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COLUMBUS CIRCLE


REEL 1AB
	
SPOTTING LIST FOOTAGE & TITLES



	COMBINED CONTINUITY & DIALOGUE
	TITLE

no.
START
end
total
title

	LABORATORY: MEASURE 0.00 AT START MARK.
11.15

SCENE 1 - BLACK BACKGROUND.
ANIMATED OXYMORON ENTERTAINMENT LOGO FADES IN:
OXYMORON ENTERTAINMENT

ANIMATED OXYMORON ENTERTAINMENT LOGO FADES OUT.  

PUZZLE PIECES MOVE INTO FRAME, ARRANGING THEMSELVES IN BG.

MAIN TITLE #1 WIPES IN:

MALLICK MEDIA PRESENTS

MAIN TITLE #1 FADES OUT.
MAIN TITLE #2 WIPES IN:
AN OXYMORON ENTERTAINMENT

PRODUCTION

MAIN TITLE #2 FADES OUT. 

MAIN TITLE #3 WIPES IN:
IN ASSOCIATION WITH

BLUE STAR ENTERTAINMENT

MAIN TITLE #3 FADES OUT.
MAIN TITLE #4 WIPES IN:
A GEORGE GALLO FILM

MAIN TITLE #4 FADES OUT. 

MAIN TITLE #5 WIPES IN:
COLUMBUS CIRCLE

MAIN TITLE #5 FADES OUT.
MAIN TITLE #6 WIPES IN:
SELMA BLAIR

MAIN TITLE #6 FADES OUT.
MAIN TITLE #7 WIPES IN:
AMY SMART

MAIN TITLE #7 FADES OUT.
MAIN TITLE #8 WIPES IN:
KEVIN POLLAK

MAIN TITLE #8 FADES OUT.
MAIN TITLE #9 WIPES IN:
JASON ANTOON

MAIN TITLE #9 FADES OUT. 

SCENE 1 - (CONTINUED)

MAIN TITLE #10 WIPES IN:
ROBERT GUILLAUME

MAIN TITLE #10 FADES OUT. 

MAIN TITLE #11 WIPES IN:
WITH

BEAU BRIDGES

MAIN TITLE #11 FADES OUT.
MAIN TITLE #12 WIPES IN:
WITH

GIOVANNI RIBISI

MAIN TITLE #12 FADES OUT.
MAIN TITLE #13 WIPES IN:
AND

JASON LEE

MAIN TITLE #13 FADES OUT. 

MAIN TITLE #14 WIPES IN:
CASTING BY

NANCY NAYOR, C.S.A.

MAIN TITLE #14 FADES OUT.
MAIN TITLE #15 WIPES IN:
MUSIC SUPERVISOR

TRICIA HOLLOWAY

MAIN TITLE #15 FADES OUT.
MAIN TITLE #16 WIPES IN:
MUSIC COMPOSED BY

BRIAN TYLER

MAIN TITLE #16 FADES OUT.
MAIN TITLE #17 WIPES IN:
COSTUME DESIGNER

REBECCA BENTJEN

MAIN TITLE #17 FADES OUT.
MAIN TITLE #18 WIPES IN: 

EDITED BY

MALCOLM CAMPBELL

MAIN TITLE #18 FADES OUT. 

MAIN TITLE #19 WIPES IN:
PRODUCTION DESIGNER

MARTINA BUCKLEY

MAIN TITLE #19 FADES OUT.
MAIN TITLE #20 WIPES IN:
DIRECTOR OF PHOTOGRAPHY

ANASTAS MICHOS, A.S.C.

MAIN TITLE #20 FADES OUT.
SCENE 1 - (CONTINUED)

MAIN TITLE #21 WIPES IN:
CO-EXECUTIVE PRODUCERS

KEVIN POLLAK

MICHAEL J. WEISS

PHILIP WALEY

BRIAN TYLER

SHALIZA SOMANI

MAIN TITLE #21 FADES OUT. 

MAIN TITLE #22 WIPES IN:
EXECUTIVE PRODUCERS

GIOVANNI RIBISI

JASON LEE

MAIN TITLE #22 FADES OUT.
MAIN TITLE #23 WIPES IN:
PRODUCED BY

CHRISTOPHER MALLICK

WILLIAM SHERAK

JASON SHUMAN

MAIN TITLE #23 FADES OUT.
MAIN TITLE #24 WIPES IN:
WRITTEN BY

GEORGE GALLO & KEVIN POLLAK

MAIN TITLE #24 FADES OUT. 

MAIN TITLE #25 WIPES IN:
DIRECTED BY

GEORGE GALLO

MAIN TITLE #25 FADES OUT.
THE PUZZLE PIECES CONNECT COMPLETELY, REVEALING THE NEW YORK CITY LANDMARK, COLUMBUS CIRCLE.  

OPTICAL EFFECT - CAMERA PULLS BACK AS THE PUZZLE BECOMES AERIAL FOOTAGE OF COLUMBUS CIRCLE.   

DISSOLVE TO:
SCENE 2 - EXT. NEW YORK CITY - NIGHT - HIGH ANGLE/AERIAL - MS - THE CITY SKYLINE. 
DISSOLVE TO:
SCENE 3 - INT. APARTMENT/LOFT - NIGHT - MS - CAMERA TILTS DOWN ON AN ELDERLY WOMAN, HILARY LONNIGAN, ASLEEP IN BED.  
255.06
SCENE 4 - FS - HER EYEGLASSES ON THE BEDSIDE TABLE.
257.08
SCENE 5 - FS - A FRAMED PHOTO OF A YOUNG BRUNETTE GIRL.
259.10
SCENE 6 - MCS - A SHADOW FALLS OVER MRS. LONNIGAN AND SHE WAKES.  SHE LOOKS AROUND THE DARK ROOM.
269.05
SCENE 7 - FS - THE BLINDS MOVE AGAINST THE LARGE WINDOWS.
273.07
SCENE 8 - MCS - MRS. LONNIGAN.
280.10
SCENE 9 - MCS - CAMERA TILTS DOWN OVER THE HEADBOARD ONTO MRS. LONNIGAN, ASLEEP AGAIN.  ANOTHER SHADOW FALLS OVER HER AND SHE WAKES.
306.14
SCENE 10 - MFS - THE EYEGLASSES.  CAMERA PANS R. ONTO MRS. LONNIGAN’S HAND AS SHE TURNS ON A LAMP.
318.02
SCENE 11 - MS - MRS. LONNIGAN SITS UP IN BED AND LOOKS AROUND.
328.01
SCENE 12 - MCS - A GLOVED HAND UNPLUGS THE LAMP, PLUNGING THE ROOM INTO DARKNESS.
330.03
SCENE 13 - MCS - MRS. LONNIGAN REACTS, REACHING L.
335.03
SCENE 14 - MCS - MRS. LONNIGAN’S HAND KNOCKS OVER SEVERAL PRESCRIPTION BOTTLES ON HER BEDSIDE TABLE.  
337.08
SCENE 15 - MCS - MRS. LONNIGAN.
338.10
SCENE 16 - MCS - MRS. LONNIGAN’S HAND REACHES FOR HER EYEGLASSES.  THE GLOVED HAND GRABS THEM AND EXITS L.
342.06
SCENE 17 - MCS - MRS. LONNIGAN.
344.02
SCENE 18 - MCS - MRS. LONNIGAN’S HAND OPENS A DRAWER IN THE TABLE, REVEALING A LARGE FLASHLIGHT. 
349.15
SCENE 19 - MCS - MRS. LONNIGAN AIMS THE FLASHLIGHT R.
353.02
SCENE 20 - MS - MRS. LONNIGAN’S POV - SOFT FOCUS - CAMERA FOLLOWS THE FLASHLIGHT BEAM AROUND THE ROOM.  
357.15
SCENE 21 - MCS - MRS. LONNIGAN PUTS ONE FOOT INTO A SLIPPER.
360.02
SCENE 22 - MS - MRS. LONNIGAN STANDS UP AND STEPS FG. WITH THE FLASHLIGHT.
386.07
SCENE 23 - MCS - A PERSON WEARING A RUBBER MASK LOOKS FG.
MRS. LONNIGAN (off) 

(gasps)
387.14
SCENE 24 - MCS - MRS. LONNIGAN REACTS AS THE GLOVED HAND GRABS HER.
MRS. LONNIGAN
(gasps - continues under following scene)
389.01
SCENE 25 - MCS - MRS. LONNIGAN REACTS AS THE GLOVED HAND COVERS HER MOUTH.  CAMERA SWISH PANS R. ONTO THE WINDOWS.
391.09
SCENE 26 - MCS - THE GLOVED HAND LIFTS THE FRAMED PHOTO OF THE YOUNG BRUNETTE GIRL. 
394.12
SCENE 27 - EXT. STREET - MORNING - FS - VEHICLES MOVE L., CAMERA PANNING WITH THEM.
398.15
SCENE 28 - INT. APARTMENT - MORNING - MCS - MRS. LONNIGAN’S BODY LIES ON THE FLOOR IN A POOL OF BLOOD.
POLICE OFFICERS

(low and indistinct chatter - continues under following scenes and dialogue)
JERRY (off) 

Well, the only thing I know is she’s got a wedding ring, no husband.  We gotta find out if the husband’s around.  
FRANK (off) 

She have any family?
JERRY (off) 

According to these pictures over here on the table she does.
FRANK (off) 

Check with the building to see if they have any surveillance tapes, find out if there were any guests in the last twelve hours that she might have had.  
CAMERA PULLS BACK AS PHOTOS OF 
MRS. LONNIGAN ARE TAKEN BY CRIME SCENE INVESTIGATORS.  CAMERA PULLS BACK TO INCLUDE DETECTIVE JERRY EEANS IN R.FG.  POLICE OFFICERS CROSS IN BG.

