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Reel # 4AB

Sc#       COMBINED CONTIUITY     Title #        Begin             End            Dur                   Title 

                    & DIALOGUE

	1. 
	0+00 = FIRST FRAME OF PICTURE

0+00 PICTURE START MARK

EXT. CHURCH – DAY – WS OF THE CHURCH.


	
	
	
	
	

	2. 
	3+03

INT. CHURCH OFFICE – DAY – SIDE MS OF GABBY, WITH RECEPTIONIST SITTING AT HER DESK IN BG L.


	
	
	
	
	

	3. 
	9+12

CAMERA TILTS UP IN CS OF GABBY’S HAND AS SHE PULLS A FLYER FROM AN ENVELOPE.

NARRATIVE TITLE:

AA

CARLOS (OFF/S)

I like them shoes, Righteous…


	4-1
	16+00
	19+12
	3+12
	CARLOS (TO RIGHTEOUS)

I like them shoes, Righteous girl.

(“them,” idiomatic for “those”)

(OVER SCENE END)

	4. 
	17+12

MS OF GABBY, WITH RECEPTIONIST SITTING AT HER DESK IN BG L.

CARLOS (CONT) (OFF/S)

…girl.


	
	
	
	
	

	5. 
	21+05

WS OF CARLOS, ANGEL, RIGHTEOUS, AND TRECE WALKING TO FG.

ANGEL

I’ve got better ones than that.  Look at these.

CARLOS

They’re cute.


	4-2

4-3
	21+08

24+08
	24+04

29+15
	2+12

5+07
	ANGEL (TO CARLOS)

I’ve got better ones than that.  Look at these.

CARLOS (TO ANGEL THEN TO ALL)

They’re cute. Oh, I forgot something.  Grab me a taco.



	6. 
	25+07

CAMERA PANS L WITH GABBY AS SHE STEPS TO MCS IN FG, WITH RECEPTIONIST SITTING AT HER DESK IN BG.

CARLOS (OFF/S)

Cute.  Oh, you know what?  I forgot something.  Y’all grab me…


	
	
	
	
	

	7. 
	28+08

FS OF CARLOS, RICO, AND ANGEL.

CARLOS (CONT) 

…a taco.


	
	
	
	
	

	8. 
	30+07

MCS OF GABBY.

CARLOS (OFF/S)

I’ll be right back.  All right.


	4-4
	/30+07
	32+04
	1+13
	CARLOS (TO ALL)

I’ll be right back.  All right.



	9. 
	34+12

FS OF TEJON, SILAS, RICO, ANGEL, TRECE, AND RIGHTEOUS AS THEY WALK TO FG AND EXIT R AND CARLOS WALKS TO MAN IN BG.


	
	
	
	
	

	10. 
	42+04

MFS OF CARLOS AND MAN

MAN

Is this some student teacher shit?


	4-5
	42+08
	44+13
	2+05
	MAN (TO CARLOS)

Is this some student teacher shit?

(“shit,” i.e., business, Carlos’ working with the others)

	11. 
	45+05

MS OF CARLOS AND MAN

MAN

You hitting that?


	4-6
	46+08
	47+14/
	1+06
	MAN (TO CARLOS)

You hitting that?

(“hitting,” slang, having sexual relations with”)

	12. 
	47+15

MCS OF CARLOS, WITH MAN AT R.

CARLOS

Whoa.  Whoa, whoa, man.  You gotta let all that go.

MUSIC IN


	4-7
	48+02
	51+14
	3+12
	CARLOS (TO MAN)

Whoa, whoa, man.  You gotta let all that go.

(“gotta,” “must”)



	13. 
	52+09

MS OF CARLOS AND MAN.

MAN

Does she know?


	4-8
	53+07
	54+12
	1+05
	MAN (TO CARLOS)

Does she know?



	14. 
	54+15

MCS OF CARLOS, WITH MAN IN FG R.


	
	
	
	
	

	15. 
	55+09

WS OF CARLOS AS HE SHOVES MAN AGAINST THE WALL.

CARLOS

I’d stay away from me…


	4-9
	55+11
	57+14
	2+03
	CARLOS (TO MAN)

I’d stay away from me, fool!

(“fool,” mildly insulting)

(OVER SCENE END)

	16. 
	56+15

MCS OF GABBY.

CARLOS (CONT) (OFF/S)

…fool!


	
	
	
	
	

	17. 
	58+06

CS OF CARLOS AND MAN.


	
	
	
	
	

	18. 
	61+15

MS OF CARLOS AND MAN.


	
	
	
	
	

	19. 
	63+01

MCS OF GABBY.


	
	
	
	
	

	20. 
	66+07

MS OF CARLOS AND MAN.


	
	
	
	
	

	21. 
	69+00

WS OF CARLOS AND MAN.

MAN

Punk.

MAN WALKS TO FG AND EXITS R.


	4-10
	/69+00
	70+04
	1+04
	MAN (TO CARLOS)

Punk.

(Insulting term)



	22. 
	81+01

INT. CRESCENCIA’S HOUSE – DAY - CAMERA PANS L TO MFS OF ANGEL SITTING AT THE DINING ROOM TABLE.

GABBY (OFF/S)

Ow!

CAMERA TILTS UP AS ANGEL STANDS AND WALKS TO BG.

MUSIC OUT


	
	
	
	
	

	23. 
	97+02

INT. KITCHEN – DAY - CAMERA TILTS UP IN MFS OF GABBY.


	
	
	
	
	

	24. 
	100+06

MS OF ANGEL AS SHE WALKS TO FG.

ANGEL

What are you doing home so early?


	4-11
	101+06
	103+08
	2+02
	ANGEL (TO GABBY)

What are you doing home so early?



	25. 
	103+13

MFS OF GABBY.

GABBY

I got fired.


	4-12
	104+04
	105+14/
	1+11
	GABBY (TO ANGEL)

I got fired.

(“fired,” i.e., dismissed from her employment)



	26. 
	106+00

MS OF ANGEL.

ANGEL

What?


	4-13
	106+02
	107+02
	1+00
	ANGEL (TO GABBY)

What?



	27. 
	107+04

MFS OF GABBY AT THE REFRIGERATOR AS SHE TURNS TO FG.

GABBY

I got fired!


	4-14
	109+06
	110+15/
	1+09
	GABBY (TO ANGEL)

I got fired!



	28. 
	111+00

MS OF ANGEL.


	
	
	
	
	

	29. 
	112+08

CAMERA PANS R IN MS OF GABBY, WITH ANGEL PARTLY IN FG R.


	
	
	
	
	

	30. 
	114+04

MS OF ANGEL.

ANGEL

And that’s gonna help?


	4-15
	115+00
	117+00
	2+00
	ANGEL (TO GABBY)

And that’s going to help?



	31. 
	117+02

MS OF GABBY.

GABBY

Angela?  I am an adult.  I can have a drink…


	4-16
	118+09
	125+04
	6+11
	GABBY (TO ANGEL)

Angela?  I am an adult.  I can have a drink if I want one!

(OVER SCENE END)

	32. 
	123+10

MS OF ANGEL.

GABBY (CONT) (OFF/S)

…if I want one!

ANGEL

Okay.


	4-17
	125+12
	127+02
	1+06
	ANGEL (TO GABBY)

Okay.



	33. 
	127+04

MS OF GABBY AS SHE OPENS A BOTTLE OF WHISKEY.


	
	
	
	
	

	34. 
	129+07

MS OF ANGEL.

ANGEL

Is there anything I can do?


	4-18
	130+12
	132+13
	2+01
	ANGEL (TO GABBY)

Is there anything I can do?



	35. 
	133+12

MFS OF GABBY AND ANGEL.

GABBY

No.  I don’t think so, baby.  But, things…


	4-19
	137+12
	143+02
	5+06
	GABBY (TO ANGEL)

No.  I don’t think so, baby.  But, things might be tight for a while.  

(“tight,” without much money)

(OVER SCENE END)

	36. 
	141+00

MS OF GABBY.

GABBY (CONT) 

…might be tight for a while.  So I can’t give you that two grand.


	4-20
	144+03
	146+08
	2+05
	GABBY (TO ANGEL)

So I can’t give you that two grand.

(“two grand,” two thousand dollars)

	37. 
	146+13

MS OF ANGEL.

ANGEL

What?


	4-21
	/146+13
	147+15
	1+02
	ANGEL (TO GABBY)

What?



	38. 
	148+00

MS OF GABBY.

GABBY

I am still paying the hospital bills!


	4-22
	149+11
	153+04
	3+09
	GABBY (TO ANGEL)

I am still paying the hospital bills!



	39. 
	152+13

MS OF ANGEL.

ANGEL

That’s bullshit!  You owe me that!


	4-23
	153+08
	155+09
	2+01
	ANGEL (TO GABBY)

That’s bullshit!  You owe me that!

(“bullshit,” vulgar, “nonsense”)

	40. 
	155+12

GABBY STEPS TO FG IN MCS.

GABBY

No!  That is where you’re wrong!


	4-24
	155+13
	158+12
	2+15
	GABBY (TO ANGEL)

No!  That is where you’re wrong!

(OVER SCENE END)

	41. 
	158+08

MS OF ANGEL, WITH GABBY IN FG L.

GABBY

I saw you…


	4-25
	159+12
	165+08
	5+12
	GABBY (TO ANGEL)

I saw you with a bunch of people like those people back in Brooklyn.

(OVER SCENE END)

	42. 
	161+06

MCS OF GABBY.

GABBY (CONT) 

…with a bunch of people like those people back in Brooklyn.


	
	
	
	
	

	43. 
	165+12

MS OF ANGEL, WITH GABBY IN FG L.

GABBY

The deal was it was two grand and…


	4-26
	166+01
	172+00
	5+15
	GABBY (TO ANGEL)

The deal was it was two grand and you would never go back!

(OVER SCENE END)

	44. 
	169+07

MCS OF GABBY.

GABBY (CONT) 

…you would never go back!

ANGEL (OFF/S)

It was…


	4-27
	172+04
	173+08
	1+04
	ANGEL (TO GABBY)

It was just dancing!

(OVER SCENE END)

	45. 
	172+02

MS OF ANGEL, WITH GABBY IN FG L.

ANGEL (CONT) 

…just dancing!


	
	
	
	
	

	46. 
	173+07

MCS OF GABBY.

GABBY

Oh, is that all Rosie was doing?


	4-28
	172+12
	176+08
	3+12
	GABBY (TO ANGEL)

Oh, is that all Rosie was doing?



	47. 
	176+10

MS OF ANGEL, WITH GABBY IN FG L.  ANGEL TURNS AND WALKS TO BG.


