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	LABORATORY: MEASURE 0.00 AT START MARK.

11.15

SCENE 1 - INT. APARTMENT - DAY - FS - HIGH ANGLE - A MALE REAL ESTATE AGENT SHOWS THE APARTMENT PREVIOUSLY RENTED BY MRS. LONNIGAN TO A YOUNG COUPLE, LILLIAN HART AND CHARLIE STANFORD.
CHARLIE

Well, the view is definitely amazing.

CAMERA CRANES DOWN AS CHARLIE AND LILLIAN LOOK AROUND. 

REAL ESTATE AGENT

As you can see, we’re directly over Columbus Circle... 

22.14

SCENE 2 - INT. ABIGAIL’S APARTMENT - DAY - CS - ABIGAIL’S EYE AS SHE LOOKS L. THROUGH THE PEEPHOLE IN HER FRONT DOOR. 
REAL ESTATE AGENT (off) 

...which by the way, is the exact... 

24.13

SCENE 3 - FS - ABIGAIL’S POV - THROUGH THE PEEPHOLE AND ACROSS THE HALLWAY TO THE OPEN APARTMENT DOOR.  
REAL ESTATE AGENT (off) 

...point from which all distances... 

27.06

SCENE 4 - INT. APARTMENT BUILDING/HALLWAY - DAY - FS - ABIGAIL’S PEEPHOLE.  HER EYE IS VISIBLE THROUGH THE PEEPHOLE.
REAL ESTATE AGENT (off) 

...to and from New York City are officially measured.  

31.11

SCENE 5 - INT. APARTMENT - DAY - FS - LILLIAN, THE REAL ESTATE AGENT AND CHARLIE.  CAMERA DOLLIES L.
REAL ESTATE AGENT (face off) 

The owner completely renovated it and refurbished the entire (on) unit with all the latest and greatest amenities.  Top of the line kitchen by Pedini.  There’s only two units on the Penthouse level, twenty-four-hour doorman, concierge.  It’s a full service building.  And we are getting another offer later today, so, uh....  I think you guys are the right fit.  If I were you, I’d make a move.  

CHARLIE STEPS FG. TO LILLIAN.

CHARLIE

What do you think?

LILLIAN

I love it.

CHARLIE

Good. 

LILLIAN

(chuckles)

THEY KISS.  

86.10

SCENE 6 - INT. ABIGAIL’S APARTMENT - DAY - MCS - CAMERA SWISH PANS R. ONTO ABIGAIL, SPEAKING INTO HER CELL PHONE.
ABIGAIL (into cell phone)

They rented the apartment! (face off) How could this have happened?  

92.05

SCENE 7 - EXT. RAY’S HOUSE - DAY - MCS - DR. RAY FONTAINE, ABIGAIL’S MIDDLE-AGED FRIEND, STANDS WITH HIS CELL PHONE.
ABIGAIL (over cell phone) 

I wrote half a dozen letters!  

RAY (into cell phone)

I agree, Abby, this is simply outrageous.  They haven’t returned any of my phone calls, either.

RAY STEPS R.FG., CAMERA MOVING WITH HIM.

102.06

SCENE 8 - INT. ABIGAIL’S APARTMENT - DAY - MCS - ABIGAIL PACES, CAMERA PANNING WITH HER.
ABIGAIL (into cell phone)

Is there anything we can do to stop this?

105.09

SCENE 9 - EXT. RAY’S HOUSE - DAY - MCS - RAY.
RAY (into cell phone)

I will look into it immediately. 

108.15

SCENE 10 - INT. ABIGAIL’S APARTMENT - DAY - MCS - ABIGAIL.
ABIGAIL (into cell phone)

I need to see you, Ray.

110.09

SCENE 11 - EXT. RAY’S HOUSE - DAY - MCS - RAY.
RAY (into cell phone) 

Abby, I’m busy.

113.01

SCENE 12 - INT. ABIGAIL’S APARTMENT - DAY - MCS - ABIGAIL. 
ABIGAIL (into cell phone)

I said...I need to see you, Ray. 

120.01

SCENE 13 - EXT. RAY’S HOUSE - DAY - MCS - RAY.
RAY (into cell phone)

I’m in the middle of something.

122.10

SCENE 14 - INT. ABIGAIL’S APARTMENT - DAY - MCS - ABIGAIL REACTS.
ABIGAIL (into cell phone) 

Raymond!  Now!

126.06

SCENE 15 - INT. ABIGAIL’S APARTMENT - DAY - MS - RAY STANDS WITH A CUP OF TEA.  
RAY

(sighs)

ABIGAIL (off) 

You know, the police were here.  

129.13

SCENE 16 - MS - ABIGAIL.
ABIGAIL 

In my home.

131.12

SCENE 17 - MS - RAY.
RAY

Of course the police were here, Abby. 

135.00

SCENE 18 - MS - ABIGAIL.
ABIGAIL

And that doesn’t bother you?

RAY (off) 

The police were... 

138.05

SCENE 19 - MS - RAY STEPS FG.  CAMERA MOVES BACK WITH HIM TO INCLUDE ABIGAIL IN L.FG.
RAY 

...here because Hilary died.  She had a fall and they’re investigating her death.  You live across the hall, so of... 

148.07

SCENE 20 - MS - PAST RAY, IN R.FG., TO ABIGAIL.
RAY (face off) 

...course they’re gonna inquire (off) if you heard any-...

RAY STEPS R., EXITING.

151.09

SCENE 21 - FS - ABIGAIL AND RAY.
RAY (face off) 

...-thing suspicious.  Once (on) they deduce that her death was an accident, which it most certainly was... 

159.07

SCENE 22 - MS - ABIGAIL.
RAY (off) 

...they’ll have no need to bother you any further. 

ABIGAIL 

One of the detectives left me his card.  

RAY (off) 

Oh.

ABIGAIL STANDS AND STEPS BG., RETRIEVING THE BUSINESS CARD FROM A NEARBY TABLE.  RAY ENTERS R.

177.14
SCENE 23 - MCS - RAY.  CAMERA TILTS DOWN ONTO HIS HANDS AS HE PULLS A WORN LEATHER WALLET OUT OF HIS POCKET.  IT IS HELD CLOSED BY A RUBBER BAND.  ABIGAIL ENTERS L.
ABIGAIL (off) 
Ray, (face off) how many wallets have I bought you through the years?

RAY (face off) 

Abigail... 

184.11

SCENE 24 - MCS - ABIGAIL AND RAY.
RAY 

...I’m attached to this.  It was a gift from your mother on my first day of medical school.  I’ll never part with it.  

THEY SMILE.

ABIGAIL

It’s just that I don’t want things to change... 

199.04

SCENE 25 - MCS - PAST RAY, IN R.FG., TO ABIGAIL AS SHE STEPS L.
ABIGAIL 

...okay?  I just need things to stay the same.  I just need things to continue as they have been.  

RAY (face off) (overlapping) 

(indistinct comforting)
ABIGAIL 

This is a disruption. 

RAY (face off) 

Well... 

210.11

SCENE 26 - MCS - PAST ABIGAIL, IN L.FG., TO RAY. 
RAY 

...if change is what you don’t want, I strongly advise that you stop inquiring about the apartment across the hall.  

222.09

SCENE 27 - MCS - PAST RAY, IN R.FG., TO ABIGAIL.
RAY (face off) 
And it’s sort of academic.  The apartment is leased.  

228.06

SCENE 28 - MCS - PAST ABIGAIL, IN L.FG., TO RAY.
RAY

And they’re gonna lead their lives just as Hilary led hers.  

234.02

SCENE 29 - MCS - PAST RAY, IN R.FG., TO ABIGAIL. 
RAY (face off) 

Not a peep.  

ABIGAIL

(chuckles humorlessly) 

ABIGAIL DROPS HER HEAD FG. ONTO THE KITCHEN COUNTER.

ABIGAIL (face off) 

Ray. 

RAY (face off) 

Abigail...

242.13

SCENE 30 - MCS - PAST ABIGAIL, LIFTING HER HEAD IN L.FG., TO RAY.
RAY 

...you’ve gotta trust me, girl.  

251.09

SCENE 31 - MCS - PAST RAY, IN R.FG., TO ABIGAIL. 
RAY (face off) 
You’ve gotta calm down.  