421.02

SCENE 29 - MCS - MRS. LONNIGAN’S BARE FOOT.  CAMERA RACKS FOCUS ONTO 
MRS. LONNIGAN’S LEFT HAND IN BG.
FRANK (off) 

You know...

423.06

SCENE 30 - MS - PAST DETECTIVE FRANK GIARDELLO, STANDING ON THE LOFT IN R.FG., DOWN TO JERRY AS HE WRITES IN A NOTEBOOK.
FRANK (face off) 

...her other slipper’s up here. 

JERRY
Yeah?
426.00
SCENE 31 - MS - LOW ANGLE - PAST JERRY, IN L.FG., TO FRANK.
FRANK
Well, I’m just saying, it’s improbable that somebody would wanna walk down the stairs with one slipper. 

431.06

SCENE 32 - MCS - HIGH ANGLE - MRS. LONNIGAN’S FEET.  ONLY ONE IS WEARING A SLIPPER, WHILE THE OTHER FOOT IS BARE.
JERRY (off) 

Well...

432.15

SCENE 33 - MS - HIGH ANGLE - PAST FRANK, IN R.FG., TO JERRY.  A CRIME SCENE INVESTIGATOR IS IN BG.
JERRY 

...it’s late at night, she wants to go to the bathroom, she forgets her slipper.  She’s disoriented, you know? 

FRANK (face off) 

There’s only one point of impact... 
443.04

SCENE 34 - MS - LOW ANGLE - PAST JERRY, IN L.FG., TO FRANK.
FRANK
...and it’s severe enough that, uh, that she fell from a twelve-foot height... 
447.11

SCENE 35 - MCS - MRS. LONNIGAN’S FACE.  A CRIME SCENE INVESTIGATOR GENTLY CLOSES HER EYES.  
FRANK (off) 

...not rolling down the sta-...

449.07

SCENE 36 - MS - HIGH ANGLE - PAST FRANK, IN R.FG., TO JERRY.
FRANK (face off) 

...-irs. 

JERRY
You’re right.
JERRY LOOKS DOWN AT HIS CELL PHONE.

FRANK (face off) 

What are you on, Twitter?  
JERRY SHRUGS.

FRANK (face off) 
Put the... 
457.07

SCENE 37 - MS - LOW ANGLE - PAST JERRY, IN L.FG., TO FRANK.
FRANK 

...phone away.  
459.00

SCENE 38 - MCS - HIGH ANGLE - JERRY REACTS. 
460.10

SCENE 39 - MS - LOW ANGLE - PAST JERRY, IN L.FG., TO FRANK.
FRANK
I mean, it’s within the realm of possibilities that she might have been thrown.  
466.08

SCENE 40 - MCS - A CRIME SCENE INVESTIGATOR LIFTS MRS. LONNIGAN’S HEAD AND TORSO OUT OF THE BLOOD PUDDLE ON THE FLOOR. 
468.12

SCENE 41 - MS - LOW ANGLE - PAST JERRY, IN L.FG., TO FRANK.
FRANK
Right?  
472.00
SCENE 42 - INT. ABIGAIL’S APARTMENT - MORNING - MCS - A BRUNETTE WOMAN, ABIGAIL CLAYTON, SITS AT HER DESK, WRITING A LETTER.
ABIGAIL (voice over) 

(reading) “Now that the apartment across the hall is vacant, I would like... 
477.02

SCENE 43 - MS - ABIGAIL AS SHE WRITES.  CAMERA DOLLIES R.
ABIGAIL (voice over) 

(reading) ...very much to discuss purchasing it for myself.  I don’t mean to take advantage of Missus Lonnigan’s passing so quickly... 
487.06

SCENE 44 - MCS - ABIGAIL’S HAND AS SHE WRITES.  CAMERA DOLLIES L.
ABIGAIL (voice over) 

(reading) ...but one must admit that the sweet darling had a good life and in fact, lived longer than most people would actually desire.”  

CAMERA TILTS UP ONTO HER FACE. 
498.09
SCENE 45 - INT. APARTMENT BUILDING/ HALLWAY - MORNING - MS - FRANK WALKS L.FG. OUT OF MRS. LONNIGAN’S FRONT DOOR AND ACROSS THE HALLWAY.  HE KNOCKS ON ABIGAIL’S FRONT DOOR.  OTHER POLICE OFFICERS ARE IN BG.
POLICE OFFICERS

(low and indistinct chatter)
507.02

SCENE 46 - INT. ABIGAIL’S APARTMENT - MORNING - MCS - ABIGAIL REACTS.
FRANK (off) 

NYPD.  Open up.  
513.01

SCENE 47 - INT. APARTMENT BUILDING/HALLWAY - MORNING - MS - FRANK KNOCKS.  CAMERA DOLLIES R.
FRANK 

NYPD. 
520.00
SCENE 48 - INT. ABIGAIL’S APARTMENT - MORNING - CS - ABIGAIL REACTS.
522.12

SCENE 49 - INT. APARTMENT - MORNING - MCS - MRS. LONNIGAN’S BODY IS ZIPPED INTO A LARGE BLACK BAG.
524.08

SCENE 50 - MCS - FRANK REACTS, LOOKING R.FG. AS HE DRINKS COFFEE.
526.12

SCENE 51 - FS - MRS. LONNIGAN’S SLIPPER ON THE RUG.
528.01

SCENE 52 - MCS - FRANK. 
530.15

SCENE 53 - INT. ABIGAIL’S APARTMENT - MORNING - MCS - CAMERA PANS R. ONTO ABIGAIL’S HAND AS SHE WRITES.
ABIGAIL (voice over) 

(reading) “Please also take into consideration that 
I first declared my interest over two... 
537.02

SCENE 54 - MCS - ABIGAIL.
ABIGAIL (voice over) 

(reading) ...years ago, after she first fell ill.  I shall await your earliest response.  
CAMERA TILTS DOWN ONTO HER HANDS.

ABIGAIL (voice over) 

(reading) Best, Abigail Clayton.”  
554.08
SCENE 55 - INT. APARTMENT BUILDING/LOBBY - MORNING - MCS - PAST THE CONCIERGE, JOSEPH KLANDERMANN, IN R.FG., TO FRANK.  OTHER POLICE OFFICERS AND TENANTS ARE IN BG.
POLICE OFFICERS and TENANTS

(low and indistinct chatter - continues under following scenes and dialogue) 

FRANK
Can you tell me about the tenants that live across the hall from Missus Lonnigan?  What are their names?  

559.11

SCENE 56 - MS - FRANK AND KLANDERMANN.
KLANDERMANN
Oh, yeah.  That’s, um, that’s Abigail Clayton. 

563.09

SCENE 57 - INT. ABIGAIL’S APARTMENT - MORNING - MCS - ABIGAIL’S HAND AS SHE APPLIES A WAX SEAL WITH THE INITIALS A.C. TO THE ENVELOPE.
FRANK (voice over) 

Abigail... 
566.12

SCENE 58 - INT. APARTMENT BUILDING/LOBBY - MORNING - MS - FRANK WRITES AS KLANDERMANN STANDS R.
FRANK
...Clayton.  Well, can you tell me about her?
569.13

SCENE 59 - INT. ABIGAIL’S APARTMENT - DAY - MONTAGE OF SCENES SHOWING ABIGAIL FIDGETING WITH A METAL LETTER OPENER.
KLANDERMANN (voice over) 

Well, uh, not... 
573.02

SCENE 60 - INT. APARTMENT BUILDING/LOBBY - MORNING - MS - FRANK WRITES AS KLANDERMANN STANDS R.  A POLICE OFFICER CROSSES R. IN FG.
KLANDERMANN
...not really, sir.  I’ve actually never met her.
FRANK
You’ve never met her?
KLANDERMANN
No.  I’m very sorry. 
KLANDERMANN REACTS AND ANSWERS THE RINGING TELEPHONE.