	
	
	
	
	

	48. 
	181+11

MCS OF GABBY.  SHE STEPS TO BG IN MS.

MUSIC IN


	
	
	
	
	

	49. 
	192+04

EXT. CHURCH – NIGHT – WS OF THE CHURCH.

MALE PARENT (VO)

Don’t even try to act like this is…


	4-29
	193+00
	196+01
	3+01
	MALE PARENT (TO FR. RIVERA)

Don’t even try to act like this is not a big deal.

(OVER SCENE END)

	50. 
	194+13

INT. CLASSROOM – NIGHT - CAMERA DOLLIES L IN WS OF PARENTS.

MALE PARENT (CONT) 

…not a big deal.

(NOTE THAT THE PARENTS TALK AND SHOUT OVER EACH OTHER)


	
	
	
	
	

	51. 
	197+15

MS OF PRIEST.

MALE PARENT (OFF/S)

You’re a liar!  I don’t…


	
	
	
	
	

	52. 
	200+11

WS OF PARENTS, WITH PRIEST PARTLY IN FG L.

MALE PARENT (CONT) 

…care how good you are now!  It really doesn’t matter!


	
	
	
	
	

	53. 
	204+02

MS OF RIVERA.  CAMERA TILTS DOWN TO MS OF CARLOS, WITH RIVERA IN FG L.

RIVERA

Okay.  Okay.


	
	
	
	
	

	54. 
	209+03

CAMERA PANS R IN MS OF FEMALE PARENT #1, WITH RIVERA IN FG L.


	
	
	
	
	

	55. 
	212+07

MCS OF MALE PARENTS.


	
	
	
	
	

	56. 
	214+11

CAMERA PANS R IN FS OF PARENTS, WITH RIVERA IN FG R.


	
	
	
	
	

	57. 
	217+08

MCS OF CARLOS.

CARLOS STANDS AND EXITS R.


	
	
	
	
	

	58. 
	226+02

EXT. CLASSROOM/ HALLWAY – NIGHT – FS OF CARLOS AS HE ENTERS FROM DOOR AT L.  CAMERA PANS L IN MS OF CARLOS AS HE WALKS TO FG L.


	
	
	
	
	

	59. 
	232+05

CAMERA PANS R AND L IN MCS OF CARLOS PACING.  CARLOS PUNCHES A LOCKER DOOR AT L.

CARLOS

Damn it!


	4-30
	237+04
	238+15
	1+11
	CARLOS (TO HIMSELF)

Damn it!



	60. 
	239+06

OTS MCS OF CARLOS, AS RIVERA ENTERS IN MS AND STEPS TO FG.

CARLOS

This is bullshit, man!

RIVERA

Quiet!

CARLOS

No one knows better…


	4-31

4-32

4-33
	241+06

243+08

244+12
	243+04

244+08

247+09
	1+14

1+00

2+13
	CARLOS (TO FR. RIVERA)

This is bullshit, man!

FR. RIVERA (TO CARLOS)

Quiet!

CARLOS (TO FR. RIVERA)

No one knows better than me how to keep their kids out of that life!

(“kids,” i.e., children)

(OVER SCENE END)

	61. 
	244+04

MCS OF CARLOS.

CARLOS (CONT) 

…than me…


	
	
	
	
	

	62. 
	245+04

MCS OF RIVERA, WITH CARLOS IN FG R.

CARLOS (CONT) 

…how to keep their kids…


	
	
	
	
	

	63. 
	246+07

MCS OF CARLOS.

CARLOS (CONT) 

…out of that life!


	
	
	
	
	

	64. 
	247+04

CS OF RIVERA, WITH CARLOS IN FG R.

RIVERA

Calm down!

RIVERA

I lived through it!


	4-34
	247+13
	249+13
	2+00
	FR. RIVERA (TO CARLOS) THEN CARLOS (TO FR. RIVERA)

- Calm down!

- I lived through it! Me, not them!

(OVER SCENE END)

	65. 
	248+08

MCS OF CARLOS, WITH RIVERA IN FG L.

CARLOS

Me, not them!

RIVERA

All right!  Calm down!


	4-35
	250+01
	252+00
	1+15
	FR. RIVERA (TO CARLOS)

Calm down!

(OVER SCENE END)

	66. 
	249+15

CS OF RIVERA, WITH CARLOS IN FG R.


	
	
	
	
	

	67. 
	252+04

MCS OF CARLOS, WITH RIVERA IN FG L.

RIVERA

What, you want them to thank you for not telling them that you were in a gang?  Well that’s not going to happen.

CARLOS

I wasn’t in a gang!


	4-36

4-37

4-38

4-39
	252+04

254+08

256+07

257+13
	254+04

256+03

257+09

259+06
	2+00

1+11

1+02

1+09
	FR. RIVERA (TO CARLOS)

What, you want them to thank you…

FR. RIVERA (TO CARLOS)

for not telling them that you were in a gang?

FR. RIVERA (TO CARLOS)

That’s not going to happen.

CARLOS (TO FR. RIVERA)

I wasn’t in a gang!

(OVER SCENE END)



	68. 
	259+00

CS OF RIVERA, WITH CARLOS IN FG R.

RIVERA

Well it’s a fine line, Carlos.


	4-40
	259+10
	261+12
	2+02
	FR. RIVERA (TO CARLOS)

It’s a fine line, Carlos.



	69. 
	262+04

MCS OF CARLOS, WITH RIVERA IN FG L.

CARLOS

You know what?  Fine.  I don’t need this.  Flipping burgers is better than this, man.


	4-41

4-42
	/262+04

265+00
	264+12

267+05
	2+08

2+05
	CARLOS (TO FR. RIVERA)

You know what?  Fine.  I don’t need this.

CARLOS (TO FR. RIVERA)

Flipping burgers is better than this.

(“Flipping,” cooking)

	70. 
	267+07

CS OF RIVERA AS CARLOS EXITS R IN FG.

RIVERA

Don’t!


	4-43
	/267+07
	268+12/
	1+05
	FR. RIVERA (TO CARLOS)

Don’t!



	71. 
	268+13

CAMERA PANS L IN MCS OF CARLOS, WITH RIVERA IN FG L.


	
	
	
	
	

	72. 
	271+05

CS OF RIVERA.

RIVERA

You didn’t…


	4-44
	271+12
	276+04
	4+08
	FR. RIVERA (TO CARLOS)

You didn’t go to prison for a reason.  Because you’re better.

(OVER SCENE END)

	73. 
	272+08

MCS OF CARLOS, WITH RIVERA IN FG L.

RIVERA (CONT) 

…go to prison for a reason.  Because you’re…


	
	
	
	
	

	74. 
	274+15

CS OF RIVERA, WITH CARLOS IN FG R.

RIVERA (CONT) 

…better.


	
	
	
	
	

	75. 
	276+12

MCS OF CARLOS, WITH RIVERA IN FG L.

RIVERA

Better than what those people see when they…


	4-45
	276+14
	280+14
	4+00
	FR. RIVERA (TO CARLOS)

Better than what those people see when they look at you.

(OVER SCENE END)

	76. 
	279+09

MCS OF RIVERA, WITH CARLOS IN FG R.

RIVERA (CONT) 

…look at you.


	
	
	
	
	

	77. 
	283+06

CS OF CARLOS.

CARLOS

This is so hard, man.

RIVERA (OFF/S)

Yes.


	4-46

4-47
	286+02

288+09
	288+05

290+15
	2+03

2+06
	CARLOS (TO FR. RIVERA)

This is so hard.

FR. RIVERA (TO CARLOS)

Yes. Yes, it is.

(OVER SCENE END)

	78. 
	289+02

MCS OF RIVERA, WITH CARLOS IN FG R.

RIVERA

Yes, it is.


	
	
	
	
	

	79. 
	293+06

MCS OF CARLOS, WITH RIVERA IN FG L.

CARLOS

You took the stand for me.


	4-48
	299+12
	302+12
	3+00
	CARLOS (TO FR. RIVERA)

You took the stand for me.

(“stand,” i.e, the witness stand in a court of law.)

	80. 
	303+10

MCS OF RIVERA, WITH CARLOS IN FG R.

RIVERA

Yeah.  


	4-49
	304+15
	306+08
	1+09
	FR. RIVERA (TO CARLOS)

Yeah.  



	81. 
	307+07

MCS OF CARLOS, WITH RIVERA IN FG L.

CARLOS

Do you ever regret it?


	4-50
	308+08
	310+12
	2+04
	CARLOS (TO FR. RIVERA)

Do you ever regret it?



	82. 
	311+01

MCS OF RIVERA, WITH CARLOS IN FG R.

RIVERA

Sure.  Sometimes.


	4-51
	311+12
	313+10
	1+14
	FR. RIVERA (TO CARLOS)

Sure.  Sometimes.



	83. 
	313+12

MCS OF CARLOS, WITH RIVERA IN FG L.

CARLOS

Really?


	4-52
	314+00
	315+05/
	1+05
	CARLOS (TO FR. RIVERA)

Really?



	84. 
	315+06

MCS OF RIVERA, WITH CARLOS IN FG R.

RIVERA

No.  No, no.  Now are you ready to go back in?


	4-53
	316+06
	319+13
	3+07
	FR. RIVERA (TO CARLOS)

No.  No, no.  Now are you ready to go back in?



	85. 
	320+04

MCS OF CARLOS, WITH RIVERA IN FG L.

CARLOS

No.  Yes.


	4-54

4-55
	/320+04

324+06
	322+02

326+00
	1+14

1+10
	CARLOS (TO FR. RIVERA)

No.

CARLOS (TO FR. RIVERA)

Yes.

	86. 
	326+03

MCS OF RIVERA AS HE TURNS TO BG, WITH CARLOS IN FG R.

RIVERA

All right.

CARLOS

Hey.


	
	
	
	
	

	87. 
	327+12

MCS OF CARLOS, AS RIVERA EXITS IN FG L.


	
	
	
	
	

	88. 
	329+09

MCS OF RIVERA, WITH CARLOS IN FG R.

CARLOS

How did they find out?


	4-56
	330+15
	332+15
	2+00
	CARLOS (TO FR. RIVERA)

How did they find out?

(OVER SCENE END)

	89. 
	331+14

MCS OF CARLOS, WITH RIVERA IN FG L.

RIVERA

You can’t hide that from people.


	4-57
	333+10
	339+04
	5+10
	FR. RIVERA (TO CARLOS)

You can’t hide that from people. It made you who you are.

(OVER SCENE END)

	90. 
	337+03

MCS OF RIVERA, WITH CARLOS IN FG R.

RIVERA

It made you who you are.


	
	
	
	
	

	91. 
	340+03

MCS OF CARLOS, WITH RIVERA IN FG L.