RAY GENTLY TOUCHES ABIGAIL’S CHEEK. 

RAY (face off) 
I promise you, everything’ll be fine.  

266.10

SCENE 32 - MCS - PAST ABIGAIL, IN L.FG., TO RAY.
RAY 

Haven’t I always been there for you?  

271.14

SCENE 33 - MCS - PAST RAY, IN R.FG., TO ABIGAIL. 
RAY (face off) 
And by “always,” I mean for the better part of your life.  

ABIGAIL NODS. 

284.02

SCENE 34 - MCS - PAST ABIGAIL, IN L.FG., TO RAY.
RAY

Okay, sweetie.

286.07

SCENE 35 - MCS - PAST RAY, IN R.FG., TO ABIGAIL.  SHE REACTS AS RAY KISSES HER FOREHEAD.
291.00

SCENE 36 - MCS - ABIGAIL.  RAY STEPS L., EXITING.
ABIGAIL

(sighs)

295.15

SCENE 37 - EXT. APARTMENT BUILDING - DAY - FS - HIGH ANGLE/AERIAL - CAMERA TRAVELS L. PAST THE APARTMENT BUILDING.
DOORMAN (voice over) 

Good morning, Mister Stanford.

300.02

SCENE 38 - INT. APARTMENT BUILDING/LOBBY - DAY - FS - CHARLIE WALKS FG. PAST THE DOORMAN, WHO HOLDS OPEN THE DOOR FOR HIM.  
CHARLIE

Good morning.

301.13

SCENE 39 - MS - CHARLIE WALKS L.FG.  THE DOORMAN IS IN BG.
304.08

SCENE 40 - MFS - CHARLIE WALKS FG. TO THE O.S. ELEVATOR, WHERE KLANDERMANN WAITS WITH SEVERAL PACKAGES.  OTHER TENANTS ARE IN BG.
KLANDERMANN

Oh, hello, sir.

CHARLIE

Klandermann.

311.06

SCENE 41 - INT. APARTMENT BUILDING/ELEVATOR - DAY - MCS - CAMERA TILTS UP OVER CHARLIE AND KLANDERMANN, STANDING NEXT TO EACH OTHER.
KLANDERMANN

Mister Stanford, if you don’t mind me saying so, I...

330.04

SCENE 42 - MCS - PAST CHARLIE, IN L.FG., TO KLANDERMANN.
KLANDERMANN 

...I’ve got this sense that I, that I know you somehow.

334.08

SCENE 43 - MCS - PAST KLANDERMANN, IN R.FG., TO CHARLIE.
CHARLIE

Really?  

KLANDERMANN

Yeah.  

338.04

SCENE 44 - MCS - PAST CHARLIE, IN L.FG., TO KLANDERMANN.
KLANDERMANN 

It’s as if we, uh, I don’t know, we met somewhere or something.

345.10

SCENE 45 - MCS - PAST KLANDERMANN, IN R.FG., TO CHARLIE.
CHARLIE

Eh, well, I kinda get that a lot.  I, I guess I just have one of those face-...

352.06

SCENE 46 - MCS - PAST CHARLIE, IN L.FG., TO KLANDERMANN.
CHARLIE (face off) 

...-s.

KLANDERMANN (overlapping) 

Oh, yeah?  Well, that’s probably it.  Huh.

357.09

SCENE 47 - MCS - PAST KLANDERMANN, IN R.FG., TO CHARLIE.
360.11

SCENE 48 - MS - CHARLIE AND KLANDERMANN.
KLANDERMANN 

Sure smells good coming out the, coming out of your unit.  

365.07

SCENE 49 - MCS - PAST CHARLIE, IN L.FG., TO KLANDERMANN.
KLANDERMANN 

I’m guessing Miss Lillian’s... 

367.03

SCENE 50 - MCS - PAST KLANDERMANN, IN R.FG., TO CHARLIE.
KLANDERMANN (face off) 

...the, uh-- 

CHARLIE (interrupting)

Yeah, she’s the chef in the family.

KLANDERMANN

Yeah.

CHARLIE (overlapping) 

(chuckling) It’s amazing I don’t weigh three hundred... 

373.05

SCENE 51 - MCS - PAST CHARLIE, IN L.FG., TO KLANDERMANN.
CHARLIE (face off) 

(chuckling) ...pounds. 

KLANDERMANN

(chuckles) Yeah, I, I don’t understand it.

378.06

SCENE 52 - EXT. COLUMBUS CIRCLE - NIGHT - FS - VEHICLES AND PEDESTRIANS MOVE THROUGH THE AREA.
381.04

SCENE 53 - MS - THE APARTMENT BUILDING.
384.07

SCENE 54 - INT. ABIGAIL’S APARTMENT - NIGHT - MS - ABIGAIL STANDS IN THE KITCHEN, CHOPPING VEGETABLES. 
391.15

SCENE 55 - MCS - THE KNIFE AS IT SLICES A MUSHROOM.
CHARLIE AND LILLIAN’S FRONT DOOR CLOSES.

396.08

SCENE 56 - MCS - ABIGAIL LOOKS FG., THEN RESUMES CHOPPING.
LILLIAN (off) 

(screams indistinctly) Son of a bitch!

412.09

SCENE 57 - MS - ABIGAIL’S CLOSED FRONT DOOR.
CHARLIE (off) 

(yelling) Well, it’s a little too late for that!  

415.06

SCENE 58 - FS - ABIGAIL LOOKS FG.
CHARLIE (off) 

(yelling) You started it, Lillian! 

417.12

SCENE 59 - MS - ABIGAIL REACTS.
CHARLIE (off) 

(grunts)

LILLIAN (off) 

Goddamn it!  Why are you doing this?  

424.14

SCENE 60 - INT. APARTMENT BUILDING/HALLWAY - NIGHT - MS - LILLIAN IS PUSHED L. THROUGH THE DOOR BY CHARLIE.
LILLIAN 

Jesus! 

CHARLIE (face off) 

Tell m-...

426.10

SCENE 61 - MCS - PAST LILLIAN, IN L.FG., TO CHARLIE, HOLDING A GLASS.
CHARLIE

...-e one more time to keep my voice down, 

I swear to... 

LILLIAN (overlapping) 

(breathes heavily)

430.02

SCENE 62 - MCS - PAST CHARLIE, IN R.FG., TO LILLIAN.
CHARLIE (face off) 

...God-- 

LILLIAN (overlapping) 

Shh!  

431.02

SCENE 63 - INT. ABIGAIL’S APARTMENT - NIGHT - MCS - ABIGAIL REACTS.
LILLIAN (off) 

I don’t want the help seeing you. 

CHARLIE (off) 

(yelling) Who gives a shit?

LILLIAN (off) 

I’m not gonna talk to you... 

436.11

SCENE 64 - MCS - THE KNIFE AS IT SLICES MUSHROOMS.
LILLIAN (off) 

...when you’re like this.  I just wanna go inside, okay?  Charlie-- 

CHARLIE (off) (overlapping) 

You’re not... 

442.07

SCENE 65 - MCS - ABIGAIL REACTS.
CHARLIE (off) 

...goin’ anywhere, bitch!  

LILLIAN (off) 
(cries out)

ABIGAIL REACTS AS SHE HEARS GLASS BREAKING.
CHARLIE (off) 
Little slut!

LILLIAN (off) 

Goddamn it, I’m going back inside.

CHARLIE (off) 

We’re gonna finish this.

ABIGAIL BACKS AWAY, LOOKING FG. AT HER O.S. FRONT DOOR.

LILLIAN (off) 

Shut up!

CHARLIE (off) 

(yelling) Oh, you don’t want the... 

FADE TO WHITE.

FADE IN ON:

SCENE 66 - INT. ROOM - DAY - FLASHBACK - MCS - YOUNG JUSTINE.
CHARLIE (voice over) 

(yelling) ...help to hear!  

FADE TO WHITE.

FADE IN ON:

SCENE 67 - INT. ABIGAIL’S APARTMENT - NIGHT - MS - ABIGAIL REACTS.
CHARLIE (off) 

(yelling) Well, I’m paying them enough to plug their ears!  

