHA) (joking), THEN





NATASHA TO SALLY)





-Well, play nice with the other kids.





-I always do.

(play...kids  :  comparing Natasha's work with her band to children playing together)

(Larry, another mechanic, is working nearby)

 LISTNUM  
508.0
510.4/
2.4
NATASHA TO LARRY, THEN





LARRY TO NATASHA)





-Hi, Larry.





-Hi, Natasha.

 LISTNUM  
/510.10
514.4
3.10
NATASHA TO LARRY, THEN





LARRY TO NATASHA)





-How's it going?





-We're getting there.

(it  :  the work on that car's engine)

(getting there  :  making progress)

 LISTNUM  
514.10
519.10/
5.0
NATASHA TO LARRY)


(over scene end)

You're in good hands.  Just don't let her boss you around.

(You're...hands  :  colloquial for, 'You're under the supervision of someone who is extremely skilled')

(boss you around  :  colloquial for, 'give you orders' - 'tell you what to do')

SCENE 162 - MCS - SALLY STANDS BG AS LARRY, FG, SMILES RFG AT O.S. NATASHA.  

LARRY

But that's the best part.  (chuckles) 

NATASHA (off) (overlapping) 

(chuckles)  You are so bad.

LARRY LOOKS AT SALLY, WHO BLOWS HIM A KISS.  

SALLY 

(kissing sound)

NATASHA (off) 

I'll...


526-01

SCENE 163 - EXT. NAT’S GARAGE - DAY - MLS - LOOKING THROUGH THE DOORWAY TO NATASHA AND LARRY, LBG, AND SALLY, RBG, WHO STAND IN THE GARAGE.  

NATASHA 

...see you guys later.  

NATASHA WALKS L.  

NATASHA (cont'd)

Love you.

SALLY 

Love you, baby.

NATASHA WALKS OUT OF FRAME.  


531-02



 LISTNUM  
/520.0
522.8
2.8
LARRY TO NATASHA) (humorously)





But that's the best part.

 LISTNUM  
523.4
525.12
2.8
NATASHA TO LARRY) (amused)





You are so bad.

 LISTNUM  
/526.4
528.0
1.12
NATASHA TO SALLY & LARRY)





See you later.

 LISTNUM  
528.6
531.0/
2.10
NATASHA TO SALLY, THEN





SALLY TO NATASHA)





-Love you.





-I love you, baby.

(baby  :  term of endearment)

(Natasha exits the main repair area to head for another part of the shop - outside, Infamous and his entourage--Trevor, Tisha and Mianda--drive up in Infamous's Rolls Royce, then get out)

SCENE 164 - MLS - CAMERA PANS L AND CRANES UP AS A ROLLS ROYCE MOVES L ACROSS THE PARKING LOT AND STOPS IN FRONT OF THE GARAGE.  

SINGER (voice over) 

(sings song - continues under following scenes and dialogue) 

INFAMOUS (off) 

(low) Come on, you guys, (indistinct word).


542-07

SCENE 165 - MCS - TISHA (LEGS) STEPS FG OUT OF THE ROLLS ROYCE.  

TISHA (face off) 

(low chuckling) 

INFAMOUS (off) (overlapping) 

(low) Get your ass out there.

TISHA (face off) 

(low) Thanks...


544-12

SCENE 166 - FS - LOW ANGLE - TREVOR, INFAMOUS’S ASSISTANT, STANDS L BESIDE THE ROLLS ROYCE AS TISHA AND INFAMOUS GET OUT OF THE CAR.  

TISHA

(low) ...Trevor.  (moans affectionately - continues under following scene)


549-02



SCENE 167 - MS - CAMERA PANS R AS INFAMOUS STEPS R AND LOOKS LFG AT THE O.S. GARAGE.  

INFAMOUS 

This is the spot?


554-13

SCENE 168 - MS - TREVOR, L, INFAMOUS, R, AND TISHA AND MIANDA WALK LFG TOWARD THE O.S. GARAGE, CAMERA DOLLYING BACK.  

TREVOR

That's what Antoine said.

INFAMOUS 

Man, Antoine say a whole lot of shit.

CAMERA HOLDS AS THE GROUP STOPS, THEN TREVOR GESTURES AT INFAMOUS.  

TREVOR (overlapping) 

Look, I'm telling you, man, if your ride's over two hundred large, this dude Nat can hook it up.  That's--


565-02

SCENE 169 - MCS - INFAMOUS GESTURES L AT O.S. TREVOR 

INFAMOUS 

Thing's over.


567-12

SCENE 170 - MFS - CAMERA CRANES UP AS INFAMOUS AND THE REST OF THE GROUP WALK RFG.  


571-10

SCENE 171 - INT. NAT’S GARAGE/ GARAGE - DAY - MS - CAMERA TILTS UP AS THE MEMBERS OF NATASHA'S BAND PLAY.  


573-10



 LISTNUM  
553.6
554.12/
1.6
INFAMOUS TO TREVOR)





This is it?

(it  :  the auto shop)

 LISTNUM  
555.2
559.2
4.0
TREVOR TO INFAMOUS, THEN





INFAMOUS TO TREVOR)





-That's what Antoine said.





-Antoine say a lot of shit.

(say  :  says)

(shit  :  vulgar slang for, 'nonsense')

 LISTNUM  
559.8
565.0/
5.8
TREVOR TO INFAMOUS)





If your ride's over 200 large, this dude Nat can hook it up.

(ride  :  slang for, 'car')

(over 200 large  :  slang for, 'worth over $200,000')

(dude  :  slang for, 'fellow')

(Nat  :  see Title #44)

(hook it up  :  slang for, ' assemble various components to make a system that serves a specific purpose' - referring to increasing the power of the car)

 LISTNUM  
565.12
567.12/
2.0
INFAMOUS TO TREVOR)





Thing's over.

(presumably meaning that the discussion is over)

(Infamous and his group move over to the other part of the garage, where Natasha and her band are rehearsing)

SCENE 172 - MCS - NATASHA STANDS AT A MICROPHONE IN THE MIDDLE OF THE BAND.  


575-02

SCENE 173 - MCS - CAMERA TILTS UP AS TONY, A DRUMMER, PLAYS.  


577-07

SCENE 174 - MFS - NATASHA SINGS INTO THE MICROPHONE.  

NATASHA (into microphone) (singing)

'Hot girls


582-02

SCENE 175 - MCS - TONY PLAYS.  


582-10

SCENE 176 - MS - TONY PLAYS.  


584-03

SCENE 177 - MCS - NATASHA SINGS INTO THE MICROPHONE.  

NATASHA (into microphone) (singing)

'Ho-...


587-13

SCENE 178 - MCS - CAMERA TILTS UP AS NICK, THE BASS PLAYER, PLAYS.  

NATASHA (face off) (into microphone) (singing)

'...-t (on) boys


591-14



 LISTNUM  
578.0
582.0/
4.0
NATASHA) (into microphone) (singing)

ITAL



Hot girls

(Hot  :  slang for, 'Sexy')

 LISTNUM  
585.0
589.8
4.8
NATASHA) (into microphone) (singing)

ITAL
(over scene end)

Hot boys

SCENE 179 - MFS - NATASHA SINGS INTO THE MICROPHONE.  

NATASHA (into microphone) (singing)

'What a night, what a night, what a night


595-11

SCENE 180 - MS - CAMERA DOLLIES R AS NATASHA SINGS INTO THE MICROPHONE.  

NATASHA (into microphone) (singing)

'We're gonna go till we see the sunlight


599-03

SCENE 181 - FS - CAMERA CRANES UP AS NATASHA AND HER BAND, FACING FG, PERFORM.  INFAMOUS AND HIS ENTOURAGE, BG, WALK INTO THE GARAGE.  

NATASHA (into microphone) (singing)

'After the club, I'ma jump in your ride

 Take me home, come insi-...


606-07

SCENE 182 - MFS - CAMERA DOLLIES BACK AS INFAMOUS AND HIS ENTOURAGE, RFG, LOOK BG AT NATASHA AND HER BAND.  

NATASHA (into microphone) (singing)

'...-de

 Look into my...


609-04

SCENE 183 - MS - INFAMOUS LOOKS AT MIANDA AND TISHA, WHO NOD WITH APPROVAL AT THE MUSIC.  

NATASHA (off) (into microphone) (singing)

'...eyes

 Like biggie, biggie, you got me hypnotized


613-13



 LISTNUM  
592.4
595.8/
3.4
NATASHA) (into microphone) (singing)

ITAL



What a night, what a night

(night  :  rhymes with 'sunlight' in Title #65)

 LISTNUM  
/595.14
599.2/
3.4
NATASHA) (into microphone) (singing)

ITAL



We'll go till we see the sunlight

(go  :  stay out together)

 LISTNUM  
599.8
606.6/
6.14
NATASHA) (into microphone) (singing)

ITAL



After the club, I'm gonna jump in your ride





Take me home, come inside

(the club  :  leaving the nightclub)

(gonna  :  going to)

(jump in  :  get in)

(ride  :  see Title #60)

(ride, inside  :  note that these words rhyme with 'eyes' and 'hypnotized in Title #67)

 LISTNUM  
607.4
613.10/
6.6
NATASHA) (into microphone) (singing)

ITAL
(over scene end)

Look into my eyes





Like Biggie, you got me hypnotized

(Biggie  :  possibly referring to the stage name of rapper Christopher Wallace, known as 'Notorious B.I.G.' or 'Biggie Smalls')

SCENE 184 - MCS - MIKE Z., THE LEAD GUITARIST, LOOKS UP RFG AT O.S. INFAMOUS.  

NATASHA (off) (into microphone) (singing)

'If you've got time, I've got time

MIKE Z (overlapping) 

Oi.

NATASHA (off) (into microphone) (singing)

'Rev you-...


618-03

SCENE 185 - MS - MIKE Z, STANDING LFG WITH THE BAND, LOOKS BG AT INFAMOUS.  

NATASHA (off) (into microphone) (singing)

'...-r engine and I'll rev...

MIKE Z (face obscured) (overlapping) 

That's what's-his-name, right?


620-04

SCENE 186 - MS - MIKE Z LOOKS RFG AT O.S. INFAMOUS.  

NATASHA (into microphone) (singing)

'...mine'

MIKE Z (overlapping) 

That rapper?


621-10



 LISTNUM  
/614.0
618.0/
4.0
NATASHA) (into microphone) (singing)

ITAL



If you've got time, I've got time

(Mike Z, the guitarist, notices Infamous and stops playing)

 LISTNUM  
/618.6
621.8/
3.2
MIKE Z TO BAND)


(over scene end)

That's what's-his-name, the rapper.

(what's-his-name  :  term used when a man's name cannot be remembered)

(rapper  :  performer of rap music, a form of popular music developed especially in African-American urban communities and characterized by spoken or chanted rhyming lyrics with a strong rhythmic accompaniment)

(Natasha stops singing and turns to see Infamous)

SCENE 187 - MLS - HIGH ANGLE - THE MEMBERS OF THE BAND STOP PLAYING AS NATASHA, FG, REACTS WITH SURPRISE.  

NATASHA 

Huh?

INFAMOUS, TISHA AND THE REST OF THE ENTOURAGE, BG, APPLAUD.  

TISHA (overlapping) 

That was great.


625-01

SCENE 188 - MS - INFAMOUS APPLAUDS WITH HIS ENTOURAGE.  


626-12

SCENE 189 - MCS - INFAMOUS LOOKS LFG AT O.S. NATASHA.  

INFAMOUS 

Yeah!


627-12

SCENE 190 - FS - MIKE Z AND THE BAND MEMBERS PUT DOWN THEIR INSTRUMENTS AS NATASHA WALKS RBG TOWARD O.S. INFAMOUS, CAMERA PANNING WITH HER.  

MIKE Z

Come on, guys, let's take five.

INFAMOUS (off) 

(low) Y'all can sing.


631-07



 LISTNUM  
623.0
625.0/
2.0
TISHA TO BAND)





That was great.

(That  :  i.e., 'That song')

 LISTNUM  
/627.14
630.8
2.10
MIKE Z TO BAND)





Let's take five, guys.

(take five  :  take a five-minute rest)

(Natasha greets Infamous)

SCENE 191 - MS - NATASHA WALKS R TOWARD O.S. INFAMOUS, CAMERA DOLLYING WITH HER.  

INFAMOUS (off) 

(low) They got it goin' on.


634-09

SCENE 192 - MCS - INFAMOUS LOOKS LFG AT O.S. NATASHA.  

INFAMOUS 

(grunts) 


636-08

SCENE 193 - MCS - PAST INFAMOUS, RFG, TO NATASHA, WHO STOPS WITH HER BAND MEMBERS AND LOOKS AT HIM.  

NATASHA 

Hi.


638-03

SCENE 194 - MS - INFAMOUS, STANDING WITH HIS ENTOURAGE, GESTURES AT NATASHA, WHO STANDS LFG WITH THE BAND MEMBERS.  

INFAMOUS 

You got a beautiful voice there, girl.  You're lookin' good, you know what I'm sayin'?  You got that look that look...


644-00



 LISTNUM  
/638.6
644.6
6.0
INFAMOUS TO NATASHA)


(over scene end)

You got a beautiful voice, girl.  You look good.  You look like money.

(You look like money  :  slang for, 'You have an exceptional skill that makes you stand out')

SCENE 195 - MCS - PAST INFAMOUS, RFG, TO NATASHA, WHO SMILES AT HIM.  

INFAMOUS (face obscured)

...like money.

NATASHA 

Thanks.

INFAMOUS (face obscured)

Yes.

NATASHA 

Let me show you your car.  


648-06

SCENE 196 - MCS - INFAMOUS LOOKS LFG AT O.S. NATASHA.  

NATASHA (off)

It's this way.

INFAMOUS 

I'm gon' follow you wherev-...


650-15

SCENE 197 - MCS - PAST INFAMOUS, LFG, TO NATASHA, WHO SMILES AT HIM.  

INFAMOUS 

...-er you go.

NATASHA WALKS R.  


652-11



 LISTNUM  
644.12
648.12
4.0
NATASHA TO INFAMOUS)


(over scene end)

Thanks.  I'll show you your car.  This way.

(she moves off)

 LISTNUM  
649.2
652.10/
3.8
INFAMOUS TO NATASHA)


(over scene end)

I'll follow you wherever you go.

(Infamous stops to greet the band members)

SCENE 198 - MCS - INFAMOUS LOOKS L AT O.S. NATASHA, THEN LOOKS FG AT THE BAND MEMBERS.  

INFAMOUS 

Fellas!  What's...


655-15

SCENE 199 - MS - INFAMOUS, STANDING R WITH HIS ENTOURAGE, LOOKS L AT THE BAND MEMBERS.  

INFAMOUS 

...happenin'?

TONY SLAPS HANDS WITH INFAMOUS.  

TONY

Uh, nice--


657-13

SCENE 200 - MCS - INFAMOUS LOOKS FG AT THE O.S. BAND MEMBERS.  

INFAMOUS 

Sticks!  Nice hands!


661-03

SCENE 201 - MCS - INFAMOUS, RFG, SLAPS HANDS WITH MIKE Z.  

INFAMOUS 

Slasher.


662-04

SCENE 202 - MS - INFAMOUS REACHES TOWARD NICK, WHO STANDS L WITH THE BAND MEMBERS.  


663-14



 LISTNUM  
655.0
657.8
2.8
INFAMOUS TO BAND MEMBERS)


(over scene end)

Fellas!  What's happening?

(Fellas  :  Fellows)

 LISTNUM  
/658.0
662.2/
4.2
INFAMOUS TO TONY, THEN TO MIKE 

(over scene end)

Z)





Sticks!  Nice hands.  Slasher.

(Sticks  :  nickname used when addressing a drummer, referring to the drumsticks)

(Slasher  :  addressing Mike Z, the lead guitarist, implying that he slashes down with his hand when he plays)

SCENE 203 - MCS - INFAMOUS, RFG, SHAKES HANDS WITH NICK.  

INFAMOUS 

Bass man!

NICK (overlapping) 

(chuckles - continues under following scenes and dialogue) 


665-01

SCENE 204 - MCS - INFAMOUS LOOKS FG AT THE O.S. BAND MEMBERS.  

INFAMOUS 

Abba-dabba doo, baba-baba.


667-10

SCENE 205 - MS - INFAMOUS LOOKS FG AT MIKE Z AND THE OTHER BAND MEMBERS, WHO REACT WITH AMUSEMENT.  

INFAMOUS 

Like a Bootsy Collins around here.

MIKE Z (overlapping) 

(laughs) 

INFAMOUS (overlapping) 

You know (face obscured) what I'm sayin'?

INFAMOUS WALKS R.  


670-15

SCENE 206 - INT. NAT’S GARAGE/ MODIFICATION BAY - DAY - MFS - A DOOR ROLLS UP TO REVEAL NATASHA, INFAMOUS AND THE REST OF THE GROUP.  


673-04



 LISTNUM  
/664.0
670.12/
6.12
INFAMOUS TO NICK)


(over scene ends)

Bass man!  Abba-dabba-doo-baba-baba.  Like Bootsy Collins around here.