KLANDERMANN (into telephone) 
Klandermann.  
585.15

SCENE 61 - MCS - PAST KLANDERMANN, IN R.FG., TO FRANK.
KLANDERMANN (face off) (into telephone) 

Yes. (pause) Just a few more hours, actually, is what I’ve been told.
FRANK LOOKS BG., GESTURING.  POLICE OFFICERS AND TENANTS ARE IN BG.

FRANK (face off) 

Can I get a coffee?
POLICE OFFICER

Yes, sir. 

KLANDERMANN (into telephone) (overlapping) 

It’s unavoidable, yes.  
595.02

SCENE 62 - MCS - KLANDERMANN.  FRANK ENTERS IN L.FG.
KLANDERMANN (into telephone) 
We’re so sorry for the--  Yes.  It is a disturbance.  You’re absolutely--  Yes.  Thank you.  
KLANDERMANN HANGS UP THE TELEPHONE.

KLANDERMANN 

I’m sorry.  What were you asking me?
FRANK (face off) 

Uh...

607.10

SCENE 63 - MCS - PAST KLANDERMANN, IN R.FG., TO FRANK.  POLICE OFFICERS AND TENANTS ARE IN BG.
FRANK 

...you were saying that you’ve never met the tenant who lives across--
KLANDERMANN (face off) (interrupting)

No.  No, no, I haven’t.  I’ve been here now...
614.01

SCENE 64 - MCS - PAST FRANK, IN L.FG., TO KLANDERMANN.
FRANK
(softly) ...it’s been eleven years.  
HE REACTS.

KLANDERMANN 

She was in the apartment before I arrived, yes, so we’ve never met.
FRANK (face off) 

In eleven years, you’ve nev-...

625.08

SCENE 65 - MCS - PAST KLANDERMANN, IN R.FG., TO FRANK.
FRANK
...-er had any interaction with her personall-...

627.13

SCENE 66 - MCS - PAST FRANK, IN L.FG., TO KLANDERMANN.
FRANK (face off) 

...-y?  

KLANDERMANN (overlapping) 

That’s not completely true, sir.  
630.02

SCENE 67 - INT. ABIGAIL’S APARTMENT - MORNING - FS - ABIGAIL WALKS FG.  CAMERA CRANES DOWN.

FLASHBACK SEQUENCE BEGINS.
KLANDERMANN (voice over) 
Every day or night at a specific... 
632.12

SCENE 68 - INT. APARTMENT BUILDING/HALLWAY - MORNING - FS - TWO CORONERS WHEEL MRS. LONNIGAN’S BODY BG. ON A STRETCHER.  KLANDERMANN WALKS FG. PAST THEM. 
KLANDERMANN (voice over) 

...time, she will pass a letter to me underneath the door.  I’m the only one in the building who communicates with her.  Foo-...

641.00

SCENE 69 - INT. ABIGAIL’S APARTMENT - MORNING - MS - ABIGAIL WALKS L.FG.
KLANDERMANN (voice over) 

...-d, clothing, you name it, I deliver it.  
643.09

SCENE 70 - INT. APARTMENT BUILDING/HALLWAY - MORNING - KLANDERMANN CHECKS HIS WRISTWATCH AS HE WALKS FG.  THE CORONERS EXITS IN BG.
KLANDERMANN (voice over) 
I leave it in the hallway... 
646.05

SCENE 71 - INT. ABIGAIL’S APARTMENT - MORNING - MCS - ABIGAIL’S HAND SLIDES THE LETTER UNDER HER FRONT DOOR.
KLANDERMANN (voice over) 

...I-I knock, I... 
647.09

SCENE 72 - INT. APARTMENT BUILDING/HALLWAY - MORNING - FS - THE LETTER SLIDES R. UNDER THE DOOR.  KLANDERMANN’S HAND ENTERS R. AND PICKS IT UP.
KLANDERMANN (voice over) 

...leave.  She, she never goes out.  
650.07

SCENE 73 - MFS - KLANDERMANN STANDS UP, HOLDING THE LETTER.  THE CORONERS ARE IN BG., STEPPING INTO THE ELEVATOR.
KLANDERMANN (voice over) 

Ever.  Yeah, so in that sense, we have had communication, I guess.
KLANDERMANN TURNS AND WALKS BG.

FLASHBACK SEQUENCE ENDS.
656.02
SCENE 74 - INT. APARTMENT BUILDING/LOBBY - MORNING - MCS - PAST FRANK, IN L.FG., TO KLANDERMANN.
658.03

SCENE 75 - MCS - PAST KLANDERMANN, IN R.FG., TO FRANK.
FRANK
That’s a little strange.
660.06

SCENE 76 - MCS - PAST FRANK, IN L.FG., TO KLANDERMANN.
KLANDERMANN
Well, this is Columbus Circle, sir.  Nothing seems strange around here. 

FRANK (face off) 

All right, I’m gonna have to ask y-...

670.10

SCENE 77 - MS - FRANK AND KLANDERMANN.
FRANK 

...-ou to, uh, come into the station... 

FRANK SETS HIS BUSINESS CARD ON KLANDERMANN’S DESK.

KLANDERMANN
Really?

FRANK (overlapping) 

...after you get off.  What time will that be?
KLANDERMANN
Is that absolutely, uh--  Nine thirty.  I get off at nine thirty. 

FRANK
Yeah.  

KLANDERMANN
So.... 

688.02

SCENE 78 - MCS - PAST FRANK, IN L.FG., TO KLANDERMANN.
FRANK (face off) 
I’m gonna go, uh, try one more time.
FRANK EXITS L.FG.
694.08
SCENE 79 - INT. APARTMENT BUILDING/HALLWAY - DAY - MCS - FRANK STANDS AT ABIGAIL’S FRONT DOOR.
FRANK
Miss Clayton?  Open up, please.  It’s NYPD.  
699.06

SCENE 80 - INT. ABIGAIL’S APARTMENT - DAY - FS - ABIGAIL STANDS LISTENING.
FRANK (off) 
I know you’re in there.  Look, I tried to call, I....  
I just need two minutes of your time.  Fine.  
710.00

SCENE 81 - INT. APARTMENT BUILDING/HALLWAY - DAY - MCS - FRANK.
FRANK
We can do this one of two ways.  You can let me in now and I’ll make it short and sweet... 
715.12

SCENE 82 - INT. ABIGAIL’S APARTMENT - DAY - FS - ABIGAIL STANDS LISTENING.
FRANK (off) 

...or I’ll come back later with a warrant and a bunch of other guys, and from what I understand, you won’t like that too much.  
ABIGAIL REACTS.

725.10

SCENE 83 - INT. APARTMENT BUILDING/HALLWAY - DAY - MCS - FRANK.
FRANK
All right, fine, I’ll get a warrant.  
FRANK TURNS AND WALKS BG.

FRANK (face off) 
Creepy hallway.  
732.02

SCENE 84 - INT. ABIGAIL’S APARTMENT - DAY - MFS - ABIGAIL HURRIES R.FG. TO THE FRONT DOOR.
735.00

SCENE 85 - FS - HIGH ANGLE - ABIGAIL HESITATES, THEN UNLOCKS THE FRONT DOOR.
739.03

SCENE 86 - INT. APARTMENT BUILDING/HALLWAY - DAY - FS - FRANK REACTS AND HURRIES FG. AS THE FRONT DOOR OPENS SLIGHTLY.
FRANK
Hello?  Oh, hey.  
745.08

SCENE 87 - INT. ABIGAIL’S APARTMENT - DAY - MS - FRANK STEPS R.FG. INTO THE DOORWAY. 
748.07

SCENE 88 - MS - ABIGAIL STEPS BG.
750.10

SCENE 89 - MS - FRANK.
FRANK
Uh, ma’am, I’m so sorry.  I just needed to talk to you about your neighbor, if I may.
759.04

SCENE 90 - MS - ABIGAIL LOOKS FG. OVER HER SHOULDER, SILHOUETTED BY THE WINDOWS IN BG.
ABIGAIL
I didn’t know her.  I-I’m sorry.  I’m very busy right now.
768.10
SCENE 91 - MS - FRANK.
FRANK
Look, nobody--  I’m gonna come in here... 
FRANK STEPS FG. INTO THE APARTMENT.

