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FOOTAGE/ DIALOGUE
TITLE#:
TITLE:
START:
FINISH:
TOTAL:


START MEASURING 00.00.00 AT FIRST FRAME PICTURE.


LABORATORY:

1ST SCENE START:
00.01.02


2ND SCENE START:
00.04.28


3RD SCENE START:
00.05.21


4TH SCENE START:
00.06.12

	00.00.00

FADE IN:

EXT. SCOTTISH HIGHLANDS BATTLE GROUND. DAY

MAIN TITLE # 1

Imagi Animation Studios

Presents


	
	
	
	
	

	COLIN (OS)- Marcus! Aghh!


	1 
	COLIN (TO MARCUS)-

Marcus!


	00.12.27
	00.14.00
	1.03

	GREGOR- No!

GREGOR (OS CONT)- Colin!


	2 -/
	GREGOR (TO COLIN)-

No! Colin!


	00.15.26
	00.17.25
	1.29

	MAIN TITLE # 2

A Davis/Panzer Production

GREGOR (VO)- A warrior came to us…
	3 -/
	GREGOR (TO CLANSMEN)-

A warrior came to us without a clan.


	00.22.27
	00.26.10
	3.13

	00.24.10

FADE IN:

EXT. SCOTTISH HIGHLAND GRAVE. DAY

GREGOR (OS CONT)- without a clan. He fought for us. He died for us. He lived a stranger. But in death…

GREGOR (VO CONT)- he is a Highlander.


	4 -/
	GREGOR (TO CLANSMEN)-

He fought for us. He died for us. He lived a stranger.


	00.26.20
	00.31.17
	4.27

	
	5 -/
	GREGOR (TO CLANSMEN)-

But in death he is Highlander.


	00.31.25
	00.34.29
	3.04

	MAIN TITLE #3

A Film By Yoshiaki Kawajiri


	
	
	
	
	

	GREGOR (VO CONT)- From today onward he shall be known as our brother – Colin MacLeod…

GREGOR (CONT)- of Clan MacLeod.


	6 
	GREGOR (TO CLANSMEN)-

From today onward he shall be known as our brother…


	00.35.12
	00.38.26
	3.14

	
	7 -/
	GREGOR (TO CLANSMEN)-

Colin MacLeod of Clan MacLeod.


	00.39.02
	00.42.04
	3.02

	EXISTING ONSCREEN NARRATIVE TITLE: 

After a century of terrorism and global warming, the earth has fallen into chaos and decay.


	8 
	EXISTING ONSCREEN NARRATIVE TITLE-

AFTER A CENTURY OF TERRORISM AND GLOBAL WARMING, THE EARTH HAS FALLEN INTO CHAOS AND DECAY.

(Laboratory: If working with texted print, place subtitle at very bottom of screen)


	00.45.10
	00.53.03
	7.23

	EXISTING ONSCREEN NARRATIVE TITLE: 

Nations have been replaced by city states, armed fortresses ruled by would-be kings and demagogues.


	9 
	EXISTING ONSCREEN NARRATIVE TITLE-

NATIONS HAVE BEEN REPLACED BY CITY STATES, ARMED FORTRESSES RULED BY WOULD-BE KINGS AND DEMAGOGUES.

(Laboratory: If working with texted print, place subtitle at very bottom of screen)


	00.53.29
	01.00.27
	6.28

	EXISTING ONSCREEN NARRATIVE TITLE: 

Life is cheap and death comes easy...


	10 
	EXISTING ONSCREEN NARRATIVE TITLE-

LIFE IS CHEAP AND DEATH COMES EASY...

(Laboratory: If working with texted print, place subtitle at very bottom of screen)


	01.02.02
	01.08.02
	6.00

	EXISTING ONSCREEN NARRATIVE TITLE: 

save for some


	11 
	EXISTING ONSCREEN NARRATIVE TITLE-

SAVE FOR SOME

(Laboratory: If working with texted print, place subtitle at very bottom of screen)


	01.09.25
	01.15.12
	5.17

	01.18.00

FADE IN:

EXT. WATERWAY. NIGHT

AMERGAN (VO)- The Immortals that live among us – for them, death comes only if you take their heads. This is the story of one Immortal. (PAUSE) Colin MacLeod, and his everlasting search for vengeance. Don’t you ever quit?


	ITAL


	AMERGAN (TO AUDIENCE)- 

The Immortals that live among us – 


	01.30.07
	01.33.05
	2.28

	
	12 -/ 

ITAL


	AMERGAN (TO AUDIENCE)- 

for them, death comes only if you take their heads.


	01.33.28
	01.38.15
	4.17

	
	13 -/ 

ITAL


	AMERGAN (TO AUDIENCE)- 

This is the story of one Immortal.


	01.40.19
	01.43.11
	2.22

	
	14 -/ 

ITAL


	AMERGAN (TO AUDIENCE)- 

Colin MacLeod, and his everlasting search for vengeance.


	01.47.07
	01.53.01
	5.24

	
	ITAL


	AMERGAN (TO COLIN)-

Don’t you ever quit?


	01.55.15
	01.57.28
	2.13

	NARRATIVE TITLE: SIMULTANEOUS DIGITAL SCROLL ON BG BILLBOARD –

Don’t you ever quit?


	
	
	
	
	

	COLIN- Get lost.


	15 
	COLIN (TO AMERGAN)-

Get lost.


	01.59.03
	02.00.11
	1.08

	AMERGAN (OS)-  

You’re the one who’s lost.


	16 -/
	AMERGAN (TO COLIN)-

You’re the one who’s lost.


	02.01.23
	02.04.12
	2.19

	EXISTING ONSCREEN NARRATIVE TITLE: 

Meadowlands, New Jersey 2187


	17 
	EXISTING ONSCREEN NARRATIVE TITLE-

MEADOWLANDS, NEW JERSEY 2187.

(Laboratory: If working with texted print, place subtitle at top of screen) 


	02.14.11
	02.17.26
	3.15

	02.34.13

INT. SHOPPING MALL PARKING LOT. NIGHT

SCAVENGER- Eh?


	
	
	
	
	

	MALE SCAVENGER A (OS)- Who the fuck are you? (GROWLS)


	18 
	MALE SCAVENGER A (TO COLIN)-

Who the fuck are you?


	02.56.16
	02.58.29
	2.13

	COLIN- I’m looking for someone.


	19 
	COLIN (TO SCAVENGERS)-

I’m looking for someone.


	03.00.19
	03.02.16
	1.27

	MALE SCAVENGER B- Oh, yeah! Fresh meat.

MALE SCAVENGER B (OS CONT)- You got balls.


	20 -/
	MALE SCAVENGER B (TO COLIN)-

Oh, yeah! Fresh meat. You got balls.


	03.03.16
	03.07.01
	3.15

	MALE SCAVENGER C- But no brains. (LAUGHS) 


	21 
	MALE SCAVENGER C (TO COLIN)-

But no brains.


	03.08.22
	03.10.18
	1.26

	MALIKE- I am Malike.

MALIKE (OS CONT)- Have you come to take my head and collect the reward?


	22 
	MALIKE (TO COLIN)-

I am Malike.


	03.37.24
	03.40.05
	2.11

	
	23 -/
	MALIKE (TO COLIN)-

Have you come to take my head and collect the reward?


	03.40.28
	03.44.27
	3.29

	COLIN- You’re not who I want.


	24 
	COLIN (TO MALIKE)-

You’re not who I want.


	03.44.18
	03.47.16
	2.28

	MALIKE (OS)- Ain’t that a shame, ‘cause I’m the one you got.
	25 
	MALIKE (TO COLIN)-

Ain’t that a shame, ‘cause I’m the one you got.
	03.48.01
	03.51.28
	3.27

	COLIN- No one has to die today.


	26 
	COLIN (TO MALIKE)-

No one has to die today.


	03.52.17
	03.54.23
	2.06

	COLIN- Don’t.


	27 -/
	COLIN (TO MALIKE)-

-- Don’t.

MALIKE (TO COLIN)-

-- Wrong.


	03.58.20
	04.00.22
	2.02

	MALIKE- Wrong.


	
	
	
	
	

	MALIKE- (GRUNTS) I’ve lived a thousand years, boy.

MALIKE (OS CONT)- I’ve killed a hundred like you. (GRUNTS) 

MALIKE (CONT)- There can be only one. 


	28 -/
	MALIKE (TO COLIN)-

I’ve lived a thousand years, boy.


	04.15.01
	04.18.09
	3.08

	
	29 
	MALIKE (TO COLIN)-

I’ve killed a hundred like you.


	04.18.16
	04.20.22
	2.06

	
	30 -/
	MALIKE (TO COLIN)-

There can be only one.


	04.25.09
	04.27.13
	2.04

	MALIKE- (GRUNTS) 

MALIKE (OS CONT)- Time to die.


	31 
	MALIKE (TO COLIN)-

Time to die.


	04.44.29
	04.46.18
	1.19

	MALE SCAVENGER A- Yeah, kill him.


	32 
	MALE SCAVENGER A (TO MALIKE)-

Kill him!


	04.48.20
	04.49.18
	.28

	MALIKE- This can’t be! Who are you?


	33 
	MALIKE (TO COLIN)-

This can’t be! Who are you?


	04.56.24
	04.59.15
	2.21

	COLIN- Colin MacLeod. Of the Clan MacLeod.


	34 
	COLIN (TO MALIKE)-

Colin MacLeod. Of the Clan MacLeod.


	05.00.29
	05.05.13
	4.14

	COLIN- (SCREAMS) 


	
	
	
	
	

	MAIN TITLE # 4: TITLE OF FILM-

HIGHLANDER


	35 
	EXISTING ONSCREEN NARRATIVE TITLE: TITLE OF FILM-

HIGHLANDER


	05.48.09
	05.51.19
	3.10

	MAIN TITLE # 5: SUBTITLE OF FILM-

The Search for Vengeance


	
	EXISTING ONSCREEN NARRATIVE TITLE-

THE SEARCH FOR VENGEANCE


	05.53.06
	05.55.06
	2.00

	06.18.01

EXT. MONOLITH PENTHOUSE VERANDA. NIGHT

KYALA (OS)- Beautiful.


	36 -/
	KYALA (TO MARCUS)-

Beautiful.


	06.57.23
	06.59.13
	1.20

	MARCUS- But not perfect. 

MARCUS (OS CONT)- Just like this city.


	37 
	MARCUS (TO KYALA)-

But not perfect. 


	07.04.09
	07.05.24
	1.15

	
	38 
	MARCUS (TO KYALA)-

Just like this city.


	07.07.07
	07.09.02
	1.25

	KYALA- A Quickening! An immortal has lost his…

KYALA (OS CONT)- head.


	39 -/
	KYALA (TO MARCUS)-

A Quickening! An immortal has lost his head.


	07.09.27
	07.14.01
	4.04

	07.17.00

INT. SHOPPING MALL. NIGHT

AMERGAN/MOUSE- Feeling better? Taking his head, his…

AMERGAN/MOUSE (OS CONT)- power, must have really turned you on.


	40 -/
	AMERGAN (TO COLIN)-

Feeling better? Taking his head, his power, must have really turned you on.
	07.28.12
	07.33.16
	5.04

	COLIN- Shut up…

COLIN (OS CONT)- Amergan!


	41 -/
	COLIN (TO AMERGAN)- 

Shut up, Amergan!


	07.33.23
	07.35.03
	1.10

	AMERGAN- You’re lucky I’m already dead – or that could’ve killed me.


	42 
	AMERGAN (TO COLIN)-

You’re lucky I’m already dead – or that could’ve killed me.


	07.38.24
	07.43.11
	4.17

	07.43.27

FADE IN:

EXT. GEORGE WASHINGTON BRIDGE. DAY

SERGEANT- You’re trespassing. You’re either a citizen of the city with a travel pass, or you’re dead. Which is it?


	43 
	SERGEANT (TO COLIN)- 

You’re trespassing. You’re either a citizen of the city with a travel pass…


	08.01.13
	08.05.19
	4.06

	
	44 
	SERGEANT (TO COLIN)-

or you’re dead. Which is it?


	08.05.26
	08.08.03
	2.07

	SERGEANT- Careful, pal. Check him.


	45 
	SERGEANT (TO COLIN, THEN OTHER SOLDIERS)-

Careful, pal. Check him.


	08.11.25
	08.14.11
	2.16

	SERGEANT (OS)- What’s in the bag?

SERGEANT (CONT)- Ah, what? Damn!


	46 
	SERGEANT (TO COLIN)-

What’s in the bag?


	08.20.28
	08.22.11
	1.13

	
	47 -/
	SERGEANT (TO COLIN)-

What? Damn!


	08.22.18
	08.24.06
	1.18

	COLIN (OS)- I’ll take my money.


	48 
	COLIN (TO SERGEANT)-

I’ll take my money.


	08.24.25
	08.26.09
	1.14

	08.26.23

INT. MONOLITH PENTHOUSE ARTIST’S STUDIO. 

KYALA (OS)- Malike’s killer has come to collect his reward.


	49 -/
	KYALA (TO MARCUS)-

Malike’s killer has come to collect his reward.


	08.30.28
	08.34.19
	3.21

	MARCUS- What do you think?


	50 
	MARCUS (TO KYALA)-

What do you think?


	08.34.24
	08.36.22
	1.28

	KYALA- About the sculpture or Malike’s killer?


	51 
	KYALA (TO MARCUS)-

About the sculpture or Malike’s killer?


	08.37.24
	08.41.12
	3.18

	08.43.03

EXT. GEORGE WASHINGTON 

BRIDGE. DAY

SERGEANT (OS)- Here’s your money. 

SERGEANT (CONT)- Now you’re to come with me. 


	52 -/
	SERGEANT (TO COLIN)-

Here’s your money. Now you’re to come with me.


	08.43.25
	08.46.25
	3.00

	COLIN (OS)- Why?


	53 
	COLIN (TO SERGEANT)-

Why?


	08.47.03
	08.47.28
	.25

	SERGEANT- Our commander wants to thank you personally. 


	54 
	SERGEANT (TO COLIN)-

Our commander wants to thank you personally.


	08.49.05
	08.50.25
	1.20

	COLIN (OS)- (CHUCKLES) 

COLIN (CONT)- Tell him to write me a letter. 


	55 
	COLIN (TO SERGEANT)-

Tell him to write me a letter.


	08.52.01
	08.53.25
	1.24

	SERGEANT (OS)- I have my orders. 


	56 
	SERGEANT (TO COLIN)-

I have my orders.


	08.55.21
	08.57.09
	1.18

	AMERGAN/FLY- Discretion is the better part of valor.


	57 -/
	AMERGAN (TO COLIN)-

Discretion is the better part of valor.


	09.01.29
	09.05.06
	3.07

	COLIN- Buzz off!


	58 
	COLIN (TO AMERGAN)-

Buzz off!


	09.05.16
	09.06.10
	.24

	09.14.26

INT. VEHICLE. /EXT. STREETS OF NY. DAY

COLIN- What happened here?


	59 
	COLIN (TO SERGEANT)-

What happened here?


	09.15.12
	09.16.25
	1.13

	SERGEANT- The virus killed most of ‘em. 

SERGEANT (OS CONT)- Floods, pollution and bad genetic engineering did the rest.

SERGEANT (CONT)- The virus’ kill rate is about eighty percent. If you want to keep your ass safe you’ll get…

SERGEANT (OS CONT)- vaccinated.


	60 
	SERGEANT (TO COLIN)-

The virus killed most of ‘em.


	09.17.17
	09.19.00
	1.13

	
	61 
	SERGEANT (TO COLIN)-

Floods, pollution and bad genetic engineering did the rest.


	09.19.15
	09.22.21
	3.06

	
	62 
	SERGEANT (TO COLIN)-

The virus’ kill rate is about eighty percent.


	09.23.04
	09.25.12
	2.08

	
	63 -/
	SERGEANT (TO COLIN)-

If you want to keep your ass safe you’ll get vaccinated.


	09.26.11
	09.28.29
	2.18

	COLIN- Not my problem.


	64 
	COLIN (TO SERGEANT)-

Not my problem.


	09.29.08
	09.30.27
	1.19

	COLIN- This is fine.

COLIN (OS CONT)- I’ll get out here. 


	65 -/
	COLIN (TO SERGEANT)-

This is fine. I’ll get out here.


	09.38.16
	09.41.11
	2.25

	SERGEANT- Uh, yeah, well, this isn’t a cab, friend.


	66 
	SERGEANT (TO COLIN)-

Yeah, well, this isn’t a cab, friend.


	09.41.23
	09.44.16
	2.23

	COLIN- I’m not your friend.


	67 
	COLIN (TO SERGEANT)-

I’m not your friend.


	09.44.22
	09.46.17
	1.25

	SERGEANT- Yeah? Maybe you’d rather be dead? (GRUNTS) 

SERGEANT (OS CONT)- Fuck you!

SERGEANT (CONT)- (GRUNTS) 


	68 
	SERGEANT (TO COLIN)-

Yeah? Maybe you’d rather be dead?


	09.47.03
	09.49.29
	2.26

	
	69 
	SERGEANT (TO COLIN)-

Fuck you!


	09.51.05
	09.52.05
	1.00

	JOE- Whoa!

JOE (OS CONT)- Man, who are you? I’m Joe, and around here, I’m the man. Whatever you need, I got.

JOE (CONT)- Food, clean water, a woman. Eh.


	70 
	JOE (TO COLIN)-

Man, who are you? 


	10.12.14
	10.14.13
	1.29

	
	71 
	JOE (TO COLIN)-

I’m Joe, and around here, I’m the man.


	10.14.21
	10.18.04
	3.13

	
	72 
	JOE (TO COLIN)- 

Whatever you need, I got. Food, clean water, a woman.


	10.18.17
	10.23.02
	4.15

	COLIN- Whiskey.


	73 
	COLIN (TO JOE)-

Whiskey.


	10.24.06
	10.25.06
	1.00

	JOE- Hey, that’s easy. Rudy’s bar, down by the pier. Look for the cow’s head. Tell ‘em Joe sent you. (PAUSE) Whoa! Thanks a lot. Hey, what’s your name…

JOE (OS CONT)- anyway?


	74 
	JOE (TO COLIN)-

Hey, that’s easy. Rudy’s bar, down by the pier.


	10.25.16
	10.29.13
	3.27

	
	75 
	JOE (TO COLIN)-

Look for the cow’s head. Tell ‘em Joe sent you.


	10.29.19
	10.32.27
	3.08

	
	76 -/
	JOE (TO COLIN)-

Thanks a lot. Hey, what’s your name, anyway?