(Bass man  :  man who plays the bass guitar, an electrically-amplified string instrument played with the fingers by plucking or slapping, or by using a pick - similar in appearance to an electric guitar, but with a larger body, a longer neck and scale length, and, usually, four or five strings tuned one octave lower in pitch, in the bass range)

(Abba-dabba-doo-baba-baba   :    nonsensical interjection and a reference to a Bootsy Collins bass guitar riff)

(Bootsy Collins  :  pioneering funk bassist, singer and songwriter)

(Infamous follows Natasha to a modification bay where a shiny Ford GT is parked)

SCENE 207 - FS - A FORD GT IS PARKED IN A PRISTINE MODIFICATION BAY.  


675-05

SCENE 208 - MCS - LOOKING THROUGH THE DOORWAY TO INFAMOUS, WHO LOOKS LFG AT THE O.S. FORD GT.  


676-09

SCENE 209 - MFS - LOW ANGLE - THE FORD GT IS BG.  

INFAMOUS (off) 

This is what I'm talkin'...


677-12

SCENE 210 - MCS - THE FORD GT'S HEADLIGHTS.  

INFAMOUS (off) 

...about.  This is more...


678-14

SCENE 211 - MCS - THE BACK OF THE FORD GT.  

INFAMOUS (off) 

...like it.


680-00



 LISTNUM  
/676.12
679.12/
3.0
INFAMOUS) (reacting)


(over scene ends)

This is what I’m talking about.

(This  :  This car)

(what I'm talking about  :  colloquial expression of admiration and approval)

SCENE 212 - MCS - INFAMOUS (FACE OFF) ENTERS R AND WALKS L PAST THE FORD GT, CAMERA DOLLYING WITH HIM.  

NATASHA (off) 

All right, well, she's ready to go.

INFAMOUS (face off) 

That's good to know...

CAMERA TILTS UP TO REVEAL INFAMOUS'S FACE.  

INFAMOUS (cont'd)

...baby.


684-09

SCENE 213 - MFS - INFAMOUS, L, AND NATASHA, R, WALK FG ALONGSIDE THE FORD GT.  THE GROUP, BG, LOOKS AT THE CAR.  

INFAMOUS 

Question is...will she go faster?

INFAMOUS SITS DOWN ON THE CAR.  


689-14

SCENE 214 - MCS - INFAMOUS, SITTING LFG, LOOKS BG OVER THE FORD GT AT NATASHA.  

NATASHA 

No, we reduced performance and gave it a smog check.


694-12



 LISTNUM  
/680.2
684.8/
4.6
NATASHA TO INFAMOUS, THEN





INFAMOUS TO NATASHA)





-She's ready to go.





-That's good to know.

(She  :  colloquially referring to the car using a feminine pronoun)

(go  :  be taken away)

 LISTNUM  
684.14
689.10/
4.12
INFAMOUS TO NATASHA)





The question is, will she go faster?

 LISTNUM  
/690.0
694.8/
4.8
NATASHA TO INFAMOUS) (sarcastically)





No, we reduced performance and gave it a smog check.

(performance  :  the car's ability to travel at a higher speed)

(smog  :  form of air pollution produced by the photochemical reaction of sunlight with hydrocarbons and nitrogen oxides that have been released into the atmosphere, especially by automotive emissions)

(smog check  :  informal term for a motor vehicle inspection program implemented by the California Bureau of Automotive Repair, designed to reduce emissions by assuring that cars are running properly - it identifies vehicles in need of maintenance to assure the effectiveness of their emission control systems on a biennial basis)

SCENE 215 - MCS - INFAMOUS LOOKS RFG AT O.S. NATASHA.  

INFAMOUS 

Ha-ha.  Funny.


696-07

SCENE 216 - MCS - NATASHA LOOKS LFG AT O.S. INFAMOUS.  

NATASHA 

No, seriously, it depends on whoever drives the car.


699-14

SCENE 217 - MCS - TREVOR WALKS R, CAMERA PANNING WITH HIM AS HE LOOKS FG AT THE O.S. FORD GT.  

NATASHA (off) 

And your total com-...


701-14

SCENE 218 - MCS - NATASHA LOOKS LFG AT O.S. INFAMOUS.  

NATASHA 

...-es out to eight thousand even.


704-10

SCENE 219 - MCS - INFAMOUS STANDS UP AND LOOKS RFG AT O.S. NATASHA.  

INFAMOUS 

Whoa-whoa, baby, you're talkin' about eight stacks?


707-11



 LISTNUM  
/694.14
696.6/
1.8
INFAMOUS TO NATASHA) (sarcastically)





Funny.

 LISTNUM  
696.12
704.4
7.8
NATASHA TO INFAMOUS)


(over scene end)

Seriously, it depends on who drives the car.  And your total is $8,000 even.

(it  :  how fast the car goes)

(total  :  total cost for the modification)

(even  :  exactly)

 LISTNUM  
/704.12
707.10/
2.14
INFAMOUS TO NATASHA)





Whoa.  You mean eight stacks?

(Whoa  :  interjection of surprise)

(stacks  :  slang for, 'thousand dollars')

SCENE 220 - MLS - NATASHA, R, LOOKS L OVER THE FORD GT AT INFAMOUS, CAMERA DOLLYING R.  

NATASHA 

Yeah, you get what you pay for.


710-11

SCENE 221 - MCS - INFAMOUS GESTURES RFG AT O.S. NATASHA.  

INFAMOUS 

I think I'm gonna talk to Nat.  You know, Nat owns this spot.  Let me talk to the man...not his beautiful employee.


719-07

SCENE 222 - MCS - NATASHA LOOKS LFG AT O.S. INFAMOUS.  

NATASHA 

Well, that's not gonna be possible.


723-07

SCENE 223 - MCS - INFAMOUS LOOKS RFG AT O.S. NATASHA.  

INFAMOUS 

And why is that?

NATASHA (off) 

Because...


725-11

SCENE 224 - MCS - NATASHA LOOKS LFG AT O.S. INFAMOUS.  

NATASHA 

...last time I checked, I was all woman.


729-07



 LISTNUM  
708.6
710.10/
2.4
NATASHA TO INFAMOUS)





You get what you pay for.

(colloquial expression meaning that high quality work comes at an equally high price)

 LISTNUM  
711.0
714.12
3.12
INFAMOUS TO NATASHA)





I think I'll talk to Nat.  He owns this spot.

(spot  :  place)

 LISTNUM  
715.4
719.6/
4.2
INFAMOUS TO NATASHA)





Let me talk to the man, not his beautiful employee.

 LISTNUM  
720.12
723.4/
2.8
NATASHA TO INFAMOUS)





Well, that's not possible.

 LISTNUM  
/723.10
725.6
1.12
INFAMOUS TO NATASHA)





Why is that?

 LISTNUM  
/725.14
729.6/
3.8
NATASHA TO INFAMOUS)





Last I checked, I was all woman.

(all woman  :  purely a woman [not a man])

SCENE 225 - MCS - INFAMOUS LOOKS RFG AT O.S. NATASHA.  

INFAMOUS 

Wait a minute.  Smack me and call me George Bush.  You Nat?


735-08

SCENE 226 - MCS - NATASHA NODS LFG AT O.S. INFAMOUS.  

NATASHA 

Natasha Martin.  "Nat" to my friend-...


740-00

SCENE 227 - MCS - NICK LOOKS R AT O.S. NATASHA.  

NATASHA (off) 

...-s.  For eight grand...


741-14

SCENE 228 - MCS - TISHA, L, AND MIANDA, R, LOOK AT ONE ANOTHER.  

NATASHA (off) 

...you and I are good pals.

TISHA (overlapping) 

(whispering) That is Nat.

INFAMOUS (off) 

All right, buddy, old pal.  I owe you...


745-09



 LISTNUM  
729.12
735.6/
5.10
INFAMOUS TO NATASHA)





Smack me and call me George Bush.  You're Nat?

(Smack  :  Hit)

(George Bush  :  referring to current U.S. President George W. Bush)

(Smack...Bush  :  colorful expression of surprise)

 LISTNUM  
736.0
743.4
7.4
NATASHA TO INFAMOUS)


(over scene ends)

Natasha Martin.  Nat to my friends.  For eight grand, you and I are good pals.

(grand  :  slang for, 'thousand dollars')

(pals  :  friends)

 LISTNUM  
743.10
746.0
2.6
INFAMOUS TO NATASHA)


(over scene end)

I owe you an apology, buddy.

(buddy  :  friend)

SCENE 229 - MCS - NATASHA SHAKES HER HEAD LFG AT O.S. INFAMOUS.  

INFAMOUS (off) 

...an apology.  

NATASHA 

No, just eight grand.


748-08

SCENE 230 - MCS - INFAMOUS GESTURES RFG AT O.S. NATASHA.  

INFAMOUS 

You got jokes, woman, you got jokes.


751-11

SCENE 231 - MFS - NATASHA, R, LOOKS L ACROSS THE FORD GT AT INFAMOUS.  

INFAMOUS 

How fast does my blue baby go?

NATASHA 

She'll go...


757-05

SCENE 232 - MCS - NATASHA LOOKS LFG AT O.S. INFAMOUS.  

NATASHA 

...two-twenty, two-twenty-five tops.

760-11

SCENE 233 - MCS - INFAMOUS, SITTING ON THE FORD GT, LOOKS RFG AT O.S. NATASHA.  

INFAMOUS 

Two-twenty, two-twenty-five?  Yeah, you put...


763-06



 LISTNUM  
746.6
748.6/
2.0
NATASHA TO INFAMOUS) (wryly)





No, just eight grand.

 LISTNUM  
/748.12
751.8/
2.12
INFAMOUS TO NATASHA)





You got jokes, woman.

 LISTNUM  
/751.14
756.4
4.6
INFAMOUS TO NATASHA)





How fast does my blue baby go?

(blue baby  :  affectionately referring to the GT)

 LISTNUM  
756.10
760.8/
3.14
NATASHA TO INFAMOUS)


(over scene end)

She'll go 220, 225 tops.

(220  :  220 miles per hour)

(tops  :  maximum)

 LISTNUM  
/760.14
764.14/
4.0
INFAMOUS TO NATASHA)


(over scene end)

225?  You put some work in.

(in  :  into the car)

SCENE 234 - MCS - TREVOR LOOKS L AT O.S. INFAMOUS.  

INFAMOUS (off) 

...some work in.

TREVOR

(sighs) 


764-15

SCENE 235 - MCS - INFAMOUS LOOKS RFG AT O.S. NATASHA.  

INFAMOUS 

You mind puttin' your money where your mouth's a-...


767-13

SCENE 236 - MCS - NATASHA LOOKS LFG AT O.S. INFAMOUS.  

INFAMOUS (off) 

...-t?

NATASHA 

Doesn't sound very hygienic.


771-04

SCENE 237 - MCS - INFAMOUS LOOKS RFG AT O.S. NATASHA.  

INFAMOUS 

We'll just get you a Tic Tac.


773-07

SCENE 238 - MCS - NATASHA SMILES LFG AT O.S. INFAMOUS.  

NATASHA 

All right, get in, Charm School.


775-06



 LISTNUM  
765.6
767.12/
2.6
INFAMOUS TO NATASHA)





Now put your money where your mouth's at.

(colloquial for, 'Now support your opinion with action.' - meaning that he wants to see how fast the car can go)

 LISTNUM  
768.12
771.2/
2.6
NATASHA TO INFAMOUS) (dryly)





Doesn't sound very hygienic.

(note that Natasha has purposely interpreted the expression literally)

 LISTNUM  
/771.7
773.7/
2.0
INFAMOUS TO NATASHA)





We'll get you a Tic Tac.

(Tic Tac  :  brand name of small, hard mints manufactured by the Italian confectioner Ferrero - consumers enjoy them as a breath mint or simply as a low-calorie confectionery)

 LISTNUM  
773.12
777.12
4.0
NATASHA TO INFAMOUS, THEN TO 
(over scene end)


TONY)





Okay, get in, Charm School.  Tony, your truck.

(in  :  in the car)

(Charm School  :  school or course in which polite manners and proper etiquette are taught - here, used as a sardonic nickname for Infamous, implying he's a bit rude)

(your  :  move your)

(Tony backs his truck away from the bay doorway - Natasha and Infamous get in the Ford GT - Natasha puts the car in reverse and zooms it out of the bay, then speeds off)

SCENE 239 - FS - INFAMOUS STANDS L AMIDST THE GROUP AS NATASHA, R, GESTURES BG AT TONY.  

NATASHA 

Hey, Tony, your truck.

TONY

I'm on it.


778-01

SCENE 240 - EXT. NAT’S GARAGE - DAY - FS - TONY BACKS THE PICKUP TRUCK R AWAY FROM THE BAY.  


779-14

SCENE 241 - INT. FORD GT- DAY - MCS - HIGH ANGLE - NATASHA'S FOOT PUSHES ON THE CLUTCH.  


780-06

SCENE 242 - MCS - NATASHA (FACE OFF) SHIFTS GEARS.  

SINGERS (voice over) 

(sings song - continues under following scenes and dialogue) 


781-00

SCENE 243 - MCS - NATASHA LOOKS UP AT HER REFLECTION IN THE REARVIEW MIRROR.  


781-10

SCENE 244 - MCS - NATASHA'S FOOT PULLS OFF THE CLUTCH.  


781-14



SCENE 245 - INT. NAT’S GARAGE/ GARAGE – DAY - MCS - THE FORD GT'S WHEELS BACK R, CAMERA PANNING WITH THEM.  


782-14

SCENE 246 - MFS - LOW ANGLE - THE FORD GT BACKS R, CAMERA PANNING WITH IT.  


784-00

SCENE 247 - EXT. NAT’S GARAGE - DAY - FS - HIGH ANGLE - THE FORD GT BACKS RFG OUT OF THE GARAGE.  TREVOR AND THE MEMBERS OF THE GROUP HURRY FG ACROSS THE GARAGE TO WATCH THE CAR.  

TREVOR

Whoo!


788-07

SCENE 248 - MFS - CAMERA DOLLIES IN AS TREVOR STOPS R AMIDST THE GROUP AND LOOKS RFG AT THE O.S. FORD GT.  DIGGS STOPS BG AMIDST THE GROUP.  

TREVOR

Hang in there, D.C.!

DIGGS (overlapping) 

(chuckles) 


791-06

SCENE 249 - MCS - THROUGH THE WINDSHIELD TO NATASHA, WHO DRIVES THE FORD GT RFG.  

INFAMOUS (off) 

(indistinct shout)


792-09



 LISTNUM  
789.0
791.4/
2.4
TREVOR TO INFAMOUS)





Hang in there, D.C.!

(Hang in there  :  Persevere)

(D.C. :  note that Trevor is addressing Infamous and may be referring to the initials of his actual name)

SCENE 250 - INT. FORD GT - DAY - MCS - HIGH ANGLE - NATASHA'S FOOT PUSHES DOWN ON THE CLUTCH.  

INFAMOUS (off) 

Ooo-...


793-07

SCENE 251 - MCS - THE DASHBOARD INDICATORS SHOW THE FORD GT ACCELERATE.  

INFAMOUS (off)

...-oo-...


793-15

SCENE 252 - EXT. RACETRACK - DAY - MLS - HIGH ANGLE - THE FORD GT SPEEDS LFG ONTO THE TRACK.  

INFAMOUS (voice over) 

...-ooh, baby!


795-06

SCENE 253 - MLS - A STOCK CAR SPEEDS L AROUND THE TRACK, CAMERA PANNING WITH IT.  


796-13

SCENE 254 - MLS - THE STOCK CAR SPEEDS FG DOWN THE TRACK AS THE FORD GT ENTERS LFG AND SPEEDS BACKWARDS R ONTO THE TRACK.  


798-07



 LISTNUM  
793.12
795.4/
1.8
INFAMOUS) (shouting)


(over scene end)

Ooh, baby!

(Natasha drives the GT onto the racetrack, where a stock car is already running - the stock car has to swerve to avoid hitting the GT - Natasha shifts gears and the GT moves along at an incredibly high speed)

SCENE 255 - MLS - HIGH ANGLE - THE FORD GT SKIDS R PAST THE RACE CAR.  


799-06

SCENE 256 - FS - THE STOCK CAR SWERVES TO AVOID THE FORD GT.  

INFAMOUS (voice over) 

Hey!


800-02

SCENE 257 - MCS - THROUGH THE WINDSHIELD TO INFAMOUS, WHO SITS IN THE FORD GT'S PASSENGER SEAT AND LOOKS AROUND WITH ALARM.  


800-15

SCENE 258 - MCS - THROUGH THE WINDSHIELD TO THE RACE CAR DRIVER, WHO DRIVES THE CAR FG.  


802-05

SCENE 259 - FS - THE SIDE VIEW MIRROR SHOWS A REFLECTION OF THE FORD GT, WHICH SLIDES SIDEWAYS ON THE TRACK.  


803-03

SCENE 260 - MCS - THROUGH THE WINDSHIELD TO NATASHA, WHO TURNS THE STEERING WHEEL.  


803-11

SCENE 261 - MS - CAMERA DOLLIES BACK AS THE FORD GT TURNS LFG.  


805-01



SCENE 262 - INT. FORD GT - DAY - MCS - NATASHA'S FOOT PUSHES DOWN ON THE CLUTCH.  


805-08

SCENE 263 - MCS - NATASHA (FACE OFF) SHIFTS GEARS.  


805-14

SCENE 264 - MCS - NATASHA'S FOOT PULLS UP OFF THE CLUTCH.  


806-03

SCENE 265 - EXT. RACETRACK - DAY - MFS - THE FORD GT SKIDS L PAST SOME MECHANICS IN THE PITS.  