LILLIAN (off) (overlapping) 

Goddamn it!  You’re drunk!  I want to go back inside.

ABIGAIL STEPS R., CAMERA PANNING WITH HER.

CHARLIE (off) 

You’re not going anywhere.  

LILLIAN (off) 

(cries out) 

ABIGAIL REACTS AS A SLAP IS HEARD.
SCENE 67 - (CONTINUED)
LILLIAN (off) 

(cries out)
CHARLIE (off) 
Bitch!  Did you just hit me?  Is that what you did?  

LILLIAN (off) (overlapping) 

(sobs)
477.00

SCENE 68 - INT. APARTMENT BUILDING/HALLWAY - NIGHT - MS - CHARLIE SLAPS LILLIAN IN THE FACE.
LILLIAN (face off) 
(cries out)

478.07
SCENE 69 - INT. ABIGAIL’S APARTMENT - NIGHT - MCS - ABIGAIL STEPS FG.
CHARLIE (off) 
You don’t ever hit me!  

LILLIAN (off) (overlapping) 

(cries out) 

481.05
SCENE 70 - INT. APARTMENT BUILDING/HALLWAY - NIGHT - MCS - CHARLIE SLAPS LILLIAN IN THE FACE AGAIN.
CHARLIE (face off) 
Bitch!

FADE TO WHITE.

FADE IN ON:

SCENE 71 - INT. ROOM - DAY - MCS - FLASHBACK - ELEANOR REACTS.
FADE TO WHITE.

FADE IN ON:

SCENE 72 - INT. ABIGAIL’S APARTMENT - NIGHT - MCS - ABIGAIL. 
LILLIAN (off) 

(sobbing) I’m sorry!

CHARLIE (off) 

Don’t ever... 

487.10

SCENE 73 - INT. APARTMENT BUILDING/HALLWAY - NIGHT - MCS - PAST LILLIAN, IN L.FG., TO CHARLIE.  HE GRABS LILLIAN AND HOLDS HER CLOSE.
LILLIAN (face off) 

(sobs - continues under following scenes and dialogue)

CHARLIE

(yelling) ...hit Charlie!  

490.03

SCENE 74 - MCS - PAST CHARLIE, IN R.FG., TO LILLIAN.
CHARLIE (face off) 

(yelling) Do you understand... 

492.14

SCENE 75 - INT. ABIGAIL’S APARTMENT - NIGHT - CS - ABIGAIL LEANS R., LOOKING THROUGH THE PEEPHOLE.
CHARLIE (off) 

...me?  Re-...

LILLIAN (off) (overlapping) 

(sobbing) (indistinct agreement)

495.09

SCENE 76 - INT. APARTMENT BUILDING/HALLWAY - NIGHT - CS - ABIGAIL’S PEEPHOLE.  ABIGAIL’S EYE IS VISIBLE.
CHARLIE (off) 

...-member where you come from.  

498.01

SCENE 77 - MS - ABIGAIL’S POV - THROUGH THE PEEPHOLE, IN FG., TO LILLIAN AND CHARLIE.
CHARLIE

Remember, you bitch! 

CHARLIE SHOVES LILLIAN BG. AGAINST THE CLOSED DOOR.  

LILLIAN

(cries out)

LILLIAN FALLS TO THE FLOOR AS CHARLIE WALKS L. AND EXITS.

502.06

SCENE 78 - CS - ABIGAIL REACTS, MOVING AWAY FROM THE DOOR.
ABIGAIL

(gasps)

503.02

SCENE 79 - MS - LOW ANGLE - ABIGAIL MOVES L., KNOCKING A NEARBY VASE OFF OF A PEDESTAL.
504.10

SCENE 80 - FS - SLOW MOTION - THE VASE FALLS ONTO THE FLOOR AND SHATTERS.
507.05

SCENE 81 - MCS - ABIGAIL REACTS.
519.09

SCENE 82 - CS - ABIGAIL REACTS.  SHE SLOWLY LEANS FG. TOWARD THE PEEPHOLE.
560.08

SCENE 83 - CS - ABIGAIL’S POV - CHARLIE STARES FG. INTO THE PEEPHOLE.
ABIGAIL (off) 

(gasps)

563.01

SCENE 84 - MCS - ABIGAIL REACTS, CROUCHING DOWN AGAINST THE WALL.
ABIGAIL

(gasping) 

LILLIAN (off) 

(sobs - continues under following scenes and dialogue) 

579.08

SCENE 85 - CS - ABIGAIL REACTS, LISTENING.  SHE CRAWLS FG. AND LEANS DOWN, PEEKING UNDERNEATH THE DOOR.
ABIGAIL

(breathes heavily)

632.06

SCENE 86 - CS - ABIGAIL SITS UP.
636.10

SCENE 87 - MCS - ABIGAIL REACHES FOR THE DOOR.
640.11

SCENE 88 - MCS - ABIGAIL’S HAND REACHES FOR THE LOCK AND TURNS IT.  SHE GRIPS THE DOORKNOB.
665.02

SCENE 89 - MCS - ABIGAIL SLOWLY OPENS THE DOOR.
678.04

SCENE 90 - INT. APARTMENT BUILDING/HALLWAY - NIGHT - MCS - ABIGAIL’S FRONT DOOR OPENS SLIGHTLY. 
685.03

SCENE 91 - INT. ABIGAIL’S APARTMENT - NIGHT - MCS - THROUGH THE DOOR, IN FG., TO LILLIAN, LYING ON THE FLOOR.
692.11

SCENE 92 - INT. APARTMENT BUILDING/HALLWAY - NIGHT - MCS - THROUGH THE DOOR, IN FG., TO ABIGAIL. 
ABIGAIL

Miss?

706.10

SCENE 93 - MCS - THROUGH THE DOOR, IN FG., TO LILLIAN.
LILLIAN

(sobbing) Help me.  

718.10

SCENE 94 - MCS - THROUGH THE DOOR, IN FG., TO ABIGAIL.
LILLIAN (off) 

(sobbing) Please.

ABIGAIL

(whispering) Do I call nine-one-one? 

LILLIAN (off) 

(sobbing) No.  

728.06

SCENE 95 - MCS - THROUGH THE DOOR, IN FG., TO LILLIAN.
LILLIAN

(sobbing) I don’t want him to go to jail. (sobs - continues under following scenes and dialogue)

734.07

SCENE 96 - MCS - THROUGH THE DOOR, IN FG., TO ABIGAIL.
744.10

SCENE 97 - MCS - THROUGH THE DOOR, IN FG., TO LILLIAN.  ABIGAIL’S HAND ENTERS IN FG. AND OPENS THE DOOR WIDER.
756.14

SCENE 98 - MCS - ABIGAIL’S HAND TOUCHES THE HALLWAY CARPET.
765.00

SCENE 99 - MCS - ABIGAIL.
769.01

SCENE 100 - FS - PAST ABIGAIL, IN FG., TO LILLIAN.  ABIGAIL SLOWLY CRAWLS BG. THROUGH THE DOORWAY.
772.10

SCENE 101 - MCS - ABIGAIL LOOKS AROUND.
783.02

SCENE 102 - FS - PAST ABIGAIL, IN FG., TO LILLIAN.  
787.08

SCENE 103 - FS - ABIGAIL REACHES TOWARD LILLIAN, ABOUT TO TOUCH LILLIAN’S HAIR.
792.08

SCENE 104 - MS - ABIGAIL SLOWLY CRAWLS R.FG.
796.06

SCENE 105 - FS - ABIGAIL’S HAND REACHES R.  SHE RECOILS AS THE ELEVATOR DINGS.
804.02

SCENE 106 - MCS - ABIGAIL REACTS AND LOOKS R.
805.03

SCENE 107 - FS - CAMERA ZOOMS IN ON THE ELEVATOR DOWN THE HALL.
808.05

SCENE 108 - MCS - ABIGAIL REACTS.
809.07

SCENE 109 - MS - ABIGAIL CRAWLS BG. TO LILLIAN.
ABIGAIL (face off) 

You have to stand up.  

810.14

SCENE 110 - MS - CAMERA ZOOMS IN ON THE ELEVATOR.
812.03
SCENE 111 - MCS - ABIGAIL.
ABIGAIL

Stand up! 