	10.35.11
	10.39.06
	3.25

	COLIN (OS)- Colin.


	77 
	COLIN (TO JOE)-

Colin.


	10.39.28
	10.40.28
	1.00

	JOE (OS)- Did you see that? He kicked their asses.

JOE (CONT)- And he gave me a hundred bucks. 


	78 
	JOE (TO STREET PEOPLE)-

Did you see that? He kicked their asses.


	10.47.04
	10.50.21
	3.17

	
	79 
	JOE (TO STREET PEOPLE)-

And he gave me a hundred bucks.


	10.51.01
	10.53.27
	2.26

	DAHLIA (OS)- Huh. Useless. Just useless.


	80 -/
	DAHLIA (TO JOE)-

Useless. Just useless.


	10.54.22
	10.57.13
	2.21

	JOE (OS)- Dahlia?


	81 
	JOE (TO DAHLIA)-

Dahlia?


	10.58.21
	10.58.20
	-.71

	DAHLIA (OS)- All the money in the world won’t save you from the virus.


	82 
	DAHLIA (TO JOE)- 

All the money in the world won’t save you from the virus.


	10.59.22
	11.03.28
	4.06

	11.09.21

INT. RUDY’S BAR. DAY

SINGER ON JUKEBOX (VO SINGING)- I need you to come back. Come back to me.


	83 -/ 

ITAL


	(OPTIONAL)

JUKEBOX SINGER (TO AUDIENCE)- 

I need you to come back... Come back to me


	11.09.00
	11.14.00
	5.00

	COLIN (OS)- Just leave the bottle, pal.


	84 -/
	COLIN (TO RUDY)-

Just leave the bottle, pal.


	11.15.26
	11.18.01
	2.05

	FREDDY (OS)- Yo, Dahlia…

FREDDY (CONT)- you’re late.


	85 
	FREDDY (TO DAHLIA)-

Dahlia, you’re late.


	11.29.19
	11.31.16
	1.27

	DAHLIA- Not today.


	86 
	DAHLIA (TO FREDDY)-

Not today.


	11.32.03
	11.33.11
	1.08

	FREDDY- You got two choices. You can give it up or I can take it.


	87 
	FREDDY (TO DAHLIA)-

You got two choices. You can give it up…


	11.33.26
	11.36.27
	3.01

	
	88 
	FREDDY (TO DAHLIA)-

or I can take it.


	11.37.04
	11.39.14
	2.10

	DAHLIA- Hm.


	
	
	
	
	

	FREDDY- That’s a good girl.


	89 
	FREDDY (TO DAHLIA)-

That’s a good girl.


	11.42.01
	11.43.05
	1.04

	DAHLIA (OS)- No…

DAHLIA (CONT)- you got two choices, Freddy. You can leave now or you can carry your little friends home in a paper cup.


	90 -/
	DAHLIA (TO FREDDY)-

No, you got two choices. You can leave now…


	11.43.11
	11.48.04
	4.23

	
	91 
	DAHLIA (TO FREDDY)-

or you can carry your little friends home in a paper cup.


	11.48.21
	11.52.13
	3.22

	FREDDY- You --


	
	
	
	
	

	RUDY- Go home, Freddy.


	92 
	RUDY (TO FREDDY)-

Go home, Freddy.


	11.53.04
	11.54.18
	1.14

	FREDDY- Whatever.


	93 
	FREDDY (TO RUDY)-

Whatever.


	11.56.03
	11.57.06
	1.03

	DAHLIA- (SIGHS) Thanks. How’s business?


	94 
	DAHLIA (TO RUDY)-

Thanks. How’s business?


	11.59.28
	12.02.07
	1.09

	RUDY- It sucks. We are losing ground.


	95 
	RUDY (TO DAHLIA)-

It sucks. We are losing ground.


	12.02.21
	12.05.08
	2.17

	DAHLIA- Yeah, I hear ya.


	96 
	DAHLIA (TO RUDY)-

Yeah, I hear ya.


	12.05.13
	12.06.22
	1.09

	RUDY (OS)- If something doesn’t give, and soon already, we’re all dead. 


	97 -/
	RUDY (TO DAHLIA)-

If something doesn’t give, and soon already, we’re all dead.


	12.08.03
	12.12.05
	4.02

	DAHLIA (OS)- Hey. You don’t need that.

DAHLIA (CONT)- All you need is me.


	98 -/
	DAHLIA (TO COLIN)-

Hey. You don’t need that. 


	12.19.06
	12.22.05
	2.29

	
	99 
	DAHLIA (TO COLIN)-

All you need is me.


	12.23.01
	12.24.26
	1.25

	COLIN- What did you say?


	100 
	COLIN (TO DAHLIA)-

What did you say?


	12.26.16
	12.27.28
	1.12

	12.30.08

EXT. CELTIC VILLAGE. DAY

MOYA- I said you don’t…

MOYA (OS CONT)- need that. All you need is me.


	101 -/
	MOYA (TO COLIN)-

I said you don’t need that.


	12.34.01
	12.36.11
	2.10

	
	102 
	MOYA (TO COLIN)-

All you need is me.


	12.37.08
	12.39.12
	2.04

	EXISTING ONSCREEN NARRATIVE TITLE: 

Northern England 125 A.D.


	103 
	EXISTING ONSCREEN NARRATIVE TITLE:

NORTHERN ENGLAND 125 A.D.

(Laboratory: If working with texted print, place subtitle at top of screen) 


	12.41.22
	12.44.22
	3.00

	MOYA- And if you need more of an invitation than that, you’re not the man I thought you were.


	104 
	MOYA (TO COLIN)-

And if you need more of an invitation than that…


	12.47.29
	12.50.03
	2.04

	
	105 -/
	MOYA (TO COLIN)-

you’re not the man I thought you were.


	12.50.09
	12.52.13
	2.04

	OWEN (OS)- Aye, to our fearless leader…

OWEN (CONT)- who has less trouble conquering Romans than he does his wife. (LAUGHS) 


	106 
	OWEN (TO WARRIORS)-

To our fearless leader…


	12.52.23
	12.54.13
	1.20

	
	107 
	OWEN (TO WARRIORS)-

who has less trouble conquering Romans than he does his wife.


	12.54.21
	12.58.26
	4.05

	COLIN- That’ll be enough of that.


	108 
	COLIN (TO OWEN)-

That’ll be enough of that.
	13.06.18
	13.08.27
	2.09

	OWEN- (GRUNTS) 


	
	
	
	
	

	COLIN- To freedom!


	109 -/
	COLIN (TO WARRIORS)-

-- To freedom!

WARRIORS (TO COLIN)-

-- To freedom!


	13.20.22
	13.23.26
	3.04

	WARRIORS (OS)- To freedom!


	
	
	
	
	

	COLIN- To glory!


	110 -/
	COLIN (TO WARRIORS)-

-- To glory!

WARRIORS (TO COLIN)-

-- To glory!


	13.25.02
	13.29.04
	4.02

	WARRIORS- To glory!


	
	
	
	
	

	COLIN- In the name of honor!


	111 -/
	COLIN (TO WARRIORS)-

In the name of honor!
	13.30.04
	13.31.25
	1.21

	WARRIORS (OS)- Honor! 


	112 -/
	WARRIORS (TO COLIN)-

Honor!
	13.32.01
	13.34.11
	2.10

	COLIN- Now we have our own business to take of.


	113 
	COLIN (TO MOYA)-

Now we have our own business to take of.
	13.39.03
	13.41.16
	2.13

	MOYA- Ah, do we now?


	114 
	MOYA (TO COLIN)-

Do we now?
	13.42.08
	13.43.29
	1.21

	COLIN- We do.


	115 
	COLIN (TO MOYA)-

We do.
	13.44.13
	13.45.13
	1.00

	13.48.00

INT. CROFTER’S HUT. DAY

COLIN (OS)- As the Gods are my witness, I will love no other…

COLIN (CONT)- till the day I die.


	116 
	COLIN (TO MOYA)-

As the Gods are my witness…


	13.49.21
	13.51.26
	2.05

	
	117 
	COLIN (TO MOYA)-

I will love no other till the day I die.
	13.52.24
	13.56.13
	3.19

	MOYA- Which will be…

MOYA (OS CONT)- tomorrow. Marcus Octavius leads two thousand legionnaires. You lead four hundred.

MOYA (CONT)- You have no chance.


	118 
	MOYA (TO COLIN)-

Which will be tomorrow.


	14.07.03
	14.09.02
	1.29

	
	119 
	MOYA (TO COLIN)-

Marcus Octavius leads 2,000 legionnaires.


	14.09.21
	14.13.08
	3.17

	
	120 -/
	MOYA (TO COLIN)-

You lead 400. You have no chance.


	14.14.20
	14.19.00
	4.10

	COLIN- Well, then how about giving me a proper farewell?


	121 
	COLIN (TO MOYA)-

Well, then how about giving me a proper farewell?
	14.20.00
	14.24.05
	4.05

	MOYA- Do you think this is a joke?

MOYA (OS CONT)- When my father chose you to lead us, it was not supposed to be to our deaths. 


	122 
	MOYA (TO COLIN)-

Do you think this is a joke?


	14.24.20
	14.26.09
	1.19

	
	123 
	MOYA (TO COLIN)-

When my father chose you to lead us, it was not supposed to be to our deaths.


	14.27.13
	14.31.10
	3.27

	COLIN- You think he’d want us to run?


	124 
	COLIN (TO MOYA)-

You think he’d want us to run?


	14.32.16
	14.34.08
	1.22

	MOYA- He’d want us to live.


	125 
	MOYA (TO COLIN)-

He’d want us to live.


	14.34.27
	14.36.23
	1.26

	COLIN- Live, yes. But not as slaves. He’d never want us to live as slaves.

COLIN (OS CONT)- Moya, our lives are a small price to pay for our honor. 


	126 
	COLIN (TO MOYA)-

Live, yes. But not as slaves. 


	14.38.19
	14.41.05
	2.16

	
	127 -/
	COLIN (TO MOYA)-

He’d never want us to live as slaves.


	14.41.23
	14.44.21
	2.28

	
	128 
	COLIN (TO MOYA)-

Moya, our lives are a small price to pay for our honor.


	14.45.06
	14.49.08
	4.02

	MOYA- Then let us drink to our victory.


	129 
	MOYA (TO COLIN)- 

Then let us drink to our victory.


	14.58.08
	15.00.18
	2.10

	COLIN (OS)- To victory.


	130 
	COLIN (TO MOYA)-

To victory.


	15.02.16
	15.03.21
	1.05

	MOYA- I love you.


	131 
	MOYA (TO COLIN)- 

I love you.


	15.05.09
	15.06.16
	1.07

	COLIN- You are my life.


	132 
	COLIN (TO MOYA)-

You are my life.
	15.06.22
	15.08.16
	1.24

	MOYA- Colin. 


	133 
	MOYA (TO COLIN)-

Colin.
	15.14.25
	15.15.28
	1.03

	COLIN- Moya. I…

COLIN (OS CONT)- (GRUNTS) (GASPS) 

COLIN (CONT)- (GASPS) 

COLIN (OS CONT)- (GASPS) Moya!


	134 
	COLIN (TO MOYA)-

Moya. I… 


	15.16.24
	15.19.21
	2.27

	
	135 
	COLIN (TO MOYA)-

Moya!


	15.27.03
	15.27.28
	.25

	MOYA (OS)- Forgive me.


	136 
	MOYA (TO COLIN)- 

Forgive me.


	15.28.21
	15.30.08
	1.17

	15.3810

EXT. ROMAN CAMP. NIGHT

ROMAN GUARD A (OS)- What’s your business, woman?


	137 -/
	ROMAN GUARD (TO MOYA)-

What’s your business, woman?


	15.39.05
	15.40.27
	1.22

	MOYA- The name is Moya, and my business is with Marcus Octavius and not... MOYA (CONT)- his watchdogs.


	138 
	MOYA (TO ROMAN GUARD)-

The name is Moya…


	15.41.03
	15.42.14
	1.11

	
	139 
	MOYA (TO ROMAN GUARD)-

and my business is with Marcus Octavius and not his watchdogs.


	15.42.21
	15.47.08
	4.17

	ROMAN GUARD A (OS)- Whore. I could rape and kill you and no one would care.


	140 -/
	ROMAN GUARD (TO MOYA)-

Whore. I could rape and kill you and no one would care.
	15.47.14
	15.51.23
	4.09

	MARCUS (OS)- That’s enough.


	141 -/
	MARCUS (TO ROMAN GUARD)-

-- That’s enough!

ROMAN GUARD (TO MARCUS)-

-- Yes, sir!


	15.51.29
	15.54.18
	2.19

	ROMAN GUARD A (OS)- Yes, sir.


	
	
	
	
	

	16.02.26

INT. MARCUS’ TENT. NIGHT

MARCUS (OS)- Do you read, Moya?


	142 -/
	MARCUS (TO MOYA)- 

Do you read, Moya?


	16.12.21
	16.14.11
	1.20

	MOYA (OS)- No.


	143 -/
	MOYA (TO MARCUS)- 

-- No.

MARCUS (TO MOYA)-

-- Pity.


	16.15.01
	16.17.01
	2.00

	MARCUS (OS)- Pity. There are things men have written with such beauty and wisdom.


	144 
	MARCUS (TO MOYA)-

There are things men have written with such beauty and wisdom.


	16.17.17
	16.21.08
	3.21

	MOYA- So, beauty and wisdom. Can they tell me why Rome must destroy my people?


	145 
	MOYA (TO MARCUS)-

So, beauty and wisdom…


	16.21.29
	16.24.02
	2.03

	
	146 
	MOYA (TO MARCUS)-

can they tell me why Rome must destroy my people?


	16.24.08
	16.27.19
	3.11

	MARCUS- Because it is the way of nature. We are the superior civilization. One day the entire world will…

MARCUS (OS CONT)- know the peace of Rome.


	147 
	MARCUS (TO MOYA)-

Because it is the way of nature. 


	16.28.04
	16.30.17
	2.13

	
	148 
	MARCUS (TO MOYA)- 

We are the superior civilization.


	16.31.16
	16.33.27
	2.11

	
	149 -/
	MARCUS (TO MOYA)-

One day the entire world will know…


	16.34.03
	16.37.13
	3.10

	
	150 
	MARCUS (TO MOYA)-

the peace of Rome.


	16.37.21
	16.39.22
	2.01

	MOYA (OS)- You Romans, you talk of peace when all you do is kill.


	151 
	MOYA (TO MARCUS)-

You Romans, you talk of peace when all you do is kill.


	16.41.19
	16.45.27
	4.08

	MARCUS (OS)- I know you’re not here…

MARCUS (CONT)- just to insult me.


	152 -/
	MARCUS (TO MOYA)-

I know you’re not here just to insult me.


	16.47.04
	16.49.24
	2.20

	MOYA- I am here to beg for the lives of my people.


	153 
	MOYA (TO MARCUS)-

I am here to beg for the lives of my people.


	16.52.04
	16.55.20
	3.16

	MARCUS- Generally, such requests are accompanied by tribute.


	154 
	MARCUS (TO MOYA)-

Generally, such requests are accompanied by tribute.


	16.56.09
	17.00.08
	3.29

	MARCUS (OS)- Truly a gift from the Gods.


	155 
	MARCUS (TO MOYA)-

Truly a gift from the Gods.


	17.13.15
	17.16.04
	2.19

	MOYA- And my people?


	156 
	MOYA (TO MARCUS)-

And my people?


	17.19.20
	17.21.26
	2.06

	MARCUS- They’re already destroyed. Our destiny must be served.


	157 
	MARCUS (TO MOYA)-

They’re already destroyed. 


	17.22.02
	17.23.27
	1.25

	
	158 -/
	MARCUS (TO MOYA)-

Our destiny must be served.


	17.24.20
	17.27.15
	2.25

	MOYA- Then... serve this!


	159 
	MOYA (TO MARCUS)-

Then... 


	17.28.29
	17.29.24
	.25

	
	160 
	MOYA (TO MARCUS)-

serve this!


	17.31.25
	17.33.10
	1.15

	MARCUS- (SCREAMS) 


	
	
	
	
	

	MOYA (OS OVERLAPPING)- (SCREAMS) 


	
	
	
	
	

	MARCUS (CONT)- (SCREAMS) 


	
	
	
	
	

	17.57.03

EXT. ROMAN CAMP. NIGHT

MOYA- (PANTS) 


	
	
	
	
	

	MOYA- (GASPS) It can’t be.


	161 -/
	MOYA (TO HERSELF)-

It can’t be.


	18.17.18
	18.19.16
	1.28

	MARCUS (OS)- Such a waste.

MARCUS (CONT)- I could’ve given you Rome. But now you will watch everything you love die…

MARCUS (OS CONT)- tonight.


	162 
	MARCUS (TO MOYA)-

Such a waste. I could’ve given you Rome.


	18.19.25
	18.24.02
	4.07

	
	163 
	MARCUS (TO MOYA)-

But now you will watch everything you love…


	18.24.15
	18.28.10
	3.25

	
	164 -/
	MARCUS (TO MOYA)-

die tonight.


	18.29.06
	18.31.12
	2.06

	MOYA (OS)- (GASPS) 


	
	
	
	
	

	18.32.20

EXT. ROMAN CAMP. NIGHT

MOYA- No.


	165 
	MOYA (TO HERSELF)-

No.
	18.33.20
	18.35.08
	1.18

	ROMAN SOLDIERS (OS)- Advance!


	
	
	
	
	

	18.41.09

INT. CROFTER’S HUT. NIGHT

COLIN- (GRUNTS) 


	
	
	
	
	

	COLIN (OS)- (GRUNTS) 

COLIN (CONT)- God give me strength. (GROANS) 


	166 -/
	COLIN (TO GOD)-

God give me strength.
	19.02.19
	19.06.04
	3.15

	18.51.23

EXT. CELTIC VILLAGE. NIGHT

OWEN- To Colin!


	167 -/
	OWEN (TO WARRIORS)-

To Colin!


	19.23.15
	19.24.29
	1.14

	19.35.00

EXT. CELTIC VILLAGE/ BATTLEFIELD HILLTOP. DAY

COLIN- (GASPS) 


	
	
	
	
	

	COLIN- Moya! (PANTS, GASPS) 


	168 -/
	COLIN (TO MOYA)-

Moya!


	20.06.11
	20.09.13
	3.02

	COLIN (OS)- Moya, its’ me. Do ya hear me? Oh, God, come back.

COLIN (CONT)- (CRIES) 


	169 
	COLIN (TO MOYA)-

Moya, its’ me. Do ya hear me? 