808-09

SCENE 266 - MFS - THE FORD GT SPEEDS RFG AROUND A CORNER.  


810-13

SCENE 267 - INT. FORD GT - DAY - MCS - NATASHA'S FOOT PUSHES DOWN ON THE CLUTCH.  


811-05

SCENE 268 - NATASHA (FACE OFF) SHIFTS GEARS.  


811-12

SCENE 269 - EXT. RACETRACK - DAY - FS - THE FORD GT SKIDS BG.  


812-11

SCENE 270 - MS - THE FORD GT SKIDS R.  


813-08



SCENE 271 - MS - THE FORD GT SLIDES SIDEWAYS R PAST THE PITS, CAMERA DOLLYING WITH IT.  


814-14

SCENE 272 - MCS - THROUGH THE WINDSHIELD TO INFAMOUS, WHO LOOKS AROUND NERVOUSLY.  


816-03

SCENE 273 - MCS - THROUGH THE WINDSHIELD TO NATASHA, WHO DRIVES THE FORD GT FG.  


816-15

SCENE 274 - INT. FORD GT - DAY - MCS - NATASHA'S HANDS TURN THE STEERING WHEEL.  


817-06

SCENE 275 - EXT. RACETRACK - DAY - MS - THE FORD GT'S WHEELS SKID L.  


818-11

SCENE 276 - FS - THE FORD GT SKIDS BG DOWN THE TRACK, CAMERA DOLLYING IN.  


819-10

SCENE 277 - MLS - THE FORD GT SPEEDS R DOWN THE TRACK, CAMERA DOLLYING WITH IT.  


820-13

SCENE 278 - MS - CAMERA DOLLIES R AS NATASHA DRIVES THE FORD GT FG.  


822-02



SCENE 279 - INT. FORD GT - DAY - MCS - NATASHA (FACE OFF) SHIFTS GEARS.  


822-08

SCENE 280 - MCS - HIGH ANGLE - NATASHA'S FOOT PUSHES DOWN ON THE GAS PEDAL.  


822-14

SCENE 281 - MCS - CAMERA DOLLIES IN AS THE SPEEDOMETER MOVES PAST 180 MPH.  


823-15

SCENE 282 - EXT. RACETRACK - DAY - MS - THE FORD GT SPEEDS LFG.  


825-07

SCENE 283 - FS - THE STOCK CAR SPEEDS BG, CAMERA DOLLYING IN.  


826-15

SCENE 284 - FS - THE FORD GT SPEEDS FG ALONGSIDE THE STOCK CAR, CAMERA DOLLYING BACK.  


830-04

SCENE 285 - FS - CAMERA DOLLIES R AS THE FORD GT TRIES TO PASS THE STOCK CAR.  


832-02

SCENE 286 - FS - THE STOCK CAR SPEEDS FG IN FRONT OF THE FORD GT, CAMERA DOLLYING BACK.  


833-14

SCENE 287 - MCS - THROUGH THE WINDSHIELD TO THE STOCK CAR DRIVER, WHO DRIVES THE STOCK CAR FG.  


835-02



SCENE 288 - MS - CAMERA DOLLIES BACK AS THE FORD GT SPEEDS AFTER THE STOCK CAR.  


836-14

SCENE 289 - MCS - THROUGH THE WINDSHIELD TO INFAMOUS, WHO STARES R AT O.S. NATASHA.  


838-05

SCENE 290 - MCS - THROUGH THE DRIVER'S WINDOW TO NATASHA, WHO DRIVES THE FORD GT L.  INFAMOUS, BG, LOOKS AT HER WITH DISBELIEF.  

INFAMOUS 

Where the hell you learn how to drive like th-...


840-07

SCENE 291 - MCS - THROUGH THE WINDSHIELD TO NATASHA, WHO DRIVES THE FORD GT RFG.  

INFAMOUS (off) 

...-is?

NATASHA 

My father.


842-08

SCENE 292 - MCS - THROUGH THE WINDSHIELD TO INFAMOUS, WHO LOOKS R AT O.S. NATASHA.  

INFAMOUS 

He must have put jet fuel in your baby bottle!


845-13

SCENE 293 - MFS - THE STOCK CAR AND THE FORD GT SPEED L, CAMERA DOLLYING WITH THEM.  


847-04



 LISTNUM  
/838.7
840.7/
2.0
INFAMOUS TO NATASHA)





Where'd you learn to drive?!

 LISTNUM  
841.0
842.8/
1.8
NATASHA TO INFAMOUS)





My father.

 LISTNUM  
842.14
845.12/
2.14
INFAMOUS TO NATASHA)





Did he put jet fuel in your baby bottle?

(implying that Natasha must have been exposed to race driving at a very young age)

(she pulls up alongside the stock car)

SCENE 294 - MS - CAMERA DOLLIES IN AS THE FORD GT SPEEDS L AFTER THE STOCK CAR.  


850-14

SCENE 295 - FS - CAMERA DOLLIES BACK AS THE FORD GT MOVES L TO PASS THE STOCK CAR.  


852-06

SCENE 296 - MCS - THROUGH THE WINDSHIELD TO NATASHA, WHO DRIVES THE FORD GT FG.  


853-00

SCENE 297 - INT. FORD GT - DAY - MCS - NATASHA (FACE OFF) SHIFTS GEARS.  


853-07

SCENE 298 - MCS - NATASHA'S FOOT PUSHES DOWN ON THE GAS PEDAL.  


853-14

SCENE 299 - EXT. RACETRACK - DAY - FS - CAMERA DOLLIES BACK AS THE FORD GT SPEEDS FG ALONGSIDE THE STOCK CAR.  


855-05

SCENE 300 - MS - THE FORD GT AND THE STOCK CAR SPEED L, CAMERA DOLLYING WITH THEM.  

INFAMOUS (voice over) 

You know...


856-07

SCENE 301 - MCS - THROUGH THE WINDSHIELD TO INFAMOUS, WHO LOOKS R AT O.S. NATASHA.  

INFAMOUS 

...you could have just honked the horn.


859-05



 LISTNUM  
856.0
859.0
3.0
INFAMOUS TO NATASHA)


(over scene end)

You could just honk the horn.

(sardonically implying that she could honk the horn to indicate to the driver of the stock car that she wants to pass)

SCENE 302 - MCS - THROUGH THE DRIVER'S WINDOW TO NATASHA, WHO SITS IN FRONT OF INFAMOUS AND DRIVES THE FORD GT L.  

NATASHA 

That would be rude.


861-00

SCENE 303 - MS - THROUGH THE WINDSHIELD TO THE STOCK CAR DRIVER, WHO DRIVES THE STOCK CAR FG AND LOOKS L AT O.S. NATASHA.  


862-05

SCENE 304 - MFS - THE FORD GT, L, AND THE STOCK CAR, R, SPEED FG SIDE-BY-SIDE, CAMERA DOLLYING BACK WITH THEM.  


863-10

SCENE 305 - MFS - THE STOCK CAR, L, AND THE FORD GT, R, SPEED BG, CAMERA DOLLYING IN WITH THEM.  


865-01

SCENE 306 - MCS - THROUGH THE WINDSHIELD TO NATASHA, WHO DRIVES THE FORD GT L AND ANSWERS HER CELL PHONE.  INFAMOUS SITS BG.  

NATASHA (into cell phone) 

Hello?


867-15

SCENE 307 - MCS - THROUGH THE WINDSHIELD TO INFAMOUS, WHO LOOKS R AT O.S. NATASHA WITH DISBELIEF.  

NATASHA (off) (into cell phone) 

I've ordered the part.


869-08



 LISTNUM  
/859.7
860.15/
1.8
NATASHA TO INFAMOUS)





That would be rude.

(Natasha's cell phone rings and she answers it, still driving the car at top speed alongside the stock car)

 LISTNUM  
/868.2
870.2
2.0
NATASHA) (into cell phone)


(over scene end)

I've ordered the part.

SCENE 308 - MFS - THE FORD GT SPEEDS BG ALONGSIDE THE STOCK CAR, CAMERA DOLLYING BACK.  


870-14

SCENE 309 - MFS - THE FORD GT AND THE STOCK CAR SPEED BG, CAMERA DOLLYING IN.  


872-09

SCENE 310 - MCS - THROUGH THE DRIVER'S WINDOW TO NATASHA, WHO DRIVES THE FORD GT L AND TALKS INTO THE CELL PHONE.  INFAMOUS, SITTING BG, STARES AT HER.  

NATASHA (into cell phone) 

Yeah.


873-10

SCENE 311 - MCS - THROUGH THE WINDSHIELD TO INFAMOUS, WHO GESTURES NERVOUSLY R AT O.S. NATASHA.  

NATASHA (off) (into cell phone) 

I'll have it done by the end of the week, I promise.

INFAMOUS (overlapping) 

(panicked grunting)  Put the phone down!


877-12

SCENE 312 - MCS - THROUGH THE WINDSHIELD TO NATASHA, WHO DRIVES THE FORD GT RFG AND TALKS INTO THE CELL PHONE.  

NATASHA (into cell phone) 

All right, bye.

SHE TURNS OFF THE CELL PHONE.  


880-08



 LISTNUM  
/873.12
877.10/
3.14
NATASHA) (into cell phone), THEN





INFAMOUS TO NATASHA)





-It'll be done end of the week.





-Put the phone down!

(It  :  Your car)

 LISTNUM  
/878.0
880.0
2.0
NATASHA) (into cell phone)





Okay, bye.

(she hangs up - the GT and stock car are only inches from each other)

SCENE 313 - FS - CAMERA DOLLIES IN AS THE FORD GT SPEEDS UP TO PASS THE STOCK CAR.  


881-15

SCENE 314 - MS - THE FORD GT AND THE STOCK CAR SPEED FG, CAMERA DOLLYING BACK.  


883-04

SCENE 315 - MCS - THROUGH THE WINDSHIELD TO INFAMOUS, WHO LOOKS AROUND NERVOUSLY.  

INFAMOUS 

(shudders)  You know, I just bought this thing!  I j-...


887-03

SCENE 316 - MCS - THROUGH THE WINDSHIELD TO NATASHA, WHO DRIVES THE FORD GT FG.  

INFAMOUS (off) 

...-ust bought this car!


888-11

SCENE 317 - INT. FORD GT - DAY - MCS - NATASHA (FACE OFF) SHIFTS GEARS.  


889-07

SCENE 318 - MCS - NATASHA'S FOOT PUSHES DOWN ON THE GAS PEDAL.  


890-01

SCENE 319 - MCS - CAMERA DOLLIES BACK AS THE SPEEDOMETER SHOWS THE FORD GT SLOW DOWN.  


890-15



 LISTNUM  
885.4
888.10/
3.6
INFAMOUS TO NATASHA)


(over scene end)

You know, I just bought this car!

(meaning that he is fearful that Natasha will damage the car)

(Natasha maneuvers the GT in front of the stock car, which has to swerve off the track)

SCENE 320 - EXT. RACETRACK - DAY - MS - CAMERA DOLLIES L AS THE FORD GT SLOWS DOWN.  


891-15

SCENE 321 - FS - CAMERA DOLLIES BACK AS THE FORD GT TURNS BEHIND THE STOCK CAR.  


893-07

SCENE 322 - FS - CAMERA DOLLIES IN AS THE FORD GT STARTS TO PASS ON THE INSIDE OF THE STOCK CAR.  


895-06

SCENE 323 - INT. FORD GT - DAY - MCS - NATASHA (FACE OFF) SHIFTS GEARS.  


895-13

SCENE 324 - CS - CAMERA DOLLIES IN AS THE DASHBOARD SHOWS THE FORD GT REV UP.  


897-03

SCENE 325 - EXT. RACETRACK - DAY - MCS - THROUGH THE WINDSHIELD TO NATASHA, WHO TURNS THE STEERING WHEEL.  


897-12

SCENE 326 - FS - THE FORD GT STARTS TO PASS THE STOCK CAR, CAMERA DOLLYING BACK.  


898-15

SCENE 327 - MLS - CAMERA DOLLIES L AS THE FORD GT SPEEDS L PAST THE STOCK CAR.  


901-02



SCENE 328 - MCS - THROUGH THE WINDSHIELD TO NATASHA, WHO TURNS THE STEERING WHEEL.  


901-11

SCENE 329 - MFS - CAMERA DOLLIES BACK AS THE FORD GT SPEEDS LFG PAST THE STOCK CAR.  


902-12

SCENE 330 - MFS - THE FORD GT SPEEDS RFG AS THE STOCK CAR SKIDS RBG ACROSS THE TRACK, CAMERA DOLLYING BACK.  


904-13

SCENE 331 - FS - THE FORD GT SPEEDS RFG AS THE STOCK CAR SKIDS BG, CAMERA DOLLYING BACK.  CAMERA DOLLIES L AS NATASHA SHIFTS GEARS.  


909-03

SCENE 332 - MCS - THROUGH THE WINDSHIELD TO INFAMOUS, WHO STARES R AT O.S. NATASHA.  

INFAMOUS 

Let me out!


911-08

SCENE 333 - MCS - THROUGH THE WINDSHIELD TO NATASHA, WHO DRIVES THE FORD GT RFG.  

INFAMOUS (off) 

Just pull over!  Let me out!


913-09

SCENE 334 - FS -LOW ANGLE - THE FORD GT SPEEDS RFG OFF THE TRACK.  

INFAMOUS (voice over)

Whoa.


915-07



 LISTNUM  
910.2
913.6/
3.4
INFAMOUS TO NATASHA)


(over scene end)

Let me out!  Just pull over!

(out  :  i.e., 'out of the car')

(pull over  :  i.e., 'move to the side of the track and stop')

(Natasha drives back to the garage - Infamous jumps out of the car)

SCENE 335 - MLS - HIGH ANGLE - THE FORD GT ENTERS RBG AND MOVES FG ACROSS THE LOT.  CAMERA TILTS DOWN TO REVEAL THE BAND MEMBERS AND INFAMOUS'S ENTOURAGE, WHO STAND FG IN THE PARKING LOT.  THE FORD GT STOPS IN FRONT OF THEM.  


925-12

SCENE 336 - FS - INFAMOUS, R, GETS OUT OF THE FORD GT AND LOOKS L AT THE ENTOURAGE.  

INFAMOUS 

Man, this woman can drive!


928-02

SCENE 337 - MCS - INFAMOUS GESTURES RFG AT O.S. NATASHA.  

INFAMOUS 

This woman can dri-...


930-02

SCENE 338 - MS - NATASHA CLOSES THE DRIVER'S DOOR.  

INFAMOUS (off) 

...-ve, man!  Natasha?


932-05

SCENE 339 - MCS - INFAMOUS WALKS L AROUND THE FRONT OF THE O.S. FORD GT, CAMERA DOLLYING WITH HIM.  HE LOOKS RFG AT O.S. NATASHA.  

INFAMOUS 

Let me talk to you, let me talk to you, girl.


935-00



 LISTNUM  
/925.14
932.0
6.2
INFAMOUS TO GROUP)


(over scene ends)

Man, this woman can drive!  She can drive!

(Man  :  colloquial emphatic)

 LISTNUM  
/932.8
937.0
4.8
INFAMOUS TO NATASHA)


(over scene end)

Let me talk to you.  I need your help.

SCENE 340 - MCS - PAST INFAMOUS, STOPPING LFG, TO NATASHA, WHO STOPS AND LOOKS AT HIM.  

INFAMOUS 

I need your help seriously.

NATASHA 

(sighs)  Well, I've just helped you.  I fixed your car.


940-08

SCENE 341 - MLS - INFAMOUS, STANDING R AMIDST THE GROUP, GESTURES AT NATASHA, WHO STANDS BESIDE HIM.  

INFAMOUS 

Let's just say I'm involved in this little, uh...


944-01

SCENE 342 - MCS - PAST NATASHA, RFG, TO INFAMOUS, WHO GESTURES AT HER.  

INFAMOUS 

...racin' organization.  You know what I'm sayin'?


946-05

SCENE 343 - MCS - PAST INFAMOUS, LFG, TO NATASHA, WHO LOOKS AT HIM.  

NATASHA 

No, I don't.  What do you want?


950-05

SCENE 344 - MCS - INFAMOUS LOOKS RFG AT O.S. NATASHA.  

INFAMOUS 

Next race is outside Vegas.  You know, it's like a floatin' crap ga-...


957-04



 LISTNUM  
937.6
940.6/
3.0
NATASHA TO INFAMOUS)





I did help you.  I fixed your car.

 LISTNUM  
/940.12
946.4/
5.8
INFAMOUS TO NATASHA)


(over scene end)

I'm involved in this racing organization.  You know what I mean?

 LISTNUM  
946.12
950.4/
3.8
NATASHA TO INFAMOUS) (coolly)





No, I don't.  What do you want?

 LISTNUM  
950.12
957.2/
6.6
INFAMOUS TO NATASHA)





The next race is outside Vegas.  It's like a floating crap game.

(outside  :  close to)

(floating  :  always changing, with regards to locale)

(crap game  :  gambling game played with two dice in which a first throw of 7 or 11 wins, a first throw of 2, 3, or 12 loses the bet, and a first throw of any other number (a point) must be repeated to win before a 7 is thrown, which loses both the bet and the dice)

SCENE 345 - MCS - NATASHA LOOKS LFG AT O.S. INFAMOUS.  