813.04

SCENE 112 - MS - CAMERA ZOOMS IN ON THE ELEVATOR.
814.07

SCENE 113 - MCS - ABIGAIL TRIES TO GRAB O.S. LILLIAN.
ABIGAIL

(grunts and groans) 

815.14

SCENE 114 - MS - CAMERA ZOOMS IN ON THE ELEVATOR.
LILLIAN (off) 

Help me.

816.14

SCENE 115 - MFS - ABIGAIL STANDS, PULLING LILLIAN L. AFTER HER TO the DOOR.
ABIGAIL

Stand up!

817.15

SCENE 116 - MCS - CAMERA ZOOMS IN ON THE ELEVATOR.
818.13

SCENE 117 - MCS - LILLIAN IS DRAGGED BG. THROUGH THE DOOR BY ABIGAIL.
LILLIAN

(sobbing) (indistinct)

820.05

SCENE 118 - FS - CAMERA ZOOMS IN ON THE ELEVATOR.
821.06

SCENE 119 - INT. ABIGAIL’S APARTMENT - NIGHT - MCS - ABIGAIL CLOSES THE DOOR, STILL HOLDING LILLIAN.
ABIGAIL

(grunts and groans) 

822.10

SCENE 120 - MCS - ABIGAIL’S HAND LOCKS THE DOOR.
THE ELEVATOR DINGS.

823.05

SCENE 121 - INT. APARTMENT BUILDING/HALLWAY - NIGHT - MS - THE ELEVATOR DOORS OPEN AND CHARLIE STAGGERS FG.  CAMERA MOVES BACK WITH HIM.
831.01

SCENE 122 - INT. ABIGAIL’S APARTMENT - NIGHT - MS - ABIGAIL STEPS BG. WITH LILLIAN.
ABIGAIL and LILLIAN

(grunt and groan) 

THEY SIT DOWN ON THE FLOOR.

835.15

SCENE 123 - INT. APARTMENT BUILDING/HALLWAY - NIGHT - MS - CHARLIE WALKS FG., CAMERA MOVING BACK WITH HIM. 
838.13

SCENE 124 - INT. ABIGAIL’S APARTMENT - NIGHT - MFS - LILLIAN AND ABIGAIL LOOK FG.
841.01

SCENE 125 - MCS - THE BOTTOM OF THE FRONT DOOR.
842.13

SCENE 126 - MCS - ABIGAIL CRADLES LILLIAN, HOLDING HER.
ABIGAIL

Shh.

845.04

SCENE 127 - INT. APARTMENT BUILDING/HALLWAY - NIGHT - FS - CHARLIE STEPS FG., LOOKING AROUND.  
851.06

SCENE 128 - FS - THE ICE CUBES FROM CHARLIE’S DRINK ON THE CARPET.  CHARLIE TURNS L. TOWARD ABIGAIL’S O.S. FRONT DOOR.
859.07

SCENE 129 - INT. ABIGAIL’S APARTMENT - NIGHT - MCS - THE BOTTOM OF ABIGAIL’S DOOR.  CHARLIE’S SHADOW IS VISIBLE UNDERNEATH.
863.10

SCENE 130 - MCS - LILLIAN AND ABIGAIL. 
LILLIAN

(shivers)

ABIGAIL

Shh. (whispering) Be quiet. 

866.10

SCENE 131 - INT. APARTMENT BUILDING/HALLWAY - NIGHT - MFS - CHARLIE LEANS AGAINST ABIGAIL’S DOOR, LISTENING.  HE KNOCKS.
CHARLIE

Lillian.

876.01

SCENE 132 - INT. ABIGAIL’S APARTMENT - NIGHT - MCS - LILLIAN AND ABIGAIL. 
ABIGAIL

Shh.

LILLIAN

(whispering) Just don’t let him in.

ABIGAIL

Shh.

CHARLIE (off) (overlapping) 

It’s Charlie.  I’m sorry.  

885.12

SCENE 133 - INT. APARTMENT BUILDING/HALLWAY - NIGHT - MFS - CHARLIE.
CHARLIE 

Please just open the door.  

HE KNOCKS AGAIN.

892.06

SCENE 134 - INT. ABIGAIL’S APARTMENT - NIGHT - MCS - LILLIAN AND ABIGAIL.
CHARLIE (off) 
Come on, I’m sorry.  Let’s just talk about this.  

898.14

SCENE 135 - INT. APARTMENT BUILDING/HALLWAY - NIGHT - MFS - CHARLIE POUNDS ON THE DOOR.
901.15

SCENE 136 - INT. ABIGAIL’S APARTMENT - NIGHT - MCS - LILLIAN AND ABIGAIL. 
CHARLIE 

Lillian! 

ABIGAIL

Shh.

LILLIAN (overlapping) 

Shit.  Please.... 

CHARLIE (off) (overlapping) 

Lillian, open the door.  

909.15

SCENE 137 - MCS - ABIGAIL’S DOORKNOB TURNS.
913.07

SCENE 138 - INT. APARTMENT BUILDING/HALLWAY - NIGHT - MFS - CHARLIE THROWS HIMSELF AGAINST THE DOOR.
CHARLIE

(yelling) Open the fucking doo-...

915.15

SCENE 139 - INT. ABIGAIL’S APARTMENT - NIGHT - CS - LILLIAN AND ABIGAIL, WHO REACTS.
CHARLIE (off) 

(yelling) ...-r!  

919.08

SCENE 140 - INT. APARTMENT BUILDING/HALLWAY - NIGHT - MFS - CHARLIE REACTS.
CHARLIE

(sighs) 

923.08

SCENE 141 - INT. ABIGAIL’S APARTMENT - NIGHT - FS - LILLIAN AND ABIGAIL.
927.03

SCENE 142 - FS - ABIGAIL’S DOORKNOB.
930.10

SCENE 143 - CS - LILLIAN AND ABIGAIL.
LILLIAN

(sighs)

934.09

SCENE 144 - FS - LILLIAN AND ABIGAIL. 
LILLIAN

(breathes heavily)

CHARLIE’S APARTMENT DOOR CLOSES. 

DISSOLVE TO:

SCENE 145 - INT. ABIGAIL’S APARTMENT - NIGHT - FS - ABIGAIL STEPS L. TO LILLIAN, WHO LIES ON THE SOFA.  ABIGAIL HANDS HER A DRINK.
LILLIAN

Oh, great.  

949.07

SCENE 146 - MFS - LILLIAN TAKES THE GLASS AND DRINKS.  ABIGAIL STANDS R.  
LILLIAN 

Mmm.  Mmm.

LILLIAN SETS THE GLASS DOWN ON THE COFFEE TABLE.

959.02

SCENE 147 - MCS - ABIGAIL. 
LILLIAN (off) 

(exhales) 

961.12

SCENE 148 - MFS - LILLIAN AND ABIGAIL.
LILLIAN

Thank you.  

ABIGAIL HANDS LILLIAN A WASHCLOTH FULL OF ICE.  LILLIAN HOLDS IT AGAINST HER CHEEKBONE.

LILLIAN 

I’m sorry.  I’m really sorry.

ABIGAIL (face off) 

What are you sorry for?

LILLIAN

I’m just sorry because you’re involved now in this.  And I didn’t mean for this to happen. 

984.04

SCENE 149 - MCS - ABIGAIL.
ABIGAIL

Well, you needn’t be sorry.

988.11

SCENE 150 - MFS - LILLIAN AND ABIGAIL.
992.01

SCENE 151 - MCS - ABIGAIL TURNS AND STEPS L.BG.
993.14

SCENE 152 - MCS - LILLIAN.  ABIGAIL IS IN BG.
LILLIAN 

He works so hard and when he works, he sometimes gets stressed and... 

1002.04

SCENE 153 - MFS - ABIGAIL KNEELS DOWN NEXT TO THE BROKEN VASE.
LILLIAN (off) 

...when he’s under a lot of pressure, he drinks a lot.  And I think I set him off, and I don’t mean to.  I feel so bad. 

ABIGAIL

Why are you making excuses for him? 

1020.15

SCENE 154 - MCS - LILLIAN.  ABIGAIL KNEELS IN BG.
LILLIAN

‘Cause you really don’t know him.  He’s really, he’s a really, um...reliable guy. 