	20.21.06
	20.24.04
	2.28

	
	170 
	COLIN (TO MOYA)-

Oh, God, come back.


	20.24.11
	20.26.12
	2.01

	MOYA (OS)- Colin.


	171 
	MOYA (TO COLIN)-

Colin.


	20.29.05
	20.30.11
	1.06

	COLIN- (GASPS) 

COLIN (OS CONT)- Moya!


	172 
	COLIN (TO MOYA)-

Moya!


	20.31.06
	20.32.06
	1.00

	MOYA- (MOANS) You’re alive. Oh, the Gods be praised.


	173 
	MOYA (TO COLIN)-

You’re alive. Oh, the Gods be praised.


	20.34.17
	20.38.06
	3.19

	COLIN- (MOANS) Oh, Moya, I have to get you out of here. 


	174 
	COLIN (TO MOYA)-

Oh, Moya, I have to get you out of here.


	20.40.14
	20.43.16
	3.02

	MOYA (OS)- Colin, swear.

MOYA (CONT)- Colin, you must swear to me – you will not seek revenge. It will only bring you death. 


	175 
	MOYA (TO COLIN)-

Colin, swear.


	20.43.27
	20.45.17
	1.20

	
	176 
	MOYA (TO COLIN)-

You must swear to me.


	20.46.03
	20.49.09
	3.06

	
	177 
	MOYA (TO COLIN)-

You will not seek revenge. It will only bring you death.


	20.49.15
	20.53.26
	4.11

	COLIN- No.


	178 
	COLIN (TO MOYA)-

No.
	20.54.02
	20.54.27
	.25

	MOYA- Colin…

MOYA (OS CONT)- swear to me. 


	179 
	MOYA (TO COLIN)-

Colin... swear to me.


	20.55.05
	20.59.01
	3.26

	COLIN- (CRIES) I swear.


	180 
	COLIN (TO MOYA)-

I swear.


	21.01.21
	21.02.29
	1.08

	MOYA- Oh, Colin, I love you.


	181 
	MOYA (TO COLIN)-

Oh, Colin, I love you.
	21.04.28
	21.08.28
	4.00

	COLIN- (GASPS) 

COLIN (OS CONT)- I swear, I swear, they will pay for this. I will avenge you all.


	182 
	COLIN (TO MOYA)-

I swear, I swear, they will pay for this.


	21.14.17
	21.19.11
	4.24

	
	183 -/
	COLIN (TO MOYA)-

I will avenge you all.


	21.19.21
	21.22.21
	3.00

	21.22.02

INT. RUDY’S BAR. DAY

DAHLIA (OS)- I told you, you don’t need that. 

DAHLIA (CONT)- What you need is me. Huh?

DAHLIA (OS CONT)- Hnh, what?


	184 
	DAHLIA (TO COLIN)-

I told you, you don’t need that. What you need is me.


	21.24.23
	21.28.26
	4.03

	
	185 
	DAHLIA (TO COLIN)-

What?


	21.32.15
	21.33.27
	1.12

	COLIN- Nothing. Just go away.


	186 
	COLIN (TO DAHLIA)-

Nothing. Just go away.


	21.35.04
	21.38.02
	2.28

	DAHLIA (OS)- Look, mister…

DAHLIA (CONT)- I saw what you did on the street, okay? They’ll be coming back. Dozens of ‘em. You wanna live, come with me.


	187 -/
	DAHLIA (TO COLIN)-

Look, mister, I saw what you did on the street, okay?


	21.38.08
	21.41.05
	2.27

	
	188 
	DAHLIA (TO COLIN)-

They’ll be coming back. Dozens of ‘em.


	21.41.11
	21.43.17
	2.06

	
	189 
	DAHLIA (TO COLIN)-

You wanna live, come with me.


	21.44.09
	21.46.05
	1.26

	DAHLIA- Alright, trust me – don’t trust me. You’re the one who’ll be dead. (PAUSE) Hey, mister – sounds like you better trust someone. 


	190 
	DAHLIA (TO COLIN)-

Alright, trust me, don’t trust me. You’re the one who’ll be dead.


	21.51.12
	21.55.17
	4.05

	
	191 
	DAHLIA (TO COLIN)-

Hey, mister – sounds like you better trust someone.


	21.58.14
	22.01.12
	2.28

	22.23.05

INT. ST. PATRICK’S CATHEDRAL. DAY

DAHLIA (OS)- This’ll only take a minute.


	192 
	DAHLIA (TO COLIN)-

This’ll only take a minute.
	22.30.04
	22.31.18
	1.14

	COLIN (OS)- You think anyone’s listening?


	193 
	COLIN (TO DAHLIA)-

You think anyone’s listening?


	22.40.12
	22.42.12
	2.00

	DAHLIA (OS)- I take it you don’t believe in God.


	194 
	DAHLIA (TO COLIN)-

I take it you don’t believe in God.


	22.43.04
	22.45.04
	2.00

	COLIN (OS)- Take a look around. If there is one, He’s an uncaring sadistic bastard. 


	195 
	COLIN (TO DAHLIA)-

Take a look around. If there is one, He’s an uncaring sadistic bastard.


	22.45.26
	22.50.21
	4.25

	DAHLIA (OS)- Don’t blame God.

DAHLIA (CONT)- Global warming, war, pollution. If it looks like hell to you, we did it to ourselves. 


	196 -/
	DAHLIA (TO COLIN)-

Don’t blame God. Global warming, war, pollution.


	22.52.15
	22.56.29
	4.14

	
	197 
	DAHLIA (TO COLIN)-

If it looks like hell to you, we did it to ourselves.


	22.59.15
	23.01.25
	2.10

	23.03.13

EXT. ST. PATRICK’S CATHEDRAL. DAY

DAHLIA- Hey, if we could get rid of the bastard…

DAHLIA (OS CONT)- that controls the city, we might have a chance.


	198 
	DAHLIA (TO COLIN)-

Hey, if we could get rid of the bastard that controls the city…


	23.04.02
	23.07.02
	3.00

	
	199 
	DAHLIA (TO COLIN)-

we might have a chance.


	23.07.12
	23.08.28
	1.16

	23.35.13

INT. CITY COUNCIL CHAMBER. DAY

COUNCIL PRESIDENT (OS)- Terrorist incidents have dropped fifteen percent in the last quarter. Pacification is almost complete.

COUNCIL PRESIDENT (CONT)- Next on the agenda, city expansion to…

COUNCIL PRESIDENT (OS CONT)- Fourteenth Street. As you will note, we… COUNCIL PRESIDENT (OS CONT)- are on schedule.
	200 
	COUNCIL PRESIDENT (TO MARCUS)-

Terrorist incidents have dropped 15% in the last quarter.


	23.35.26
	23.39.02
	3.06

	
	201 
	COUNCIL PRESIDENT (TO MARCUS)-

Pacification is almost complete.


	23.39.08
	23.41.12
	2.04

	
	202 -/
	COUNCIL PRESIDENT (TO MARCUS)-

Next on the agenda, city expansion to 14TH Street.


	23.41.19
	23.44.24
	3.05

	
	203 
	COUNCIL PRESIDENT (TO MARCUS)-

As you will note, we are on schedule.


	23.45.09
	23.47.07
	1.28

	23.47.11

INT. MARCUS’ OFFICE. DAY

COUNCIL PRESIDENT (VO FILTERED THRU SPEAKER)- Here are our latest modifications – pending your approval. 


	204 
	COUNCIL PRESIDENT (TO MARCUS)-

Here are our latest modifications – pending your approval.


	23.47.16
	23.51.10
	3.24

	MARCUS (OS)- I’ll look at these later. 


	205 
	MARCUS (TO COUNCIL PRESIDENT)-

I’ll look at these later.


	23.52.21
	23.54.05
	1.14

	LAB DIRECTOR (ON TV FILTERED)- Commander, was there something you wanted?


	206 
	LAB DIRECTOR (TO MARCUS)-

Commander, was there something you wanted?


	23.54.23
	23.57.20
	2.27

	MARCUS- Where are we?

MARCUS (OS CONT)- I trust we are still on track.


	207 -/
	MARCUS (TO LAB DIRECTOR)-

Where are we? I trust we are still on track.


	23.58.12
	24.02.01
	3.19

	LAB DIRECTOR (ON TV FILTERED)- I understand sir. However, in a chemical reaction of this complexity there are variables…
	208 
	LAB DIRECTOR (TO MARCUS)-

I understand sir. However, in a chemical reaction of this complexity…


	24.06.09
	24.10.23
	4.14

	
	209 -/
	LAB DIRECTOR (TO MARCUS)-

there are variables that unless controlled could lead to catastrophe.


	24.10.29
	24.14.27
	3.28

	24.11.27

INT. LAB. DAY

LAB DIRECTOR (CONT)- that unless understood and controlled could lead to catastrophe.


	
	
	
	
	

	MARCUS (VO FILTERED THRU SPEAKER)- You have until the end of the day.


	210 
	MARCUS (TO LAB DIRECTOR)-

You have until the end of the day.
	24.15.04
	24.17.02
	1.28

	LAB DIRECTOR- But sir – (SIGHS) 


	211 -/
	LAB DIRECTOR (TO MARCUS)-

But sir –


	24.17.12
	24.18.12
	1.00

	24.46.16

INT. ARENA/MARCUS’ OFFICE. DAY

KYALA (CONT/OS)- (GRUNTS) 


	
	
	
	
	

	KYALA (OS)- I was a little slow today. Sorry.


	212 
	KYALA (TO MARCUS)-

I was a little slow today. Sorry.


	24.53.06
	24.55.25
	2.19

	MARCUS (OS)- Ah, but the stroke was perfect. And you are perfect.


	213 
	MARCUS (TO KYALA)-

But the stroke was perfect. 


	24.56.01
	24.58.27
	2.26

	
	214 -/
	MARCUS (TO KYALA)-

And you are perfect.


	25.00.04
	25.02.08
	2.04

	KYALA- But I was nothing till you found me. Remember?


	215 
	MARCUS (TO KYALA)-

But I was nothing till you found me. Remember?


	25.02.21
	25.07.11
	4.20

	MARCUS- Of course. 


	216 
	MARCUS (TO KYALA)-

Of course.


	25.07.24
	25.08.24
	1.00

	25.10.12

EXT. BATTLEFIELD 16TH CENTURY JAPAN. DAY

EXISTING ONSCREEN NARRATIVE TITLE:

16th Century Japan


	217 -/
	EXISTING ONSCREEN NARRATIVE TITLE:

16TH CENTURY JAPAN.

(Laboratory: If working with texted print, place subtitle at top of screen) 


	25.13.02
	25.16.24
	3.22

	KYALA- (SCREAMS) 

KYALA (OS CONT)- (PANTS) 

KYALA (CONT)- Are you God?


	218 
	KYALA (TO MARCUS)-

Are you God?


	25.38.22
	25.40.26
	2.04

	MARCUS- Close enough. (PAUSE) You are immortal. You will serve me for eternity. Besides, you really are much too beautiful to kill. 


	219 
	MARCUS (TO KYALA)-

Close enough.


	25.41.03
	25.42.18
	1.15

	
	220 
	MARCUS (TO KYALA)-

You are immortal. You will serve me for eternity.


	25.45.07
	25.49.08
	4.01

	
	221 
	MARCUS (TO KYALA)-

Besides, you really are much too beautiful to kill.


	25.49.17
	25.52.23
	3.06

	MARCUS (VO)- Show me…
	222 -/
	MARCUS (TO KYALA)-

Show me your gratitude.


	25.56.21
	25.58.17
	1.26

	25.57.12

INT. MARCUS’ OFFICE. DAY 

MARCUS (CONT)- your gratitude. 


	
	
	
	
	

	KYALA (OS)- (SIGHS) 

KYALA (CONT)- (SIGHS) Mmm.


	
	
	
	
	

	MARCUS- Agh.

MARCUS (OS CONT)- What is it?


	223 
	MARCUS (TO COLONEL)-

What is it?


	26.07.23
	26.08.23
	1.00

	COLONEL (VO FILTERED THRU PHONE)- Commander, Malike’s killer has escaped.


	ITAL


	COLONEL (TO MARCUS)-

Commander, Malike’s killer has escaped.


	26.08.28
	26.11.22
	2.24

	MARCUS (OS)- Well, find him. Kill him if you have to, but I want his head attached to his shoulders.


	224 
	MARCUS (TO COLONEL)-

Well, find him.


	26.12.25
	26.14.02
	1.07

	
	225 
	MARCUS (TO COLONEL)-

Kill him if you have to, but I want his head attached to his shoulders.


	26.14.08
	26.18.04
	3.26

	COLONEL (VO FILTERED THRU PHONE)- Yes, sir.


	ITAL


	COLONEL (TO MARCUS)-

Yes, sir.


	26.18.20
	26.19.20
	1.00

	KYALA- Should I help them?


	226 
	KYALA (TO MARCUS)-

Should I help them?


	26.20.20
	26.22.06
	1.16

	MARCUS- No. This is more important.


	227 
	MARCUS (TO KYALA)-

No. This is more important.


	26.22.12
	26.25.02
	2.20

	KYALA- Mmm. 


	
	
	
	
	

	26.49.28

INT. DARKENED SUBWAY. DAY

DAHLIA (OS)- C’mon, this way. It’s a secret entrance.


	228 -/
	DAHLIA (TO COLIN)-

C’mon, this way. It’s a secret entrance.


	26.53.28
	26.56.21
	2.23

	27.00.05

INT. SUBWAY TUNNEL. DAY 

DAHLIA (OS)- The soldiers can’t track us down here. Welcome to our world.


	229 
	DAHLIA (TO COLIN)-

The soldiers can’t track us down here. 


	27.01.03
	27.03.08
	2.05

	
	230 
	DAHLIA (TO COLIN)-

Welcome to our world.


	27.06.11
	27.08.05
	1.24

	27.08.27

INT. UNDERGROUND COMPLEX. DAY

RESIDENT A (OS)- I’m still hungry.


	231 
	RESIDENT A (TO SERVER A)-

I’m still hungry.
	27.10.19
	27.11.29
	1.10

	SERVER A (OS)- Sorry, we’re out. More’s coming in tomorrow.

SERVER A (CONT)- (SIGHS) 


	232 
	SERVER A (TO RESIDENT A)-

Sorry, we’re out. More’s coming in tomorrow.


	27.12.19
	27.15.05
	2.16

	SERVER B- We still have soup.


	233 
	SERVER B (TO RESIDENT A)-

We still have soup.


	27.17.09
	27.18.16
	1.07

	RESIDENT B- I hate rat soup.


	234 
	RESIDENT B (TO SERVER B)-

-- I hate rat soup.

SERVER B (TO RESIDENT B)-

-- Your call.


	27.18.27
	27.21.27
	3.00

	SERVER A (OS)- Next.


	
	
	
	
	

	SERVER B- Your call.


	
	
	
	
	

	RESIDENT A (OS)- You got mustard?


	235 -/
	RESIDENT A (TO SERVER A)-

-- You got mustard?

SERVER A (TO RESIDENT A)-

-- Yeah, you got it.


	27.21.23
	27.23.27
	2.04

	SERVER A (OS)- Yeah, you got it. 


	
	
	
	
	

	COLIN- Why do you live down here? 


	236 
	COLIN (TO DAHLIA)-

Why do you live down here?


	27.25.11
	27.27.11
	2.00

	DAHLIA- Only the obedient assholes live in the tower. And they run the whole damn thing. Those bastards also control the vaccine. Fewer get sick underground. It betters our chances.


	237 
	DAHLIA (TO COLIN)-

Only the obedient assholes live in the tower.


	27.27.18
	27.30.10
	2.22

	
	238 
	DAHLIA (TO COLIN)-

And they run the whole damn thing.


	27.30.16
	27.32.02
	1.16

	
	239 
	DAHLIA (TO COLIN)-

Those bastards also control the vaccine.


	27.35.20
	27.38.12
	2.22

	
	240 
	DAHLIA (TO COLIN)-

Fewer get sick underground. It betters our chances.


	27.39.02
	27.41.22
	2.20

	JOE (OS)- Dahlia.

JOE (CONT)- You’re back.


	241 -/
	JOE (TO DAHLIA)-

Dahlia. You’re back.


	27.41.28
	27.44.14
	2.16

	DAHLIA (OS)- Doc, how’s Sara doing?


	242 
	DAHLIA (TO DOC)- 

Doc, how’s Sara doing?


	27.48.06
	27.49.26
	1.20

	DOC (OS)- (SIGHS) Not good. Without vaccine…


	243 -/
	DOC (TO DAHLIA)-

Not good. Without vaccine –


	27.50.23
	27.53.23
	3.00

	DAHLIA (OS)- She doesn’t have a chance. The virus is killing her. 


	244 -/
	DAHLIA (TO DOC)-

She doesn’t have a chance. The virus is killing her.


	27.53.29
	27.58.06
	4.07

	DOC (OS)- This the guy all the commotion’s about?


	245 
	DOC (TO DAHLIA)-

This the guy all the commotion’s about?


	27.59.11
	28.01.24
	2.13

	DAHLIA- That’s him. 


	246 
	DAHLIA (TO DOC)-

That’s him.


	28.02.06
	28.03.06
	1.00

	28.13.12

EXT. DAHLIA’S HOME. DAY

DAHLIA- Home. C’mon in.


	247 
	DAHLIA (TO COLIN)-

Home.


	28.14.00
	28.14.22
	.22

	
	248 
	DAHLIA (TO COLIN)-

C’mon in.


	28.16.12
	28.17.12
	1.00

	28.24.05

INT. DAHLIA’S HOME. DAY

DAHLIA- Scotch, gin, bourbon? Help yourself. 


	249 
	DAHLIA (TO COLIN)-

Scotch, gin, bourbon? Help yourself.


	28.24.26
	28.28.23
	3.27

	COLIN- Why did you bring me here?


	250 
	COLIN (TO DAHLIA)-

Why did you bring me here?


	28.40.09
	28.42.15
	2.06

	DAHLIA (OS)- Can’t you guess? Most of my customers look like Freddy. Let’s just say…

DAHLIA (CONT)- I’ll give you the house discount. 

DAHLIA (OS CONT)- Why don’t you take it easy. You don’t seem like the shy type.


	251 -/
	DAHLIA (TO COLIN)-

Can’t you guess? Most of my customers look like Freddy.


	28.42.22
	28.46.13
	3.21

	
	252 -/
	DAHLIA (TO COLIN)-

Let’s just say I’ll give you the house discount.