INFAMOUS (off) 

...-me.  Stakes are high.


959-05

SCENE 346 - MCS - PAST NATASHA, RFG, TO INFAMOUS, WHO STANDS R AND HOLDS OUT HIS HAND L TO DIGGS.  

INFAMOUS 

You got to pay big to buy in.

DIGGS HANDS INFAMOUS A LARGE STACK OF MONEY.  


961-12

SCENE 347 - MCS - INFAMOUS, LFG, HOLDS OUT THE MONEY TOWARD NATASHA.  


963-10

SCENE 348 - MCS - PAST NATASHA, RFG, TO INFAMOUS, WHO STANDS R AND HOLDS OUT THE MONEY.  DIGGS STANDS L.  


965-14

SCENE 349 - MCS - PAST INFAMOUS, LFG, TO NATASHA, WHO TAKES THE MONEY FROM HIM.  

NATASHA 

I don't race.


967-08

SCENE 350 - MCS - PAST NATASHA, RFG, TO INFAMOUS, WHO GESTURES AT HER.  

INFAMOUS 

Well, that stuff you pulled on the track -- that was pro.  Pro stuff.


972-14



 LISTNUM  
/957.8
961.10/
4.2
INFAMOUS TO NATASHA)


(over scene end)

High stakes.  You got to pay big to buy in.

(High stakes  :  Wagers of large sums of money)

(You  :  impersonal pronoun)

(pay big  :  bet a large sum of money)

(buy in  :  be able to participate in the betting)

(Infamous pays Natasha the $8,000)

 LISTNUM  
/966.0
967.8/
1.8
NATASHA TO INFAMOUS)





I don't race.

 LISTNUM  
968.0
972.10/
4.10
INFAMOUS TO NATASHA)





That stuff you pulled on the track--that was pro.

(That stuff  :  Those driving maneuvers)

(pulled  :  executed)

(pro  :  of professional quality - on a professional level - meaning that Natasha is skilled enough to earn a living as a race car driver)

SCENE 351 - MCS - PAST INFAMOUS, LFG, TO NATASHA, WHO LOOKS AT HIM.  

NATASHA 

Thank you.  But the answer's still no.


976-15

SCENE 352 - MCS - INFAMOUS LOOKS RFG AT O.S. NATASHA.  

INFAMOUS 

Then play for me.


980-00

SCENE 353 - MCS - NATASHA LOOKS LFG AT O.S. INFAMOUS.  

NATASHA 

Play?


981-13

SCENE 354 - MCS - INFAMOUS LOOKS L AT THE O.S. BAND MEMBERS.  

INFAMOUS 

Yeah, you know, what you did with...


983-14

SCENE 355 - MS - THE BAND MEMBERS LOOK R AT O.S. INFAMOUS.  

INFAMOUS (off) 

...the band and the fellows in the...


985-10



 LISTNUM  
/973.0
976.12/
3.12
NATASHA TO INFAMOUS)





Thank you.  But the answer's still no.

 LISTNUM  
978.2
979.14/
1.12
INFAMOUS TO NATASHA)





Then play for me.

(play  :  perform music)

(Natasha says something questioningly)

 LISTNUM  
/982.0
989.8/
7.8
INFAMOUS TO NATASHA)


(over scene ends)

You know, what you did with the band in the garage.  I was diggin' that, baby.

(diggin' that  :  enjoying that music)

SCENE 356 - MCS - INFAMOUS GESTURES RFG AT O.S. NATASHA.  

INFAMOUS 

...garage.  I was diggin' that, baby.  You know wha-...


988-03

SCENE 357 - MCS - NATASHA LOOKS LFG AT O.S. INFAMOUS.  

INFAMOUS (off) 

...-t I'm sayin'?  I could lay a phat tra-...

SHE LOOKS R AT THE O.S. BAND MEMBERS.  


989-12

SCENE 358 - MS - THE BAND MEMBERS LOOK AT ONE ANOTHER.  

INFAMOUS (off) 

...-ck under that.  See, these cats I'm dealin'...


992-05

SCENE 359 - MCS - INFAMOUS SHAKES HIS HEAD RFG AT O.S. NATASHA.  

INFAMOUS 

...with, they got deep pockets.  They're chipped up.  We can get paid.


997-11



 LISTNUM  
/990.0
997.8/
7.8
INFAMOUS TO NATASHA)


(over scene end)

See, these cats I deal with got deep pockets.  They're chipped up.  We can get paid.

(cats  :  slang for, 'fellows')

(got deep pockets  :  slang for, 'have vast sums of money at their disposal')

(chipped up  :  slang term taken from poker, meaning 'in possession of a lot of money' - referring to a poker player having a lot of chips, either from winning large sums, or from having such sums to bet)

(get paid  :  slang for, 'earn a large sum of money')

SCENE 360 - MCS - NATASHA LOOKS UP AND SMILES.  

INFAMOUS (off) 

They like a little entertainment while they're watchin' the race.

NATASHA LOOKS LFG AT O.S. INFAMOUS.  

NATASHA (overlapping) 

(chuckles softly)  You want us to be your own little musical pit crew?


1005-15

SCENE 361 - MCS - INFAMOUS LOOKS RFG AT O.S. NATASHA.  

INFAMOUS 

Exactly.


1007-09

SCENE 362 - MCS - NATASHA LOOKS HESITANTLY LFG AT O.S. INFAMOUS.  

NATASHA 

I'll think about it.


1013-00

SCENE 363 - MCS - PAST NATASHA, RFG, TO INFAMOUS, WHO LOOKS AT HER.  

INFAMOUS 

Don't think too long, girl.  

NATASHA WALKS LFG OUT OF FRAME.  

INFAMOUS (cont'd)

Study long, study wrong.  A man like me...


1018-13



 LISTNUM  
/997.14
1001.0
3.2
INFAMOUS TO NATASHA)





They like entertainment during the race.

 LISTNUM  
1001.6
1005.12/
4.6
NATASHA TO INFAMOUS) (dryly)





You want us to be your own musical pit crew?

(pit crew  :  individuals who service a car during a pit stop, when a racing vehicle stops in the pits during a race for refueling, new tires, repairs, mechanical adjustments, a driver change, or any combination of the above)

 LISTNUM  
/1006.2
1007.8/
1.6
INFAMOUS TO NATASHA)





Exactly.

 LISTNUM  
1010.12
1012.12/
2.0
NATASHA TO INFAMOUS)





I'll think about it.

 LISTNUM  
1013.8
1021.0
7.8
INFAMOUS TO NATASHA)


(over scene end)

Don't think too long, girl.  Study long, study wrong.  A man like me don't hang out too often.

(Study long, study wrong  :   contemporary slang for, 'Don't overthink something')

(hang out  :  slang for, 'spend time casually in an area')

SCENE 364 - MS - THE BAND MEMBERS LOOK AT NATASHA, WHO WALKS LFG PAST THEM AND EXITS.  

INFAMOUS (off) 

...don't hang out too often.


1024-14

WIPE TO:

SCENE 365 - EXT. BUS TERMINAL - DAY - MCS - CARLO STANDS IN FRONT OF THE TERMINAL AND LOOKS AROUND.  

PEOPLE AT STATION (off)

(low and indistinct chatter - continues under following scenes and dialogue) 

HE LOOKS AT HIS WRISTWATCH.  


1029-01

SCENE 366 - INT. BUS TERMINAL - DAY - MS - LOOKING THROUGH THE WINDOW TO CARLO, WHO TURNS AND WALKS R TO THE DOOR, CAMERA DOLLYING WITH HIM.  CAMERA HOLDS AS HE OPENS THE DOOR FOR A WOMAN AT THE STATION.  

CARLO 

Ma'am.

WOMAN AT STATION

Thank you.

THE WOMAN AT THE STATION WALKS RFG OUT OF FRAME.  CARLO WALKS FG INTO THE TERMINAL, CAMERA PANNING R WITH HIM.  

TERMINAL ANNOUNCER (over speakers)

Express service to Union Station, Monterey Park, now departing in...


1044-11



 LISTNUM  
1038.10
1042.10
4.0
TERMINAL ANNOUNCER) 
ITAL 



(over speaker)





Service to Union Station, Monterey Park...

(Union Station  :  the primary train station in Los Angeles)

(Monterey Park  :  neighborhood of Los Angeles)

(note that Carlo is still waiting at the bus station - he goes to a vending machine to buy a bottle of water)

 LISTNUM  
1043.0
1047.4
4.4
TERMINAL ANNOUNCER) 
ITAL
(over scene end) 

(over speaker)





...departing in front.  All aboard, please.

(Jason, driving a Ferrari, pulls up to the front of the terminal)

SCENE 367 - MS - CARLO WALKS RFG ACROSS THE STATION, CAMERA DOLLYING BACK AND PANNING R WITH HIM.  

TERMINAL ANNOUNCER (over speakers)

...front.  All aboard, please.

THE SOUND OF A FERRARI ENGINE IS HEARD.  


1053-01

SCENE 368 - FS - LOOKING THROUGH THE WINDOW ON A DOOR TO JASON, WHO STOPS HIS FERRARI CONVERTIBLE IN FRONT OF THE BUS TERMINAL.  


1057-08

SCENE 369 - EXT. BUS TERMINAL - DAY - MFS - CAMERA DOLLIES BACK AS JASON STEPS R OUT OF THE FERRARI.  

TERMINAL ANNOUNCER (over speakers)

Bus sixty-three, service to Fullerton and Anaheim...


1063-14

SCENE 370 - INT. BUS TERMINAL - DAY - MS - CAMERA TILTS UP AS CARLO TAKES A BOTTLE OF WATER OUT OF A SODA MACHINE.  

TERMINAL ANNOUNCER (over speakers)

...front driveway.


1070-02

SCENE 371 - EXT. BUS TERMINAL - DAY - MFS - CAMERA DOLLIES BACK AS JASON PUTS A CIGARETTE IN HIS MOUTH.  

SINGERS (over car stereo)

(sing song - continues under following scenes and dialogue) 


1072-13



 LISTNUM  
1058.4
1065.12
7.8
TERMINAL ANNOUNCER) 

ITAL
(over scene end) 

(over speaker)





Bus 63, service to Fullerton and Anaheim, front driveway.

(Fullerton, Anaheim  :  cities located in Orange County, south of Los Angeles)

(Jason gets out of the Ferrari - another sports car pulls up in front of him and some Asian Gang Members get out - they eye the Ferrari)

SCENE 372 - INT. BUS TERMINAL - DAY - MCS - CARLO WALKS L, CAMERA DOLLYING WITH HIM AS HE DRINKS FROM THE BOTTLE OF WATER.  


1078-15

SCENE 373 - EXT. BUS TERMINAL - DAY - FS - JASON, STANDING IN FRONT OF THE FERRARI, LIGHTS HIS CIGARETTE.  A JAPANESE SPORTS CAR STOPS BEHIND IT.  


1082-13

SCENE 374 - MFS - JASON PACES IN FG AS THREE GANG MEMBERS GET OUT OF THE SPORTS CAR.  

TERMINAL ANNOUNCER (over speakers)

Bus twenty-five, service to Oakland and San 
Francis-...
GANG MEMBER #1 WALKS FG AND POINTS AT THE FERRARI.  

GANG MEMBER #1 (overlapping)

Ooh, yeah.


1089-14

SCENE 375 - MS - CAMERA DOLLIES IN AS JASON PACES R AND LOOKS LFG AT THE O.S. FERRARI.  

TERMINAL ANNOUNCER (over speakers)

...-co boarding in ten minutes.

GANG MEMBER #1 (off) (overlapping)

Like your car.  

GANG MEMBER #1 ENTERS RFG AND WALKS TOWARD HIM.  

GANG MEMBER #1 (cont'd)

Looks fast.


1095-06



 LISTNUM  
1090.8
1095.4/
4.12
GANG MEMBER #1 TO JASON)





I like your car.  Looks fast.

SCENE 376 - FS - JASON STANDS L AS GANG MEMBER #1, R, WALKS TOWARD HIM.  GANG MEMBER #2 AND GANG MEMBER #3 STOP R AND LOOK AT THE FERRARI.  

GANG MEMBER #1

Who gave you that, man?

GANG MEMBER #2

I like...


1098-04

SCENE 377 - MS - PAST JASON, LFG, TO GANG MEMBER #1, WHO WALKS FG AND SHAKES HIS HEAD.  

GANG MEMBER #2 (off) 

...this.

GANG MEMBER #1

Your boyfriend?


1100-03

SCENE 378 - MCS - PAST GANG MEMBER #1, STOPPING RFG, TO JASON, WHO THROWS DOWN THE CIGARETTE.  

JASON

What did you say?

GANG MEMBER #3 (off) 

(low and indistinct remark)


1101-13

SCENE 379 - MCS - GANG MEMBER #1, R, STARES L AT JASON.  

GANG MEMBER #1

Oh, what?

GANG MEMBER #1 OPENS HIS SHIRT.  CAMERA TILTS DOWN TO REVEAL GANG MEMBER #1 HAS A PISTOL STUFFED IN THE WAISTBAND OF HIS PANTS.  


1104-04



 LISTNUM  
1096.6
1099.14
3.8
GANG MEMBER #1 TO JASON)


(over scene end)

Who gave you that?  Your boyfriend?

(that  :  that car)

(implying Jason is homosexual)

 LISTNUM  
/1100.4
1101.12/
1.8
JASON TO GANG MEMBER #1)





What did you say?

(the Gang Member pulls open his shirt, revealing a pistol jammed in his pants waistband)

SCENE 380 - MCS - PAST GANG MEMBER #1, RFG, TO JASON, WHO STEPS BACK AND GESTURES AT HIM.  

JASON

Whoa-whoa-whoa-whoa-whoa.

GANG MEMBER #1 (overlapping) 

Huh?

JASON

Take it easy, man.


1107-05

SCENE 381 - MCS - GANG MEMBER #1 SHOVES LFG AT O.S. JASON.  


1107-15

SCENE 382 - MS - GANG MEMBER #1, RFG, PUSHES JASON BG.  

JASON

(grunts)  What do you w-...


1110-05

SCENE 383 - INT. BUS TERMINAL - DAY - MS - LOOKING THROUGH THE WINDOW TO JASON, WHO STANDS LBG AND GESTURES RBG AT GANG MEMBER #1.  

JASON

...-ant, then?

GANG MEMBER #1 PUSHES JASON LBG, CAMERA DOLLYING L.  

GANG MEMBER #1

I want you to give me that, man.

1114-12



 LISTNUM  
/1104.8
1107.4/
2.12
JASON) (reacting)





Whoa, take it easy.

(take it easy  :  relax)

 LISTNUM  
1109.10
1112.2
2.8
JASON TO GANG MEMBER #1)


(over scene end)

What do you want?

SCENE 384 - EXT. BUS TERMINAL - DAY - MCS - JASON, LFG, BACKS FG, CAMERA DOLLYING BACK AS GANG MEMBER #1 WALKS TOWARD HIM.  

GANG MEMBER #1

I want your car, man.

JASON

Oh, come on.

GANG MEMBER #1 SHOVES JASON.  

GANG MEMBER #1 (overlapping) 

Give me the keys!

THE BOTTLE OF WATER ENTERS RFG.  


1119-07

SCENE 385 - MS - JASON STANDS L AS THE BOTTLE OF WATER HITS GANG MEMBER #1, R, IN THE HEAD.  

GANG MEMBER #1

(groans) 

GANG MEMBER #1 IS KNOCKED BG.  


1120-03

SCENE 386 - MS - JASON REACTS WITH SURPRISE AS GANG MEMBER #1 FALLS OUT OF FRAME.  JASON LOOKS L AT O.S. CARLO.  


1121-06

SCENE 387 - MS - CAMERA PANS SLIGHTLY L TO REVEAL CARLO, WHO STANDS IN THE DOORWAY AND GLARES RFG AT O.S. GANG MEMBER #1.  

GANG MEMBER #1 (off) 

(to Carlo) You want a piece?


1122-13



 LISTNUM  
1115.2
1119.6/
4.4
GANG MEMBER #1 TO JASON)





I want your car.  Give me the keys!

(Carlo comes out of the terminal and throws the bottle of water at Gang Member #1's head, knocking him down)

 LISTNUM  
1122.0
1125.0
3.0
GANG MEMBER #1 TO CARLO)


(over scene end)

You want a piece?  Yo!

(You want a piece  :  slang for, 'You want to fight me')

(Yo  :  slang interjection used to hail someone's attention - i.e., 'Hey')

(Gang Member #1 aims his pistol at Carlo, but Jason leaps on him - the other two Gang Members attack Carlo, who fights back expertly, disabling them - he then kicks Gang Member #1 in the face)

SCENE 388 - MS - CAMERA PANS L AS GANG MEMBER #2 AND GANG MEMBER #3 CHARGE FG AT O.S. CARLO.  

GANG MEMBER #1 (off) 

Yo, man!


1125-08

SCENE 389 - MCS - JASON LUNGES R AT O.S. GANG MEMBER #1, CAMERA PANNING WITH HIM.  


1127-03

SCENE 390 - MCS - GANG MEMBER #1 RAISES HIS PISTOL, BUT JASON GRABS HIS ARM.  

GANG MEMBER #1

(grunts) 


1128-07

SCENE 391 - MFS - CAMERA DOLLIES IN AS GANG MEMBER #2 AND GANG MEMBER #3 ATTACK CARLO.  