	
	
	
	
	

	92. 
	345+11

EXT. CHURCH – DAY - CAMERA PANS R IN WS OF GABBY AS SHE WALKS UP THE CHURCH STEPS TO THE FRONT DOOR.


	
	
	
	
	

	93. 
	357+14

EXT. CHURCH QUAD – DAY – FS OF TRECE, SILAS, CARLOS, AND RICO, AS TRECE DANCES.  GABBY ENTERS IN FAR BG.

CARLOS

That was terrible, dude.  That was terrible.


	4-58
	363+05
	365+12
	2+07
	CARLOS (TO TRECE)

That was terrible, dude

	94. 
	367+10

GABBY WALKS TO FG IN MFS, WITH TRECE, SILAS, AND RICO PARTLY IN FG.

GABBY

Are you Carlos?


	4-59
	370+10
	373+03
	2+09
	GABBY (TO CARLOS)

Are you Carlos?



	95. 
	373+06

MS OF CARLOS AND RICO.

CARLOS

Well, that depends.  Do I know you?


	4-60
	374+14
	377+07/
	2+09
	CARLOS (TO GABBY)

Well, that depends.  Do I know you?



	96. 
	377+08

MS OF GABBY.

GABBY

Not as well as I know you.


	4-61
	377+12
	380+06
	2+10
	GABBY (TO CARLOS)

Not as well as I know you.



	97. 
	381+01

MS OF CARLOS AND RICO.

CARLOS

Let me catch y’all in a minute.

SILAS CROSSES R IN FG.

CARLOS

All right.


	4-62


	383+00


	385+06
	2+06
	CARLOS (TO RICO, SILAS & TRECE)

Let me catch you in a minute.



	98. 
	388+05

CAMERA DOLLIES L IN MS OF SILAS AND RICO, WITH GABBY AND CARLOS IN BG.


	
	
	
	
	

	99. 
	390+08

MS OF GABBY, WITH CARLOS IN FG R.

CARLOS

Um, is there anything I can help you with, ma’am?

GABBY

I’m Angela’s mother.


	4-63

4-64
	391+09

395+12
	394+10

397+14
	3+01

2+02
	CARLOS (TO GABBY)

Is there anything I can help you with, ma’am?

GABBY (TO CARLOS)

I’m Angela’s mother.

(OVER SCENE END)

	100. 
	397+11

MS OF CARLOS, WITH GABBY IN FG L.

CARLOS

Oh!  Well she should be back here in a second.

GABBY (OVERLAPPING)
No.  I came…


	4-65

4-66
	398+02

400+06
	400+02

402+12
	2+00

2+06
	CARLOS (TO GABBY)

Oh!  Well she should be back here in…

GABBY (TO CARLOS)

No.  I came here to see you.

(OVER SCENE END)

	101. 
	400+10

MCS OF GABBY, WITH CARLOS IN FG R.

GABBY (CONT) 

…here to see you.


	
	
	
	
	

	102. 
	403+06

MS OF CARLOS, WITH GABBY IN FG L.

CARLOS

Okay.  Well, what did she tell you about me?


	4-67
	404+08
	408+14
	4+06
	CARLOS (TO GABBY)

Okay.  What did she tell you about me?



	103. 
	409+01

MCS OF GABBY, WITH CARLOS IN FG R.

GABBY

There it is.  You’re just like him, you…


	4-68
	413+09
	417+04
	3+11
	GABBY (TO CARLOS)

There it is.  You’re just like him, you snake.

(OVER SCENE END)

	104. 
	416+01

MS OF CARLOS, WITH GABBY IN FG L.

GABBY (CONT) 

…snake.

CARLOS

Ma’am, I don’t know…


	4-69
	419+07
	421+02
	1+11
	CARLOS (TO GABBY)

Ma’am, I don’t know what you’re…

(OVER SCENE END)

	105. 
	421+00

MCS OF GABBY, WITH CARLOS IN FG R.

CARLOS (CONT) 

…what you’re talking about.

GABBY

Does she know?


	4-70
	421+06
	423+00
	1+10
	GABBY (TO CARLOS)

Does she know?



	106. 
	423+03

MS OF CARLOS, WITH GABBY IN FG L.

GABBY

Are you lying…


	4-71
	423+12
	428+15
	5+03
	GABBY (TO CARLOS)

Are you lying to my daughter?  Don’t you lie to my daughter.

(OVER SCENE END)

	107. 
	424+15

MCS OF GABBY, WITH CARLOS IN FG R.

GABBY (CONT) 

…to my daughter?  Don’t you lie to…


	
	
	
	
	

	108. 
	428+05

MS OF CARLOS, WITH GABBY IN FG L.

GABBY (CONT) 

…my daughter.  You stay away from her, you…


	4-72
	429+03
	433+00
	3+13
	GABBY (TO CARLOS)

You stay away from her, you killer!  You stay away!

(OVER SCENE END)

	109. 
	430+10

MCS OF GABBY, WITH CARLOS IN FG R.

GABBY (CONT) 

…killer!  You stay away!

GABBY SHOVES CARLOS OUT OF FRAME, AS ANGEL ENTERS IN FAR BG L.

ANGEL

Mom!  What are you doing?

CAMERA PANS L IN MS OF GABBY AS SHE PACES AND ANGEL RUNS TO FG.

GABBY

Oh baby.

ANGEL

Carlos, what’s going on?

GABBY

He’s lying to you.

CARLOS (OFF/S)

I didn’t want you to find out…


	4-73

4-74

4-75

4-76
	433+04

436+01

437+12

439+02
	435+02

437+08

438+13

441+00
	1+14

1+07

1+01

1+14
	ANGEL (TO GABBY)

Mom!  What are you doing?

ANGEL (TO CARLOS)

Carlos, what’s going on?

GABBY (TO ANGEL)

He’s lying to you.

CARLOS (TO ANGEL)

I didn’t want you to find out like this.

(OVER SCENE END)

	110. 
	439+13

MS OF CARLOS, WITH GABBY AND ANGEL IN FG L.

CARLOS (CONT) 

…like this.

GABBY

You’re a liar.

CARLOS

Who told you?

GABBY

Everybody…


	4-77

4-78
	441+04

442+08
	442+04

443+08
	1+00

1+00
	GABBY (TO CARLOS)

You’re a liar.

CARLOS (TO GABBY)

Who told you?



	111. 
	443+12

MS OF GABBY AND ANGEL, WITH CARLOS IN FG R.

GABBY (CONT) 

…knows but her.


	4-79
	/443+12
	446+05
	2+09
	GABBY (TO CARLOS)

Everybody knows but her.

(OVER SCENE END)

	112. 
	446+07

MS OF CARLOS, WITH GABBY AND ANGEL IN FG L.

CARLOS

Well, I guess that’s done.


	4-80
	446+09
	448+08/
	1+15
	CARLOS (TO GABBY)

Well, I guess that’s done.

(“done,” over)

	113. 
	448+09

MS OF GABBY AND ANGEL, WITH CARLOS IN FG R.

ANGEL

What’s done, Carlos?

GABBY

In ’95 there was a drive by shooting and a kid was killed.


	4-81

4-82
	448+12

450+08
	450+04

454+04/
	1+08

3+12
	ANGEL (TO CARLOS)

What’s done, Carlos?

GABBY (TO CARLOS)

In ’95 there was a drive by shooting and a kid was killed.



	114. 
	454+05

MS OF CARLOS, WITH GABBY AND ANGEL IN FG L.

CARLOS

Angel…

GABBY

And he was driving!


	4-83
	454+08
	457+11
	3+03
	GABBY (TO CARLOS)

And he was driving!

(OVER SCENE END)

	115. 
	456+07

MS OF GABBY AND ANGEL, WITH CARLOS IN FG R.

ANGEL

What, the kid from…


	4-84
	459+00
	460+07
	1+07
	ANGEL (TO CARLOS)

What, the kid from your grade?

(OVER SCENE END)

	116. 
	459+11

MS OF CARLOS, WITH GABBY AND ANGEL IN FG L.

ANGEL (CONT) 

…your grade?

CARLOS

Look, I didn’t know what he was going to do, okay?  Yeah, I was driving.


	4-85
	460+11
	464+03/
	3+08
	CARLOS (TO ANGEL)

I didn’t know what he was going to do.  Yeah, I was driving.



	117. 
	464+04

MS OF GABBY AND ANGEL, WITH CARLOS IN FG R.

GABBY

Did you think you could just hide it?

CARLOS

No!


	4-86


	464+07


	466+05
	1+14
	GABBY (TO CARLOS)

Did you think you could just hide it?



	118. 
	466+07

MS OF ANGEL AND CARLOS, WITH GABBY IN FG L.


	4-87
	/466+07
	467+12
	1+05
	CARLOS (TO GABBY)

No!



	119. 
	468+02

MS OF GABBY AND ANGEL, WITH CARLOS IN FG R.

CARLOS

Father Rivera said that…


	4-88
	468+10
	472+04
	3+09
	CARLOS (TO ANGEL)

Father Rivera said that you know, if I work every day…

(OVER SCENE END)

	120. 
	470+03

MS OF ANGEL AND CARLOS, WITH GABBY IN FG L.

CARLOS (CONT) 

…you know, if I work every day…

GABBY

That it would…


	
	
	
	
	

	121. 
	472+06

MS OF GABBY AND ANGEL, WITH CARLOS IN FG R.

GABBY (CONT) 

…just go away?

CARLOS

There would be a reason…


	4-89

4-90
	472+08

474+08
	474+04

477+10
	1+12

3+02
	GABBY (TO CARLOS)

That it would just go away?

CARLOS (TO GABBY)

There would be a reason I wasn’t in jail on the other end!

(OVER SCENE END)

	122. 
	474+09

MS OF ANGEL AND CARLOS, WITH GABBY IN FG L.

CARLOS (CONT) 

…I wasn’t in jail on the other end!


	
	
	
	
	

	123. 
	477+12

MS OF GABBY AND ANGEL, WITH CARLOS IN FG R.

GABBY

Why are you even listening to him?


	4-91
	477+14
	482+04
	3+06
	GABBY (TO ANGEL)

Why are you even listening to him? He’s just like Hector!

(OVER SCENE END)



	124. 
	479+05

MS OF ANGEL AND CARLOS, WITH GABBY IN FG L.

GABBY

He’s just…


	
	
	
	
	

	125. 
	480+12

MS OF GABBY AND ANGEL, WITH CARLOS IN FG R.

GABBY (CONT) 

…like Hector!


	
	
	
	
	

	126. 
	482+07

MS OF ANGEL AND CARLOS, WITH GABBY IN FG L.

ANGEL

No, he’s not!