	28.46.20
	28.50.07
	3.17

	
	253 -/
	DAHLIA (TO COLIN)-

Why don’t you take it easy. You don’t seem like the shy type.


	28.53.23
	28.57.26
	4.03

	DAHLIA- Like what you see? C’mon, it’s free. Whatever you want. 


	254 
	DAHLIA (TO COLIN)-

Like what you see? C’mon, it’s free. Whatever you want.


	29.01.19
	29.05.26
	4.07

	COLIN- Why don’t you tell me the real reason why I’m…

COLIN (OS CONT)- here.


	255 -/
	COLIN (TO DAHLIA)-

Why don’t you tell me the real reason why I’m here.


	29.05.03
	29.06.01
	.28

	DAHLIA- No big deal. I just need a little help. 


	256 
	DAHLIA (TO COLIN)-

No big deal. I just need a little help.


	29.09.03
	29.11.21
	2.18

	COLIN (OS)- Yeah, right.


	257 
	COLIN (TO DAHLIA)-

Yeah, right.


	29.14.18
	29.15.27
	1.09

	DAHLIA- Hey, wait. I need your help.

DAHLIA (OS CONT)- Would you just hold on a minute. I want to help me break into the tower and steal some vaccine. We lost our source inside. They killed him.

DAHLIA (CONT)- People are dying. Don’t you care?


	258 -/
	DAHLIA (TO COLIN)-

Hey, wait. I need your help.

Just hold on a minute.


	29.16.03
	29.20.07
	4.04

	
	259 
	DAHLIA (TO COLIN)-

I want you to help me break into the tower and steal some vaccine.


	29.20.13
	29.23.19
	3.06

	SAME CHARACTER CONT.
	260 
	DAHLIA (TO COL IN)-

We lost our source inside. They killed him.


	29.23.22
	29.26.11
	2.19

	
	261 
	DAHLIA (TO COLIN)-

People are dying. Don’t you care?


	29.26.17
	29.29.02
	2.15

	COLIN- No, I don’t. 


	262 
	COLIN (TO DAHLIA)-

No, I don’t.


	29.29.23
	29.31.09
	1.16

	DAHLIA (OS)- Wait. Wow, that didn’t work.


	263 
	DAHLIA (TO COLIN)-

Wait --


	29.31.23
	29.32.23
	1.00

	
	264 
	DAHLIA (TO HERSELF)-

Wow, that didn’t work.


	29.33.23
	29.36.12
	2.19

	29.37.12

EXT. CITY STREETS. DAY

DAHLIA (OS)- Yo! Hey!


	265 
	DAHLIA (TO COLIN)-

Yo! Hey!


	29.45.01
	29.46.16
	1.15

	MARCUS (VO FILTERED THRU LOUD SPEAKER)- I will make your dreams come true…


	ITAL


	MARCUS (TO ALL CITIZENS)-

I will make your dreams come true.


	29.46.23
	29.49.12
	2.19

	DAHLIA (OVERLAPPING)- Please, just stop. I’ve got money. I can pay you.


	266 
	DAHLIA (TO COLIN)-

Please, just stop. I’ve got money. I can pay you.


	29.49.23
	29.53.16
	3.23

	MARCUS (VO FILTERED THRU LOUD SPEAKER OVERLAPPING)- all in a world of safety…

MARCUS (ON VIDEO FILTERED CONT)- beauty and prosperity. Your obedience is all it takes.


	267 -/ 

ITAL


	MARCUS (TO ALL CITIZENS)-

Your obedience is all it takes.


	29.56.04
	29.58.24
	2.20

	COLIN- Marcus.


	268 
	COLIN (TO HIMSELF)-

Marcus.


	29.59.02
	30.00.04
	1.02

	MARCUS (VO FILTERED THRU LOUD SPEAKER)- Come, let us build our perfect world together.


	
	
	
	
	

	DAHLIA (OVERLAPPING)- What? Don’t tell me you know him.

DAHLIA (OS CONT)- He’s the asshole that owns us.


	269 
	DAHLIA (TO COLIN)-

What? Don’t tell me you know him.


	30.00.28
	30.03.24
	2.26

	
	270 
	DAHLIA (TO COLIN)-

He’s the asshole that owns us.


	30.04.19
	30.06.11
	1.22

	COLIN- (GRUNTS, SCREAMS) 


	
	
	
	
	

	30.38.00

EXT. ROMAN CAMP. DAY

COLIN- (SCREAMS, GASPS) 

COLIN (OS CONT)- What is this? (GASPS) (GROANS) 


	271 
	COLIN (TO ROMAN GUARD)-

What is this?
	31.20.14
	31.21.16
	1.02

	ROMAN GUARD B (OS)- Who are you?

(PAUSE) Get up!


	272 
	ROMAN GUARD B (TO COLIN)-

Who are you?


	31.29.28
	31.30.28
	1.00

	
	273 -/
	ROMAN GUARD B (TO COLIN)-

Get up!


	31.32.27
	31.33.19
	.22

	MARCUS- Bring him to me.


	274 
	MARCUS (TO ROMAN GUARD B)-

Bring him to me.


	31.33.25
	31.35.03
	1.08

	COLIN (OS/CONT)- (GRUNTS, SCREAMS) 


	
	
	
	
	

	MARCUS- Why have you come here? (PAUSE) Answer me.


	275 
	MARCUS (TO COLIN)-

Why have you come here?


	31.50.27
	31.52.25
	1.28

	
	276 
	MARCUS (TO COLIN)-

Answer me.


	31.54.08
	31.55.09
	1.01

	COLIN- You crucified Moya.


	277 
	COLIN (TO MARCUS)-

You crucified Moya.


	31.57.11
	31.59.15
	2.04

	MARCUS- Moya. What a pity to waste such beauty. She was yours, then? Tell you what. Kill me, and you live.


	278 
	MARCUS (TO COLIN)-

Moya. What a pity to waste such beauty.


	31.59.28
	32.04.01
	4.03

	
	279 
	MARCUS (TO COLIN)-

She was yours, then?


	32.04.15
	32.06.01
	1.16

	
	280 
	MARCUS (TO COLIN)-

Tell you what. Kill me, and you live.


	32.06.16
	32.10.10
	3.24

	32.11.11

EXT. CLIFF MEADOW. DAY

ROMAN GUARD A (OS)- Cut him loose!


	281 -/
	ROMAN GUARD A (TO ROMAN GUARD)-

Cut him loose!


	32.21.16
	32.22.18
	1.02

	COLIN (OS)- Ha!


	
	
	
	
	

	COLIN- (SCREAMS) 

COLIN (OS/CONT)- (GRUNTS, SCREAMS) 


	
	
	
	
	

	MARCUS- Leave him! He’s mine.


	282 
	MARCUS (TO ROMAN GUARD A)-

Leave him! He’s mine.


	33.11.12
	33.13.20
	2.08

	33.29.15

EXT. STONEHENGE CIRCLE. DAY

MARCUS- Ah.

MARCUS (OS CONT)- He lies on holy ground. 

MARCUS (CONT)- You are a lucky bastard.


	283 
	MARCUS (TO HIMSELF)-

He lies on holy ground.


	33.38.16
	33.40.12
	1.26

	
	284 
	MARCUS (TO HIMSELF)-

You are a lucky bastard.


	33.41.04
	33.43.14
	2.10

	34.41.25

EXT. STONEHENGE CIRCLE. DAY 

AMERGAN (OS)- Well, it took you long enough.


	285 -/
	AMERGAN (TO COLIN)-

Well, it took you long enough.


	34.47.14
	34.52.02
	4.18

	COLIN- (GRUNTS) 


	
	
	
	
	

	COLIN (OS)- Are you a sorcerer? 


	286 
	COLIN (TO AMERGAN)-

Are you a sorcerer?


	35.03.18
	35.05.11
	1.23

	AMERGAN- No. Now I’m just a spirit. I was once a Druid priest. I was called Amergan. Where are you going?


	287 -/
	AMERGAN (TO COLIN)-

No. Now I’m just a spirit.


	35.06.06
	35.10.09
	4.03

	
	288 
	AMERGAN (TO COLIN)-

I was once a Druid priest. I was called Amergan.


	35.10.15
	35.15.05
	4.20

	
	289 
	AMERGAN (TO COLIN)-

-- Where are you going?

COLIN (TO AMERGAN)-

-- To kill a Roman.


	35.16.25
	35.19.27
	3.02

	COLIN- To kill a Roman.


	
	
	
	
	

	AMERGAN (OS)- Aren’t you at least mildly curious as to why you still live?


	290 
	AMERGAN (TO COLIN)-

Aren’t you at least mildly curious…


	35.20.27
	35.24.06
	3.09

	
	291 -/
	AMERGAN (TO COLIN)-

as to why you still live?


	33.24.12
	35.26.17
	2.05

	COLIN- Huh? I’m healed.


	292 
	COLIN (TO AMERGAN)-

I’m healed.


	35.32.22
	35.33.22
	1.00

	AMERGAN (OS)- You, my friend, are immortal. You will live forever unless someone cuts off your head. (CHUCKLES) 


	293 
	AMERGAN (TO COLIN)-

You, my friend, are immortal.


	35.34.03
	35.36.25
	2.22

	
	294 
	AMERGAN (TO COLIN)-

You will live forever unless someone cuts off your head.


	35.37.01
	35.40.29
	3.28

	SAME CHARACTER CONT.

AMERGAN (OS CONT)- Oh, and I’d lay down that sword if I were you.


	295 -/
	AMERGAN (TO COLIN)-

Oh, and I’d lay down that sword if I were you.


	35.41.07
	35.44.01
	2.24

	COLIN- Well, if I’m immortal, then what have I got to worry about?


	296 
	COLIN (TO AMERGAN)-

Well, if I’m immortal, then what have I got to worry about?


	35.44.07
	35.47.22
	3.15

	AMERGAN- Pain. 


	297 
	AMERGAN (TO COLIN)- 

Pain.


	35.48.26
	35.50.13
	1.17

	COLIN- (SCREAMS) 

COLIN (OS CONT)- (MOANS) 


	
	
	
	
	

	AMERGAN/RABBIT (OS)- Pain still hurts. Are we ready to listen? We have much to discuss.


	298 -/
	AMERGAN (TO COLIN)-

Pain still hurts.


	36.14.22
	36.17.05
	2.13

	
	299 -/
	AMERGAN (TO COLIN)-

Are we ready to listen? We have much to discuss.


	36.17.23
	36.21.23
	4.00

	COLIN- (GRUNTS) 


	
	
	
	
	

	AMERGAN (OS)- You have been given a rare gift.  You will live to see civilizations rise and fall.

AMERGAN (CONT)- You will know a thousand joys, and a thousand heartaches.

AMERGAN (OS CONT)- My friend, the Romans have gone. 


	300 
	AMERGAN (TO COLIN)-

You have been given a rare gift.  


	36.25.08
	36.28.01
	2.23

	
	301 
	AMERGAN (TO COLIN)-

You will live to see civilizations rise and fall.


	36.28.07
	36.32.07
	4.00

	
	302 
	AMERGAN (TO COLIN)-

You will know a thousand joys, and a thousand heartaches.


	36.32.26
	36.37.18
	4.22

	
	303 
	AMERGAN (TO COLIN)-

My friend, the Romans have gone.


	36.39.00
	36.42.11
	3.11

	COLIN- (PANTS) 

COLIN (OS CONT)- Gone where?


	304 
	COLIN (TO AMERGAN)- 

Gone where?


	36.43.24
	36.44.21
	.27

	AMERGAN- There are other Immortals like yourself. When they draw close, you’ll feel them just like you felt Marcus.


	305 
	AMERGAN (TO COLIN)-

There are other Immortals like yourself.


	36.45.15
	36.48.14
	2.29

	
	306 -/
	AMERGAN (TO COLIN)-

When they draw close, you’ll feel them just like you felt Marcus.


	36.48.20
	36.53.08
	4.18

	COLIN (OS)- (GRUNTS) 

COLIN (CONT)- Where is he? Tell me! Tell me! Agh.


	307 
	COLIN (TO AMERGAN)-

Where is he? Tell me! Tell me!


	36.54.21
	36.56.25
	2.04

	AMERGAN (VO)- He’ll take your head and your quickening.


	308 -/ 

ITAL


	AMERGAN (TO COLIN)-

He’ll take your head and your quickening.


	36.59.11
	37.02.13
	3.02

	COLIN (OS)- Where is…

COLIN (CONT)- Marcus?


	309 
	COLIN (TO AMERGAN)-

Where is Marcus?


	37.02.19
	37.03.25
	1.06

	AMERGAN (VO)- He was part of your mortal life. That life is over.


	ITAL


	AMERGAN (TO COLIN)-

He was part of your mortal life. 


	37.04.16
	37.07.12
	2.26

	
	ITAL


	AMERGAN (TO COLIN)-

That life is over.


	37.07.19
	37.09.19
	2.00

	COLIN- It’ll be over when he’s dead. 


	310 
	COLIN (TO AMERGAN)-

It’ll be over when he’s dead.


	37.09.27
	37.11.26
	1.29

	AMERGAN (OS)- Your life has just begun. Why are you in such a hurry to die?


	311 -/
	AMERGAN (TO COLIN)-

Your life has just begun. Why are you in such a hurry to die?


	37.17.03
	37.21.27
	4.24

	37.38.15

EXT. COAST NEAR DOVER. DAY 

COLIN- No!

 
	312 -/
	COLIN (TO HIMSELF)-

No!


	37.43.21
	37.45.28
	2.07

	37.50.16

EXT. NEW YORK STREET. DAY

DAHLIA- Oh, shit! Wha?


	313 
	DAHLIA (TO COLIN)-

Oh, shit!


	37.53.03
	37.54.07
	1.04

	COLIN- Where is he?


	314 
	COLIN (TO DAHLIA)-

Where is he?
	37.54.25
	37.56.06
	1.11

	DAHLIA (OS)- What?

DAHLIA (CONT)- What’s he to you?


	315 -/
	DAHLIA (TO COLIN)-

What? What’s he to you?
	37.56.14
	37.59.12
	2.28

	COLIN (OS)- Where is he?


	316 -/
	COLIN (TO DAHLIA)-

-- Where is he? 

DAHLIA (TO COLIN)-

-- Up there.


	37.59.22
	38.02.11
	2.19

	DAHLIA- He’s up there. 

DAHLIA (OS CONT)- Forget about it, okay? Security’s too tight, and half the army’s lookin’ for your ass.


	317 
	DAHLIA (TO COLIN)-

Forget about it, okay? Security’s too tight…


	38.03.07
	38.05.19
	2.12

	
	318 
	DAHLIA (TO COLIN)-

and half the army’s lookin’ for your ass.


	38.05.25
	38.07.29
	2.04

	SAME CHARACTER CONT.

DAHLIA (CONT)- Unless you know how to get in. (PAUSE) Like I do.


	319 
	DAHLIA (TO COLIN)-

Unless you know how to get in.


	38.08.21
	38.10.06
	1.15

	
	320 
	DAHLIA (TO COLIN)-

Like I do.


	38.12.12
	38.13.22
	1.10

	38.14.07

INT. SUBWAY TUNNELS. DAY

DAHLIA- Now, remember our deal. I get you in and you help me get…

DAHLIA (OS CONT)- the vaccine. Once I have it, do what you want.


	321 -/
	DAHLIA (TO COLIN)-

Now, remember our deal.


	38.15.18
	18.16.26
	1.08

	
	322 -/
	DAHLIA (TO COLIN)-

I get you in and you help me get the vaccine.


	38.17.13
	38.19.20
	2.07

	
	323 
	DAHLIA (TO COLIN)-

Once I have it, do what you want.


	38.19.26
	38.21.26
	2.00

	DAHLIA- (GASPS) 

DAHLIA (OS CONT)- Joe!

DAHLIA (CONT)- Huh. What the hell are you doin’ here?


	324 -/
	DAHLIA (TO JOE)-

Joe! What the hell are you doin’ here?


	38.28.27
	38.32.11
	3.14

	JOE- Sara’s dying. I’m going with you. 


	325 
	JOE (TO DAHLIA)-

Sara’s dying. I’m going with you.


	38.34.15
	38.36.17
	2.02

	COLIN (OS)- No, you’re not, kid. 

COLIN (CONT)- You’ll just be in the way.


	326 -/
	COLIN (TO JOE)-

No, you’re not, kid. You’ll just be in the way.


	38.36.24
	38.40.10
	3.16

	DAHLIA- Joe, no one’s ever made it. Doc was lucky, okay? Only lost his leg. 


	327 
	DAHLIA (TO JOE)-

Joe, no one’s ever made it. Doc was lucky - only lost his leg.


	38.42.10
	38.46.29
	4.19

	JOE- My choice.


	328 
	JOE (TO DAHLIA)-

My choice.


	38.47.21
	38.48.26
	1.05

	38.56.12

EXT. UNDERGROUND SEWERS. DAY

DAHLIA (OS)- Keep quiet. 


	329 
	DAHLIA (TO COLIN, JOE)-

Keep quiet.


	39.04.18
	39.05.27
	1.09

	JOE- What, what the - ?

JOE (OS CONT)- Oh, shit! 

JOE (CONT)- (GASPS) (PAUSE) It’s off.


	330 -/
	JOE (TO HIMSELF)-

What the - Oh, shit!


	39.14.15
	39.17.07
	2.22

	
	331 
	JOE (TO DAHLIA)-

-- It’s off.

COLIN (TO DAHLIA, JOE)-

-- Run. Right now.


	39.24.03
	39.26.11
	2.08

	COLIN- Run. Right now.


	
	
	
	
	

	JOE (OS)- I’m sorry about the watch.


	332 -/
	JOE (TO DAHLIA)-

I’m sorry about the watch.


	39.32.25
	39.34.13
	1.18

	DAHLIA- Forget it. Run!


	333 
	DAHLIA (TO JOE)-

Forget it. Run!


	39.34.19
	39.36.08
	1.19

	JOE- Agh!


	
	
	
	
	

	DAHLIA- (PANTS) This way.


	334 
	DAHLIA (TO COLIN, JOE)-

This way.


	39.45.24
	39.46.25
	1.01

	JOE, DAHLIA (OS)- (PANTS) 


	
	
	
	
	

	DAHLIA (OS)- Agh!


	
	
	
	
	

	JOE- Dahlia!


	335 
	JOE (TO DAHLIA)-

Dahlia!


	39.50.18
	39.51.15
	.27

	JOE (OS)- Yeow, man! Ugh.


	
	
	
	
	

	40.15.28

INT. TUNNEL OF PIPES. DAY

DAHLIA (OS)- C’mon, this way.