CAMERA CRANES UP.

ABIGAIL (off) 

Stop apologizing for him.  

1037.12

SCENE 155 - FS - ABIGAIL GATHERS PIECES OF THE BROKEN VASE.
ABIGAIL

Stop it.

1041.02

SCENE 156 - MCS - LILLIAN.
LILLIAN

I do love him. (sighs)

1055.12

SCENE 157 - MCS - ABIGAIL.
1061.01

SCENE 158 - EXT. STREET - DAY - MFS - A BUSY STREET.  VEHICLES MOVE FG. AND BG., WHILE PEDESTRIANS ARE IN BG.
1066.10

SCENE 159 - INT. PARKING GARAGE - DAY - FS - GROUPS OF POLICE OFFICERS AND CRIME SCENE INVESTIGATORS SURROUND A CRIME SCENE. 
POLICE OFFICERS and CRIME SCENE INVESTIGATORS

(low and indistinct chatter - continues under following scenes and dialogue)

1071.04

SCENE 160 - FS - A BROKEN VIOLIN LIES ON THE GROUND.  CAMERA PANS R. ONTO JERRY AND FRANK AS THEY WALK FG.  OTHER POLICE OFFICERS AND CRIME SCENE INVESTIGATORS ARE IN BG.
JERRY (off) 

Why would someone kill a violinist? (on) This job really sucks sometimes.

FRANK

Why would an eighty-year-old woman wanna jump off her balcony? 

JERRY

See this here?  

1086.07

SCENE 161 - FS - JERRY AND FRANK STAND NEAR THE CRIME SCENE, WHICH INCLUDES THE VICTIM’S REMAINS COVERED WITH YELLOW TARPS.  OTHER POLICE OFFICERS AND CRIME SCENE INVESTIGATORS ARE IN BG.
JERRY 

This is how I like my crime scene.  That over there is a torso, a head...

JERRY POINTS TO SEVERAL YELLOW TARPS.

1094.04

SCENE 162 - MFS - JERRY AND FRANK.  OTHER POLICE OFFICERS AND CRIME SCENE INVESTIGATORS ARE IN BG.
JERRY

...and right down here...

JERRY KNEELS AND LIFTS A YELLOW TARP.  FRANK REACTS.

FRANK

Oh, God.

FRANK STEPS R., EXITING.

JERRY

...what the hell is that?  You see, this is what a murder scene looks like. 

1105.15

SCENE 163 - FS - FRANK AND JERRY, WHO STEPS FG.  OTHER POLICE OFFICERS AND CRIME SCENE INVESTIGATORS ARE IN BG.
FRANK

What, so you don’t think this is a suicide as well? 

JERRY

You, my friend, are a sick bastard.

FRANK

I’m just saying nine years on the job, it just doesn’t add up.  

1121.10

SCENE 164 - MFS - LOW ANGLE - FRANK AND JERRY.
FRANK 

What’s interesting is the girl across the hall. 

JERRY

Oh, I see what this is about.  What, she hot? 

FRANK

Yeah, she was attractive.

JERRY

I knew it.  

FRANK (overlapping) 

No, here’s the thing.  I ran her through the system, right?  

JERRY

(sighs)

FRANK

There’s nothing on her.  She doesn’t have a social security number, she doesn’t have a driver’s license, nothing.  

1146.10

SCENE 165 - MS - FRANK AND JERRY.  CAMERA CRANES UP SLOWLY.  OTHER POLICE OFFICERS AND CRIME SCENE INVESTIGATORS ARE IN BG. 
FRANK

A woman like that, living in Columbus Circle, with all that money?  It just, it just doesn’t make sense.  You know, she, she, she hasn’t left her apartment in years.  

JERRY

This is New York City.  It’s a town full of nuts.

FRANK

No, she didn’t look crazy.

JERRY

How did she look? 

FRANK

She looked like a victim. 

1179.03

SCENE 166 - INT. ABIGAIL’S APARTMENT - MORNING - FS - LILLIAN, ASLEEP ON THE SOFA.
1184.00

SCENE 167 - MCS - ABIGAIL SITS ON THE STAIRCASE, WATCHING.
DISSOLVE TO:

SCENE 168 - FS - HIGH ANGLE - LILLIAN, ASLEEP.  ABIGAIL STANDS R., WATCHING.  ABIGAIL PACES FG.
DISSOLVE TO:

SCENE 169 - FS - HIGH ANGLE - LILLIAN SLEEPS AS ABIGAIL PACES AIMLESSLY. 
DISSOLVE TO:

SCENE 170 - MFS - ABIGAIL SITS DOWN ON A CHAIR FACING LILLIAN AND THE SOFA. 
1240.02

SCENE 171 - MS - PAST ABIGAIL, IN L.FG., TO LILLIAN AS SHE WAKES. 
LILLIAN

Oh, my God.  I can’t believe I fell asleep here.  

1268.09

SCENE 172 - MCS - ABIGAIL.
LILLIAN (off) 

(sighs)

1272.02

SCENE 173 - MS - PAST ABIGAIL, IN L.FG., TO LILLIAN AS SHE SITS UP.
LILLIAN
What time is it?  

1281.04

SCENE 174 - MCS - ABIGAIL.
ABIGAIL

It’s almost eight-thirty.  

LILLIAN (off) 

Oh...

1286.04

SCENE 175 - MS - PAST ABIGAIL, IN L.FG., TO LILLIAN.
LILLIAN

...wow.  Almost nine hours.  

1291.14

SCENE 176 - MCS - ABIGAIL. 
LILLIAN (off) 

God.  

1295.01

SCENE 177 - MS - PAST ABIGAIL, IN L.FG., TO LILLIAN.
LILLIAN

(sighs) I’m sorry if I invaded your spac-...

1300.08

SCENE 178 - MCS - PAST LILLIAN, TIPPED IN R.FG., TO ABIGAIL.
LILLIAN (face off) 

...-e. 

ABIGAIL

It’s all right.  Would you like me to pour you some tea?

ABIGAIL STANDS UP.

LILLIAN (off) 

No, no, no, that-...

1310.03

SCENE 179 - MS - PAST ABIGAIL, IN L.FG., TO LILLIAN AS SHE STANDS UP.
LILLIAN

...-s okay.  I just...I need to get going.  Thank you, though.  Oh, God, Charlie’s gonna kill me.

1320.09

SCENE 180 - MCS - PAST LILLIAN, TIPPED IN R.FG., TO ABIGAIL.
ABIGAIL

It looks like he already tried to do that last night.

1326.08

SCENE 181 - MS - PAST ABIGAIL, IN L.FG., TO LILLIAN.
LILLIAN

Does it look bad?  

1328.07

SCENE 182 - MCS - PAST LILLIAN, TIPPED IN R.FG., TO ABIGAIL.
1331.08

SCENE 183 - MS - PAST ABIGAIL, IN L.FG., TO LILLIAN.
LILLIAN 

Do you have a mirror?

1335.06

SCENE 184 - MCS - PAST LILLIAN, TIPPED IN R.FG., TO ABIGAIL.  SHE GESTURES R.
ABIGAIL

It’s right there.

LILLIAN STEPS R. AND EXITS.

ABIGAIL

(sighs)

1348.11

SCENE 185 - MCS - THE MIRROR ON THE WALL.  IT SHOWS LILLIAN’S REFLECTION AS SHE LOOKS AT HERSELF AND REACTS.
LILLIAN

Ugh.

1358.05

SCENE 186 - MCS - ABIGAIL. 
LILLIAN (off) 

(cries softly - continues under following scenes and dialogue)

1361.02

SCENE 187 - MCS - PAST LILLIAN, IN R.FG., TO HER REFLECTION IN THE MIRROR.
1367.10

SCENE 188 - MCS - ABIGAIL REACTS AND STEPS R.
1372.08

SCENE 189 - MCS - THE MIRROR, SHOWING LILLIAN’S REFLECTION.  ABIGAIL’S REFLECTION IS IN BG.
LILLIAN 

(crying) I feel so stupid. 

ABIGAIL

No. 

LILLIAN

(crying) I do.  I just feel so stupid.  I don’t even know you and here I am dragging you into this. (cries - continues under following scenes and dialogue)

ABIGAIL

It’s all right. (pause) Shh.  It’s all right.  