	4-92
	482+08
	483+14/
	1+06
	ANGEL (TO GABBY)

No, he’s not!



	127. 
	483+15

MS OF ANGEL, WITH CARLOS IN FG R.

CARLOS

It’s all right.  It’s cool. It’s cool.


	4-93
	484+02
	486+04
	2+02
	CARLOS (TO ANGEL)

It’s all right.  It’s cool. It’s cool.



	128. 
	486+05

MS OF ANGEL AND CARLOS, WITH GABBY IN FG L.

CARLOS

You’re right.  The past is all that matters anyway.


	4-94

4-95
	487+08

489+12
	489+00

493+12
	1+08

4+00
	CARLOS (TO GABBY)

You’re right.

CARLOS (TO GABBY)

The past is all that matters anyway.

	129. 
	495+10

MS OF ANGEL, AS CARLOS EXITS L IN FG.

ANGEL

Carlos?

GABBY ENTERS L.

GABBY

Come on, baby.  Let’s just go home.  I’m sorry.

ANGEL (OVERLAPPING)
Why did you do this?

CAMERA PANS R IN MS OF ANGEL, AS GABBY EXITS L.

GABBY (OFF/S)

Don’t you get it?  Why won’t you listen to me?  It’s like… It’s like…


	4-96

4-97

4-98

4-99
	496+00

498+02

500+06

503+08
	497+09

500+02

502+06

510+06
	1+09

2+00

2+00

6+14
	ANGEL (TO CARLOS)

Carlos?

GABBY (TO ANGEL)

Come on, baby.  Let’s just go home.

ANGEL (TO GABBY)

Why did you do this?

GABBY (TO ANGEL)

Why won’t you listen to me?  It’s like you want it over and over!

(OVER SCENE END)

	130. 
	508+08

MCS OF ANGEL.

GABBY (CONT) (OFF/S)

…you want it over and over!

ANGEL

Stop it.  Why are you like this?


	4-100
	510+10
	513+00
	2+06
	ANGEL (TO GABBY)

Stop it.  Why are you like this?



	131. 
	513+09

MCS OF GABBY.

GABBY

For you!  Everything I do is for you, Angela!


	4-101
	515+05
	521+07/
	6+02
	GABBY (TO ANGEL)

For you!  Everything I do is for you, Angela!



	132. 
	521+08

CS OF ANGEL.

ANGEL

Are you drunk?


	4-102
	521+04
	523+04
	2+00
	ANGEL (TO GABBY)

Are you drunk?



	133. 
	523+07

MCS OF GABBY.

GABBY

Shut up!


	4-103
	523+08
	524+09
	1+01
	GABBY (TO ANGEL)

Shut up!



	134. 
	524+11

CS OF ANGEL, AS GABBY SLAPS HER.


	
	
	
	
	

	135. 
	527+06
MCS OF GABBY AS ANGEL PUSHES HER TO BG.


	
	
	
	
	

	136. 
	527+15

MFS OF GABBY FALLING AGAINST A GARBAGE DUMPSTER.


	
	
	
	
	

	137. 
	528+14

CS OF GABBY’S WOUNDED ARM.


	
	
	
	
	

	138. 
	531+01

LOW MS OF ANGEL.

ANGEL

Mom?


	4-104
	531+06
	532+10
	1+04
	ANGEL (TO GABBY)

Mom?



	139. 
	532+05

MS OF GABBY AS SHE COLLAPSES.

FADE TO WHITE.


	
	
	
	
	

	140. 
	533+15

FADE IN:

EXT. CLUB/ALLEY – NIGHT – FLASHBACK – MCS OF ROSIE.

ANGEL (OFF/S)

Rosie!


	4-105
	534+04
	535+10
	1+06
	ANGEL (TO ROSIE)

Rosie!



	141. 
	537+09

FS OF ANGEL ON THE GROUND.  

ROSIE (OFF/S)

Angel!

ANGEL STANDS AND RUNS TO FG.

ANGEL

Rosie!


	4-106

4-107
	/537+09

539+03
	538+15

540+08/
	1+06

1+05
	ROSIE (TO ANGEL)

Angel!

ANGEL (TO ROSIE)

Rosie!



	142. 
	540+09

CS OF ANGEL AS HECTOR SHOVES HER AGAINST THE WALL.

FADE TO BLACK.


	
	
	
	
	

	143. 
	542+12

FADE IN:

CAMERA TILTS UP IN MCS OF ROSIE.

FADE TO BLACK.


	
	
	
	
	

	144. 
	545+09

FADE IN:

MCS OF ANGEL ON THE GROUND.

ROSIE (OFF/S)

Angel?

IRIS IN TO BLACK.


	4-108
	545+04
	546+14
	1+10
	ROSIE (TO ANGEL)

Angel?



	145. 
	552+09

INT. HOSPITAL – DAY - CAMERA PANS R IN MS OF ANGEL WALKING TO FG.


	
	
	
	
	

	146. 
	559+11

MS OF GABBY AS SHE SITS UP IN THE HOSPITAL BED, WITH CRESCENCIA STANDING OVER HER AT R.

GABBY

Angela?


	4-109
	/559+11
	561+01
	1+06
	GABBY (TO ANGEL)

Angela?



	147. 
	561+14

MS OF ANGEL.  CAMERA PANS R AS ANGEL TURNS AND WALKS TO BG IN FS.

FADE TO BLACK.


	
	
	
	
	

	148. 
	570+08

INT. CAR RENTAL OFFICE – DAY - CAMERA DOLLIES R IN MS OF ANGEL SITTING AT HER DESK.  SHE FALLS ASLEEP AND WAKES AGAIN.


	
	
	
	
	

	149. 
	600+02

INT. CRESCENCIA’S HOUSE/KITCHEN - DAY – GABBY ENTERS R IN MS.


	
	
	
	
	

	150. 
	607+02

WS OF GABBY AS SHE SHUTS A CUPBOARD AND TURNS TO FG.


	
	
	
	
	

	151. 
	614+06

SIDE MS OF GABBY AS SHE PULLS A FLASK FROM A CUPBOARD.


	
	
	
	
	

	152. 
	618+01

WS OF GABBY COLLECTING BOTTLES.  CAMERA PANS L WITH GABBY AS SHE WALKS TO FG IN MS AND PLACES THE BOTTLES ON THE COUNTER.


	
	
	
	
	

	153. 
	631+01

CS OF GABBY’S HANDS AS SHE POURS THE LIQUOR FROM THE FLASK INTO THE SINK.


	
	
	
	
	

	154. 
	633+15

CS OF GABBY’S HANDS AS SHE POURS LIQUOR FROM A BOTTLE INTO THE SINK.


	
	
	
	
	

	155. 
	637+14

MS OF GABBY AS SHE UNSCREWS A BOTTLE OF LIQUOR.

FADE TO BLACK.


	
	
	
	
	

	156. 
	654+15

FADE IN:

INT. AA MEETING ROOM – DAY - CAMERA DOLLIES R IN FS OF GABBY STANDING BEFORE AN AA GROUP.

DISSOLVE TO:


	
	
	
	
	

	157. 
	665+02

MCS OF GABBY.

FADE TO BLACK.

MUSIC OUT


	
	
	
	
	

	158. 
	677+04

FADE IN:

INT. CRESCENCIA’S HOUSE/KITCHEN – NIGHT - CAMERA PANS R IN MFS OF ANGEL, AS CRESCENCIA ENTERS R.

CRESCENCIA

Not hungry?


	4-110
	686+12
	688+04
	1+08
	CRESENCIA (TO ANGEL)

Not hungry?

(OVER SCENE END)

	159. 
	687+04

MCS OF CRESCENCIA, WITH ANGEL IN FG L.


	
	
	
	
	

	160. 
	689+02

MCS OF ANGEL.

ANGEL

Where’s my mom?


	4-111
	/689+02
	690+15
	1+13
	ANGEL (TO CRESENCIA)

Where’s my mom?



	161. 
	692+03

MCS OF CRESCENCIA, WITH ANGEL IN FG L.

CRESCENCIA

She had a meeting.  Why are you so late?


	4-112

4-113
	/692+03

696+12
	694+08

698+11/
	2+05

1+15
	CRESENCIA (TO ANGEL)

She had a meeting.

CRESENCIA (TO ANGEL)

Why are you so late?



	162. 
	698+12

MCS OF ANGEL, WITH CRESCENCIA IN FG R.

ANGEL

I just…  I was backed up, busy…


	4-114
	702+03
	706+04
	4+01
	ANGEL (TO CRESENCIA)

I just…  I was backed up, busy…



	163. 
	707+04

MCS OF CRESCENCIA, WITH ANGEL IN FG L.

CRESCENCIA

Come.


	4-115
	709+04
	711+02
	1+14
	CRESENCIA (TO ANGEL)

Come. Come.

(OVER SCENE END)

	164. 
	709+12

MCS OF ANGEL, WITH CRESCENCIA IN FG R.

CRESCENCIA

Come.

CAMERA PANS L AS ANGEL AND CRESCENCIA WALK TO BG.

CRESCENCIA (VO)

This will help…


	4-116
	716+04
	718+15
	2+11
	CRESENCIA (TO ANGEL)

This will help these dark circles.

(OVER SCENE END)

	165. 
	716+14

INT. BATHROOM – NIGHT – MCS OF ANGEL, WITH CRESCENCIA IN FG R.

CRESCENCIA (CONT) 

…these dark circles.


	
	
	
	
	

	166. 
	720+05

MCS OF ANGEL AND CRESCENCIA.

CRESCENCIA

You work all night, you don’t sleep.


	4-117
	721+12
	726+07
	4+11
	CRESENCIA (TO ANGEL)

You work all night, you don’t sleep.

(OVER SCENE END)

	167. 
	725+10

MCS OF ANGEL, WITH CRESCENCIA IN FG R.

ANGEL

You don’t sleep.

CRESCENCIA

I have a big long sleep waiting for me just around the corner.


	4-118

4-119
	726+11

728+14
	728+09

734+04
	1+14

5+06
	ANGEL (TO CRESENCIA)

You don’t sleep.

CRESENCIA (TO ANGEL)

I have a big long sleep waiting for me just around the corner.

(She refers to death.)

	168. 
	734+09

MCS OF ANGEL AND CRESCENCIA.

CRESCENCIA

Why invite it?

ANGEL

My life’s…


	4-120

4-121
	735+01

737+14
	736+12

739+05
	1+11

1+07
	CRESENCIA (TO ANGEL)

Why invite it?

ANGEL (TO CRESENCIA)

My life’s for work.

(OVER SCENE END)

	169. 
	738+02

MCS OF ANGEL, WITH CRESCENCIA IN FG R.