774.06

SCENE 92 - MS - ABIGAIL PACES BG.
FRANK (off) 

...for a second.  I’ll shut the door.  Uh, look... 
779.10

SCENE 93 - MS - FRANK.
FRANK
...nobody’s in trouble.  I’m just following protocol.  
I just needed a few minutes of your time.  
785.14

SCENE 94 - MFS - ABIGAIL.
FRANK (off) 
You live right across the hall from her.
ABIGAIL
Right. 

794.07

SCENE 95 - MFS - PAST ABIGAIL, IN R.FG., TO FRANK.
FRANK 

Wow, this is a really beautiful apartment you have.
803.01

SCENE 96 - FS - HIGH ANGLE - FRANK AND ABIGAIL.
ABIGAIL (face off) 

Is that what they teach you in detective school?  Charm me with false praise and then...sitting down for coffe-...

ABIGAIL STEPS R.
814.07
SCENE 97 - MS - FRANK.
ABIGAIL (off) 

...-e?
FRANK
Well, if you’re offering, you know, I’d love a cup of coffee.  I, uh...I got here at six o’clock in the morning.  I came from another case, I’ve been up all night.  Coffee would be great.  
FRANK STEPS L.FG., CAMERA MOVING WITH HIM.

828.12

SCENE 98 - MS - ABIGAIL. 
830.13

SCENE 99 - MCS - FRANK SMILES.
FRANK 

You cook?
836.11

SCENE 100 - MS - ABIGAIL LOOKS L. AT HER KITCHEN EQUIPMENT.
ABIGAIL
Yes.

841.01

SCENE 101 - MCS - FRANK.
FRANK
Are you expecting somebody at this hour? 

ABIGAIL (off) 

I imagine that you al-...

846.09

SCENE 102 - MS - ABIGAIL.
ABIGAIL 

...-ready know the answer to that. 

848.15

SCENE 103 - MCS - FRANK.
FRANK
Okay, you got me.  That was dishonest.  I, uh...
I was just trying to break the ice.
857.07
SCENE 104 - MS - ABIGAIL.
ABIGAIL
Well, I’m not interested in (face off) breaking ice or engaging in small talk, so (on) I’d very much like it if you would just get to the point so that I can...get on with my morning. 

ABIGAIL STEPS L.

872.15

SCENE 105 - MCS - FRANK.
FRANK
So no coffee?  
876.09

SCENE 106 - MFS - ABIGAIL REACTS.
878.14

SCENE 107 - MCS - FRANK SMILES.
881.03

SCENE 108 - MFS - ABIGAIL STEPS L.
887.11

SCENE 109 - MS - PAST ABIGAIL, CROSSING R. IN FG., TO FRANK.  
890.15

SCENE 110 - MFS - ABIGAIL OPENS A CUPBOARD AND REMOVES A CHINA TEACUP AND SAUCER.  
893.05

SCENE 111 - MS - FRANK LOOKS AROUND. 
FRANK
How long have you lived here? 

900.08

SCENE 112 - MFS - ABIGAIL POURS COFFEE AND STEPS R.FG. WITH THE TEACUP AND SAUCER.  
ABIGAIL
You wanted to talk... 

907.14

SCENE 113 - MCS - FRANK.
ABIGAIL (off) 

...to me about my neighbor?  

ABIGAIL ENTERS IN R.FG., HANDING FRANK THE TEACUP AND SAUCER.

FRANK
Thank you.  Uh, yeah, that’s right.  
914.01

SCENE 114 - MCS - HIGH ANGLE - FRANK’S HAND LIFTS THE TEACUP OFF THE SAUCER, REVEALING A GOLD LETTER “M” SURROUNDED BY A DECORATIVE BORDER.
FRANK (face off) 
This is really nice.
ABIGAIL (off) 

She was...

919.08

SCENE 115 - MCS - FRANK.
ABIGAIL (off) 

...old and...

921.14

SCENE 116 - MS - ABIGAIL.
ABIGAIL 

...it’s my understanding she was sick for quite awhile.  I don’t know. 

FRANK (off) 

Well, uh... 
928.01

SCENE 117 - MCS - FRANK.
FRANK 

...from what I put together, uh, she was feeling a lot better.  You know, she liked to take the stairs instead of, uh, the elevator, she preferred to walk instead of taking a cab.
ABIGAIL (off) 

Hmm.

945.05

SCENE 118 - MS - ABIGAIL.
ABIGAIL 

Well, if you say so. 

950.07

SCENE 119 - MCS - FRANK.
FRANK
(inhales) So, your concierge says that you don’t like to get out that much. 

958.13

SCENE 120 - MS - ABIGAIL.
ABIGAIL
I suppose so. 
961.05
SCENE 121 - MCS - PAST ABIGAIL, CROSSING L. IN FG., TO FRANK.
FRANK
Are you, uh...uh, what is that?  Um, agoraphobic? 

971.05

SCENE 122 - FS - ABIGAIL STEPS R. TO THE WINDOWS.
ABIGAIL
Well, if you insist.
FRANK (off) 

No, no offense.  Uh...

975.09

SCENE 123 - MS - FRANK.
FRANK
...you know, I-I suffer from arachnophobia.
980.02

SCENE 124 - MS - ABIGAIL FACES THE WINDOWS IN BG.
ABIGAIL (face off) 

Really?
981.13

SCENE 125 - MCS - FRANK.
FRANK
Mm-hmm.  Yeah.  That’s a, that’s a fear of spiders.
986.09

SCENE 126 - MS - ABIGAIL.
ABIGAIL
Well, what I wouldn’t do for a shoebox full of tarantulas right now.  

992.15

SCENE 127 - MCS - FRANK REACTS.
FRANK
(chuckles) You’re pretty witty for a lady that doesn’t get out that much.  

ABIGAIL (off) 

Are you hear to talk about me... 
1002.11

SCENE 128 - MCS - ABIGAIL STEPS L.FG.
ABIGAIL
...or Hilary?
1004.14

SCENE 129 - MCS - FRANK REACTS.
FRANK
Hilary?
1008.09
SCENE 130 - MCS - ABIGAIL.
ABIGAIL
That was her name. 

1012.10

SCENE 131 - MCS - FRANK.
FRANK
But I thought you didn’t know her at all.
1014.14

SCENE 132 - MCS - ABIGAIL.
ABIGAIL
No, Detective, I did not. 

1017.05

SCENE 133 - MCS - FRANK.
FRANK
So why would you call her by her first name if you didn’t know her at all? 

ABIGAIL (off) 

All right.  
1022.03

SCENE 134 - MCS - ABIGAIL.
ABIGAIL 

Are we done yet? 

1025.06

SCENE 135 - MCS - FRANK.

FRANK 

No.  Uh, just a few more minutes.  Um...

1032.06

SCENE 136 - MCS - ABIGAIL.
FRANK (off) 
...over the last couple of days or, or weeks... 
1035.11

SCENE 137 - MCS - FRANK.
FRANK 

...uh, were there, uh, any strange visitors... 
1039.14

SCENE 138 - MCS - ABIGAIL.
FRANK 

...or anything out of the ordinary... 
1042.14

SCENE 139 - MCS - FRANK.
FRANK
...that you were aware of coming from the apartment?  
1048.10

SCENE 140 - MCS - ABIGAIL.
1051.06

SCENE 141 - MCS - FRANK.
FRANK 

No strange sounds last night when she died?  

ABIGAIL (off) 

Since I don’t know when she died... 
1059.02

SCENE 142 - MCS - ABIGAIL. 
ABIGAIL 

...day or night, and since I’ve already made it clear that I didn’t hear anything out of the ordinary coming from her apartment, then I’d venture to guess that we are entering into an area of...hmm, redundancy? 

1085.12

SCENE 143 - MFS - FRANK AND ABIGAIL.
FRANK 

Okay, now we’re done.  Thank you for the coffee.  
FRANK STEPS R. TO ABIGAIL, HANDING HER A BUSINESS CARD.

FRANK 

Uh, I’m gonna give you a couple of cards.  
1096.01

SCENE 144 - MCS - FRANK.
FRANK
If you think of anything, uh, call me. 

1103.03

SCENE 145 - MCS - ABIGAIL.
ABIGAIL
Thank you.  I will. 

1108.12

SCENE 146 - MCS - FRANK. 
FRANK
Okay.  
1112.13

SCENE 147 - MFS - FRANK AND ABIGAIL.  FRANK STEPS L.BG. TO THE FRONT DOOR, PASSING A VASE WITH MULTIPLE FEMALE FACES ON IT.
FRANK 

Hey, this is a really nice vase.  It’s, it’s a little confusing, but nice.  

ABIGAIL ENTERS R.