1421.12

SCENE 190 - MFS - ABIGAIL PULLS LILLIAN AWAY FROM THE MIRROR AND LEADS HER FG.
ABIGAIL

Don’t.  Don’t. (pause) Why don’t you sit...

1430.05

SCENE 191 - MCS - ABIGAIL AND LILLIAN SIT DOWN TOGETHER ON THE SOFA.
ABIGAIL

...down? (pause) Have some tea.  

1438.14

SCENE 192 - MFS - ABIGAIL AND LILLIAN.  ABIGAIL POURS TEA.
LILLIAN 

Thank you.  

1452.14

SCENE 193 - MCS - HIGH ANGLE - LILLIAN’S HANDS HOLDING THE TEACUP AND SAUCER.  
LILLIAN (face off) 
You’ve been so nice.

1457.07

SCENE 194 - MCS - ABIGAIL WATCHES AS LILLIAN SIPS HER TEA AND REACTS.
LILLIAN

(groans)

1462.02

SCENE 195 - MCS - PAST LILLIAN, IN R.FG., TO ABIGAIL.
1465.13

SCENE 196 - MCS - PAST ABIGAIL, IN L.FG., TO LILLIAN.
ABIGAIL (face off) 

I’m sorry. 

1467.12

SCENE 197 - MCS - ABIGAIL.
LILLIAN (off) 

(sighs) 

1470.09

SCENE 198 - MCS - PAST ABIGAIL, IN L.FG., TO LILLIAN.
LILLIAN 

Charlie’s not such a bad guy.  I don’t want you to hate him.  

1477.03

SCENE 199 - MCS - PAST LILLIAN, IN R.FG., TO ABIGAIL.
ABIGAIL

Well, he made a terrible first impression. 

1482.01

SCENE 200 - MCS - PAST ABIGAIL, IN L.FG., TO LILLIAN.
LILLIAN 

I know.  He did. (chuckles)

1488.05

SCENE 201 - MCS - PAST LILLIAN, IN R.FG., TO ABIGAIL.
ABIGAIL

(chuckles)

1491.15

SCENE 202 - MCS - PAST ABIGAIL, IN L.FG., TO LILLIAN.
LILLIAN 

(sighs) (pause) Can I ask you a question?  

1502.15

SCENE 203 - MCS - ABIGAIL REACTS.
1507.01

SCENE 204 - MCS - PAST ABIGAIL, IN L.FG., TO LILLIAN.
LILLIAN 

Why don’t you like having any visitors?  

1511.05

SCENE 205 - MCS - ABIGAIL.
LILLIAN (off) 
I’m sorry, I don’t mean to pry.  That’s what the real estate agent said.

ABIGAIL 

Well, I guess I just decided a long time ago that I’d rather be alone. 

LILLIAN (off) 

That’s not so strange.  

1537.13

SCENE 206 - MCS - PAST ABIGAIL, IN L.FG., TO LILLIAN.
LILLIAN 

I, sometimes I just wanna run away and...be somewhere where nobody knows me and I could just...start over. (chuckles) 

1556.13

SCENE 207 - MCS - ABIGAIL.
ABIGAIL

I know.

1568.04

LAST FRAME OF PICTURE IS 1568.04

END OF REEL 2AB
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2-1
14.00
18.00
4.00
charlie to real estate agent


Well, the view is definitely amazing.

2-2
18.04
22.13/
4.09
real estate AGENT TO CHARLIE 

AND LILLIAN

As you can see, we’re directly over

Columbus Circle... 
2-3
/23.01
27.04/
4.03
real estate AGENT TO CHARLIE 

AND LILLIAN

...which by the way, is the exact point 

from which all distances... 

2-4
/27.08
31.09/
4.01
real estate AGENT TO CHARLIE 

AND LILLIAN

...to and from New York City 

are officially measured.  

2-5
/31.13
36.00
4.03
real estate AGENT TO CHARLIE 

AND LILLIAN

The owner completely renovated it 

and refurbished the entire unit... 

2-6
36.04
40.12
4.08
real estate AGENT TO CHARLIE 
AND LILLIAN

...with all the latest and greatest

amenities.  

2-7
41.00
44.12
3.12
real estate AGENT TO CHARLIE 

AND LILLIAN

Top of the line kitchen by Pedini.  

(Pedini  :  Italian kitchen design company)
2-8
45.00
48.12
3.12
real estate AGENT TO CHARLIE 

AND LILLIAN

There’s only two units on the Penthouse level... 

2-9
49.00
56.12
7.12
real estate AGENT TO CHARLIE 

AND LILLIAN

...24-hour doorman, concierge.  

It’s a full service building.  

2-10
57.00
60.12
3.12
real estate AGENT TO CHARLIE 

AND LILLIAN

And we are getting another offer 

later today, so.... 

(i.e., ‘you will have to move quickly if you want the apartment’)
2-11
61.00
66.00
5.00
real estate AGENT TO CHARLIE 

AND LILLIAN

I think you guys are the right fit.  

If I were you, I’d make a move.

2-12
74.04
76.02
1.14
charlie to lillian


What do you think?

2-13
77.00
80.10
3.10
lillian to charlie, THEN 

CHARLIE TO LILLIAN

-I love it.

-Good.

2-14
/86.11
89.10
2.15
abigail to ray (into cell phone) 

They rented the apartment!
(They  :  The apartment owner)

2-15
90.02
95.02
5.00
abigail to ray (into cell phone)

How could this have happened?

I wrote half a dozen letters!

2-16
95.06
99.00
3.10
ray to abigail (into cell phone)

I agree, Abby, this is simply outrageous.

2-17
99.04
102.04/
3.00
ray to abigail (into cell phone)

They haven’t returned any of my phone calls, either.

2-18
/102.08
105.08/
3.00
abigail to ray (into cell phone)

Is there anything we can do to stop this?

2-19
/105.12
108.12/
3.00
ray to abigail (into cell phone)

I will look into it immediately.

2-20
/109.00
113.00/
4.00
abigail to ray (into cell phone), THEN


RAY TO ABIGAIL (into cell phone)

-I need to see you, Ray.

-Abby, I’m busy.

2-21
114.06
116.10
2.04
abigail to ray (into cell phone)

I said...

2-22
117.02
119.14/
2.12
abigail to ray (into cell phone)


...I need to see you, Ray.

2-23
/120.02
122.07/
2.05
ray to abigail (into cell phone)

I’m in the middle of something.

2-24
/122.11
126.06/
3.11
abigail to ray (into cell phone)

Raymond!  Now!

2-25
127.06
131.10/
4.04
abigail to ray



You know, the police were here.

In my home.

2-26
/131.14
136.06
4.08
ray to abigail, then abigail to ray

-Of course the police were here, Abby.

-And that doesn’t bother you?

2-27
136.10
141.00
4.06
ray to abigail


The police were here because Hilary died.  

2-28
141.04
145.12
4.08
ray to abigail


She had a fall and they’re 

investigating her death.

2-29
146.00
150.10
4.10
ray to abigail


You live across the hall, 

so of course they’re gonna inquire... 

2-30
150.14
153.06
2.08
ray to abigail


...if you heard anything suspicious.

2-31
153.10
159.06/
5.12
ray to abigail


Once they deduce that her death was 

an accident, which it most certainly was...

2-32
/159.10
163.12
4.02
ray to abigail


...they’ll have no need to bother you

any further.

2-33
166.06
172.04
5.14
abigail to ray


One of the detectives left me his card.

2-34
179.02
183.06
4.04
abigail to ray


Ray, how many wallets have 

I bought you through the years?

2-35
183.10
186.04
2.10
ray to abigail


Abigail, I’m attached to this.  

(this  :  this wallet) 
2-36
186.08
190.12
4.04
ray to abigail


It was a gift from your mother 

on my first day of medical school.  

2-37
191.00
193.02
2.02
ray to abigail


I’ll never part with it.

2-38
195.06
199.10
4.04
abigail to ray


It’s just that I don’t want things 

to change, okay?

2-39
199.14
202.08
2.10
abigail to ray


I just need things to stay the same.  

2-40
202.12
206.14
4.02
abigail to ray


I just need things to continue 

as they have been.