ANGEL (CONT) 

…for work.

CRESCENCIA

So you can get back to New York?


	4-122
	740+12
	743+09
	2+13
	CRESENCIA (TO ANGEL)

So you can get back to New York?



	170. 
	744+02

MCS OF ANGEL AND CRESCENCIA.

CRESCENCIA

You want to leave us so bad?  Hmm?


	4-123
	745+00
	748+12
	3+12
	CRESENCIA (TO ANGEL)

You want to leave us so bad?

	171. 
	749+02

MCS OF ANGEL, WITH CRESCENCIA IN FG R.


	
	
	
	
	

	172. 
	752+04

MCS OF ANGEL AND CRESCENCIA.

CRESCENCIA

You two.  You throw knives at each other all day long.  Like that’s going to help.  You’re hurting her.


	4-124

4-125

4-126
	756+04

760+05

765+12
	758+00

765+00

767+09
	1+12

4+11

1+13
	CRESENCIA (TO ANGEL)

You two.

CRESENCIA (TO ANGEL)

You throw knives at each other all day long.  Like that’s going to help.

CRESENCIA (TO ANGEL)

You’re hurting her.

(OVER SCENE END)

	173. 
	766+11

MCS OF ANGEL, WITH CRESCENCIA IN FG R.

CRESCENCIA

Close them.


	4-127
	769+06
	771+01
	1+11
	CRESENCIA (TO ANGEL)

Close them.



	174. 
	770+01

MCS OF ANGEL AND CRESCENCIA.


	
	
	
	
	

	175. 
	774+01

MCS OF ANGEL, WITH CRESCENCIA IN FG R.

CRESCENCIA

We Santiago women are strong.  And beautiful.  Now wash.


	4-128

4-129

4-130
	776+04

781+10

791+15
	779+08

784+00

794+00
	3+04

2+06

2+01
	CRESENCIA (TO ANGEL)

We Santiago women are strong.

CRESENCIA (TO ANGEL)

And beautiful.

CRESENCIA (TO ANGEL)

Now wash.

	176. 
	794+09

EXT. LACC – DAY – WS OF CAMPUS ENTRANCE.

PROF LEASING (VO)

And some have compared the Cyclops to a…


	4-131
	795+05
	803+00
	7+11
	PROF. LEASING (TO CLASS)

Some have compared the Cyclops to a war-like and militant…

(“Cyclops,” i.e., the one-eyed monster in Odyssey)

(OVER SCENE END)

	177. 
	798+09

INT. CLASSROOM – DAY - CAMERA TILTS UP TO WS OF ANGEL WALKING R PAST STUDENTS, WITH PROF. LEASING PARTLY IN FG L.

PROF. LEASING (CONT) 

…war-like and militant…


	
	
	
	
	

	178. 
	803+14

WS OF PROF. LEASING, WITH STUDENTS AND ANGEL IN FG.

PROF. LEASING

Well!  Look who’s here.


	4-132
	804+00
	807+04
	3+04
	PROF. LEASING (TO CLASS)

Well!  Look who’s here.



	179. 
	808+01

MS OF PROF. LEASING.

PROF. LEASING

Class is almost over.


	4-133
	/808+01
	809+10
	1+09
	PROF. LEASING (TO ANGEL)

Class is almost over.



	180. 
	809+15

WS OF ANGEL STANDING AMONGST THE STUDENTS.

ANGEL

I’m sorry.


	4-134
	810+12
	812+01
	1+05
	ANGEL (TO PROF. LEASING)

I’m sorry.



	181. 
	812+03

MCS OF PROF. LEASING.

PROF. LEASING

No, you’re not.


	4-135
	812+05
	813+15
	1+10
	PROF. LEASING (TO ANGEL)

No, you’re not.



	182. 
	814+01

MS OF ANGEL.

PROF. LEASING (OFF/S)

You’re being disrespectful to myself, your fellow students, and our material.  You are continually…


	4-136

4-137
	814+03

818+04
	818+00

823+04
	3+13

5+00
	PROF. LEASING (TO ANGEL)

You’re being disrespectful to myself, your fellow students…

PROF. LEASING (TO ANGEL)

and our material.  You are late.  You haven’t done the reading…

(OVER SCENE END)

	183. 
	820+12

MCS OF PROF. LEASING.

PROF. LEASING (CONT) 

…late.  You haven’t done…


	
	
	
	
	

	184. 
	822+06

MS OF ANGEL.

PROF. LEASING (CONT) (OFF/S)

…the reading…

ANGEL

I did the reading.


	4-138
	823+08
	825+04/
	1+12
	ANGEL (TO PROF. LEASING)

I did the reading.



	185. 
	825+05

MCS OF PROF. LEASING.

PROF. LEASING

What?


	4-139
	825+08
	827+12/
	2+04
	PROF. LEASING (TO ANGEL) THEN ANGEL (TO PROF. LEASING)

- What?

- I did the reading.

(OVER SCENE END)

	186. 
	826+02

MCS OF ANGEL.

ANGEL

I did the reading.


	
	
	
	
	

	187. 
	827+13

MCS OF PROF. LEASING.

PROF. LEASING

You did?


	4-140
	829+01
	830+01
	1+00
	PROF. LEASING (TO ANGEL)

You did?



	188. 
	830+05

MCS OF ANGEL.

ANGEL

Yes.


	4-141
	/830+05
	831+12
	1+07
	ANGEL (TO PROF. LEASING)

Yes.



	189. 
	832+01

MCS OF PROF. LEASING.

PROF. LEASING

All right.  Then perhaps you’d be so kind as to open our discussion.

CAMERA TILTS DOWN AS PROF. LEASING SITS IN MS.


	4-142

4-143

4-144
	833+06

835+12

840+14
	834+12

840+10

843+00
	1+06

4+14

2+02
	PROF. LEASING (TO ANGEL)

All right.

PROF. LEASING (TO ANGEL)

Then perhaps you’d be so kind…

PROF. LEASING (TO ANGEL)

as to open our discussion.

	190. 
	843+05

MS OF ANGEL.

PROF. LEASING (OFF/S)

How would you interpret the central struggle…


	4-145
	844+08
	849+06
	4+14
	PROF. LEASING (TO ANGEL)

How would you interpret the central struggle of Ulysses?

(OVER SCENE END)

	191. 
	847+12

MS OF PROF. LEASING.

PROF. LEASING (CONT) 

…of Ulysses?  A parallel of each individual’s…


	4-146
	851+00
	854+11
	3+11
	PROF. LEASING (TO ANGEL)

A parallel of each individual’s struggle for self…

(OVER SCENE END)

	192. 
	852+06

MS OF ANGEL.

PROF. LEASING (CONT) (OFF/S)

…struggle for self in a directionless ocean…


	4-147
	854+15
	859+05
	4+06
	PROF. LEASING (TO ANGEL)

in a directionless ocean of uncertainty?

(OVER SCENE END)

	193. 
	857+08

MS OF PROF. LEASING.

PROF. LEASING (CONT) 

…of uncertainty?  Or simply the story of a man who refuses to stop and ask for directions?


	4-148

4-149
	859+09

862+09
	862+05

865+03
	2+12

2+10
	PROF. LEASING (TO ANGEL)

Or simply the story of a man…

PROF. LEASING (TO ANGEL)

who refuses to stop and ask for directions?

	194. 
	865+12

MS OF ANGEL.


	
	
	
	
	

	195. 
	869+11

WS OF PROF. LEASING, WITH STUDENTS SITTING IN FG.

MUSIC IN


	
	
	
	
	

	196. 
	875+05

MCS OF ANGEL.

ANGEL

What I don’t…  What is an odyssey?  It’s a journey.  It’s a big long…


	5-150

5-151
	877+01

881+05
	880+11

887+02
	3+10

5+13
	ANGEL (TO PROF. LEASING)

What I don’t…  What is an odyssey?

ANGEL (TO PROF. LEASING)

It’s a journey.  It’s a big long pointless voyage.

(OVER SCENE END)



	197. 
	885+12

MS OF PROF. LEASING.

ANGEL (CONT) 

…pointless voyage.  Ulysses didn’t ask…


	5-152
	887+08
	892+09
	5+01
	ANGEL (TO PROF. LEASING)

Ulysses didn’t ask for an odyssey. He was just trying to get home.

(OVER SCENE END)

	198. 
	888+14

MCS OF ANGEL.

ANGEL (CONT) 

…for an odyssey. He was just trying to get home.  You know, home?  Where there’s always milk and honey and it’s quiet and safe and warm?  But it’s the getting there that’s the problem.  There’s no…


	5-153

5-154

5-155

5-156
	893+09

897+02

899+09

902+14
	896+14

899+05

902+10

905+00
	3+05

2+03

3+01

2+02
	ANGEL (TO PROF. LEASING)

You know, home?  Where there’s always milk and honey…

ANGEL (TO PROF. LEASING)

and it’s quiet and safe and warm?

ANGEL (TO PROF. LEASING)

But it’s the getting there that’s the problem.

ANGEL (TO PROF. LEASING)

There’s no road signs home.

(OVER SCENE END)



	199. 
	903+06

MS OF PROF. LEASING.

ANGEL (CONT) (OFF/S)

…road signs home.  No Thomas Guide saying…


	5-157
	905+04
	909+12
	4+08
	ANGEL (TO PROF. LEASING)

No Thomas Guide saying you are here, home is there.

(“Thomas Guide,” a guide for travelers with maps)

(OVER SCENE END)



	200. 
	907+07

MCS OF ANGEL.

ANGEL (CONT) 

…you are here, home is there.  Cause when you’re out on the stormy seas and you’re fighting sirens and heartbeats and a crew full of pigs, home is so far away, it’s a fantasy.  And even… 


	5-158

5-159

5-160

5-161
	911+04

913+12

918+06

921+08
	913+08

917+10

920+14

924+09
	2+04

3+14

2+08

3+01
	ANGEL (TO PROF. LEASING)

Cause when you’re out on the stormy seas…

ANGEL (TO PROF. LEASING)

and you’re fighting sirens and heartbeats and a crew of pigs…

ANGEL (TO PROF. LEASING)

home is so far away, it’s a fantasy.

ANGEL (TO PROF. LEASING)

And even if you get there, you’re still going to have to fight.

(OVER SCENE END)



	201. 
	921+15

MCS OF FEMALE STUDENT.

ANGEL (CONT) (OFF/S)

…if you get there, you’re still gonna have to fight.


	
	
	
	
	

	202. 
	924+15

CS OF ANGEL.

ANGEL

For your people.  For your kingdom.  I mean the woman that you love, she doesn’t even know you.  There’s never gonna be no milk and honey.  So just be happy with your pizza and beer.