ABIGAIL (face off) 

I’m sure you could figure it out.
FRANK EXITS L., CLOSING THE FRONT DOOR BEHIND HIM.  ABIGAIL QUICKLY LOCKS IT.
1133.03
SCENE 148 - FS - ABIGAIL. 
ABIGAIL
(sighs) 
1144.06
SCENE 149 - MFS - ABIGAIL STEPS R.FG. TO THE COUNTER AND TOUCHES FRANK’S TEACUP.
1154.10
SCENE 150 - MCS - ABIGAIL LIFTS THE TEACUP, INHALING.
ABIGAIL
(inhales deeply) 

SHE DRINKS. 

FADE TO BLACK. 

FADE IN ON:
SCENE 151 - INT. ABIGAIL’S APARTMENT - DAY - MS - ABIGAIL SITS AT HER DESK, TYPING ON A COMPUTER KEYBOARD.  
1183.09
SCENE 152 - FS - THE COMPUTER SCREEN SHOWING A WEBSITE CALLED “PRIVATE BANK WEALTH MANAGEMENT.”  
1187.05
SCENE 153 - MS - ABIGAIL.
JERRY PENACOLI (over television) 

Her name is Justine Waters and she was known as “America’s little darling.”  
ABIGAIL LOOKS R. AT THE O.S. TELEVISION.

1194.09

SCENE 154 - FS - THE TELEVISION, SHOWING THE PROGRAM “EXTRA.”  HOST JERRY PENACOLI ADDRESSES VIEWERS.
JERRY PENACOLI (on television) 
The sole heiress of the Waters fortune, estimated in the hundreds of millions of dollars... 
1201.07

SCENE 155 - MS - ABIGAIL REACTS.
JERRY PENACOLI (over television)

...she mysteriously disappeared seventeen years ago this month.  

1207.04

SCENE 156 - FS - THE TELEVISION, SHOWING HOME VIDEO FOOTAGE OF A YOUNG JUSTINE USING A HULA HOOP.
JERRY PENACOLI (over television)
Take a look at these home videos of Justine.  They show her at the Waters family summer cottage in upstate New York.  As you can see, Justine is being filmed showcasing her hula hoop skills.  
1220.11

SCENE 157 - MS - ABIGAIL REACTS.
JERRY PENACOLI (over television)
At the time, she held the world record of fourteen straight hours.  
1226.00

SCENE 158 - FS - THE TELEVISION, SHOWING JERRY PENACOLI.
JERRY PENACOLI (on television) 
Now, there’s been much speculation on Justine’s whereabouts.  Theories range from her running off with a Saudi prince to her being a victim of foul play.  

1238.01

SCENE 159 - MS - ABIGAIL REACTS.  CAMERA MOVES INTO A MCS.
JERRY PENACOLI (over television)
Now while the great and powerful Phillip Waters claimed until his death five years ago that he never stopped looking for his daughter... 
FADE TO WHITE.
FADE IN ON:
SCENE 160 - INT. HOUSE/ROOM - DAY - MCS - FLASHBACK - PHILLIP WATERS REACHES R. AND HITS HIS WIFE ELEANOR.
JERRY PENACOLI (over television) (voice over) 

...Justine’s...

DISSOLVE TO:

SCENE 161 - MCS - FLASHBACK - YOUNG JUSTINE WATCHES.
JERRY PENACOLI (over television) (voice over) 

...seventeen-year... 

FADE TO WHITE.

FADE IN ON:

SCENE 162 - INT. ABIGAIL’S APARTMENT - DAY - MCS - ABIGAIL REACTS.
JERRY PENACOLI (over television)

...silence remains the most talked about missing persons mystery... 
FADE TO WHITE.
FADE IN ON:
SCENE 163 - INT. HOUSE/ROOM - DAY - FLASHBACK - MONTAGE OF SCENES SHOWING PHILLIP DRINKING AND REACTING.
JERRY PENACOLI (over television) (voice over) 

...to date.  

FADE TO WHITE.

FADE IN ON:

SCENE 164 - INT. APARTMENT - DAY - MCS - ABIGAIL.
JERRY PENACOLI (over television)
In the days leading up to what would become her historic vanishing act... 

1264.08

SCENE 165 - FS - THE TELEVISION, SHOWING JERRY PENACOLI.
JERRY PENACOLI (on television)

...it was rumored that eighteen-year-old Justine Waters had just become engaged to Prince Achmed Mustafi of Jordan.  
A PHOTO OF A YOUNGER ABIGAIL AND A JORDANIAN PRINCE FADES IN NEXT TO JERRY PENACOLI.

1275.05
SCENE 166 - MCS - ABIGAIL.
JERRY PENACOLI (over television) 
What did happen to Justine Waters?  And will we ever see her again?  I’m Jerry Penacoli for Extra.
1286.02
SCENE 167 - EXT. NEW YORK CITY - DAY - FS - HIGH ANGLE/AERIAL - CAMERA TRAVELS L. OVER COLUMBUS CIRCLE. 
FRANK (voice over) 

I’m wondering if you could... 

1290.02

SCENE 168 - EXT. STORE - DAY - FS - PAST PEDESTRIANS, CROSSING IN FG., TO A SMALL STORE.  THE SIGN READS:
MAYFIELD

ANTIQUES AND BOOKS
PEDESTRIANS 

(low and indistinct chatter - continues under following dialogue)
FRANK (voice over) 

...uh, help me identify...
FRANK ENTERS IN FG. AND OPENS THE DOOR.
1293.11
SCENE 169 - INT. STORE - DAY - MCS - FRANK’S HANDS AS HE DRAWS ON HIS NOTEPAD.
FRANK (face off) 

...this crest?
FRANK DRAWS THE EMBLEM FROM ABIGAIL’S TEACUP SAUCER.  HE TEARS OFF THE PAPER AND HANDS IT R.

1299.01

SCENE 170 - MCS - CAMERA TILTS UP OVER THE OLDER STORE OWNER, HOWARD.
HOWARD

Interesting.
FRANK (off) 

Yeah?  
1302.07

SCENE 171 - MCS - FRANK.
FRANK
Why is that?
HOWARD (off) 

Well, this could be a... 

1305.07

SCENE 172 - MS - FRANK AND HOWARD.  CAMERA DOLLIES R.
HOWARD 

...family crest.  This is the letter M... 
1310.15

SCENE 173 - MCS - FRANK.
HOWARD (off) 

...correct? 

FRANK 

Well, that was the intention.  The drawing is 
rough... 
1314.10

SCENE 174 - MCS - HOWARD REACTS.
FRANK (off) 

...but.... 

HOWARD (overlapping) 

(laughs) Well, where’d you find this?
FRANK (off) 

Oh, I can’t really... 
1320.01

SCENE 175 - MCS - FRANK.
FRANK
...tell you.  I just, uh, I just need to find out what it is.
CAMERA PANS R. ONTO HOWARD.

HOWARD
Okay.  I got a book in the back, something of an almanac... 
1329.10

SCENE 176 - MCS - HOWARD.
HOWARD 

...so to speak.  Might be able to find a match. 

1333.15

SCENE 177 - MCS - FRANK.  HE REACTS AS HIS CELL PHONE RINGS.
FRANK
Uh, how long do you think--  Oh, one second.  

1337.10

SCENE 178 - MS - FRANK ANSWERS HIS CELL PHONE.  HOWARD IS R.
FRANK (into cell phone)
Uh, yeah? 

1339.03

SCENE 179 - EXT. POLICE STATION - DAY - FS - JERRY WALKS FG. OUT OF THE BUILDING.  
JERRY (into cell phone)
Yeah, I went through all the evidence like you asked.  

JERRY LOOKS R. AT A NEARBY MAN, STANDING AND SMOKING A CIGARETTE. 

JERRY
Hey, put it out.  Step on it.
1345.11

SCENE 180 - INT. STORE - DAY - MS - FRANK AND HOWARD.
FRANK (into cell phone)
Yeah, what do you got?
JERRY (over cell phone)
Not much.  

1348.00

SCENE 181 - EXT. POLICE STATION - DAY - MS - JERRY WALKS FG.  PEDESTRIANS ARE IN BG.
PEDESTRIANS 

(low and indistinct chatter - continues under following dialogue)
JERRY (into cell phone)
The only thing that might interest you are some prescription medications, but she was an old woman.
1353.07

SCENE 182 - INT. STORE - DAY - MCS - FRANK.
FRANK (into cell phone)
Well, do we know who the doctor is?
1355.07
SCENE 183 - EXT. POLICE STATION - DAY - MS - JERRY WALKS FG.  PEDESTRIANS ARE IN BG.
PEDESTRIANS 

(low and indistinct chatter - continues under following dialogue)
JERRY (into cell phone)
Yeah, some doctor in Westchester County.
FRANK (over cell phone)
We got a name?
JERRY CHECKS HIS NOTEPAD.