	336 
	DAHLIA (TO COLIN, JOE)-

C’mon, this way.


	40.15.21
	40.17.06
	1.15

	COLIN- Are you sure you know where you’re going?


	337 
	COLIN (TO DAHLIA)-

Are you sure you know where you’re going?


	40.20.11
	40.22.09
	1.28

	DAHLIA (OS)- Yeah. The city’s right above us.

DAHLIA (CONT)- It should be right...

DAHLIA (OS CONT)- there. 


	338 -/
	DAHLIA (TO COLIN)-

Yeah. The city’s right above us. 


	40.22.29
	40.25.11
	2.12

	
	339 
	DAHLIA (TO COLIN)-

It should be right…


	40.28.19
	40.30.25
	2.06

	
	340 
	DAHLIA (TO COLIN)-

there.


	40.33.22
	40.34.22
	1.00

	DAHLIA (OS)- Bad timing.

DAHLIA (CONT)- Just stay put and --


	341 -/
	DAHLIA (TO COLIN)-

Bad timing. Just stay put and --
	40.42.17
	40.45.03
	2.16

	JOE- (GRUNTS) 


	
	
	
	
	

	JOE- Whoa! He’s amazing!


	342 -/
	JOE (TO DAHLIA)-

Whoa! He’s amazing!


	40.56.21
	40.58.07
	1.16

	DAHLIA- Yeah, but not very subtle. Let’s keep moving.


	343 -/
	DAHLIA (TO JOE)-

Yeah, but not very subtle. Let’s keep moving.


	40.59.29
	41.02.27
	2.28

	41.02.25

INT. CORRIDOR. DAY

RESEARCHER (OS)- Huh?


	
	
	
	
	

	DAHLIA (OS)- (GRUNTS) 


	
	
	
	
	

	DAHLIA (OS)- Here goes nothin’.


	344 
	DAHLIA (TO COLIN, JOE)- 

Here goes nothin’.


	41.19.16
	41.20.23
	1.07

	41.22.01

INT. LAB. DAY

DAHLIA- Nobody move! If you wanna live, put your hands behind your heads. Do it!


	345 
	DAHLIA (TO LAB WORKERS)-

Nobody move!


	41.23.13
	41.24.14
	1.01

	
	346 
	DAHLIA (TO LAB WORKERS)-

If you wanna live, put your hands behind your heads. Do it!


	41.25.28
	41.29.21
	3.23

	TECHNICIAN (OS)- Oh, oh, shit.


	
	
	
	
	

	LAB DIRECTOR- What exactly do you think you’re doing?


	347 
	LAB DIRECTOR (TO DAHLIA)- 

What exactly do you think you’re doing?


	41.33.29
	41.36.13
	2.14

	DAHLIA- We’re here for the vaccine. Where is it?


	348 
	DAHLIA (TO LAB DIRECTOR)-

We’re here for the vaccine. Where is it?


	41.36.23
	41.39.11
	2.18

	LAB DIRECTOR- No! 

LAB DIRECTOR (OS CONT)- Don’t! I’ll do what you want. 

LAB DIRECTOR (CONT)- For God’s sake, stop firing. Did we lose viral containment?


	349 -/
	LAB DIRECTOR (TO DAHLIA)-

No! Don’t! I’ll do what you want. For God’s sake, stop firing.


	41.44.17
	41.49.28
	5.11

	
	350 
	LAB DIRECTOR (TO DAHLIA)-

Did we lose viral containment?


	41.50.13
	41.52.04
	1.21

	TECHNICIAN B (OS FILTERED)- No sir. We’re safe. 

TECHNICIAN B (OS CONT)- All sensors are negative.


	351 -/
	TECHNICIAN B (TO LAB DIRECTOR)-

No sir. We’re safe. All sensors are negative.


	41.53.11
	41.57.06
	3.25

	DAHLIA- What was that about?


	352 -/
	DAHLIA (TO LAB DIRECTOR)-

-- What was that about?

LAB DIRECTOR (TO DAHLIA)-

-- What?


	41.57.16
	41.59.09
	1.23

	LAB DIRECTOR- What?


	
	
	
	
	

	JOE- (GRUNTS) This has gotta be it. I found it. It’s the vaccine.


	353 
	JOE (TO DAHLIA)-

This has gotta be it. I found it. It’s the vaccine.


	42.02.26
	42.06.19
	3.23

	DAHLIA (OS)- Put it in here. 


	354 
	DAHLIA (TO JOE)-

Put it in here.


	42.07.24
	42.08.24
	1.00

	JOE (OS)- I got it.


	355 
	(OPTIONAL) 

JOE (TO DAHLIA)-

I got it.


	42.09.09
	42.10.09
	1.00

	DAHLIA- Hey! What’s in there? You said it was viral. Why is there virus in there?


	356 -/
	DAHLIA (TO LAB DIRECTOR)-

Hey! What’s in there? You said it was viral.


	42.11.23
	42.15.05
	3.12

	
	357 
	DAHLIA (TO LAB DIRECTOR)-

Why is there virus in there?


	42.16.16
	42.18.06
	1.20

	LAB DIRECTOR- Don’t! You do that and everyone within fifty miles dies.

LAB DIRECTOR (OS CONT)- Oh, it’s perfection. A perfect virus with a contagion and kill rate of one hundred percent. 


	358 
	LAB DIRECTOR (TO DAHLIA)-

Don’t! You do that and everyone within fifty miles dies.


	42.19.29
	42.24.16
	4.17

	
	359 
	LAB DIRECTOR (TO DAHLIA)-

Oh, it’s perfection.


	42.25.01
	42.26.10
	1.09

	
	360 
	LAB DIRECTOR (TO DAHLIA)-

A perfect virus with a contagion and kill rate of one hundred percent.


	42.26.16
	42.30.07
	3.21

	DAHLIA- What the hell is it doing down here? No. It can’t be. Son of a bitch! You’ve been making it all along, right here. You’ve been…

DAHLIA (OS CONT)- making us sick. Killing us. 


	361 
	DAHLIA (TO LAB DIRECTOR)-

What the hell is it doing down here?


	42.31.01
	42.33.20
	2.19

	
	362 
	DAHLIA (TO LAB DIRECTOR)-

No. It can’t be. Son of a bitch!


	42.35.23
	42.39.05
	3.12

	
	363 
	DAHLIA (TO LAB DIRECTOR)-

You’ve been making it all along, right here.


	42.39.15
	42.42.13
	2.28

	
	364 -/
	DAHLIA (TO LAB DIRECTOR)-

You’ve been making us sick. Killing us.


	42.43.02
	42.46.01
	2.29

	LAB DIRECTOR- I was under orders. 


	365 
	LAB DIRECTOR (TO DAHLIA)-

I was under orders.


	42.47.07
	42.49.04
	1.27

	JOE- Why? How could you do that?


	366 
	JOE (TO LAB DIRECTOR)-

Why? How could you do that?


	42.49.26
	42.52.11
	2.15

	COLIN- Because this is how it is – in Rome.


	367 
	COLIN (TO JOE)-

Because this is how it is – in Rome.


	42.52.22
	42.56.06
	3.14

	DAHLIA- This isn’t fucking Rome! This is New York! Huh?


	368 
	DAHLIA (TO COLIN)-

This isn’t fucking Rome! This is New York! 


	42.56.13
	42.59.06
	2.23

	LAB DIRECTOR- It seems that security is aware of your presence. Now drop your weap --


	369 
	LAB DIRECTOR (TO DAHLIA)-

It seems that security is aware of your presence. 


	43.01.07
	43.04.26
	3.19

	
	370 
	LAB DIRECTOR (TO DAHLIA)-

Now drop your weapon.


	43.05.03
	43.06.16
	1.13

	DAHLIA- We’re outta here.


	371 -/
	DAHLIA (TO COLIN, JOE)-

We’re outta here.


	43.07.03
	43.08.04
	1.01

	JOE- I’m ready. 

JOE (OS CONT)- Let’s go. 


	372 -/
	JOE (TO DAHLIA)-

I’m ready. Let’s go.


	43.08.28
	43.10.22
	1.24

	43.10.17

INT. CORRIDOR. DAY

DAHLIA (OS)- (PANTS) 

DAHLIA (CONT)- Huh? What now?


	373 
	DAHLIA (TO COLIN, JOE)- 

What now?


	43.15.20
	43.16.15
	.25

	JOE- Dahlia.


	374 -/
	JOE (TO DAHLIA)-

-- Dahlia.

DAHLIA (TO JOE)-

-- Shit. Run!


	43.36.12
	43.38.23
	2.11

	DAHLIA- Shit. Run!


	
	
	
	
	

	DAHLIA- (GRUNTS) 


	
	
	
	
	

	JOE (OS)- Why is he going?


	375 
	JOE (TO DAHLIA)-

-- Why is he going?

DAHLIA (TO JOE)-

-- I don’t know.


	43.49.15
	43.51.06
	1.21

	DAHLIA (OS)- I don’t know. Wait. Colin.


	376 
	DAHLIA (TO JOE, THEN COLIN)- 

Wait! Colin!


	43.51.18
	43.53.05
	1.17

	MOYA (VO FILTERED)- Colin. Don’t go!


	377 -/ 

ITAL


	MOYA (TO COLIN)-

Colin. Don’t go!

	43.53.13
	43.56.28
	3.15

	DAHLIA- Don’t leave us.


	378 
	DAHLIA (TO COLIN)-

Don’t leave us.


	43.59.04
	44.00.06
	1.02

	44.11.06

INT. ELEVATOR. DAY

AMERGAN (VO)- You’ve never been that bright.

AMERGAN (CONT)- How many women are you going to run away from?

AMERGAN (OS CONT)- Friends, lovers – they mean nothing. You live only for your vengeance.


	379 
	AMERGAN (TO COLIN)-

You’ve never been that bright.


	44.15.08
	44.17.19
	2.11

	
	380 -/
	AMERGAN (TO COLIN)-

How many women are you going to run away from?


	44.20.01
	44.23.09
	3.08

	
	381 
	AMERGAN (TO COLIN)-

Friends, lovers – they mean nothing.


	44.24.21
	44.28.01
	3.10

	
	382 
	AMERGAN (TO COLIN)-

You live only for your vengeance.


	44.28.13
	44.31.18
	3.05

	44.33.23

EXT. ROME. DAY

EXISTING ONSCREEN NARRATIVE TITLE: 

Rome 476 AD (5th Century)


	383 -/
	EXISTING ONSCREEN NARRATIVE TITLE:

ROME 476 AD (5TH CENTURY)

(Laboratory: If working with texted print, place subtitle at top of screen) 


	44.35.00
	44.38.00
	3.00

	COLIN (OS)- Marcus.

COLIN (CONT)- I see you been busy.


	384 -/
	COLIN (TO MARCUS)-

Marcus. I see you’ve been busy.
	44.45.21
	44.49.06
	3.15

	MARCUS- It took you long enough. Persia, Gaul, Egypt – I go wherever my empire needs me.


	385 
	MARCUS (TO COLIN)-

It took you long enough.


	44.49.25
	44.51.13
	1.18

	
	386 
	MARCUS (TO COLIN)-

Persia, Gaul, Egypt. I go wherever my empire needs me.


	44.52.03
	44.56.13
	4.10

	COLIN- Your empire dies today.


	387 -/
	COLIN (TO MARCUS)-

Your empire dies today.


	44.56.20
	44.59.05
	2.15

	MARCUS- No. No, it will never die in here. 

MARCUS (OS)- Rome is more, more than princes and palaces. It is a thought, an ideal, a vision of beauty, order and peace. 

MARCUS (CONT)- My destiny…

MARCUS (OS CONT)- is to create it again in all its perfection.


	388 
	MARCUS (TO COLIN)-

No. No, it will never die in here.


	45.00.04
	45.04.24
	4.20

	
	389 
	MARCUS (TO COLIN)-

Rome is more, more than princes and palaces.


	45.05.26
	45.09.17
	3.21

	
	390 
	MARCUS (TO COLIN)-

It is a thought, an ideal…


	45.09.27
	45.11.27
	2.00

	
	391 -/
	MARCUS (TO COLIN)-

a vision of beauty, order and peace.


	45.12.04
	45.15.10
	3.06

	
	392 -/
	MARCUS (TO COLIN)- 

My destiny is to create it again in all its perfection.


	45.16.03
	45.20.27
	4.24

	COLIN- (SPITS) Not if you’re dead.


	393 
	COLIN (TO MARCUS)-

Not if you’re dead.


	45.22.10
	45.23.20
	1.10

	MARCUS- It is you, my friend, who are dead.


	394 
	MARCUS (TO COLIN)-

It is you, my friend, who are dead.


	45.24.03
	45.26.13
	2.10

	COLIN- (SCREAMS) 

COLIN (OS CONT)- (SCREAMS) 


	
	
	
	
	

	MARCUS (OS)- Here. Just open your eyes.


	395 -/
	MARCUS (TO COLIN)-

Here. Just open your eyes.


	45.34.10
	45.37.17
	3.07

	COLIN (OS)- (SCREAMS, GRUNTS) 


	
	
	
	
	

	MARCUS- Barbarian.


	396 
	MARCUS (TO COLIN)-

Barbarian.


	45.55.15
	45.57.05
	1.20

	COLIN- (GROANS, GASPS) 


	
	
	
	
	

	MARCUS- This is your destiny. There can be only one! Huh?


	397 
	MARCUS (TO COLIN)-

This is your destiny. 


	46.04.29
	46.07.03
	2.04

	
	398 
	MARCUS (TO COLIN)-

There can be only one!


	46.08.05
	46.10.08
	2.03

	46.20.06

EXT. CHINA DESERT/EXT. CHINA PALACE. DAY

AMERGAN (VO)- All you knew was your hate for Marcus. All you had was your quest for revenge. Wasting centuries of life on a useless journey that could only end in your death.


	399 -/
	AMERGAN (TO COLIN)-

All you knew was your hate for Marcus.


	46.20.05
	46.22.25
	2.20

	
	400 -/
	AMERGAN (TO COLIN)-

All you had was your quest for revenge.


	46.23.02
	46.25.28
	2.26

	
	401 -/
	AMERGAN (TO COLIN)-

Wasting centuries of life …


	46.26.05
	46.28.11
	2.06

	
	402 -/
	AMERGAN (TO COLIN)-

-- on a useless journey that could only end in your death.

EXISTING ONSCREEN NARRATIVE TITLE -

-- CHINA 763 AD

(Laboratory: If working with texted print, place double card subtitle at top of screen)


	46.28.07
	46.32.06
	3.29

	EXISTING ONSCREEN NARRATIVE TITLE (OVERLAPPING):

China 763 AD


	
	
	
	
	

	46.31.21

INT. CHINESE PALACE. DAY

COLIN- Marcus!


	403 
	COLIN (TO MARCUS)-

Marcus!


	46.35.29
	46.37.08
	1.09

	46.37.17

EXT. SCOTTISH BATTLEFIELD. DAY

EXISTING ONSCREEN NARRATIVE TITLE:

Scotland 11th Century


	404 
	EXISTING ONSCREEN NARRATIVE TITLE:

SCOTLAND 11TH CENTURY

(Laboratory: If working with texted print, place subtitle at top of screen)


	46.40.01
	46.43.01
	3.00

	COLIN (OS)- Agh!


	
	
	
	
	

	GREGOR- No!

GREGOR (OS CONT)- Colin!


	405 -/
	GREGOR (TO COLIN)-

No! Colin!


	46.53.05
	46.55.05
	2.00

	46.59.22

EXT. SCOTTISH HIGHLAND GRAVESITE. DAY

GREGOR (OS)- A warrior came to us without a clan, without a name. He fought for us. He died for us. He lived a stranger, but in death he’s a Highlander. 

GREGOR (CONT)- From today onward he shall be known as our brother, Colin MacLeod of Clan MacLeod.


	406 
	GREGOR (TO COLIN)-

A warrior came to us without a clan, without a name.


	47.00.01
	47.04.13
	4.12

	
	407 -/
	GREGOR (TO COLIN)-

He fought for us. He died for us.


	47.04.20
	47.07.20
	3.00

	
	408 
	GREGOR (TO COLIN)-

He lived a stranger, but in death he’s a Highlander.


	47.08.00
	47.12.12
	4.12

	
	409 
	GREGOR (TO COLIN)-

From today onward he shall be known as our brother…


	47.13.07
	47.17.04
	3.27

	
	410 
	GREGOR (TO COLIN)-

Colin MacLeod of Clan MacLeod.


	47.17.12
	47.20.16
	3.04

	AMERGAN (VO)- When you did find a place to call your home, and a woman who loved you, what did you do?


	411 -/
	AMERGAN (TO COLIN)-

When you did find a place to call your home…


	47.22.06
	47.24.28
	2.22

	
	412 -/
	AMERGAN (TO COLIN)-

and a woman who loved you, what did you do?


	47.25.17
	47.29.05
	3.18

	47.32.00

EXT. HIGHLANDS. NIGHT

COLIN- (GASPS) 


	
	
	
	
	

	VILLAGER A- I see him.

VILLAGER A (OS CONT)- This way.


	413 -/
	VILLAGER A (TO OTHER VILLAGERS)-

I see him. This way.


	47.38.07
	47.40.09
	2.02

	DEBORAH- (GRUNTS) 


	
	
	
	
	

	VILLAGER B- Get out of the way, Deborah.


	414 
	VILLAGER B (TO DEBORAH)-

-- Get out of the way, Deborah.

VILLAGER C (TO DEBORAH)-

-- The demon must be destroyed.


	47.46.13
	47.49.21
	3.08

	VILLAGER C- The demon must be destroyed.


	
	
	
	
	

	DEBORAH- You’ll have to kill me first.


	415 
	DEBORAH (TO VILLAGERS)-

You’ll have to kill me first.


	47.49.27
	47.51.21
	1.24

	VILLAGER B (OS)- Are ya mad, girl? Get out of the way, Deborah.


	416 
	VILLAGER B (TO DEBORAH)-

Are ya mad, girl? Get out of the way, Deborah.


	47.52.06
	47.55.01
	2.25

	COLIN- Leave me, Deborah. This is my fight. 


	417 
	COLIN (TO DEBORAH)-

Leave me, Deborah. This is my fight.


	47.56.17
	47.59.16
	2.29

	DEBORAH- No, it’s mine. I love you. 

DEBORAH (OS CONT)- No!


	418 
	DEBORAH (TO COLIN)-

No, it’s mine. I love you. No!


	48.00.11
	48.03.18
	3.07

	VILLAGER B- Kill him now!


	419 
	VILLAGER B (TO VILLAGERS)-

Kill him now!