	5-162

5-163

5-164

5-165
	/924+15

928+05

937+03

941+12
	927+15

931+10

940+12

944+15
	3+00

3+05

3+09

3+03
	ANGEL (TO PROF. LEASING)

For your people.  For your kingdom.

ANGEL (TO PROF. LEASING)

The woman that you love, she doesn’t even know you.

ANGEL (TO PROF. LEASING)

There’s never going to be no milk and honey.

ANGEL (TO PROF. LEASING)

So just be happy with your pizza and beer.



	203. 
	945+15

WS OF PROF. LEASING, WITH STUDENTS SITTING IN FG.


	
	
	
	
	

	204. 
	949+15

CS OF ANGEL.

MUSIC OUT


	
	
	
	
	

	205. 
	954+04

EXT. CRESCENCIA’S HOUSE – DAY - CAMERA PANS L TO MFS OF CARLOS.


	
	
	
	
	

	206. 
	961+15

MS OF CARLOS.


	
	
	
	
	

	207. 
	968+08

INT. CRESCENCIA’S HOUSE – DAY – FS OF THE FRONT DOOR, AS ANGEL ENTERS L.

ANGEL

Hey.

CAMERA PANS L AS CARLOS ENTERS R.

CARLOS

Hey.

CARLOS AND ANGEL WALK TO FG IN MS.

CARLOS

So?  How’s your mom?


	5-166
	987+00
	989+10/
	2+10
	CARLOS (TO ANGEL)

So?  How’s your mom?



	208. 
	989+11

MS OF ANGEL, WITH CARLOS IN FG L.

ANGEL

She’s fine.


	5-167
	990+08
	992+08
	2+00
	ANGEL (TO CARLOS)

She’s fine.



	209. 
	993+08

MS OF CARLOS AND ANGEL.

CARLOS

You weren’t at practice today.


	5-168
	994+15
	996+13/
	1+14
	CARLOS (TO ANGEL)

You weren’t at practice today.



	210. 
	996+14

MS OF ANGEL, WITH CARLOS IN FG L.

ANGEL

Right.  Sorry.  I had work.


	5-169
	997+01
	1000+06
	3+05
	ANGEL (TO CARLOS)

Right.  Sorry.  I had work.



	211. 
	1001+00

MS OF CARLOS, WITH ANGEL IN FG R.

CARLOS

For what?


	5-170
	1001+05
	1002+15
	1+10
	CARLOS (TO ANGEL)

For what?



	212. 
	1003+08

MS OF ANGEL, WITH CARLOS IN FG L.

ANGEL

I need a plane ticket.


	5-171
	1004+12
	1006+15
	2+03
	ANGEL (TO CARLOS)

I need a plane ticket.



	213. 
	1007+04

MS OF CARLOS, WITH ANGEL IN FG R.

CARLOS

This is it, huh?  You running?


	5-172

5-173
	1010+04

1012+06
	1012+02

1014+04
	1+14

1+14
	CARLOS (TO ANGEL)

This is it, huh?

CARLOS (TO ANGEL)

You running?

(OVER SCENE END)

	214. 
	1012+14

MS OF ANGEL, WITH CARLOS IN FG L.


	
	
	
	
	

	215. 
	1014+15

MS OF CARLOS, WITH ANGEL IN FG R.

CARLOS

Poor little Angel.


	5-174
	1015+00
	1019+08
	4+08
	CARLOS (TO ANGEL)

Poor little Angel. Run, run, run.  Tell me something.

(OVER SCENE END)

	216. 
	1016+15

MS OF ANGEL, WITH CARLOS IN FG L.

CARLOS

Run, run, run.  Well tell me something.  When were you gonna let us know, huh?


	5-175
	1019+12
	1023+06
	3+10
	CARLOS (TO ANGEL)

When were you going to let us know? The day of the battles?

(OVER SCENE END)

	217. 
	1021+13

MS OF CARLOS, WITH ANGEL IN FG R.

CARLOS

The day of the battles?


	
	
	
	
	

	218. 
	1023+09

MS OF ANGEL, WITH CARLOS IN FG L.

ANGEL

Oh, like you’re a saint?  What, you think I couldn’t handle it?


	5-176
	1023+10
	1026+08/
	2+14
	ANGEL (TO CARLOS)

Oh, like you’re a saint?  You think I couldn’t handle it?



	219. 
	1026+09

MS OF CARLOS, WITH ANGEL IN FG R.

CARLOS

You jump at shadows…


	5-177
	1025+12
	1029+10
	3+14
	CARLOS (TO ANGEL)

You jump at shadows, Angel!

(OVER SCENE END)

	220. 
	1028+04

MS OF ANGEL, WITH CARLOS IN FG L.

CARLOS (CONT) 

…Angel!


	
	
	
	
	

	221. 
	1030+06

MS OF CARLOS, WITH ANGEL IN FG R.

CARLOS

They need you!  Don’t you get it?  You’re six.


	5-178

5-179
	1030+15

1034+05
	1033+06

1038+05
	2+07

4+00
	CARLOS (TO ANGEL)

They need you!  Don’t you get it?

CARLOS (TO ANGEL)

You’re six. They can’t do nothing as five.

(“nothing,” idiomatic for “anything”)

(OVER SCENE END)



	222. 
	1035+15

MS OF ANGEL, WITH CARLOS IN FG L.

CARLOS

They can’t do nothing as five.


	
	
	
	
	

	223. 
	1041+06

MS OF CARLOS, WITH ANGEL IN FG R.

CARLOS

Fine.  Then Vanessa…


	5-180

5-181
	1042+15

1044+12
	1044+00

1047+01
	1+01

2+05
	CARLOS (TO ANGEL)

Fine.

CARLOS (TO ANGEL)

Then Vanessa will take your solo.

(OVER SCENE END)

	224. 
	1045+10

MS OF ANGEL, WITH CARLOS IN FG L.

CARLOS (CONT) 

…will take your solo.


	
	
	
	
	

	225. 
	1047+07

MS OF CARLOS, WITH ANGEL IN FG R.

CARLOS

Cause it turns out you were wasting floor space.


	5-182
	/1047+07
	1050+05
	2+14
	CARLOS (TO ANGEL)

Cause it turns out you were wasting floor space.



	226. 
	1050+09

MCS OF ANGEL.

ANGEL

Rosie Maria Ebañes.  


	5-183
	1050+12
	1053+06
	2+10
	ANGEL (TO CARLOS)

Rosie Maria Ebañes.  



	227. 
	1053+02

MS OF CARLOS AS HE TURNS TO ANGEL IN FG R.


	
	
	
	
	

	228. 
	1056+00

MCS OF ANGEL.

ANGEL

Oh, I didn’t tell you about her?  She’s the one who didn’t make it out of that alley.

FADE TO WHITE.


	5-184

5-185
	1056+06

1058+14
	1058+10

1062+02
	2+04

3+04
	ANGEL (TO CARLOS)

Oh, I didn’t tell you about her?

ANGEL (TO CARLOS)

She’s the one who didn’t make it out of that alley.



	229. 
	1063+09

FADE IN:

INT. CLUB/BATHROOM – NIGHT – FLASHBACK – MS OF ROSIE, REFLECTED IN THE MIRROR.

ROSIE

You ready?

FADE TO BLACK.

MUSIC IN


	5-186
	1064+03
	1065+12
	1+09
	ROSIE (TO ANGEL)

You ready?



	230. 
	1067+15

FADE IN:

MCS OF ANGEL.

FADE TO BLACK.

ROSIE (VO)

Okay, give me your hat.


	5-187

ITAL
	1071+09
	1073+01
	1+08
	ROSIE (TO ANGEL)

Okay, give me your hat.

(OVER SCENE END)

	231. 
	1072+00

FADE IN:

MCS OF ROSIE AS SHE PUTS ON ANGEL’S HAT.

B&W FREEZE FRAME.

FADE TO BLACK.


	
	
	
	
	

	232. 
	1076+01

FADE IN:

MCS OF ROSIE AND ANGEL REFLECTED IN THE MIRROR.

ROSIE (VO)

And your jacket.

B&W FREEZE FRAME.

FADE TO BLACK.


	5-188

ITAL
	1076+06
	1078+02
	1+12
	ROSIE (TO ANGEL)

And your jacket.



	233. 
	1083+07

FADE IN:

EXT. CLUB/ALLEY – NIGHT – FLASHBACK - CAMERA PANS L IN MS OF HECTOR DRAGGING ANGEL TO BG.

HECTOR

Why does she look like you? Why does she look like you?

FADE TO BLACK.


	5-189
	1082+10
	1086+12
	4+02
	HECTOR (TO ANGEL)

Why does she look like you? Why does she look like you?



	234. 
	1087+06

CS OF ROSIE.

ANGEL (OFF/S)

No!  Rosie, no!

ANGEL (VO)

She just kept calling to me.


	5-190

5-191

ITAL
	1087+12

1091+04
	1091+00

1093+10
	3+04

2+06
	ANGEL (TO ROSIE)

No!  Rosie, no!

ANGEL (TO CARLOS)

She just kept calling to me.



	235. 
	1094+11

INT. CRESCENCIA’S HOUSE – DAY – MCS OF ANGEL, WITH CARLOS IN FG L.

ANGEL

And calling to me.  And calling to me.  And I couldn’t do…


	5-192
	/1094+11
	1098+08
	3+13
	ANGEL (TO CARLOS)

And calling to me.  And calling to me.  And I couldn’t do…



	236. 
	1099+01

MS OF CARLOS, WITH ANGEL IN FG R.

CARLOS

All right, well what could you do?


	5-193
	/1099+01
	1100+12
	1+11
	CARLOS (TO ANGEL)

What could you do?



	237. 
	1101+02

MCS OF ANGEL, WITH CARLOS IN FG L.

ANGEL

I couldn’t do anything!  I…  I put her out there!  Don’t you understand that?  I put her out there!  Hector just did the dirty work.


	5-194

5-195

5-196
	/1101+02

1106+14

1112+08
	1105+04

1110+12

1117+00
	3+02

3+14

4+08
	ANGEL (TO CARLOS)

I couldn’t do anything!  I…

ANGEL (TO CARLOS)

I put her out there!  Don’t you understand that?

ANGEL (TO CARLOS)

I put her out there!  Hector just did the dirty work.

	238. 
	1117+09

MS OF CARLOS, WITH ANGEL IN FG R.

CARLOS

Forget it.  She’s gone.  And you’ve got…


	5-197

5-198

5-199
	1118+08

1122+00

1126+02
	1119+15

1123+15

1131+08
	1+07

1+15

5+06
	CARLOS (TO ANGEL)

Forget it.

CARLOS (TO ANGEL)

She’s gone.