CARLO, GANG MEMBERS #2 & #3

(overlapping grunts and groans - continues under following scenes and dialogue)


1129-15

SCENE 392 - MCS - CARLO GRABS GANG MEMBER #2.  


1132-01

SCENE 393 - MCS - CARLO THROWS GANG MEMBER #2 FG.  


1133-06



SCENE 394 - MS - CARLO THROWS GANG MEMBER #2 OUT OF FRAME TO THE GROUND, THEN TURNS RFG TOWARD GANG MEMBER #3.  

SINGER (voice over) 

(sings song - continues under following scenes and dialogue) 

CARLO PUNCHES GANG MEMBER #3.  


1135-09

SCENE 395 - MFS - JASON SHOVES GANG MEMBER #1 BG ONTO THE GROUND.  

JASON & GANG MEMBER #1

(overlapping grunts and groans) 


1138-03

SCENE 396 - MCS - CARLO PUNCHES GANG MEMBER #3 (FACE OFF).  

CARLO (on), GANG MEMBERS #3 (face off) & #2 (off) 

(overlapping grunts and groans - continues under following scenes)


1139-00

SCENE 397 - MCS - CARLO PUNCHES GANG MEMBER #3 SEVERAL TIMES.  


1140-01

SCENE 398 - MFS - LOW ANGLE - CARLO KICKS GANG MEMBER #2 TO THE GROUND.  GANG MEMBER #3 ENTERS RBG AND GRABS JASON.  


1142-03

SCENE 399 - MCS - HIGH ANGLE - GANG MEMBER #1 (FACE OFF) HOLDS JASON ON THE GROUND AND PUNCHES HIM.  

JASON

(cries out in pain)


1145-04



SCENE 400 - MS - CARLO KNOCKS GANG MEMBER #3 R, CAMERA PANNING WITH HIM.  

GANG MEMBER #3

(groans twice)

GANG MEMBER #3 FALLS TO THE GROUND.  


1148-13

SCENE 401 - MCS - GANG MEMBER #2 GRABS CARLO.  

CARLO & GANG MEMBER #2 

(overlapping grunts and groans - continues under following scenes)


1151-01

SCENE 402 - MS - CARLO ELBOWS GANG MEMBER #2 AND KNOCKS HIM FG, CAMERA DOLLYING BACK.  


1152-10

SCENE 403 - MS - CAMERA PANS L AS CARLO KICKS GANG MEMBER #2 IN THE STOMACH.  


1153-13

SCENE 404 - MFS - CARLO KNOCKS GANG MEMBER #2 OUT OF FRAME.  CARLO RUNS BG AND GRABS HIS DUFFEL BAG.  HE THEN RUNS L, CAMERA DOLLYING WITH HIM.  

CARLO 

(grunts) 


1158-08



SCENE 405 - MCS - GANG MEMBER #1 REPEATEDLY PUNCHES JASON.  

JASON 

(groans) 

GANG MEMBER #3 LANDS ON THE GROUND BESIDE GANG MEMBER #1.  

GANG MEMBER #3

(whimpers - continues under following dialogue)

CAMERA DOLLIES BACK SLIGHTLY AS CARLO ENTERS RFG, THEN KICKS GANG MEMBER #1 IN THE JAW.  

GANG MEMBER #1

(groans twice)

GANG MEMBER #1 IS KNOCKED L OUT OF FRAME.  CARLO HELPS JASON ONTO HIS FEET.  

JASON 

Carlo...no, he's got the gun!  Let's go! 

CARLO AND JASON RUN R TO THE FERRARI, CAMERA DOLLYING WITH THEM.  


1168-03

SCENE 406 - MCS - CARLO SITS DOWN IN THE PASSENGER SEAT, CAMERA TILTING DOWN.  

CARLO 

Punch it, J!


1171-01

SCENE 407 - MFS - CARLO SITS IN THE PASSENGER SEAT AS JASON DRIVES THE FERRARI LFG.  THE FERRARI MOVES L OUT OF FRAME.  


1174-02



 LISTNUM  
1160.12
1164.12
4.0
JASON TO CARLO)





Carlo, no, he's got a gun!  Let's go!

(they run to the Ferrari - Jason gets in the driver's seat and Carlo in the passenger seat)

 LISTNUM  
1169.6
1171.0/
1.10
CARLO TO JASON)





Punch it!

(slang for, 'Drive at top speed!')

(they speed away)

SCENE 408 - MFS - CAMERA DOLLIES L AS GANG MEMBER #1 PICKS UP HIS PISTOL AND FIRES IT LFG AT THE O.S. FERRARI.  


1176-07

SCENE 409 - FS - THE FERRARI SPEEDS LBG ONTO A STREET, CAMERA PANNING WITH IT.  


1177-09

SCENE 410 - MCS - GANG MEMBER #1 FIRES HIS PISTOL RFG AT THE O.S. FERRARI.  


1178-15

SCENE 411 - FS - THE FERRARI SPEEDS LBG AND EXITS BEHIND A BUS.  BULLETS HIT OFF THE BUS.  


1180-03

SCENE 412 - MFS - GANG MEMBER #1 STANDS UP, CAMERA TILTING UP WITH HIM.  CAMERA DOLLIES IN AS GANG MEMBER #3 STANDS UP BESIDE HIM.  


1187-06

SCENE 413 - EXT. LOS ANGELES STREETS - DAY - MS - THROUGH THE WINDSHIELD TO JASON, R, WHO DRIVES THE FERRARI FG DOWN A STREET.  CARLO SITS L IN THE PASSENGER SEAT.  THEY BOTH GLANCE BG BEHIND THEM ON THE STREET.  

JASON 

Damn, that was clo-...


1189-15



 LISTNUM  
/1187.10
1191.4
3.10
JASON TO CARLO)


(over scene end)

Damn.  That was close.

(close  :  a narrow escape from disaster)

SCENE 414 - MCS - THROUGH THE DRIVER'S WINDOW TO JASON, WHO DRIVES THE FERRARI L.  CARLO, SITTING BG, SHAKES HIS HEAD.  

JASON 

...-se.

CARLO 

Still getting into trouble, huh?

JASON 

(chuckles) 


1194-04

SCENE 415 - MCS - THROUGH THE WINDSHIELD TO JASON, WHO DRIVES THE FERRARI RFG AND SMILES L AT O.S. CARLO.  

JASON 

Some things never change.  Welcome home, war hero.


1199-02

SCENE 416 - MS - THROUGH THE WINDSHIELD TO CARLO, L, AND JASON, R, WHO DRIVES THE FERRARI FG.  

CARLO 

Yeah.


1202-13

SCENE 417 - MCS - THROUGH THE WINDSHIELD TO CARLO, WHO LOOKS R AT O.S. JASON.  

CARLO 

Is this Uncle Michael's car?


1206-11



 LISTNUM  
1191.10
1194.2/
2.8
CARLO TO JASON)





Still getting into trouble, huh?

 LISTNUM  
/1194.8
1199.0/
4.8
JASON TO CARLO) (smiling)





Some things never change.  Welcome home, war hero.

 LISTNUM  
1204.10
1206.10/
2.0
CARLO TO JASON)





This Uncle Michael's car?

SCENE 418 - MCS - THROUGH THE PASSENGER WINDOW AND PAST CARLO, LFG, TO JASON, WHO DRIVES THE FERRARI R.

JASON 

Look, I'm not involved in the family business, if that's what you're getting at.


1210-11

SCENE 419 - MCS - THROUGH THE WINDSHIELD TO CARLO, L, AND JASON, R, WHO DRIVES THE FERRARI FG.  CARLO SHAKES HIS HEAD.  

CARLO 

Michael may be blood, but he isn't family.  And whatever he's up to now...


1217-00

SCENE 420 - MCS - THROUGH THE WINDSHIELD TO JASON, WHO DRIVES THE FERRARI RFG.  

CARLO (off) 

...I can guarantee it's no good.  He's...


1219-05

SCENE 421 - MCS - THROUGH THE WINDSHIELD TO CARLO, WHO SHAKES HIS HEAD.  

CARLO 

...a crook, okay?  He, he always has been!


1223-00

SCENE 422 - MCS - THROUGH THE WINDSHIELD TO JASON, WHO DRIVES THE FERRARI RFG.  

CARLO (off) 

He always will be.  He destroyed our family!


1226-09



 LISTNUM  
1207.0
1210.10/
3.10
JASON TO CARLO)





I'm not involved in the family business.

(implying that Michael, who is their uncle, is involved in criminal dealings)

 LISTNUM  
1211.10
1216.14/
5.4
CARLO TO JASON)





Michael is blood, but he's not family.  Whatever he's up to...

(is blood  :  is a blood relative - meaning that he is related to Carlo and Jason directly, not through marriage)

(but he's not family  :  meaning that Carlo doesn't look at Michael as a beloved family member, because of his criminal activities)

(up to  :  doing)

 LISTNUM  
/1217.4
1222.12/
5.8
CARLO TO JASON)


(over scene end)

...it's no good.  He's a crook.  He always has been!

(no good  :  immoral and/or illegal)

(crook  :  slang for, 'criminal')

 LISTNUM  
/1223.2
1226.6/
3.4
CARLO TO JASON)





He destroyed our family!

SCENE 423 - MCS - THROUGH THE WINDSHIELD TO JASON, WHO DRIVES THE FERRARI L DOWN THE STREET.  CARLO, BG, GESTURES ANGRILY AT HIM.  

CARLO 

Why can't you see that?!  Why are you so stupid still?!

JASON 

Oh, here we go again.

CARLO (overlapping) 

We're not kids anymore!


1233-06

SCENE 424 - MCS - THROUGH THE WINDSHIELD TO CARLO, L, AND JASON, R, WHO DRIVES THE FERRARI FG DOWN THE STREET.  

JASON 

Four years later and nothin's changed.


1236-12

SCENE 425 - MCS - THROUGH THE PASSENGER WINDOW AND PAST CARLO, LFG, TO JASON, WHO DRIVES THE FERRARI R.  HE GESTURES AT CARLO'S SHORT HAIR.  

JASON 

Except your stupid-ass haircut.  


1241-00

SCENE 426 - MCS - THROUGH THE WINDSHIELD TO CARLO, WHO PUTS ON A PAIR OF SUNGLASSES.  


1244-00



 LISTNUM  
/1226.12
1231.0
4.4
CARLO TO JASON, THEN





JASON) (rolling his eyes)





-Why can't you see that?!





-Not again.

 LISTNUM  
1231.6
1233.6/
2.0
CARLO TO JASON)





We're not kids anymore!

 LISTNUM  
1233.12
1236.10/
2.14
JASON TO CARLO)





Four years later, nothing's changed.

(meaning that Carlo has been gone for four years and now, upon his return, has immediately reverted to his typical treatment of Jason)

 LISTNUM  
1237.12
1240.14/
3.2
JASON TO CARLO)





Except your stupid-ass haircut.

(-ass  :  see Title #11)

(referring to Carlo's close-cut military hairstyle)

SCENE 427 - MCS - THROUGH THE WINDSHIELD TO JASON, WHO DRIVES THE FERRARI FG AND GLANCES L AT O.S. CARLO.  

JASON 

(chuckles)  Carlo!


1246-05

SCENE 428 - MCS - THROUGH THE WINDSHIELD TO CARLO, WHO NODS R AT O.S. JASON.  

CARLO 

Jason.


1247-13

SCENE 429 - MS - THROUGH THE WINDSHIELD TO CARLO, L, AND JASON, R, WHO DRIVES THE FERRARI FG DOWN THE STREET.  

CARLO 

(sighs) 

JASON 

Lighten up.


1252-03

VERTICAL WIPE TO:

SCENE 430 - EXT. SALLY'S TRAILER - DAY - MFS - CAMERA TILTS DOWN AS NATASHA ENTERS RBG AND WALKS L AROUND THE TRAILER, CAMERA DOLLYING WITH HER.  CAMERA HOLDS AS NATASHA OPENS THE DOOR.  


1268-04

SCENE 431 - INT. SALLY'S TRAILER - DAY - MS - NATASHA WALKS R INTO THE TRAILER, CAMERA PANNING AND TILTING UP WITH HER.  SHE WALKS RBG TO THE REFRIGERATOR, CAMERA PANNING SLIGHTLY WITH HER.  SHE TAKES A BOTTLE OFF THE REFRIGERATOR.  


1280-13



 LISTNUM  
1244.12
1247.12/
3.0
JASON TO CARLO, THEN


(over scene end)

CARLO TO JASON)





-Carlo!





-Jason.

 LISTNUM  
1250.4
1252.2/
1.14
JASON TO CARLO)





Lighten up.

(slang for, 'Don't be so serious.' - 'Relax.')

SCENE 432 - MS - A DESK AT ONE END OF THE TRAILER IS COVERED WITH TROPHIES.  NATASHA ENTERS LFG AND WALKS BG.  


1288-12

SCENE 433 - MCS - NATASHA WALKS FG AND LOOKS AROUND.  


1291-08

SCENE 434 - MCS - MANY FRAMED PHOTOGRAPHS OF NATASHA, SALLY AND NATASHA'S RACE DRIVER FATHER ARE ON THE DESK, CAMERA PANNING R.  


1299-10

SCENE 435 - MCS - NATASHA STOPS AND LOOKS RFG AT THE O.S. PHOTOGRAPHS.  


1301-07

SCENE 436 - MCS - CAMERA TILTS UP ON MORE FRAMED PHOTOGRAPHS OF NATASHA AND HER FAMILY.  A NEWSPAPER CLIPPING, WHICH HAS A PHOTOGRAPH OF A BURNT RACING CAR ON IT, READS:

SportsSunday

NSCRA LEGEND

B R E T T   M A R T I N

1960-2003

CAMERA MOVES IN ON THE PHOTOGRAPH, WHICH CHANGES TO REGULAR MOTION AND SHOWS THE RACE CAR CRASHING.  SCENE FREEZE FRAMES, THEN MOVES IN REVERSE MOTION AND SLOW MOTION.  THE IMAGE CHANGES BACK TO THE PHOTOGRAPH, THEN MOVES BACK TO MCS ON THE NEWSPAPER CLIPPING.  

SALLY (off) 

Natasha?


1343-08




TRANSLATORS & LABORATORY:  THE FOLLOWING TITLE, #159, MAY BE OMITTED FROM YOUR VERSIONS IF THE NAME AND DATES, AS THEY APPEAR IN ENGLISH, WILL BE UNDERSTOOD BY YOUR AUDIENCES.

 LISTNUM  
1307.8
1311.12
4.4
NARRATIVE TITLE) (of headline) (Optional)





BRETT MARTIN





    1960-2003

(note that Natasha is in the trailer where Sally lives - at one end is a desk covered with racing trophies and framed photos of Sally and Natasha with Natasha's race car father, Brett - there is a framed newspaper article showing a large photo of a burnt and wrecked racing car)

 LISTNUM  
1342.4
1346.0/
3.12
SALLY) (entering)


(over scene end)

Natasha?  You in here, honey?

SCENE 437 - MCS - NATASHA LOOKS THOUGHTFULLY RFG AT THE O.S. NEWSPAPER CLIPPING.  

SALLY (off) 

You in here, honey?

NATASHA LOOKS DOWN.  


1346-04

SCENE 438 - MS - HIGH ANGLE - SALLY OPENS THE DOOR AND LOOKS RFG AT O.S. NATASHA.  SHE WALKS FG UP THE STEPS, CAMERA TILTING UP.  


1351-07

SCENE 439 - MCS - NATASHA, FACING BG, LOOKS DOWN.  SHE TURNS AND LOOKS LFG AT O.S. SALLY.  

SALLY (off) 

So you're only gonna go to Vegas to sing and not race?

NATASHA 

You heard, huh?


1358-05

SCENE 440 - MCS - SALLY NODS RFG AT O.S. NATASHA.  

SALLY 

Mm-hm.


1360-03

SCENE 441 - MCS - NATASHA SHAKES HER HEAD LFG AT O.S. SALLY.  

NATASHA 

I want to do it so badly, but I can't.


1365-06



 LISTNUM  
1352.10
1356.6
3.12
SALLY TO NATASHA)





So you're going to Vegas to sing, not race?

 LISTNUM  
1356.12
1358.4/
1.8
NATASHA TO SALLY)





You heard?

(Sally nods)

 LISTNUM  
1361.4
1365.4/
4.0
NATASHA TO SALLY)





I want to do it so badly, but I can't.

(do it  :  race)

SCENE 442 - MCS - PAST NATASHA, RFG, TO SALLY, WHO LOOKS AT HER.  

SALLY 

You know, sometimes the things we're afraid of...


1371-08

SCENE 443 - MCS - SALLY LOOKS RFG AT O.S. NATASHA.  

SALLY 

...are the things we really want the most.


1375-04

SCENE 444 - MCS - NATASHA LOOKS LFG AT O.S. SALLY.  

NATASHA 

Did I say that I was afraid?

SALLY (off) 

No.


1379-09

SCENE 445 - MCS - SALLY LOOKS RFG AT O.S. NATASHA.  

SALLY 

You never do.  You're just like your fa-...


1384-08

SCENE 446 - MCS - NATASHA LOOKS RFG AT THE O.S. PHOTOGRAPHS.  

SALLY (off)  

...-ther.


1386-06

SCENE 447 - MCS - A PHOTOGRAPH OF NATASHA'S FATHER IS BEHIND SOME TROPHY CUPS.  