	49.04.10
	49.05.10
	1.00

	DEBORAH (OS)- Leave him be! Leave him alone!

DEBORAH (CONT)- Colin.


	420 -/
	DEBORAH (TO VILLAGERS)-

Leave him be! Leave him alone!


	49.05.17
	48.07.29
	2.12

	
	421 
	DEBORAH (TO COLIN)-

-- Colin.

GREGOR (TO VILLAGERS)-

-- Enough!


	49.09.15
	49.11.06
	1.21

	GREGOR (OS)- Enough.

GREGOR (CONT)- You’ll nay do this man any harm.


	422 
	GREGOR (TO VILLAGERS)-

You’ll nay do this man any harm.


	48.12.24
	48.15.05
	2.11

	VILLAGER C- But, Gregor, he’s a demon.


	423 
	VILLAGER C (TO GREGOR)-

But, Gregor, he’s a demon.


	48.15.08
	48.17.06
	1.28

	VILLAGER D (OS)- We saw him dead, yet now he lives. 


	424 
	VILLAGER D (TO GREGOR)-

We saw him dead, yet now he lives.


	48.17.12
	48.19.14
	2.02

	VILLAGER B (OS)- He’s the devil.


	425 
	VILLAGER B (TO GREGOR)-

He’s the devil.
	48.19.21
	48.20.28
	1.07

	VILLAGERS (OS)- He is.


	
	
	
	
	

	GREGOR- I know not what magic returns him to life, but he fought at our side and helped bring us a great victory. Look at his eyes.

GREGOR (OS CONT)- There is no evil there. Only sadness. And you will nay raise your hand against him. 


	426 
	GREGOR (TO VILLAGERS)-

I know not what magic returns him to life…


	48.23.01
	48.25.21
	2.20

	
	427 
	GREGOR (TO VILLAGERS)-

but he fought at our side and helped bring us a great victory.


	48.25.27
	48.29.06
	3.09

	
	428 -/
	GREGOR (TO VILLAGERS)-

Look at his eyes. There is no evil there. Only sadness.


	48.29.13
	48.34.03
	4.20

	
	429 
	GREGOR (TO VILLAGERS)-

And you will nay raise your hand against him.


	48.34.10
	48.37.12
	3.02

	VILLAGER B- He has bewitched you.


	430 
	VILLAGER B (TO GREGOR)-

-- He has bewitched you.

VILLAGER D (TO GREGOR)-

-- He must die!


	48.38.09
	48.41.06
	2.27

	VILLAGER D (OS)- He must die!


	
	
	
	
	

	OTHER VILLAGERS (OS OVERLAPPING)- He must die!


	
	
	
	
	

	GREGOR- Then I swear on my honor…

GREGOR (OS CONT)- that so will you.

GREGOR (CONT)- (PAUSE) Go.

GREGOR (OS CONT)- But never forget that you are Colin MacLeod of Clan McLeod.

GREGOR (CONT)- Live with honor, Highlander.


	431 -/
	GREGOR (TO VILLAGERS)-

Then I swear on my honor that so will you.


	48.43.07
	48.47.13
	4.06

	
	432 
	GREGOR (TO COLIN)-

Go.


	48.52.16
	48.53.16
	1.00

	
	433 
	GREGOR (TO COLIN)-

But never forget…


	48.56.13
	48.58.13
	2.00

	
	434 
	GREGOR (TO COLIN)-

that you are Colin MacLeod of Clan McLeod.


	48.58.24
	49.01.28
	3.04

	
	435 
	GREGOR (TO COLIN)-

Live with honor, Highlander.


	49.03.03
	49.05.16
	2.13

	DEBORAH- Colin.


	436 -/
	DEBORAH (TO COLIN)-

Colin.
	49.09.05
	49.10.04
	.29

	AMERGAN (VO)- Did Deborah’s love or Gregor’s faith change you? Did you live… 
	437 -/ 

ITAL


	AMERGAN (TO COLIN)-

Did Deborah’s love or Gregor’s faith change you?


	49.15.00
	49.18.21
	3.21

	49.19.17

EXT./INT. JAPANESE PAGODA. DAY

AMERGAN (VO CONT)- with honor? No. Because honor was not want you wanted. For over a thousand years there was only... vengeance.


	438 -/ 

ITAL


	AMERGAN (TO COLIN)-

Did you live with honor?


	49.18.27
	49.20.15
	1.18

	
	439 -/ 

ITAL


	AMERGAN (TO COLIN)-

-- No. Because honor was not want you wanted.
EXISTING ONSCREEN NARRATIVE TITLE:

-- CIVIL WAR, JAPAN 16TH CENTURY

(Laboratory: If working with texted print, place double-card subtitle at top of screen)


	49.20.26
	49.24.21
	3.25

	
	440 -/ 

ITAL


	AMERGAN (TO COLIN)-

For over a thousand years there was only... vengeance.


	49.25.08
	49.29.25
	4.17

	EXISTING ONSCREEN NARRATIVE TITLE (OVERLAPPING):

Civil War, Japan 16th Century


	
	
	
	
	

	COLIN- (SCREAMS) 

COLIN (OS CONT)- (SCREAMS) 


	
	
	
	
	

	COLIN (OS/CONT)- (GRUNTS, SCREAMS) 


	
	
	
	
	

	COLIN- Mar…

COLIN (OS CONT)- cus!


	441 -/
	COLIN (TO MARCUS)-

Marcus!


	49.54.06
	49.57.01
	2.25

	49.58.20

EXT. SEA. DAY

EXISTING ONSCREEN NARRATIVE TITLE:

Trafalgar, Spain 19th Century


	442 
	EXISTING ONSCREEN NARRATIVE TITLE:

TRAFALGAR, SPAIN 19TH CENTURY

(Laboratory: If working with texted print, place subtitle at top of screen)


	49.59.15
	50.02.25
	3.10

	AMERGAN (VO)- You…
	443 -/
	AMERGAN (TO COLIN)-

You died again and again…


	50.07.19
	50.10.15
	2.26

	50.07.27

EXT. WWI BATTLEFIELD. DAY

AMERGAN (VO CONT)- died again and again with no thought to what you could have been, what you could have done.


	444 
	AMERGAN (TO COLIN)-

with no thought to what you could have been…


	50.10.21
	50.13.05
	2.14

	
	445 -/
	AMERGAN (TO COLIN)-

what you could have done.


	50.13.23
	50.15.15
	1.22

	50.16.05

EXT. SKIES OVER FRANCE. DAY

EXISTING ONSCREEN NARRATIVE TITLE:

France, World War II


	446 
	EXISTING ONSCREEN NARRATIVE TITLE:

FRANCE, WORLD WAR II.

(Laboratory: If working with texted print, place subtitle at top of screen)


	50.19.21
	50.22.21
	3.00

	MARCUS- Well, that’ll at least get you an A for effort.


	447 -/
	MARCUS (TO COLIN)-

Well, that’ll at least get you an A for effort.


	51.01.04
	51.03.27
	2.23

	COLIN- (GRUNTS) 


	
	
	
	
	

	51.18.27

EXT/INT. CHURCH. DAY

COLIN- (GRUNTS) 

COLIN (OS CONT)- (GRUNTS) 


	
	
	
	
	

	MARCUS (OS)- Hm. Holy ground. 


	448 
	MARCUS (TO COLIN)-

Holy ground.


	51.29.17
	51.30.28
	1.11

	COLIN (OS)- (GRUNTS, GROANS) 


	
	
	
	
	

	MARCUS- Why don’t you just give up before your luck runs out?


	449 
	MARCUS (TO COLIN)-

Why don’t you just give up before your luck runs out?


	51.35.13
	51.38.21
	3.08

	COLIN (OS)- (GRUNTS) 

COLIN (CONT)- (PANTS) I loved Moya. And you killed her. 


	450 -/
	COLIN (TO MARCUS)-

I loved Moya. And you killed her.


	51.41.16
	51.44.14
	2.28

	MARCUS- I loved Rome. Things die. It is the way of life. All we can do is try to find a reason to go on. Build it again. I have found mine. Why don’t you find…

MARCUS (OS CONT)- something?


	451 
	MARCUS (TO COLIN)-

I loved Rome. Things die.


	51.44.29
	51.47.22
	2.23

	
	452 
	MARCUS (TO COLIN)-

It is the way of life.


	51.48.25
	51.50.25
	2.00

	
	453 
	MARCUS (TO COLIN)-

All we can do is try to find a reason to go on. Build it again.


	51.51.01
	51.55.16
	4.15

	
	454 -/
	MARCUS (TO COLIN)-

I have found mine. Why don’t you find something?


	51.56.22
	52.01.04
	4.12

	COLIN- Mine is to bury you.


	455 
	COLIN (TO MARCUS)-

Mine is to bury you.


	52.01.13
	52.03.26
	2.13

	MARCUS- Huh. I wonder, who is the bigger fool?


	456 
	MARCUS (TO COLIN)-

I wonder, who is the bigger fool?


	52.05.01
	52.07.28
	2.27

	52.10.26

INT. TOWER ELEVATOR. DAY

AMERGAN (OS)-  So here we go again. You must really enjoy getting your ass kicked. You do it so often. 


	457 -/
	AMERGAN (TO COLIN)-

So here we go again.


	52.12.11
	52.14.24
	2.13

	
	458 
	AMERGAN (TO COLIN)-

You must really enjoy getting your ass kicked. 


	52.15.00
	52.17.29
	2.29

	
	459 
	AMERGAN (TO COLIN)-

You do it so often.


	52.18.05
	52.19.22
	1.17

	52.20.15

INT. CORRIDOR. DAY 

DAHLIA (OS)- Shit. 

DAHLIA (CONT)- (GRUNTS) 


	
	
	
	
	

	JOE- Huh?


	
	
	
	
	

	JOE (OS)- Dahlia, hurry!


	460 
	JOE (TO DAHLIA)-

Dahlia, hurry!


	52.43.05
	52.44.15
	1.10

	DAHLIA (OS)- (GRUNTS) 


	
	
	
	
	

	JOE- Close.


	461 
	JOE (TO DOOR)-

Close.


	52.46.11
	52.47.11
	1.00

	52.54.10

INT. MARCUS’ PENTHOUSE/EXT. TOWER. DAY

MARCUS- I knew it was you. He’s my guest. (PAUSE) You’re looking well, friend.


	462 
	MARCUS (TO COLIN)-

I knew it was you.


	53.02.06
	53.03.19
	1.13

	
	463 
	MARCUS (TO KYALA)-

He’s my guest.


	53.05.13
	53.07.02
	1.19

	
	464 
	MARCUS (TO COLIN)-

You’re looking well, friend.


	53.13.20
	53.15.20
	2.00

	MARCUS (OS)- You are the…

MARCUS (CONT)- same pitiful savage you have always been.


	465 -/
	MARCUS (TO COLIN)-

You are the same pitiful savage you have always been.


	53.28.24
	53.32.01
	3.07

	COLIN (OS)- (SCREAMS) 


	
	
	
	
	

	AMERGAN- That’ll hurt.


	466 
	AMERGAN (TO COLIN)-

That’ll hurt.


	54.35.08
	54.36.16
	1.08

	54.37.05

INT. TOWER WALKWAY. DAY

JOE & DAHLIA (OS)- (GRUNT, PANT) 


	
	
	
	
	

	JOE (OS)- Whoa!


	
	
	
	
	

	DAHLIA (OS OVERLAPPING)- Oh, shit!


	467 
	(OPTIONAL) 

DAHLIA (TO HERSELF)-

Oh, shit!


	54.42.21
	54.43.21
	1.00

	JOE- Oh, shit.


	468 
	JOE (TO DAHLIA)-

Oh, shit!


	54.51.10
	54.52.19
	1.09

	DAHLIA (OS)- Colin.

DAHLIA (CONT)- Keep going.


	469 -/
	DAHLIA (TO COLIN, THEN JOE)-

Colin. Keep going.


	54.56.16
	54.58.09
	1.23

	JOE- C’mon, let’s go. He’s dead.


	470 
	JOE (TO DAHLIA)-

C’mon, let’s go. He’s dead.


	54.58.15
	55.00.15
	2.00

	DAHLIA- Get the vaccine to Doc. And tell him about the virus.

DAHLIA (OS CONT)- What’re you waiting for?


	471 
	DAHLIA (TO JOE)-

Get the vaccine to Doc. And tell him about the virus.


	55.00.23
	55.04.02
	3.09

	
	472 
	DAHLIA (TO JOE)-

-- What’re you waiting for?

JOE (TO DAHLIA)-

-- I’m outta here.


	55.04.09
	55.06.22
	2.13

	JOE- I’m outta here. 


	
	
	
	
	

	DAHLIA- (GASPS) 

DAHLIA (OS CONT)- Colin. 


	473 
	DAHLIA (TO COLIN)-

Colin.


	55.12.25
	55.13.27
	1.02

	DAHLIA- (MOANS) 


	
	
	
	
	

	DAHLIA- (GASPS) 

DAHLIA (CONT)- What? Jesus. You were dead. Weren’t you?


	474 
	DAHLIA (TO COLIN)-

Jesus. You were dead. Weren’t you?


	55.41.13
	55.45.15
	4.02

	COLIN- (GROANS) Yeah. I was.

COLIN (VO)- But it’s not the first time. 


	475 
	COLIN (TO DAHLIA)-

Yeah. I was.


	55.46.22
	55.49.12
	2.20

	
	476 
	COLIN (TO DAHLIA)-

But it’s not the first time.


	55.49.29
	55.52.12
	2.13

	55.53.16

INT. TUNNELS. DAY

DAHLIA (OS)- (GRUNTING, PANTING) You expect me to believe that you ran out on us because you and Marcus are both immortal?

DAHLIA (CONT)- And you’ve been chasing him all this time for revenge? All this time? 


	477 -/
	DAHLIA (TO COLIN)-

You expect me to believe that you ran out on us because…


	55.54.26
	55.58.12
	3.16

	
	478 
	DAHLIA (TO COLIN)-

you and Marcus are both immortal?


	55.59.05
	56.02.22
	3.17

	
	479 
	DAHLIA (TO COLIN)-

And you’ve been chasing him all this time…


	56.05.11
	56.07.28
	2.17

	
	480 
	DAHLIA (TO COLIN)-

for revenge? All this time?


	56.09.13
	56.12.08
	2.25

	COLIN- Yeah.


	481 
	COLIN (TO DAHLIA)-

Yeah.


	56.13.21
	56.14.21
	1.00

	DAHLIA (OS)- Because he killed your wife two thousand years ago?

DAHLIA (CONT)- Two thousand years. I think you’re outta your fucking mind. (GRUNTS) 

DAHLIA (OS CONT)- (GRUNTS) 


	482 
	DAHLIA (TO COLIN)-

Because he killed your wife two thousand years ago?


	56.15.01
	56.18.22
	3.21

	
	483 
	DAHLIA (TO COLIN)-

Two thousand years. I think you’re outta your fucking mind.


	56.19.14
	56.24.03
	4.19

	SAME CHARACTER CONT.

DAHLIA (CONT)- I’m getting tired of this crap.

DAHLIA (OS CONT)- (SCREAMS) 


	484 -/
	DAHLIA (TO COLIN)-

I’m getting tired of this crap.


	56.39.29
	56.42.12
	2.13

	56.54.15

INT. TUNNELS. NIGHT

DAHLIA (OS)- Go... let... go.

DAHLIA (CONT)- (PANTS) 

DAHLIA (OS CONT)- Two thousand fuckin’ years. 

DAHLIA (CONT)- So much grief. So much hate. You’ve had so much pain. You must have really loved her. 


	485 
	DAHLIA (TO COLIN)-

Two thousand fuckin’ years.


	57.04.20
	57.07.02
	2.12

	
	486 
	DAHLIA (TO COLIN)- 

So much grief. So much hate. 


	57.10.20
	57.14.16
	3.26

	
	487 
	DAHLIA (TO COLIN)-

You’ve had so much pain.


	57.15.12
	57.17.25
	2.13

	
	488 
	DAHLIA (TO COLIN)-

You must have really loved her.


	57.21.15
	57.23.25
	2.10

	57.28.17

EXT. TREE/MOYA’S GRAVESITE. DAY

AMERGAN (OS)- That was very impressive. Not! At least you’re consistent. 


	489 
	AMERGAN (TO COLIN)-

That was very impressive. Not! 


	57.42.09
	57.45.14
	3.05

	
	490 
	AMERGAN (TO COLIN)-

At least you’re consistent.


	57.45.20
	57.47.17
	1.27

	COLIN (OS)- (GRUNTS) 

COLIN (CONT)- Where am I?


	491 
	COLIN (TO AMERGAN)-

Where am I?


	57.51.06
	57.52.19
	1.13

	AMERGAN (OS)- Inside... inside your own head. Pretty empty, huh? Remember this place? Or have you forgotten her like you’ve forgot your promise? So, what would Moya think of you now?


	492 -/
	AMERGAN (TO COLIN)-

Inside... inside your own head. 


	57.53.03
	57.57.16
	4.13

	
	493 -/
	AMERGAN (TO COLIN)-

Pretty empty, huh? 


	57.57.29
	58.00.26
	2.27

	
	494 
	AMERGAN (TO COLIN)-

Remember this place?


	58.03.09
	58.05.25
	2.16

	
	495 
	AMERGAN (TO COLIN)-

Or have you forgotten her like you’ve forgot your promise?


	58.06.01
	58.10.07
	4.06

	
	496 
	AMERGAN (TO COLIN)-

So, what would Moya think of you now?


	58.11.10
	58.15.05
	3.25

	COLIN (OS)- Moya’s gone.


	497 
	COLIN (TO AMERGAN)-

Moya’s gone.


	58.15.14
	58.17.02
	1.18

	AMERGAN- Oh, you think?


	498 
	AMERGAN (TO COLIN)-

Oh, you think?


	58.18.00
	58.19.19
	1.19

	COLIN- This is her grave. 


	499 
	COLIN (TO AMERGAN)-

This is her grave.


	58.19.26
	58.21.16
	1.20

	AMERGAN- I’ve met trees with more brains. You think that she was only of the body?

AMERGAN (OS CONT)- That dust is all she has become? Moya’s soul, her essence is eternal. She was meant to meet you again. And it has found you throughout time…

AMERGAN (CONT)- but you stagger around blind and stupid, unable to see, unable to love. So full of anger and rage. You’ve lost your reason, your promise. 


	500 
	AMERGAN (TO COLIN)-

I’ve met trees with more brains. 