CARLOS (TO ANGEL)

And you’ve got two good knees and a scar healing on your back.

(OVER SCENE END)



	239. 
	1127+01

MCS OF ANGEL, WITH CARLOS IN FG L.

CARLOS (CONT) 

…two good knees and a scar healing on your back, pretty girl.  You don’t think I know?  How one mistake…

MUSIC OUT


	5-200
	1131+12
	1137+06
	5+10
	CARLOS (TO ANGEL)

You don’t think I know? How one mistake can trap you forever?

(OVER SCENE END)

	240. 
	1134+14

MS OF CARLOS, WITH ANGEL IN FG R.

CARLOS (CONT) 

…can trap you forever?  Shit happens!  But you’re…


	5-201

5-202
	1139+00

1141+11
	1141+01

1145+02
	2+01

3+07
	CARLOS (TO ANGEL)

Shit happens!

(“Shit,” Bad, unfortunate things)

CARLOS (TO ANGEL)

But you’re wearing it all like camouflage.

(OVER SCENE END)



	241. 
	1142+06

MCS OF ANGEL, WITH CARLOS IN FG L.

CARLOS (CONT) 

…wearing it all like camouflage.  She’s not your excuse and she wouldn’t want to be!

MUSIC IN


	5-203
	1145+09
	1149+06
	3+13
	CARLOS (TO ANGEL)

She’s not your excuse and she wouldn’t want to be!



	242. 
	1150+05

MCS OF CARLOS, WITH ANGEL IN FG R.

CARLOS

I feel like I’m always explaining the world to you.  I’m done.


	5-204

5-205
	1150+14

1157+07
	1155+15

1158+10/
	5+01

1+03
	CARLOS (TO ANGEL)

I feel like I’m always explaining the world to you.

CARLOS (TO ANGEL)

I’m done.

	243. 
	1158+11

MCS OF ANGEL, WITH CARLOS IN FG L.  CARLOS EXITS L.  

CARLOS (OFF/S)

Now this is all on you.


	5-206
	1160+00
	1163+09/
	3+09
	CARLOS (TO ANGEL)

Now this is all on you.



	244. 
	1163+10

MS OF CARLOS AS HE OPENS THE FRONT DOOR, WITH ANGEL IN FG R.

CARLOS

There’s a prayer at Cypher every year and I was going to give it to you.


	5-207
	1166+02
	1170+02
	4+00
	CARLOS (TO ANGEL)

There’s a prayer at Cypher every year. I was going to give it to you.



	245. 
	1170+09

MCS OF ANGEL.

ANGEL

What?  Now you’re not?

CARLOS (OFF/S)

No.


	5-208

5-209
	/1170+09

1172+06
	1172+02

1173+09
	1+09

1+03
	ANGEL (TO CARLOS)

What?  Now you’re not?

CARLOS (TO ANGEL)

No.



	246. 
	1174+11

MS OF CARLOS AT THE FRONT DOOR, WITH ANGEL IN FG R.

CARLOS

Now I am.


	5-210
	/1174+11
	1176+10/
	1+15
	CARLOS (TO ANGEL)

Now I am.



	247. 
	1176+11

MCS OF ANGEL.


	
	
	
	
	

	248. 
	1178+10

MS OF CARLOS AT THE FRONT DOOR, WITH ANGEL IN FG R.

CARLOS

Step up, Angel.

CARLOS EXITS OUT THE FRONT DOOR.


	5-211
	/1178+10
	1180+13
	2+03
	CARLOS (TO ANGEL)

Step up, Angel.



	249. 
	1184+07

MCS OF ANGEL.


	
	
	
	
	

	250. 
	1188+10

INT. ANGEL’S ROOM – DAY – WS OF ANGEL AS SHE ENTERS FROM THE STAIRS AND PACES THE ROOM.  ANGEL WALKS TO MS IN FG.  ANGEL PULLS A COMPOSITION BOOK FROM A BOX AND FLIPS THROUGH IT.


	
	
	
	
	

	251. 
	1221+13

CAMERA TILTS DOWN IN CS OF ANGEL AS SHE SITS ON THE FLOOR.


	
	
	
	
	

	252. 
	1231+14

FS OF ANGEL SITTING ON THE FLOOR.

MUSIC OUT/IN


	
	
	
	
	

	253. 
	1239+02

EXT. OVERPASS – NIGHT – WS OF TRAFFIC MOVING ON A FREEWAY.


	
	
	
	
	

	254. 
	1245+04

EXT. CLUB – NIGHT - CAMERA DOLLIES BACK IN MFS OF ANGEL WALKING ALONG A LINE OF PEOPLE TO FG.  CAMERA PANS R IN MS OF ANGEL AS SHE STEPS TO DOORGIRLS SITTING AT A TABLE, WITH POE-ONE STANDING IN BG.  ANGEL EXITS R.


	
	
	
	
	

	255. 
	1268+00

INT. CLUB – NIGHT – WS OF ANGEL WALKING PAST DANCERS TO FG.  CAMERA PANS R TO MS OF ANGEL WALKING TO FG.

CARLOS (OFF/S)

All right, all right, all right!  Let’s get this thing started, people.  The Cypher is about to begin.


	4-212

4-213
	1275+10

1280+11
	1280+07

1283+09
	4+13

2+14
	CARLOS (TO CREW)

All right, all right, all right!  Let’s get this thing started, people.

CARLOS (TO CREW)

The Cypher is about to begin.

(“Cypher,” a hip-hop jam session or contest)

	256. 
	1284+00

WIDE MS OF CARLOS ONSTAGE, WITH RIGHTEOUS, SILAS, AND RICO IN FG.


	
	
	
	
	

	257. 
	1286+12

HIGH MS OF ANGEL, WITH TEJON AT R.

CARLOS (OFF/S)

Check this out.  We got crews from all over…


	4-214
	/1286+12
	1291+07
	4+11
	CARLOS (TO ALL)

Check this out.  We got crews from all over the world.

(OVER SCENE END)

	258. 
	1289+13

LOW MS OF CARLOS ONSTAGE.

CARLOS (CONT) 

…the world.  Let me just say, nothing is over until that last B-Boy spins.


	4-215
	1291+11
	1298+12
	7+01
	CARLOS (TO ALL)

Let me just say, nothing is over until that last B-Boy spins.

	259. 
	1298+13

SIDE MS OF TRECE, RIGHTEOUS, SILAS, AND RICO, WITH CARLOS ONSTAGE IN BG.

CARLOS

All right now.  One of our…


	4-215
	1299+00
	1305+01
	6+01
	CARLOS (TO ALL)

All right now.  One of our judges needs no introduction.

(OVER SCENE END)

	260. 
	1301+05

LOW MS OF CARLOS ONSTAGE.

CARLOS (CONT) 

…judges needs no introduction.  Y’all please give it up for Poe-One!

CAMERA PANS R WITH CARLOS TO POE-ONE.  POE-ONE STEPS L AS CARLOS EXITS R.

POE-ONE

What’s up, yo?  You guys ready?  You guys ready to battle?  You guys ready?  All right.  Check it out.  This is Step Up To The Cypher, y’all.


	4-216

4-217

4-218
	1305+05

1315+11

1323+00
	1310+05

1320+14

1328+02
	5+00

5+03

5+02
	CARLOS (TO ALL)

Y’all please give it up for Poe-One!

POE-ONE (TO ALL)

What’s up, yo?  You guys ready?  You guys ready to battle?

POE-ONE (TO ALL)

Check it out.  This is Step Up To The Cypher, y’all.

	261. 
	1328+07

INT. CRESCENCIA’S HOUSE – NIGHT – GABBY ENTERS R AND WALKS TO BG IN MFS.

PHONE RINGS


	
	
	
	
	

	262. 
	1334+01

MCS OF GABBY AS SHE STEPS TO BG AND ANSWERS THE PHONE.

GABBY

Hello?

POE-ONE (VO)

So before…


	4-219

4-220
	1336+03

1341+09
	1337+12

1344+00
	1+09

2+07
	GABBY (TO CALLER)

Hello?

POE-ONE (TO ALL)

So before we start the battle…

(OVER SCENE END)

	263. 
	1342+06

INT. CLUB – NIGHT – MS OF POE-ONE ONSTAGE.

POE-ONE (CONT) 

…we start the battle, I’d like to start this battle with a prayer.


	4-221
	1344+08
	1347+04
	2+12
	POE-ONE (TO ALL)

I’d like to start this battle with a prayer.

(OVER SCENE END)

	264. 
	1346+11

MS OF RICO, ANGEL, AND TEJON.

POE-ONE (OFF/S)

You know what I’m saying?

CAMERA TILTS UP IN MS OF ANGEL AS SHE STEPS TO FG.

POE-ONE (OFF/S)

So I need, uh…


	4-222
	1349+04
	1355+05
	6+01
	POE-ONE (TO ANGEL)

So I need Angel up here.  Where’s Angel at?

(OVER SCENE END)

	265. 
	1351+10

MS OF POE-ONE ONSTAGE.

POE-ONE

I need Angel up here.  Where’s Angel at?


	
	
	
	
	

	266. 
	1356+05

CAMERA PANS L IN MS OF CARLOS AND ANGEL.

CARLOS

You scared?

ANGEL

No.

ANGEL WALKS TO FG AND EXITS L.


	4-223

4-224
	1356+14

1359+11
	1358+06

1360+15
	1+08

1+04
	CARLOS (TO ANGEL)

You scared?

ANGEL (TO CARLOS)

No.



	267. 
	1365+12

MS OF POE-ONE AND ANGEL, WITH CARLOS IN BG R.  CAMERA PANS R IN MS OF ANGEL AS SHE STEPS TO FG.


	
	
	
	
	

	268. 
	1375+04

MCS OF ANGEL.


	
	
	
	
	

	269. 
	1378+14

WS OF ANGEL ONSTAGE, WITH PROMTER AND JUDGE SITTING BEHIND HER AND CARLOS STANDING AT R.

MUSIC IN


	
	
	
	
	

	270. 
	1382+05

MCS OF ANGEL.

ANGEL

On the inside of my ribcage is a rage…


	4-225
	1383+08
	1387+12
	4+04
	ANGEL (TO ALL)

On the inside of my ribcage is a rage…

(Note that this sequence is poetry)

	271. 
	1387+15

MS OF ANGEL, WITH POE-ONE AND JUDGE SITTING BEHIND HER.

ANGEL (CONT) 

…that speaks the language of the beat.


	4-226
	1388+00
	1390+08
	2+08
	ANGEL (TO ALL)

that speaks the language of the beat.