1388-03



 LISTNUM  
1367.2
1371.6/
4.4
SALLY TO NATASHA)





Sometimes the things we're most afraid of...

 LISTNUM  
/1371.12
1375.2/
3.6
SALLY TO NATASHA)





...are the things we want most.

 LISTNUM  
/1375.8
1377.12
2.4
NATASHA TO SALLY)





Did I say I was afraid?

 LISTNUM  
1378.2
1381.10
3.8
SALLY TO NATASHA)


(over scene end)

No.  You never do.

 LISTNUM  
1382.14
1385.14
3.0
SALLY TO NATASHA)


(over scene end)

You're just like your father.

SCENE 448 - MCS - NATASHA LOOKS RFG AT THE O.S. PHOTOGRAPH, THEN LOOKS LFG AT O.S. SALLY.  

NATASHA 

I don't think he was ever afraid of anything.


1393-15

SCENE 449 - MCS - SALLY LOOKS RFG AT O.S. NATASHA.  

SALLY 

(chuckles)  Well, he had you fooled, huh?


1397-07

SCENE 450 - MCS - NATASHA LOOKS RFG AT THE O.S. PHOTOGRAPH.  


1399-08

SCENE 451 - MCS - SALLY LOOKS L AT THE O.S. PHOTOGRAPH, THEN NODS HER HEAD EMOTIONALLY.  

SALLY 

Aw, honey.  Yeah...he was afraid.


1408-11

SCENE 452 - MCS - THE PHOTOGRAPHS AND TROPHIES ARE ON THE DESK.  

SALLY (off) 

Of not bein' at the head of the pack, not bein' the man to beat...


1415-01



 LISTNUM  
1390.6
1393.14/
3.8
NATASHA TO SALLY)





He was never afraid of anything.

 LISTNUM  
1395.4
1397.6/
2.2
SALLY TO NATASHA)





Well, he had you fooled.

 LISTNUM  
1401.0
1403.0
2.0
SALLY TO NATASHA)





Oh, honey.

 LISTNUM  
1405.2
1408.8/
3.6
SALLY TO NATASHA)





Yeah, he was afraid.

 LISTNUM  
/1408.14
1414.14/
6.0
SALLY TO NATASHA)





Of not being at the head of the pack, not being the man to beat...

(the head of the pack  :  i.e., 'the driver at the front of a group of cars in a race' - 'in the lead at a race')

(beat  :  defeat)

(the man to beat  :  i.e., 'the driver most difficult to defeat')

SCENE 453 - MCS - SALLY TURNS AND LOOKS RFG AT O.S. NATASHA.  

SALLY 

...not bein' the apple of his little girl's eye.


1418-07

SCENE 454 - MCS - NATASHA LOOKS LFG AT O.S. SALLY.  

NATASHA 

But he was.


1421-05

SCENE 455 - MCS - SALLY NODS RFG AT O.S. NATASHA.  

SALLY 

I know.


1423-13

SCENE 456 - MCS - NATASHA LOOKS DOWN, THEN LOOKS LFG AT O.S. SALLY.  


1429-03

SCENE 457 - MCS - SALLY SMILES RFG AT O.S. NATASHA.  

SALLY 

Come here.


1431-10

SCENE 458 - MCS - SALLY ENTERS LFG AS NATASHA STEPS TOWARD HER AND EMBRACES HER.  

NATASHA 

(sighs) 

SALLY 

Oh.


1434-11



 LISTNUM  
/1415.4
1418.6/
3.2
SALLY TO NATASHA)





...not being the apple of his little girl's eye.

(colloquial for, 'not being beloved by his daughter.')

 LISTNUM  
1419.4
1421.4/
2.0
NATASHA TO SALLY)





But he was.

(was  :  i.e., 'was the apple of my eye' - 'was beloved by me')

 LISTNUM  
1421.10
1423.6
1.12
SALLY TO NATASHA)





I know.

 LISTNUM  
1430.8
1432.4
1.12
SALLY TO NATASHA)


(over scene end)

Come here.

(they hug)

SCENE 459 - MCS - PAST NATASHA, LFG, TO SALLY, WHO EMBRACES HER.  

SALLY 

(sighs)  Baby.  (grunts softly)


1438-06

SCENE 460 - EXT. SALLY'S TRAILER - DAY - MFS - THE TRAILER IS BG.  


1440-13

WIPE CENTER TO SIDES OF FRAME TO:

SCENE 461 - EXT. BRIDGE - DAY - FS - A BRIDGE IS BG.  

SINGER (over car stereo)

(sings song - continues under following scenes and dialogue) 


1441-14

SCENE 462 - MLS - HIGH ANGLE - MIANDA AND TREVOR GET OUT OF THE ROLLS ROYCE, WHICH IS FG ON ONE SIDE OF THE UNDERPASS OF THE BRIDGE.  SOME PEOPLE AND CARS ARE BG ON THE OTHER SIDE OF THE STREET.  

MIANDA

I'll be right back, fool.

TREVOR

(indistinct comment)


1446-02



 LISTNUM  
1435.12
1437.12
2.0
SALLY TO NATASHA)





Baby.

(term of endearment)

 LISTNUM  
/1442.0
1444.12
2.12
MIANDA TO INFAMOUS)





I'll be right back.

(note that Infamous's Rolls Royce is stopped in an industrial area of the city - Mianda and Trevor get out and head to a group of people who have gathered for a street race - Tisha is in the car with Infamous, as is Infamous's driver and bodyguard, Diggs)

SCENE 463 - INT. ROLLS ROYCE - DAY - FS - THROUGH THE WINDSHIELD AS TREVOR AND MIANDA WALK BG ACROSS THE STREET TOWARD THE CARS.  

INFAMOUS (off) 

Come on over here, girl.

TISHA (off) 

O-...


1452-04

SCENE 464 - MCS - INFAMOUS LOOKS LFG AT O.S. TISHA.  

TISHA (off) 

...-kay.

INFAMOUS  

You're too far...

TISHA (FACE OFF) ENTERS LFG.  


1454-08

SCENE 465 - MS - TISHA SITS DOWN ON INFAMOUS'S LAP.  

INFAMOUS 

...away across town.

TISHA (overlapping) 

(chuckles - continues under following scenes and dialogue)  


1456-13

SCENE 466 - MCS - DIGGS SITS RFG IN THE DRIVER'S SEAT AS TISHA, BG, SITS DOWN ON INFAMOUS'S LAP IN THE BACK OF THE CAR.  

INFAMOUS 

Yeah, I wanna get it hot!


1458-11



 LISTNUM  
1449.4
1452.0/
2.12
INFAMOUS TO TISHA)





Come over here, girl.

 LISTNUM  
1453.0
1456.12/
3.12
INFAMOUS TO TISHA)


(over scene end)

You're too far away across town.

(metaphorically meaning she's sitting too far from Infamous)

(Tisha sits in his lap)

 LISTNUM  
1457.2
1458.10/
1.8
INFAMOUS TO TISHA)





I want to get it hot.

(slang for, 'I want to get sexually aroused!')

(a Corvette and a Shelby Cobra are two of the cars that will be raced - the third is Infamous's Ford GT)

SCENE 467 - MCS - INFAMOUS PULLS TISHA TOWARD HIM.  

INFAMOUS 

Come here....

INFAMOUS KISSES HER NECK.  


1460-09

SCENE 468 - EXT. BRIDGE - DAY - MCS - TREVOR, L, MIANDA, R, STOP AND LOOK AROUND AT THE O.S. CARS.  

MIANDA

(chuckles) 

PEOPLE AT RACE (overlapping) 

(low and indistinct chatter - continues under following scenes and dialogue) 


1462-04

SCENE 469 - MS - A RED CHEVY CORVETTE IS PARKED UNDER THE BRIDGE.  


1463-00

SCENE 470 - MCS - A REFLECTION OF THE CORVETTE'S DRIVER IS ON THE SIDE VIEW MIRROR.  


1464-01

SCENE 471 - MS - CAMERA DOLLIES UP ON A BLUE SHELBY COBRA, WHICH IS ALSO UNDER THE BRIDGE.  


1466-07

SCENE 472 - FS - CAMERA DOLLIES BACK ON THE FORD GT, WHICH IS ALSO UNDER THE BRIDGE.  


1470-01



SCENE 473 - INT. ROLLS ROYCE - DAY - MS - A MONITOR SHOWS AN IMAGE OF THE FORD GT, THE CORVETTE AND THE COBRA, WHICH ARE LINED UP FOR A RACE.  THE CORVETTE AND THE COBRA ARE IN FRONT OF THE FORD GT. 

INFAMOUS (off) 

(indistinct comment)  Yeah.

TISHA (off) (overlapping) 

(chuckles - continues under following scene)

DIGGS (off) (overlapping) 

Why you let 'em put...


1473-10

SCENE 474 - MCS - TISHA AND INFAMOUS SIT BG AS DIGGS, RFG, LOOKS FG AT THE O.S. CARS.  

DIGGS

...you in the back like that for, man?


1475-10

SCENE 475 - MCS - TISHA SITS ON INFAMOUS, WHO GESTURES RFG AT O.S. DIGGS.  

INFAMOUS 

See, man, it don't matter in a race like this.


1479-00

SCENE 476 - MCS - DIGGS SITS RFG AS INFAMOUS, BG, GESTURES AT HIM.  

INFAMOUS 

They get out there first.


1480-14



 LISTNUM  
1472.10
1475.6/
2.12
DIGGS TO INFAMOUS)


(over scene end)

Why'd you let them put you in back?

(them  :  the people setting up the race)

(you  :  your car)

(referring to the fact that, at the starting line, the Corvette and Cobra are lined up side by side, but the GT is behind them)

 LISTNUM  
/1475.12
1480.12/
5.0
INFAMOUS TO DIGGS)


(over scene end)

It don't matter if they get out there first.

(don't  :  incorrect English for, 'doesn’t')

(they  :  the other cars)

(get out there  :  get started in the race)

SCENE 477 - MCS - TISHA SITS ON INFAMOUS, WHO LOOKS RFG AT O.S. DIGGS.  

TISHA 

Mm-hm.

INFAMOUS (overlapping) 

We got enough power to catch up to 'em.  They don't.  It's a easy three hundred thousand.


1487-15

SCENE 478 - MCS - INFAMOUS SITS BG WITH TISHA AS DIGGS, RFG, SHAKES HIS HEAD.  

DIGGS

What happens if you don't make it through?

TISHA (overlapping) 

(chuckles - continues under following scenes and dialogue) 


1490-12

SCENE 479 - MCS - TISHA SITS ON INFAMOUS, WHO GESTURES RFG AT O.S. DIGGS.  

INFAMOUS 

What happens is you on the unemployment line, man!  Think positive!

DIGGS (off) 

I thought the G...

1495-15

SCENE 480 - MCS - INFAMOUS SITS BG WITH TISHA AS DIGGS, RFG, LOOKS UP AT THE REARVIEW MIRROR.  

DIGGS

...T. was modified for the race outside Vegas.


1500-08



 LISTNUM  
/1481.2
1487.14/
6.12
INFAMOUS TO DIGGS)





We got enough power to catch up to them.  It's an easy $300,000.

(We  :  Our car)

(catch up to them  :  drive fast enough to pace, then overtake them)

(It's...$300,000  :  meaning that Infamous has bet the other participants $300,000 that his GT will win)

 LISTNUM  
1488.6
1490.10/
2.4
DIGGS TO INFAMOUS)





What happens if you don’t make it?

(if you don't make it  :  if your car doesn't catch up)

 LISTNUM  
/1491.0
1494.12
3.12
INFAMOUS TO DIGGS)





What happens is you're unemployed!  Be positive!

(What happens is you're unemployed  :  meaning that Infamous will fire Diggs if his car loses the race)

 LISTNUM  
1495.2
1500.4/
5.2
DIGGS TO INFAMOUS)


(over scene end)

I thought the GT was for the race outside Vegas.

(GT  :  Ford GT,  a high-performance, two-seater vehicle with a strong styling resemblance to race cars manufactured by Ford in the 1960s)

(Vegas  :  Las Vegas)

SCENE 481 - MCS - INFAMOUS GESTURES RFG AT O.S. DIGGS.  

INFAMOUS 

You must believe I lost my mind.


1504-12

SCENE 482 - MS - TISHA SITS ON INFAMOUS, WHO GESTURES RFG AT O.S. DIGGS.  

INFAMOUS 

The Ford, although I love the car dearly, is a inexpensive car for a inexpensive race.


1512-04

SCENE 483 - MCS - TISHA SITS ON INFAMOUS, WHO LOOKS RFG AT O.S. DIGGS.  

INFAMOUS 

We got to bring out horsepower...

TISHA 

Mm.

INFAMOUS 

...to play with the big boys.

TISHA 

Ooh.


1518-05

SCENE 484 - MS - TISHA SITS ON INFAMOUS, WHO LOOKS RFG AT O.S. DIGGS 

INFAMOUS 

We gonna bring out the S.L.R. for the race outside Vegas.

TISHA 

Mm-...


1523-11



 LISTNUM  
/1500.10
1504.10/
4.0
INFAMOUS TO DIGGS)





You must believe I've lost my mind.

(lost my mind  :  gone insane)

 LISTNUM  
/1505.0
1512.0/
7.0
INFAMOUS TO DIGGS)





The Ford, although I love it dearly, is an inexpensive car for an inexpensive race.

(Ford  :  car manufactured by the Ford Motor Company, one of the three major U.S. automobile manufacturers)

 LISTNUM  
/1512.6
1518.0
5.10
INFAMOUS TO DIGGS)





We need horsepower to play with the big boys.

(horsepower  :  unit used to measure the power of engines - i.e., 'engine strength')

(play with the big boys  :  i.e., 'compete with the most powerful and well-financed drivers')

 LISTNUM  
/1518.8
1523.10/
5.2
INFAMOUS TO DIGGS)





We're using the SLR for the race outside Vegas.

(SLR  :  Mercedes-Benz SLR McLaren, a sports car and supercar automobile co-developed by DaimlerChrysler and McLaren Cars - it is the fastest automatic transmission car in the world)

SCENE 485 - MCS - INFAMOUS SITS BG WITH TISHA AS DIGGS, RFG, NODS HIS HEAD.  

TISHA 

...-hm.

DIGGS

Okay.

TISHA (face obscured) 

(chuckles - continues under following scenes and dialogue) 


1526-10

SCENE 486 - MCS - TISHA SITS ON INFAMOUS, WHO GESTURES RFG AT O.S. DIGGS.  

INFAMOUS 

Now stop distractin' me.

INFAMOUS'S CELL PHONE RINGS.  


1529-00

SCENE 487 - MCS - DIGGS SITS RFG AS INFAMOUS, SITTING BG WITH TISHA, LOOKS AT HIM.  

INFAMOUS 

The race is about to start.


1532-04

SCENE 488 - MS - LOW ANGLE - TISHA SITS ON INFAMOUS, WHO ANSWERS HIS CELL PHONE.  


1535-06

SCENE 489 - MCS - TISHA SITS ON INFAMOUS, WHO TALKS INTO HIS CELL PHONE.  

INFAMOUS (into cell phone) 

Yeah, the money's in place.


1537-11



 LISTNUM  
1524.8
1526.4
1.12
DIGGS) (nodding happily)





Okay.

 LISTNUM  
/1526.12
1528.12/
2.0
INFAMOUS TO DIGGS)





Now stop distracting me.

 LISTNUM  
1529.12
1532.2/
2.6
INFAMOUS TO DIGGS)





The race is about to start.

(his cell phone rings and he answers it)

 LISTNUM  
/1535.8
1537.10/
2.2
INFAMOUS) (into cell phone)





The money's in place.

(meaning that he has deposited the $300,000 bet with some reliable individual)

(a sexy woman stands in front of the three cars, then tosses her blouse in the air to signal the start)

SCENE 490 - EXT. BRIDGE - DAY - MS - A SEXY WOMAN SIGNALING THE RACE (LEGS), DRESSED IN BOOTS, STRUTS FG.  

SINGER (voice over) 

(sings song - continues under following scenes and dialogue) 


1542-07

SCENE 491 - MLS - HIGH ANGLE - THE WOMAN SIGNALING THE RACE STRUTS FG IN FRONT OF THE RACING CARS.  


1544-11

SCENE 492 - MFS - LOW ANGLE - THE WOMAN SIGNALING THE RACE WALKS FG, CAMERA DOLLYING BACK AS SHE OPENS HER BLOUSE.  


1546-05

SCENE 493 - MCS - THE DRIVERS SIT IN THE CORVETTE AND THE COBRA.  


1547-09

SCENE 494 - EXT. COBRA - DAY - MCS - THE DASHBOARD SHOWS THE ENGINE REVVING UP.  


1548-10

SCENE 495 - EXT. BRIDGE - DAY - MS - EXHAUST COMES OUT OF THE CORVETTE'S TAILPIPES.  


1549-12

SCENE 496 - MCS - EXHAUST COMES OUT OF THE CORVETTE'S TAILPIPES.  


1550-14

SCENE 497 - MS - LOW ANGLE - THE WOMAN SIGNALING THE RACE WALKS FG PAST THE CARS AND PULLS OFF HER BLOUSE, CAMERA DOLLYING BACK.  