JERRY (into cell phone)
Yeah, a Doctor Raymond Fontaine.
1367.09

SCENE 184 - INT. STORE - DAY - MCS - FRANK.
FRANK (into cell phone)
Okay, one second, one... 
1368.13

SCENE 185 - MS - FRANK AND HOWARD.
FRANK (into cell phone)
...second.  

FRANK LOWERS HIS CELL PHONE AND RETRIEVES A BUSINESS CARD FROM HIS POCKET.

FRANK 

Let me, uh, give you my card and I’ll just, uh, wait for your phone call.
HOWARD
All right, Frank.
FRANK
All right, thanks, Howie.
FRANK WALKS BG.  CAMERA DOLLIES R.
1378.06
SCENE 186 - EXT. APARTMENT BUILDING - NIGHT - FS - THE TALL APARTMENT BUILDING.
1382.00
SCENE 187 - INT. ABIGAIL’S APARTMENT/LOFT - NIGHT - MFS - ABIGAIL LIES ASLEEP IN BED.  CAMERA MOVES IN.  SHE HEARS A POLICE SIREN AND WAKES.
ABIGAIL
(gasps) (breathes heavily) 
1397.02
SCENE 188 - EXT. APARTMENT BUILDING - DAY - MCS - CAMERA PANS L. OVER NEARBY TREES AND HOLDS ON THE APARTMENT BUILDING.
1408.07
LAST FRAME OF PICTURE IS 1408.07

END OF REEL 1AB


	                             LABORATORY: 0.00 AT START MARK

                                                       255.06 = 1ST SCENE END

                                                       257.08 = 2ND SCENE END

                                                       259.10 = 3RD SCENE END

                                                       (Flat/Cinemascope)

Laboratory:  THE FOLLOWING SUBTITLE, #1-1, 

MAY OVERLAP WITH EXISTING TYPEFACE.  

PLEASE CHECK FILM CAREFULLY FOR SUBTITLE PLACEMENT.

1-1
73.06
76.12
3.06
NARRATIVE TITLE 


MAIN



      COLUMBUS CIRCLE

TITLE
1-2
/399.00
403.14
4.14
jerry to frank


Well, the only thing I know is she’s 

got a wedding ring, no husband.  

1-3
404.02
408.00
3.14
jerry to frank, then frank to jerry
-We gotta find out if the husband’s around.  

-She have any family?

1-4
408.04
411.14
3.10
jerry to frank


According to these pictures over here 

on the table she does.

1-5
412.02
415.14
3.12
frank to jerry


Check with the building to see if 

they have any surveillance tapes... 

1-6
416.02
421.02/
5.00
frank to jerry

...find out if there were any guests 
in the last 12 hours that she might have had.  
1-7
421.14
425.14/
4.00
frank to jerry, then jerry to frank
-You know, her other slipper’s up here.  

-Yeah?

1-8
/426.02
428.00
1.14
frank to jerry


Well, I’m just saying, it’s improbable that... 

1-9
428.04
431.06/
3.02
frank to jerry


...somebody would wanna walk down 

the stairs with one slipper.

1-10
431.14
435.14
4.00
jerry to frank


Well, it’s late at night, 

she wants to go to the bathroom... 

1-11
436.02
440.10
4.08
jerry to frank


...she forgets her slipper.  

She’s disoriented, you know?

1-12
440.14
444.12
3.14
frank to jerry


There’s only one point of impact 

and it’s severe enough... 

1-13
445.00
450.00
5.00
frank to jerry


...that she fell from a 12-foot height,

not rolling down the stairs.

1-14
450.04
452.04
2.00
jerry to frank


You’re right.

1-15
452.10
455.00
2.06
frank to jerry


What are you on, Twitter?

1-16
456.12
459.00/
2.04
frank to jerry


Put the phone away.

1-17
/460.11
466.08/
5.13
frank to jerry


I mean, it’s within the realm of possibilities

that she might have been thrown.

1-18
469.14
471.12/
1.14
frank to jerry


Right?

1-19
/472.01
475.14
3.13
abigail to apartment owner 


ITAL



      (voice over) 
“Now that the apartment across 

the hall is vacant...

1-20
476.02
481.14
5.12
abigail to apartment owner 


ITAL



      (voice over) 
...I would like very much to discuss 

purchasing it for myself.

1-21
482.02
487.12
5.10
abigail to apartment owner 


ITAL



      (voice over) 
I don’t mean to take advantage of 

Mrs. Lonnigan’s passing so quickly...

1-22
488.00
492.08
4.08
abigail to apartment owner
ITAL



      (voice over) 
...but one must admit that the sweet darling 

had a good life...

1-23
492.12
498.00
5.04
abigail to apartment owner
ITAL



      (voice over) 
...and in fact, lived longer than 

most people would actually desire.”

1-24
/507.06
510.04
2.14
frank to abigail 


NYPD.  Open up.
(NYPD  :  abbreviation for ‘New York Police Department’)
1-25
517.08
519.12/
2.04
frank to abigail


NYPD.

1-26
/531.00
533.14
2.14
abigail to apartment owner
ITAL



      (voice over) 
“Please also take into consideration...

1-27
534.02
540.10
6.08
abigail to apartment owner
ITAL



      (voice over) 
...that I first declared my interest over 

two years ago, after she first fell ill.

1-28
541.12
545.12
4.00
abigail to apartment owner
ITAL



      (voice over) 
I shall await your earliest response.

1-29
546.00
547.14
1.14
abigail to apartment owner
ITAL



      (voice over) 
Best... 

1-30
548.10
551.14
3.04
abigail to apartment owner
ITAL



      (voice over) 
...Abigail Clayton.”

1-31
/554.09
559.08/
4.15
frank to klandermann



Can you tell me about the tenants that

live across the hall?  What are their names?

1-32
/559.12
563.09/
3.13
klandermann to frank


Oh, yeah.  That’s Abigail Clayton.

1-33
565.02
569.12/
4.10
frank to klandermann


Abigail Clayton.

Well, can you tell me about her?

1-34
/570.00
572.00
2.00
klandermann to frank (voice over) 

ITAL



      Well...
1-35
572.04
579.00
6.12
klandermann to frank


...not really, sir.  

I’ve actually never met her.
1-36
580.02
584.04
4.02
frank to klandeRMANN, THEN
KLANDERMANN TO FRANK

-You’ve never met her?

-No.  I’m very sorry.

1-37
584.08
587.12
3.04
klandermann to caller 


(into telephone) 

Klandermann.  Yes.

1-38
588.00
591.12
3.12
klandermann to caller 


(into telephone) 

Just a few more hours, actually, 

is what I’ve been told.

1-39
592.00
594.15/
2.15
frank to police officeR, THEN

KLANDERMANN TO CALLER 

(into telephone) 

-Can I get a coffee?

-It’s unavoidable, yes.

1-40
/595.03
598.04
3.01
klandermann to caller


(into telephone) 

We’re so sorry for the--  Yes.

1-41
598.10
602.06
3.12
klandermann to caller


(into telephone) 

It is a disturbance.  You’re absolutely--

1-42
602.10
604.12
2.02
klandermann to caller


(into telephone) 

Yes.  Thank you.

1-43
605.00
606.14
1.14
klandermann to frank


I’m sorry.  What were you asking me?

1-44
607.02
609.12
2.10
frank to klandermann


You were saying that you’ve never 

met the tenant who lives--

1-45
610.00
614.00/
4.00
klandermann to frank


No.  No, no, I haven’t.  

I’ve been here now...

1-46
614.08
617.10
3.02
klandermann to frank


...it’s been 11 years.  

1-47
618.04
623.08
5.04
klandermann to frank


She was in the apartment before I arrived, 

yes, so we’ve never met.

1-48
623.12
627.10/
3.14
frank to klandermann


In 11 years, you’ve never had any 

interaction with her personally?

1-49
/627.14
630.00/
2.02
klandermann to frank


That’s not completely true, sir.

1-50
/630.04
633.02
2.14
klandermann to frank


ITAL



      (voice over) 
Every day or night at a specific time...

1-51
633.06
636.08
3.02
klandermann to frank


ITAL



      (voice over) 
...she will pass a letter to me

underneath the door.

1-52
636.12
640.04
3.08
klandermann to frank


ITAL



      (voice over) 
I’m the only one in the building 

who communicates with her.

1-53
640.08
643.08/
3.00
klandermann to frank


ITAL



      (voice over) 
Food, clothing, you name it, I deliver it.