	272. 
	1390+15

INT. STUDIO – NIGHT - CAMERA DOLLIES IN ON WS OF ANGEL AS SHE CROUCHES AT THE FLOOR.

ANGEL (VO)

It says to me, be.


	4-227

ITAL
	1391+04
	1394+02
	2+14
	ANGEL (TO ALL)

It says to me, be.



	273. 
	1394+06

INT. CLUB – NIGHT – MS OF ANGEL, WITH POE-ONE AND JUDGE SITTING BEHIND HER.

ANGEL

Girl just be


	4-228
	/1394+06
	1396+03
	1+13
	ANGEL (TO ALL)

Girl just be



	274. 
	1396+05

INT. STUDIO – NIGHT - CAMERA DOLLIES IN ON WS OF ANGEL DANCING.

ANGEL (VO)

Just be a B-Girl.  I used to be a B-Girl, improved with practice.  Actually, I was a natural.  Can you catch my drift?  Lifting my six steps…


	4-227

ITAL

4-228

ITAL

4-229

ITAL

4-230

ITAL
	1396+07

1399+02

1402+02

1407+04
	1398+10

1402+14

1407+00

1415+01
	2+03

3+12

4+14

7+13
	ANGEL (TO ALL)

Just be a B-Girl.

ANGEL (TO ALL)

I used to be a B-Girl, improved with practice.

ANGEL (TO ALL)

Actually, I was a natural.  Can you catch my drift?

ANGEL (TO ALL)

Lifting my six steps sweeps, windmills, drills, drills, drills.

(OVER SCENE END)



	275. 
	1408+08

INT. CLUB – NIGHT – SIDE MS OF ANGEL, WITH CARLOS, RICO, TRECE, TEJON, JUNIOR, AND RIGHTEOUS IN BG.

ANGEL (CONT) 

…sweeps, windmills, drills…


	
	
	
	
	

	276. 
	1411+02

INT. STUDIO – NIGHT - CAMERA DOLLIES R IN FS OF ANGEL DANCING.

ANGEL (VO) (CONT) 

…drills, drills.  


	
	
	
	
	

	277. 
	1416+03

CAMERA DOLLIES R IN WS OF ANGEL DANCING.

ANGEL (VO)

I was…


	4-231
	1418+06
	1422+07/
	4+01
	ANGEL (TO ALL)

I was that B-Girl.  Turning heads with my head tracks.

(OVER SCENE END)

	278. 
	1418+14

INT. CLUB – NIGHT – MS OF ANGEL, WITH POE-ONE AND JUDGE SITTING BEHIND HER.

ANGEL (CONT) 

…that B-Girl.  Turning heads with my head tracks.  


	
	
	
	
	

	279. 
	1422+08

INT. STUDIO – NIGHT - CAMERA DOLLIES R IN WS OF ANGEL DANCING.

ANGEL (VO) 

Battling whole crews, black and blue, till they look hurt just looking at my footwork.  Skill, yes.  But I was just being that B-Girl whose whole world is a circle.  Oohs and ahs.  Daps and snaps, hand claps and applause.  I was just being that B-Girl because in a circle…


	4-232

ITAL

4-233

ITAL

4-234

ITAL

4-235

ITAL

4-236

ITAL
	1422+12

1425+14

1430+00

1437+10

1442+08
	1425+10

1429+04

1437+04

1442+04

1447+13
	2+14

3+06

7+04

4+10

5+05
	ANGEL (TO ALL)

Battling whole crews, black and blue…

ANGEL (TO ALL)

till they look hurt just looking at my footwork.

ANGEL (TO ALL)

Skill, yes.  But I was being that B-Girl whose whole world is a circle.

ANGEL (TO ALL)

Oohs and ahs.  Daps and snaps, hand claps and applause.

ANGEL (TO ALL)

I was just being that B-Girl because in a circle in a crew…

(OVER SCENE END)



	280. 
	1445+11

INT. CLUB – NIGHT – CS OF ANGEL.

ANGEL (CONT) 

…in a crew…


	
	
	
	
	

	281. 
	1449+10

MS OF CARLOS.


	
	
	
	
	

	282. 
	1451+10

MS OF ANGEL, WITH POE-ONE AND JUDGE SITTING BEHIND HER.

ANGEL (CONT) 

…This is who I was and this is all I knew.  I was that B-Girl…


	4-237

4-238
	1453+12

1459+04
	1456+12

1462+00
	3+00

2+12
	ANGEL (TO ALL)

This is who I was and this is all I knew.

ANGEL (TO ALL)

I was that B-Girl that made it look easy.

(OVER SCENE END)

	283. 
	1460+02

INT. STUDIO – NIGHT – CAMERA DOLLIES R IN FS OF ANGEL DANCING.

ANGEL (VO) (CONT) 

…that made it look easy.  I was that B-Girl because it was easy.  Until easy…


	4-239

ITAL
	1462+04
	1468+03
	5+15
	ANGEL (TO ALL)

I was that B-Girl because it was easy. Until easy got hard.

(OVER SCENE END)

	284. 
	1467+03

CAMERA DOLLIES R IN WS OF ANGEL DANCING.

ANGEL (VO) (CONT) 

…got hard.  And even CC’s tripped me up like air flares.  And I’d just fall.


	4-240

ITAL
	1468+07
	1374+07
	6+00
	ANGEL (TO ALL)

And even CC’s tripped me up like air flares.  And I’d just fall.



	285. 
	1472+12

FS OF ANGEL DANCING.

ANGEL (VO)

And muscles…


	4-241

ITAL
	1374+11
	1477+00
	2+05
	ANGEL (TO ALL)

And muscles tear.  And falling hurts harder.

(OVER SCENE END)

	286. 
	1473+15

FS OF ANGEL DANCING.

ANGEL (VO) (CONT) 

…tear.  And falling…


	
	
	
	
	

	287. 
	1475+15

CAMERA DOLLIES R IN FS OF ANGEL DANCING.

ANGEL (VO) (CONT) 

…hurts harder.  And bruise…


	4-242

ITAL
	1477+04
	1482+02
	4+14
	ANGEL (TO ALL)

And bruise for bruise on top of bruise on top of bruise.

(OVER SCENE END)

	288. 
	1478+00

CAMERA DOLLIES R IN FS OF ANGEL DANCING.

ANGEL (VO) (CONT) 

…for bruise on top of bruise…


	
	
	
	
	

	289. 
	1481+00

CAMERA DOLLIES R IN FS OF ANGEL DANCING.

ANGEL (VO) (CONT) 

…on top of bruise.  No breakthroughs, just bad news.  And everything I knew.  Everything I knew just flew.  Like it was ripped out from under you.


	4-243

ITAL

4-244

ITAL

4-245

ITAL
	1482+06

1484+14

1490+12
	1484+10

1489+03

1494+01
	2+04

4+05

3+05
	ANGEL (TO ALL)

No breakthroughs, just bad news.

ANGEL (TO ALL)

And everything I knew.  Everything I knew just flew.

ANGEL (TO ALL)

Like it was ripped out from under you.

	290. 
	1494+03

HIGH MFS OF ANGEL LYING ON THE FLOOR.

ANGEL (VO)

See, I knew…


	4-246
	1496+01
	1499+01
	3+00
	ANGEL (TO ALL)

See, I knew how to be that B-Girl.

(OVER SCENE END)

	291. 
	1496+09

INT. CLUB – NIGHT – MCS OF ANGEL.

ANGEL (CONT) 

…how to be that B-Girl.


	
	
	
	
	

	292. 
	1499+08

INT. STUDIO – NIGHT - CAMERA DOLLIES R IN MFS OF ANGEL AS SHE SITS UP ON THE FLOOR.

ANGEL (VO)

Now I’m learning to just be me.


	4-247

ITAL

4-248

ITAL
	1500+01

1503+09
	1502+05

1505+00
	2+04

1+07
	ANGEL (TO ALL)

Now I’m learning to just be…

ANGEL (TO ALL)

me.



	293. 
	1505+09

CAMERA DOLLIES R IN WS OF ANGEL DANCING.

ANGEL (VO)

They say the heart speaks the language of the beat.


	4-249

ITAL
	1506+13
	1510+05
	3+08
	ANGEL (TO ALL)

They say the heart speaks the language of the beat.



	294. 
	1510+13

CAMERA TILTS UP IN FS OF ANGEL CROUCHING AT THE FLOOR.

ANGEL (VO)

It says to me, B-Girl just be.


	4-250

ITAL
	/1510+13
	1514+05
	3+08
	ANGEL (TO ALL)

It says to me, B-Girl just be.



	295. 
	1514+13

CAMERA PANS L IN FS OF ANGEL AS SHE STANDS AND WALKS TO FG.  

ANGEL (VO)

Girl just be.

ANGEL EXITS L.

ANGEL (VO)

Your whole world is the whole…


	4-251

ITAL

4-252

ITAL
	1515+00

1520+15
	1517+08

1523+13
	2+08

2+14
	ANGEL (TO ALL)

Girl just be.

ANGEL (TO ALL)

Your whole world is the whole world.

(OVER SCENE END)

	296. 
	1522+13

INT. CLUB – NIGHT – MS OF ANGEL, WITH CARLOS, RICO, TRECE, TEJON, RIGHTEOUS, AND JUNIOR IN BG.

ANGEL (CONT) 

…world.  No circle.  No applause.  Be…


	4-253
	1524+02
	1529+05
	5+03
	ANGEL (TO ALL)

No circle.  No applause.  Be that B-Girl because.

(OVER SCENE END)

	297. 
	1526+15

MCS OF ANGEL.

ANGEL (CONT) 

…that B-Girl because.  Because…


	4-254
	1529+09
	1533+05
	3+12
	ANGEL (TO ALL)

Because the world, the light, the beat, the fight.

(OVER SCENE END)

	298. 
	1529+14

SIDE MCS OF ANGEL.

ANGEL (CONT) 

…the world, the light, the beat, the fight.  They’re all in the house tonight.  So DJ, turn up that needle and make it spin.


	4-255

4-256
	1533+09

1535+13
	1535+09

1540+06
	2+00

4+09
	ANGEL (TO ALL)

They’re all in the house tonight.

ANGEL (TO ALL)

So DJ, turn up that needle and make it spin.



	299. 
	1540+13

MS OF ANGEL, WITH POE-ONE AND JUDGE SITTING BEHIND HER.

ANGEL

And let the battles begin.


	4-257
	1541+07
	1543+15
	2+08
	ANGEL (TO ALL)

And let the battles begin.



	
	1548+05 = END OF REEL 4AB

1548+04 = EXHIBITION FOOTAGE


	
	
	
	
	


END OF REEL 4AB

1547+04 = LAST FRMAE OF PICTURE / EXHIBITION FOOTAGE
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