1554-00



SCENE 498 - EXT. COBRA - DAY - MCS - THE COBRA DRIVER LOOKS R AT THE O.S. WOMAN SIGNALING THE RACE.  


1555-15

SCENE 499 - MCS - THE COBRA DRIVER'S HAND GRABS THE GEARSHIFT.  


1556-00

SCENE 500 - EXT. BRIDGE - DAY - MS - THE COBRA'S ENGINE REVS.  


1556-14

SCENE 501 - MS - THE COBRA'S ENGINE REVS.  


1557-15

SCENE 502 - MCS - EXHAUST COMES OUT OF THE COBRA'S TAILPIPE.  


1560-14

SCENE 503 - MS - THE WOMAN SIGNALING THE RACE (FACE OFF) WALKS L PAST THE CARS, CAMERA DOLLYING WITH HER.  CAMERA HOLDS AS SHE STOPS.  


1562-10

SCENE 504 - MFS - THE FORD GT'S ENGINE REVS.  


1563-06

SCENE 505 - MS - THE FORD GT'S ENGINE REVS.  


1564-02



SCENE 506 - MFS - THE FORD GT IS BEHIND THE CORVETTE.  


1565-06

SCENE 507 - MS - THE FORD GT IS BEHIND THE COBRA.  


1566-15

SCENE 508 - FS - THE FORD GT IS BEHIND THE CORVETTE AND THE COBRA.  


1568-06

SCENE 509 - MS - INFAMOUS'S DRIVER SITS IN THE FORD GT.  


1569-06

SCENE 510 - MCS - LOOKING THROUGH THE WINDOW TO THE FORD GT'S DASHBOARD, WHICH SHOWS THE ENGINE REVVING UP.  


1570-09

SCENE 511 - FS - HIGH ANGLE - THE WOMAN SIGNALING THE RACE TOSSES HER BLOUSE IN THE AIR TO SIGNAL THE START OF THE RACE.  

WOMAN SIGNALING RACE

Go!


1572-12

SCENE 512 - EXT. COBRA - DAY - MCS - THE COBRA DRIVER PUTS THE CAR IN GEAR.  


1573-11

SCENE 513 - MCS - CAMERA DOLLIES IN AS THE COBRA'S DRIVER'S FOOT PUSHES DOWN ON THE GAS PEDAL.  


1574-08



 LISTNUM  
1572.0
1573.10/
1.10
WOMAN) (shouting)


(over scene end)

Go!

(the race begins)

SCENE 514 - EXT. BRIDGE - DAY - MS - THE CORVETTE MOVES R, CAMERA PANNING WITH IT.  


1575-04

SCENE 515 - EXT. CORVETTE - DAY - MCS - THE CORVETTE DRIVER (FACE OFF) SHIFTS GEARS.  


1575-09

SCENE 516 - MCS - THE CORVETTE DRIVER'S FOOT PUSHES DOWN ON THE GAS PEDAL.  


1576-09

SCENE 517 - EXT. BRIDGE - DAY - MCS - THE COBRA MOVES R.  


1576-12

SCENE 518 - MCS - THROUGH THE DRIVER'S WINDOW TO INFAMOUS'S DRIVER, WHO SHIFTS GEARS.  


1577-02

SCENE 519 - EXT. FORD GT - DAY - MCS - INFAMOUS'S DRIVER'S FOOT PUSHES DOWN ON THE GAS PEDAL.  


1577-12

SCENE 520 - THE FORD GT MOVES R.  


1578-04

SCENE 521 - EXT. ALLEY - DAY - FS - THE CARS SPEED BG DOWN THE ALLEY, CAMERA DOLLYING IN.  


1581-14



SCENE 522 - INT. ROLLS ROYCE - DAY - MS - TISHA SITS ON INFAMOUS, WHO REACTS EXCITEDLY.  

PEOPLE AT RACE (off) 

(cheer wildly - continues under following scenes and dialogue) 

INFAMOUS 

Yeah!  There we are!


1583-12

SCENE 523 - MS - THE MONITOR SHOWS AN IMAGE OF THE CARS RACING BG DOWN THE ALLEY.  


1585-01

SCENE 524 - EXT. BRIDGE - DAY - MS - CAMERA DOLLIES IN AS THE PEOPLE UNDER THE BRIDGE REACT EXCITEDLY.  


1587-06

SCENE 525 - MS - CAMERA DOLLIES L AS THE PEOPLE REACT EXCITEDLY.  


1588-15

SCENE 526 - EXT. ALLEY - DAY - FS - THE CARS SPEED FG DOWN THE ALLEY, CAMERA PANNING R.  


1591-03

SCENE 527 - MFS - THE CARS SPEED LFG DOWN THE ALLEY.  


1592-00

SCENE 528 - FS - CAMERA DOLLIES IN AS THE COBRA AND THE CORVETTE SMACK AGAINST ONE ANOTHER.  


1593-05



 LISTNUM  
/1582.0
1583.12/
1.12
INFAMOUS) (reacting)





There we go!

(for a long time, the Cobra and Corvette remain side by side, with the GT unable to pass - as the cars zoom through one intersection, the Corvette slams into a minivan coming in the cross traffic)

SCENE 529 - EXT. COBRA - DAY - MCS - THE COBRA DRIVER TURNS THE STEERING WHEEL.  


1593-13

SCENE 530 - MCS - THE COBRA DRIVER TURNS THE STEERING WHEEL.  


1594-11

SCENE 531 - EXT. ALLEY - DAY - MS - THE COBRA AND THE CORVETTE SCRAPE ONE ANOTHER AS THEY MOVE BG DOWN THE ALLEY, CAMERA DOLLYING IN.  


1595-14

SCENE 532 - MFS - THE COBRA AND THE CORVETTE MOVE FG DOWN THE ALLEY.  


1598-01

SCENE 533 - EXT. COBRA - DAY - MCS - THE COBRA DRIVER TURNS THE STEERING WHEEL.  


1599-11

SCENE 534 - EXT. ALLEY - DAY - MS - THE COBRA AND THE CORVETTE MOVE BG DOWN THE ALLEY, CAMERA DOLLYING IN WITH THEM.  


1600-10

SCENE 535 - EXT. COBRA - DAY - MCS - THE COBRA DRIVER'S FOOT PUSHES DOWN ON THE CLUTCH.  


1601-01

SCENE 536 - EXT. ALLEY - DAY - MCS - THROUGH THE DRIVER'S WINDOW TO THE COBRA DRIVER, WHO DRIVES THE COBRA L.  


1601-11



SCENE 537 - MCS - THROUGH THE WINDSHIELD TO THE COBRA DRIVER (FACE OFF), WHO SHIFTS GEARS.  


1602-05

SCENE 538 - EXT. COBRA - DAY - MCS - THE COBRA'S DRIVER’S FOOT PUSHES DOWN ON THE CLUTCH.  


1602-15

SCENE 539 - EXT. ALLEY - DAY - FS - THE CARS SPEED LBG, CAMERA DOLLYING IN.  


1604-14

SCENE 540 - MS - THE FORD GT SPEEDS BG AFTER THE COBRA AND THE CORVETTE, CAMERA DOLLYING IN.  


1605-14

SCENE 541 - MFS - THE CARS SPEED L DOWN THE ALLEY, CAMERA DOLLYING WITH THEM.  


1607-03

SCENE 542 - EXT. CORVETTE - DAY - MCS - THE CORVETTE DRIVER TURNS THE STEERING WHEEL. 


1608-00

SCENE 543 - EXT. ALLEY - DAY - MS - THE COBRA AND THE CORVETTE SPEED FG, CAMERA DOLLYING BACK.  THEY SCRAPE AGAINST ONE ANOTHER.  


1610-03

SCENE 544 - MS - THE COBRA AND THE CORVETTE SPEED BG, CAMERA DOLLYING IN.  


1611-07



SCENE 545 - EXT. COBRA - DAY - MCS - THE COBRA DRIVER (FACE OFF) TURNS THE STEERING WHEEL.  


1612-09

SCENE 546 - EXT. ALLEY - DAY - MS - THE COBRA AND THE CORVETTE SPEED BG, CAMERA DOLLYING IN.


1613-13

SCENE 547 - MS - THE CARS SPEED FG DOWN THE ALLEY, CAMERA DOLLYING BACK WITH THEM.  


1614-15

SCENE 548 - INT. FORD GT - DAY - MCS - INFAMOUS'S DRIVER TURNS THE STEERING WHEEL.  


1615-06

SCENE 549 - EXT. ALLEY - DAY - MFS - THE COBRA AND THE CORVETTE SPEED BG, CAMERA DOLLYING IN.  


1616-05

SCENE 550 - MFS - THE CORVETTE HITS THE COBRA AND SPEEDS FG PAST IT, CAMERA DOLLYING BACK.  


1617-09

SCENE 551 - MS - CAMERA DOLLIES L AS THE COBRA SWERVES.  


1619-06

SCENE 552 - FS - THE CARS SPEED BG DOWN THE ALLEY, CAMERA DOLLYING IN WITH THEM.  


1621-08



SCENE 553 - MCS - THROUGH THE DRIVER'S WINDOW TO INFAMOUS'S DRIVER, WHO DRIVES THE FORD GT L.  


1622-07

SCENE 554 - INT. FORD GT - DAY - MCS - INFAMOUS'S DRIVER'S FOOT PUSHES DOWN ON THE CLUTCH.  


1622-12

SCENE 555 - MCS - INFAMOUS'S DRIVER (FACE OFF) SHIFTS GEARS.  


1623-08

SCENE 556 - MCS - INFAMOUS'S DRIVER'S FOOT PUSHES DOWN ON THE GAS PEDAL.  


1624-03

SCENE 557 - EXT. ALLEY - DAY - MS - CAMERA DOLLIES IN AS THE CARS SPEED FG.  


1625-04

SCENE 558 - MFS - CAMERA DOLLIES IN AS THE CARS SPEED FG.  


1626-04

SCENE 559 - MS - THE CARS SPEED BG DOWN THE ALLEY, CAMERA DOLLYING IN WITH THEM.  


1627-03

SCENE 560 - EXT. LOS ANGELES STREETS - CARS CROSS FG ON A STREET AS THE RACE CARS SPEED FG OUT OF THE ALLEY.  CAMERA DOLLIES BACKS AS A SEDAN TURNS TOWARD THE RACE CARS.  


1632-02



SCENE 561 - INT. FORD GT - DAY - MCS - INFAMOUS'S DRIVER TURNS THE STEERING WHEEL.  


1632-14

SCENE 562 - EXT. LOS ANGELES STREETS - DAY - MFS - CAMERA DOLLIES R AS THE CORVETTE MOVES RFG PAST THE SEDAN.  


1634-02

SCENE 563 - EXT. COBRA - DAY - MCS - THE COBRA DRIVER SHIFTS GEARS.  


1634-14

SCENE 564 - MCS - THE COBRA DRIVER (FACE OFF) TURNS THE STEERING WHEEL.  


1635-07

SCENE 565 - EXT. LOS ANGELES STREETS - DAY - MS - THE COBRA AND THE FORD GT SPEED RFG PAST THE SEDAN.  


1637-07

SCENE 566 - FS - LOW ANGLE - THE RACE CARS SPEED FG PAST THE SEDAN.  


1639-14

SCENE 567 - FS - THE RACE CARS SPEED FG TOWARD ANOTHER INTERSECTION.  


1640-15

SCENE 568 - FS - LOW ANGLE - THE RACE CARS ENTER R AND MOVE L.  CARS ON THE STREET SWERVE TO AVOID THEM.  


1643-00

SCENE 569 - FS - THE RACE CARS SPEED FG.  


1645-04



SCENE 570 - FS - LOW ANGLE - THE CARS ON THE STREET SKID.  


1645-15

SCENE 571 - FS - TWO CARS ON THE STREET HIT ONE ANOTHER.  


1647-14

SCENE 572 - FS - LOW ANGLE - ANOTHER CAR SKIDS.  


1649-07

SCENE 573 - MS - THE RACE CARS SPEED L DOWN THE STREET, CAMERA DOLLYING WITH THEM.  


1650-08

SCENE 574 - MS - THE RACE CARS SPEED FG, CAMERA DOLLYING BACK WITH THEM.


1651-10

SCENE 575 - MCS - THROUGH THE DRIVER'S WINDOW TO INFAMOUS'S DRIVER, WHO DRIVES THE FORD GT L.  


1652-10

SCENE 576 - FS - CAMERA DOLLIES BACK AS THE FORD GT MOVES BACK AND FORTH, TRYING TO PASS THE CORVETTE AND THE COBRA.  


1654-01

SCENE 577 - MFS - THE COBRA SPEEDS BG, CAMERA DOLLYING IN.  


1655-00

SCENE 578 - EXT. COBRA - DAY - MCS - THE COBRA DRIVER (FACE OFF) TURNS THE STEERING WHEEL. 


1655-07



SCENE 579 - EXT. LOS ANGELES STREETS - DAY - FS - THE CORVETTE SPEEDS BG, CAMERA DOLLYING IN.  


1656-10

SCENE 580 - FS - THE COBRA SPEEDS FG PAST THE CORVETTE, CAMERA DOLLYING BACK.  


1657-13

SCENE 581 - MS - THE COBRA AND THE CORVETTE SPEED L, CAMERA DOLLYING WITH THEM.  


1660-06

SCENE 582 - FS - THE FORD GT SPEEDS L, CAMERA DOLLYING WITH IT.  


1662-10

SCENE 583 - MS - THE RACE CARS SPEED L, CAMERA DOLLYING WITH THEM.  


1664-13

SCENE 584 - FS - THE RACE CARS SPEED BG, CAMERA DOLLYING IN.  


1666-04

SCENE 585 - FS - THE RACE CARS SPEED FG TOWARD AN INTERSECTION.  A MINIVAN ENTERS R.  


1667-04

SCENE 586 - FS - CAMERA DOLLIES IN AS THE CORVETTE SMASHES INTO THE MINIVAN, KNOCKING IT BG INTO THE AIR.  


1668-12

SCENE 587 - FS - SLOW MOTION - THE MINIVAN IS KNOCKED FG THROUGH THE AIR AND CRASHES ONTO THE STREET.  


1677-13



SCENE 588 - FS - ANOTHER CAR SPEEDS TOWARD THE CORVETTE.  


1678-07

SCENE 589 - FS - THE CAR CRASHES INTO THE CORVETTE.  


1679-07

SCENE 590 - INT. ROLLS ROYCE - DAY - MS - TISHA SITS ON INFAMOUS'S LAP AS HE GESTURES RFG AT THE O.S. MONITOR.  

INFAMOUS 

Damn!

TISHA 

Oh!

INFAMOUS SMILES WITH DELIGHT.  

INFAMOUS 

Ah-ha!


1682-10

SCENE 591 - EXT. LOS ANGELES STREETS - DAY - MS - THE COBRA AND THE FORD GT MOVE L DOWN THE STREET, CAMERA DOLLYING WITH THEM.  

SINGER (voice over) 

(resumes singing song - continues under following scenes and dialogue) 


1684-07

SCENE 592 - MS - THE COBRA MOVES BG DOWN THE STREET, CAMERA DOLLYING IN.  


1686-06



 LISTNUM  
/1679.10
1681.6
1.12
INFAMOUS) (reacting)





Damn!

(the GT is now able to pull up alongside the Cobra)

SCENE 593 - MCS - THROUGH THE DRIVER'S WINDOW TO THE COBRA DRIVER (FACE OFF), WHO REACHES FOR THE GEARSHIFT.  


1687-01

SCENE 594 - EXT. COBRA - DAY - MCS - THE COBRA DRIVER'S FOOT PUSHES DOWN ON THE GAS PEDAL.  


1687-07

SCENE 595 - THE COBRA DRIVER (FACE OFF) TURNS THE STEERING WHEEL.  


1688-01

SCENE 596 - EXT. LOS ANGELES STREETS - DAY - MFS - THE COBRA SPEEDS FG, CAMERA DOLLYING BACK AS THE FORD GT CHASES IT.  


1690-01

SCENE 597 - INT. ROLLS ROYCE - DAY - MS - THE MONITOR SHOWS AN IMAGE OF THE COBRA AND THE FORD GT.  

INFAMOUS (off) 

Go, now!   Go, now!  What?


1692-04

SCENE 598 - MS - TISHA SITS ON INFAMOUS, WHO GESTURES RFG AT THE O.S. MONITOR.  

INFAMOUS 

What?!

TISHA (overlapping) 

Come on, come on, come on!


1693-10



 LISTNUM  
/1690.4
1692.0/
1.12
INFAMOUS) (shouting)





Go!  Go!

(the two cars speed towards the finish line)

SCENE 599 - EXT. BRIDGE - DAY - MS - MIANDA WALKS R PAST THE PEOPLE, CAMERA PANNING WITH HER.  


1695-10

SCENE 600 - FS - THE FORD GT AND THE COBRA SPEED FG, CAMERA DOLLYING BACK.  


1697-10

SCENE 601 - MFS - MIANDA, STANDING WITH THE PEOPLE, LOOKS L AT THE O.S. RACE CARS.  SHE LOOKS LFG AT O.S. TREVOR.  

MIANDA 

They're coming!

CAMERA PANS L, OFF MIANDA.  


1699-10

SCENE 602 - MFS - LOW ANGLE - TREVOR TOSSES A MOLOTOV COCKTAIL DOWN FG ON THE STREET, INDICATING THE FINISH LINE.  