1-54
/643.12
647.14
4.02
klandermann to frank


ITAL



      (voice over) 
I leave it in the hallway, I knock, I leave.

1-55
648.02
651.14
3.12
klandermann to frank


ITAL



      (voice over) 
She never goes out.  Ever.

1-56
652.02
656.02/
4.00
klandermann to frank


ITAL



      (voice over) 
Yeah, so in that sense, we have 

had communication, I guess.

1-57
/658.04
662.12
4.08
frank to klandeRMANN, THEN
KLANDERMANN TO FRANK

-That’s a little strange.

-Well, this is Columbus Circle, sir. 

1-58
663.00
665.14
2.14
klandermann to frank


Nothing seems strange around here.

1-59
668.10
674.04
5.10
frank to klandermann


All right, I’m gonna have to ask you 

to come into the station...

1-60
674.08
677.12
3.04
klandermann to frank, THEN

FRANK TO KLANDERMANN

-Really?

-...after you get off.  What time will that be?

1-61
678.00
682.02
4.02
klandermann to frank


Is that absolutely--  9:30.

1-62
682.06
684.10
2.04
klandermann to frank


I get off at 9:30. 

1-63
685.00
687.00
2.00
frank to klandermann


Yeah.

1-64
/688.03
691.14
3.11
frank to klandermann


I’m gonna go try one more time.

1-65
/694.09
697.08
2.15
frank to abigail


Miss Clayton?  Open up, please.

1-66
697.12
699.06/
1.10
frank to abigail


It’s NYPD.

1-67
/699.10
704.00
4.06
frank to abigail


I know you’re in there.  

Look, I tried to call, I....

1-68
704.04
707.12
3.08
frank to abigail


I just need two minutes of your time.

1-69
709.00
712.00
3.00
frank to abigail


Fine.  We can do this one of two ways. 

1-70
712.04
715.10/
3.06
frank to abigail


You can let me in now and 

I’ll make it short and sweet... 

1-71
/715.14
719.06
3.08
frank to abigail


...or I’ll come back later with a

warrant and a bunch of other guys... 

1-72
719.10
723.12
4.02
frank to abigail


...and from what I understand, 

you won’t like that too much.  

1-73
/725.14
728.14
3.00
frank to abigail


All right, fine, I’ll get a warrant.

1-74
730.02
732.02/
2.00
frank to himself


Creepy hallway.

1-75
742.10
745.08/
2.14
frank to abigail



Hello?  Oh, hey.
(hey  :  slang greeting) 
1-76
751.14
753.08
1.10
frank to abigail


Ma’am, I’m so sorry.  

1-77
753.12
758.12
5.00
frank to abigail


I just needed to talk to you 

about your neighbor, if I may.

1-78
759.10
763.14
4.04
abigail to frank


I didn’t know her.

1-79
765.14
769.00
3.02
abigail to frank


I’m sorry.  I’m very busy right now.

1-80
770.12
775.08
4.12
frank to abigail


Look, nobody--  I’m gonna come in

here for a second.

1-81
775.12
777.12
2.00
frank to abigail


I’ll shut the door.

1-82
778.12
783.02
4.06
frank to abigail


Look, nobody’s in trouble.  

I’m just following protocol.

1-83
783.06
785.14/
2.08
frank to abigail


I just needed a few minutes 

of your time.

1-84
/786.02
790.00
3.14
frank to abigail


You live right across the hall from her.

1-85
790.04
791.14
1.10
abigail to frank


Right.

1-86
798.08
803.01/
4.09
frank to abigail


Wow, this is a really beautiful

apartment you have.

1-87
804.10
808.06
3.12
abigail to frank


Is that what they teach you 

in detective school?

1-88
808.10
811.12
3.02
abigail to frank


Charm me with false praise and then...

1-89
812.06
814.04/
1.14
abigail to frank


...sitting down for coffee?

1-90
/814.08
817.08
3.00
frank to abigail


Well, if you’re offering, you know, 

I’d love a cup of coffee.

1-91
817.12
819.08
1.12
frank to abigail


I...

1-92
819.14
822.08
2.10
frank to abigail


...I got here at 6:00 in the morning.  

1-93
822.12
826.02
3.06
frank to abigail


I came from another case, 

I’ve been up all night.

1-94
826.06
828.10/
2.04
frank to abigail


Coffee would be great.

1-95
834.10
836.11/
2.01
frank to abigail


You cook?

1-96
839.10
844.08
4.14
abigail to frank, THEN 
FRANK TO ABIGAIL


-Yes.

-Are you expecting somebody at this hour?

1-97
844.12
848.14/
4.02
abigail to frank


I imagine that you already know 

the answer to that.

1-98
/849.02
853.12
4.10
frank to abigail


Okay, you got me.  That was dishonest.

I...

1-99
855.00
857.07/
2.07
frank to abigail



...I was just trying to break the ice.

1-100
/857.11
863.08
5.13
abigail to frank


Well, I’m not interested in breaking ice 

or engaging in small talk... 

1-101
863.12
869.00
5.04
abigail to frank


...so I’d very much like it if you would 

just get to the point so that I can... 

1-102
869.12
872.14/
3.02
abigail to frank


...get on with my morning.

1-103
873.14
876.02
2.04
frank to abigail


So no coffee?

1-104
898.00
900.08/
2.08
frank to abigail


How long have you lived here?

1-105
905.14
909.12
3.14
abigail to frank


You wanted to talk to me about my neighbor?

1-106
910.00
911.10
1.10
frank to abigail


Thank you.

1-107
912.06
914.01/
1.11
frank to abigail


Yeah, that’s right.

1-108
914.12
917.08
2.12
frank to abigail


This is really nice.

1-109
918.08
920.10
2.02
abigail to frank


She was old...

1-110
920.14
925.12
4.14
abigail to frank


...and it’s my understanding 

she was sick for quite awhile.

1-111
926.00
930.00
4.00
abigail to frank, THEN 

FRANK TO ABIGAIL

-I don’t know.

-Well, from what I put together...

1-112
930.14
934.10
3.12
frank to abigail


...she was feeling a lot better.  

You know, she...

1-113
934.14
938.12
3.14
frank to abigail


...liked to take the stairs instead of the elevator... 

1-114
939.00
943.02
4.02
frank to abigail


...she preferred to walk instead of taking a cab.

1-115
/945.06
947.12
2.06
abigail to frank


Well, if you say so.

1-116
954.00
958.12/
4.12
frank to abigail


So, your concierge says that you 

don’t like to get out that much.

1-117
/959.00
961.05/
2.05
abigail to frank


I suppose so.

1-118
963.06
965.14
2.08
frank to abigail


Are you...

1-119
966.02
968.14
2.12
frank to abigail


...what is that?  

1-120
969.02
973.10
4.08
frank to abIGAIL, THEN

ABIGAIL TO FRANK

-Agoraphobic?

-Well, if you insist.

1-121
973.14
979.02
5.04
frank to abigail


No, no offense.  You know, 

I suffer from arachnophobia.

1-122
/980.03
981.13/
1.10
abigail to frank


Really?

1-123
982.14
986.08/
3.10
frank to abigail



Yeah.  That’s a fear of spiders.

1-124
/986.12
992.14/
6.02
abigail to frank


Well, what I wouldn’t do for a shoebox

full of tarantulas right now.

1-125
995.14
1000.04
4.06
frank to abigail


You’re pretty witty for a lady 

that doesn’t get out that much.

1-126
1000.08
1004.14/
4.06
abigail to frank


Are you hear to talk about me or Hilary?

1-127
1006.08
1008.08/
2.00
frank to abigail


Hilary?

1-128
1010.02
1012.08/
2.06
abigail to frank


That was her name.

1-129
/1012.12
1014.12/
2.00
frank to abigail


But I thought you didn’t know her at all.

1-130
/1015.00
1017.04/
2.04
abigail to frank


No, Detective, I did not.

1-131
/1017.08
1021.00
3.08
frank to abigail


So why would you call her by her first

name if you didn’t know her at all?

1-132
1021.04
1025.06/
4.02
abigail to frank


All right.  Are we done yet?

1-133
1028.00
1032.00
4.00
frank to abigail


No.  Just a few more minutes.

1-134
/1032.08
1036.06
3.14
frank to abigail


Over the last couple of days or weeks...

1-135
1036.10
1043.02
6.08
frank to abigail


...were there any strange visitors 

or anything out of the ordinary...

1-136
1043.06
1047.04
3.14
frank to abigail


...that you were aware of 

coming from the apartment?

1-137
/1051.07
1056.04
4.13
frank to abigail


No strange sounds last night 

when she died?

1-138
1056.08
1061.00
4.08
abigail to frank


Since I don’t know when she died, 

day or night... 