	58.22.03
	58.24.11
	2.08

	
	501 
	AMERGAN (TO COLIN)-

You think that she was only of the body?


	58.24.17
	58.27.02
	2.15

	
	502 
	AMERGAN (TO COLIN)-

That dust is all she has become? 


	58.28.15
	58.31.00
	2.15

	
	503 
	AMERGAN (TO COLIN)-

Moya’s soul, her essence is eternal. 


	58.31.06
	58.34.17
	3.11

	
	504 
	AMERGAN (TO COLIN)-

She was meant to meet you again. 


	58.34.23
	58.37.17
	2.24

	
	505 -/
	AMERGAN (TO COLIN)-

And it has found you throughout time…


	58.37.23
	58.40.08
	2.15

	
	506 
	AMERGAN (TO COLIN)-

but you stagger around blind and stupid…


	58.40.14
	58.43.12
	2.28

	
	507 
	AMERGAN (TO COLIN)-

unable to see, unable to love… 


	58.43.24
	58.47.01
	3.07

	
	508 
	AMERGAN (TO COLIN)-

so full of anger and rage.


	58.47.08
	58.49.23
	2.15

	
	509 
	AMERGAN (TO COLIN)-

You’ve lost your reason, your promise.


	58.49.29
	58.52.27
	2.28

	COLIN (OS)- You’re full of shit.


	510 
	COLIN (TO AMERGAN)-

You’re full of shit.


	58.53.23
	58.55.04
	1.11

	AMERGAN (OS)- Am I? Open your eyes. Don’t you see? Don’t you get it? Moya, Deborah, Dahlia... are the same woman. 


	511 
	AMERGAN (TO COLIN)-

Am I? Open your eyes.


	58.55.10
	58.58.13
	3.03

	
	512 
	AMERGAN (TO COLIN)-

Don’t you see? Don’t you get it?


	58.58.19
	59.01.15
	2.26

	
	513 
	AMERGAN (TO COLIN)-

Moya, Deborah, Dahlia... 


	59.01.24
	59.04.24
	3.00

	
	514 
	AMERGAN (TO COLIN)-

are the same woman.


	59.05.08
	59.07.28
	2.20

	MOYA (OS)- Colin.


	515 -/
	MOYA (TO COLIN)-

-- Colin.

COLIN (TO MOYA)-

-- Moya.


	59.09.23
	59.11.21
	1.28

	COLIN- Moya.


	
	
	
	
	

	59.11.10

INT. UNDERGROUND COMPLEX. DAY

DAHLIA (OS)- It’s me.


	516 
	DAHLIA (TO COLIN)-

It’s me.


	59.14.00
	59.15.00
	1.00

	JOE- Dahlia saved your butt. 


	517 
	JOE (TO DAHLIA)-

Dahlia saved your butt.


	59.18.22
	59.20.08
	1.16

	DOC- Welcome back. Now, about five minutes ago you had six broken ribs, three crushed vertebrae, and you were bleeding out from a ruptured spleen.

DOC (OS CONT)- Now you’re not. 


	518 
	DOC (TO COLIN)-

Welcome back.


	59.21.24
	59.22.28
	1.04

	
	519 
	DOC (TO COLIN)-

Now, about five minutes ago you had 6 broken ribs, 3 crushed vertebrae…


	59.23.19
	59.27.22
	4.03

	
	520 
	DOC (TO COLIN)-

and you were bleeding out from a ruptured spleen.


	59.28.11
	59.30.23
	2.12

	
	521 
	DOC (TO COLIN)-

Now you’re not.


	59.31.24
	59.33.04
	1.10

	COLIN (OS)- (GRUNTS) 


	
	
	
	
	

	SUBWAY DENIZEN A- It’s him.


	522 
	MALE SUBWAY DENIZEN A (TO SUBWAY DENIZENS)-

-- It’s him.

MALE SUBWAY DENIZEN B (TO SUBWAY DENIZENS)-

-- He’s really alive.


	59.47.27
	59.51.05
	3.08

	SUBWAY DENIZEN B- He’s really alive.


	
	
	
	
	

	COLIN- I’m used to people running from me, like I was the devil.

(note: Timecode Change From Hour 1 To Hour 2 Here)

	523 
	COLIN (TO DOC)-

I’m used to people running from me, like I was the devil.


	59.56.23
	00.00.21
	3.28

	DOC (OS)- What you are doesn’t matter. 

DOC (CONT)- You not only helped bring them vaccine...

DOC (OS CONT)- you brought them something much more important.

DOC (CONT)- You brought them hope. They now believe that anything is possible. And so do I. 


	524 
	DOC (TO COLIN)-

What you are doesn’t matter.


	00.01.05
	00.02.17
	1.12

	
	525 
	DOC (TO COLIN)-

You not only helped bring them vaccine…


	00.03.06
	00.05.09
	2.03

	
	526 
	DOC (TO COLIN)-

you brought them something much more important.


	00.06.13
	00.08.25
	2.12

	
	527 
	DOC (TO COLIN)-

You brought them hope.


	00.10.23
	00.12.04
	1.11


	SAME CHARACTER CONT.


	528 
	DOC (TO COLIN)-

They now believe that anything is possible. And so do I.


	00.13.01
	00.17.04
	4.03

	DAHLIA (OS)- Doc...

DAHLIA (CONT)- tell me you’re not thinking of going to war with the city.


	529 -/
	DAHLIA (TO DOC)-

Doc, tell me you’re not thinking of going to war with the city.


	00.17.29
	00.21.11
	3.12

	DOC- I’m tired of hiding in sewers…

DOC (OS CONT)- waiting for the day they kill us all.


	530 -/
	DOC (TO DAHLIA)-

I’m tired of hiding in sewers waiting for the day they kill us all.


	00.22.12
	00.26.15
	4.03

	DAHLIA- Are you out of your mind? He has an…

DAHLIA (OS CONT)- army. You have no chance. 


	531 
	DAHLIA (TO DOC)-

Are you out of your mind? He has an army.


	00.27.03
	00.30.06
	3.03

	
	532 
	DAHLIA (TO DOC)-

You have no chance.


	00.30.13
	00.32.01
	1.18

	00.32.11

FLASHBACK TO CROFTER HUT. DAY

MOYA- You have no chance.


	533 
	MOYA (TO COLIN)-

You have no chance.


	00.32.16
	00.36.11
	3.25

	00.34.16

INT. UNDERGROUND COMPLEX. DAY

DOC (OS)- We have no choice.


	534 
	DOC (TO DAHLIA)-

We have no choice.


	00.35.23
	00.37.08
	1.15

	DAHLIA (OS)- Doc!


	535 
	DAHLIA (TO DOC)-

Doc!


	00.37.14
	00.38.11
	.27

	DOC (OS)- Listen up, everyone. 

DOC (CONT)- Today we have learned the truth. This virus has one purpose – to kill us all. I say we fight. Who fights with me?


	536 
	DOC (TO SUBWAY DENIZENS)-

Listen up, everyone.


	00.39.03
	00.40.12
	1.09

	
	537 
	DOC (TO SUBWAY DENIZENS)-

Today we have learned the truth.


	00.40.28
	00.42.22
	1.24

	
	538 
	DOC (TO SUBWAY DENIZENS)-

This virus has one purpose – to kill us all.


	00.42.28
	00.45.29
	3.01

	
	539 
	DOC (TO SUBWAY DENIZENS)-

I say we fight. Who fights with me?


	00.46.04
	00.48.28
	2.24

	SUBWAY DENIZEN A- We got no choice. Let’s take back our city.


	540 
	SUBWAY DENIZEN A (TO SUBWAY DENIZENS)-

We got no choice. Let’s take back our city.


	00.49.07
	00.51.19
	2.12

	DOC- Tell all your friends. Tomorrow we take back our city. Tomorrow we take back our lives. 


	541 
	DOC (TO SUBWAY DENIZENS)-

Tell all your friends. Tomorrow we take back our city.


	00.51.25
	00.55.16
	3.21

	
	542 -/
	DOC (TO SUBWAY DENIZENS)-

Tomorrow we take back our lives.


	00.55.22
	00.58.07
	2.15

	SUBWAY DENIZENS- Yeah!


	
	
	
	
	

	JOE (OS)- Colin, you’ll fight with us, right?


	543 
	JOE (TO DAHLIA)-

Colin, you’ll fight with us, right?
	01.00.18
	01.03.06
	2.18

	DAHLIA (OS)- It’s our war. 

DAHLIA (CONT)- It’s not his problem.


	544 -/
	DAHLIA (TO JOE)-

It’s our war. It’s not his problem.


	01.03.13
	01.06.16
	3.03

	JOE (OS)- But --


	
	JOE (TO DAHLIA)-

But – 


	01.06.22
	01.07.16
	.24

	SUBWAY DENIZENS- Yeah!


	
	
	
	
	

	01.16.20

EXT. CELTIC BATTLEFIELD. DAY

COLIN- To glory!


	545 -/
	COLIN (TO WARRIORS)-

-- To glory!

WARRIORS (TO COLIN)-

-- To glory!
	01.18.05
	01.20.29
	2.24

	WARRIORS- To glory!


	
	
	
	
	

	COLIN- In the name of…

COLIN (OS CONT)- honor!


	546 -/
	COLIN (TO WARRIORS)-

In the name of honor!


	01.21.05
	01.23.02
	1.27

	WARRIORS- Honor!


	
	
	
	
	

	01.49.07

INT. LAB. DAY

MARCUS- It was all going so well. Now you say it’s useless. What am I going to do with you?


	547 -/
	MARCUS (TO LAB DIRECTOR)-

It was all going so well. Now you say it’s useless.


	01.50.22
	01.54.15
	3.23

	
	548 
	MARCUS (TO LAB DIRECTOR)-

What am I going to do with you?


	01.55.06
	01.56.28
	1.22

	LAB DIRECTOR- Not useless. Just not perfect. Until we can control it, to use it is madness. It could kill us all. I just need a little time.


	549 
	LAB DIRECTOR (TO MARCUS)-

Not useless. Just not perfect. 


	01.57.05
	01.59.28
	2.23

	
	550 
	LAB DIRECTOR (TO MARCUS)-

Until we can control it, to use it is madness. It could kill us all.


	02.00.04
	02.03.28
	3.24

	SAME CHARACTER CONT.
	551 
	LAB DIRECTOR (TO MARCUS)-

I just need a little time.


	02.04.07
	02.06.07
	2.00

	MARCUS- Which, sadly, you do not have. You’re done. 


	552 
	MARCUS (TO LAB DIRECTOR)-

Which, sadly, you do not have. You’re done.


	02.06.13
	02.09.26
	3.13

	LAB DIRECTOR- What do you mean done?


	553 
	LAB DIRECTOR (TO MARCUS)-

What do you mean done?


	02.10.18
	02.12.08
	1.20

	KYALA- Done, means done.


	554 
	KYALA (TO LAB DIRECTOR)-

Done means done.


	02.14.22
	02.17.26
	3.04

	LAB DIRECTOR- (GASPS) 


	
	
	
	
	

	MARCUS- They won’t like that we’ve created the virus. I think it’s time for a little creative…

MARCUS (OS CONT)- brutality. Go!


	555 
	MARCUS (TO SOLDIER)-

They won’t like that we’ve created the virus.


	02.24.13
	02.26.24
	2.11

	
	556 
	MARCUS (TO SOLDIER)-

I think it’s time for a little creative brutality. Go!


	02.27.01
	02.31.14
	4.13

	SOLDIERS- Yes, sir!


	557 
	SOLDIERS (TO MARCUS)-

Yes, sir!


	02.31.21
	02.32.17
	.26

	KYALA- What about MacLeod?


	558 
	KYALA (TO MARCUS)-

What about MacLeod?


	02.35.00
	02.37.10
	2.10

	MARCUS (OS)- Don’t bother looking for him. 

MARCUS (CONT)- He’ll be back.


	559 -/
	MARCUS (TO KYALA)-

Don’t bother looking for him. He’ll be back.


	02.38.15
	02.41.29
	3.14

	02.44.08

INT. DAHLIA’S HOME. DAY

DAHLIA (OS)- (SNIFFLES) 

DAHLIA (CONT)- Come in.


	560 
	DAHLIA (TO COLIN)-

Come in.


	03.01.11
	03.02.07
	.26

	COLIN- I never thanked you for carrying me out of there. 


	561 
	COLIN (TO DAHLIA)-

I never thanked you for carrying me out of there.


	03.12.22
	03.15.18
	2.26

	DAHLIA- Forget it. 


	562 
	DAHLIA (TO COLIN)-

Forget it.


	03.15.27
	03.16.28
	1.01

	COLIN- If you die, you won’t be coming back.


	563 
	COLIN (TO DAHLIA)-

If you die, you won’t be coming back.
	03.23.00
	03.26.00
	3.00

	DAHLIA- Sometimes dying is easier than living. Seems like my whole life I’ve been fighting. If I die and we win, that’s good enough for me. Everyday at church…

DAHLIA (OS CONT)- I pray for it. I know you don’t believe, but I’m sure God’s been listening. He has to be. 

DAHLIA (CONT)- Because he answered one of my prayers. (PAUSE) Colin, I was praying…

DAHLIA (OS CONT)- for you. (CRIES) 


	564 
	DAHLIA (TO COLIN)-

Sometimes dying is easier than living.


	03.26.20
	03.28.22
	2.02

	
	565 
	DAHLIA (TO COLIN)-

Seems like my whole life I’ve been fighting.


	03.29.18
	03.31.21
	2.03

	
	566 
	DAHLIA (TO COLIN)-

If I die and we win, that’s good enough for me.


	03.32.03
	03.35.03
	3.00

	
	567 -/
	DAHLIA (TO COLIN)-

Everyday at church I pray for it.


	03.35.23
	03.38.03
	2.10

	
	568 
	DAHLIA (TO COLIN)-

I know you don’t believe…


	03.39.15
	03.41.08
	1.23

	
	569 
	DAHLIA (TO COLIN)-

but I’m sure God’s been listening. He has to be.


	03.42.19
	03.45.17
	2.28

	
	570 
	DAHLIA (TO COLIN)-

Because he answered one of my prayers.


	03.46.04
	03.48.07
	2.03

	
	571 -/
	DAHLIA (TO COLIN)-

Colin, I was praying for you.


	03.53.00
	03.57.08
	4.08

	05.26.28

INT. OUTSIDE DAHLIA’S APT. DAY

JOE- Hey, where’s Dahlia?


	572 
	JOE (TO COLIN)-

Hey, where’s Dahlia?


	05.29.14
	05.30.26
	1.12

	COLIN- We’re letting her sleep.


	573 
	COLIN (TO JOE)-

We’re letting her sleep.
	0531.08
	05.33.02
	1.24

	05.56.16

EXT. SUBWAY ENTRANCE. DAY

DOC (OS)- So much for the element of surprise. 


	574 
	DOC (TO COLIN)-

So much for the element of surprise.


	05.58.22
	06.00.24
	2.02

	RUDY- Eh, c’mon, tough shit on us. It’s now or never. 


	575 
	RUDY (TO DOC)-

Come on, tough shit on us. It’s now or never.


	06.02.01
	06.05.06
	3.05

	COLIN- Rudy’s right. But there’s only one way you can really win.


	576 
	COLIN (TO DOC)-

Rudy’s right. But there’s only one way you can really win.


	06.05.15
	06.09.10
	3.25

	DOC- Marcus has to die. 


	577 
	DOC (TO COLIN)-

Marcus has to die.


	06.10.13
	06.11.27
	1.14

	COLIN- Can you hold out long enough?


	578 
	COLIN (TO DOC)-

Can you hold out long enough?


	06.12.13
	06.14.09
	1.26

	DOC- What are your chances of killing him?


	579 
	DOC (TO COLIN)-

What are your chances of killing him?


	06.15.07
	06.16.27
	1.20

	COLIN- Best you not know. 


	580 
	COLIN (TO DOC)-

Best you not know.


	06.17.11
	06.18.23
	1.12

	DOC- Right. Same here. 


	581 
	DOC (TO COLIN)-

Right. Same here.


	06.19.01
	06.21.03
	2.02

	JOE (OS)- Colin…

JOE (CONT)- there’s another way into the city, but you’d have to be crazy to try it. 


	582 -/
	JOE (TO COLIN)-

Colin, there’s another way into the city, but you’d have to be crazy to try it.


	06.21.21
	06.26.06
	4.15

	COLIN- Show me. 


	583 
	COLIN (TO JOE)-

Show me.


	06.26.12
	06.27.11
	.29

	06.36.10

INT. BUILDING/EXT. STREET. DAY

RUDY (OS)- C’mon, baby – come to papa. 

RUDY (CONT)- Wait till you see what daddy’s got for you.

RUDY (OS CONT)- A little more. That’s it.

RUDY (CONT)- What the -?


	584 
	RUDY (TO ARMORED TANK)-

C’mon, baby – come to papa. 


	06.47.13
	06.50.18
	3.05

	
	585 
	RUDY (TO ARMORED TANK)-

Wait till you see what daddy’s got for you.


	05.51.17
	06.54.14
	2.27

	
	586 
	RUDY (TO ARMORED TANK)-

A little more. That’s it.


	06.54.28
	06.57.11
	2.13

	SERGEANT- Up there!


	587 -/
	SERGEANT (TO TANK GUNNER)-

Up there!


	07.01.11
	08.02.05
	.24

	SERGEANT- Keep firing. 


	588 
	SERGEANT (TO TANK GUNNER)-

Keep firing.


	07.09.03
	07.10.01
	.28

	DOC- Run!


	589 
	DOC (TO OTHER FIGHTERS)-

Run!


	07.12.14
	07.13.07
	.23

	07.15.17

INT. DAHLIA’S HOME. DAY

DAHLIA- Huh? Colin.

DAHLIA (OS)- (GRUNTS) 

DAHLIA (CONT)- (GRUNTS) Motherfucker!


	590 
	DAHLIA (TO COLIN)-

Colin.


	07.19.03
	07.19.28
	.25

	
	591 -/
	DAHLIA (TO HERSELF)-

Motherfucker!


	07.28.06
	07.29.21
	1.15

	07.30.21

INT. GIANT SEWAGE PIPE. DAY

JOE- This is it.

JOE (OS CONT)- Right through there. 


	592 
	JOE (TO COLIN)-

This is it. 


	07.32.06
	07.33.06
	1.00

	
	593 
	JOE (TO COLIN)-

Right through there.


	07.37.17
	07.38.28
	1.11

	07.40.03

EXT. STREET. DAY

FEMALE SUBWAY DENIZEN A (OS)- Fall back!