2-41
207.06
209.12
2.06
abigail to ray


This is a disruption.

2-42
210.00
215.02
5.02
ray to abigail


Well, if change is what you don’t want...

2-43
215.06
222.08/
7.02
ray to abigail


...I strongly advise that you stop inquiring

about the apartment across the hall. 

2-44
/222.12
227.04
4.08
ray to abigail


And it’s sort of academic.  

The apartment is leased.  

2-45
/228.07
234.02/
5.11
ray to abigail


And they’re gonna lead their lives just 

as Hilary led hers.  

2-46
235.02
237.10
2.08
ray to abigail


Not a peep. 

(I.e., ‘The tenants will not bother you.’)
2-47
239.02
240.14
1.12
abigail to ray (optional)

Ray.

2-48
241.02
242.13/
1.11
ray to abigail


Abigail...

2-49
246.14
249.08
2.10
ray to abigail


...you’ve gotta trust me, girl.

2-50
252.12
255.12
3.00
ray to abigail


You’ve gotta calm down.

2-51
260.04
262.04
2.00
ray to abigail


I promise you...

2-52
262.10
265.10
3.00
ray to abigail


...everything’ll be fine.

2-53
267.06
270.12
3.06
ray to abigail


Haven’t I always been there for you?

2-54
275.02
279.12
4.10
ray to abigail


And by “always,” I mean for 

the better part of your life.

2-55
/284.03
286.00
1.13
ray to abigail


Okay, sweetie.

(sweetie  :  affectionate term of address) 
2-56
298.00
301.10/
3.10
doorman to cHARLIE
, THEN

CHARLIE TO DOORMAN

-Good morning, Mr. Stanford.

-Good morning.

2-57
306.06
309.12
3.06
klandermann to cHARLIE, THEN

CHARLIE TO KLANDERMANN

-Oh, hello, sir.

-Klandermann.

2-58
325.12
330.02/
4.06
klandermann to charlie


Mr. Stanford, if you don’t mind me

saying so...

2-59
/330.06
334.06/
4.00
klandermann to charlie


...I’ve got this sense 

that I know you somehow.

2-60
335.12
340.04
4.08
charlie to klandeRMANN, THEN
KLANDERMANN TO CHARLIE


-Really?

-Yeah.  It’s as if we...

2-61
341.06
344.12
3.06
klandermann to charlie


...I don’t know, we met somewhere 

or something.

2-62
346.12
350.00
3.04
charlie to klandermann


I kinda get that a lot.  

2-63
350.04
353.10
3.06
charlie to klandermanN, THEN

KLANDERMANN TO CHARLIE

-I guess I just have one of those faces.

-Oh, yeah?  

2-64
353.14
356.10
2.12
klandermann to charlie


Well, that’s probably it.

2-65
/360.14
365.04/
4.06
klandermann to charlie


Sure smells good coming out of your unit.

2-66
/365.08
370.08
5.00
klandermann to cHARLIE, THEN
CHARLIE TO KLANDERMANN

-I’m guessing Miss Lillian’s the--

-Yeah, she’s the chef in the family. 

2-67
370.12
374.04
3.08
klandermann to charlie, then
CHARLIE TO KLANDERMANN

-Yeah.

-It’s amazing I don’t weigh 300 pounds.

2-68
374.08
377.04
2.12
klandermann to charlie


I don’t understand it.

2-69
410.12
412.08/
1.12
lillian to charlie



Son of a bitch!

(slang insult)
2-70
/412.12
418.02
5.06
charlie to lillian


Well, it’s a little too late for that!

You started it, Lillian!

2-71
419.00
424.06
5.06
lillian to charlie


Goddamn it!  Why are you doing this?

2-72
/424.15
427.10
2.11
lillian to herself, THEN

CHARLIE TO LILLIAN

-Jesus!

-Tell me one more time...

(Jesus  :  slang expression of frustration or fear)
2-73
427.14
431.00/
3.02
charlie to lillian


...to keep my voice down, I swear to God--

2-74
/431.04
434.10
3.06
lillian to charlie, THEN
CHARLIE TO LILLIAN

-I don’t want the help seeing you.

-Who gives a shit?

(the help  :  referring to employees, most likely cleaning people or a housekeeper)
2-75
434.14
437.10
2.12
lillian to charlie


I’m not gonna talk to you 

when you’re like this.

(i.e., ‘drunk’)
2-76
437.14
441.14
4.00
lillian to charlie


I just wanna go inside, okay?  Charlie--

2-77
442.02
444.00
1.14
charlie to lillian


You’re not going anywhere, bitch!

2-78
445.04
450.04
5.00
charlie to LILLIAN, THEN

LILLIAN TO CHARLIE

-Little slut!

-Goddamn it, I’m going back inside.

2-79
450.14
453.02
2.04
charlie to lillian


We’re gonna finish this.

2-80
453.06
457.08/
4.02
lillian to cHARLIE, THEN

CHARLIE TO LILLIAN

-Shut up!

-Oh, you don’t want the help to hear!

2-81
/457.12
460.12
3.00
charlie to lillian


Well, I’m paying them enough 

to plug their ears!

2-82
461.00
466.04
5.04
lillian to charlie


You’re drunk!  I want to go back inside.

2-83
466.08
469.00
2.08
charlie to lillian


You’re not going anywhere.

2-84
472.06
477.00/
4.10
charlie to lillian


Bitch!  Did you just hit me?

Is that what you did?

2-85
/478.08
480.12
2.04
charlie to lillian


You don’t ever hit me!

2-86
/481.06
482.14
1.08
charlie to lillian


Bitch!

2-87
484.06
490.03/
5.13
lillian to cHARLIE, THEN
CHARLIE TO LILLIAN


-I’m sorry!

-Don’t ever hit Charlie!

2-88
490.10
492.14/
2.04
charlie to lillian


Do you understand?

2-89
494.14
497.14/
3.00
charlie to lillian


Remember where you come from.

(i.e., ‘a background of poverty’) 
2-90
/498.02
501.04
3.02
charlie to lillian


Remember, you bitch!

2-91
703.08
705.04
1.12
abigail to lillian


Miss?

2-92
713.10
715.10
2.00
lillian to abigail


Help me.

2-93
719.10
722.00
2.06
lillian to abigail


Please.

2-94
724.00
727.00
3.00
abigail to lillian


Do I call 911?

2-95
727.04
728.12
1.08
lillian to abigail


No.

2-96
729.12
733.02
3.06
lillian to abigail


I don’t want him to go to jail.

2-97
/809.08
813.04/
3.12
abigail to lillian


You have to stand up.  Stand up!
2-98
815.04
817.15/
2.11
lillian to aBIGAIL, THEN
ABIGAIL TO LILLIAN

-Help me.

-Stand up!

2-99
864.14
866.10/
1.12
abigail to lillian


Be quiet.

2-100
874.10
876.01/
1.07
charlie to lillian (optional)

Lillian.

2-101
876.14
881.04
4.06
lillian to aBIGAIL, THEN

CHARLIE TO LILLIAN

-Just don’t let him in.

-It’s Charlie.

2-102
883.02
885.04
2.02
charlie to lillian


I’m sorry.

2-103
/885.13
889.00
3.03
charlie to lillian


Please just open the door.

2-104
894.00
898.14/
4.14
charlie to lillian


Come on, I’m sorry.  

Let’s just talk about this.

2-105
/902.00
903.10
1.10
charlie to lillian (optional)

Lillian!

2-106
904.10
909.15/
5.05
lillian to hERSELF, THEN

CHARLIE TO LILLIAN

-Shit.  Please....

-Lillian, open the door.

(Shit  :  slang expression of dread or frustration)
2-107
/913.08
917.00
3.08
charlie to lillian


Open the fucking door!

2-108
947.10
949.07/
1.13
lillian to abigail


Great.

2-109
/961.13
963.08
1.11
lillian to abigail


Thank you.

2-110
964.14
969.12
4.14
lillian to abigail


I’m sorry.  I’m really sorry.

2-111
970.06
972.12
2.06
abigail to lillian


What are you sorry for?

2-112
973.00
978.04
5.04
lillian to abigail


I’m just sorry because 

you’re involved now in this.