1-139
1061.04
1064.12
3.08
abigail to frank


...and since I’ve already made it clear... 

1-140
1065.00
1073.02
8.02
abigail to frank


...that I didn’t hear anything out of the 

ordinary coming from her apartment... 

1-141
1073.14
1079.12
5.14
abigail to frank


...then I’d venture to guess that we are entering... 

1-142
1080.00
1085.10/
5.10
abigail to frank


...into an area of redundancy.

1-143
1089.02
1093.08
4.06
frank to abigail


Okay, now we’re done.  

Thank you for the coffee.

1-144
1093.12
1098.08
4.12
frank to abigail


I’m gonna give you a couple of cards.

If you think of anything...

1-145
1100.06
1102.06
2.00
frank to abigail


...call me.

1-146
/1103.04
1105.10
2.06
abigail to frank


Thank you.  I will.

1-147
1111.05
1112.13/
1.08
frank to abigail


Okay.

1-148
1117.02
1119.14
2.12
frank to abigail


Hey, this is a really nice vase.  

1-149
1120.02
1124.08
4.06
frank to abigail


It’s a little confusing, but nice.

1-150
1124.12
1127.10
2.14
abigail to frank


I’m sure you could figure it out.

1-151
/1183.10
1187.04/
3.10
NARRATIVE TITLE (of website)

PRIVATE BANK WEALTH MANAGEMENT

1-152
/1187.08
1190.08
3.00
JERRY PENACOLI to viewers 
ITAL



      (over television) 





      Her name is Justine Waters...

1-153
1190.12
1194.07/
3.11
JERRY PENACOLI to viewers 
ITAL



      (over television)





      ...and she was known as 

“America’s little darling.”

1-154
/1194.11
1197.06
2.11
JERRY PENACOLI to viewers (on television) 
ITAL



      The sole heiress of the Waters fortune...

1-155
1197.10
1201.06/
3.12
JERRY PENACOLI to viewers (on television) 
ITAL



      ...estimated in the hundreds of 

millions of dollars...

1-156
1201.12
1207.02/
5.06
JERRY PENACOLI to viewers 
ITAL



      (over television)





      ...she mysteriously disappeared 

17 years ago this month.

1-157
/1207.06
1210.00
2.10
JERRY PENACOLI to viewers 
ITAL



      (over television)





      Take a look at these home videos of Justine.
1-158
1210.04
1215.02
4.14
JERRY PENACOLI to viewers 
ITAL



      (over television)




      They show her at the Waters family
summer cottage in upstate New York.  

1-159
1215.06
1220.10/
5.04
JERRY PENACOLI to viewers 
ITAL



      (over television)




      As you can see, Justine is being filmed
showcasing her hula hoop skills.

1-160
/1220.14
1225.14/
5.00
JERRY PENACOLI to viewers 
ITAL



      (over television)




      At the time, she held the world 
record of 14 straight hours.

1-161
/1226.02
1230.02
4.00
JERRY PENACOLI to viewers (on television) 
ITAL



      Now, there’s been much speculation 
on Justine’s whereabouts.  

1-162
1230.06
1235.00
4.10
JERRY PENACOLI to viewers (on television) 
ITAL



      Theories range from her running off 
with a Saudi prince...

1-163
1235.04
1238.00/
2.12
JERRY PENACOLI to viewers (on television) 
ITAL



      ...to her being a victim of foul play.

1-164
/1238.04
1241.14
3.10
JERRY PENACOLI to viewers 

ITAL



      (over television)





      Now while the great and powerful Phillip Waters... 

1-165
1242.02
1244.12
2.10
JERRY PENACOLI to viewers 
ITAL



      (over television)





      ...claimed until his death 5 years ago...
1-166
1245.00
1249.02
4.02
JERRY PENACOLI to viewers 

ITAL



      (over television)




      ...that he never stopped looking for 
his daughter...  

1-167
1249.06
1252.12
3.06
JERRY PENACOLI to viewers

ITAL



      (over television)




      ...Justine’s 17-year silence... 
1-168
1253.00
1258.12
5.12
JERRY PENACOLI to viewers 

ITAL



      (over television)




      ...remains the most talked about 
missing persons mystery to date.

1-169
1259.00
1264.06/
5.06
JERRY PENACOLI to viewers

ITAL



      (over television)




      In the days leading up to what would 
become her historic vanishing act...

1-170
/1264.10
1268.04
3.10
JERRY PENACOLI to viewers (on television) 
ITAL



      ...it was rumored that 18-year-old 
Justine Waters... 

1-171
1268.08
1275.04/
6.12
JERRY PENACOLI to viewers (on television) 
ITAL



      ...had just become engaged to 
Prince Achmed Mustafi of Jordan.

1-172
/1275.08
1279.06
3.14
JERRY PENACOLI to viewers 

ITAL



      (over television)




      What did happen to Justine Waters?  
1-173
1279.10
1282.10
3.00
JERRY PENACOLI to viewers 

ITAL



      (over television)




      And will we ever see her again?
1-174
1282.14
1286.02/
3.04
JERRY PENACOLI to viewers 
ITAL



      (over television)

I’m Jerry Penacoli for Extra.

(I’m...for  :  to appear in ITALICS)

(Extra  :  an American entertainment television news program covering events and celebrities which debuted on September 5, 1994)
Laboratory: THE FOLLOWING SUBTITLES, #1-175 AND #1-176, WILL OVERLAP. 

PLEASE CHECK FILM CAREFULLY FOR SUBTITLE PLACEMENT.

1-175
1288.00
1292.14
4.14
frank to Howard (voice over) 

ITAL



      I’m wondering if you could help me 
identify...

1-176
/1290.04
1293.04
3.00
NARRATIVE TITLE (of store sign)

MAYFIELD ANTIQUES AND BOOKS

1-177
1296.06
1299.01/
2.11
frank to Howard


...this crest?

1-178
1300.02
1303.02
3.00
Howard to FRANK, THEN

FRANK TO HOWARD
-Interesting.

-Yeah?  Why is that?

1-179
1303.06
1306.00
2.10
Howard to frank


Well, this could be a...

1-180
1306.04
1311.12
5.08
Howard to frank


...family crest.  This is the letter M, correct?

1-181
1312.00
1316.00
4.00
frank to Howard


Well, that was the intention.  

The drawing is rough, but....
(rough  :  a general sketch)
1-182
1316.06
1318.14
2.08
Howard to frank


Well, where’d you find this?

1-183
1319.02
1324.02
5.00
frank to Howard


I can’t really tell you.  

I just need to find out what it is.

1-184
1324.10
1327.08
2.14
Howard to frank


Okay.  I got a book in the back... 

1-185
1327.12
1331.00
3.04
Howard to frank


...something of an almanac, so to speak.

1-186
1331.04
1333.12/
2.08
Howard to frank


Might be able to find a match.

1-187
/1334.00
1337.07/
3.07
frank to Howard


How long do you think--  Oh, one second.

1-188
/1337.11
1339.00/
1.05
frank to jerry (into cell phone)

Yeah?

1-189
/1339.04
1341.12
2.08
jerry to frank (into cell phone)

Yeah, I went through 

all the evidence like you asked.

1-190
1342.00
1345.08/
3.08
jerry to smoking man



Hey, put it out.  Step on it.

1-191
/1345.12
1347.14/
2.02
frank to jerry (into cell phone), THEN


JERRY TO FRANK (over cell phone)

-Yeah, what do you got?

-Not much.

(Not much  :  to appear in ITALICS)

1-192
/1348.02
1351.12
3.10
jerry to frank (into cell phone)

The only thing that might interest you 

are some prescription medications... 

1-193
1352.00
1355.04/
3.04
jerry to frank (into cell phone), THEN


FRANK TO JERRY (into cell phone)

-...but she was an old woman.

-Well, do we know who the doctor is?

1-194
/1355.08
1359.06
3.14
jerry to frank (into cell phone)

Yeah, some doctor in Westchester County.

1-195
1359.10
1361.06
1.12
frank to jerry (over cell phone)

ITAL



      We got a name?
1-196
1363.00
1367.07/
4.07
jerry to frank (into cell phone)

Yeah, a Dr. Raymond Fontaine.

1-197
/1367.11
1369.06
1.11
frank to jerry (into cell phone)

Okay, one second. 

1-198
1369.10
1374.00
4.06
frank to Howard


Let me give you my card and 

I’ll just wait for your phone call.
(card  :  business card)
1-199
1374.04
1378.06/
4.02
Howard to frank, THEN 

FRANK TO HOWARD
-All right, Frank.

-All right, thanks, Howie.

LAST FRAME OF PICTURE IS 1408.07

END OF REEL 1AB
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