1701-04

SCENE 603 - EXT. COBRA - DAY - MCS - THE COBRA DRIVER'S FOOT PUSHES DOWN ON THE CLUTCH.  


1701-14

SCENE 604 - MCS - THE COBRA DRIVER (FACE OFF) SHIFTS GEARS.  


1703-06

SCENE 605 - MLS - HIGH ANGLE - THE FORD GT PASSES THE COBRA AND TURNS LFG TOWARD THE FINISH LINE.  


1703-08



 LISTNUM  
/1697.12
1699.8/
1.12
MIANDA) (shouting)





They're coming!

(They  :  The cars)

(the GT wins the race)

SCENE 606 - MCS - THROUGH THE DRIVER'S WINDOW TO INFAMOUS'S DRIVER, WHO TURNS THE STEERING WHEEL.  


1704-00

SCENE 607 - MCS - THROUGH THE DRIVER'S WINDOW TO INFAMOUS'S DRIVER, WHO TURNS THE STEERING WHEEL.  


1704-08

SCENE 608 - MFS - THE PEOPLE STAND L AS THE FORD GT TURNS RFG IN FRONT OF THE COBRA, CAMERA PANNING R.  


1705-13

SCENE 609 - FS - LOOKING THROUGH A CAR AS THE FORD GT TURNS IN FRONT OF THE COBRA.  


1706-11

SCENE 610 - FS - CAMERA PANS R AS THE COBRA CRASHES INTO A PARKED CAR ON THE STREET.  


1708-01

SCENE 611 - MS - THE PARKED CAR IS KNOCKED FG.  


1708-14

SCENE 612 - FS - HIGH ANGLE - THE PARKED CAR AND THE COBRA STOP ON THE STREET.  


1709-14



SCENE 613 - FS - TREVOR, MIANDA AND THE PEOPLE REACT EXCITEDLY AS THE FORD GT SPEEDS LFG ACROSS THE FINISH LINE AND OUT OF FRAME.  

PEOPLE AT RACE

(cheer - continues under following scenes and dialogue) 

TREVOR

Oh, yeah!

MIANDA (overlapping) 

(cheers - continues under following scene)


1711-06

SCENE 614 - MFS - THE FORD GT SPEEDS L ACROSS THE FINISH LINE, CAMERA DOLLYING WITH IT.  


1713-01

SCENE 615 - MS - TREVOR AND THE SPECTATORS REACT EXCITEDLY.  

TREVOR

Yeah!


1714-15

SCENE 616 - INT. FORD GT - DAY - MCS - INFAMOUS'S DRIVER'S FOOT PUSHES DOWN ON THE BRAKE.  


1715-12

SCENE 617 - EXT. BRIDGE - DAY - FS - CAMERA PANS SLIGHTLY L AS THE FORD GT STOPS.  


1717-06



SCENE 618 - FS - HIGH ANGLE - THE COBRA DRIVER REACTS ANGRILY.  

MIANDA (off) 

Yes!


1719-00

SCENE 619 - INT. ROLLS ROYCE - DAY - MS - TISHA SITS ON INFAMOUS'S LAP AS THEY REACT EXCITEDLY.  

INFAMOUS 

That's what I'm talkin' about!

TISHA (overlapping) 

Yes!  (laughs) 

INFAMOUS 

What!  (kisses her)


1723-01

SCENE 620 - EXT. BRIDGE - DAY - FS - CAMERA ZOOMS IN AS THE COBRA DRIVER THROWS DOWN HIS HELMET ANGRILY.  

COBRA DRIVER 

Damn...


1724-04



 LISTNUM  
/1719.4
1722.8
3.4
INFAMOUS) (exclaiming)





That's what I'm talking about!

(Infamous's Driver jumps out of the GT as the crowd cheers)

SCENE 621 - MFS - INFAMOUS'S DRIVER WALKS R, CAMERA DOLLYING WITH HIM AS HE GREETS A FEMALE FAN AND SOME OTHER FANS.  

COBRA DRIVER (off) 

...it!

INFAMOUS'S DRIVER

Thank you!  That's how we do it, baby!

FANS (overlapping) 

(cheer and laugh - continues under following scene and dialogue) 

FEMALE FAN

Yes!  We love you!


1729-05

SCENE 622 - FS - TREVOR, MIANDA AND THE FANS APPLAUD.  CAMERA PANS SLIGHTLY R AS A POLICE CAR SUDDENLY STOPS IN FG.  

MIANDA 

Trevor!  Let's...

PEOPLE AT RACE (overlapping) 

(indistinct panicked chatter and shouting - continues under following scenes and dialogue) 


1732-13

SCENE 623 - MS - TREVOR, MIANDA AND THE PEOPLE RUN R, CAMERA PANNING WITH THEM.  

MIANDA (face obscured)  

...go!

TREVOR

Whoa!  Tch!  Run!


1734-07



 LISTNUM  
1725.0
1729.4/
4.4
INFAMOUS'S DRIVER) (shouting)





Thank you!  That's how we do it!

(do it  :  win races)

(suddenly, police cars speed up)

 LISTNUM  
1731.0
1732.12/
1.12
MIANDA TO TREVOR)





Trevor!

 LISTNUM  
1733.2
1735.8/
2.6
TREVOR TO MIANDA)


(over scene end)

Run!

(they dash back to the Rolls Royce)

SCENE 624 - FS - MORE POLICE CARS SPEED FG TOWARD THE BRIDGE.  

DISPATCHER (over police radio)

(low and indistinct call number - continues under following scene)


1735-09

SCENE 625 - FS - CAMERA PANS L AS A POLICE CAR STOPS FG.  THE PEOPLE ARE FLEEING IN BG.  

DISPATCHER (over police radio)

Need...

COP #1 (overlapping)

Police! 


1737-12

SCENE 626 - MS - POLICE OFFICER START TO GET OUT OF THE POLICE CARS.  


1738-06

SCENE 627 - MS - TREVOR AND MIANDA RUN R, CAMERA DOLLYING WITH THEM.  

DISPATCHER (over police radio)

...backup.

COP #1 (off) (overlapping)

Stay right there!


1739-15



 LISTNUM  
/1737.14
1739.14/
2.0
COP #1 TO SPECTATORS & DRIVERS)


(over scene end)

Police!  Stop!

SCENE 628 - MS - TREVOR AND MIANDA RUN RFG.  

COPS (off)

(indistinct, overlapping shouts - continues under following scenes and dialogue)

TREVOR

Move!  

MIANDA 

Okay!

TREVOR (off) 

Move!


1741-07

SCENE 629 - INT. ROLLS ROYCE - DAY - MS - TISHA SITS ON INFAMOUS, WHO GESTURES FG TOWARD THE O.S. MONITOR.  

INFAMOUS 

Get your fat ass...


1742-11

SCENE 630 - MS - THROUGH THE WINDSHIELD TO TREVOR AND MIANDA, WHO RUN RFG.  

INFAMOUS (off) 

...in the car!

TREVOR EXITS.  

TREVOR (off) 

Move!


1744-11



 LISTNUM  
/1741.10
1744.8/
2.14
INFAMOUS TO MIANDA)


(over scene end)

Get your fat ass in the car!

(ass  :  vulgar slang for, 'buttocks', here used to mean 'self')

SCENE 631 - MS - TREVOR OPENS THE REAR PASSENGER DOOR.  

TREVOR

Come on!  Go, Di-...

COP #1 (off) 

There's...


1746-12

SCENE 632 - FS - LOW ANGLE - MIANDA RUNS BG TO THE ROLLS ROYCE.  

TREVOR (off) 

...-ggs!

COP #1 (off) 

...one right there!  Get him!  Get him!  Right there!  Put your hands up!

INFAMOUS'S DRIVER (off) 

(low) Come on.

MIANDA GETS INTO THE ROLLS ROYCE.  


1751-08

SCENE 633 - INT. ROLLS ROYCE - DAY - MS - INFAMOUS AND TISHA SIT R AS TREVOR, L, LOOKS LFG AT O.S. INFAMOUS'S DRIVER.  

MIANDA (off) 

Damn.

TREVOR

Aw, great.

MIANDA (off) (overlapping) 

Oh.


1754-02



 LISTNUM  
1745.0
1746.10/
1.10
TREVOR TO DIGGS)





Go, Diggs!

(Trevor and Mianda leap into the Rolls Royce - the police arrest Infamous's Driver)

 LISTNUM  
/1751.10
1753.14/
2.4
MIANDA, THEN TREVOR) (both reacting)





-Damn.





-Oh, great.

(great  :  meant sarcastically)

(Diggs drives the Rolls Royce away)

SCENE 634 - EXT. BRIDGE - DAY - FS - THE POLICE OFFICERS PUSH INFAMOUS'S DRIVER AGAINST THE FORD GT AND ARREST HIM.  

COPS

(low and indistinct commands to driver)

TREVOR (voice over) (overlapping)

We need him.  The Dome city race is in two days.


1757-15

SCENE 635 - FS - LOW ANGLE - THE ROLLS ROYCE BACKS BG UNDER THE BRIDGE.  

INFAMOUS (voice over)

Hey, relax.


1760-00

SCENE 636 - INT. ROLLS ROYCE - DAY - MS - TREVOR, L, AND INFAMOUS AND TISHA, R, SIT IN THE ROLLS ROYCE AS IT BACKS BG.  

INFAMOUS 

You gonna drive for me.

TREVOR

Me?!  That's for three million dollars!  Y-...


1765-00

SCENE 637 - EXT. BRIDGE - DAY - FS - LOW ANGLE - THE ROLLS ROYCE BACKS BG UNDER THE BRIDGE.  

TREVOR (voice over)

...-ou crazy?!  Look, boss, I...


1766-13



 LISTNUM  
/1754.4
1757.12/
3.8
TREVOR TO INFAMOUS)





We need him.  The race is in two days.

(him  :  referring to the arrested driver)

(race  :  referring to the race in Las Vegas)

 LISTNUM  
/1758.2
1761.10
3.8
INFAMOUS TO TREVOR)


(over scene end)

Relax.  You'll drive for me.

 LISTNUM  
1762.0
1764.12/
2.12
TREVOR TO INFAMOUS)





Me?!  For three million?!

(For  :  For a wager of)

(million  :  million dollars)

 LISTNUM  
/1765.2
1770.4/
5.2
TREVOR TO INFAMOUS)


(over scene end)

Look, boss, I can drive, but I'm not up to that.

(Look  :  i.e., 'Listen')

(boss  :  slang term of address to one's employer)

(up to that  :  i.e., 'capable of performing at that demanding a level')

SCENE 638 - INT. ROLLS ROYCE - DAY - MS - TREVOR, L, AND INFAMOUS AND TISHA, R, SIT IN THE ROLLS ROYCE AS IT BACKS BG.  TREVOR SHAKES HIS HEAD.  

TREVOR

...can drive, but, I don't know, I'm not up to that.


1770-08

SCENE 639 - EXT. BRIDGE - DAY - FS - LOW ANGLE - THE ROLLS ROYCE BACKS BG UNDER THE BRIDGE.  SOME POLICE OFFICERS ENTER FG AND RUN AFTER IT.  

COPS & PEOPLE AT RACE (off)

(low and indistinct shouts - continues under following scenes and dialogue)

INFAMOUS (voice over)

Don't worry about it.


1772-05

SCENE 640 - MFS - CAMERA ZOOMS BACK AS PEOPLE FLEE IN ALL DIRECTIONS.  

INFAMOUS (voice over) 

Just bring the s-...


1773-12

SCENE 641 - MFS - CAMERA ZOOMS BACK AS PEOPLE FLEE IN ALL DIRECTIONS.  

INFAMOUS (voice over) 

...-ilver S.L.-...


1774-14



 LISTNUM  
/1770.10
1777.4/
6.10
INFAMOUS TO TREVOR) (voice over)

ITAL
(over scene ends)

Don't worry about it.  Just bring the SLR down to the track.

(track  :  racetrack)

SCENE 642 - FS - CAMERA PANS R AS POLICE OFFICERS CHASE THE PEOPLE.  

INFAMOUS (voice over) 

...-R. down...


1776-01

SCENE 643 - MFS - A POLICE OFFICER ARRESTS A MAN.  

INFAMOUS (voice over) 

...to the track.


1777-08

SCENE 644 - INT. ROLLS ROYCE - DAY - MCS - INFAMOUS LOOKS L AT O.S. TREVOR.  

INFAMOUS 

I got a plan.


1779-07

SCENE 645 - MCS - TREVOR LOOKS R AT O.S. INFAMOUS.  


1780-11

SCENE 646 - EXT. BRIDGE - DAY - FS - LOW ANGLE - THE POLICE OFFICERS RUN BG AFTER THE ROLLS ROYCE, WHICH BACKS AWAY FROM THEM.  

COP #1 (face obscured)

(low) You there!  Stop right there!


1783-01



 LISTNUM  
/1777.10
1779.6/
1.12
INFAMOUS TO TREVOR)





I got a plan.

(some time later, Natasha and the band arrive at a private airfield - Infamous and his entourage are getting ready to board a private jet)

WIPE CENTER TO TOP AND BOTTOM OF FRAME TO:

SCENE 647 - EXT. AIRPORT - DAY - MLS - HIGH ANGLE - NATASHA DRIVES A CONVERTIBLE FG PAST THE PLANES ON THE TARMAC, CAMERA DOLLYING BACK AND TILTING DOWN.  

SINGER (voice over) 

(sings song - continues under following scenes and dialogue) 


1797-02

SCENE 648 - INT. HANGAR - DAY - MS - CAMERA TILTS DOWN AS NATASHA DRIVES THE CONVERTIBLE FG INTO THE HANGAR.  


1800-05

SCENE 649 - MLS - HIGH ANGLE - NATASHA DRIVES THE CONVERTIBLE FG AND STOPS IT BESIDE A PRIVATE JET.  INFAMOUS, HIS ENTOURAGE AND SOME OTHER PEOPLE ARE AROUND THE PRIVATE JET IN THE HANGAR.  

PEOPLE AT HANGAR

(low and indistinct chatter - continues under following scenes and dialogue) 

WOMAN AT HANGAR

(low and indistinct comment - continues under following scene and dialogue)


1803-08

SCENE 650 - MS - HIGH ANGLE - INFAMOUS, STANDING LFG ON THE RAMP TO THE PRIVATE JET, TURNS AND LOOKS AT NATASHA, WHO STOPS THE CONVERTIBLE IN BG.  

MAN AT HANGAR (off) (overlapping)

(low) Mike, you wanna grab this?


1805-02



SCENE 651 - MFS - INFAMOUS, BG, LOOKS AT NATASHA, WHO SITS FG IN THE CONVERTIBLE.  

INFAMOUS 

Nice ride.


1808-04

SCENE 652 - MS - THROUGH THE PASSENGER WINDOW TO NATASHA, WHO LOOKS LFG AT O.S. INFAMOUS.  

NATASHA 

I was just about to say the same.


1811-08

SCENE 653 - MFS - INFAMOUS STANDS BG AS NATASHA, FG, GETS OUT OF THE CONVERTIBLE, CAMERA DOLLYING R.  

INFAMOUS 

Well, why don't you, uh, hop on out so you can come over here and let me show you around a little...


1819-00

SCENE 654 - MS - NATASHA CLOSES THE CAR DOOR.  

INFAMOUS (off) 

...bit.

NATASHA WALKS L, CAMERA DOLLYING WITH HER TO REVEAL THE BAND MEMBERS, BG, WHO ARE UNLOADING GEAR FROM A PICKUP TRUCK.  

NATASHA 

That would be great, but first I've got to get my stuff.  You'll have time later.


1826-11



 LISTNUM  
1805.10
1808.2/
2.8
INFAMOUS TO NATASHA)





Nice ride.

(ride  :  see Title #60 - referring to Natasha's expensive convertible)

 LISTNUM  
1808.12
1811.6/
2.10
NATASHA TO INFAMOUS)





I was about to say the same.

(wryly referring to the private jet)

 LISTNUM  
1813.0
1818.12/
5.12
INFAMOUS TO NATASHA)





Why don’t you hop on and let me show you around?

(hop on  :  quickly board)

 LISTNUM  
1820.0
1826.10/
6.10
NATASHA TO INFAMOUS)





That would be great, but I have to get my stuff.  You'll have time later.

(stuff  :  equipment - referring to the band's equipment)

SCENE 655 - MFS - LOW ANGLE - INFAMOUS, BG, LOOKS LFG AT NATASHA, WHO OPENS THE TRUNK OF THE CONVERTIBLE.  

INFAMOUS 

Well, I hope so.

NICK (off) 

Vegas, bab-...


1831-03

SCENE 656 - MS - HIGH ANGLE - INFAMOUS WALKS RFG UP THE RAMP AS NICK AND THE OTHER BAND MEMBERS WALK FG PAST NATASHA.  

NICK
...-y!  Yeah!

NATASHA 

(chuckles) 


1835-00

EXHIBITION REEL FOOTAGE:
1823-01

END OF REEL 1AB



 LISTNUM  
1827.4
1829.4
2.0
INFAMOUS TO NATASHA)





I hope so.

(the other band members arrive)

 LISTNUM  
1829.10
1833.6
3.12
TONY) (hooting)


(over scene end)

Vegas, baby!  Yeah!





LAST FRAME OF PICTURE:  1835.0





END OF REEL 1AB


1AB - (1)