2-113
979.14
984.04/
4.06
lillian to abigail


And I didn’t mean for this to happen.

2-114
985.02
988.04
3.02
abigail to lillian


Well, you needn’t be sorry.

2-115
/994.02
1001.06
7.04
lillian to abigail


He works so hard and when he works, 

he sometimes gets stressed...

2-116
1001.10
1006.08
4.14
lillian to abigail


...and when he’s under a lot 

of pressure, he drinks a lot.

2-117
1006.12
1013.02
6.06
lillian to abigail


And I think I set him off, 

and I don’t mean to.

2-118
1013.06
1016.04
2.14
lillian to abigail


I feel so bad.

2-119
1017.00
1020.12/
3.12
abigail to lillian


Why are you making excuses for him?

2-120
/1021.00
1025.10
4.10
lillian to abigail


‘Cause you really don’t know him.  

He’s a really...

2-121
1031.14
1034.08
2.10
lillian to abigail


...reliable guy.

2-122
1034.12
1037.12/
3.00
abigail to lillian


Stop apologizing for him.

2-123
1039.06
1041.02/
1.12
abigail to lillian


Stop it.

2-124
1042.10
1045.00
2.06
lillian to abigail


I do love him.

2-125
1072.04
1075.10
3.06
jerry to frank


Why would someone kill a violinist?

2-126
1075.14
1079.00
3.02
jerry to frank


This job really sucks sometimes.

2-127
1079.10
1083.12
4.02
frank to jerry


Why would an 80-year-old woman 

wanna jump off her balcony?

2-128
1084.12
1089.06
4.10
jerry to frank


See this here?

This is how I like my crime scene.

2-129
1090.00
1094.04/
4.04
jerry to frank


That over there is a torso, a head...

2-130
1096.00
1098.02
2.02
jerry to frank


...and right down here...

2-131
1098.06
1101.14
3.08
frank to hiMSELF, THEN

JERRY TO HIMSELF

-Oh, God.

-...what the hell is that?
(that  :  that body part)

2-132
1102.08
1105.12/
3.04
jerry to frank


You see, this is what a murder scene

looks like.

2-133
/1106.00
1109.06
3.06
frank to jerry


What, so you don’t think this 

is a suicide as well?

2-134
1113.10
1118.06
4.12
jerry to frank, then frank to jerry
-You, my friend, are a sick bastard.

-I’m just saying...

2-135
1118.10
1121.08/
2.14
frank to jerry


...9 years on the job, it just doesn’t add up.

(it  :  the death of Mrs. Lonnigan)
(add up  :  make logical sense)
2-136
/1121.12
1125.00
3.04
frank to jerry


What’s interesting is the girl across the hall.

2-137
1126.10
1129.12
3.02
jerry to frank


Oh, I see what this is about.  

2-138
1130.00
1131.14
1.14
jerry to frank


What, she’s hot?

2-139
1132.02
1134.08
2.06
frank to JERRY, THEN

JERRY TO FRANK

-Yeah, she was attractive.

-I knew it.

2-140
1134.12
1139.00
4.04
frank to jerry


No, here’s the thing.  

I ran her through the system, right?

2-141
1139.04
1143.08
4.04
frank to jerry


There’s nothing on her.  She doesn’t

have a social security number... 

2-142
1143.12
1146.10/
2.14
frank to jerry


...she doesn’t have a driver’s license, nothing.

2-143
1147.04
1152.12
5.08
frank to jerry


A woman like that, living in 

Columbus Circle, with all that money?  

2-144
1153.00
1155.10
2.10
frank to jerry


It just doesn’t make sense.

2-145
1156.06
1161.00
4.10
frank to jerry


You know, she hasn’t left her apartment in years.

2-146
1161.04
1165.02
3.14
jerry to frank


This is New York City.  It’s a town full of nuts.

2-147
1165.10
1168.10
3.00
frank to jerry


No, she didn’t look crazy.

2-148
1170.02
1172.02
2.00
jerry to frank


How did she look?

2-149
1174.06
1176.10
2.04
frank to jerry


She looked like a victim.

2-150
1259.00
1261.06
2.06
lillian to abigail


Oh, my God.

2-151
1265.04
1268.09/
3.05
lillian to abigail


I can’t believe I fell asleep here.

2-152
1279.02
1281.02/
2.00
lillian to abigail


What time is it?

2-153
1282.14
1285.04
2.06
abigail to lillian


It’s almost 8:30.

2-154
/1286.05
1287.14
1.09
lillian to abigail


Wow.

2-155
1289.02
1294.00
4.14
lillian to abigail


Almost 9 hours.  God.

2-156
1297.00
1301.04
4.04
lillian to abigail


I’m sorry if I invaded your space.

2-157
1303.00
1304.12
1.12
abigail to lillian


It’s all right.

2-158
1306.06
1308.12
2.06
abigail to lillian


Would you like me to pour you some tea?

2-159
1309.00
1311.10
2.10
lillian to abigail


No, no, no, that’s okay.  I just...

2-160
1311.14
1315.02
3.04
lillian to abigail


...I need to get going.  Thank you, though.

2-161
1316.14
1320.09/
3.11
lillian to abigail


Oh, God, Charlie’s gonna kill me.

2-162
/1320.13
1324.10
3.13
abigail to lillian


It looks like he already tried 

to do that last night.

2-163
/1326.09
1328.07/
1.14
lillian to abigail


Does it look bad?

2-164
1333.02
1335.04/
2.02
lillian to abigail


Do you have a mirror?

2-165
1339.10
1341.08
1.14
abigail to lillian


It’s right there.

2-166
1383.10
1386.08
2.14
lillian to abigail


I feel so stupid.

2-167
1387.08
1389.14
2.06
abigail to lillian


No.

2-168
1392.02
1396.04
4.02
lillian to abigail


I do.  I just feel so stupid.

2-169
1399.10
1402.04
2.10
lillian to abigail


I don’t even know you...

2-170
1403.06
1407.02
3.12
lillian to abigail


...and here I am dragging you into this.

2-171
1409.06
1411.12
2.06
abigail to lillian


It’s all right.

2-172
1421.00
1423.04
2.04
abigail to lillian


It’s all right.  Don’t.

(i.e., ‘cry’)
2-173
1423.12
1425.08
1.12
abigail to lillian


Don’t.

2-174
1428.14
1431.06
2.08
abigail to lillian


Why don’t you sit down?

2-175
1435.14
1438.04
2.06
abigail to lillian


Have some tea.

2-176
1449.12
1452.00
2.04
lillian to abigail


Thank you.

2-177
1453.10
1456.04
2.10
lillian to abigail


You’ve been so nice.

2-178
/1465.14
1467.12/
1.14
abigail to lillian


I’m sorry.

2-179
/1470.10
1473.14
3.04
lillian to abigail


Charlie’s not such a bad guy.

2-180
1474.12
1477.03/
2.07
lillian to abigail


I don’t want you to hate him.

2-181
1478.12
1484.04
5.08
abigail to lILLIAN, THEN

LILLIAN TO ABIGAIL

-Well, he made a terrible first impression.

-I know.

2-182
1484.08
1486.12
2.04
lillian to abigail


He did.

2-183
1500.00
1502.15/
2.15
lillian to abigail


Can I ask you a question?

2-184
/1507.04
1511.04/
4.00
lillian to abigail


Why don’t you like having any visitors?

2-185
1513.06
1516.10
3.04
lillian to abigail


I’m sorry, I don’t mean to pry.  

2-186
1517.04
1521.14
4.10
lillian to abigail


That’s what the real estate agent said.

2-187
1526.14
1533.08
6.10
abigail to lillian


Well, I guess I just decided a long time

ago that I’d rather be alone.

2-188
1534.04
1537.00
2.12
lillian to abigail


That’s not so strange.

2-189
/1537.14
1542.12
4.14
lillian to abigail


Sometimes I just wanna run away and...

2-190
1544.12
1549.00
4.04
lillian to abigail 


...be somewhere where nobody knows me

and I could just...

2-191
1549.10
1551.12
2.02
lillian to abigail


...start over.

2-192
1564.14
1566.12
1.14
abigail to lillian


I know.

LAST FRAME OF PICTURE IS 1568.04
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