	594 
	FEMALE SUBWAY DENIZEN A (TO SUBWAY DENIZENS)-

Fall back!


	07.42.04
	07.43.08
	1.04

	MALE SUBWAY DENIZEN B (OS)- Run!


	595 
	MALE SUBWAY DENIZEN B (TO SUBWAY DENIZENS)-

Run!


	07.43.25
	07.44.25
	1.00

	08.03.11

EXT. WIND TUNNEL. DAY

JOE (OS)- I told you, you had to be crazy. (PAUSE) But this is the only way to get up there. 


	596 
	JOE (TO COLIN)-

I told you, you had to be crazy.


	08.14.16
	08.16.24
	2.08

	
	597 
	JOE (TO COLIN)-

But this is the only way to get up there.


	08.20.01
	08.22.21
	2.20

	COLIN- Thanks. I’ll take it from here. 


	598 
	COLIN (TO JOE)-

Thanks. I’ll take it from here.


	08.23.11
	08.26.01
	2.20

	JOE- Hey, Colin. Kick his ass!


	599 -/
	JOE (TO COLIN)-

Hey, Colin. Kick his ass!


	08.26.13
	08.29.04
	2.21

	08.53.23

INT. CHOPPER. DAY

KYALA (OS)- You can’t hide…

KYALA (CONT)- from me, cutie.


	600 
	KYALA (TO COLIN)-

You can’t hide from me, cutie.


	08.54.01
	08.56.11
	2.10

	03.36.05

INT. CHOPPER/EXT. ARMORY. DAY

KYALA- Poor baby. That must hurt. (GRUNTS) 


	601 
	KYALA (TO COLIN)-

Poor baby. That must hurt.


	09.46.03
	09.49.21
	3.18

	KYALA- (GRUNTS) 


	
	
	
	
	

	DAHLIA- (GRUNTS) 


	
	
	
	
	

	COLIN- Dahlia.


	602 
	COLIN (TO DAHLIA)-

Dahlia.


	10.16.22
	10.17.18
	.26

	DAHLIA- Just do what you gotta do and get your ass back to me. 


	603 -/
	DAHLIA (TO COLIN)-

Just do what you gotta do and get your ass back to me.


	10.17.25
	10.20.28
	3.03

	COLIN- Dahlia, be careful.


	604 
	COLIN (TO DAHLIA)-

Dahlia, be careful.


	10.22.28
	10.24.23
	1.25

	10.28.00

EXT. ROOFTOP/STREET. DAY

RUDY- Bada-bing!


	
	RUDY (TO DOC)-

Bada-bing!


	10.32.05
	10.33.15
	1.10

	RUDY (OS)- Who’s the man?


	605 
	RUDY (TO DOC)-

Who’s the man?


	10.45.06
	10.46.17
	1.11

	DOC (OS)- You’re the man. 


	606 
	DOC (TO RUDY)-

You’re the man.


	10.47.01
	10.48.01
	1.00

	RUDY- Let’s finish this. 


	607 
	RUDY (TO DOC)-

Let’s finish this.


	10.48.07
	10.49.14
	1.07

	DOC- You got it. 


	608 -/
	DOC (TO RUDY)-

You got it.


	10.50.22
	10.51.22
	1.00

	RUDY (OS)- C’mon, it’s time to kick some ass.


	609 
	RUDY (TO DOC)-

C’mon, it’s time to kick some ass.


	10.52.00
	10.54.05
	2.05

	10.57.20

INT. BUILDING/EXT. ROOFTOP. DAY

MALE SUBWAY DENIZEN A- There’s the signal.


	610 
	MALE SUBWAY DENIZEN A (TO OTHER SUBWAY DENIZENS)-

There’s the signal.


	10.58.05
	10.59.01
	.26

	FEMALE SUBWAY DENIZEN B- Let’s do it.


	611 
	FEMALE SUBWAY DENIZEN B (TO MALE SUBWAY DENIZEN A)-

Let’s do it.


	10.59.07
	11.00.02
	.25

	MALE SUBWAY DENIZEN C- Fire!


	612 
	MALE SUBWAY DENIZEN C (TO OTHER SUBWAY DENIZENS)-

Fire!


	11.00.21
	11.01.21
	1.00

	11.26.21

EXT./INT. MARCUS’ PENTHOUSE/ARENA/CHOPPER/ ARMORY. DAY

MARCUS- The more things change…

MARCUS (OS CONT)- the more they stay the same. (SIGHS) Right? Just like…

MARCUS (CONT)- now. You were there. 

MARCUS (OS CONT)- Are you responsible for this?


	613 -/
	MARCUS (TO COLIN)-

The more things change the more they stay the same.


	11.29.11
	11.33.16
	4.05

	
	614 -/
	MARCUS (TO COLIN)-

Right? Just like now. You were there.


	11.35.25
	11.39.25
	4.00

	
	615 -/
	MARCUS (TO COLIN)-

Are you responsible for this?


	11.44.28
	11.47.12
	2.14

	COLIN- No. But you are. Their battle – my battle – it will only end with your death.


	616 
	COLIN (TO MARCUS)-

No. But you are.


	11.47.21
	11.50.04
	2.13

	
	617 
	COLIN (TO MARCUS)-

Their battle – my battle – it will only end …


	11.51.03
	11.55.01
	3.28

	
	618 -/
	COLIN (TO MARCUS)-

with your death.


	11.55.11
	11.57.02
	1.21

	MARCUS (OS)- Barbarians will always be barbarians. If I can’t control them, or tame them…

MARCUS (CONT)- I might as well start all over again.


	619 
	MARCUS (TO COLIN)-

Barbarians will always be barbarians.


	11.58.11
	12.02.11
	4.00

	
	620 
	MARCUS (TO COLIN)- 

If I can’t control them, or tame them…


	12.03.06
	12.06.12
	3.06

	
	621 
	MARCUS (TO COLIN)-

I might as well start all over again.


	12.07.22
	12.10.18
	2.26

	COLIN- What are you doing?


	622 
	COLIN (TO MARCUS)-

What are you doing?


	12.18.19
	12.19.21
	1.02

	MARCUS- Isn’t it obvious? I’m going to kill everything in New York. 


	623 
	MARCUS (TO COLIN)-

Isn’t it obvious? I’m going to kill everything in New York.


	12.20.14
	12.23.21
	3.07

	COLIN- You’re insane.


	624 
	COLIN (TO MARCUS)-

You’re insane.


	12.25.13
	12.26.26
	1.13

	MARCUS (OS)- In two minutes the virus flies.

MARCUS (CONT)- Can you stop it?


	625 
	MARCUS (TO COLIN)-

In two minutes the virus flies. 


	12.29.24
	12.32.02
	2.08

	
	626 
	MARCUS (TO COLIN)-

Can you stop it?


	12.33.27
	12.35.04
	1.07

	MARCUS- Now... time’s a-wastin’.


	627 -/
	MARCUS (TO COLIN)-

Now - time’s a-wastin’.


	12.53.09
	12.56.09
	3.00

	DAHLIA- (GRUNTS) 


	
	
	
	
	

	KYALA (OS)- (GRUNTS) 


	
	
	
	
	

	MARCUS- As I said, everything dies. 


	628 
	MARCUS (TO COLIN)-

As I said, everything dies.
	13.48.18
	13.52.13
	3.25

	COLIN (OS)- (GRUNTS) 


	
	
	
	
	

	MARCUS- My new world…

MARCUS (OS CONT)- begins! 


	629 -/
	MARCUS (TO HIMSELF)-

My new world begins!


	14.00.01
	14.03.01
	3.00

	DAHLIA- Huh? Oh, no. Virus. 

DAHLIA (OS CONT)- (GRUNTS) 


	630 -/
	DAHLIA (TO HERSELF)-

Oh, no. Virus.
	14.23.14
	14.26.02
	2.18

	KYALA- How does that feel? Oh, don’t worry your pretty head about it. You won’t be alone. 

KYALA (OS CONT)- Everyone dies today. Except for Marcus and me.

KYALA (CONT)- (LAUGHS) 


	631 
	KYALA (TO DAHLIA)-

How does that feel?


	14.32.25
	14.35.02
	2.07

	
	632 -/
	KYALA (TO DAHLIA)-

Oh, don’t worry your pretty head about it. You won’t be alone.


	14.35.13
	14.40.03
	4.20

	
	633 
	KYALA (TO DAHLIA)-

Everyone dies today. 


	14.40.13
	14.42.27
	2.14

	
	634 
	KYALA (TO DAHLIA)-

Except for Marcus and me.


	14.43.07
	14.46.04
	2.27

	DAHLIA- No. I think... I’ll take...


	635 
	DAHLIA (TO KYALA)-

No. I think...


	14.48.06
	14.51.13
	3.07

	
	636 -/
	DAHLIA (TO KYALA)-

I’ll take…


	14.52.09
	14.53.09
	1.00

	KYALA- (GASPS) 


	
	
	
	
	

	DAHLIA (OS)- you with me!


	637 -/
	DAHLIA (TO KYALA)-

you with me!


	14.55.11
	14.56.27
	1.16

	DAHLIA (VO FILTERED)- Colin, I will see you again.


	ITAL


	DAHLIA (TO COLIN)-

Colin, I will see you again…


	14.58.07
	15.02.13
	4.06

	COLIN- (GASPS) 


	
	
	
	
	

	DAHLIA (VO FILTERED)- One day. 


	ITAL


	DAHLIA (TO COLIN)-

one day…


	15.07.29
	15.08.29
	1.00

	COLIN- Dahlia. 


	638 
	COLIN (TO DAHLIA)-

Dahlia.


	15.11.01
	15.12.08
	1.07

	DAHLIA (VO FILTERED)- In another time.


	ITAL


	DAHLIA (TO COLIN)-

in another time.


	15.13.19
	15.15.12
	1.23

	COLIN- (GASPS) God... help me. 

COLIN (OS CONT)- For them. For her. (GRUNTS) 


	639 
	COLIN (TO GOD)-

God…


	15.21.19
	15.22.14
	.25

	
	640 
	COLIN (TO GOD)-

help me.


	15.27.00
	15.28.04
	1.04

	
	641 -/
	COLIN (TO GOD)-

For them. For her.


	15.29.01
	15.31.22
	2.21

	MARCUS (OS)- Back so soon?

MARCUS (CONT)- This time I take your head.


	642 
	MARCUS (TO COLIN)-

Back so soon? 


	15.34.24
	15.36.06
	1.12

	
	643 
	MARCUS (TO COLIN)-

This time I take your head.
	15.37.11
	15.40.11
	3.00

	COLIN- There can be only one.


	644 
	COLIN (TO MARCUS)-

There can be only one.


	16.00.06
	16.04.09
	4.03

	MARCUS- (SCREAMS) 


	
	
	
	
	

	17.15.22

EXT. TOWER ROOFTOP. DAY

AMERGAN (OS)- So, bigshot, you finally won.


	645 
	AMERGAN (TO COLIN)-

So, bigshot, you finally won.


	17.17.25
	17.21.02
	3.07

	COLIN- Too late. For everything. 


	646 
	COLIN (TO AMERGAN)-

Too late. For everything.


	17.22.19
	17.25.14
	2.25

	AMERGAN (OS)- No, it wasn’t. You saved the city. The quickening wiped out the virus. I do pity that poor girl. 

AMERGAN (CONT)- At least her prayers were heard. 


	647 
	AMERGAN (TO COLIN)-

No, it wasn’t. You saved the city.


	17.26.17
	17.30.08
	3.21

	
	648 
	AMERGAN (TO COLIN)-

The quickening wiped out the virus.


	17.30.16
	17.33.06
	2.20

	
	649 
	AMERGAN (TO COLIN)-

I do pity that poor girl.


	17.33.23
	17.36.21
	2.28

	
	650 
	AMERGAN (TO COLIN)-

At least her prayers were heard.


	17.37.19
	17.40.06
	2.17

	18.57.07

EXT. GEORGE WASHINGTON BRIDGE. DAY

AMERGAN/SEAGULL (OS)- Take heart, my old friend. What is lost shall one day be found. Catch you later, Colin. I hope you’ve found... peace.


	651 -/
	AMERGAN (TO COLIN)-

Take heart, my old friend.


	19.09.19
	19.12.21
	3.02

	
	652 -/
	AMERGAN (TO COLIN)-

What is lost shall one day be found.


	19.13.24
	17.17.19
	3.25

	
	653 
	AMERGAN (TO COLIN)-

Catch you later, Colin. 


	19.18.15
	19.20.17
	2.02

	
	654 
	AMERGAN (TO COLIN)-

I hope you’ve found peace.


	19.21.07
	19.24.29
	3.22

	19.30.06
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STUDIO ELLE


Tetsuya Nishimura

Yusaku Murakami


Kouzou Tajima

Ryouichi Furukawa


Kazunori Iso

Yoshiko Fujii


Hiromi Mesaki

Neo Katashima


Rumiko Inoue

Kaori Yogi

Jyunsuke Machida

TOMS · PHOTO TDF/TDI


Atsuko Ito

Masaru Nemoto


Tatsuo Noguchi

Mitsuyoshi Yamamoto


Toshihiro Kawada

Satoshi Otsubo


Hiroshi Onishi

Osamu Nakatani


Takeshi Yasuda

Sachiko Sunohara

Yuko Nishiyama

END CREDITS CONT.

Assez Finaud Fabric

w-sky

3D CG

DR TOKYO


Kentaro Takahashi

Hiroshi Souma

Wu Xinhon

ORANGE


Yu Nagashima

Takayuki Miyakoda


Shin, Jae-Hoon

Kazuki Yoshimoto

Ryuta Undo

D1 FX


Yuji Koga

Daisuke Okuda


Toyohiro Andou

Yui Matsuura

Masahide Suwabe

GONZO

Naoki Ao

Keiichiro Yanagino

Shinsaku Hidaka

TATSUNOKO PRO.


Koya Imamura

Akira Iribe


Kiyotaka Suzuki

Yoshito Takemoto


Ryuichi Sakamoto

Akinori Gondou

TEXTURE WORK

DR TOKYO

Saeko Kimura

LINE COORDINATOR

DR TOKYO

Masayuki Narai

FILM EDITING

Satoshi Terauchi

ASSISTANT FILM EDITING

Naoki Kawanishi

HD EDITING

Q-tec, INC


Gen Itakura

Tomohiro Nemoto

HD COLOR CORRECTION

Q-tec, INC

Mitsuhiro Syouji

POST PRODUCTION

JAPAN

AUDIO POST PRODUCTION

Techno Sound

END CREDITS CONT.

SOUND EFFECTS EDITOR / FOLEY ARTIST

Sound Box

Shizuo Kurahashi

SOUND EFFECTS ASSISTANT

Akiko Muto

SOUND DESIGNERS

AOI STUDIO CO., LTD.

Kunio Ando

SOUND ASSISTANTS

AOI STUDIO CO., LTD.

Yuji Tagami

Hideyuki Hachisuka

SYNTHESIZER TECHNICIAN

Yosuke Sugimoto

AUDIO POST PRODUCTION STUDIO

AOI Studio Co., Ltd.

DIGITAL AUDIO EQUIPMENT CONSULTANTS


Kozue Okada

Masataka Fukuda

FILM & DIGITAL LABORATORY

IMAGICA

IMAGICA RECORDER ~REALTIME~

IMAGICA

COLOR TIMER

Hiroaki Hirabayashi

HD REALTIME RECORDING

Tomoyasu Inagaki

TECHNICAL COORDINATOR

Mitsuhiro Takano

LABORATORY COORDINATOR

Yuko Shimura

ANIMATION TITLES

METAMO

Shingeru Kanematsu

Sachio Tomioka

ANIMATION PRODUCER

Yuichiro Saito

ASSISTANT ANIMATION PRODUCER

Makoto Awano

PRODUCTION DESK

Yuki Saito

END CREDITS CONT.

PRODUCTION ASSISTANTS

MADHOUSE


Daisuke Tsuchida

Yukari Morimoto

Sangorou Hiromura

ANIMATION PRODUCTION

<MADHOUSE LOGO>

POST PRODUCTION

LOS ANGELES

AUDIO POST PRODUCTION

Virtual Mix

RE-RECORDING MIXERS

Patrick Giraudi

Jussi Tegelman

PRINT MASTERED

SOUNDTRACKS STUDIOS

Burbank, CA

POST PICTURE SERVICES

The New Post Group

ADDITIONAL FILM EDITING

Jeff Werner

TITLES

ShoutSoftly media

Marc Vanocur

THE NEW POST GROUP

MUSIC EDITORIAL SUPERVISOR

Jussi Tegleman

MUSIC EDITOR

Lisa Hannon

MUSIC RECORDED

at

NEVERMIND RANCH


GUITARS

Harry Cody


VOCALS

Jessica Harrison

“SACRAMENT”

Written by Ville Valo

Performed by “HIM”

Used by permission of EMI BLACKWOOD MUSIC INC.

“PLEASE DON'T GO”

Performed by Jussi Tegelman and Galen Walker

Vocals by Billy Valentine

END CREDITS CONT.

SOUND RECORDING STUDIO

AOI Studio Co., Ltd

SOUND RECORDING PRODUCTION

Techno Sound Tokyo

DIALOGUE RECORDING

NORTH HOLLYWOOD SOUND

North Hollywood, CA

KOKO PRODUCTIONS, INC.

Vancouver, B.C., Canada

AIRWAVES SOUND DESIGN, LTD.

Vancouver, B.C., Canada

RECORDING & EDITING ENGINEER

SONICBOOM SOUND

David Atherton

ENGLISH TRANSLATION

Linda Hoaglund

NEW YORK LOCATION COORDINATOR

Manabu Nagaoka

FILM & DIGITAL LABORATORY

The New Post Group

IMAGI PRODUCTION OFFICE MANAGER

JAPAN

Ayako Sanabe

IMAGI SERVICES (USA) LIMITED

Michael J. Arnold

Howard Ho

Solomon Sebastian

Kris Zhai

LEGAL SERVICES

WEISSMAN WOLFF BERGMAN COLEMAN

GRODIN & EVALL, LLC.

Alan L. Grodin, Esq.

SPECIAL THANKS


Yasuaki Iwase

Yukiko Futakata


Tony S. Izumi

Elizabeth Donnellan


Dave Lieber

Tanya Taylor


Neera Garg

Wayne Kazan


Kathy Sarreal

B.L.T. Productions, Inc.

This motion picture is protected under the laws of the

United States and other countries.  Unauthorized duplication,

distribution or exhibition may result in civil liability and

criminal prosecution.

©2006 Imagi Animation Studios Limited and Davis-Panzer Productions

All rights reserved.
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